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Imagine  a  new  home  as  individualized  as  yon  are. 

These  spectacular  homes  are  masterfully  designed  to  maximize 
the  breathtaking  views  of  lush  emerald  fairways,  granite  hillsides 
and  wooded  hollows.  An  easy  commute  trom  Boston. 


BLACK  ROCK 


Sales  Center:  781-749-0800 

155  Black  Rock  Drive,  Hingham,  MA  02043 


www.TheResidencesatBlackRock.com 


Proudly  presented  by  Northland  Residential  Corporation,  Neu  England's  premier  developer  of  exeept ional  properties.  Prices  subject  to  change  without  notice 
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Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  ■  Susan  W.  Paine  ■  Peter  Palandjian,  ex-officio  • 
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Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  ■  J.P.  Barger  •  Leo  L.  Beranek  • 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.  ■ 
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Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  • 
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Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  ■  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  • 

Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  •  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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HARBOR  HOPPING 

The  New  England  Islands  8  Day/7  Night  cruise 


Nantucket 


rh  ATLANTIC 
^  OCEAN 


The  harbors,  bays,  and  islands  of  New  England  offer 
discovery  and  stunning  beauty  at  every  turn.  Home 
to  pilgrims  and  patriots,  New  England's  history  is  a 
tapestry  woven  rich  in  significance  and  fascinating 
details. 

Now  it's  your  turn  to  explore  this  cornerstone  of 
America  while  cruising  on  the  newest  small  cruise  _ 
ships  in  the  world.  Our  ships  accommodate  just  100 
guests,  a  perfect  way  to  arrive  at  the  heart  of  it  all. 


You'll  experience  eight  days  of  smooth  water, 
beauty,  culture,  and  history,  all  while  enjoying 
the  camaraderie  of  fellow  passengers  and  the 
exemplary  personal  attention  that  is  the  hallmark 
of  American  Cruise  Lines. 


Toll-free  1  -866-229-3807  AMERICAN 

Reservations  office  open  7  days  a  week 


Small-Ship  Cruising  Done  Perfectly 


TM 


U.S.  East  Coast  Waterways  &  Rivers  •  Mississippi  River 
U.S.  Northwest  Rivers  •  Alaska  Inside  Passage 


photos  by  Michael  1.  Lutch 


Charles  Larkin  •  Robert  J.  Lepofsky  •  Nancy  K.  Lubin  •  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  ■  Vincent  Panetta,  Jr.  ■ 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  •  John  Reed  ■  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  •  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  ■  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  ■  Joseph  M.  Tucci  *  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  •  James  Westra  •  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  ■  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  ■  Joan  P.  Curhan  •  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  ■  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  •  Lawrence  K.  Fish  ■  Myrna  H.  Freedman  ■ 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  ■ 

Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 
Daphne  Brooks  Prout  •  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  ■  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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Charlie  Curtis 
Portfolio  Manager 


Knowing  wealth. 


Adrienne  Silbermann,  CFA 
Portfolio  Manager 


Knowing  you 


Welch  &  Forbes  llc 


Jay  Emmons.  CFA 
President  and  Portfolio  Manager 


The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 
It’s  because  we  create  deep  and  trusting  relationships 
with  each  client. 


After  all,  we’ve  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  &  Forbes,  we  know  wealth.  And  we  know  you. 


45  School  Street,  Old  City  Hall,  Boston,  MA  02 1 08 
T: 6 1 7.523. 1 635  |  www.welchforbes.comi 


EVERY  CLOUD 

HAS  A  SILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 


EMC  IS  PROUD  TO  SUPPORT  THE  BOSTON  SYMPHONY  ORCHESTRA 

EMC2 

where  information  lives' 

EMC',  EMC,  the  EMC  logo,  and  where  information  lives  are  registered  trademarks  or  trademarks  of  EMC  Corporation 
in  the  United  States  and  other  countries.  ©  Copyright  2010  EMC  Corporation.  All  rights  reserved.  2187 


new 

at  the  MFA 

Gems  of  Rajput  Painting 

Through  September  3,  2012 

Enjoy  a  jewel  of  an  exhibition,  the  first  in  our 
newly  renovated  Asian  Painting  Gallery. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund. 

Devagandhari  Ragini  ( detail),  Indian,  Pahari,  about  1700-10.  Opaque  watercolor 
and  silver  on  paper.  Ross-Coomaraswamy  Collection. 


Paper  Zoo 

February  7-September  3,  2012 

Rembrandt,  Audubon,  Calder,  and  Picasso:  images 
of  the  animal  world  delight  visitors  of  all  ages. 

With  support  from  the  Benjamin  A.  Trustman  and  Julia  M.  Trustman  Fund. 

Leonard  Baskin,  Porcupine,  1951.  Woodcut.  Gift  of  W.  G.  Russell  Allen. 

©  The  Estate  of  Leonard  Baskin. 


Silver,  Salt,  and  Sunlight: 

Early  Photography 
in  Britain  and  France 

February  7-August  19,  2012 

Celebrate  the  golden  age  of  early  photography. 

With  support  from  the  Patricia  B.  Jacoby  Exhibition  Fund. 

Gustave  Le  Gray,  Cloudy  Sky— The  Mediterranean  with  Mount  Agde,  1856-59. 
Photograph,  albumen  print  from  wet  collodion  glass-plate  negative.  Gift  of 
Charles  W.  Millard  III  in  honor  of  Clifford  S.  Ackley. 


All  images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  201 2  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org 


the  new 


BSO  News 


“Underscore  Friday”  This  Friday,  January  27,  2012 

This  Friday  night's  BSO  performance  of  Mendelssohn's  Lobgesong  is  the  second  of  this  sea¬ 
son's  six-concert  "Underscore  Friday"  series,  in  which  attendees  hear  comments  from  the 
stage  about  each  program,  and  the  early  7  p.m.  start-time  allows  them  to  socialize  with 
each  other,  and  with  guest  artists,  at  a  complimentary  reception  following  the  performance 
To  begin  this  Friday's  proceedings,  BSO  violist  Edward  Gazouleas  will  greet  the  audience 
and  conductor  Bramwell  Tovey  will  offer  some  words  about  Mendelssohn's  seldom-played 
Lobgesang.  Following  the  success  of  the  BSO's  initial  "Underscore  Friday"  offerings  last 
season,  all  of  the  BSO's  Friday-night  concerts  in  2011-12  now  follow  this  format. 

The  season's  remaining  "Underscore  Friday"  concerts— all  of  which  will  be  introduced  by 
members  of  the  orchestra— take  place  on  February  24  (Beethoven's  Missa  Solemnis ), 
March  2  (to  include  Berlioz's  Symphonie  fantastique ),  April  13  (to  include  Stravinsky's  com¬ 
plete  Firebird  and  the  Violin  Concerto  of  Esa-Pekka  Salonen,  who  conducts),  and  May  4 
(to  include  Stravinsky's  Symphony  of  Psalms  and  Beethoven's  Ninth  Symphony).  Tickets  for 
all  of  these  concerts  are  available  at  the  Symphony  Hall  box  office;  by  calling  Symphony- 
Charge  at  (617)  266-1200,  or  at  bso.org. 


“Project  Debussy”  and  Other  Upcoming  “Symphony+”  Events 

"Symphony+"  is  a  series  of  pre-  and  post-concert  events  that  enhance  the  overall  concert 
experience  by  connecting  food,  literature,  and  the  performing  and  visual  arts  to  BSO  con¬ 
certs  at  Symphony  Hall.  All  events  at  Symphony  Hall  are  free  of  charge  for  ticket  holders; 
off-site  events  require  an  additional  charge.  Please  check  bso.org  for  further  details. 

"Project  Debussy"  is  the  orchestra's  fourth  annual  fashion  contest  and  event,  following 
"Project  Beethoven"  (2011),  "Project  Tchaikovsky"  (2010),  and  "Project  Mozart"  (2009). 
Being  held  in  conjunction  with  the  February  2  BSO  concert  featuring  Debussy's  La  Mer, 
“Project  Debussy"  showcases  evening  wear  inspired  by  the  music  of  the  great  composer. 
Eleven  finalists  chosen  from  fashion  design  programs  in  the  Boston  area  have  created  evening 
wear  that  synthesizes  Debussy's  musical  legacy  and  their  own  aesthetic  creativity.  Prior  to 
the  evening  concert  on  February  2,  patrons  can  view  the  dresses  and  vote  for  their  favorites. 
The  winner  of  "Project  Debussy"  will  be  announced  by  guest  judges  following  the  perform¬ 
ance,  at  a  complimentary  post-concert  fashion  event  and  reception  in  Higginson  Hall. 


Symphony  Cafe  “Celebrity  Chefs  Series” 

Renowned  Boston-area  chefs  bring  their  culinary  talents  to  the  Symphony  Cafe  for  a 
"Celebrity  Chefs  Series."  Before  a  BSO  concert  during  selected  subscription  weeks,  patrons 
can  enjoy  an  entree  created  by  one  of  the  area's  most  innovative  chefs,  along  with  the  con- 
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Schantz  Galleries 

CONTEMPORARY  ART 

3  Elm  Street,  Stockbridge,  MA 
41  3.298.3044 


Representing  the  leading  artists 
working  in  the  medium  of  glass. 

www.schantzgalleries.com 


Dan  Dailey,  Dolphins,  2010  22  x  291/2  x  51/2  ” 


Call  1-800-819-3730  for  your  free  brochure  today. 


Brooksby  Village  I  North  Shore 
Linden  Ponds  I  South  Shore 

EricksonLiving.com 


venience  of  dining  just  steps  from  the  concert  hall.  The  following  chefs  will  be  designing  a 
special  dish  for  patrons  who  attend  the  corresponding  concerts:  Daniel  Bruce  of  Meritage 
at  the  Boston  Harbor  Hotel  on  January  26,  27,  28,  and  31;  Stefan  Jarausch  of  the  Oak  Room 
at  the  Fairmont  Copley  Plaza  on  February  16, 17, 18,  and  21,  and  Will  Gilson  of  the  Herb 
Lyceum  on  March  27,  29,  30,  and  31.  The  Symphony  Cafe,  located  in  the  Cohen  Wing,  is 
open  for  lunch  prior  to  Friday-afternoon  concerts  ($25,  plus  18%  gratuity)  and  for  dinner  prior 
to  evening  concerts  ($39,  plus  18%  gratuity).  For  reservations,  please  call  (617)  638-9328. 


Upcoming  “BSO  ioi”  Sessions 

BSO  101  is  a  free  adult  education  series  at  Symphony  Hall  that  offers  informative  ses¬ 
sions  about  upcoming  BSO  programming  and  behind-the-scenes  activities  at  Symphony 
Hall.  Free  to  all  interested,  the  sessions  take  place  on  selected  Tuesdays  and  Wednesdays 
from  5:30-6:45  p.m.,  followed  by  a  reception  offering  food,  beverages,  and  time  to  share 
your  thoughts  with  others.  Since  each  session  is  self-contained,  attendance  at  any  of 
the  previous  sessions  is  unnecessary.  Though  the  sessions  are  free,  we  do  ask  that  you 
email  customerservice@bso.org  to  reserve  your  place  for  the  date  or  dates  you're  planning 
to  attend. 

There  are  three  remaining  sessions  of  "BSO  101-An  Insider's  View.”  On  Tuesday,  February  7, 
Orchestra  Personnel  Manager  Lynn  Larsen  will  discuss  the  audition  process  for  getting  into 
the  orchestra  and  oversee  a  mock  audition  by  way  of  demonstration.  On  Tuesday,  February 
28,  Artistic  Administrator  Anthony  Fogg  will  discuss  the  planning  of  the  BSO's  concert  pro¬ 
grams.  On  Tuesday,  April  3,  Director  of  Concert  Operations  Chris  Ruigomez  and  some  of 


N^IZIO 
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11  Harvard  Street 
Brookline,  MA 
(617)  739-4141 

www.viziooptic.com 
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his  colleagues  will  discuss  the  mechanics  of  getting  concerts  and  other  types  of  events  onto 
the  Symphony  Hall  stage. 

There  are  two  remaining  sessions  of  "BSO  101 -"Are  You  Listening,"  in  which  Director  of 
Program  Publications  Marc  Mandel  is  joined  by  members  of  the  orchestra  to  discuss  music 
scheduled  for  upcoming  BSO  programs:  the  session  on  Wednesday,  February  15,  "Two 
Choral  Masterpieces,"  will  focus  on  Beethoven's  Missa  Solemnis  and  Brahms's  Ein  deutsches 
Requiem;  and  the  final  session  on  Wednesday,  April  11,  "Beethoven  Up  Close,"  will  focus  on 
Beethoven's  symphonies  1,  6  (the  Pastoral ),  and  9. 

Free  Chamber  Music  Concerts  Featuring 
BSO  Musicians  at  Northeastern  University’s 
Fenway  Center  on  St.  Stephen  Street 

New  this  season,  the  Boston  Symphony  Orchestra  in  collaboration  with  Northeastern 
University  is  pleased  to  offer  free  chamber  music  concerts  by  members  of  the  Boston 
Symphony  Orchestra  on  selected  Friday  afternoons  at  1:30  p.m.  at  the  Fenway  Center  at 
Northeastern  University,  77  St.  Stephen  St.  (at  the  corner  of  St.  Stephen  and  Gainsborough 
streets).  Free  general-admission  tickets  can  be  reserved  at  tickets.neu.edu  or  by  calling 
(617)  373-4700;  on  the  day  of  the  performance,  remaining  tickets  are  available  at  the  door. 
The  next  two  concerts  in  this  series  take  place  on  Friday,  January  27  (Dvorak's  String 
Quintet  in  G,  Opus  77,  and  Schroeder's  String  Trio  in  E  minor,  Opus  14,  No.  1)  and  Friday, 
February  24  (Mozart's  B-flat  string  quartet,  K.458,  The  Hunt,  and  Mendelssohn's  String 
Quartet  No.  2  in  A  minor,  Op.  13),  with  further  concerts  scheduled  for  March  16  and  April 
13.  These  concerts  are  made  possible  in  part  by  a  generous  grant  from  the  Lowell  Institute. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  75  OF  THIS  PROGRAM  BOOK. 


The  Deborah  and  William  R.  Elfers 
Concert,  January  28,  2012 

Saturday  evening's  concert  is  supported  by  a 
generous  gift  from  BSO  Trustee  William  Elfers 
and  his  wife,  Deborah  Bennett  Elfers.  The  Bos¬ 
ton  Symphony  Orchestra  gratefully  acknowl¬ 
edges  Bill  and  Deborah  for  their  continuing 
and  devoted  support. 

Bill  and  Deborah  are  longtime  subscribers  and 
supporters  of  the  BSO  and  have  attended  con¬ 
certs  together  for  more  than  twenty  years.  Bill 
was  elected  to  the  BSO  Board  of  Overseers  in 
1996  and  the  Board  of  Trustees  in  2002.  Dur¬ 
ing  his  tenure  with  the  Symphony,  he  has 
served  as  a  member  of  the  Budget,  Investment, 
and  Leadership  Gifts  committees. 

Bill  and  Deborah  continue  to  support  the  BSO 
generously  in  many  ways.  They  are  members 


of  the  Higginson  Society  at  the  Encore  level, 
have  endowed  several  seats  in  the  first  bal¬ 
cony  of  Symphony  Hall,  and  have  attended 
Opening  Night  at  Symphony  and  Opening 
Night  at  Pops  as  Benefactors  for  the  past  sev¬ 
eral  years. 

Deborah's  efforts  on  the  BSO's  behalf  include 
directing  the  Business  Leadership  Association's 
fundraising  efforts  as  a  member  of  the  BSO 
staff  from  1992  to  1995.  As  a  BSO  volunteer, 
she  has  served  on  the  Annual  Giving  Commit¬ 
tee,  chaired  the  Annual  Fund's  Higginson 
Society  dinner,  hosted  Higginson  Society 
events,  and,  with  other  key  volunteers,  collab¬ 
orated  with  the  Boston  Symphony  Association 
of  Volunteers  to  involve  people  in  the  BSO's 
artistic,  educational,  and  community  out¬ 
reach  programs.  In  addition  to  her  work  with 
the  orchestra's  Board  and  volunteer  corps, 


Deborah  sang  for  several  years  with  the 
Tanglewood  Festival  Chorus.  Deborah  is  a 
graduate  of  New  England  Conservatory  of 
Music,  where  she  studied  voice;  she  now 
serves  on  the  Conservatory's  Board  of  Trustees. 

BSO  Business  Partner  of  the  Month 

Did  you  know  that  there  are  more  than  400 
businesses  and  corporations  that  support  the 
Boston  Symphony  Orchestra,  Inc.?  You  can 
lend  your  support  to  the  BSO  by  supporting 
the  companies  who  support  us.  Each  month, 
we  will  spotlight  one  of  our  corporate  sup¬ 
porters  as  the  BSO  Business  Partner  of  the 
Month.  This  month's  partner  is  Blake  &  Blake 
Genealogists.  As  one  of  the  oldest  and  most 
respected  probate  research  firms  in  the 
industry,  Blake  &  Blake  Genealogists  brings 
you  many  advantages  over  other  firms  for 
conducting  missing  heir  searches.  Blake  & 
Blake  has  assisted  estate  attorneys,  trust  offi¬ 
cers,  executors,  and  judges  responsible  for 
probate  research  and  missing  heir/beneficia¬ 
ry  searches  for  three  generations  since  1929. 
Blake  &  Blake  Genealogists  has  proudly  sup¬ 
ported  the  Boston  Symphony  Orchestra  as  a 
BSO  Business  Partner  for  twenty-five  years. 
For  more  information  about  becoming  a  BSO 
Business  Partner,  contact  Rich  Mahoney, 
Director  of  Boston  Business  Partners  at  (617) 
638-9277  or  at  rmahoney@bso.org. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  second  of  their  2011-12 
"Family  Discovery"  concerts  on  Sunday, 
January  29,  at  3  p.m.  at  the  First  Baptist 
Church,  848  Beacon  Street,  Newton  Centre. 
The  program,  entitled  "Winter  Dreams"  fea¬ 
tures  a  collaborative  performance  with  the 
Newton  All-City  Orchestra,  Greg  Livingston, 
director;  the  "musical  adventure"  How  Bear 
Lost  His  Tail  by  local  composer  Pasquale 
Tassone  and  narrated  by  Newton  North  High 
School  senior  Emily  Paley;  and  an  instrument 
petting  zoo.  Tickets  are  $15,  with  discounts 
for  seniors,  students,  and  families. 

BSO  associate  concertmaster  Tamara  Smirn¬ 
ova  is  participating  in  the  New  England 


Conservatory  2012  Composers  Anniversary 
extravaganza  at  NEC's  Jordan  Hall  on  Sunday, 
January  29  at  8  p.m.,  celebrating  anniver¬ 
saries  of  Debussy  (1862-1918)  and  Massenet 
(1842-1912).  Ms.  Smirnova  will  perform 
Debussy's  Clair  de  lune  with  pianist  Tatyana 
Dudochkin,  NEC  faculty  member  and  event 
organizer.  Other  guests  include  opera  stars 
Yelena  Dudochkin,  Yegishe  Manucharian, 
and  Mikhail  Svetlov,  and  the  NEC  Youth 
Symphony,  Steven  Karidoyanes,  conductor. 
Tickets  are  $20  ($15  for  students  and  sen¬ 
iors)  and  are  available  at  the  NEC  Box  Office. 
For  further  information,  visit  necmusic.edu/ 
debussy-and-massenet-salute. 

Collage  New  Music— founded  by  former  BSO 
percussionist  Frank  Epstein,  and  whose  mem¬ 
bers  include  former  BSO  cellist  Joel  Moerschel 
and  current  BSO  players  Catherine  French, 
violin,  and  James  Orleans,  double  bass- 
marks  its  40th  season  during  2011-12.  On 
Sunday,  February  5,  at  8  p.m.  in  Pickman  Hall 
at  the  Longy  School  of  Music  in  Cambridge, 
the  ensemble,  under  its  music  director  David 
Hoose,  performs  a  program  made  up  entirely 
of  world  and  Boston  premieres,  with  music 
by  Charles  Fussell,  Sydney  Hodkinson,  Andy 
Vores,  and  Edward  Ross  Moyer.  Joining  the 
group  are  violinist  Anne  Black,  flutist  Christo¬ 
pher  Krueger,  clarinetist  Robert  Annis,  BSO 
horn  player  Jason  Snider,  percussionist  Craig 
McNutt,  pianist  Christopher  Oldfather,  anda 
mezzo-soprano  to  be  announced.  General 
admission  tickets  are  $15  (free  for  students), 
available  at  the  door  or  by  calling  (617)  325- 
5200.  For  more  information,  visit  collagenew- 
music.org. 

Comings  and  Goings, 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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summer 


Harvard 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 


HARVARD  SUMMER  SCHOOL 


www.  summer,  harvard .  edu 


Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 


EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO’s  1950  RCA  Victor  commercial  recording  of  Prokofiev's  “Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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Boston  Symphony  Orchestra 

2011-2012 


< 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan  * 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 


Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen* 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Foundation 
Youth  and  Family  Concerts 
Conductor 
endowed  in  perpetuity 


photos  by  Michael  1.  Lutch 


PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 
Assistant  Principal 
Faria  and  Harvey  Chet  Krentzman 
chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  6 elb  chair 


Thomas  Siders 

Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 
Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 


PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 


STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 


Boston  Symphony  Orchestra 


Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 
individuals  and  families  in  our  communities. 


li 

ARBEL LA 

INSURANCE  GROUP 
CHARITABLE  FOUNDATION.  INC 

HERE  FOR  GOOD 


1 


o 


The  first  photograph , 
actually  a  collage,  of 
the  Boston  Symphony 
Orchestra  under  Georg 
Henschel,  taken  1882 


A  Brief  History  of  the  BSO 

Now  in  its  131st  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  in  1881, 
realizing  the  dream  of  founder  Henry  Lee  Higginson,  who  envisioned  a  great  and  perma¬ 
nent  orchestra  in  his  hometown.  Today  the  BSO  reaches  millions  through  radio,  television, 
recordings,  and  tours.  It  commissions  works  from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  among  the  world's  most  important  music  festivals;  it 
helps  develop  future  audiences  through  BSO  Youth  Concerts  and  programs  involving  the 
Boston  community;  and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music 
Center,  one  of  the  most  important  training  grounds  for  young  professional-caliber  musicians. 
The  Boston  Symphony  Chamber  Players,  made  up  of  BSO  principals,  is  known  world¬ 
wide,  and  the  Boston  Pops  Orchestra  sets  an  international  standard  for  performances  of 
lighter  music. 

The  BSO  played  its  inaugural  concert  on  October  22, 1881,  under  Georg  Henschel,  who 
remained  as  conductor  until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were 
held  in  the  Old  Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded 
concert  halls,  was  opened  on  October  15, 1900.  Henschel  was  succeeded  by  German-born 
and  -trained  conductors  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler,  cul¬ 
minating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures,  1906-08 
and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  Orchestra 
had  given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  ful¬ 
filling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  renamed  first  "Popular"  and  then  "Pops,"  fast  became 
a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at  the 
Panama-Pacific  International  Exposition  in  San  Francisco.  Henri  Rabaud,  engaged  as  con¬ 
ductor  in  1918,  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked 
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Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


the  beginning  of  a  French  tradition  maintained,  even  during  the  Russian-born  Serge  Kousse- 
vitzky's  tenure  (1924-49),  with  the  employment  of  many  French-trained  musicians. 

In  1929  free  Esplanade  concerts  were  inaugurated  by  Arthur  Fiedler,  a  member  of  the  orches¬ 
tra  since  1915  and  who  in  1930  became  eighteenth  conductor  of  the  Boston  Pops.  Fiedler 
was  Pops  conductor  for  half  a  century,  being  followed  by  John  Williams  in  1980  and  Keith 
Lockhart  in  1995. 

It  was  in  1936  that  Koussevitzky  led  the  orchestra's  first  concerts  in  the  Berkshires.  A  year 
later,  he  and  the  players  took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky 
passionately  shared  Major  Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and 
in  1940  that  dream  was  realized  with  the  founding  of  the  Berkshire  Music  Center  (now 
called  the  Tanglewood  Music  Center). 

Koussevitzky  was  succeeded  in  1949  by  Charles  Munch,  who  continued  supporting  con¬ 
temporary  composers,  introduced  much  French  music  to  the  repertoire,  and  led  the  BSO  on 
its  first  international  tours.  Erich  Leinsdorf  began  his  term  as  music  director  in  1962,  to  be 
followed  in  1969  by  William  Steinberg.  Seiji  Ozawa  became  the  BSO's  thirteenth  music 
director  in  1973.  His  historic  twenty-nine-year  tenure  extended  until  2002,  when  he  was 
named  Music  Director  Laureate.  Bernard  Haitink,  named  principal  guest  conductor  in  1995 
and  Conductor  Emeritus  in  2004,  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and 
on  tour  in  Europe,  as  well  as  recording  with  the  orchestra. 

The  first  American-born  conductor  to  hold  the  position,  James  Levine  was  the  BSO's  music 
director  from  2004  to  2011.  Levine  led  the  orchestra  in  wide-ranging  programs  that  included 
works  newly  commissioned  for  the  orchestra's  125th  anniversary,  particularly  from  significant 
American  composers;  issued  a  number  of  live  concert  performances  on  the  orchestra's  own 
label,  BSO  Classics;  taught  at  the  Tanglewood  Music  Center,  and  in  summer  2007  led  the 
BSO  in  an  acclaimed  tour  of  European  music  festivals. 

Through  its  worldwide  activities  and  more  than  250  concerts  annually,  the  Boston  Symphony 
Orchestra  continues  to  fulfill  and  expand  upon  the  vision  of  its  founder  Henry  Lee  Higginson. 
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BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

131st  season,  2011-2012 


Thursday,  January  26,  8pm 
Friday,  January  27,  7pm 

(Underscore  Friday  concert  including  comments  from  the  stage) 
Saturday,  January  28,  8pm  |  the  Deborah  and  william  r.  elfers 

CONCERT 

Tuesday,  January  31,  8pm 


Please  note  that  Riccardo  Chailly,  who  was  to  have  conducted  the  BSO's  concerts  this  week, 
has  had  to  cancel  his  appearances  for  health-related  reasons.  We  are  grateful  that  Bramwell 
Tovey  was  available  to  conduct  Mendelssohn's  "Lobgesang"  in  place  of  Mr.  Chailly.  Also  please 
note  that  the  originally  scheduled  tenor,  Mark  Padmore,  has  had  to  cancel  his  appearances 
here  because  of  illness  in  his  family.  We  are  additionally  grateful  that  tenor  John  Tessier  was 
available  to  perform  in  place  of  Mr.  Padmore. 


BRAMWELL  TOVEY  conducting 

MENDELSSOHN  "LOBGESANG"  ("HYMN  OF  PRAISE"),  A  SYMPHONY-CANTATA 
ON  WORDS  FROM  THE  HOLY  SCRIPTURES,  OPUS  52 

I.  SINFONIA 

Maestoso  con  moto— Allegro— Maestoso  con  moto  come  I 
Allegretto  un  poco  agitato 
Adagio  religioso 

II.  CHORUS  AND  SOPRANO  SOLO 

Chorus  ("Alles,  was  Odem  hat,  lobe  den  Herrn!"/"Let  everything  that 
breathes  praise  the  Lord!") 

Soprano  Solo  ("Lobe  den  Herrn  meine  Seele"/"Praise  the  Lord,  my  soul") 

III.  RECITATIVE  AND  TENOR  SOLO 

Recitative  ("Saget  es,  die  ihr  erloset  seid  durch  den  Herrn"/"Declare  that 
you  are  redeemed  through  the  Lord") 

Solo  ("Er  zahlet  unsre  Tranen  in  der  Zeit  der  Not"/"He  numbers  our  tears 
in  time  of  need") 

IV.  CHORUS 

Chorus  ("Sagt  es,  die  ihr  erloset  seid”/"Tell  it  forth  that  you  are 
redeemed") 
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V.  SOPRANO  I,  SOPRANO  II,  AND  CHORUS 

Solo  ("Ich  harrete  des  Herrn''/"l  waited  for  the  Lord") 

Chorus  ("Wohl  dem,  der  seine  Hoffnung  setzt  auf  den  Herrn''/"Blessed  is 
the  one  who  puts  his  faith  in  the  Lord") 

VI.  TENOR  AND  SOPRANO 

Tenor  Solo  ("Stricke  des  Todes  hatten  uns  umfangen"/"Bonds  of  death 
had  closed  around  us") 

Soprano  ("Die  Nacht  ist  vergangen"/"The  night  has  passed  away") 

VII.  CHORUS 

Chorus  ("Die  Nacht  ist  vergangen,  der  Tag  aber  herbei  gekommen"/ 

"The  night  has  passed  away  and  the  day  has  come") 

VIII.  CHORALE 

Chorus  ("Nun  danket  alle  Gott"/"Now  let  us  all  thank  God") 

IX.  SOPRANO  AND  TENOR 

Soprano  and  Tenor  ("Drum  sing'  ich  mit  meinem  Liede  ewig  dein 
Lob"/"Therefore  with  my  song  I  sing  ever  Thy  praise") 

X.  CHORUS 

Chorus  ("Ihr  Volker,  bringet  her  dem  Herrn  Ehre  und  Macht!"/ 

"Ye  peoples,  offer  to  the  Lord  glory  and  might!") 

CAROLYN  SAMPSON,  SOPRANO 
CAMILLA  TILLING,  SOPRANO 
JOHN  TESSIER,  TENOR 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 

Text  and  translation  begin  on  page  40. 


THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 


UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  Thursday,  Saturday,  and  Tuesday  concerts  will  end  about  9:20,  the  Friday  Underscore  concert  about  8:35. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 


WEEK  14  PROGRAM  25 


I 


The  Program  in  Brief. . . 

The  thirty-one-year-old  Felix  Mendelssohn  wrote  his  Lobgesang  ( Hymn  of  Praise)  for  a 
three-day  celebration  that  took  place  in  Leipzig,  in  June  1840,  to  mark  the  400th  anniver¬ 
sary  of  Gutenberg's  printing  press.  After  leading  the  premiere  in  that  city,  he  conducted 
Lobgesang  that  September  at  the  Birmingham  Music  Festival  in  England  (for  which  he 
would  six  years  later  write  his  great  oratorio  Elijah),  subsequently  making  numerous  revi¬ 
sions  to  produce  the  version  most  frequently  heard  today.  On  the  other  hand,  it  is  rare 
nowadays  even  to  encounter  the  work.  This  is  only  the  third  occasion  in  its  history  that 
the  BSO  has  played  the  work,  following  a  single  Pittsburgh  performance  in  1890,  and 
subscription  performances  nearly  a  century  later  under  Seiji  Ozawa  in  1988.  And  though 
Lobgesang  is  often  referred  to  as  the  composer's  "Symphony  No.  2,"  it  was  in  fact  only 
after  Mendelssohn's  death  that  the  piece  was  given  that  designation. 

While  the  overall  shape  and  length  of  Lobgesang,  with  its  three  purely  orchestral  move¬ 
ments  followed  by  an  extended  section  adding  vocal  soloists  and  chorus,  suggest  an 
obvious  parallel  to  Beethoven's  Ninth  Symphony— a  notion  immediately  seized  upon  by 
early  critics  of  the  work— Mendelssohn's  conception  is  quite  different.  Whereas  Beethoven 
in  his  Ninth  Symphony  starts  with  three  weighty  instrumental  movements  followed  by 
a  finale  that  serves  as  summation  and  culmination  of  the  whole,  Mendelssohn— who 
specifically  labeled  his  piece  a  "symphony-cantata"— begins  with  a  three-movement 
"sinfonia"  intended  to  serve  as  introduction  to  the  thirty-five  minute,  nine-movement 
cantata  for  chorus,  three  soloists,  and  orchestra  that  follows. 

Mendelssohn  unifies  the  piece  by  starting  with  a  noble  phrase  for  the  trombones  that 
will  be  heard  again  or  referred  to  not  only  as  the  introductory  sinfonia  proceeds,  but  also 
in  the  cantata,  where  it  is  sung  with  the  words  "Alles,  was  Odem  hat,  lobe  den  Herrn!" 
("Let  everything  that  breathes  praise  the  Lord!'')  just  moments  into  the  cantata's  first 
movement,  and  then  again  to  conclude  the  entire  work.  Soloists  and  chorus  are  heard  in 
varied  juxtapositions,  and  choral  textures  range  from  straightforwardly  hymn-like  to 
intricately  contrapuntal.  One  of  the  most  dramatic  strokes  in  the  cantata  was  actually  a 
product  of  Mendelssohn's  revisions:  after  expanding  the  tenor  solo  that  begins  "Bonds  of 
death  had  closed  around  us"  (No.  6)  to  considerable  effect,  he  then  also  added  a  single 
line  for  the  soprano  (not  heard  at  all  in  the  original  version  of  this  number)  to  heighten 
further  the  start  of  the  rousing  chorus  that  follows. 

Mendelssohn's  special  gift  for  lyricism  and  melodic  invention  is  consistently  apparent 
throughout  Lobgesang.  In  the  purely  orchestral  colors  and  textures  of  the  introductory 
sinfonia  we  can  readily  recognize  the  composer  whose  voice  we  know  so  well  from  his 
Scottish  and  Italian  symphonies  and  Midsummer  Night's  Dream  music.  In  the  cantata,  his 
writing  combines  melody,  lyricism,  depth  of  feeling,  and  drama  in  a  manner  fully  reflecting, 
in  its  musical  evocation  of  darkness  giving  way  to  light,  not  only  the  celebratory  occasion 
for  which  Lobgesang  was  written,  but  the  profound  impact  of  Gutenberg's  invention  on 
the  course  of  history. 
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Felix  Mendelssohn-Bartholdy 

“Lobgesang”  (“Hymn  of  Praise”), 

A  symphony -cantata  on  words 
from  the  Holy  Scriptures,  Opus  52 


JAKOB  LUDWIG  FELIX  MENDELSSOHN  was  born  in  Hamburg  on  February  3,  1809,  and  died 
in  Leipzig,  Saxony,  on  November  4,  1847.  Bartholdy  was  the  name  of  his  mother’s  brother  Jakob, 
who  had  changed  his  own  name  from  Salomon,  taking  Bartholdy  from  the  previous  owner  of  a 
piece  of  real  estate  he  had  bought  in  Berlin.  It  was  he  who  persistently  urged  the  family’s  conver¬ 
sion  to  Lutheranism:  the  name  Bartholdy  was  added  to  Mendelssohn — to  distinguish  the  Protestant 
Mendelssohns  from  those  who  stayed  with  their  Jewish  faith — when  Felix’s  father  converted  in 
1822,  the  children  already  having  been  baptized  in  1816. 

MENDELSSOHN  COMPOSED  “LOBGESANG”  for  a  June  1840  festival  at  St.  Thomas’s  Church 
in  Leipzig  celebrating  the  400th  anniversary  of  Gutenberg’s  printing  press.  Mendelssohn  had 
become  director  of  the  Gewandhaus  Concerts  and  Thomasschule  (the  epicenter  of  Bachian  tradi¬ 
tions)  in  late  1835  and  later  also  became  director  of  the  Leipzig  Conservatory.  He  conducted  the 
premiere  of  “Lobgesang”  (“Hymn  of  Praise”)  on  June  25,  1840.  The  following  September  he  con¬ 
ducted  “Lobgesang”  at  the  Birmingham  Music  Festival  in  England,  thereafter  revising  the  work  by 
adding  an  organ  part  and  making  revisions,  particularly  to  vocal  numbers  3,  6,  and  9.  The  revisions 
were  completed  by  the  end  of  November  1840,  the  revised  work  being  published  in  1841  by  Breitkopf 
&  Hartel  as  “Lobgesang,  eine  Symphonie-Cantate  nach  Worten  der  heiligen  Schrift”  (“A  symphony- 
cantata  on  words  from  the  Holy  Scriptures”),  Opus  52.  According  to  the  Mendelssohn  catalogue,  it 
was  only  after  the  composer’s  death  that  “Lobgesang”  was  classified  as  his  “Symphony  No.  2.” 

THE  SCORE  OF  MENDELSSOHN’S  “LOBGESANG”  calls  for  three  vocal  soloists  (two  sopranos 
and  one  tenor),  mixed  chorus  (sopranos  I  and  II;  altos  I  and  II;  tenors  I  and  II;  basses),  and  an 
orchestra  including  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets, 
three  trombones,  timpani,  and  strings,  plus  organ  (in  the  choral  movements  only).  The  organist  in 
these  performances  is  James  David  Christie. 


Mendelssohn  flourished  in  Leipzig  as  conductor,  composer,  pianist,  and,  not  least,  public 
figure.  In  his  official  time  there  (1835-1847)  he  led  many  music  festivals  throughout 
Germany  and  England  (Birmingham,  in  particular),  and  was  a  central  figure  in  the  Leipzig 
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Old  City  Hall, 
Pittsburgh. 

SEASON  OK 

I89O. 

ARTHUR  N1K1SCH,  Conductor. 

First  Concert, 

Monday  Evening,  May  19, 

At  8  o’clock. 

PROGRAMME. 

PART  I. 

Liszt  -  Symphonic  Poem,  “  Les  Preludes” 

Weber  _____  Aria  from  “  Freischuetz  ” 

Mme.  STEINBACH-JAHNS. 

Grieg  _____  Suite,  “  Peer  Gynt,”  Op.  46 

“  Daybreak.” 

“  The  Death  of  Aase.” 

“  Anitra’s  Dance.” 

‘‘In  the  Halls  of  the  King  of  the  Dovre  Mountains." 

(The  imps  are  chasing  Peer  Gynt.) 

PART  II. 

Mendelssohn’s  “  Hymn  of  Praise.” 

By  the  MOZART  CLUB.  Mr.  j.  P.  McCOLLUM,  Director.  Assisted  by 
THE  BOSTON  SYMPHONY  ORCHESTRA. 

Soloist,  Mme.  STEINBACH-JAHNS. 

Historical  and  Analytical  Notes  prepared  by 
G.  H.  WILSON. 

B 

Program  for  the  first  Boston  Symphony  Orchestra  performance  of  Mendelssohn's  “Lobgesang,”  led 
by  Arthur  Nikisch  on  May  19, 1890,  in  Pittsburgh,  in  collaboration  with  that  city's  Mozart  Club 
(BSO  Archives) 


Boston 

Symphony  ^ 
Orchestra 
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quadricentennial  celebrations  of  the  Gutenberg  Bible  and  the  invention  of  movable  type, 
for  which  he  composed  his  Lobgesang  (Opus  52).  After  his  father's  death  in  November 
1835  (and  firmly  ensconced  in  Leipzig),  Mendelssohn  devoted  himself  to  the  "cause"  of 
"unit[ing]  old  customs  with  modern  means."  One  result  was  an  outpouring  of  works  in 
the  classical  mold,  including  the  Piano  Concerto  No.  2  in  D  minor,  Opus  40  (1837),  and 
the  three  string  quartets,  Opus  44,  and  Piano  Trio  in  D  minor,  Opus  49  (all  1840),  as  well 
as  a  significant  foray  into  the  sacred  realm  with  two  oratorios,  St.  Paul  (1836)  and  Elijah 
(1846),  the  three  organ  Preludes  and  Fugues,  Opus  37,  and  a  setting  of  Psalm  xlii,  Opus 
42  (1837).  But  he  also  threw  himself  wholeheartedly  into  a  type  of  "public  works"  project 
that  included  three  series  of  "historical  concerts"  (1838, 1841,  and  1847),  organized 
"according  to  the  order  of  the  most  celebrated  masters  from  the  last  one  hundred  years 
up  to  the  present."  He  unearthed  Schubert's  Great  C  major  symphony,  presented  in  a 
single  evening  all  four  overtures  to  Beethoven's  Fidelio,  and  programmed  many  works  by 
Handel  and  Bach,  picking  up  the  thread  of  his  1829  revival  of  Bach's  St.  Matthew  Passion 
at  the  Berlin  Singakademie. 

The  three-day-long  Leipzig  festival  of  June  23-25, 1840,  reveled  in  the  German  intellectual, 
cultural,  religious,  nationalistic,  and  philosophical  ideals  of  both  the  Reformation  and  the 
Enlightenment.  While  the  main  event  was  to  celebrate  the  400th  anniversary  of  Guten¬ 
berg's  movable-type  printing  press,  it  was  also  the  day  on  which  new  printing  apprentices 
would,  by  tradition,  be  initiated.  But  there  was  even  more:  the  festival  also  coincided  with 
the  Feast  of  the  Augsburg  Confession  (the  deepest  expression  of  faith  in  the  Lutheran 
church),  the  name  day  of  St.  John  the  Baptist,  and  the  yearly  celebration  of  the  summer 
solstice,  illuminated  by  evening  bonfires  symbolizing  the  expulsion  of  evil  spirits.  Such  an 
important  occasion  was  a  brilliant  opportunity  for  the  young  composer,  who  clearly  saw 
himself  as  musicologist  and  public  servant  as  well  as  composer. 

Mendelssohn  was  in  charge  of  providing  music  for  the  entire  festival,  which  included 
both  outdoor  and  indoor  events;  and  he  actually  composed  two  new  works  for  it.  On 
June  24,  for  the  dedication  of  a  new  statue  of  Gutenberg,  Mendelssohn  conducted  his 
special  "outdoor"  work,  Festgesang  fur  Mannerchor  und  Orchester  zur  Eroffnung  der  am 
ersten  Page  der  vierten  Sacularfeier  der  Erfindung  der  Buchdruckerkunst  auf  dem  Markte  zu 
Lepizig  Statt  findenden  Feierlichkeiten  ("Festival  Song  for  Male  Chorus  and  Orchestra  on 
the  first  day  of  the  celebrations  taking  place  in  the  Leipzig  marketplace  on  the  four  hun¬ 
dredth  anniversary  of  the  invention  of  the  art  of  printing").  The  number  of  performers 
was  suitably  large,  including  at  least  two  hundred  singers  and  multiple  trumpets,  French 
horns,  and  trombones,  placed  around  the  square  for  maximum  effect.  The  text,  by  a 
teacher,  Adolf  Proelss,  exhorted  all  to  praise  the  printing  press  as  a  symbol  of  learning: 
"Let  us  celebrate  with  heart  and  mouth  this  most  joyous  hour  with  songs  of  praise,  sing 
in  a  thousand  voices  thanks  to  the  Lord.  He  has  made  us  this  day,  He  has  called  forth 
light  from  the  thick  veil  of  night."  Mendelssohn  created  an  appropriately  accessible  work 
for  the  occasion,  using  two  Lutheran  chorale  melodies,  "Sei  Lob  und  Ehr  der  hochsten 
Gut"  ("Let  there  be  praise  and  honor  for  the  highest  good")  and  "Nun  danket  alle  Gott" 
("Now  thank  we  all  our  God"),  to  which  he  set  new  texts  that  not  only  lauded  Gutenberg's 
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Drawing  of  Birmingham  by  Mendelssohn 
from  September  1840,  when  he  conducted 
"Lobgesang"  at  the  Birmingham  Music 
Festival  in  England 


achievements,  but  framed  them  in  the  specifically  Enlightenment  terms  of  the  triumph  of 
light  over  dark.  The  Festgesang  was  a  simple  preview  of  the  larger  work  in  which  chorales 
and  ideologies  would  again  play  a  starring  role. 

The  Lobgesang  was  very  well  received  at  its  premiere.  Robert  Schumann  was  especially 
excited  about  it,  noting  the  overwhelming  enthusiasm  for  the  choral  movements.  He 
spoke  rapturously  about  the  soprano  duet  (No.  5,  "Ich  harrete  des  Herrn"),  which  he 
likened  to  "a  glimpse  of  heaven  filled  with  Raphael's  madonnas."  For  Schumann,  the 
finale  "was  the  summit  to  which  the  orchestra— both  with  and  through  the  agency  of 
human  voices— was  transported."  But  the  idea  of  a  symphony  concluded  by  a  chorus 
also  raised  the  specter  of  Beethoven's  Ninth,  and  despite  its  repeated  success  with  audi¬ 
ences,  Lobgesang  elicited  doubtful  responses  from  many  informed  critics.  Schumann, 
who  had  expressed  unconditional  praise  for  various  aspects  of  the  work,  was  also  deeply 
conflicted  about  its  form.  Even  Mendelssohn's  erstwhile  close  friend  and  enthusiastic 
advocate,  theorist  Adolf  Bernhard  Marx  (who  had  persuaded  the  Schlesinger  firm  to 
produce  the  first  modern  edition  of  Bach's  St.  Matthew  Passion  after  Mendelssohn's 
revival  of  it),  called  the  Lobgesang  a  poor  "imitation"  and  a  misunderstanding  of  Beetho¬ 
ven's  majestic  symphony.  Rather  than  an  organic  whole  leading  to  a  vocal  apotheosis, 
Mendelssohn's  work  was  seen  as  a  historical  survey  of  German  cultural  monuments, 
including  Bach,  Handel,  Haydn,  Schubert,  and  most  of  all  Luther  and  Gutenberg. 

The  conversation  about  Lobgesang  continued  long  after  Mendelssohn's  death  and  in 
much  the  same  vein— early  modern  critics  were  also  puzzled  and  sometimes  disappointed 
by  it,  often  expressing  their  views  rather  colorfully,  in  language  perhaps  amusing  to 
today's  readers.  George  Bernard  Shaw  saw  its  weakness  in  relation  to  Beethoven  as 
inevitable  and,  ultimately,  "inexcusable."  English  musicologist  Gerald  Abraham  reacted 
vehemently,  calling  it  the  “most  dismal  attempt  to  follow  the  lead  of  Beethoven's  Ninth 
Symphony  ever  conceived  by  human  mediocrity."  Nonetheless,  more  recent  critics, 
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Licad  Plays  Liszt  and  Chopin,  Part  I 

FEBRUARY  26 

Wendy  Warner,  cello 
Irina  Nuzova,  piano 
The  Complete  Beethoven 
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including  musicologists  Mark  Evan  Bonds  and  R.  Larry  Todd,  have  etched  a  broader  his¬ 
torical  view  in  which  Mendelssohn's  work  can  be  better  understood  as  retrospective 
rather  than  pedantic. 

Lobgesang  is  a  rather  unusual  combination  of  elements:  three  orchestral  movements, 
labeled  collectively  "sinfonia”  and  nine  vocal  movements,  the  whole  performed  without 
pause.  The  texts,  taken  mainly  from  the  Psalms,  do  not  tell  a  story  (as  would  an  orato¬ 
rio),  but  Mendelssohn's  impeccable  (and  even  Handelian)  sense  of  pacing  nonetheless 
dramatizes  their  message:  humble,  yet  joyful  thanksgiving  for  the  gift  of  "light,"  that  is, 
knowledge.  The  idea  of  "knowledge"  permeates  the  entire  piece  through  its  many  refer¬ 
ences  to  earlier  works  and  styles,  including  those  of  Baroque  sacred  music:  trombones 
(used  primarily  in  church  before  they  gravitated  to  the  opera  pit  and  finally  the  symphony 
orchestra),  slow  dotted  rhythms,  chorale  melodies,  minor-major  juxtapositions,  and  fugues. 
Equally  important  are  the  many  allusions  to  such  composers  as  Beethoven,  Haydn,  and 
Mozart,  and  especially  the  works  in  which  they  amalgamated  ideology  and  form. 

A  "Maestoso  con  moto"  unison  trombone  invocation  opens  the  piece  and  returns 
throughout  in  various  guises.  The  second  movement  is  an  extraordinary  example  of 
minor-major/secular-sacred  fusion  in  which  Mendelssohn  weaves  a  bittersweet  G  minor 
dance  in  6/8  around  a  G  major  chorale— a  variant  of  the  opening  trombone  invocation, 
and  at  the  same  time  reminiscent  of  the  Lutheran  hymn  "Ein  feste  Burg  ist  unser  Gott" 
("A  mighty  fortress  is  our  God'')."  He  then  dissolves  both  into  the  third  and  final  instru¬ 
mental  movement,  a  quiet  benediction  headed  "Adagio  religioso." 

The  cantata  proper  begins  pianissimo  in  the  orchestra  and  crescendos  to  an  enormous 
choral  outburst,  "All  that  hath  breath  praise  the  Lord!"  Mendelssohn  maintains  this  joyful 
brilliance  through  the  next  three  numbers,  taking  a  sharp  dramatic  turn  at  No.  6,  where 
the  C  minor  opening  refers  to  the  "Chaos"  section  of  Haydn's  Creation.  Tremolo  diminished- 
seventh  chords  underscore  the  repeated  question,  "Watchman,  will  the  night  soon  pass?,'' 
and  a  solo  soprano— as  if  from  a  distance— answers  at  the  very  end  of  the  movement, 
"The  night  has  departed."  The  radiant  D  major  chorus  (No.  7)  that  follows  is  surely 
another  gloss  on  Haydn's  Creation,  specifically  Uriel's  D  major  recitative,  "In  splendor 
bright,  the  sun  and  its  rays  now  rise."  Mendelssohn  then  takes  a  breath  and  begins  No.  8 
with  the  unaccompanied  first  verse  of  the  chorale  "Nun  danket  alle  Gott"  ("Now  let  us 
all  thank  God"),  which  he  had  already  used  in  the  Festgesang.  This  yields  directly  to  the 
final  verse,  "Lob,  Ehr',  und  Preis  sei  Gott"  ("Glory,  honor,  and  praise  to  God"),  set  as  a 
cantus  firmus  ornamented  by  full  orchestra  and  organ,  and  followed  by  the  tenor  and 
soprano  duet  (No.  9)  with  its  lovely  divisi  cellos  and  pianissimo  ending.  But  this  quiet 
moment  of  reflection  is  broken  by  the  forte  declaration  "Ihr  Volker,  bringet  her  dem  Herrn 
Ehre  und  Macht!"  ("Ye  peoples,  offer  to  the  Lord  glory  and  might!"),  which  ushers  in  the 
joyful  final  chorus  and  fugue  (No.  10).  The  work  ends  with  a  restatement  of  both  the 
opening  brass  invocation  and  the  words  "All  that  hath  breath  praise  the  Lord!" 

The  goal  of  the  Leipzig  Festival  was  to  celebrate  a  German  intellectual  past,  and  Mendels¬ 
sohn  ably,  and  often  subtly,  recapitulated  the  musical  achievements  of  that  history  in 
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the  Lobgesang.  But  musical  eclecticism  was  not  something  that  Mendelssohn  invented. 
Rather,  he  embraced  an  Enlightenment  idea  in  which  composers  made  music  itself  the 
subject  as  well  as  the  means  of  a  piece.  Mozart  comes  to  mind,  especially  in  The  Magic 
Flute,  but  also  the  Beethoven  of  the  less  well-known  Choral  Fantasy,  at  once  piano  concerto, 
theme  and  variations,  and  operatic  finale  in  praise  of  music  as  the  sine  qua  non  of  happi¬ 
ness  and  edification.  Mendelssohn  spelled  out  as  much  in  the  quotation  from  Martin 
Luther  that  he  placed  above  the  score  of  Lobgesang :  "Rather,  I  wanted  to  see  all  the  arts, 
particularly  music,  in  the  service  of  Him  who  gave  and  created  them." 

Helen  M.  Greenwald 

HELEN  M.  GREENWALD  is  a  musicologist  who  teaches  at  the  New  England  Conservatory  of  Music, 
and  writes  and  lectures  internationally  on  a  wide  range  of  musical  subjects.  A  specialist  in  19th-century 
Italian  opera,  she  is  editor  of  the  new  critical  edition  of  Verdi's  opera  "Attila"  (used  in  2010  for  the 
Metropolitan  Opera's  first  production  of  "Attila,"  conducted  by  Riccardo  Muti)  and  co-editor  of  the 
critical  edition  of  Rossini's  opera  "Zelmira"  (produced  at  the  Rossini  Opera  Festival  in  Pesaro,  Italy). 


THE  AMERICAN  PREMIERE  OF  MENDELSSOHN’S  "LOBGESANG”  took  place  in  New  York  on 
February  22,  1845,  with  the  Philharmonic  Society  conducted  by  George  Loder. 

THE  BOSTON  SYMPHONY  ORCHESTRA  has  performed  "Lobgesang"  on  just  two  previous  occa¬ 
sions  nearly  a  century  apart:  a  single  performance  in  Pittsburgh  on  May  19,  1890,  under  Arthur 
Nikisch,  with  that  city's  Mozart  Club  and  soloists  Mrs.  M.  Henkler,  Miss  Adah  Scandrett,  and  Mr. 
H.B.  Brockett;  and  then  only  in  subscription  performances  in  April  1988,  with  Seiji  Ozawa  conduct¬ 
ing,  soloists  Edith  Wiens,  Karen  Lykes,  and  Jacque  Trussel,  and  the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor. 


For  rates  and  information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 


Eric  Lange  |  Lange  Media  Sales  1 781-642-0400  |  erklange@aim.com 
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From  New  England  Conservatory. 
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Orchestra  and  we’re  training  the  next 
generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Henry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 
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ENGLAND 

CONSERVATORY 

necmusic.edu 


To  Read  and  Hear  More. 


Relatively  recent  books  on  Mendelssohn  include  Mendelssohn:  A  Life  in  Music  by  R.  Larry 
Todd  (Oxford  University  Press),  A  Portrait  of  Mendelssohn  by  Clive  Brown  (Yale  University 
Press),  and  The  Cambridge  Companion  to  Mendelssohn  by  Peter  Mercer-Taylor  (Cambridge 
University  paperback).  Todd  is  also  author  of  the  Mendelssohn  entry  in  the  2001  New 
Grove  Dictionary  of  Music  and  Musicians,  and  was  editor  for  the  anthology  Mendelssohn 
and  his  World  (Princeton  University  Press).  Other  books  in  which  to  read  about  the  com¬ 
poser  include  The  New  Grove  Early  Romantic  Masters  2,  which  contains  Karl-Heinz  Kohler's 
Mendelssohn  entry  from  the  1980  edition  of  Grove  along  with  the  Grove  articles  on 
Weber  and  Berlioz  (Norton  paperback);  Eric  Werner's  Mendelssohn:  A  New  Image  of  the 
Composer  and  his  Age,  translated  by  Dika  Newlin  (Macmillan);  Philip  Radcliffe's  Mendelssohn 
in  the  Master  Musicians  series,  revised  by  Peter  Ward  Jones  (Oxford);  George  Marek's 
Gentle  Genius,  which  is  more  concerned  with  the  composer's  background  and  milieu  than 
with  specifics  of  the  music  (Funk  &  Wagnalls),  and  Herbert  Kupferberg's  The  Mendelssohns: 
Three  Generations  of  Genius  (Scribners).  Mark  Evan  Bonds's  After  Beethoven:  Imperatives  of 
Originality  in  the  Symphony  includes  an  entire  chapter  on  Lobgesang  (Harvard  University 
Press). 


Recordings  of  Lobgesang  in  the  "standard”  revised  version  being  performed  here  include 
Claudio  Abbado's  with  the  London  Symphony  Orchestra  and  Chorus,  Karita  Mattila, 
Elizabeth  Connell,  and  Hans-Peter  Blochwitz  (Deutsche  Grammophon),  Riccardo  Chailly's 
with  the  London  Philharmonic  Orchestra  and  Choir,  Margaret  Price,  Sally  Burgess,  and 
Siegfried  Jerusalem  (Philips),  Christoph  von  Dohnanyi's  with  the  Vienna  Philharmonic, 
Vienna  State  Opera  Chorus,  Edita  Gruberova,  Sona  Ghazarian,  and  Werner  Krenn 
(Decca),  Claus  Peter  Flor's  with  the  Bamberg  Symphony  Orchestra  and  Chorus,  Lucia 
Popp,  Julie  Kaufmann,  and  Josef  Protschka  (RCA),  and  Kurt  Masur's  with  the  Leipzig 
Gewandhaus  Orchestra  and  Chorus,  Barbara  Bonney,  Edith  Wiens,  and  Peter  Schreier 
(Apex).  Chailly  has  also  recorded  the  original  version  of  Lobgesang,  with  the  Leipzig 
Gewandhaus  Orchestra  and  Chorus,  Anne  Schwanewilms,  Petra-Maria  Schnitzer,  and 
Peter  Seiffert  (Decca  CD  and  Euroarts  DVD). 

Marc  Mandel 
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FELIX  MENDELSSOHN,  “Lobgesang”  (“Hymn  of  Praise”), 

A  symphony-cantata  on  words  from  the  Holy  Scriptures,  Opus  52 

No.  1.  SINFONIA 

Maestoso  con  moto — Allegro— Maestoso  con  moto  come  I 
Allegretto  un  poco  agitato 
Adagio  religioso 


No.  2.  CHORUS:  Allegro  moderato  maestoso 
Alles  was  Odem  hat,  lobe  den  Herrn! 
Halleluja!  Lobe  den  Herrn! 

Let  everything  that  breathes  praise  the  Lord! 
Hallelujah,  praise  the  Lord. 

Allegro  di  molto 

Lobt  den  Herrn  mit  Saitenspiel, 
lobt  ihn  mit  eurem  Liede. 

Und  alles  Fleisch  lobe  seinen  heiligen 

Namen. 

Alles  was  Odem  hat,  lobe  den  Herrn. 

Praise  the  Lord  with  string  instruments, 
praise  Him  with  your  song. 

And  let  all  flesh  praise  His  holy  name. 

Let  everything  that  breathes  praise  the  Lord! 

SOPRANO  SOLO  AND  WOMEN'S  CHORUS:  Molto  pill  moderato  ma  con  fuoco 

Lobe  den  Herrn,  meine  Seele,  Praise  the  Lord,  my  soul,  and  all  within  me 


und  was  in  mir  ist  seinen  heiligen  Namen. 

Lobe  den  Herrn,  meine  Seele, 

und  vergiss  es  nicht,  was  er  dir  Gutes  getan. 

praise  His  holy  name. 

Praise  the  Lord,  my  soul,  and  forget  not 
the  good  things  He  has  done. 

No.  3.  TENOR  SOLO:  Recitativo 

Saget  es,  die  ihr  erloset  seid  durch 
den  Herrn, 

die  er  aus  der  Not  errettet  hat, 
aus  schwerer  Trubsal,  aus  Schmach 
und  Banden, 

die  ihr  gefangen  im  Dunkel  waret, 
alle,  die  er  erlost  hat  aus  der  Not. 

Saget  es!  Danket  ihm  und  ruhmet  seine 

Gute! 

Declare  that  you  are  redeemed  through 
the  Lord, 

who  saved  you  from  your  distress, 
from  deep  sadness,  from  shame  and 
bondage, 

you  who  were  captives  in  the  darkness, 
all  whom  He  has  redeemed  from  distress. 
Tell  it  forth!  Thank  Him  and  praise  his 
goodness. 

Allegro  moderato 

Er  zahlet  unsre  Tranen  in  der  Zeit  der  Not, 
er  trostet  die  Betrubten  mit  seinem  Wort. 

He  numbers  our  tears  in  time  of  need, 

He  comforts  the  sorrowing  with  his  word. 

No.  4.  CHORUS:  A  tempo  moderato 

Sagt  es,  die  ihr  erloset  seid 
von  dem  Herrn  aus  aller  Trubsal. 

Er  zahlet  unsre  Tranen  in  der  Zeit  der  Not. 

Tell  it  forth  that  you  are  redeemed 
by  the  Lord  from  all  sorrow. 

He  numbers  our  tears  in  time  of  need. 
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No.  5.  SOPRANO  SOLO  and  CHORUS:  Andante 

Ich  harrete  des  Herrn,  I  waited  for  the  Lord, 


und  er  neigte  sich  zu  mir 
und  horte  mein  Flehn. 

Wohl  dem,  der  seine  Hoffnung  setzt  auf 
den  Herrn! 

Wohl  dem,  der  seine  Hoffnung  setzt 
auf  ihn! 

and  He  inclined  unto  me 
and  heard  my  prayer. 

Blessed  is  the  one  who  puts  his  trust  in 
the  Lord. 

Blessed  is  the  one  who  puts  his  hope 
in  Him! 

No.  6.  TENOR  SOLO:  Allegro  un  poco  agitato 
Stricke  des  Todes  hatten  uns  umfangen, 
und  Angst  der  Holle  hatte  uns  getroffen, 
wirwandelten  in  Finsternis. 

Er  aber  spricht:  Wache  auf! 

Wache  auf,  der  du  schlafst, 
stehe  auf  von  den  Toten, 

ich  will  dich  erleuchten. 

Bonds  of  death  had  closed  around  us, 
and  sorrows  of  hell  had  struck  us, 
we  wandered  in  darkness. 

But  He  speaks:  Awake! 

Awake,  you  who  sleep, 
arise  from  the  dead, 

1  will  light  your  way. 

Allegro  assai  agitato 

Wir  riefen  in  der  Finsternis: 

Huter,  is  die  Nacht  bald  hin? 

We  cried  out  in  the  darkness: 
Watchman,  will  the  night  soon  pass? 

Tempo  1  moderato 

Der  Huter  aber  sprach: 

Wenn  der  Morgen  schon  kommt, 
so  wird  es  doch  Nacht  sein; 
wenn  ihr  schon  fraget, 
so  werdet  ihr  doch  wieder  kommen 
und  wieder  fragen: 

Huter,  ist  die  Nacht  bald  hin? 

But  the  watchman  said: 

Even  if  the  morning  comes  soon, 
yet  it  will  be  night  again; 
and  if  you  enquire, 
you  will  come  back  once  more 
and  enquire  again: 

Watchman,  will  the  night  soon  pass? 

SOPRANO  SOLO 

Die  Nacht  ist  vergangen! 

The  night  has  passed  away! 

No.  7.  CHORUS:  Allegro  maestoso  e  molto  vivace 

Die  Nacht  ist  vergangen,  The  night  has  passed  away 


der  Tag  aber  herbeigekommen. 

So  lasst  uns  ablegen  die  Werke  der 
Finsternis 

und  anlegen  die  Waffen  des  Lichts 
und  ergreifen  die  Waffen  des  Lichts! 

Die  Nacht  ist  vergangen, 
der  Tag  ist  gekommen. 

and  the  day  is  at  hand. 

So  let  us  cast  off  the  works  of  the 

darkness 

and  put  on  the  armor  of  light, 
and  take  up  the  armor  of  light. 

The  night  has  passed  away, 
the  day  has  come. 

Please  turn  the  page  quietly. 
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No.  8.  CHORALE:  Andante  con  moto 

Nun  danket  alle  Gott 

mit  Herzen,  Mund  und  Handen, 

der  sich  in  aller  Not 

will  gnadig  zu  uns  wenden, 

der  so  viel  Gutes  tut; 

von  Kindesbeinen  an 

uns  hielt  in  seiner  Hut 

und  alien  wohlgetan. 

Lob,  Ehr'  und  Preis  sei  Gott, 
dem  Vater  und  dem  Sohne, 
und  seinem  heil'gen  Geist 
im  hochsten  Himmelsthrone. 

Lob  dem  dreiein'gen  Gott, 
der  Nacht  und  Dunkel  schied 
von  Licht  und  Morgenrot, 
ihm  danket  unser  Lied. 


Now  let  us  all  thank  God 
with  heart,  mouth,  and  hands, 
who,  in  all  adversity, 
turns  graciously  to  us, 
and  does  so  many  good  things; 
from  childhood  on 
He  has  kept  us  in  his  care, 
and  done  good  to  all. 

Glory,  honor,  and  praise  to  God 
the  Father  and  the  Son, 
and  to  the  Holy  Spirit 
on  heaven's  highest  throne. 

Praise  to  God,  the  three-in-one, 
who  separated  night  and  darkness 
from  light  and  dawn; 
let  our  song  thank  Him. 


From  the  manuscript 
of  Mendelssohn's 
"Lobgesang" 
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No.  9.  TENOR  AND  SOPRANO  SOLI:  Andante  sostenuto  assai 
Drum  sing'  ich  mit  meinem  Liede  Therefore  with  my  song  I  sing 

ewig  dein  Lob,  du  treuer  Gott!  ever  Thy  praise,  thou  one  true  God. 

Und  danke  dir  fur  alles  Gute,  And  thank  you  for  all  good  things 


das  du  an  mir  getan! 

Und  wandl'  ich  in  Nacht 
und  tiefem  Dunkel, 

und  die  Feinde  umher  stellen  mir  nach: 
so  rufe  ich  an  den  Namen  des  Herrn, 
und  er  errettet  mich  nach  seiner  Gute. 
Drum  sing'  ich  mit  meinem  Liede 
ewig  dein  Lob,  du  treuer  Gott! 

Und  wandl'  ich  in  Nacht, 
so  ruf'  ich  deinen  Namen  an, 
ewig,  du  treuer  Gott! 

No.  10.  FINAL  CHORUS:  Allegro  non  troppo 
Ihr  Volker,  bringet  her  dem  Herrn 
Ehre  und  Macht! 

Ihr  Konige,  bringet  her  dem  Herrn 
Ehre  und  Macht! 

Der  Himmel  bringe  her  dem  Herrn 
Ehre  und  Macht! 

Die  Erde  bringe  her  dem  Herrn 
Ehre  und  Macht! 

Piu  vivace 

Alles  danke  dem  Herrn! 

Danket  dem  Herrn  und  ruhmt  seinen 
Namen 

und  preiset  seine  Herrlichkeit! 

Maestoso  come  I 

Alles  was  Odem  hat,  lobe  den  Herrn. 
Halleluja!  Halleluja!  Lobe  den  Herrn! 


that  you  have  done  for  me! 

And  though  I  wander  in  night 

and  deep  darkness, 

and  enemies  beset  me  all  around: 

yet  I  call  upon  the  name  of  the  Lord, 

and  He  saves  me  with  His  goodness. 

Therefore  with  my  song,  I  sing 

your  praise  eternally,  0  one  true  God. 

And  though  I  wander  in  the  night, 
yet  I  call  upon  Thy  name 
forever,  thou  only  God! 

Ye  peoples,  offer  to  the  Lord 
glory  and  might! 

Ye  kings,  offer  to  the  Lord 
glory  and  might! 

Heaven,  offer  to  the  Lord 
glory  and  might! 

Earth,  offer  to  the  Lord 
glory  and  might! 

Let  all  give  thanks  to  the  Lord. 

Thank  the  Lord  and  praise  His  name 

and  extol  His  majesty! 

Let  everything  that  breathes  praise  the  Lord. 
Hallelujah,  praise  the  Lord! 
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Vee  Donohue 

teacher  at  an  orphanage,  Naval 
lieutenant  commander  at  Pearl 
’  Harbor , , ind  resident  at  Life  Care  : 
Center  of  Stoneham  Assisted  Living 


Real  people.  Real  heroes. 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 
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Guest  Artists 


Bramwell  Tovey 


Bramwell  Tovey  makes  his  subscription  series  debut  with  the  Boston  Symphony  Orchestra 
this  week,  having  made  his  BSO  debut  at  Tanglewood  in  August  2011  conducting  a  concert 
performance  of  Gershwin's  Porgy  and  Bess.  Mr.  Tovey's  career  as  a  conductor  is  uniquely 
enhanced  by  his  work  as  a  composer  and  pianist.  His  tenures  as  music  director  with  the 
Vancouver  Symphony,  Luxembourg  Philharmonic,  and  Winnipeg  Symphony  orchestras  have 
been  characterized  by  his  expertise  in  operatic,  choral,  British,  and  contemporary  repertoire. 
Now  in  his  twelfth  season  as  music  director  of  the  Vancouver  Symphony,  he  also  continues 
as  principal  guest  conductor  of  the  Los  Angeles  Philharmonic  at  the  Hollywood  Bowl,  and  as 
founding  host  and  conductor  of  the  New  York  Philharmonic's  Summertime  Classics  series  at 
Avery  Fisher  Hall.  In  2008  those  two  orchestras  co-commissioned  him  to  write  a  new  work, 
the  well-received  Urban  Runway,  which  has  also  been  premiered  in  Canada.  An  esteemed 
guest  conductor,  Mr.  Tovey  has  worked  with  orchestras  in  the  United  States  and  Europe 
including  the  London  Philharmonic,  London  Symphony,  and  Frankfurt  Radio  Orchestra.  In 
North  America  he  has  made  guest  appearances  with  the  orchestras  of  Baltimore,  Philadelphia, 
St.  Louis,  Pittsburgh,  Detroit,  Seattle,  and  Montreal.  He  is  a  regular  guest  in  Toronto,  where  his 
trumpet  concerto,  commissioned  by  the  Toronto  Symphony  Orchestra,  received  its  premiere 
in  2009  and  represented  a  preview  of  his  first  full-length  opera,  The  Inventor,  which  was  pre¬ 
miered  in  Calgary  in  2011.  In  summer  2011  he  made  debuts  with  the  Cleveland  Orchestra  and 
Boston  Symphony,  and  returned  to  the  Philadelphia  Orchestra,  this  time  in  its  summer  series 
in  Saratoga,  New  York.  He  returns  every  other  season  to  Australia  for  concerts  with  the 
Melbourne  Symphony.  Next  season  brings  concerts  in  Australia  with  the  Sydney  Symphony, 
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in  China  with  the  China  Philharmonic  and  Shanghai  Symphony,  in  Scandinavia  with  the 
Trondheim  Symphony  and  Helsingborg  Symphony,  and  in  the  UK  with  the  Ulster,  Royal 
Philharmonic,  and  BBC  orchestras.  Highlights  of  his  2010-11  season  in  Vancouver  included 
Verdi's  Requiem,  the  Canadian  premiere  of  Adams's  Dr.  Atomic  Symphony,  and  a  "Bach  and 
Beyond"  series  featuring  Bach's  B  minor  Mass  and  works  by  Mozart,  Schubert,  Haydn,  and 
Mendelssohn.  The  first  artist  to  win  a  Juno  Award  in  both  conducting  and  composing,  Bramwell 
Tovey  has  also  built  a  strong  reputation  as  an  accomplished  jazz  pianist,  with  two  recordings 
to  his  name.  He  has  made  memorable  appearances  on  television,  including  two  documen¬ 
taries  with  the  City  of  Birmingham  Symphony  Orchestra  and  a  1996  CBC  TV  broadcast  of 
Victor  Davies's  Revelation,  a  full-length  oratorio  based  on  the  Book  of  Revelation,  with  the 
Winnipeg  Symphony  Orchestra.  He  has  an  extensive  back  catalogue  including  recordings  with 
the  London  Symphony,  Halle,  and  Royal  Philharmonic  orchestras.  He  has  also  recorded  several 
DVDs,  of  works  including  Holst's  The  Planets  and  Beethoven's  Eroica  Symphony,  among  many 
others.  His  recording  of  the  Barber,  Korngold,  and  Walton  violin  concertos  with  James  Ehnes 
and  the  Vancouver  Symphony  received  both  Grammy  and  Juno  awards.  Awarded  numerous 
honorary  degrees,  Bramwell  Tovey  has  received  a  Fellowship  from  the  Royal  Academy  of  Music 
in  London  and  honorary  Doctorates  of  Law  from  the  University  of  Winnipeg,  the  University  of 
Manitoba,  and  Kwantlen  University  College,  as  well  as  a  Fellowship  from  the  Royal  Conservatory 
of  Music  in  Toronto.  In  1999  he  received  Canada's  M.  Joan  Chalmers  National  Award  for 
Artistic  Direction  for  outstanding  contributions  in  professional  performing  arts  organizations. 


Carolyn  Sampson  makes  her  Boston  Symphony  Orchestra  debut  in  these  concerts.  Ms. 
Sampson's  many  roles  for  English  National  Opera  have  included  the  title  role  in  Seme/e, 
Pamina  in  The  Magic  Flute,  and  roles  in  The  Coronation  of  Poppea  and  The  Fairy  Queen.  For 
Glyndebourne  Festival  Opera  she  has  sung  various  roles  in  Purcell's  The  Fairy  Queen,  returning 
there  this  year  for  a  revival  of  that  work.  In  France  she  has  appeared  with  Opera  de  Paris, 
Opera  de  Lille,  Opera  de  Montpellier,  and  Opera  National  du  Rhin.  Concert  engagements  in 
the  United  Kingdom  have  included  regular  appearances  at  the  BBC  Proms  and  with  such 
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orchestras  as  the  Orchestra  of  the  Age  of  Enlightenment,  the  English  Concert,  Bach  Collegium 
Japan,  Manchester  Camerata,  and  The  Sixteen.  A  frequent  guest  with  the  Halle,  she  has  also 
recently  performed  with  the  City  of  London  Sinfonia,  Scottish  Chamber  Orchestra,  Royal 
Liverpool  Philharmonic,  and  City  of  Birmingham  Symphony  Orchestra.  In  November  2009 
she  was  featured  in  the  BBC's  Purcell  celebrations  at  Westminster  Abbey.  In  Europe  she  has 
appeared  with  the  Royal  Concertgebouw  Orchestra,  Retrospect  Ensemble,  Freiburg  Baroque 
Orchestra,  the  Bavarian  Radio  Symphony  Orchestra,  WDR  Symphony  Orchestra,  Orchestra 
deH'Accademia  Nazionale  di  Santa  Cecilia,  and  Leipzig  Gewandhaus  Orchestra.  In  the  United 
States  she  has  been  soloist  with  the  San  Francisco  Symphony,  Detroit  Symphony,  St.  Paul 
Chamber  Orchestra,  Washington  Bach  Consort,  and  Chicago's  Music  of  the  Baroque.  In  2007 
she  sang  the  title  role  in  Lully's  Psyche  for  the  Boston  Early  Music  Festival.  As  recitalist  she 
appears  regularly  at  London's  Wigmore  Hall,  where  a  recital  of  lute  songs  with  Matthew 
Wadsworth  was  recorded  on  the  Wigmore  Live  label,  earning  critical  acclaim.  She  appears 
regularly  in  recital  at  the  Saintes  Festival,  made  her  recital  debut  at  the  Concertgebouw  in 
2007,  and  gave  a  recital  at  the  2008  Aldeburgh  Festival.  Her  many  recordings  for  Hyperion 
with  The  King's  Consort  include  an  acclaimed  CD  of  sacred  music  by  Kuhnau,  Knupfer, 
Vivaldi,  Zelenka,  Monteverdi,  Handel,  and  Mozart,  selected  as  BBC  Music  Magazine's  "Record 
of  the  Month";  Stravinsky's  Les  Noces  and  Mass  (harmonia  mundi),  and  Bach's  Christmas 
Oratorio  with  the  Leipzig  Gewandhaus  Orchestra  and  Riccardo  Chailly  (Decca).  Her  BIS 
recording  of  Purcell  songs  was  selected  as  a  Gramophone  Editor's  Choice  in  December  2007. 
She  has  also  recorded  for  Virgin  Classics,  DG  Archiv,  Linn  Records,  and  Avie.  In  addition  to 
her  BSO  debut,  the  2011-12  season  includes  debuts  with  the  Rotterdam  Philharmonic,  and 
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the  Gurzenich  Orchestra  under  Markus  Stenz,  as  well  as  concerts  with  the  Freiburg  Baroque 
Orchestra  and  Orchestra  of  the  Age  of  Enlightenment.  She  also  gives  recitals  at  Wigmore  Hall 
and  the  Amsterdam  Concertgebouw,  sings  the  role  of  Anne  Trulove  in  The  Rake's  Progress  for 
Scottish  Opera,  and  returns  to  Glyndebourne  for  The  Fairy  Queen. 


Camilla  Tilling 


The  Swedish  soprano  Camilla  Tilling  makes  her  Boston  Symphony  Orchestra  debut  in  these 
concerts.  A  graduate  of  the  University  of  Gothenburg  and  London's  Royal  College  of  Music, 
Ms.  Tilling  launched  her  international  career  at  New  York  City  Opera  as  Corinna  in  Rossini's 
II  viaggio  a  Reims  and,  by  the  end  of  the  subsequent  two  seasons,  she  had  made  debuts  at  the 
Royal  Opera  House-Covent  Garden,  the  Aix-en-Provence,  Glyndebourne,  and  Drottningholm 
festivals,  La  Monnaie  Brussels,  and  at  the  Metropolitan  Opera.  Her  major  engagements  on 
both  sides  of  the  Atlantic  include  Pamina  ( Die  Zauberflote ),  Sophie  (Der  Rosenkavalier ), 
Dorinda  (Orlando),  Oscar  (Un  hallo  in  maschera),  Arminda  (La  finta  giardiniera) ,  and  Gretel 
(Hansel  und  Gretel )  at  Covent  Garden;  Ilia  (Idomeneo)  at  Teatro  alia  Scala  (released  on  DVD); 
Zerlina  (Don  Giovanni )  and  Nannetta  (Falstaff)  at  the  Metropolitan  Opera;  lole  (Hercules), 
Rosina  (II  barbiere  di  Siviglia),  and  Susanna  (Le  nozze  di  Figaro)  at  the  Aix-en-Provence  Festi¬ 
val;  Sophie  for  Lyric  Opera  of  Chicago;  Sophie,  Susanna  and  Donna  Klara  (Der  Zwerg)  at 
Bayerische  Staatsoper;  Ilia,  Oscar,  and  Susanna  for  Opera  National  de  Paris;  Susanna  at  San 
Francisco  Opera;  the  Governess  (The  Turn  of  the  Screw)  at  the  Glyndebourne  Festival;  I'Ange 
(St.  Francois  d’Assise)  for  De  Nederlandse  Opera  and  Madrid's  Teatro  Real;  and  Gretel  at 
Japan's  Saito  Kinen  Festival.  She  has  collaborated  with  such  conductors  as  Antonio  Pappano, 
James  Levine,  Andrew  Davis,  Seiji  Ozawa,  John  Eliot  Gardiner,  Daniel  Harding,  and  the  late  Sir 
Charles  Mackerras.  Recent  concert  highlights  include  Haydn's  Creation  with  the  Los  Angeles 
Philharmonic  under  Salonen;  Grieg's  Peer  Gynt  with  Orchestre  National  de  France  under 
Masur;  Mozart's  C  minor  Mass  with  the  San  Francisco  Symphony  under  Metzmacher,  the 
Chicago  Symphony  under  Salonen,  and  Orchestre  de  Paris  under  Paavo  Jarvi;  Brahms's 
German  Requiem  in  Salzburg  under  Ivor  Bolton,  in  Cologne  under  Semyon  Bychkov,  and  in 
Berlin  under  Marek  Janowski;  Handel's  Messiah  with  the  Berlin  Philharmonic  under  William 
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Christie  and  with  Le  Concert  d'Astree  under  Emmanuelle  Haim;  Mendelssohn's  Elijah  in 
Munich  under  Thomas  Hengelbrock,  Beethoven's  Ah!  perfido  in  Stockholm  under  Sakari 
Oramo,  and  Bach's  St.  Matthew  Passion  in  Berlin,  Birmingham,  and  at  the  Salzburg  Easter 
Festival  under  Sir  Simon  Rattle.  Ms.  Tilling's  recordings  include  Cherubini's  Mass  in  D  minor; 
Mahler's  Symphony  No  4;  Belinda  in  Purcell's  Dido  and  Aeneas,  the  Angel  in  Handel’s  La 
Resurrezione,  Grieg's  Peer  Gynt,  Mozart's  C  minor  Mass,  and  Beethoven's  Ah!  perfido.  Her 
acclaimed  first  solo  recording— Rote  Rosen,  a  selection  of  Strauss  Lieder  with  Paul  Rivinius — 
was  released  in  2009.  This  season  includes  Pelleas  et  Melisande  at  Madrid's  Teatro  Real,  her 
role  debut  as  Fiordiligi  (Cos/  fan  tutte )  at  the  Theatre  des  Champs-Elysees,  and  Sophie  with 
the  Bayerische  Staatsoper.  In  concert  she  appears  in  Hamburg  with  Hengelbrock,  in  Berlin 
and  at  New  York's  Carnegie  Hall  with  Rattle,  in  Gothenburg  with  Gustavo  Dudamel,  in  Dallas 
with  Jaap  van  Zweden,  in  Leipzig  and  Copenhagen  with  Herbert  Blomstedt,  and  on  tour  with 
Emmanuelle  Haim  and  Le  Concert  d'Astree  in  Haydn's  Die  Schopfung. 


John  Tessier 

Making  his  Boston  Symphony  Orchestra  debut  in  Mendelssohn's  Lobgesang  this  week, 
Canadian  tenor  John  Tessier  has  worked  with  such  notable  conductors  as  Lorin  Maazel, 
Leonard  Slatkin,  Placido  Domingo,  John  Nelson,  Franz  Welser-Most,  Emmanuelle  Haim, 
Charles  Dutoit,  Donald  Runnicles,  Robert  Spano,  Yannick  Nezet-Seguin,  and  Bernard  Labadie. 
Operatic  engagements  for  2011-12  include  debuts  with  Netherlands  Opera  as  John  F.  Kennedy 
in  the  world  premiere  of  Robin  de  Raaff's  Waiting  for  Miss  Monroe  and  with  Boston  Lyric  Opera 
as  Count  Almaviva  in  II  barbiere  di  Siviglia.  He  returns  to  the  Royal  Opera  House-Covent 
Garden  as  the  Steersman  in  Der  fliegende  Hollander  under  Jeffrey  Tate,  to  Minnesota  Opera 
as  Ferrando  in  Cos/  fan  tutte,  and  to  Manitoba  Opera  as  Tonio  in  La  Fille  du  regiment.  Highlights 
of  his  orchestral  calendar  include  Bach  cantatas  with  the  Chamber  Music  Society  of  Lincoln 
Center,  Berlioz's  L'Enfance  du  Christ  with  the  Utah  Symphony  Orchestra,  Messiah  with  the 
Edmonton  Orchestra,  and  Haydn's  Die  Schopfung  with  the  Vancouver  Bach  Choir.  Engagements 
for  2010-11  included  Don  Ottavio  in  Don  Giovanni  for  his  South  American  debut  at  the  Teatro 
Colon  under  John  Neschling,  Narraboth  in  a  concert  performance  of  Salome  at  the  Verbier 
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Festival  under  Valery  Gergiev,  and  Count  Almaviva  in  a  new  production  of  II  barbiere  di  Siviglia 
at  Grand  Theatre  de  Geneve  under  Alberto  Zedda.  In  North  America,  Mr.  Tessier  joined 
Minnesota  Opera  as  Don  Ramiro  in  Lo  Cenerentola,  made  his  Seattle  Opera  debut  as  Tamino  in 
Die  Zauberflote,  and  sang  the  title  role  of  Lo  clemenza  di  Tito  at  Vancouver  Opera.  His  concert 
schedule  included  Berlioz's  L'Enfance  du  Christ  under  Serge  Baudo  with  the  Orchestre  National 
de  Lyon;  Carmina  burona  and  a  concert  performance  of  Der  Rosenkavalier  as  the  Italian  Singer, 
both  with  the  Minnesota  Orchestra,  under  Osmo  Vanska  and  Andrew  Litton,  respectively;  and 
Rossini's  Stobat  Mater  with  the  Cleveland  Orchestra  under  Franz  Welser-Most.  Recent  operatic 
engagements  have  taken  him  to  Washington  National  Opera,  the  Royal  Opera  House-Covent 
Garden,  Oper  Frankfurt,  Glimmerglass  Opera,  English  National  Opera,  New  York  City  Opera, 
Edmonton  Opera,  Austin  Lyric  Opera,  Opera  de  Quebec,  New  York  City  Opera,  Calgary  Opera, 
Opera  Lyra  Ottawa,  Arizona  Opera,  Opera  de  Montreal,  Opera  Company  of  Philadelphia, 
Minnesota  Opera,  and  the  Mostly  Mozart  Festival,  in  such  works  as  Don  Giovanni,  Hamlet, 

Der  fliegende  Hollander,  II  viaggio  a  Reims,  I  Capuleti  e  i  Montecchi,  II  barbiere  di  Siviglia,  L'elisir 
d'amore,  Lakme,  La  Cenerentola,  Cosi  fan  tutte,  Don  Pasquale,  Die  Zauberflote,  The  Merry  Widow, 
L'italiana  in  Algeri,  Dialogues  des  Carmelites,  La  Fille  du  regiment,  Falstaff,  Acis  and  Galatea,  II  re 
pastore,  Die  Fntfuhrung  aus  dem  Serail,  Little  Women,  Orlando  Paladino,  and  Imeneo.  Recent  con¬ 
cert  appearances  have  included  John  Corigliano's  A  Dylan  Thomas  Trilogy  with  Leonard  Slatkin 
and  the  Nashville  Symphony  (recorded  for  Naxos),  Stephen  Paulus's  To  Be  Certain  of  the  Dawn 
with  Osmo  Vanska  and  the  Minnesota  Orchestra  (recorded  for  BIS  Records),  and  Mozart's 
Requiem  with  Donald  Runnicles  and  the  Atlanta  Symphony  Orchestra  (recorded  for  Telarc). 
For  more  information  visit  johnptessier.com. 
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Tanglewood  Festival  Chorus 
John  Oliver ;  Conductor 


During  the  BSO's  2011-12  subscription  season  at  Symphony  Hall,  the  Tanglewood  Festival 
Chorus  joins  the  Boston  Symphony  Orchestra  to  perform  excerpts  from  Wagner's  Die 
Meistersinger  von  Nurnberg  with  Rafael  Fruhbeck  de  Burgos  in  November,  Mendelssohn's 
Lobgesong  with  Bramwell  Tovey  in  January,  Beethoven's  Missa  Solemnis  with  Kurt  Masur  in 
February,  Brahms's  Ein  deutsches  Requiem  with  Christoph  von  Dohnanyi  and  Mendelssohn's 
Midsummer  Night's  Dream  music  with  Bernard  Haitink  in  April,  and  Stravinsky's  Symphony  of 
Psalms  and  Beethoven's  Ninth  Symphony  in  the  BSO's  closing  subscription  program  in  May, 
also  with  Bernard  Haitink. 

Founded  in  January  1970  when  conductor  John  Oliver  was  named  Director  of  Choral  and 
Vocal  Activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus  made  its 
debut  on  April  11  that  year,  in  a  performance  of  Beethoven's  Ninth  Symphony  with  Leonard 
Bernstein  conducting  the  BSO.  Made  up  of  members  who  donate  their  time  and  talent,  and 
formed  originally  under  the  joint  sponsorship  of  Boston  University  and  the  Boston  Symphony 
Orchestra  for  performances  during  the  Tanglewood  season,  the  chorus  originally  numbered 
60  well-trained  Boston-area  singers,  soon  expanded  to  a  complement  of  120  singers,  and  also 
began  playing  a  major  role  in  the  BSO's  subscription  season,  as  well  as  in  BSO  performances 
at  New  York's  Carnegie  Hall.  Now  numbering  more  than  250  members,  the  Tanglewood 
Festival  Chorus  performs  year-round  with  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  chorus  gave  its  first  overseas  performances  in  December  1994,  touring  with  Seiji  Ozawa 
and  the  BSO  to  Hong  Kong  and  Japan.  It  performed  with  the  BSO  in  Europe  under  James 
Levine  in  2007  and  Bernard  Haitink  in  2001,  also  giving  a  cappella  concerts  of  its  own  on  both 
occasions.  In  August  2011,  with  John  Oliver  conducting  and  soloist  Stephanie  Blythe,  the 
Tanglewood  Festival  Chorus  gave  the  world  premiere  of  Alan  Smith's  An  Unknown  Sphere  for 
mezzo-soprano  and  chorus,  commissioned  by  the  BSO  to  mark  the  TFC's  fortieth  anniversary. 

The  chorus's  first  recording  with  the  BSO,  Berlioz's  La  Damnation  de  Faust  with  Seiji  Ozawa, 
received  a  Grammy  nomination  for  Best  Choral  Performance  of  1975.  In  1979  the  ensemble 
received  a  Grammy  nomination  for  its  album  of  a  cappella  20th-century  American  choral 
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music  recorded  at  the  express  invitation  of  Deutsche  Grammophon,  and  its  recording  of 
Schoenberg's  Gurrelieder  with  Ozawa  and  the  BSO  was  named  Best  Choral  Recording  by 
Gramophone  magazine.  The  Tanglewood  Festival  Chorus  has  since  made  dozens  of  recordings 
with  the  BSO  and  Boston  Pops,  on  Deutsche  Grammophon,  New  World,  Philips,  Nonesuch, 
Telarc,  Sony  Classical,  CBS  Masterworks,  RCA  Victor  Red  Seal,  and  BSO  Classics,  with  James 
Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart,  and 
John  Williams.  Its  most  recent  recordings  on  BSO  Classics,  all  drawn  from  live  performances, 
include  a  disc  of  a  cappella  music  released  to  mark  the  ensemble's  40th  anniversary  in  2010, 
and,  with  James  Levine  and  the  BSO,  Ravel's  complete  Daphnis  and  Chloe  (a  Grammy-winner 
for  Best  Orchestral  Performance  of  2009),  Brahms's  Ein  deutsches  Requiem,  and  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  Anniversary  Commission 
composed  specifically  for  the  BSO  and  Tanglewood  Festival  Chorus. 


Besides  their  work  with  the  Boston  Symphony,  members  of  the  Tanglewood  Festival  Chorus 
have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic 
at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia;  participated  in  a  Saito  Kinen 
Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in  Japan,  and  sang  Verdi's 
Requiem  with  Charles  Dutoit  to  help  close  a  month-long  International  Choral  Festival  given  in 
and  around  Toronto.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United 
Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  Winter 
Olympics  when  Seiji  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in 
Beethoven's  Ode  to  Joy.  The  chorus  performed  its  Jordan  Hall  debut  program  at  the  New 
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England  Conservatory  of  Music  in  May  2004;  had  the  honor  of  singing  at  Sen.  Edward 
Kennedy's  funeral;  has  performed  with  the  Boston  Pops  for  the  Boston  Red  Sox  and  Boston 
Celtics,  and  can  also  be  heard  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River ,  John 
Sayles's  Silver  City,  and  Steven  Spielberg's  Saving  Private  Ryan. 

TFC  members  regularly  commute  from  the  greater  Boston  area,  western  Massachusetts, 
Connecticut,  Rhode  Island,  New  Hampshire,  Vermont,  and  Maine,  and  TFC  alumni  frequently 
return  each  summer  from  as  far  away  as  Florida  and  California  to  sing  with  the  chorus  at 
Tanglewood.  Throughout  its  history,  the  Tanglewood  Festival  Chorus  has  established  itself 
as  a  favorite  of  conductors,  soloists,  critics,  and  audiences  alike. 


John  Oliver 

John  Oliver  founded  the  Tanglewood  Festival  Chorus  in  1970  and  has  since  prepared  the  TFC 
for  more  than  900  performances,  including  appearances  with  the  Boston  Symphony  Orchestra 
at  Symphony  Hall,  Tanglewood,  Carnegie  Hall,  and  on  tour  in  Europe  and  the  Far  East,  as  well 
as  with  visiting  orchestras  and  as  a  solo  ensemble.  He  has  had  a  major  impact  on  musical  life 
in  Boston  and  beyond  through  his  work  with  countless  TFC  members,  former  students  from 
the  Massachusetts  institute  of  Technology  (where  he  taught  for  thirty-two  years),  and  Fellows 
of  the  Tanglewood  Music  Center  who  now  perform  with  distinguished  musical  institutions 
throughout  the  world.  Mr.  Oliver's  affiliation  with  the  Boston  Symphony  began  in  1964  when, 
at  twenty-four,  he  prepared  the  Sacred  Heart  Boychoir  of  Roslindale  for  the  BSO's  perform¬ 
ances  and  recording  of  excerpts  from  Berg's  Wozzeck  led  by  Erich  Leinsdorf.  In  1966  he  pre¬ 
pared  the  choir  for  the  BSO's  performances  and  recording  of  Mahler's  Symphony  No.  3,  also 
with  Leinsdorf,  soon  after  which  Leinsdorf  asked  him  to  assist  with  the  choral  and  vocal  music 
program  at  the  Tanglewood  Music  Center.  In  1970,  Mr.  Oliver  was  named  Director  of  Vocal 
and  Choral  Activities  at  the  Tanglewood  Music  Center  and  founded  the  Tanglewood  Festival 
Chorus.  He  has  since  prepared  the  chorus  in  more  than  200  works  for  chorus  and  orchestra, 
as  well  as  dozens  more  a  cappella  pieces,  and  for  more  than  forty  commercial  releases  with 
James  Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart, 
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and  John  Williams.  He  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in 
August  1985,  led  subscription  concerts  for  the  first  time  in  December  1985,  conducted  the 
orchestra  most  recently  in  July  1998,  and  returned  to  the  BSO  podium  to  open  the  BSO's  final 
Tanglewood  concert  of  2010  with  a  TFC  performance  of  Bach's  motet,  Jesu,  meine  Freude. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus  and  Tanglewood  Music  Center, 

Mr.  Oliver  has  held  posts  as  conductor  of  the  Framingham  Choral  Society,  as  a  member  of  the 
faculty  and  director  of  the  chorus  at  Boston  University,  and  for  many  years  on  the  faculty  of 
MIT,  where  he  was  lecturer  and  then  senior  lecturer  in  music.  While  at  MIT,  he  conducted  the 
MIT  Glee  Club,  Choral  Society,  Chamber  Chorus,  and  Concert  Choir.  In  1977  he  founded  the 
John  Oliver  Chorale,  which  performed  a  wide-ranging  repertoire  encompassing  masterpieces 
by  Bach,  Beethoven,  Mozart,  and  Stravinsky,  as  well  as  seldom  heard  works  by  Carissimi, 
Bruckner,  Ives,  Martin,  and  Dallapiccola.  With  the  Chorale  he  recorded  two  albums  for  Koch 
International:  the  first  of  works  by  Martin  Amlin,  Elliott  Carter,  William  Thomas  McKinley, 
and  Bright  Sheng,  the  second  of  works  by  Amlin,  Carter,  and  Vincent  Persichetti.  He  and  the 
Chorale  also  recorded  Charles  Ives's  The  Celestial  Country  and  Charles  Loeffler's  Psalm  137  for 
Northeastern  Records,  and  Donald  Martino's  Seven  Pious  Pieces  for  New  World  Records.  Mr. 
Oliver's  appearances  as  a  guest  conductor  have  included  Mozart's  Requiem  with  the  New 
Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's 
A  Sea  Symphony  with  the  Berkshire  Choral  Institute.  In  May  1999  he  prepared  the  chorus  and 
children's  choir  for  Andre  Previn's  performances  of  Benjamin  Britten's  Spring  Symphony  with 
the  NHK  Symphony  in  Japan;  in  2001-02  he  conducted  the  Carnegie  Hall  Choral  Workshop 
in  preparation  for  Previn's  Carnegie  performance  of  Brahms's  Ein  deutsches  Requiem.  John  Oliver 
made  his  Montreal  Symphony  Orchestra  debut  in  December  2011  conducting  performances 
of  Handel's  Messiah.  This  past  October  he  received  the  2011  Alfred  Nash  Patterson  Lifetime 
Achievement  Award,  presented  by  Choral  Arts  New  England  in  recognition  of  his  outstanding 
contributions  to  choral  music. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

(Mendelssohn  Lobgesong,  January  26,  27,  28,  and  31,  2012) 

In  the  following  list,  5  denotes  membership  of  40  years  *  denotes  membership  of  35-39  years, 
and  *  denotes  membership  of  25-34  years. 

SOPRANOS 

Deborah  Abel  ■  Emily  Anderson  ■  Aimee  Birnbaum  •  Joy  Emerson  Brewer  •  Alison  M.  Burns  • 
Norma  Caiazza  ■  Jeni  Lynn  Cameron  •  Anna  S.  Choi  •  Sarah  Dorfman  Daniello*  •  Emilia  DiCola  • 
Christine  Pacheco  Duquette*  •  Sarah  Evans  •  Carrie  Louise  Hammond  •  Bronwen  Haydock  • 

Kathy  Ho  •  Eileen  Huang  •  Donna  Kim  •  Barbara  Abramoff  Levy5  •  Judy  Lim  •  Karen  M.  Morris  • 
Kieran  Murray  •  Heather  O'Connor  •  Laurie  Stewart  Otten  •  Kimberly  Pearson  •  Livia  M.  Racz  • 
Adi  Rule  •  Melanie  Salisbury  •  Yayra  Sanchez  •  Laura  C.  Sanscartier  •  Johanna  Schlegel  • 

Erin  M.  Smith  •  Tracy  E.  Smith  •  Kristyn  M.  Snyer  •  Anna  Ward 

MEZZO-SOPRANOS 

Virginia  Bailey  •  Martha  A.R.  Bewick  •  Betty  Blanchard  Blume  •  Betsy  Bobo  •  Lauren  A.  Boice  • 
Donna  J.  Brezinski  ■  Janet  L.  Buecker  •  Abbe  Dalton  Clark  •  Sarah  Cohan  ■  Kathryn  DerMarderosian 
Diane  Droste  •  Paula  Folkman*  •  Debra  Swartz  Foote  •  Dorrie  Freedman  *  •  Irene  Gilbride #  • 
Denise  Glennon  •  Rachel  K.  Hallenbeck  •  Betty  Jenkins  •  Yoo-Kyung  Kim  • 

Gale  Tolman  Livingston*  •  Lori  Salzman  •  Kathleen  Hunkele  Schardin  •  Jeanne  Ann  Sevigny  • 
Elodie  Simonis  •  Julie  Steinhilber #  •  Lelia  Tenreyro-Viana  •  Martha  F.  Vedrine  • 

Cindy  M.  Vredeveld  ■  Sara  Weaver  •  Marguerite  Weidknecht 

TENORS 

Brad  W.  Amidon  •  Armen  Babikyan  •  John  C.  Barr*  •  Oliver  Baverstam  •  Felix  M.  Caraballo  • 
Jiahao  Chen  •  Stephen  Chrzan  •  Sean  Dillon  •  Tom  Dinger  •  Ron  Efromson  •  Keith  Erskine  • 

Len  Giambrone  ■  Leon  Grande  •  J.  Stephen  Groff*  •  David  Halloran*  •  John  W.  Hickman*  • 
Stanley  G.  Hudson*  •  James  R.  Kauffman*  •  Jordan  King  ■  Michael  Lemire  •  Lance  Levine  • 

Henry  Lussier*  ■  Ronald  J.  Martin  •  Peter  Pulsifer  •  David  L.  Raish*  •  Arend  Sluis  • 

Peter  L.  Smith  •  Hyun  Yong  Woo 

BASSES 

Nicholas  Altenbernd  •  Nathan  Black  •  Daniel  E.  Brooks*  •  Matthew  Collins  •  Michel  Epsztein  • 
Jeff  Foley  •  Mark  Gianino  •  Jay  S.  Gregory*  •  Mark  L.  Haberman*  •  Robert  Hicks  • 

Marc  J.  Kaufman  •  David  M.  Kilroy  •  G.P.  Paul  Kowal  ■  Bruce  Kozuma  •  Ryan  M.  Landry  • 

Nathan  Lofton  ■  Christopher  T.  Loschen  •  Eryk  P.  Nielsen  •  Stephen  H.  Owades 5  • 

William  Brian  Parker  •  Michael  Prichard  •  Sebastian  Remi  •  Jonathan  Saxton  • 

Karl  Josef  Schoellkopf  •  Kenneth  D.  Silber  •  Matthew  Stansfield  ■  Jayme  Stayer  •  Joseph  J.  Tang  • 
Bradley  Turner  •  Thomas  C.  Wang*  •  ChanningYu 

Mark  B.  Rulison,  Chorus  Manager 
Martin  Amlin,  Rehearsal  Pianist 
Matthew  A.  Larson,  Rehearsal  Pianist 
Ariane  A.  Frank,  Language  Coach 
Livia  M.  Racz,  Language  Coach 
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The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  •  Linde  Family  Foundation  ■ 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  ■  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  • 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  •  NEC  Corporation  • 

Megan  and  Robert  O'Block  •  UBS  ■  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  • 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  •  The  Fairmont  Copley  Plaza  FJotel  and 
Fairmont  Hotels  &  Resorts  ■  Jane  and  Jack  +  Fitzpatrick  • 

Sally  and  Michael  Gordon  •  Susan  Morse  Hilles  t  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  • 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  ■ 

Miriam  and  Sidney  Stoneman  t  •  Elizabeth  B.  Storer  t  • 

Samantha  and  John  Williams  ■  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  •  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  t  •  Roberta  and  George  Berry  •  BNY  Mellon  • 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation  • 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  •  William  F.  Connell  t  and  Family  ■ 

Country  Curtains  ■  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  +  ■  Mary  Deland  R.  de  Beaumont  t  ■ 

Elizabeth  B.  Ely  t  •  Nancy  S.  t  and  John  P.  Eustis  II  •  Shirley  and  Richard  Fennell  • 
Anna  E.  Finnerty  i"  •  The  Ann  and  Gordon  Getty  Foundation  •  Marie  L.  Gillet  +  ■ 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  +  •  Francis  Lee  Higginson  +  • 
Major  Henry  Lee  Higginson  +  •  Edith  C.  Howie  t  •  Dorothy  and  Charlie  Jenkins  ■ 
John  Hancock  Financial  Services  •  Muriel  E.  and  Richard  L.  t  Kaye  • 

Nancy  D.  and  George  H.  t  Kidder  •  Faria  and  Harvey  Chet  +  Krentzman  ■ 

Lizbeth  and  George  Krupp  ■  Barbara  and  Bill  t  Leith  • 

Vera  M.  and  John  D.  MacDonald  t  •  Nancy  Lurie  Marks  Family  Foundation  * 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  ■  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  ■ 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  ■  Mary  S.  Newman  • 

Mrs.  Mischa  Nieland  t  and  Dr.  Michael  L.  Nieland  •  Mr.  t  and  Mrs.  Norio  Ohga  • 
P&G  Gillette  ■  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  +  • 

Susan  and  Dan  Rothenberg  •  Carole  and  Edward  I.  Rudman  • 

Wilhemina  C.  (Hannaford)  Sandwen  t  •  Hannah  H.  +  and  Dr.  Raymond  Schneider  • 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  • 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  ■ 

Sony  Corporation  of  America  ■  State  Street  Corporation  •  Thomas  G.  Sternberg  ■ 
Dr.  Nathan  B.  and  Anne  P.  Talbot  t  •  Caroline  and  James  Taylor  • 

Diana  O.  Tottenham  •  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation  • 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  ■ 

Helen  and  Josef  Zimbler  t  •  Anonymous  (10) 


T  Deceased 
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Welcome  Home! 


Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 


No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 


Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.foxhillvillage.com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development — Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa, 
Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant 
to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff 
Accountant  •  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson, 
Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  • 
Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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"There  is 

no  WAY 

but  Steinway 


DESIGNED  BY  STEINWAY  &  SONS 


Whether  you  are  a  beginner  or 

an  experienced  concert  pianist, 
M.  Steinert  &  Sons  has  a  piano 
that  is  right  for  you.  Our  selection  ranges 
from  Steinway  —  the  world’s  finest  piano 
—  through  Boston,  Essex  and  Roland 


^  M.  Steinert  &  Sons 

England  for  /  c()  Years 


tanos  in  i 


pianos.  Come  discover  for  yourse 


Amsteinert.com 


iVi.  steinert  ef  cons  has  remained  a 
vital  and  vibrant  part  of  Boston’s  music 
community  for  six  generations. 


DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  ■  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  ■  Richard  Subrizio,  Director  of 
Development  Communications  ■  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Goossens,  Associate  Director  of  Society  Giving  • 

David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Dominic  Margaglione, 

Donor  Ticketing  Associate  •  Anne  McGuire,  Donor  Acknowledgment  Writer  and  Coordinator  •  Jill  Ng, 
Senior  Major  and  Planned  Giving  Officer  ■  Suzanne  Page,  Associate  Director  for  Board  Relations  ■ 
Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant 
Manager  of  Planned  Giving  •  Amanda  Roosevelt,  Executive  Assistant  •  Laura  Sancken,  Assistant 
Manager  of  Development  Events  and  Volunteer  Services  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign 
Advisor  •  Alexandria  Sieja,  Manager  of  Development  Events  and  Volunteer  Services  ■  Yong-Hee  Silver, 
Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior  Team  Leader  •  Erin  Simmons,  Major  Gifts 
Coordinator  •  Benjamin  Spalter,  Annual  Funds  Coordinator,  Friends  Program  ■  Thayer  Surette,  Corporate 
Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of  Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  ■ 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 
Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


week  14  administration 


67 


I 


TkeGiSves 


IN  LINCOLN 


A 

(781)  259-0800 

vwwv.Grovesinlincoln.org 


is* 


One  Harvest  Circle  •  Lincoln,  MA  01773 
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INFORMATION  TECHNOLOGY 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Snehal  Sheth,  Business  Analyst  •  Brian  Van  Sickle,  User  Support 
Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  •  Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge 
Representative  •  Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  E-Commerce 
Marketing  Analyst  •  Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis, 
Advertising  Manager  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions 
Representative  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead  •  Amanda  Warren, 
Junior  Graphic  Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 
box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 
box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 
event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 

TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 
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It  takes  a  dedicated  craftsman  to 
create  a  flawless  instrument. 

Shouldn’t  your  investments  be 
handled  with  the  same  expertise? 

FIDUCIARYTRUST 

REAP  THE  DIVIDENDS 

FIDUCIARY-TRUST.COM 

175  FEDERAL  STREET  BOSTON,  MA 

INVESTMENT  MANAGEMENT  I  TRUST  SERVICES  I  ESTATE  AND  FINANCIAL  PLANNING  I  FAMILY  OFFICE  SERVICES  I  ESTATE  SETTLEMENT 


Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  ■  Tour  Guides,  Richard  Dixon 


This  exhibition  of  remarkable  and  unexpected 
artists’  books  from  the  Boston  Athenaeum’s 
outstanding  collection  includes  works  by 
Russell  Maret,  Laura  Davidson,  Ryoko  Adachi, 
Stephen  Dupont,  Harriet  Bart,  Xu  Bing,  Iliazd, 
and  more  than  two  dozen  others,  among  them 
examples  not  previously  exhibited. 

THE  BOSTON  ATHEN/EUM-  10V2  Beacon  Street- Boston -Massachusetts  02108 
October  12,  2011-March  3,  2012  bostonathenaeum.org  •  617-227-0270 


AIITISTS' 
IBOOKS : 
IBOOKS  »v 
AIITISTS 
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Next  Program 


Thursday,  February  2, 10:30am  (Open  Rehearsal) 

Thursday,  February  2,  8pm 
Friday,  February  3, 1:30pm 
Saturday,  February  4,  8pm 

CHARLES  DUTOIT  conducting 

STRAUSS  "LE  BOURGEOIS  GENTILHOMME,"  ORCHESTRAL  SUITE,  OPUS  60 

Overture  to  Act  I  (Jourdaine  the  Bourgeois) 

Minuet 

The  Fencing-Master 

Entrance  and  Dance  of  the  Tailors 

The  Minuet  of  Lully 

Courante 

Entrance  of  Cleonte 

Prelude  to  Act  II  (Dorantes  and  Dorimene,  Count  and  Marchioness) 
The  Dinner  (Table  Music  and  Dance  of  the  Kitchen  Boy) 

{INTERMISSION} 

DUTILLEUX  "TOUT  UN  MONDE  LOINTAIN . . FOR  CELLO  AND  ORCHESTRA 

I.  Enigme 

II.  Regard  [Glance] 

III.  Houles  [Waves] 

IV.  Miroirs  [Mirrors] 

V.  Hymne 

GAUTIER  CAPUCON 

DEBUSSY  "LA  MER,"  THREE  SYMPHONIC  SKETCHES 

From  Dawn  to  Noon  on  the  Sea 

Play  of  the  Waves 

Dialogue  of  the  Wind  and  the  Sea 


OPEN  REHEARSAL  TALK  (THURSDAY  MORNING,  FEBRUARY  2)  AND  FRIDAY  PREVIEW  TALK 
(FRIDAY  AFTERNOON,  FEBRUARY  3)  BY  HELEN  GREENWALD,  NEW  ENGLAND  CONSERVATORY 
OF  MUSIC 

Swiss  conductor  Charles  Dutoit  leads  this  colorful  Francophile  program  that  begins  with  Strauss's 
charming  quasi-ersatz  17th-century  music  to  accompany  a  new  version  of  Moliere's  play  Le 
Bourgeois  Gentilhomme.  Joining  Dutoit  and  the  orchestra  is  French  cellist  Gautier  Capucon  in  his 
BSO  debut,  performing  Henri  Dutilleux's  Tout  un  monde  lointain....  The  great  French  composer 
Dutilleux  (b.1916),  whose  music  the  BSO  has  long  championed,  completed  this  shimmering 
concerto-like  work  in  1970  for  the  great  Mstislav  Rostropovich,  taking  its  title  from  Baudelaire's 
poem  "La  Chevelure."  Closing  the  program  is  Debussy's  symphony-like  La  Mer,  three  musical 
pictures  of  the  sea.  The  BSO  gave  the  American  premiere  of  this  piece  under  Karl  Muck  in  1907. 
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Coming  Concerts 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Thursday,  February  2, 10:30am  (Open  Rehearsal) 
Thursday  'B'  February  2,  8-10:05 

Friday  'B'  February  3, 1:30-3:35 

Saturday  'B'  February  4,  8-10:05 

CHARLES  DUTOIT,  conductor 
GAUTIER  CAPUCON,  cello 


STRAUSS 

DUTILLEUX 

DEBUSSY 


Suite  from  Le  Bourgeois 
Gentilhomme 

Tout  un  monde  lointain. . .,  for 
cello  and  orchestra 
La  Mer 


Tuesday  'C'  Wednesday,  February  8,  8-10 

Thursday  'A'  February  9,  8-10 

Friday  A  February  10, 1:30-3:30 

Saturday  A  February  11,  8-10 

JAAP  VAN  ZWEDEN,  conductor 
EMANUEL  AX,  piano 


BEETHOVEN  Piano  Concerto  No.  2 

RACHMANINOFF  Symphony  No.  2 


Thursday  'D' 
Friday  'B' 
Saturday  A 
Tuesday  'B' 


February  16,  8-9:55 
February  17, 1:30-3:30 
February  18,  8-9:55 
February  21,  8-9:55 


STEPHANE  DENEVE,  conductor  (February  16, 17, 18) 
MARCELO  LEHNINGER,  conductor  (February  21) 

PETER  SERKIN,  piano 


RAVEL  Mother  Goose  Suite 

Stravinsky  Concerto  for  Piano  and  Winds 

SHOSTAKOVICH  Symphony  No.  5 


Thursday  'C'  February  23,  8-9:40 

Underscore  Friday  February  24,  7-8:55 

(includes  comments  from  the  stage) 
Saturday  'B'  February  25,  8-9:40 

KURT  MASUR,  conductor 
CHRISTINE  BREWER,  soprano 
MICHELLE  DEYOUNG,  mezzo-soprano 
SIMON  O'NEILL,  tenor 
ERIC  OWENS,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN  Missa  Solemnis 


Underscore  Friday  March  2,  7-9:05 
(includes  comments  from  the  stage) 

Saturday  'B'  March  3,  8-9:55 

CHRISTOPH  ESCHENBACH,  conductor 
CEDRIC  TIBERGHIEN,  piano 

BERLIOZ  Overture  to  Benvenuto  Cellini 

RAVEL  Piano  Concerto  in  G 

BERLIOZ  Symphonie  fantastique 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 
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HUNTINGTON  AVENUE  |h  -■  ill  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Flail  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Flail. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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OLIVER  WYMAN 


'  I M  PACT 


THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


►  fe  MARSH  &  MCLENNAN 

<  '  P  COMPANIES 


Are  you  missing  one  or  more  teeth? 

If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 

DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS  PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  M A  02130 
tel  (617)  524-3900  ■  fax  (617)  390-0043 

www.idcboston.com 


BOSTON  SYMPHONY  ORCHESTRA 


Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
131st  Season,  2011-2012 


COMMUNITY  CONCERT  V 

Sunday,  January  29,  at  3,  at  St.  Paul  AME  Church,  Cambridge 

The  free  Community  Concerts  are  made  possible  by  a  generous  grant 
from  the  Lowell  Institute. 

VALERIA  VILKER  KUCHMENT,  violin 
NANCY  BRACKEN,  violin 
ROBERT  BARNES,  viola 
ADAM  ESBENSEN,  cello 
JOHN  STOVALL,  double  bass 

SCHROEDER  Trio  in  E  minor  for  violin,  viola,  and  cello. 

Opus  14,  No.  1  (1933) 

Agitato 

Adagio 

Allegro 

Ms.  VILKER  KUCHMENT,  Mr.  BARNES,  and  Mr.  ESBENSEN 

DVORAK  Quintet  in  G  for  two  violins,  viola,  cello,  and 
double  bass.  Opus  77 

Allegro  con  fuoco 
Scherzo:  Allegro  vivace 
Poco  Andante 
Finale:  Allegro  assai 

Ms.  VILKER  KUCHMENT,  Ms.  BRACKEN;  Messrs.  BARNES, 
ESBENSEN,  and  STOVALL 


Additional  support  provided  by  the  Biogen  Idee  Foundation 
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Hermann  Schroeder  (1904-1984) 

Trio  in  E  minor  for  violin,  viola,  and  cello.  Opus  14,  No.  1 

The  German  composer,  teacher,  and  organist  Hermann  Schroeder  was  born  in 
Bernkastel  in  Western  Germany  and  studied  at  the  Musikhochschule  in  Cologne, 
where  he  worked  with  Walter  Braunfels  in  composition  and  also  studied  organ  and 
conducting.  In  addition  to  an  important  career  as  an  educator,  which  included 
positions  in  Cologne  at  the  Hochschule  and  directing  the  Trier  School  of  Music,  he 
also  directed  the  Cologne  Bach  Society  and  co-wrote  numerous  textbooks.  As  a 
composer  his  output  is  dominated  by  works  of  religious  nature,  including  numerous 
sacred  works  for  chorus  and  many  for  organ  solo,  although  he  also  wrote  much 
abstract  music,  as  well  as  a  secular  opera.  Hero  and  Leander  (1950).  He  wrote  solo 
sonatas  for  most  of  the  instruments  of  the  orchestra,  a  project  that  occupied  him  in 
the  early  1970s.  In  the  standard  chamber  combinations,  there  are  five  string  quartets, 
several  piano  trios,  and  three  trios  for  strings. 

The  String  Trio  in  E  minor.  Op.  14,  No.  1,  dates  from  1933.  (No.  2  of  the  same  opus 
is  a  trio  for  two  violins  and  viola.)  It  is  quite  brief,  about  ten  minutes  long,  in  three 
movements.  The  style  bears  some  resemblance  to  Hindemith  and  Bartok,  although 
without  the  extended  chromaticism  of  either;  the  sonorities  are  transparent  and  full 
of  fifths  and  triadic  harmonies,  with  a  touch  of  folk  music  contour  in  the  melodic 
lines.  The  first  movement  is  in  a  quick  three-beat  meter,  opening  with  a  heavily 
accented  recurring  motif.  The  second  (slow)  movement  alternates  between  two 
lyrical  passages,  the  first  in  an  almost  funereal  tempo  and  mood,  the  second  featur¬ 
ing  a  free-ranging,  soaring  melody  in  the  violin.  The  finale,  the  longest  of  the  three 
movements,  begins  with  a  strong,  Bartok-like  unison  motif,  purely  rhythmic  rather 
than  harmonic  or  melodic.  A  contrasting  passage  has  the  violin  take  a  lovely 
melodic  turn,  accompanied  contrapuntally. 

— Robert  Kirzinger 

Antonin  Dvorak  (1841-1904) 

Quintet  in  G  for  two  violins,  viola,  cello,  and  double  bass.  Opus  77 

To  judge  from  its  opus  number,  the  G  major  string  quintet  must  have  been  com¬ 
posed  after  the  Scherzo  capriccioso,  Opus  66,  the  Seventh  Symphony,  Opus  70,  and 
the  second  set  of  Slavonic  Dances,  Opus  72 — in  short,  a  work  of  the  mature  Antonin 
Dvorak.  That  is  exactly  what  Dvorak's  publisher  Simrock  wanted  prospective 
purchasers  to  think.  Actually  it  was  written  more  than  ten  years  earlier  than  its 
published  opus  number  would  suggest  (the  composer  himself  called  it  Opus  18 
and  objected  violently,  if  fruitlessly,  to  Simrock's  deceit).  Dvorak  turned  to  the 
quintet  with  double  bass  after  finishing  his  one-act  opera  The  Stubborn  Lovers  early 
in  1875.  The  quintet  was  completed  by  March  and  submitted  (anonymously,  as  the 
rules  required)  to  a  musical  competition;  the  manuscript  bore  only  the  inscription 
"To  his  country."  Selected  unanimously  by  the  judges,  the  work  received  its  first 
performance  the  following  March.  At  that  time  it  had  five  movements,  with  an 
Intermezzo  in  B  major  (marked  "Andante  religioso")  standing  in  second  place; 
but  Dvorak  decided  that  two  slow  movements  overdid  it,  so  he  removed  the  Inter¬ 
mezzo,  later  publishing  it  separately  as  the  Nocturne  for  strings.  Opus  40. 

The  judges  who  first  saw  the  manuscript  of  the  quintet  awarded  it  the  prize  on 
account  of  its  "noble  theme,  the  technical  mastery  of  polyphonic  composition,  the 
mastery  of  form  and... knowledge  of  the  instruments."  The  player  benefiting  most 


from  the  presence  of  the  double  bass  in  the  ensemble  is  the  cellist,  who,  freed  from 
the  customary  duties  of  harmonic  support,  has  much  more  opportunity  to  range 
widely  in  the  thematic  interplay  of  the  lines.  As  if  to  define  the  unusual  ensemble 
from  the  very  outset,  cello  and  double  bass  open  the  proceedings  with  the  bass  line 
descending  in  octaves.  Once  this  unique  feature  has  been  established  in  the  ear 
of  the  listener,  the  cello  parts  company  from  the  double  bass  and  projects  its  own 
personality.  Dvorak's  first  and  last  movements  are  lively,  the  bouncy  scherzo  dances 
jovially  into  a  gentler  Trio  with  some  welcome  irregularities  of  phrasing,  and  the 
slow  movement's  lyric  flow  makes  it  in  many  ways  the  expressive  highpoint  of  the 
quintet. 

Dvorak  was  a  late-blooming  composer — he  was  already  in  his  thirty-fourth  year 
when  he  wrote  this  quintet — but  his  talent  was  readily  apparent.  He  always  worked 
diligently  to  develop  and  increase  his  control  of  the  medium  and  was  by  this  time 
only  a  few  years  from  some  of  his  greatest  achievements  in  orchestral,  chamber,  and 
vocal  composition.  We  can  catch  clear  anticipations  of  that  mastery  here. 

— Steven  Ledbetter 

Program  notes  copyright  ©  Boston  Symphony  Orchestra,  Inc.  All  rights  reserved. 

Valeria  Vilker  Kuchment  graduated  from  the  Tchaikovsky  Conservatory  in  Moscow, 
where  she  was  a  student  of  Yuri  Yankelevich;  upon  finishing  her  studies  she 
became  a  faculty  member  at  the  Tchaikovsky  Conservatory  College.  Ms.  Vilker 
Kuchment  was  a  prizewinner  in  a  number  of  international  violin  and  chamber 
music  competitions,  including  the  International  Competition  at  Prague,  and  at 
Munich,  where  she  was  awarded  first  prize.  She  has  appeared  as  recitalist,  soloist, 
and  in  chamber  music  throughout  the  former  Soviet  Union,  Poland,  Germany, 
and  Czechoslovakia.  Since  coming  to  the  United  States  in  1975  she  has  performed 
throughout  the  country  (including  a  solo  appearance  with  the  Boston  Pops 
Orchestra),  winning  critical  acclaim  for  her  appearances  in  Washington,  Boston, 
and  at  Lincoln  Center  in  New  York.  She  has  also  been  first  violinist  for  the  Apple 
Hill  Chamber  Players,  and  concertmaster  of  SinfoNova,  the  Harvard  Chamber 
Orchestra,  the  Handel  &  Haydn  Society,  and  the  Boston  Philharmonic.  Ms.  Vilker 
Kuchment  joined  the  Boston  Symphony  at  the  beginning  of  the  1986-87  season.  A 
faculty  member  at  the  New  England  Conservatory  of  Music,  the  Longy  School  of 
Music  in  Cambridge,  the  Tanglewood  Music  Center,  and  the  Boston  University 
Tanglewood  Institute,  she  has  recorded  for  Melodiya,  Sine  Qua  Non,  and  Sonora 
Productions. 

Violinist  Nancy  Bracken  studied  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music 
and  later  received  a  master  of  music  degree  from  the  Eastman  School  of  Music. 
Originally  from  St.  Louis,  she  was  a  member  of  the  Cleveland  Orchestra  before 
joining  the  Boston  Symphony  in  1979.  Ms.  Bracken  has  won  competitions  sponsored 
by  the  St.  Louis  Symphony,  the  Artist  Presentation  Society  of  St.  Louis,  the  Music 
Teachers  National  Association,  and  the  National  Society  of  Arts  and  Letters.  She 
has  participated  in  summer  music  festivals  in  Aspen  and  the  Grand  Tetons  and 
was  concertmaster  and  a  frequent  violin  soloist  with  the  Colorado  Philharmonic 
for  two  summers.  Ms.  Bracken  performs  in  the  Boston  area  as  a  recitalist  and 
chamber  musician  and  has  appeared  as  soloist  with  the  St.  Louis  Symphony  and 
the  Boston  Pops. 


Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  at  five  and  gained  extensive  chamber  music 
experience  from  his  earliest  years,  with  his  musician-parents  and  as  a  student  of 
Michael  Bistritzky.  As  a  young  man  he  attended  the  summer  program  at  Interlochen 
and  the  Congress  of  Strings  in  Puerto  Rico.  In  1961,  while  a  freshman  at  Wayne 
State  University,  he  joined  the  Detroit  Symphony  Orchestra  as  a  violinist.  In  1966, 
after  performing  chamber  music  as  a  violist,  he  decided  to  take  up  the  viola  per¬ 
manently;  he  played  his  last  year  in  the  Detroit  Symphony  as  a  member  of  the  viola 
section.  Mr.  Barnes  joined  the  Boston  Symphony  Orchestra  in  1967  and  has  contin¬ 
ued  to  be  active  in  chamber  music,  in  ensembles  including  the  Cambridge  and 
Francesco  string  quartets  and  Collage  New  Music.  He  has  also  taught  extensively 
throughout  his  career.  Besides  maintaining  a  class  of  private  students,  he  has 
coached  viola  students  and  chamber  groups  at  the  Tanglewood  Music  Center,  Brown 
University,  Wellesley  College,  and  the  Boston  University  Tanglewood  Institute. 

Adam  Esbensen  joined  the  Boston  Symphony  Orchestra  in  September  2008  after 
spending  five  years  as  a  cellist  with  the  Oregon  Symphony.  Mr.  Esbensen  began  his 
studies  at  the  Cleveland  Institute  of  Music,  where  he  studied  with  Stephen  Geber.  He 
went  on  to  earn  a  master  of  music  degree  and  performance  award  from  the  Mannes 
College  of  Music.  During  his  two  years  in  New  York  City  he  studied  with  Timothy 
Eddy  and  performed  around  the  state  as  part  of  the  Mozart  and  Chopin  festivals.  In 
2001  Mr.  Esbensen  joined  the  cello  section  of  the  Louisville  Orchestra,  where  he 
played  for  two  years  before  moving  back  to  his  home  state  of  Oregon.  While  living 
in  Portland,  he  took  an  interest  in  new  music  as  a  member  of  the  Fear  No  Music 
ensemble  and  at  the  Ernest  Bloch  Composer's  Symposium.  He  has  spent  sum¬ 
mers  at  festivals  in  Taos,  Vail,  Spoleto  (Italy),  Bellingham,  and  San  Luis  Obispo. 
Mr.  Esbensen's  other  teachers  and  influences  include  Hamilton  Cheifetz,  John  Kadz, 
and  Pamela  Frame.  With  his  BSO  cellist  colleagues  Blaise  Dejardin,  Mihail  Jojatu, 
and  Alexandre  Lecarme,  he  is  a  founding  member  of  the  Boston  Cello  Quartet. 

A  native  of  Casper,  Wyoming,  bass  player  John  Stovall  studied  piano  while  in 
grade  school  and  high  school;  he  began  playing  the  double  bass  while  in  high 
school.  Mr.  Stovall  began  his  college  studies  in  1978  with  Stuart  Sankey  at  the 
University  of  Texas,  and  then  transferred  to  New  England  Conservatory  to  study 
with  Boston  Symphony  Orchestra  assistant  principal  bass  Lawrence  Wolfe.  He 
received  his  bachelor's  degree  in  double  bass  performance  from  New  England 
Conservatory  in  1983.  Following  a  year  as  a  freelance  performer  in  the  Boston  area, 
Mr.  Stovall  played  with  the  Houston  and  New  Orleans  symphonies  and  the  Indi¬ 
anapolis  Symphony  Orchestra  before  joining  the  Boston  Symphony  Orchestra  at 
the  start  of  the  1988-89  season.  A  Tanglewood  Music  Center  Fellow  during  the 
summers  of  1981  and  1982,  he  has  also  participated  in  the  Grand  Teton  and  Aspen 
music  festivals  and  the  Congress  of  Strings  in  Seattle,  Washington. 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  ■  Paul  Buttenwieser,  Vice-Chairman  •  Diddy  Cullinane,  Vice-Chairman  • 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O'Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  •  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  ■  George  D.  Behrakis  •  Alan  Bressler  ■  Jan  Brett  ■  Susan  Bredhoff  Cohen,  ex-officio  ■ 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  •  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  ■ 

Carol  Reich  •  Edward  I.  Rudman  ■  Arthur  I.  Segel  •  Thomas  G.  Sternberg  •  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  ■  Leo  L.  Beranek  • 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  ■ 

Dean  W.  Freed  •  Thelma  E.  Goldberg  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  ■ 
Nathan  R.  Miller  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  •  William  J.  Poorvu  • 

Irving  W.  Rabb'i'  •  Peter  C.  Read  •  Richard  A.  Smith  ■  Ray  Stata  ■  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 


t  Deceased 


OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  •  Noubar  Afeyan  • 

David  Altshuler  ■  Diane  M.  Austin  •  Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 
James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •  Ronald  G.  Casty  ■  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  • 
Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  ■  Ranny  Cooper  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  • 
Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  ■  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  •  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  ■  Susan  Hockfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  ■  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  ■  Paul  L.  Joskow  • 
Stephen  R.  Karp  •  Robert  Kleinberg  ■  John  L.  Klinck,  Jr.  ■  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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Charles  Larkin  •  Robert  J.  Lepofsky  ■  Nancy  K.  Lubin  •  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  ■  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  •  Vincent  Panetta,  Jr.  ■ 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  •  John  Reed  •  Dr.  Carmichael  Roberts  ■  Susan  Rothenberg  •  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  •  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  •  James  Westra  •  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  •  William  T.  Burgin  ■  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  •  Lawrence  K.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  ■ 
Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  ■  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  ■ 
Daphne  Brooks  Prout  ■  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  ■ 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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What’s 


new 

at  the  MFA 


Gems  of  Rajput  Painting 

Through  September  3,  2012 

Enjoy  a  jewel  of  an  exhibition,  the  first  in  our 
newly  renovated  Asian  Painting  Gallery. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund. 

Devagandhari  Ragini  ( detail),  Indian,  Pahari,  about  1700-10.  Opaque  watercolor 
and  silver  on  paper.  Ross-Coomaraswamy  Collection. 


Paper  Zoo 

February  7-September  3,  2012 

Rembrandt,  Audubon,  Calder,  and  Picasso:  images 
of  the  animal  world  delight  visitors  of  all  ages. 

With  support  from  the  Benjamin  A.  Trustman  and  Julia  M.  Trustman  Fund. 

Leonard  Baskin,  Porcupine,  1951.  Woodcut.  Gift  of  W.  G.  Russell  Allen. 

©  The  Estate  of  Leonard  Baskin. 


Silver,  Salt,  and  Sunlight: 

Early  Photography 
in  Britain  and  France 

February  7-August  19,  2012 

Celebrate  the  golden  age  of  early  photography. 

With  support  from  the  Patricia  B.  Jacoby  Exhibition  Fund. 

Gustave  Le  Gray,  Cloudy  Sky — The  Mediterranean  with  Mount  Agde,  1 856-59. 
Photograph,  albumen  print  from  wet  collodion  glass-plate  negative.  Gift  of 
Charles  W.  Millard  III  in  honor  of  Clifford  S.  Ackley. 
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BSO  News 


“Project  Debussy”  and  Other  Upcoming  “Symphony-p”  Events 

Being  held  in  conjunction  with  the  BSO's  concert  on  Thursday  night,  February  2,  featuring 
Debussy's  La  Mer,  and  showcasing  evening  wear  inspired  by  the  music  of  the  great  French 
composer,  "Project  Debussy"  is  the  orchestra's  fourth  annual  fashion  contest  and  event, 
following  "Project  Beethoven"  (2011),  "Project  Tchaikovsky"  (2010),  and  "Project  Mozart” 
(2009).  Eleven  finalists  chosen  from  fashion  design  programs  in  the  Boston  area  have 
created  evening  wear  that  synthesizes  Debussy's  musical  legacy  and  their  own  aesthetic 
creativity.  Prior  to  the  evening  concert  on  February  2,  patrons  can  view  the  dresses  and 
vote  for  their  favorites.  The  winner  of  "Project  Debussy"  will  be  announced  by  guest  judges 
following  the  performance,  at  a  complimentary  post-concert  fashion  event  and  reception 
in  Higginson  Hall. 

"Symphony+"  is  a  series  of  pre-  and  post-concert  events  that  enhance  the  overall  concert 
experience  by  connecting  food,  literature,  and  the  performing  and  visual  arts  to  BSO  con¬ 
certs  at  Symphony  Hall.  All  events  at  Symphony  Hall  are  free  of  charge  for  ticket  holders; 
off-site  events  require  an  additional  charge.  Ticket  holders  for  the  BSO  concerts  of  Tuesday, 
February  21,  and  Thursday,  March  29,  are  invited  to  a  reception  in  Higginson  Hall  immedi¬ 
ately  after  those  performances.  Please  check  bso.org  for  further  details. 


Symphony  Cafe  “Celebrity  Chefs  Series” 

Renowned  Boston-area  chefs  bring  their  culinary  talents  to  the  Symphony  Cafe  for  a 
"Celebrity  Chefs  Series."  Before  a  BSO  concert  during  selected  subscription  weeks,  patrons 
can  enjoy  an  entree  created  by  one  of  the  area's  most  innovative  chefs,  along  with  the  con¬ 
venience  of  dining  just  steps  from  the  concert  hall.  The  following  chefs  are  designing  a 
special  dish  for  patrons  who  attend  the  corresponding  concerts:  Daniel  Bruce  of  Meritage 
at  the  Boston  Harbor  Hotel  on  January  26,  27,  28,  and  31;  Stefan  Jarausch  of  the  Oak  Room 
at  the  Fairmont  Copley  Plaza  on  February  16, 17, 18,  and  21,  and  Will  Gilson  of  the  Herb 
Lyceum  on  March  27,  29,  30,  and  31.  The  Symphony  Cafe,  located  in  the  Cohen  Wing,  is 
open  for  lunch  prior  to  Friday-afternoon  concerts  ($25,  plus  18%  gratuity)  and  for  dinner  prior 
to  evening  concerts  ($39,  plus  18%  gratuity).  For  reservations,  please  call  (617)  638-9328. 


Upcoming  “BSO  ioi”  Sessions 

BSO  101  is  a  free  adult  education  series  at  Symphony  Hall  that  offers  informative  ses¬ 
sions  about  upcoming  BSO  programming  and  behind-the-scenes  activities  at  Symphony 
Hall.  Free  to  all  interested,  the  sessions  take  place  on  selected  Tuesdays  and  Wednesdays 
from  5:30-6:45  p.m.,  followed  by  a  reception  offering  food,  beverages,  and  time  to  share 
your  thoughts  with  others.  Since  each  session  is  self-contained,  attendance  at  any  of 


WEEK  15  BSO  NEWS 


7 


summer  Harvard 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 


HARVARD  SUMMER  SCHOOL 

www.  summer,  harvard .  e  du 


Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


the  previous  sessions  is  unnecessary.  Though  the  sessions  are  free,  we  do  ask  that  you 
email  customerservice@bso.org  to  reserve  your  place  for  the  date  or  dates  you're  planning 
to  attend. 

There  are  three  remaining  sessions  of  "BSO  101-An  Insider's  View.''  On  Tuesday,  February  7, 
Orchestra  Personnel  Manager  Lynn  Larsen  will  discuss  the  audition  process  for  getting  into 
the  orchestra  and  oversee  a  mock  audition  by  way  of  demonstration.  On  Tuesday,  February 
28,  Artistic  Administrator  Anthony  Fogg  will  discuss  the  planning  of  the  BSO's  concert  pro¬ 
grams.  On  Tuesday,  April  3,  Director  of  Concert  Operations  Chris  Ruigomez  and  some  of 
his  colleagues  will  discuss  the  mechanics  of  getting  concerts  and  other  types  of  events  onto 
the  Symphony  Hall  stage. 

There  are  two  remaining  sessions  of  "BSO  101-"Are  You  Listening,''  in  which  Director  of 
Program  Publications  Marc  Mandel  is  joined  by  members  of  the  orchestra  to  discuss  music 
scheduled  for  upcoming  BSO  programs.  The  session  on  Wednesday,  February  15,  "Two 
Choral  Masterpieces,"  will  focus  on  Beethoven's  Missa  Solemnis  and  Brahms's  Ein  deutsches 
Requiem,  with  special  guest  John  Oliver,  founder  and  conductor  of  the  Tanglewood  Festival 
Chorus.  The  final  session  on  Wednesday,  April  11,  "Beethoven  Up  Close,"  will  focus  on 
Beethoven's  symphonies  1,  6  (the  Pastoral ),  and  9,  with  special  guest  Toby  Oft,  BSO  princi¬ 
pal  trombone. 

Friday  Previews  and  Open  Rehearsal  Talks 

The  Boston  Symphony  Orchestra  offers  Friday  Preview  talks  in  Symphony  Hall  from  12:15- 
12:45  p.m.  prior  to  all  of  the  BSO's  Friday-afternoon  subscription  concerts  throughout  the 
season.  Open  Rehearsal  Talks  take  place  from  9:30-10  a.m.  before  the  BSO's  Thursday- 
morning  Open  Rehearsals,  and  from  6:30-7  p.m.  before  the  BSO's  Wednesday-evening 
Open  Rehearsals.  Free  to  ticket  holders,  and  given  primarily  by  BSO  Director  of  Program 
Publications  Marc  Mandel  and  Assistant  Director  of  Program  Publications  Robert  Kirzinger, 
these  informative  half-hour  talks  incorporate  recorded  examples  from  the  music  to  be  per¬ 
formed.  The  Friday  Preview  on  February  3  is  given  by  Helen  Greenwald  of  the  New  England 
Conservatory  of  Music.  The  Friday  Previews  on  February  10  will  be  given  by  Elizabeth  Seitz 
of  The  Boston  Conservatory,  the  Friday  Preview  on  February  17  by  Harlow  Robinson  of 
Northeastern  University. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


BSO  Business  Partner  of  the  Month 

Did  you  know  that  there  are  more  than  400 
businesses  and  corporations  that  support  the 
Boston  Symphony  Orchestra,  Inc.?  You  can 
lend  your  support  to  the  BSO  by  supporting 
the  companies  who  support  us.  Each  month, 
we  will  spotlight  one  of  our  corporate  sup¬ 
porters  as  the  BSO  Business  Partner  of  the 
Month.  This  month's  partner  is  First  Republic 
Bank.  Named  "Best  Private  Bank  in  North 
America”  by  Private  Asset  Management  Maga¬ 


zine  in  2011,  First  Republic  Bank  and  its  sub¬ 
sidiaries  provide  private  banking,  private 
business  banking,  and  private  wealth  man¬ 
agement,  including  investment,  trust,  and 
brokerage  services.  Founded  in  1985,  First 
Republic  specializes  in  delivering  exceptional 
relationship-based  service,  with  a  solid 
commitment  to  responsiveness  and  action. 
Currently  with  Boston  offices  at  160  Federal 
Street  and  772  Boylston  Street,  new  offices 
are  scheduled  to  open  at  One  Post  Office 
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Square  and  at  284  Washington  Street  in 
Wellesley  in  the  next  few  months.  For  more 
information  about  becoming  a  BSO  Business 
Partner,  contact  Rich  Mahoney,  Director  of 
Boston  Business  Partners,  at  617-638-9277 
or  at  rmahoney@bso.org. 

Play  Your  Part:  Become  a 
Friend  of  the  BSO 

At  Symphony  Hall,  everyone  plays  a  part. 
From  the  musicians  on  stage,  to  the  crew 
behind  the  scenes,  to  the  ushers  and  box 
office  staff,  it  takes  hundreds  of  people  to  put 
on  a  performance— and  it  takes  the  dedicated 
support  of  thousands  of  Friends  of  the  BSO 
to  make  it  all  possible.  For  each  $1  the  BSO 
receives  in  ticket  sales,  it  must  raise  an  addi¬ 
tional  $1  to  cover  its  annual  expenses.  Friends 
of  the  BSO  play  their  part  to  help  bridge  that 
gap,  keeping  the  music  playing  for  the  delight 
of  audiences  all  year  long.  In  addition  to  join¬ 
ing  a  community  of  like-minded  music  lovers, 
becoming  a  Friend  of  the  BSO  also  entitles 


you  to  benefits  that  bring  you  closer  to  the 
music  you  love  to  hear.  Friends  receive  ad¬ 
vance  ticket  ordering  privileges,  discounts 
at  the  Symphony  Shop,  and  the  BSO's  online 
newsletter  InTune,  invitations  to  such  exclu¬ 
sive  donor  events  as  BSO  and  Pops  working 
rehearsals,  and  much  more.  Friends  member¬ 
ships  start  at  just  $75.  To  play  your  part  with 
the  BSO  by  becoming  a  Friend,  please  call 
the  Friends  Office  at  (617)  638-9276,  e-mail 
friendsofthebso@bso.org,  or  join  online  at 
bso.org/contribute. 

Go  Behind  the  Scenes: 

Symphony  Hall  Tours 

Get  a  rare  opportunity  to  go  behind  the  scenes 
at  Symphony  Hall  with  a  free,  guided  tour 
offered  by  the  Boston  Symphony  Association 
of  Volunteers.  Throughout  Symphony  season, 
experienced  volunteer  guides  discuss  the  his¬ 
tory  and  traditions  of  the  BSO  and  its  world- 
famous  home,  historic  Symphony  Hall,  while 
they  lead  participants  through  public  and 


3  Elm  Street,  Stockbridge,  MA  4  13.298.3044  schantzgalleries.com 

White  and  Ocean  Blue  Persian  Set ,  2011  9  x  2Q  x  1 7”  photo:  Scott  Mitchell  Leen 
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selected  "behind-the-scenes"  areas  of  the 
building.  In  January  and  February,  free  walk- 
up  tours  lasting  approximately  one  hour  take 
place  on  four  Saturdays  at  2  p.m.  (January  7, 
21;  February  4,  25)  and  eight  Wednesdays  at 
4  p.m.  (January  4, 18,  25;  February  1,  8, 15, 
22,  29).  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall.  Special  group 
tours— free  for  New  England  school  and  com¬ 
munity  groups,  or  at  a  minimal  charge  for 
tours  arranged  by  commercial  tour  opera¬ 
tors— can  be  scheduled  in  advance  (the 
BSO's  schedule  permitting).  Make  your  indi¬ 
vidual  or  group  tour  reservations  today  by 
visiting  bso.org,  by  contacting  the  BSAV 
office  at  (617)  638-9390,  or  by  e-mailing 
bsav@bso.org. 

The  Information  Table: 

Find  Out  What’s  Happening 
At  the  BSO 

Are  you  interested  in  upcoming  BSO  concert 
information?  Special  events  at  Symphony 
Hall?  BSO  youth  activities?  Stop  by  the  infor¬ 
mation  table  in  the  Peter  &  Anne  Brooke 
Corridor  on  the  Massachusetts  Avenue  side 
of  Symphony  Hall  (orchestra  level).  There 
you  will  find  the  latest  performance,  mem¬ 
bership,  and  Symphony  Hall  information 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

BSO  Members  in  Concert 

Collage  New  Music— founded  by  former  BSO 
percussionist  Frank  Epstein,  and  whose  mem¬ 
bers  include  former  BSO  cellist  Joel  Moerschel 
and  current  BSO  players  Catherine  French, 
violin,  and  James  Orleans,  double  bass- 
marks  its  40th  season  during  2011-12.  On 


Sunday,  February  5,  at  8  p.m.  in  Pickman  Hall 
at  the  Longy  School  of  Music  in  Cambridge, 
the  ensemble,  under  its  music  director  David 
Hoose,  performs  a  program  made  up  entirely 
of  world  and  Boston  premieres,  with  music 
by  Charles  Fussell,  Sydney  Hodkinson,  Andy 
Vores,  and  Ed  ward  Ross  Moyer.  Joining  the 
group  are  viol  nist  Anne  Black,  flutist  Christo¬ 
pher  Krueger,  clarinetist  Robert  Annis,  BSO 
horn  player  Jason  Snider,  percussionist  Craig 
McNutt,  pianist  Christopher  Oldfather,  and  a 
mezzo-soprano  to  be  announced.  General 
admission  tickets  are  $15  (free  for  students), 
available  at  the  door  or  by  calling  (617)  325- 
5200.  For  more  information,  visit  collagenew- 
music.org. 

Ronald  Knudsen  leads  the  second  of  this  sea¬ 
son's  New  Philharmonia  Orchestra  "Classics" 
concerts  on  Saturday,  February  11,  at  8  p.m. 
and  Sunday,  February  12,  at  3  p.m.  The  pro¬ 
gram,  entitled  "Of  Youth  &  Music:  A  Musical 
Kaleidoscope,"  features  the  world  premiere 
of  young  composer  Anna  Larsen's  Symphony 
No.  1,  along  with  Schumann's  Cello  Concerto 
with  soloist  Aaron  Wolff  and  Tchaikovsky's 
Symphony  No.  1,  Winter  Daydreams.  Tickets 
are  $30,  with  discounts  for  seniors,  students, 
and  families.  For  more  information,  or  to 
order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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WE  SALUTE 

the  Boston  Symphony 
Orchestra  for  its  Rich  History 
of  Enhancing  Lives. 


We  Look  Forward  to  Doing  the  Same  for  Boston-Area  Seniors. 

. '  ""A llrfllfe- . M  [t  ■» 


Waterstone  at  Wellesley, 
Retirement  Living  for 
Independent  Seniors. 

Opening  Spring  2012. 


Distinctive  Culture.  Active  Lifestyle. 

83  Apartments  of  Distinction. 

Five-Star  Amenities.  Concierge  Service. 
Gourmet,  Chef-Inspired  Dining. 

Indoor  Pool.  Pub. 

Heated  Parking  Garage. 

Salon  &  Spa. 


Now  accepting  reservations  for  membership 
in  Club  27,  our  exclusive  founders  group  where 
members  enjoy  pre-construction  pricing,  best 
apartment  choices  and  special  incentives. 


www.WaterstoneAtWellesley.com 


Visit  our  Welcome  Center 
for  a  preview  of  the 
exclusive  senior  lifestyle  at 
40  Washington  Street  in 
Wellesley. 


WATERSTONE 

AT  WELLESLEY 

781.269.9351 

27  Washington  Street,  Wellesley 


V 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

I 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 

I  reopened  in  2009 

EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE! 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 

TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 


WEEK  15  ON  DISPLAY 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Raley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J,  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan  * 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 

BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 
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Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum  * 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French  * 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen* 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall  * 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Foundation 
Youth  and  Family  Concerts 
Conductor 
endowed  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 

chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N,  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


Thomas  Siders 

Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 
chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 

PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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Arbella  is  committed  to  supporting  charitable 
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impact  the  lives  of  those  around  them.  We  are 
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A  BSO  Player’s  Perspective 

This  interview  with  BSO  assistant  principal  bass  Lawrence  Wolfe— who  joined  the  orchestra  in 
1970  and  occupies  the  Maria  Nistazos  State  Chair  in  the  orchestra's  bass  section— is  another  in 
the  series  of  interviews  with  BSO  members  appearing  in  the  Boston  Symphony  Orchestra  pro¬ 
gram  book  throughout  the  season.  For  a  full  biography  of  Lawrence  Wolfe,  please  visit  bso.org. 

What  has  playing  in  the  BSO  meant  to  you  as  a  person  and  as  a  musician? 

For  me,  one  of  the  greatest  benefits  of  playing  in  the  BSO  has  been  sharing  in  the  daily 
company  of  the  world's  top  musicians.  Imagine  being  backstage  before  a  rehearsal  or 
concert,  chatting  with  a  colleague  about  family,  friends,  current  events, 
or  even  the  weather,  then  going  onstage  and  hearing  that  same  person 
turn  a  perfect  musical  phrase.  I  have  also  done  some  composing  and 
had  the  privilege  of  having  some  of  my  compositions  make  their  way 
to  my  colleagues'  music  stands.  It  is  an  unimaginable  thrill  to  have  the 
music  I  originally  heard  in  my  head,  in  two  dimensions,  interpreted 
and  performed  by  them  in  three  dimensions.  They  have  found  things 
in  my  music  I  didn't  realize  were  there!  I  admire  and  respect  my  BSO 
colleagues  beyond  words,  and  never  forget  how  lucky  I  am  to  be 
among  them. 

What  do  you  think  distinguishes  the  BSO  from  other  great  orchestras? 

Ultimately  it's  the  quality  of  the  musicians.  These  musicians  give 
much  of  their  lives  to  perfecting  their  art,  then  when  auditioning  for 
the  BSO  have  a  mere  fraction  of  an  hour  to  prove  their  worth.  A  BSO 
audition  is  not  for  the  faint  of  heart,  and  the  players  you  see  on  the 
stage  have  proven  themselves  not  only  by  winning  the  job  but  by  continuing  to  live  up 
to  those  high  standards  every  performing  day. 

Another  distinguishing  factor  is  Symphony  Hall.  I  have  spoken  to  members  of  visiting 
orchestras  who,  after  playing  in  Symphony  Hall,  can't  say  enough  about  the  combination 
of  sound  reflection,  absorption,  and  resonance  that  makes  the  BSO's  home  one  of  the 
best  in  the  world.  Among  bass  players  there  is  a  so-called  "Boston  style,"  a  very  clear 
and  well  defined  manner  of  playing  whereby  the  player  knows  that  a  short  note  played 
on  the  Symphony  Hall  stage  will  gain  length  and  character  by  virtue  of  the  venue.  I  imag¬ 
ine  every  BSO  instrumentalist  has  developed  his  or  her  own  "Boston  style"  that  takes 
advantage  of  our  extraordinary  concert  hall. 

What  distinguishes  a  great  conductor  from  a  good  one? 

The  great  conductors  recognize  the  collective  interpretive  wisdom  of  an  orchestra  as 
greater  than  that  of  any  one  person.  The  great  conductors  respect  and  respond  to  that 
wisdom.  A  great  conductor  turns  a  concert  into  a  collaborative  event,  offering  the 
orchestra  ideas,  gauging  the  orchestra's  response  and  responding  in  return.  The  great 
conductors  invite,  rather  than  insist;  they  build  into  their  beat  the  time  required  for  an 
orchestra  to  collectively  interpret  what  they  see  from  the  podium  and  turn  it  into  what 
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you  hear.  The  great  conductors  know  that  this  approach  can  sometimes  slow  down  the 
tempo,  so  they  know  just  how  much  to  advance  their  beat  to  compensate. 

What  concerts  have  you  played  that  you've  found  particularly  memorable? 

I  didn't  play  it,  but  in  1960  I  was  bused  in  from  Hingham  to  hear  a  BSO  Youth  Concert  in 
which  WBZ's  Carl  deSuze  narrated  Peter  and  the  Wolf.  I'll  never  forget  that  first  visit  to 
Symphony  Hall  and  hearing  the  BSO  for  the  first  time.  Another  concert  with  deep  signifi¬ 
cance  for  me  was  the  1973  performance  of  Berlioz's  Damnation  of  Faust.  And  though  Seiji 
Ozawa  conducted  brilliantly,  I  was  even  more  intent  on  a  beautiful  brown-eyed  brunette 
in  the  soprano  section  of  the  Tanglewood  Festival  Chorus  who  eventually  made  me  the 
only  "chorus  husband"  in  the  BSO! 

Beyond  the  above,  my  concert  memories  seem  to  connect  specific  conductors  with  specific 
repertoire.  In  addition  to  Berlioz,  Seiji  Ozawa's  performance  of  Messaien's  Turangalila 
was  stunning.  Leonard  Bernstein  was  larger  than  life,  and  never  more  impressive  than  in 
his  1972  performance  of  Stravinsky's  Oedipus  Rex.  James  Levine's  performances  of  Mozart's 
Don  Giovanni  and  Haydn's  Creation  showed  his  mastery  of  operatic  and  choral  music. 
Sir  Colin  Davis  excelled  at  Sibelius  and  Mozart  and  created  many  memorable  perform¬ 
ances.  Bernard  Haitink  gets  a  deep,  resonant  sound  from  the  BSO,  and  his  performances 
of  Brahms  take  my  breath  away. 

What  sorts  of  changes  have  you  seen  during  your  time  with  the  orchestra? 

When  I  joined  the  BSO  in  1970  I  was  the  youngest  member  at  the  time;  now  I'm  in  my 
42nd  season!  When  I  joined,  I  simply  wanted  to  play  the  bass  in  a  great  orchestra,  per¬ 
forming  outstanding  concerts  for  sold-out  houses.  It  took  me  decades  to  realize  there  is 
so  much  more:  education,  outreach,  audience  development,  and  community  involvement 
are  now  an  unwritten  but  important  part  of  the  job.  My  newer  colleagues  all  understand 
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this,  involving  themselves  in  myriad  ways.  The  BSO  benefits  greatly  from  their  on-  and 
offstage  presence. 

What  repertoire  do  you  find  particularly  challenging  or  difficult,  and  why? 

I  have  always  found  Mozart  to  be  particularly  challenging,  because  within  the  seeming 
simplicity  of  Mozartian  style  there  are  myriad  interpretive  levels  that  need  to  be  addressed. 
The  performers  must  inform  their  interpretation  yet  not  over-interpret:  staying  out  of  the 
way  of  the  composer's  intentions  is  part  of  a  performer's  responsibility.  I  have  spoken  to 
other  BSO  colleagues  who  agree  by  saying,  "how  could  something  that  looks  so  simple 
on  the  page  be  so  difficult  to  get  just  right  in  performance?" 

Aside  from  the  instrument  itself,  what  are  some  of  the  ways  in  which  being  a  member  of 
your  section  of  the  orchestra  differs  from  the  experience  of  players  in  other  sections? 

Bass  players  are  called  upon  for  a  variety  of  musical  duties.  Sometimes  we  provide  a 
harmonic  foundation,  often  joining  the  cellos,  low  brass,  and  low  winds  to  support  the 
primary  line.  Sometimes  the  bass  part  is  the  primary  line  and  we  get  to  be  "soloists"  for 
a  moment.  Sometimes  we  provide  rhythmic/harmonic  underpinnings  not  unlike  a 
"walking  bass  line"  and  sometimes  thunderous  (!)  orchestral  effects.  The  challenge  is 
understanding  the  context  of  the  musical  moment  and  playing  it  appropriately. 

What  are  some  of  your  other  interests  and  activities,  and  how  do  they  factor  into  your 
work  with  the  orchestra? 

I  enjoy  teaching,  and  my  proudest  moments  happen  when  I  realize  I  have  taught  students 
to  teach  themselves.  Once  you've  learned  to  teach  yourself,  you  can  teach  yourself  any¬ 
thing.  In  my  case  I  bought  a  beautiful  and  graceful  antique  house  that  requires  constant 
care,  and  the  only  way  I  could  afford  to  own  it  was  to  teach  myself  how  to  maintain  it. 
When  I  can  find  the  time  amidst  job,  family,  teaching,  and  home  improvement,  I  com¬ 
pose.  I've  composed  concertos  for  my  colleagues,  music  for  BSO  fundraising  functions, 
fanfares,  musicals,  you  name  it!  Some  of  this  music  may  outlive  me,  but  even  if  it  doesn't, 
composing  has  led  me  to  a  deeper  understanding  of  the  music  of  the  master  composers. 
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Remembering 

Erich  Leinsdorf 

(Vienna,  February  4,  1912 -Zurich,  September  11,  1993) 

This  Saturday  night's  Boston  Symphony  Orchestra  concert  is  dedicated  to  the  memory  of 
Erich  Leinsdorf,  music  director  of  the  BSO  from  1962  to  1969,  on  the  100th  anniversary 
of  his  birth.  Having  made  his  first  BSO  appearances  in  February  1961  leading  concerts  at 
Symphony  Hall  and  on  a  tour  of  the  east  coast,  Leinsdorf  succeeded  Charles  Munch  as 

music  director  in  1962  and  was  instrumental  in  restoring  technical  discipline 
to  the  BSO  following  Munch's  notably  lenient  approach.  Leinsdorf  was 
steeped  in  the  German  tradition.  He  made  his  conducting  debut  in  1930  in 
Vienna,  while  working  also  as  a  rehearsal  pianist  for  Anton  Webern's  cho¬ 
rus,  and  was  assistant  to  Bruno  Walter  and  Arturo  Toscanini  at  the  Salzburg 
Festival  before  becoming  an  assistant  conductor  at  the  Metropolitan  Opera 
in  1937.  He  made  his  Met  debut  with  Wagner's  Die  Walkure  in  1938,  soon 
becoming  head  of  the  company's  German  wing.  Before  coming  to  Boston 
he  held  directorships  with  the  Cleveland  Orchestra,  the  Rochester  Philhar¬ 
monic,  and  New  York  City  Opera. 

Leinsdorf's  programming  for  the  BSO  was  imaginative  and  dynamic.  He  led 
many  works  new  to  the  BSO  repertoire,  including  premieres  by  such  American 
composers  as  Elliott  Carter,  Gunther  Schuller,  and  Roger  Sessions,  and  frequently  performed 
his  own  syntheses  of  orchestral  music  from  such  operas  as  Wagner's  Ring,  Strauss's  Die 
Frau  ohne  Schatten,  and  Debussy's  Pelleas  et  Melisande.  In  September  1962  in  New  York,  as 
part  of  the  inaugural  festivities  at  Lincoln  Center,  his  concert  with  the  BSO  included  the 


BSO  Archives 


Celebrating  Erich  Leinsdorf  on  DVD 
and  in  a  BSO  Archives  Special  Display 

To  mark  the  100th  anniversary  of  Erich  Leinsdorf's  birth,  a  BSO  Archives  display  in  the 
special  exhibit  case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall  offers  an 
exhibit  of  programs,  recordings,  photographs,  correspondence,  and  annotated  scores. 

Erich  Leinsdorf  can  be  seen  conducting  the  BSO  on  numerous  DVDs  of  historic  telecasts 
that  originated  from  Symphony  Hall,  Tanglewood,  and  Sanders  Theatre.  Leinsdorf/BSO 
DVDs  on  the  VAI  label  include  a  1969  performance  of  Beethoven's  Ninth  Symphony, 
plus  music  of  Wagner;  the  1963  American  premiere  at  Tanglewood  of  Britten's  War 
Requiem,  and,  also  from  1969,  the  original  version  of  Strauss's  Ariadne  auf  Naxos,  star¬ 
ring  Beverly  Sills.  Two  recent  DVDs  on  ICA  Classics  include  Schubert's  Great  C  major 
symphony,  Schumann's  Symphony  No.  4,  and  the  Good  Friday  Music  from  Wagner's 
Parsifal;  and  Mahler's  Symphony  No.  1,  the  Adagietto  from  Mahler's  Fifth,  and  Strauss's 
Till  Eulenspiegel's  Merry  Pranks.  Due  from  ICA  at  the  end  of  this  month  is  a  new  DVD 
release  pairing  Tchaikovsky's  Symphony  No.  5  with  Beethoven's  Egmont  Overture. 
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world  premiere  of  Samuel  Barber's  Piano  Concerto.  His  wide-ranging  BSO  discography 
encompassed  works  by  forty-one  composers,  ranging  from  Bartok,  Beethoven,  and  Berg  to 
Verdi,  Wagner,  and  Weill,  including,  among  many  other  things,  the  Beethoven  and  Brahms 
symphonies,  Mahler's  First,  Third,  Fifth,  and  Sixth  symphonies  (well  before  recording 
Mahler  became  commonplace),  music  of  Carter,  Colgrass,  Del lo  Joio,  Fine,  and  Schuller, 
the  Prokofiev  piano  concertos,  and  Wagner's  complete  Lohengrin. 

It  was  Leinsdorf  who  initiated  the  performance  of  complete  operas  in  concert  form  with  the 
BSO  (among  them  the  original  versions  of  Beethoven's  Fidelio  and  Strauss's  Ariadne  auf 
Naxos).  He  was  also  an  energetic  leader  of  the  Tanglewood  Music  Center  (then  called  the 
Berkshire  Music  Center),  the  BSO's  summer  training  ground  for  young  musicians  (a  high¬ 
light  of  his  work  there  was  a  performance  of  Berg's  Wozzeck );  and  it  was  during  his  tenure 
that  the  Boston  Symphony  Chamber  Players  were  founded.  A  committed  and  dedicated 
teacher,  he  took  very  seriously  his  responsibilities  to  the  younger  generation.  It  was  he  who 
pressed  for  the  creation  of  a  program  at  Tanglewood  for  high-school-age  musicians  (which 
now  exists  as  the  Boston  University  Tanglewood  Institute),  and  it  was  he  who  invited  the 
soprano  Phyllis  Curtin  to  offer  master  classes  at  Tanglewood  (which  continue  to  this  day). 

Following  his  seven  years  in  Boston,  Leinsdorf  devoted  himself  to  a  life  as  a  guest  conduc¬ 
tor,  though  he  was  also  principal  conductor  of  the  Berlin  Radio  Symphony  Orchestra  from 
1978  to  1980.  He  returned  to  the  BSO  podium  as  a  guest  conductor  on  numerous  occa¬ 
sions,  first  in  November  1969,  and  after  that  in  1971  (leading  the  BSO's  90th  Birthday 
Concert  that  year),  1980, 1989,  and  1992  at  Symphony  Hall,  and  in  1982  at  Tanglewood. 

Leinsdorf's  intellect  and  wit  were  every  bit  as  powerful  as  his  musicianship,  as  is  remem¬ 
bered  by  those  who  had  the  good  fortune  to  know  him,  and  as  is  reflected  in  his  books 
Cadenza:  A  Musical  Career  and  the  posthumously  published  Erich  Leinsdorf  on  Music.  Regard¬ 
ing  his  musicianship,  the  late  Harry  Ellis  Dickson 
once  commented  that  for  Leinsdorf,  "No  piece 
of  music  presented  a  problem,"  also  recalling 
that,  when  Leinsdorf  led  the  American  premiere 
of  Britten's  War  Requiem  at  Tanglewood  in  1963, 
the  piece  "was  taken  apart  and  put  together 
with  the  skill  of  a  musical  architect."  The 
release  in  recent  years  of  numerous  historic  BSO 
telecasts  with  Leinsdorf  on  the  podium  (see 
opposite  page)  testifies  to  the  enormous 
power,  concentration,  focus,  and  skill  that 
marked  his  work  as  a  conductor  and  penetrated 
to  the  farthest  reaches  of  Symphony  Hall  and 
the  Tanglewood  Shed.  He  was  a  force  to  be 
reckoned  with,  both  on  the  podium  and  off. 

Erich  Leinsdorf  conducting  his  first  concert 

as  BSO  music  director  in  September  1962 


WEEK  15  REMEMBERING  ERICH  LEINSDORF 


23 


Milton  Feinberg/BSO  Archives 


BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

131st  season,  2011-2012 


Thursday,  February  2,  8pm 
Friday,  February  3, 1:30pm 

Saturday,  February  4,  8pm  |  supported  by  emc  corporation 


THE  SATURDAY-NIGHT  CONCERT  IS  DEDICATED  TO  THE  MEMORY  OF  ERICH  LEINSDORF, 
MUSIC  DIRECTOR  OF  THE  BOSTON  SYMPHONY  ORCHESTRA  FROM  1962  TO  1969,  ON  THE 
IOOTH  ANNIVERSARY  OF  HIS  BIRTH  (SEE  PAGE  22). 

CHARLES  DUTOIT  conducting 

STRAUSS  "LE  BOURGEOIS  GENTILHOMME,"  ORCHESTRAL  SUITE,  OPUS  60 

Overture  to  Act  I  (Jourdaine  the  Bourgeois) 

Minuet 

The  Fencing-Master 

Entrance  and  Dance  of  the  Tailors 

The  Minuet  of  Lully 

Courante 

Entrance  of  Cleonte 

Prelude  to  Act  II  (Dorantes  and  Dorimene,  Count  and  Marchioness) 

The  Dinner  (Table  Music  and  Dance  of  the  Kitchen  Boy) 

{INTERMISSION} 
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DUTILLEUX 


TOUT  UN  MONDE  LOINTAIN. . FOR  CELLO  AND  ORCHESTRA  (I97O) 


I.  Enigme 

"...  Et  dans  cette  nature  etrange  et  symbolique..."  —  poeme  XXVII 
[". . .  and  in  this  strange,  symbolic  manner. . ."] 

II.  Regard  [Glance] 

". . .  le  poison  qui  decoule/De  tes  yeux,  de  tes  yeux  verts, /Lacs  ou  mon  ame 
tremble  et  se  voit  a  I'envers..."  —  Le  poison 

[". . .  the  poison  which  flows/From  your  eyes,  your  green  eyes, /Those  lakes 
where  my  soul  trembles  and  sees  itself  mirrored. —  Poison] 

III.  Houles  [Waves] 

". . .  Tu  contiens,  mer  d'ebene,  un  eblouissant  reve/De  voiles,  de  rameurs,  de 
flammes  et  de  mats..."  —  Le  chevelure 

["...You  contain,  sea  of  ebony,  a  dazzling  dream/Of  sails,  sailors,  flames, 
and  masts..."  —  Hair] 

IV.  Miroirs  [Mirrors] 

". . .  Nos  deux  coeurs  seront  deux  vastes  flambeaux/Qui  reflechiront  leurs 
doubles  lumieres/Dans  nos  deux  esprits,  ces  miroirs  jumeaux."  —  La  mort 
des  amants 

["Our  two  hearts  shall  be  two  enormous  torches/Which  will  reflect  their 
doubled  lights/ln  our  two  spirits,  these  twin  mirrors."  —  The  death  of  lovers] 

V.  Hymne 

". . .  Garde  tes  songes;/Les  Sages  n'en  ont  pas  d'aussi  beaux  que  les  fous!" 

—  La  voix 

[". . .  Mind  your  dreams;/The  Wise  lack  dreams  which  are  as  beautiful  as 
those  of  the  madmen!"  —  The  voice] 

GAUTIER  CAPUCON 

* 


DEBUSSY 


"LA  MER,"  THREE  SYMPHONIC  SKETCHES 


From  Dawn  to  Noon  on  the  Sea 

Play  of  the  Waves 

Dialogue  of  the  Wind  and  the  Sea 


UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 


WEEK  15  PROGRAM 


vC^  The  Program  in  Brief. . . 

This  week's  French-oriented  program  begins  with  Richard  Strauss's  Suite  from  Le  Bourgeois 
Gentilhomme,  one  of  the  end-products  of  a  complicated  and  ambitious  collaboration  with 
the  playwright  Hugo  von  Hofmannsthal,  Strauss's  librettist  for  Der  Rosenkovalier.  Strauss 
and  Hofmannsthal  created  a  hybrid  work  based  on  a  full  German-language  production 
of  Moliere's  play  Le  Bourgeois  Gentilhomme,  meant  to  end  with  a  fully  staged  performance 
of  the  one-act  opera  Ariadne  auf  Naxos— an  opera  within  a  play.  This  hybrid  was  only 
moderately  well-received  at  its  1912  premiere,  so  they  wrote  a  new  Prologue  for  Ariadne 
auf  Naxos  and  split  it  off  as  a  standalone  opera.  The  nine  movements  of  the  Bourgeois 
Gentilhomme  Suite  include  much  of  the  incidental  music  for  the  Moliere  play. 

Strauss  strikes  a  tone  of  crisp  and  transparent  elegance  using  a  streamlined  orchestra, 
and  underlines  the  Baroque  origin  of  the  play  by  borrowing  from  the  composer  Jean- 
Baptiste  Lully,  a  contemporary  of  Moliere,  for  two  of  the  movements.  Characterization 
abounds,  from  the  first-movement  Overture,  which  paints  a  portrait  of  the  nouveau  riche 
Monsieur  Jourdaine,  to  musical  sketches  of  the  Fencing-Master,  Jourdaine's  tailors,  and, 
in  a  miniature  Strauss  tone  poem,  the  sumptuous  and  comedic  dinner  that  is  the  play's 
final  scene. 

The  French  composer  Henri  Dutilleux  has  had  a  strong  relationship  with  the  Boston 
Symphony  Orchestra  since  the  early  1950s,  when  Charles  Munch  introduced  his  music 
to  the  BSO  repertoire.  The  orchestra  commissioned  Dutilleux's  Symphony  No.  2  for  its 
75th  anniversary  in  the  1950s,  and  his  works  were  also  championed  by  Seiji  Ozawa. 
More  recently  James  Levine  led  the  premiere  of  another  BSO  commission,  the  composer's 
Les  Temps  L'Horloge,  settings  of  French  symbolist  poetry. 

Dutilleux's  instrumental  music  has  also  often  drawn  on  literary  inspiration.  His  1970  cello 
concerto  Tout  un  monde  lointain...  takes  its  title  from  a  line  in  the  Baudelaire  poem  Le 
Chevelure  from  the  famous  collection  Les  Fleurs  du  mal.  The  concerto's  title  can  be  trans¬ 
lated  "An  entire  distant  world,"  and  Dutilleux  identifies  each  of  its  five  movements  with 
lines  from  other  Baudelaire  poems.  It  was  written  for  the  great  Russian  cellist  Mstislav 
Rostropovich,  who  premiered  it  in  July  1970,  and  it  has  become  one  of  Dutilleux's  most 
popular  pieces.  As  in  all  of  Dutilleux's  music,  the  orchestration  is  gorgeously  colorful  and 
varied. 

Perhaps  the  most  influential  French  composer,  certainly  in  the  past  100  years,  was 
Claude  Debussy.  La  Mer,  his  greatest  orchestral  work,  exhibits  many  of  the  characteris¬ 
tics  that  define  his  music  as  well  as  the  whole  idea  of  musical  impressionism.  There  are 
three  movements:  "From  Dawn  to  Noon  on  the  Sea";  the  scherzo-like  "Play  of  Waves," 
and  "Dialogue  of  the  Wind  and  the  Sea."  Debussy  began  the  piece  in  1903,  it  was  pre¬ 
miered  in  1905,  and  the  Boston  Symphony  Orchestra  gave  the  American  premiere  in 
March  1907. 
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Richard 

“Le  Bourgeois 
Opus  60 


Strauss 

Gentilhomme,  ”  Orchestral  Suite, 


RICHARD  GEORG  STRAUSS  was  born  in  Munich  on  June  n,  1864,  and  died  in  Garmisch- 
Partenkirchen,  Bavaria,  on  September  8,  1949.  The  period  of  composition  of  the  music  heard  in 
this  suite  spans  from  1668 — when  Jean  Baptiste  Lully,  the  thirty- five-year-old  composer  to  King 
Louis  XIV  and  “maitre  de  musique”  to  the  Royal  Family,  wrote  the  incidental  music  for  Moliere’s 
“George  Dandin,”  produced  at  Versailles  on  July  18  that  year — to  1917,  when  Strauss  wrote  the 
Courante.  The  complicated  genesis  of  the  “Bourgeois  Gentilhomme”  music  is  outlined  in  the  pro¬ 
gram  note  below.  The  orchestral  suite  was  heard  for  the  first  time  when  Strauss  conducted  it  at 
Salzburg  on  January  31,  1920. 

THE  SCORE  OF  THE  SUITE  calls  for  two  flutes  (both  doubling  piccolo),  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  trumpet,  trombone,  timpani,  cymbals,  tambourine,  triangle,  bass  drum, 
snare  drum,  glockenspiel,  harp,  piano,  six  violins,  four  violas,  four  cellos,  and  two  double  basses. 
Randall  Hodgkinson  plays  the  piano  in  these  performances. 


The  question  was,  what  to  do  after  Der  Rosenkavalier ?  For  Strauss,  who  at  forty-six  was 
no  longer  a  self-starter  but  needed  the  stimulus  of  collaboration,  this  was  an  issue  even 
before  the  new  comedy  was  produced  at  Dresden  in  January  1911.  That  he  would  work 
again  with  Hugo  von  Hofmannsthal,  whose  version  of  Elektra  he  had  used  in  1908  and 
who  had  written  Der  Rosenkavalier  for  him,  was  a  foregone  conclusion,  and  by  October 
1910  he  was  pressing  his  "dear  poet":  what  about  Calderon's  Semiramis ?  Or  something 
from  the  French  Revolution,  like  Dantons  Tod  of  Georg  Buchner?  Von  Hofmannsthal,  not 
amused  ("No  intellectual  or  material  inducements  could  extract  from  me  a  play  on  the 
subject  [of  Semiramis ],  not  even  a  most  determined  effort  of  will"),  countered  with  sug¬ 
gestions  of  his  own,  urging  particularly  the  cause  of  one  that  by  1919  would  turn  into  Die 
Frau  ohne  Schatten  ( The  Woman  without  a  Shadow ). 


For  the  moment,  though,  all  these  schemes  were  displaced  by  the  poet's  and  composer's 
desire  to  render  thanks  to  Max  Reinhardt,  the  real  and  brilliant  director  of  the  first 
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FORTIETH  SEASON.  NINETEEN  HUNDRED  TWENTY  AND  TWENTY-ONE 


Fourteenth  Programme 


FRIDAY  AFTERNOON.  FEBRUARY  11.  at  2.30  o’clock 

SATURDAY  EVENING,  FEBRUARY  12.  at  8  o’clock 


Schumann  ....  Symphony  No.  2  in  C  major,  Op.  6i 

I.  Sostenuto  assai;  Allegro  ma  non  troppo. 

II.  Scherzo:  Allegro  vivace:  Trio  (i),  Trio  (2). 

III.  Adagio  expressivo. 

IV.  Allegro  molto  vivace. 


Strauss  ....  Orchestral  Suite  from  “Der  Burger  als 

Edelmann,"  Opera  based  on  Moliere’s 
Play,  “Le  Bourgeois  Gentilhomme” 
(First  time  in  America) 

Overture  to  Act  I — Jourdain  the  Bourgeois. 

Minuet. 

The  Fencing  Master. 

Entrance  and  Dance  of  the  Tailors. 

The  Minuet  of  Lully. 

Introduction  to  Act  II  (Intermezzo) ; 

Dorantes  and  Dorimene — Count  and  Countess. 

Entrance  of  Cleonte. 

The  Dinner;  (Music  at  Table  and  Dance  of  the  Young  Kitchen 
Servants).  See  page  864. 

(Piano,  Mr.  DeVoto) 


Beethoven  .  .  .  Concerto  No.  3  in  C  minor  for  Pianoforte 

and  Orchestra,  Op.  37 

I.  Allegro  con  brio. 

II.  Largo. 

III.  Rondo:  Allegro. 


SOLOIST 

MISCHA  LEVITZKI 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


7 he  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 


Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  bead  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 
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Program  page  for  the  first  Boston  Symphony  Orchestra  performances— which  were  also  the 
American  premiere  performances— of  Strauss's  orchestral  suite,  “Le  Bourgeois  Gentilhomme," 
on  February  77  and  12, 1921,  with  Pierre  Monteux  conducting  (BSO  Archives) 
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Rosenkavalier  production,  though  Georg  Toller,  resident  director  at  the  Dresden  Court 
Opera,  was  given  official  credit.  Von  Hofmannsthal's  and  Strauss's  plan  was  to  concoct 
an  elegant  trifle  for  Reinhardt's  company  in  Berlin.  One  of  the  many  sources  on  which 
von  Hofmannsthal  had  drawn  for  Der  Rosenkavalier  was  Moliere,  and  so  it  came  about 
that  he  proposed  a  much  shortened  German  version  of  Le  Bourgeois  Gentilhomme  (1670), 
in  which  the  grand  and  absurd  Turkish  ceremony  at  the  end  would  be  replaced  by  some 
sort  of  musical  production.  The  theme  for  this  closing  divertissement,  von  Hofmannsthal 
proposed  in  a  letter  of  May  15, 1911,  was  to  be  Ariadne,  the  Cretan  princess  who  helped 
Theseus  escape  from  the  labyrinth  after  he  had  slain  the  Minotaur,  but  who  was  nonethe¬ 
less  abandoned  by  him  on  the  island  of  Naxos,  though  afterwards  rescued  by  Dionysus. 

All  this,  moreover,  could  be  wed  to  another  plot  idea  of  von  Hofmannsthal's,  one  of  a 
princess  whose  three  suitors  caused  an  opera  company  and  a  troupe  of  comedians  to 
appear  at  her  palace  at  the  same  time. 

The  upshot— and  getting  there  was  harder  than  you  might  infer  from  this  compressed 
account— was  an  entertainment  in  which  von  Hofmannsthal's  adaptation  of  Moliere 
was  followed  by  Strauss's  one-act  opera,  Ariadne  auf  Naxos.  The  musical  demands  went 
beyond  Reinhardt's  resources  in  Berlin,  and  so  this  double  work  was  first  produced  on 
October  25, 1912,  in  Stuttgart,  with  some  of  Reinhardt's  actors  involved  in  Le  Bourgeois 
Gentilhomme  or  Der  Burger  als  Edelmann.  Strauss  conducted,  and  the  cast  for  the  opera 
was  a  distinguished  one,  including  Mizzi  (later  Maria)  Jeritza,  Margarethe  Siems  (the 
first  Chrysothemis  in  Elektra  and  the  first  Rosenkavalier  Marschallin,  but  now  taking  the 
coloratura  super-soubrette  role  of  Zerbinetta),  and  Hermann  Jadlowker.  Nevertheless, 
without  being  an  out-and-out  failure,  the  evening  was  not  a  success,  the  theater  crowd 
finding  the  opera  too  long,  the  opera  buffs  impatient  at  having  to  wait  two  hours  for 
"their"  part  of  the  entertainment.  Von  Hofmannsthal  quickly  proposed  a  revision,  one 
that  would  abandon  the  Moliere  play  altogether  and  make  Ariadne  auf  Naxos  into  an 
independent  opera,  though  with  a  new  musical  prologue.  This  was  first  given  in  Vienna 
on  October  4, 1916,  this  time  with  Franz  Schalk  on  the  podium,  but  again  with  Jeritza, 
who  was  now  joined  by  Selma  Kurz,  Bela  von  Kornyey,  and  with  Lotte  Lehmann  in  the 
new  role  of  the  Composer.  The  next  step  was  to  rescue  the  Moliere-Hofmannsthal  play, 
and  this,  expanded,  and  with  incidental  music  by  Strauss,  was  produced  in  Berlin  in  April 
1918.  The  final  stage  was  the  extraction  of  the  concert  suite  from  the  incidental  music. 

We  have,  in  sum,  four  related  works: 

I.  A  combined  play  and  opera— Strauss's  Ariadne  auf  Naxos  to  be  given  after  von  Hofmanns¬ 
thal's  adaptation  of  Moliere's  Le  Bourgeous  Gentilhomme.  (The  operatic  half  was  given  its 
American  premiere  under  Erich  Leinsdorf's  direction  at  a  Boston  Symphony  concert  on 
January  3, 1969,  the  cast  including  Claire  Watson,  Beverly  Sills,  Robert  Nagy,  Benita 
Valente,  Eunice  Alberts,  and  John  Reardon.  A  repeat  performance  that  January  7,  telecast 
live  by  WGBH,  was  issued  on  DVD  in  2006  by  VAI.) 

II.  Strauss's  opera  Ariadne  auf  Naxos,  in  one  act  and  a  prologue,  i.e.,  the  opera  without  the 
play.  This  is  the  version  of  Ariadne  ordinarily  produced  and  recorded. 
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Hugo  von  Hofmannsthal 
and  Richard  Strauss 


III.  The  Moliere-Hofmannsthal  play,  without  the  opera,  but  with  incidental  music  by 
Strauss.  The  complete  musical  score,  but  with  a  narration  instead  of  a  play,  had  its 
American  premiere  at  Tanglewood  on  July  12, 1964,  Erich  Leinsdorf  conducting  the 
Boston  Symphony,  and  with  Helen  Boatwright,  Helen  Vanni,  Donald  Bell,  Mac  Morgan, 
and  a  chorus  prepared  by  Lawrence  Smith.  This  score  draws  on  I,  but  also  includes  still 
earlier  and  newly  composed  music  by  Strauss,  as  well  as  Straussian  arrangements  of 
Lully. 

IV.  The  orchestral  suite,  consisting  of  nine  movements  drawn  from  III.  This  is  what  is 
heard  at  these  concerts,  and  here  are  the  movements: 

Overture— This  was  the  overture  to  the  original  Ariadne  opera  of  1912.  Its  jiggling  sixteenth- 
notes  and  the  scoring  of  the  prominent  keyboard  part  suggest  the  gait  and  texture  of 
Baroque  music.  The  overture  is  intended  as  a  portrait  of  Monsieur  Jourdain,  the  bour¬ 
geois  would-be  gentleman  whose  tax-free  income  outruns  his  taste,  education,  and  good 
sense. 

Minuet— The  minuet,  says  Monsieur  Jourdain,  is  his  favorite  dance,  and  here  he  takes 
instruction  in  its  steps.  This  graceful  music  is  salvaged  from  a  ballet  based  on  Watteau's 
painting  The  Embarkation  for  Cythera,  a  project  first  planned  in  1900  and  for  which  Strauss 
composed  a  few  numbers  in  the  summer  of  1901  before  abandoning  it. 

The  Fencing  Master— As  that  flamboyant  functionary  struts  his  stuff,  trombone,  trumpet, 
piano,  and  horn  are  put  through  their  paces.  The  piano  is  marked  "con  bravura." 

Entrance  and  Dance  of  the  Tailors— More  music  from  Cythere,  first  a  gavotte  chiefly  for 
woodwinds,  then  a  polonaise  with  a  dashing  violin  solo.  (Many  tailors  in  Vienna  were 
Poles.) 

The  Minuet  of  Lully— Strauss  was  scornful  about  von  Hofmannsthal's  suggestion  that  he 


WEEK  15  PROGRAM  NOTES 


LancfVesf 


Extraordinary  New  England  Real  Estate 


Residences  at  the 
Mandarin  Oriental,  Unit  11B 

Boston,  Massachusetts  •  List  Price:  $10,945,000 

Terrence  Maitland  •  617-357-8949 


Fairview  Waterfront 
Compound 

Woods  Hole,  Massachusetts  •  List  Price:  $14,000,000 

Stewart  Young  •  617-357-8930 


Sound  Advice,  Exceptional  Results 


Indian  Head 

Northeast  Harbor,  Maine  •  List  Price:  $15,500,000 

Story  Litchfield  •  207-276-3840 


Lull  Brook  Farm 

Hartland,  Vermont  •  List  Price:  $4,000,000 

Ruth  Kennedy  Sudduth  •  61 7-357-0455 


In  2011  LandVest  set  new  records  throughout  New  England.  We  have  the 
most  remarkable  inventory  of  properties  for  sale  in  our  40  year  history. 
Please  visit  our  website  or  call  us  for  more  information. 

617.723.1800 

www.landvest.com 


LandVest  HQ  •  Ten  Post  Office  Square  •  Boston,  MA  02109 1  Regional  Offices:  MA  |  ME  |  NH  |  NY  |  VT 


might  adapt  some  of  the  music  Lully  had  written  for  the  original  production  of  Moliere's 
play  at  Chambord  on  October  14, 1670.  At  best,  he  said,  "a  little  distilled  mustiness" 
might  work  as  a  stimulant,  like  the  rotting  apples  Schiller  used  to  keep  in  his  desk  drawer. 
Here  he  does,  however,  use  what  by  1917  he  was  willing  to  call  Lully's  "charming  and 
famous"  minuet. 

Courante— Like  the  Lully  minuet,  this  dance  with  all  its  clever  canons  was  added  for  the 
1918  production  in  Berlin. 

The  Entrance  of  Cleonte— Here  is  more  Lully,  a  sarabande  from  his  music  for  Moliere's 
George  Dandin,  beautifully  scored  by  Strauss  for  string  octet,  followed  by  a  quick  dance 
for  woodwinds  with  triangle  and  taken  from  the  1670  Bourgeois  Gentilhomme  music.  The 
sarabande  is  then  repeated  in  the  richest  sonority  Strauss  can  draw  from  his  ensemble. 

Prelude  to  Act  II— Another  elegant  movement  from  the  1912  Ariadne  opera. 

The  Dinner— In  this,  the  most  ambitious  section  of  Strauss's  score,  we  hear  first  a  formal 
entrance  march,  after  which  several  courses  are  served:  salmon  (from  the  Rhine,  as  the 
strings  with  their  Wagner  quotation  clearly  tell  us);  mutton  (with  the  famous  Don  Quixote 
sheep);  song  birds  roasted  on  spits  (with  the  larks  from  the  Rosenkavalier  sunrise  and  an 
unexplained  or  at  least  not  convincingly  explained  touch  of  Verdi);  an  " omelette  surprise” 
in  which  the  surprise  is  a  scullion  who  performs  an  erotically  suggestive  dance  (as  one 
would  probably  not  infer  from  Strauss's  breezy  waltz).  After  each  course  is  presented 
there  is  opportunity  for  conversation,  the  cello  solo  to  which  the  leg  of  mutton  is  carved 
being  one  of  Strauss's  most  seductively  lyrical  pages. 

Michael  Steinberg 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes,  devoted  to  symphonies, 
concertos,  and  the  great  works  for  chorus  and  orchestra. 


THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES-WHICH  WERE  ALSO  THE  FIRST  AMERICAN 
PERFORMANCES— of  the  ", Bourgeois  Gentilhomme”  Suite  were  given  by  Pierre  Monteux  in  February 
1921,  later  Boston  Symphony  performances  (not  always  complete)  being  given  by  Serge  Koussevitzky, 
Jean  Morel,  Erich  Leinsdorf  (including  a  performance  at  the  White  House  on  March  31,  1964), 
Jorge  Mester,  William  Steinberg,  Klaus  Tennstedt,  Edo  de  Waart,  Charles  Dutoit  (the  most  recent 
Tanglewood  performance,  on  August  17,  1990),  Christof  Perick,  Marek  Janowski,  Robert  Spano,  and 
Bernard  Haitink  (who  led  the  most  recent  subscription  performances  in  April  2010).  The  first  per¬ 
formance  in  America  of  Strauss's  complete  incidental  music  to  " Der  Burger  als  Edelmann"  (related 
in  its  history  to  that  of  the  “Bourgeois  Gentilhomme"  Suite;  see  above,  page  31)  was  given  by  the 
Boston  Symphony  Orchestra  with  Erich  Leinsdorf  conducting  on  July  12,  1964.  A  later  BSO  perform¬ 
ance  took  place  at  Tanglewood  on  July  23,  1999,  with  Roberto  Abbado  conducting,  marking  the 
fiftieth  anniversary  of  the  composer's  death. 
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What  if  the  BSO  season  concluded  today? 
What  if  the  music  stopped  playing 
after  only  43  concerts  instead  of  8s? 
Where  would  you  be  with  only  half 
of  the  music  you  love? 

The  Boston  Symphony  Orchestra  is  grateful  to 
the  thousands  of  concertgoers  who  support  the 
organization  through  their  ticket  purchases,  which 
fund  half  of  the  BSO’s  annual  operations.  Still,  every 
$1  the  BSO  receives  in  ticket  sales  must  be  matched 
with  $i  from  contributed  support  to  cover  the  BSO’s 
annual  expenses. 


This  week,  at  the  midpoint  of  this  Symphony  season, 
we  celebrate  Donor  Appreciation  Week  to  thank 
the  many  generous  donors  who  help  fund  50%  of 
the  BSO's  operations  each  year.  Simply  put,  the  BSO 
would  be  half  the  organization  it  is  today  without 
their  vital  assistance. 


During  Donor  Appreciation  Week,  we  honor  our 
loyal  donors  with  several  special  events  that 
celebrate  their  role  in  helping  to  keep  the  music 
playing  all  season  long.  For  more  information  on 
Donor  Appreciation  Week,  visit  www.bso.org/thanks 
or  scan  the  OR  code  below. 

Thank  you  for  supporting 
the  Boston  Symphony  Orchestra. 


1  The  BSO  is  about  brilliant 
and  beautiful  art  brought 
to  bear  on  our  hearts, 
minds,  and  souls.  I  would 
encourage  anyone 
who  loves  world-class 
music  and  exceptional 
concerts  to  join  the  BSO's 
Higginson  Society.  It  is  a 
fantastic  opportunity  to 
learn  much  more  about 
the  Symphony,  the  music, 
and  other  people  who 
share  these  interests  ” 

— Nancy  Koehn, 
BSO  Higginson  Society  Member 


Henri  Dutilleux 

"Tout  un  monde  lointain. .  for  cello  and 
orchestra  (1970) 


HENRI  PAUL  JULIEN  DUTILLEUX  was  born  on  January  22,  1916,  in  Angers,  France,  but  grew 
up  in  the  northern  French  Flanders  town  of  Douai,  where  his  family  returned  at  the  end  of  the 
first  World  War.  From  1961,  Dutilleux  and  his  wife,  the  pianist  Genevieve  Joy  (1919-2009;  they 
married  in  1946),  lived  together  on  the  Isle  Saint-Louis  in  Paris.  Dutilleux  continues  to  live  in 
Paris.  “Tout  un  monde  lointain. . (“An  entire  distant  world. . .”)  was  commissioned  by  cellist 
Mstislav  Rostropovich,  who,  together  with  the  conductor  Igor  Markevitch,  had  originally  asked  the 
composer  for  a  cello  concerto  in  the  early  1960s.  Dutilleux  was  not  able  to  begin  composition, 
however,  until  1967,  completing  the  work  in  1970  and  dedicating  the  score  to  Rostropovich,  who 
performed  the  world  premiere  on  July  25,  1970,  at  the  Aix-en-Provence  Festival  with  the  Orchestre 
de  Paris  under  Serge  Baudo.  Rostropovich  was  also  soloist  for  the  United  States  premiere  on 
February  3,  1980,  with  Lorin  Maazel  conducting  the  Cleveland  Orchestra. 

IN  ADDITION  TO  THE  SOLO  CELLO,  “Tout  un  monde  lointain. . .”  calls  for  an  orchestra  of  one 
piccolo,  two  flutes,  two  oboes,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon, 
three  horns,  two  trumpets,  two  trombones,  tuba,  timpani,  percussion  (triangle,  suspended  cym¬ 
bals,  crotales,  gong,  two  bongos,  two  tam-tams,  three  tom-toms,  snare  drum,  bass  drum,  glocken¬ 
spiel,  xylophone,  and  marimba),  celesta,  harp,  and  strings. 


Surely  Henri  Dutilleux  must  count  among  the  most  obsessively  perfectionist  of 
contemporary  composers.  His  meticulous  attention  to  detail  confers  a  jewel-like 
polish  to  his  scores.  An  unwaveringly  critical  attitude  of  self-appraisal  is  character¬ 
istic— a  key  to  Dutilleux's  artistic  personality.  In  the  constellation  of  postwar  musical 
developments,  he  is  generally  presented  as  a  loner  of  sorts.  Dutilleux  doesn't 
belong  to  any  larger  movement,  and  a  healthy  variety  of  technical  and  stylistic 
approaches  pervades  his  music. 


Caroline  Potter's  insightful  study  Henri  Dutilleux  (1997)  argues  that  pursuit  of  an 
authentic  voice  and  a  striving  for  internal  consistency  are  among  the  composer's 
highest  values.  Dutilleux  remains  aloof  from  postmodernism's  cheeky  aesthetic 
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of  ready-made,  ironic  quotations.  Nor  does  he  convey  the  sackcloth-and-ashes 
earnestness — least  of  all  the  doctrinaire  conformism — that  once  marked  so  much 
international  postwar  modernism.  A  chief  appeal  of  Dutilleux's  music  is  its  sensu¬ 
ousness  of  texture — a  colorful  garden  of  sounds  so  delicately  cultivated  that  he 
often  brings  to  mind  a  latter-day  Ravel.  This  quality  is  immediately  apparent  upon 
any  encounter  with  Tout  un  monde  lointain...,  which,  following  a  strikingly  success¬ 
ful  reception  (it  was  immediately  encored),  has  become  the  best-known  among 
Dutilleux's  mature  masterpieces. 

Born  in  Angers,  where  his  family  took  refuge  during  the  First  World  War  while  his 
father  was  in  combat,  Dutilleux  grew  up  in  the  northern  French  Flanders  town  of 
Douai,  the  family  home  to  which  they  returned  after  the  war.  His  was  an  arts-loving 
family  of  amateur  musicians  who  held  regular  concerts  in  the  home.  As  a  student 
at  the  Paris  Conservatoire,  he  eventually  won  the  Prix  de  Rome,  but  the  outbreak  of 
World  War  II  intervened,  and  the  composer  had  to  return  abruptly  to  Paris.  Thus 
his  formative  years  were  bracketed  by  the  two  world  wars,  whose  horrors  obviously 
came  close  to  home.  One  might  speculate  that  the  concentrated  perfectionism 
of  his  music  involves  an  attempt  to  distill  order  and  beauty  from  an  otherwise 
chaotic  world. 

Subsequently,  Dutilleux  patched  together  a  career  working  as  a  chorus  master  at  the 
Opera  and  writing  musical  arrangements  for  nightclubs  (one  can  detect  an  occasional 
influence  of  jazz  elements  in  his  scores).  Later  he  got  a  job  with  Radio  France,  writ¬ 
ing  incidental  music  for  radio  plays.  His  international  reputation  began  to  take  root 
in  the  1960s,  largely  as  a  result  of  commissions  from  American  orchestras.  The 
Boston  Symphony  Orchestra  in  particular  has  played  a  vital  role,  commissioning 
such  major  works  as  the  Symphony  No.  2  (1959)  and  The  shadows  of  time  (1997). 
His  most  recent  work  for  the  orchestra,  co-commissioned  by  the  BSO  on  the  occasion 
of  its  125th  anniversary,  was  Le  Temps  THorloge  ( Time  and  the  Clock )  for  soprano 
and  orchestra,  given  its  American  premiere  here  by  James  Levine  with  soprano  Renee 
Fleming  in  November  2007.  This  past  December,  the  much-honored  Dutilleux  was 
named  the  inaugural  recipient  of  the  New  York  Philharmonic's  Marie-Josee  Kravis 
Prize  recognizing  extraordinary  artistic  endeavor  in  the  field  of  new  music. 

Although  he  has  become  identified  with  highly  coloristic,  abstract  orchestral  scores, 
Dutilleux  frequently  taps  into  the  visual  arts  and  literature  to  enrich  his  inspiration. 
His  approach  to  the  arts  is  synergistic.  When  he  taught  music  at  the  Ecole  Normale, 
Dutilleux's  classes  often  included  visits  to  art  galleries;  a  number  of  his  major 
compositions  involve  relationships  with  literature  or  painting.  For  example,  his 
responses  to  Van  Gogh's  Starry  Night  inform  the  orchestral  essay  Timbres,  espace, 
movement.  Perhaps  even  more  embedded  in  the  fabric  of  his  music  is  a  philosophical 
preoccupation  with  the  passing  of  time  and  its  relation  to  memory — a  concern  that 
has  given  the  writing  of  Proust  a  special  place  in  the  composer's  artistic  cosmos. 
Dutilleux  thus  shares  an  artistic  lineage  with  such  composers  as  Berlioz  and  Debussy, 
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Charles  Munch  and  Henri  Dutilleux  at 
Symphony  Hall  in  1959,  when  the  BSO 
premiered  the  composer's  Symphony 
No.  2,  “Le  Double  “  a  BSO  commission 


who  display  a  similar  enthusiasm  for  parallels  between  music  and  other  arts. 

Extra-musical  stimulus  from  Baudelaire's  poetry  permeates  Tout  un  monde  lointain.... 
Dutilleux  was  originally  commissioned  to  write  a  cello  concerto  for  his  friend 
Mstislav  Rostropovich  in  1961,  but  the  work  went  through  a  lengthy  gestation 
process  typical  of  the  composer,  and  he  actually  began  the  score  in  1967.  Meanwhile, 
Dutilleux  had  been  considering  another  commission  to  write  a  ballet  score  on  a 
scenario  from  the  poet's  masterpiece  Les  Fleurs  du  mal  on  the  occasion  of  Baudelaire's 
centenary.  The  absurdity  of  a  ballet  version  of  this  complex  poetry  soon  became 
apparent.  But  in  the  process  Dutilleux  immersed  himself  thoroughly  in  Baudelaire's 
world — above  all  in  his  poetic  "voyage"  of  revelation  and  quest  for  a  forever-elusive 
ideal  through  various  forms  of  sensual  escape. 

Dutilleux  titles  the  concerto  with  a  phrase  from  Les  Fleurs  du  mal  ("The  Flowers  of 
Evil").  He  also  heads  each  of  the  work's  five  movements  with  epigraphs  from  Baude¬ 
laire's  poetry.  Yet  the  composer  has  justifiably  expressed  ambivalence  about  the 
potential  abuses  associated  with  program  music — particularly  the  use  of  reductive 
descriptions  which  tempt  listeners  to  disregard  the  singularity  of  the  musical  proj¬ 
ect.  The  crucial  thing  to  realize  is  that  he  does  not  set  out  to  provide  a  musical 
"decoration"  of  a  work  of  art  that  already  exists  in  another  medium.  Instead,  the 
relation  of  this  concerto  to  Baudelaire  emblematizes  a  key  to  music's  true  power  for 
Dutilleux.  What  is  "distant" — that  is,  the  ideal  of  aesthetic  perfection,  or  the  inac¬ 
cessible  utopia  adumbrated  in  Baudelaire's  poetic  imagery — has  in  a  sense  always 
fascinated  Dutilleux.  Music  is  the  means  by  which  he  can  best  attempt  to  express 
his  intuitions  of  this  distant  world.  The  cello,  as  Caroline  Potter  points  out,  takes  on 
Platonic  implications  here,  as  the  "feminine"  voice  of  the  soul  mediating  "between 
the  orchestra  (the  earthly  universe)  and  Baudelaire's  poetry  (the  ideal  universe)." 

The  work  begins  with  the  mysterious,  barely  audible  rustling  of  suspended  cymbals, 
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against  which  the  soloist's  voice  emerges  from  its  profoundest  depths.  "Enigme" 
("Enigma")  takes  its  epigraph  from  the  lengthy  first  part  of  Les  Fleurs  du  mal,  refer¬ 
ring  to  an  aloof  woman:  “...Et  dans  cette  nature  etrange  et  symbolique..."  ("...and  in 
this  strange,  symbolic  manner...").  Gradually  the  cello  traces  a  line  that  ascends  to 
increasing  heights,  interspersed  with  cadenza-like  flourishes.  The  concerto's  idiom 
involves  Dutilleux's  highly  personal  brand  of  serialism.  Potter  has  shown  how  this 
incorporates  a  kind  of  makeshift  tonality  through  the  use  of  "pivot  notes" — particu¬ 
larly  significant  tones  toward  which  the  musical  context  seems  to  gravitate.  These 
provide  a  kind  of  hierarchical  focus  even  within  a  generally  atonal  atmosphere.  A 
good  example  is  the  piercing  high  F-sharp  where  the  cello  eventually  peaks  (about 
two  minutes  into  the  piece).  Vertiginous  glissandi  follow  (emphasizing  an  idea  of 
ascent-descent  which  is  important  to  the  concerto),  as  the  orchestra  pronounces  a 
solemn  series  of  chords.  These  recur  at  significant  turning  points  in  later  movements. 
The  rest  of  "Enigme"  presents  four  brief  variations  on  the  twelve-note  theme  traced 
out  by  the  cello. 

Dutilleux  devotes  great  attention  to  the  flow  between  movements,  all  of  which 
are  bridged  by  musical  joinings.  The  final  page  of  "Enigme"  involves  a  splendid 
instance  of  his  meticulous  crafting  of  detail:  the  texture  becomes  more  ethereal  as 
the  cello  returns  to  its  sliding  gestures  and  remains  in  the  heights,  when  a  sudden 
splash  of  color  from  a  harp  arpeggio  startles  us  into  the  new  atmosphere  of  the 
slow  second  movement,  "Regard"  ("Glance").  The  epigraph,  from  “Le  Poison" 
("Poison"),  reads:  ‘‘[Tout  cela  ne  vaut  pas]  le  poison  qui  decoule/De  tes  yeux,  de  tes 
yeux  verts, /Lacs  ou  mon  ame  tremble  et  se  voit  a  I'envers...”  ("[All  that  is  not  the 
equal  of]  the  poison  which  flows/From  your  eyes,  your  green  eyes, /Those  lakes 
where  my  soul  trembles  and  sees  itself  mirrored...").  Here  the  cello  pivots  attention 
on  the  note  A,  as  spelled  out  in  a  theme  tracing  a  plaintive  descent.  Its  sustained 
melancholy  reminds  us  of  the  lyricism  that  can  be  mined  from  atonality.  The  beau¬ 
tiful  tone  of  Rostropovich's  playing  in  the  high  register  reportedly  inspired  Dutilleux 
to  situate  much  of  the  cello's  voice  in  this  stratospheric  region— a  signature  of  the 
concerto  as  a  whole,  particularly  in  this  movement.  Unlike  the  rapid  transforma¬ 
tions  of  the  first  movement,  a  sense  of  stasis  dominates.  Near  the  end,  the  cello's 
ascending  theme  from  the  start  of  the  concerto  returns  and  is  followed  by  the 
chordal  theme,  given  in  a  vast  crescendo  that  segues  into  the  central  movement. 

"Houles"  ("Waves")  takes  its  epigraph  from  "Le  Chevelure"  ("Hair") — the  same 
poem  that  gives  the  whole  concerto  its  title:  "...Tu  contiens,  mer  d'ebene,  un  eblouissant 
reve/De  voiles,  de  rameurs,  de  flammes  et  de  mats..."  ("...You  contain,  sea  of  ebony, 
a  dazzling  dream/Of  sails,  sailors,  flames,  and  masts. . .").  The  movement  begins 
like  a  solo  cello  suite,  drawing  on  some  of  the  bravura  material  from  "Enigme." 
The  wind  figurations  make  Dutilleux's  exquisitely  textured  approach  to  his  large 
orchestra  particularly  evident.  An  almost  violent  series  of  harsh  punctuations  stirs 
up  a  sense  of  emotional  upheaval,  while  swirling  outcries  from  the  winds  are  close 
cousins  to  Messiaen's  bird-call  transcriptions.  Dutilleux  effects  another  of  his  mag- 
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ical  transformations  as  the  temperature  dims  down  and  leads  into  the  concerto's 
most  mysterious  movement. 

A  fondness  for  mirror  imagery  recurs  throughout  Dutilleux's  oeuvre.  Tout  un  monde 
lointain...  entails  mirroring  on  a  larger  structural  level,  as  the  two  panels  surrounding 
the  concerto's  center  are  both  slow  movements  sharing  certain  features.  But 
"Miroirs"  ("Mirrors")  contains  a  number  of  mirroring  devices  within  as  well,  even 
to  the  level  (as  Potter  demonstrates)  of  the  score's  visual  appearance.  Yet  this 
hypnotic  movement  also  seems  to  stand  apart,  in  a  world  of  its  own,  suspended 
in  a  kind  of  hypnosis.  The  high  register  of  the  cello's  achingly  melodic  rhapsody 
plays  against  ambivalent  accompaniment  from  harp  and  marimba,  a  response  to 
Baudelaire's  intermingling  of  the  ecstatic  with  the  erotic.  The  epigraph  is  from  “La 
Mort  des  amants"  ("The  Death  of  Lovers"):  ", . .  Nos  deux  coeurs  seront  deux  vastes 
flambeaux/Qui  reflechiront  leurs  doubles  lumieres/Dans  nos  deux  esprits,  ces  miroirs 
jumeaux."  (". . .  Our  two  hearts  shall  be  two  enormous  torches/ Which  will  reflect 
their  doubled  lights/ln  our  two  spirits,  these  twin  mirrors").  Inflecting  the  move¬ 
ment  are  two  impressive  climaxes.  The  first  levels  off  with  the  concerto's  opening 
phrase  low  in  the  cello,  while  the  second  presents  the  seven-chord  motif  in  a  large 
crescendo  (just  as  in  the  second  movement,  "Regard")  as  a  transition  into  the  final 
movement. 

"Hymne"  is  the  only  movement  that  takes  it  epigraph  from  a  poem  not  in  Les  Fleurs 
du  mal.  Here  the  source  is  Baudelaire's  later  collection,  Les  Epaves  ("The  Derelicts”): 
"...  Garde  tes  songes;/Les  Sages  n'en  ont  pas  d'aussi  beaux  que  les  fous!"  ("Mind  your 
dreams; /The  Wise  lack  dreams  as  beautiful  as  those  of  the  madmen!").  It  celebrates, 
as  in  a  hymn,  the  course  of  the  concerto  by  synthesizing  elements  drawn  from 
each  of  the  four  preceding  movements.  At  the  same  time,  its  hurried  motion,  con¬ 
veyed  in  rhythmic,  syncopated  propulsion,  sets  this  fastest  and  most  extroverted 
portion  of  the  concerto  apart.  Exultant  outbursts  of  energy  run  their  course,  and 
the  concerto  returns  to  the  atmosphere  of  subdued  mystery  with  which  it  began 
as  the  cello,  swirling  enigmatically  about  a  G,  fades  imperceptibly  into  silence. 

Thomas  May 

THOMAS  MAY  writes  about  music  and  theater.  His  books  include  "Decoding  Wagner”  and  "The 
John  Adams  Reader. " 


THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  PERFORMANCES  of  "Tout  un  monde  lointain. . ." 
took  place  in  October  2004;  Truls  Mark  was  soloist,  with  Andre  Previn  conducting. 
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Until  years  of  searching  led  him  to  his  perfect  cello,  BSO  Cellist  Owen  Young  would  not  rest. 


BOSTON 
SYMPHONY 

ORCHESTRA 


Names  and/or  references  to  third  parties  in  this  print  advertisement  are  used  with  permission.  ©  UBS  2011.  All  rights  reserved. 


Until  expectations  have  been  met.  Then  exceeded. 


Until  the  hand  that  plays  it  becomes  a  part  of  the  instrument  itself. 

Until  inspiration  and  execution  are 
a  singular  process,  a  singular  motion. 

Practiced.  Flawless. 

Until  we've  discovered  all  the  potential  that's  there  to  be  found. 

Until  then — even  then — we  continue  to  explore,  to  search. 

UBS  is  proud  to  be  the  Season  Sponsor 
of  the  Boston  Symphony  Orchestra. 

Not  just  because  we're  fans,  but  because  we  share  a  common  trait: 

a  refusal  to  allow  good  enough  to  be  good  enough. 


We  will  not  rest 


www.ubs.com/wewillnotrest-us 


Photo:  Calderwood  Hall,  copyright  Nic  Lehoux, 
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Inaugural  season 
in  the  innovative 
Calderwood  Hall, 
part  of  the  new 
wing  designed 
by  Renzo  Piano. 


MUSIC  AT 
THE  GARDNER 


ISABELLA 

STiWART  Gardner 
MUSEUM 


Sunday  Concert  Series 


SUNDAYS  AT  1:30PM 


FEBRUARY  5 

George  Li,  piano 

YOUNG  ARTISTS  SHOWCASE— FIRST  PRIZE 
WINNER,  2010  YOUNG  CONCERT  ARTISTS 
INTERNATIONAL  AUDITIONS 

Czerny,  Beethoven,  Debussy,  and  others 

FEBRUARY  12 

New  York  Festival  of  Song 
A  Modern  Person’s  Guide  to  Hooking  Up 

and  Breaking  Up —Berlin,  Bolcum,  Coward, 
Sondheim,  and  others 


FEBRUARY  19 

Cecile  Licad,  piano 

Licad  Plays  Liszt  and  Chopin,  Part  I 

FEBRUARY  26 

Wendy  Warner,  cello 
Irina  Nuzova,  piano 
The  Complete  Beethoven 

Cello  Sonatas,  Part  I 

THE  WENDY  SHATTUCK  CONCERT 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  617  278  5156,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  Support  provided  by  WGBH. 


Claude  Debussy 

"La  Mer,  ”  Three  symphonic  sketches 


ACHILLE-CLAUDE  DEBUSSY  was  born  on  August  22,  1862,  at  St.-Germain-en-Laye,  France,  and 
died  on  March  25,  1918,  in  Paris.  He  began  work  on  “La  Mer”  during  the  summer  of  1903  and 
completed  the  score  in  March  1905,  though  he  continued  to  make  revisions  for  many  years.  Camille 
Chevillard  conducted  the  Lamoureux  Orchestra  in  the  first  performance  on  October  15,  1905,  the 
American  premiere  being  given  on  March  1,  1907,  by  the  Boston  Symphony  Orchestra  under  the 
direction  of  Karl  Muck. 

“LA  MER”  IS  SCORED  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets, 
three  bassoons  and  contrabassoon  (the  latter  in  the  third  movement  only),  four  horns,  three  trum¬ 
pets,  two  cornets  a  piston  (third  movement  only),  three  trombones,  bass  tuba,  timpani,  cymbals, 
tam-tam,  triangle,  glockenspiel,  bass  drum,  two  harps,  and  strings.  The  string  section  Debussy 
hoped  for  was  an  unusually  large  one,  including  sixteen  cellos. 


Debussy  had  very  little  real  experience  of  the  sea,  and  that  usually  from  the  vantage 
point  of  a  sandy  beach.  Yet  among  the  few  views  of  his  childhood  that  the  unusually  pri¬ 
vate  composer  vouchsafed  to  the  world  was  the  occasional  affectionate  reference  to 
summer  vacations  at  Cannes,  where  he  learned  to  love  the  sea.  His  parents  even  made 
plans  that  he  should  become  a  sailor  (a  life  that  could  hardly  have  suited  him  for  long), 
but  they  were  scotched  when  a  certain  Mme.  Maute,  who  was  giving  the  nine-year-old 
boy  piano  lessons,  discovered  his  musical  talent,  and  within  a  year  he  was  studying  piano 
and  theory  at  the  Paris  Conservatoire. 


Still,  when  he  came  to  write  La  Mer  thirty  years  later,  Debussy  commented  that  he  was 
able  to  draw  upon  "innumerable  memories"  and  that  these  were  "worth  more  than  reali¬ 
ty,  which  generally  weighs  down  one's  thoughts  too  heavily."  In  the  meantime,  Debussy's 
memories  were  charged  with  images  drawn  from  literature  and  art.  One  hint  of  a  source 
for  the  piece  comes  from  the  title  Debussy  originally  thought  of  giving  the  first  movement: 
"Calm  sea  around  the  Sanguinary  Islands."  This  was,  in  fact,  the  title  of  a  short  story  by 
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TWENTY-  SIXTH  SEASON,  NINETEEN  HUNDRED  SIX  AND  SEVEN 


Sixteenth  Rehearsal  and  Concert. 

* 


FRIDAY  AFTERNOON.  MARCH  U  at  230. 

SATURDAY  EVENING,  MARCH  2,  at  t  o'clock. 


PROGRAMME. 


Debussy  ....  “  The  Sea,”  Three  Orchestral  Sketches 

First  time  here 

I.  From  Dawn  till  Noon  on  the  Ocean. 

II.  Frolics  of  Waves. 

III.  Dialogue  of  the  Wind  and  the  Sea. 


Alexander  Ritter  “  Olaf’s  Wedding  Dance,”  Op.  22 

First  time  here 


Liszt  ....  Episode  No.  2  from  Lenau’s  “  Faust  ” :  Scene 

in  the  Tavern  (Mephisto  Waltz) 


Berlioz  .....  Overture,  The  Roman  Carnival,”  Op.  9 


There  will  be  an  intermission  of  ten  minutes  after  the  Debussy  selection. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be¬ 
tween  the  numbers. 


CMy  .(  BmIob,  Revised  EedalaUon  of  A.fiil  5.  1 898.—  Chapter  3.  rtladaf  la  Ra 
covering  of  the  bead  la  places  of  pabitc  aa.wa.at. 

Every  licensee  shall  sot,  is  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  cost  ring 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  say  person  seated  ia  any  seat  therein 
pen  sided  lor  spectators,  it  btimg  —demood  that  a  low  head  covering  without  projection,  which  does  not 
•hstioct  each  view,  may  be  won.  Aftmt:  J.  M.  GALVIN,  City  Clash. 

1213 


Program  page  for  the  first  Boston  Symphony  Orchestra  performances — also  the  first  American 
performances — of  Debussy’s  “La  Mer"  on  March  1  and  2, 1907,  with  Karl  Muck  conducting 
(BSO  Archives) 
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Camille  Mauclair  that  had  apparently  been  published  in  1893  ("lies  Sanguinaires"  is  the 
French  name  for  Sardinia  and  Corsica).  It  is  even  conceivable  that  Debussy  was  thinking 
of  writing  a  sea-piece  using  this  title  as  early  as  the  1890s,  though  in  fact  the  first  clear 
reference  to  La  Mer  comes  from  a  letter  of  September  12, 1903,  to  Andre  Messager:  "I  am 
working  on  three  symphonic  sketches  under  the  title  La  Mer :  Mer  belle  aux  lies  Sanguinaires ; 
Jeux  de  vogues;  and  La  Vent  fait  danser  la  mer.”  Only  the  second  of  these  titles  ("Play  of  the 
Waves")  remained  in  the  final  version.  The  first  came  from  Mauclair's  story,  to  be  changed 
in  the  end  to  "From  Dawn  to  Noon  on  the  Sea."  The  last  ("The  Wind  Makes  the  Sea 
Dance")  was  later  turned  into  the  rather  more  neutral  "Dialogue  of  the  Wind  and  the  Sea." 

But  the  most  direct  inspiration  for  La  Mer  was  probably  from  art.  Debussy  had  admired 
the  sea  paintings  of  Turner,  with  their  misty  impalpability,  which  had  been  on  display  in 
Paris  and  which  he  may  also  have  seen  during  London  visits  in  1902  and  1903,  shortly 
before  he  began  composing  La  Mer.  Still  more  influential  were  the  Japanese  artists 


Longy  School 
of  Music 

Thursday,  February  9,  8:00  p.m. 

Longy’s  Edward  M.  Pickman  Hall 

SO  PERCUSSION 

Brooklyn-based  So  Percussion  brings  their 
experimental  style  to  Boston  with  a 
program  of  John  Cage  and  original  works. 

Tickets:  $20  general  admission 


Friday,  February  10,  8:00  p.m. 

Sanders  Theatre,  Harvard  University 

LONGY  CONSERVATORY  ORCHESTRA 
Kenneth  Radnofsky,  saxophone 
Julian  Pellicano,  conductor 

Program  featuring  a  world  premiere  of 
James  Yannatos’  last  completed  work, 
Concerto  for  Alto  Saxophone. 

Free  admission. 

Tickets  available  day-of  at  Sanders  Theatre. 


www.longy.edu 
27  Garden  St. 

Cambridge  (Harvard  Sq.) 

617.876.0956 

Longy 

School  of  Music  yS  XL 


THE  LEGACY  /HR | 

DVD  SERIES 

FROM  ICA  CLASSICS 

features  the  Boston  Symphony 
Orchestra  under  some  of  their 
great  music  directors  and  guest 
conductors  -  Charles  Munch, 

Erich  Leinsdorf,  William  Steinberg 
and  Klaus  Tennstedt. 


AVAILABLE  FOR  THE  FIRST  TIME  ON  DVD 


Buy  now  from  www.icaclassics.com 
www.amazon.com www.bso.org/shop 
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SlmBnSI  1 

OR  HOPPING 

The  New  England  Islands  8  Day/7  Night  cruise 


Nantucket 


ATLANTIC 
^  OCEAN 


The  harbors,  bays,  and  islands  of  New  England  offer 
discovery  and  stunning  beauty  at  every  turn.  Home 
to  pilgrims  and  patriots,  New  England's  history  is  a 
tapestry  woven  rich  in  significance  and  fascinating 
details. 

Now  it's  your  turn  to  explore  this  cornerstone  of 
America  while  cruising  on  the  newest  small  cruise 
ships  in  the  world.  Our  ships  accommodate  just  1 00 
guests,  a  perfect  way  to  arrive  at  the  heart  of  it  all. 


You'll  experience  eight  days  of  smooth  water, 
beauty,  culture,  and  history,  all  while  enjoying 
the  camaraderie  of  fellow  passengers  and  the 
exemplary  personal  attention  that  is  the  hallmark 
of  American  Cruise  Lines. 


Toll-free  1  -866-229-3807 


AMERICAN 


Reservations  office  open  7  days  a  week 


Small-Ship  Cruising  Done  Perfectly ™ 


U.S.  East  Coast  Waterways  &  Rivers  •  Mississippi  River 
U.S.  Northwest  Rivers  •  Alaska  Inside  Passage 


Hokusai  and  Hiroshige,  whose  work  became  enormously  popular  in  France  by  the  end 
of  the  nineteenth  century.  When  the  score  of  La  Mer  was  published,  Debussy  requested 
that  the  cover  design  include  a  detail  of  Hokusai's  most  famous  print,  "The  Hollow  of 
the  Wave  off  Kanagawa,"  the  part  showing  the  giant  wave  towering  above  and  starting 
to  curve  over  in  its  downward  fall,  its  foaming  billows  frozen  in  a  stylized  pattern  that 
almost  resembles  leaves  on  a  tree  (see  page  51). 

Debussy  came  to  La  Mer  soon  after  the  great  success  of  his  one  completed  opera,  Pelleas 
et  Melisande,  performed  to  great  acclaim  in  April  1902.  In  the  following  years,  he  showed 
a  new  confidence  in  his  art,  prolifically  turning  out  the  second  set  of  Fetes  galantes,  the 
first  set  of  Images  for  piano,  and  the  brilliant  piano  solo  L'Jsle  joyeuse,  as  well  as  La  Mer. 
Moreover  he  may  well  have  expected  La  Mer  to  be  even  more  successful  with  the  public 
than  the  opera  had  been,  if  only  because  the  music  was  more  assertive  than  that  of  the 
opera  (whose  whole  dramatic  point  is  inactivity,  faithfully  mirrored  in  the  music).  La  Mer, 
for  all  of  Debussy's  modesty  in  calling  it  simply  "three  symphonic  sketches,"  is  nothing 
less  than  a  full-fledged  symphony,  with  interrelationships  between  the  movements  and 
an  artful  balance  of  tension  and  repose,  climax  and  release.  It  has  been  called  the  great¬ 
est  symphony  ever  written  by  a  French  composer. 

But  the  work  at  its  premiere  caused  violent  controversy,  with  assessments  ranging  from 
"the  composer's  finest  work"  to  "lifeless  as  dried  plants  in  a  herbarium."  The  rehearsals 
had  been  marked  by  overt  objections  from  the  members  of  the  orchestra.  Debussy  later 
told  Stravinsky  that  the  violinists  had  tied  handkerchiefs  to  the  tips  of  their  bows  in 


At  Brookhaven,  lifecare  living  is  as  good  as  it  looks. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour! 

781.863.9660  *  800.283.1114 
www.brookhavenatlexington.org 


BROOKHAVEN 

AT  LEXINGTON 

A  Full-Sen’ice  Lifecare  Retirement  Community 
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EQUAL  HOUSING 
OPPORTUNITY 
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Frederic  Remington.  The  Moose  Country,  courtesy  Frederic  Remington  Art  Museum,  Ogdensburg.  New  York 


Peace  of  mind, 
not  just  peace  and  quiet. 

In  today’s  harried  world, 
a  little  peace  of  mind  goes  a  long  way. 
And  legal  issues 
shouldn’t  be  an  obstacle. 

At  Davis  Malm  we  work  hard 
to  put  your  mind  at  ease. 


Davis  Malm  & 

DAgostine 

PC 

Attorneys 

A  T 

Law 

One  Boston 

0* 

j£0 

Place  •  Boston 

jtbm* 

LTSf  «n 

■HI  .. 

61  7.367.2500 

1  ■!  r. 

wg-i 

davismalm.com 

0rl 

Friday,  February  17  •  8pm 
Sunday,  February  19  •  3pm 

Symphony  Hall 


HARRY  CHRISTOPHERS 
£  Artistic  Director 


Jean-Marie  Zeitouni, 

conductor 

Period  Instrument 
Orchestra 


BEETHOVEN 

Egmont  Overture 

HAYDN 

Symphony  No.  48, 
Maria  Theresia 

BEETHOVEN 

Symphony  No.  3,  Eroica 


BUY  TICKETS  NOW  FROM  $25 


handelandhaydn.org/concerts 
617  266  3605 


I  landel  □  Haydn 
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rehearsal  as  a  sign  of  ridicule  and  protest.  Part  of  the  reason  may  have  been  non-musi¬ 
cal:  Debussy  was,  at  just  that  time,  an  object  of  scandal.  In  the  autumn  of  1903  he  had 
met  Emma  Bardac,  the  wife  of  a  banker.  In  June  1904  he  left  his  wife  and  moved  into  an 
apartment  with  Bardac,  where  they  lived  for  the  rest  of  Debussy's  life.  In  October  his 
wife  attempted  suicide,  and  a  number  of  Debussy's  friends  broke  off  relations  with  him. 

The  mixed  impression  of  the  premiere  was  reversed  when  Debussy  himself  conducted  La 
Mer  in  Paris  on  January  19  and  26, 1908— even  though  he  had  never  before  conducted  an 
orchestra.  Yet,  as  he  wrote  later,  "One  of  my  main  impressions  is  that  I  really  reached  the 
heart  of  my  own  music."  The  two  performances  were  spectacularly  successful  in  a  way 
Debussy  had  not  seen  since  the  premiere  of  Pelleas.  (To  give  credit  where  credit  is,  at 
least  in  part,  due,  the  orchestra  had  been  prepared  by  Eduard  Colonne  before  the  com¬ 
poser  took  over  for  the  last  rehearsals.) 

By  that  time  Karl  Muck  had  already  led  the  Boston  Symphony  Orchestra  in  the  American 
premiere,  on  which  occasion  the  reactions  also  covered  a  wide  gamut.  Kent  Perkins,  in 
the  Boston  American,  decided  that  "one  can  see  and  hear  the  ocean  better  at  Nahant  or 
Marblehead  Neck."  Louis  C.  Elson,  in  the  Advertiser,  was  sarcastically  negative:  "French¬ 
men  are  notoriously  bad  sailors,  and  a  Gallic  picture  of  the  sea  is  apt  to  run  more  to 
stewards  and  basins  and  lemons  than  to  the  wild  majesty  of  Poseidon. . . .  If  this  be  Music 
we  would  much  prefer  to  leave  the  Heavenly  Maid  until  she  has  got  over  her  Hysterics." 
But  Philip  Hale  (later  the  BSO's  program  annotator),  in  the  Sunday  Herald,  though  unable 
to  "explain"  the  piece,  found  it  full  of  fascination:  "The  sketches  are  more  than  a  remark¬ 
able  tour  de  force;  they  are  something  more  than  essays  in  a  strange  language.  The  hear¬ 
er  must  cast  aside  all  theories  about  how  music  should  be  written;  he  must  listen  in 
good  faith."  Certainly  La  Mer  has  never  been  amenable  to  the  simple  summaries  of  for¬ 
mal  elements  such  as  "sonata  form"  that  can  at  least  give  direction  to  the  listener's  per¬ 
ceptions  of,  say,  a  classical  symphony.  The  use  of  orchestral  color  is  more  immediately 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Flotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 
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identifiable  than  melodic  shapes,  though  these  play  a  crucial  role  in  the  work  as  well,  and 
the  harmonies  are  sui  generis. 

The  first  movement's  title,  "From  Dawn  to  Noon  on  the  Sea,”  is  not  intended  to  prescribe 
a  particular  program  but  merely  to  indicate  a  progression  from  near  darkness,  in  which 
objects  are  indistinct,  to  brightness,  in  which  they  are  clearly  perceptible.  (Debussy's 
friend  Erik  Satie,  always  a  joker,  and  one  who  loved  inventing  elaborate  titles  for  his  own 
music,  once  commented  to  Debussy  that  he  "particularly  liked  the  bit  at  a  quarter  to 
eleven.")  Debussy's  pictorialism  is  wonderfully  evocative  in  its  suggestion  of  indistinct 
outlines  that  gradually  appear  to  view,  the  light  evidently  breaking  forth  in  the  undulating 
tremolos  of  the  strings  just  at  the  moment  that  the  principal  key,  D-flat  major,  is  estab¬ 
lished.  The  horns  resound  with  melodic  shapes  using  pentatonic  scales  over  a  moving 
cello  line  that  is  also  pentatonic.  Since  this  five-note  scale  is  often  used  by  composers  to 
symbolize  the  orient,  at  least  one  commentator  has  suggested,  possibly  with  tongue  in 
cheek,  that  Debussy  chose  to  open  in  this  way  because,  of  course,  the  sun  rises  in  the 
east!  A  striking  change  comes  with  a  new  theme  in  the  cellos,  which  seem  at  first  to 
bring  the  motion  to  a  halt  and  then  proceed  in  wavelike  triplets,  which  build  to  the  move¬ 
ment's  climax. 

The  second  movement,  "Play  of  the  Waves,"  is  a  lighter  scherzo,  scored  with  extreme 
delicacy.  It  is  a  contrasting  interlude  between  the  stormy  and  emphatic  passions  of  the 
first  and  last  movements. 

"Dialogue  of  the  Wind  and  the  Sea"  begins  with  an  evident  pictorial  image:  the  waves 
softly  surging  up  in  the  low  strings,  answered  by  the  winds— the  woodwinds,  in  fact- 
blowing  high  up  in  chromatic  shrieks.  The  struggle  of  wind  and  waves  is  developed  at 
length,  turning  to  material  drawn  from  the  opening  movement,  and  building  to  a  brilliant 
sunlit  conclusion. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  UNITED  STATES  PERFORMANCES  — WHICH  WERE  ALSO  THE  FIRST  BOSTON 
symphony  performances — of  "La  Mer"  were  led  by  Kart  Muck  on  March  1  and  2, 1907,  sub¬ 
sequent  BSO  performances  being  given  also  by  Pierre  Monteux,  Serge  Koussevitzky,  Dimitri  Mitro- 
poulos,  Richard  Burgin,  Charles  Munch,  Ernest  Ansermet,  Vladimir  Golschmann,  Jean  Martinon, 
Pierre  Boulez,  Michael  Tllson  Thomas,  Eugene  Ormandy,  Erich  Leinsdorf,  Joseph  Silverstein,  Sir  Colin 
Davis,  Pascal  Verrot,  Seiji  Ozawa,  Marek  Janowski,  Bernard  Haitink,  Robert  Spano,  Ludovic  Morlot 
(the  most  recent  Tanglewood  performance,  on  August  18,  2006),  James  Levine  (including  the  most 
recent  subscription  performances  in  November/December  2007,  followed  by  a  performance  at 
Carnegie  Hall),  Rafael  Fruhbeck  de  Burgos,  and  Daniele  Gatti  (the  most  recent  BSO  performance , 
at  Carnegie  Hall  on  October  1,  2009,  when  the  BSO  played  Carnegie  Hall's  season-opening  concert). 
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It's  at  the  heart  of  their  performance.  And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 

1 -800-444-BOSE  www.Bose.com 


Better  sound  through  research  ® 


To  Read  and  Hear  More 


The  biggest  biography  of  Richard  Strauss  is  Norman  Del  Mar's  three-volume  Richard 
Strauss,  which  gives  equal  space  to  the  composer's  life  and  music  (Cornell  University 
paperback);  Le  Bourgeois  Gentilhomme  receives  detailed  consideration  in  Volume  II.  More 
recent  books  on  Strauss  include  Tim  Ashley's  Richard  Strauss  in  the  well-illustrated  series 
"20th-Century  Composers"  (Phaidon  paperback);  The  life  of  Richard  Strauss  by  Bryan 
Gilliam,  in  the  series  "Musical  lives"  (Cambridge  paperback),  and  Richard  Strauss:  Man, 
Musician,  Enigma  (Cambridge  University  Press)  by  Michael  Kennedy,  who  also  wrote 
Richard  Strauss  in  the  "Master  Musicians"  series  (Oxford  paperback)  and  whose  Strauss 
article  in  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980)  was  reprinted  in 
The  New  Grove  Turn  of  the  Century  Masters:  Janacek,  Mahler,  Strauss,  Sibelius  (Norton 
paperback).  The  Strauss  entry  in  the  2001  edition  of  The  New  Grove  is  by  Bryan  Gilliam. 

Strauss  himself  made  two  recordings  of  his  Bourgeois  Gentilhomme  music:  first  in  1930 
with  the  Berlin  State  Opera  Orchestra  (reissued  on  Pearl),  then  in  1944  with  the  Vienna 
Philharmonic  (reissued  on  Preiser).  Later  recordings  of  the  Bourgeois  Gentilhomme  Suite 
with  Rudolf  Kempe  conducting  the  Dresden  State  Orchestra  (EMI)  and  Fritz  Reiner  con¬ 
ducting  the  Chicago  Symphony  (RCA)  remain  highly  recommendable.  Other  recordings 
include  Erich  Leinsdorf's  with  the  Chamber  Orchestra  of  Europe  (Coe  Records),  Sir  Neville 
Marriner's  with  the  Academy  of  St.  Martin  in  the  Fields  (Philips),  and  the  conductor-less 
Orpheus  Chamber  Orchestra's  (Deutsche  Grammophon). 


Located  steps  from  Symphony  0-faff, 
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The  Peace  Corps  and  its  invaluable  role  in  spreading  liberty  and  justice  around  the  world 
Just  one  of  the  things  to  discover  about  John  F.  Kennedy’s  first  year  in  office. 

Visit  the  JFK  Presidential  Libra <7  and  Museuifi. 

Columbia  Point,  Boston,  jfklibrary.org 
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Published  in  1997,  Caroline  Potter's  Henri  Dutilleux:  His  Life  and  Works  provides  an  excellent 
introduction  to  Dutilleux  and  his  music  (Ashgate).  Henri  Dutilleux:  Mystere  et  memoire 
des  sons:  Entretiens  avec  Claude  Glayman  ("Mystery  and  Memory  of  Sounds:  Conversa¬ 
tions  with  Claude  Glayman”),  published  originally  in  1994  and  expanded  in  1997,  includes 
several  useful  appendices,  among  them  a  list  of  works,  discography,  bibliography,  and 
filmography.  This  appeared  in  English  translation  as  Henri  Dutilleux:  Music— Mystery  and 
Memory  (also  Ashgate).  Gernot  Gruber's  article  in  the  revised  (2001)  Grove  Dictionary 
of  Music  and  Musicians— an  article  more  than  twice  as  long  as  Gruber's  earlier  entry  in 
the  1980  Grove— is  recent  enough  to  include  the  BSO-commissioned  The  shadows  of 
time  (1997),  though  not  the  BSO's  125th  Anniversary  Commission  Le  Temps  THorloge, 
premiered  here  in  2007. 

Charles  Dutoit  recorded  Dutilleux's  Tout  un  monde  lointain...  with  cellist  Lynn  Harrell 
(Decca).  Hans  Graf's  continuing  series  of  Dutilleux's  orchestral  music  with  the  Bordeaux 
Aquitaine  Orchestra  features  cellist  Jean-Guihen  Queyras  (Arte  Nova).  Myung  Whun- 
Chung  recorded  Tout  un  monde  lointain...  with  cellist  Truls  Mork  (Virgin  Classics).  Two 
multi-disc  boxes  offer  excellent  opportunities  to  sample  a  wide  range  of  Dutilleux's 
music.  The  composer's  complete  orchestral  works  to  the  year  2000— including  the 
Charles  Munch/BSO-commissioned  Symphony  No.  2  (Le  Double )  and  the  more  recent 
BSO  commission  The  shadows  of  time— are  in  a  four-disc  box  with  Yan  Pascal  Tortelier 
conducting  the  BBC  Philharmonic  (Chandos).  Tortelier's  recording  of  Tout  un  monde  loin¬ 
tain...  features  cellist  Boris  Pergamenschikow.  A  three-disc  box  issued  in  1996  to  mark 
the  composer's  eightieth  birthday  includes  the  symphonies  1  and  2  with  Daniel  Barenboim 
conducting  the  Orchestre  de  Paris;  Metaboles  and  Timbres,  espace,  movement  with  Mstislav 
Rostropovich  conducting  the  Orchestre  National  de  France;  Mystere  de  /'instant,  for  twenty- 
four  strings,  cimbalom,  and  percussion,  with  Paul  Sacher  (the  work's  commissioner  and 
dedicatee)  conducting  the  Collegium  Musicum  Zurich,  and  a  number  of  piano,  chamber, 
and  vocal  works  (Erato).  Dutilleux's  BSO  commission  The  shadows  of  time  was  issued  on 
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an  Erato  CD  "single"  in  a  recording  drawn  from  the  "repeat  performances"  given  here  by 
Seiji  Ozawa  and  the  BSO  in  March  1998.  The  BSO-commissioned  Le  Temps  THorloge  has 
not  appeared  on  a  recording. 

Edward  Lockspeiser's  Debussy:  His  Life  and  Mind,  in  two  volumes,  is  the  standard  study 
of  the  composer  (Macmillan).  Roger  Nichols's  The  life  of  Debussy  is  in  the  useful  series 
"Musical  lives"  (Cambridge  paperback).  Nichols  provided  the  Debussy  article  for  the 
1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians.  The  entry  in  the 
revised  Grove  (2001)  is  by  Francois  Lesure  and  Roy  Howat.  Still  interesting  and  useful  for 
its  wealth  of  contemporary  documentation  is  Leon  Vallas's  Claude  Debussy:  His  Life  and 
Works,  translated  from  the  French  by  Maire  and  Grace  O'Brien  and  published  originally 
in  1933  (Dover  paperback).  Also  useful  are  David  Cox's  Debussy  Orchestral  Music  in  the 
series  of  BBC  Music  Guides  (University  of  Washington  paperback),  Marcel  Dietschy's 
La  Passion  de  Claude  Debussy,  edited  and  translated— as  A  Portrait  of  Claude  Debussy— by 
William  Ashbrook  and  Margaret  G.  Cobb  (Oxford),  and  two  relatively  recent  collections 
of  essays:  Debussy  and  his  World,  edited  by  Jane  F.  Fulcher  (Princeton  University  paper¬ 
back),  and  The  Cambridge  Companion  to  Debussy,  edited  by  Simon  Trezise  and  Jonathan 
Cross  (Cambridge  University  Press). 

The  Boston  Symphony  Orchestra  has  recorded  La  Mer  four  times,  under  the  direction  of 
Colin  Davis  (in  1982,  for  Philips),  Charles  Munch  (in  1956,  for  RCA,  virtually  never  out  of 
the  catalogue  since  its  initial  release),  Pierre  Monteux  (1954;  RCA),  and  Serge  Koussevitzky 
(1938-39;  RCA).  Charles  Dutoit  recorded  La  Mer  with  the  Montreal  Symphony  Orchestra 
(Decca).  Among  the  many  other  recordings  are  Pierre  Boulez's  with  the  Cleveland 
Orchestra  (first  for  Sony,  later  for  Deutsche  Grammophon),  Bernard  Haitink's  with  the 
Concertgebouw  Orchestra  of  Amsterdam  (Philips),  Simon  Rattle's  with  the  Berlin  Phil¬ 
harmonic  (EMI),  Esa-Pekka  Salonen's  with  the  Los  Angeles  Philharmonic  (Sony  Classical), 
and  George  Szell's  with  the  Cleveland  Orchestra  (Sony).  Important  (monaural)  historic 
recordings  include  Guido  Cantelli's  with  the  Philharmonia  Orchestra  from  1954  (EMI 
or  Testament)  and  Arturo  Toscanini's  with  the  NBC  Symphony  Orchestra  from  1950 
(RCA).  A  March  1962  Charles  Munch/BSO  broadcast  of  La  Mer  is  included  in  the  BSO's 
twelve-disc  set  "Symphony  Hall  Centennial  Celebration:  From  the  Broadcast  Archives, 
1943-2000”  (available  at  the  Symphony  Shop).  An  April  1962  Munch/BSO  telecast  of 
La  Mer  from  Sanders  Theatre  in  Cambridge  is  available  on  DVD  (VAI,  with  Berlioz's 
Symphonie  fantastique  and  the  Suite  No.  2  from  Ravel's  Daphnis  et  Chloe ). 

Marc  Mandel 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
E9  Trust  Company 


Please  contact  Richard  MacKinnon,  SeniorVice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  mai)  lose  value. 


Guest  Artists 


Since  his  initial  Boston  Symphony  appearances  in  February  1981  at  Symphony  Hall  and  August 
1982  at  Tanglewood,  Charles  Dutoit  has  returned  frequently  to  the  BSO  podium  at  both  venues, 
most  recently  for  the  final  programs  of  the  2010-11  subscription  season  and  the  opening 
concerts  of  the  BSO's  2011  Tanglewood  season.  In  2010-11,  the  Philadelphia  Orchestra  celebrated 
its  thirty-year  artistic  collaboration  with  Mr.  Dutoit,  who  made  his  debut  with  that  orchestra  in 
1980  and  who  has  held  the  title  of  chief  conductor  there  since  2008.  With  the  2012-13  season, 
he  will  become  the  Philadelphia  Orchestra's  conductor  laureate.  Also  artistic  director  and 
principal  conductor  of  London's  Royal  Philharmonic  Orchestra,  Mr.  Dutoit  regularly  collaborates 
with  the  world's  leading  orchestras,  including  the  Chicago  Symphony,  Boston  Symphony, 
Berlin  Philharmonic,  and  Amsterdam's  Royal  Concertgebouw  Orchestra,  as  well  as  the  Israel 
Philharmonic  and  the  major  orchestras  of  Japan,  South  America,  and  Australia.  His  more  than 
170  recordings  for  Decca,  Deutsche  Grammophon,  EMI,  Philips,  and  Erato  have  garnered 
more  than  forty  awards  and  distinctions.  For  twenty-five  years,  from  1977  to  2002,  Charles 
Dutoit  was  artistic  director  of  the  Montreal  Symphony  Orchestra,  a  dynamic  musical  partner¬ 
ship  recognized  the  world  over.  Between  1990  and  2010,  he  was  artistic  director  and  principal 
conductor  of  the  Philadelphia  Orchestra's  summer  festival  at  the  Saratoga  Performing  Arts 
Center  in  upstate  New  York.  From  1991  to  2001,  Mr.  Dutoit  was  music  director  of  the  Orchestre 
National  de  France,  with  which  he  has  toured  extensively  on  five  continents.  In  1996  he  was 
appointed  music  director  of  the  NHK  Symphony  Orchestra  in  Tokyo,  with  which  he  has  toured 
Europe,  the  United  States,  China,  and  Southeast  Asia;  he  is  now  music  director  emeritus  of 
that  orchestra.  Mr.  Dutoit  has  been  artistic  director  of  both  the  Sapporo  Pacific  Music  Festival 
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and  the  Miyazaki  International  Music  Festival  in  Japan,  as  well  as  the  Canton  International 
Summer  Music  Academy  in  Guangzhou,  China,  which  he  founded  in  2005.  In  summer  2009 
he  became  music  director  of  the  Verbier  Festival  Orchestra.  When  still  in  his  early  twenties, 
Charles  Dutoit  was  invited  by  Herbert  von  Karajan  to  lead  the  Vienna  State  Opera.  He  has 
since  conducted  regularly  at  the  Royal  Opera  House-Covent  Garden,  the  Metropolitan  Opera 
in  New  York,  and  Deutsche  Oper  in  Berlin,  and  has  also  led  productions  at  the  Los  Angeles 
Music  Center  Opera  and  the  Teatro  Colon  in  Buenos  Aires.  He  is  an  Honorary  Citizen  of  the 
City  of  Philadelphia,  a  Grand  Officier  de  I'Ordre  National  du  Quebec,  a  Commandeur  de 
I'Ordre  des  Arts  et  des  Lettres  of  France,  and  an  Honorary  Officer  of  the  Order  of  Canada,  the 
country's  highest  award  of  merit.  The  recipient  of  the  2010  Governor's  Distinguished  Arts 
Award,  which  recognizes  a  Pennsylvania  artist  of  international  fame,  he  most  recently  received 
an  honorary  doctorate  from  the  Curtis  Institute  of  Music.  He  also  holds  honorary  doctorates 
from  McGill  University,  the  University  of  Montreal,  and  Universite  Laval.  Charles  Dutoit  was 
born  in  Lausanne,  Switzerland;  his  extensive  musical  training  included  violin,  viola,  piano, 
percussion,  the  history  of  music,  and  composition  at  the  conservatoires  and  music  academies 
of  Geneva,  Siena,  Venice,  and  Boston.  A  globetrotter  motivated  by  his  passion  for  history  and 
archaeology,  political  science,  art,  and  architecture,  Charles  Dutoit  has  traveled  in  all  the  nations 
of  the  world. 


Gautier  Capugon 

Since  winning  the  French  Victoires  de  la  Musique  as  "New  Talent  of  the  Year"  in  2001,  Gautier 
Capucon,  who  makes  his  Boston  Symphony  debut  this  week,  has  quickly  established  himself 
as  one  of  the  leading  cellists  of  his  generation.  Born  in  Chambery,  France,  in  1981,  he  studied 
at  the  Ecole  Nationale  de  Musique  de  Chambery;  at  the  Conservatoire  National  Superieur  de 
Paris  with  Philippe  Muller,  Annie  Cochet-Zakine,  and  Christophe  Egiziano,  and  with  Heinrich 
Schiff  in  Vienna.  In  addition  to  prizes  in  numerous  international  competitions,  he  won  the 
Cello  and  Chamber  Music  Prize  at  the  Conservatoire  in  June  2000  and  received  a  Borletti- 
Buitoni  Trust  award  in  2004.  While  playing  in  the  European  Community  Youth  Orchestra  and 
the  Gustav  Mahler  Jugendorchester,  he  worked  with  Bernard  Haitink,  Kent  Nagano,  Pierre 
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Pre-concert  dining  at  Symphony  Hall  is  the  perfect  complement  to 
an  evening  of  world-class  music. 


SYMPHONY 

ORCHESTRA 


Symphony  Hall 


Book  your  pre-concert  meal  when  you  book  your  tickets. 

View  sample  menus  and  place  your  order  in  advance  at  bso.org/dining 


GOURMETCATERERS.COM  •  617.638.9245 

BOSTON  GOURMET,  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPLATE,  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHEST 


Boulez,  Daniele  Gatti,  Seiji  Ozawa,  and  Claudio  Abbado.  In  addition  to  his  BSO  debut,  2011-12 
brings  his  Chicago  Symphony  debut  also  under  Charles  Dutoit,  his  Montreal  Symphony  debut, 
and  return  engagements  with  the  National  Symphony  Orchestra  and  Philadelphia  Orchestra. 

In  Europe,  he  makes  debuts  with  the  Berlin  Philharmonic  (Europa  Konzert)  under  Gustavo 
Dudamel  and  with  the  London  Symphony  Orchestra  under  Valery  Gergiev.  In  November  2012 
he  will  tour  China  with  the  BBC  Philharmonic  Orchestra  under  Juanjo  Mena.  Mr.  Capucon's 
2010-11  season  included  a  North  American  tour  with  pianist  Gabriella  Montero  featuring 
works  from  their  acclaimed  January  2008  recording,  "Rhapsody,"  featuring  Prokofiev  and 
Rachmaninoff  sonatas.  Mr.  Capucon  made  his  debut  with  the  Los  Angeles  Philharmonic 
under  Lionel  Bringuier,  returning  for  a  performance  of  Brahms's  Double  Concerto  for  violin 
and  cello  with  his  brother,  Renaud  Capucon.  He  also  returned  to  the  San  Francisco  Symphony, 
to  perform  Dutilleux's  Tout  un  monde  lontain...  under  Charles  Dutoit.  A  dedicated  chamber 
musician,  he  has  given  recitals  and  made  festival  appearances  throughout  Europe.  Gautier 
Capucon  records  exclusively  for  Virgin  Classics.  His  first  recording  with  the  Mariinsky  Orches¬ 
tra  and  Valery  Gergiev  in  the  new  St.  Petersburg  Concert  Hall,  released  in  2010,  features 
Tchaikovsky's  Rococo  Variations  and  Prokofiev's  Sinfonio  concertante.  His  recording  of  the 
Dvorak  and  Herbert  cello  concertos,  released  in  February  2009,  with  the  Frankfurt  Radio 
Symphony  Orchestra  and  Paavo  Jarvi,  was  named  a  Gramophone  magazine  Editor's  Choice 
in  April  2009.  Other  recordings  include  the  Haydn  cello  concertos;  a  disc  with  his  brother 
Renaud  of  20th-century  works  for  cello  and  violin,  entitled  "Face  a  Face";  and  Schubert's  Trout 
Quintet,  which  was  named  February  2005  Disc  of  the  Month  by  Classic  FM.  Since  2007  Gautier 
Capucon  has  been  an  Ambassador  for  the  Zegna  &  Music  project,  which  was  founded  in  1997 
as  a  philanthropic  activity  to  promote  music  and  its  values.  The  acquisition  of  his  Dominique 
Peccatte  bow  was  made  possible  in  part  by  the  Colas  Group,  which  also  co-produced,  with 
Virgin  Classics,  his  most  recent  recording  with  the  Mariinsky  Orchestra  and  Valery  Gergiev. 
Gautier  Capucon  plays  a  1701  Matteo  Goffriler  cello. 


The  Best  Location  for  Seniors  in  Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 


www.TheCambridgeHomes.org 


617-876-0369 

Next  to  Mount  Auburn  Hospital 
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COME  FROM? 


EVER  WONDER  WHERE  THESE 

WELL,  HALF 


FABULOUS 


MUSICIANS 


HEM.  COME 


THE  STREET. 


From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
one  half  of  the  Boston  Symphony 
Orchestra  and  we’re  training  the  next 
generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Henry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 


NEW 

ENGLAND 

CONSERVATORY 

necmusic.edu 


Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 

No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts.  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 

Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.foxhillvillage.com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  HillVillage 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  +  ■  Fidelity  Investments  •  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  • 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  ■  NEC  Corporation  • 

Megan  and  Robert  O'Block  •  UBS  •  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  ■ 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  •  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  •  Jane  and  Jack  t  Fitzpatrick  ■ 

Sally  and  Michael  Gordon  •  Susan  Morse  Hilles  +  ■ 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  ■ 

The  Kresge  Foundation  ■  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  t  •  Elizabeth  B.  Storer  t  ■ 

Samantha  and  John  Williams  •  Anonymous  (2) 


68 


ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  •  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  +  ■  Roberta  and  George  Berry  •  BNY  Mellon  • 

Lorraine  D.  and  Alan  S.  Bressler  ■  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation  • 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  ■  William  F.  Connell  +  and  Family  • 

Country  Curtains  ■  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  t  •  Mary  Deland  R.  de  Beaumont  +  ■ 

Elizabeth  B.  Ely  t  •  Nancy  S.  t  and  John  P.  Eustis  II  •  Shirley  and  Richard  Fennell  • 
Anna  E.  Finnerty  t  •  The  Ann  and  Gordon  Getty  Foundation  ■  Marie  L.  Gillet  t  • 
Sophia  and  Bernard  Gordon  ■  Mrs.  Donald  C.  Heath  t  •  Francis  Lee  Higginson  t  • 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  t  •  Dorothy  and  Charlie  Jenkins  ■ 
John  Hancock  Financial  Services  •  Muriel  E.  and  Richard  L.  t  Kaye  ■ 

Nancy  D.  and  George  H.  +  Kidder  •  Faria  and  Harvey  Chet  t  Krentzman  • 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  t  Leith  • 

Vera  M.  and  John  D.  MacDonald  t  •  Nancy  Lurie  Marks  Family  Foundation  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  •  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  ■  Mary  S.  Newman  ■ 

Mrs.  Mischa  Nieland  +  and  Dr.  Michael  L.  Nieland  ■  Mr.  t  and  Mrs.  Norio  Ohga  • 
P&G  Gillette  •  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  +  ■ 

Susan  and  Dan  Rothenberg  •  Carole  and  Edward  I.  Rudman  ■ 

Wilhemina  C.  (Hannaford)  Sandwen  t  •  Hannah  H.  t  and  Dr.  Raymond  Schneider  • 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  • 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  • 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg  • 
Dr.  Nathan  B.  and  Anne  P.  Talbot  t  •  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  ■  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation  • 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  +  •  Anonymous  (10) 

T  Deceased 
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BSO  Major  Corporate  Sponsors 

2011-12  Season 

Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with 
the  following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding 
BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director 
of  Corporate  Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


UBS  is  proud  to  be  the  exclusive  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 

UBS's  season  sponsorship  of  the  Boston  Symphony  Orchestra  is  based  on  a  shared 
passion  for  collaboration  and  excellence.  In  the  same  way  musicians  and  a  conductor 
rely  on  one  another,  UBS  strives  to  work  collaboratively  with  clients  to  deliver  the 
tailored  strategies  that  help  them  pursue  their  financial  goals. 

As  an  extension  of  our  Season  Sponsorship  of  the  BSO,  UBS  is  underwriting  the 
BSO  Academy's  Musician  and  Teaching  Artists  program  at  the  Thomas  Edison 
School  in  Brighton  for  a  second  year.  This  program  features  BSO  and  other 
musician  school  visits  throughout  the  year,  performances  at  the  school,  individual 
lessons  and  ensemble  coaching  for  the  band,  chorus  and  other  performance  groups, 
and  the  opportunity  for  student  visits  to  Symphony  Hall  during  the  school  year. 

UBS  is  pleased  to  play  a  role  in  creating  a  thriving  and  sustainable  partnership 
between  professional  musicians  and  the  artists  of  the  future.  We  believe  music 
education  encourages  a  motivated,  creative,  and  confident  student  body  and  is  a 
pathway  to  a  better  future.  We  are  looking  forward  to  an  extraordinary  season  at 
Symphony  Hall  and  we  hope  you  will  continue  to  share  the  experience  with  your 
friends  and  family. 


Stephen  H.  Brown 

Managing  Director 
New  England  Region 
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Joe  Tucci 

Chairman,  President, 
and  CEO 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


EMC? 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 


COPLEY  PLAZA 


BOSTON 

The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come 


WEEK  15 


MAJOR  CORPORATE  SPONSORS 


Knowing  wealth. 


Adrienne  Silbermann,  CFA 
Portfolio  Manager 


Knowing  you. 


The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 
It’s  because  we  create  deep  and  trusting  relationships 
with  each  client. 

After  all,  we’ve  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  &  Forbes,  we  know  wealth.  And  we  know  you. 


Welch  &  Forbes  llc 


45  School  Street,  Old  City  Hall,  Boston,  MA  02 1 08 

T: 6 1 7.523. 1 635  |  www.welchforbes.corm 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tangiewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa, 

Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  > 

John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant 
to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff 
Accountant  •  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson, 
Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  • 

Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Imagine  a  new  home  as  individualized  as  you  are. 

These  spectacular  homes  are  masterfully  designed  to  maximize 
the  breathtaking  views  of  lush  emerald  fairways,  granite  hillsides 
and  wooded  hollows.  An  easy  commute  from  Boston. 

Sales  Center:  781-749'0800 
155  Black  Rock  Drive,  Hingham,  MA  02043 

v  www.TheResidencesatBlackRock.com 

Proudly  presented  by  Northland  Residential  Corporation,  New  England’s  premier  developer  of  exceptional  properties.  Prices  subject  to  change  without  notice 


/  THE  RESIDENCES  AT 

b  BLACK  ROCK 

OF  HINGHAM 


DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  ■  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  ■  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Goossens,  Associate  Director  of  Society  Giving  • 

David  Grant,  Assistant  Director  of  Development  Information  Systems  ■  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Dominic  Margaglione, 

Donor  Ticketing  Associate  •  Anne  McGuire,  Donor  Acknowledgment  Writer  and  Coordinator  •  Jill  Ng, 
Senior  Major  and  Planned  Giving  Officer  •  Suzanne  Page,  Associate  Director  for  Board  Relations  ■ 
Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant 
Manager  of  Planned  Giving  •  Amanda  Roosevelt,  Executive  Assistant  •  Laura  Sancken,  Assistant 
Manager  of  Development  Events  and  Volunteer  Services  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign 
Advisor  ■  Alexandria  Sieja,  Manager  of  Development  Events  and  Volunteer  Services  •  Yong-Hee  Silver, 
Major  Gifts  Officer  ■  Michael  Silverman,  Call  Center  Senior  Team  Leader  •  Erin  Simmons,  Major  Gifts 
Coordinator  •  Benjamin  Spalter,  Annual  Funds  Coordinator,  Friends  Program  ■  Thayer  Surette,  Corporate 
Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of  Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 

Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  ■  Errol  Smart,  Custodian  ■  Gaho  Boniface  Wahi, 
Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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TkeGrSves) 


IN  LINCOLN 


(781)  259-0800 

vwwv.Grovesinlincoln.org 
One  Harvest  Circle  •  Lincoln,  MA  01773 


A  DAY  IN 


pompen 


Exhibit  closes  February  1  2th! 


Presented  in  partnership  with  Soprintendenza  Speciale  per  i  Beni  Archeologici  di  Napoli  e  Pompei. 


Get  a  sneak  peek  of  the  Exhibit! 
617-723-2500,  61  7-589-041  7  (TTY) 

mos.org 


r 


Museum  of  Science. 
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INFORMATION  TECHNOLOGY 


Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Snehal  Sheth,  Business  Analyst  •  Brian  Van  Sickle,  User  Support 
Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  ■  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  ■  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  •  Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge 
Representative  •  Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  E-Commerce 
Marketing  Analyst  •  Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis, 
Advertising  Manager  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions 
Representative  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead  •  Amanda  Warren, 
Junior  Graphic  Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 
box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager 
box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 
event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 


TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 


week  15  ADMINISTRATION 


77 


"There  is 

NO  WAY 

but  Steinway 


DESIGNED  BY  STEINWAY  &  SONS 


Wnerner  you  are  a  negmner  or 

an  experienced  concert  pianist, 
M.  Steinert  &  Sons  lias  a  piano 
tkat  is  rigkt  for  you.  Our  selection  ranges 
from  Steinway  —  tke  world’s  finest  piano 
—  tkrougk  Boston,  Essex  and  Roland 
pianos.  Come  discover  for  yourself  wky 
M.  Steinert  &  Sons  kas  remained  a 
vital  and  vikrant  part  of  Boston’s  music 
community  for  six  generations. 


fj^l  M.  Steinert  &  Sons 

7  he  Einest  Pianos  in  \'cic  England  for  /  C'O  )ears 


(800)  944-2498 

wwy.msteinert.com 
Boston  •  Natick 


Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  ■  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  ■  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  ■  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  ■  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  ■  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


Call  1-800-819-3730  for  your  free  brochure  today. 


Brooksby  Village 
Linden  Ponds 


North  Shore 


South  Shore 


EricksonLiving.com 


OPPOHtUXITf 
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Next  Program... 


Wednesday,  February  8,  8pm  (Tuesday  'C'  series) 
Thursday,  February  9,  8pm 
Friday,  February  10, 1:30pm 
Saturday,  February  11,  8pm 


JAAP  VAN  ZWEDEN  conducting 

BEETHOVEN  PIANO  CONCERTO  NO.  2  IN  B-FLAT,  OPUS  19 

Allegro  con  brio 
Adagio 

Rondo:  Motto  allegro 

EMANUEL  AX 

{INTERMISSION} 

RACHMANINOFF  SYMPHONY  NO.  2  IN  E  MINOR,  OPUS  27 

Largo— Allegro  moderato 
Allegro  molto 
Adagio 
Allegro  vivace 


FRIDAY  PREVIEW  TALK  (FEBRUARY  10)  BY  ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY 

Dutch  conductor  Jaap  van  Zweden,  music  director  of  the  Dallas  Symphony  Orchestra  and  chief 
conductor  of  the  Netherlands  Radio  Symphony  Orchestra,  makes  his  BSO  subscription  series 
debut  with  a  program  featuring  Emanuel  Ax  in  Beethoven's  Piano  Concerto  No.  2,  which  shows 
Beethoven  putting  his  own  personal  stamp  on  the  style  he  inherited  from  the  music  of  Haydn 
and  Mozart.  Van  Zweden  also  conducts  Rachmaninoff's  gorgeous,  highly  individual,  20th-century 
romantic  Symphony  No.  2,  which  might  be  heard  as  a  Russian  take  on  the  Germanic  symphonic 
tradition. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $ 6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 


80 


Coming  Concerts... 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Tuesday  'C'  Wednesday,  February  8,  8-10 

Thursday  'A'  February  9,  8-10 

Friday  'A'  February  10, 1:30-3:30 

Saturday  A  February  11,  8-10 

JAAP  VAN  ZWEDEN,  conductor 
EMANUEL  AX,  piano 

BEETHOVEN  Piano  Concerto  No.  2 

RACHMANINOFF  Symphony  No.  2 


Underscore  Friday  March  2,  7-9:05 
(includes  comments  from  the  stage) 

Saturday  'B'  March  3,  8-9:55 

CHRISTOPH  ESCHENBACH,  conductor 
CEDRIC  TIBERGHIEN,  piano 

BERLIOZ  Overture  to  Benvenuto  Cellini 

RAVEL  Piano  Concerto  in  G 

BERLIOZ  Symphonie  fantastique 


Thursday  'D'  February  16,  8-9:55 

Friday  'B'  February  17, 1:30-3:30 

Saturday  'A'  February  18,  8-9:55 

Tuesday  'B'  February  21,  8-9:55 

STEPHANE  DENEVE,  conductor  (February  16, 17, 18) 
MARCELO  LEHNINGER,  conductor  (February  21) 

PETER  SERKIN,  piano 

RAVEL  Mother  Goose  Suite 

STRAVINSKY  Concerto  for  Piano  and  Winds 

SHOSTAKOVICH  Symphony  No.  5 


Thursday  'C'  February  23,  8-9:40 

Underscore  Friday  February  24,  7-8:55 

(includes  comments  from  the  stage) 
Saturday  'B'  February  25,  8-9:40 

KURT  MASUR,  conductor 
CHRISTINE  BREWER,  soprano 
MICHELLE  DEYOUNG,  mezzo-soprano 
SIMON  O’NEILL,  tenor 
ERIC  OWENS,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN  Missa  Solemnis 


THE  BSO  AT  CARNEGIE  HALL:  On  Tuesday, 
Wednesday,  and  Friday,  March  6,  7,  and  9,  the 
Boston  Symphony  Orchestra  repeats  at  Carnegie 
Hall  in  New  York  the  programs  performed  in 
Boston  under  the  direction  of  Kurt  Masur, 
Christoph  Eschenbach,  and  Stephane  Deneve, 
respectively. 


BSO  YOUTH  CONCERTS  AT  SYMPHONY  HALL: 
From  Wednesday  through  Saturday,  March  14-17, 
the  Boston  Symphony  Orchestra  plays  Youth 
Concerts  at  Symphony  Hall,  led  by  Thomas 
Wilkins,  the  orchestra's  Germeshausen  Foundation 
Youth  and  Family  Concerts  Conductor. 


Wednesday,  March  21,  7:30pm  (Open  Rehearsal) 
Thursday  'A'  March  22,  8-10 

Friday  'A'  March  23, 1:30-3:30 

Saturday  A  March  24,  8-10 

JURAJ  VALCUHA,  conductor 
FRANK  PETER  ZIMMERMANN,  violin 

kodaly  Dances  of  Galanta 

DVORAK  Violin  Concerto 

MENDELSSOHN  Symphony  No.  3,  Scottish 


massculturalcouncil.org  Programs  and  artists  subject  to  change. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EM 

Follow  any  lighted  exit 
Do  not  use  elevators. 
Walk,  do  not  run. 


HIGGINSON  ROOM 
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HUNTINGTON  AVENUE  Ih  -  ill  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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**  OLIVER  WYMAN 


I M  PACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


marsh  &  Mclennan 

COMPANIES 


Are  you  missing  one  or  more  teeth ? 

If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 

DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS  PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  ■  fax  (617)  390-0043 

www.idcboston.com 
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landl/est 


Meadowbrook  Estate 

Weston,  Massachusetts  •  List  Price:  $8,900,000 

Terrence  Maitland  •  617-357-8949 


Cabot  Estate 

Weston,  Massachusetts  •  List  Price:  $18,750,000 

Terrence  Maitland  •  617-357-8949 


Sound  Advice,  Exceptional  Results 


Sandy  Hollow  Waterfront  Compound 

Manchester,  Massachusetts  •  List  Price:  $11,250,000 

Lanse  Robb  •  617-357-8996 


Bessboro  Farm 

Westport,  New  York  •  List  Price:  $5,680,000 

Wade  Weathers  •  802-651-5392 


In  2011  LandVest  set  new  records  throughout  New  England.  We  have  the 
most  remarkable  inventory  of  properties  for  sale  in  our  40  year  history. 
Please  visit  our  website  or  call  us  for  more  information. 

617.723.1800 

www.landvest.com 


LandVest  HQ  •  Ten  Post  Office  Square  •  Boston,  MA  02109  |  Regional  Offices:  MA  |  ME  |  NH  |  NY  |  VT 


Extraordinary  New  England  Real  Estate 


BERNARD  HAITINK,  LACROIX  FAMILY  FUND  CONDUCTOR  EMERITUS, 
ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

ljist  season,  2011-2012 
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Stephen  R.  Weber,  Vice-Chairman  •  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  •  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio  • 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Michael  Gordon  ■ 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  •  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  • 

Carol  Reich  •  Edward  I.  Rudman  •  Arthur  I.  Segel  ■  Thomas  G.  Sternberg  •  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Leo  L.  Beranek  • 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  • 

Dean  W.  Freed  ■  Thelma  E.  Goldberg  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  ■ 
Nathan  R.  Miller  •  Richard  P.  Morse  ■  David  Mugar  •  Mary  S.  Newman  •  William  J.  Poorvu  • 

Irving  W.  Rabb’i'  •  Peter  C.  Read  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 


t  Deceased 


OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 
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EVERY  CLOUD 

HAS  A  SILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds-and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 


EMC  IS  PROUD  TO  SUPPORT  THE  BOSTON  SYMPHONY  ORCHESTRA  EMC 


where  information  lives 


EMC  EMC.  the  EMC  logo,  and  where  information  lives  are  registered  trademarks  or  trademarks  of  EMC  Corporation 
in  the  United  States  and  other  countries.  ©  Copyright  20 1 0  EMC  Corporation.  All  rights  reserved.  2187 
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Daphne  Brooks  Prout  •  Patrick  J.  Purcell  ■  Robert  E.  Remis  •  John  Ex  Rodgers  ■  Roger  A.  Saunders  • 
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summer  Harvard 

>/ 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 

HARVARD  SUMMER  SCHOOL 

www.  summer,  harvard .  e  du 

Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 


Knowing  wealth 
Knowing  you. 


Adrienne  Silbermann,  CFA 
Portfolio  Manager 


Charlie  Curtis 
Portfolio  Manager 
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It’s  because  we  create  deep  and  trusting  relationships 


with  each  client. 


Jay  Emmons,  CFA 
President  and  Portfolio  Manager 


After  all,  we’ve  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  &  Forbes,  we  know  wealth.  And  we  know  you. 


Welch  &  Forbes  llc 


45  School  Street,  Old  City  Hall,  Boston,  MA  02108 
T:  6 1 7.523. 1 635  |  www.welchforbes.com 


What’s 


new 

at  the  MFA 

Gems  of  Rajput  Painting 

Through  September  3,  2012 

Enjoy  a  jewel  of  an  exhibition,  the  first  in  our 
newly  renovated  Asian  Painting  Gallery. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund. 

Devagandhari Ragini (detail),  Indian,  Pahari,  about  1700-10.  Opaque  watercolor 
and  silver  on  paper.  Ross-Coomaraswamy  Collection. 


Paper  Zoo 

February  7-September  3,  2012 

Rembrandt,  Audubon,  Calder,  and  Picasso:  images 
of  the  animal  world  delight  visitors  of  all  ages. 

With  support  from  the  Benjamin  A.  Trustman  and  Julia  M.  Trustman  Fund. 

Leonard  Baskin,  Porcupine,  1951.  Woodcut.  Gift  of  W.  G.  Russell  Allen. 

©  The  Estate  of  Leonard  Baskin. 


Silver,  Salt,  and  Sunlight: 

Early  Photography 
in  Britain  and  France 

February  7-August  19,  2012 

Celebrate  the  golden  age  of  early  photography. 

With  support  from  the  Patricia  B.  Jacoby  Exhibition  Fund. 

Gustave  Le  Gray,  Cloudy  Sky— The  Mediterranean  with  Mount  Agde,  1856-59. 
Photograph,  albumen  print  from  wet  collodion  glass-plate  negative.  Gift  of 
Charles  W.  Millard  III  in  honor  of  Clifford  S.  Ackley. 


All  Images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  2012  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org 
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SA  BSO  News 


BSO’s  March  2012  Carnegie  Hall  Concerts 
Mark  125th  Anniversary  of  the  BSO’s 
First  Performances  in  New  York 

After  founding  the  BSO  in  1881,  Major  Henry  Lee  Higginson  invested  heavily  to  assure 
nationwide  success;  by  the  end  of  first  conductor  Georg  Henschel’s  term  in  the  spring  of 
1884,  the  BSO  had  given  four  dozen  concerts  outside  the  Boston  city  limits.  When  Wilhelm 
Gericke  became  conductor  in  the  fall  of  1884,  a  successful  New  York  concert  was  the  goal. 
When  the  orchestra  finally  appeared  at  New  York's  Steinway  Hall  on  February  14, 1887 
(Carnegie  Hall  did  not  open  until  1891)— with  a  program  of  Weber's  Oberon  Overture, 
Beethoven's  Violin  Concerto  with  then  concertmaster  Franz  Kneisel,  Handel's  Largo,  and 
Beethoven's  Fifth  Symphony— the  response  was  as  positive  as  Higginson  could  have  wished. 
As  the  esteemed  New  York  critic  W.J.  Henderson  recalled  years  later:  "When  the  visitors 
had  finished  the  Weber  number  we  knew  they  were  an  orchestra.  The  audience  applauded 
frenetically;  some  musicians  (not  orchestral)  stood  up  and  cheered...."  And  as  Gericke 
himself  wrote  after  the  event:  "New  Yorkers  did  not  expect  to  hear  such  good  orchestra¬ 
playing  from  the  Bostonians,  and  the  Bostonians  did  not  expect  to  get  such  success  in  New 
York.”  By  now,  the  Boston  Symphony  Orchestra  has  played  more  than  1,150  concerts  in 
New  York,  a  tally  most  likely  unrivaled  by  any  other  visiting  orchestra.  Next  month's  appear¬ 
ances  at  Carnegie  Hall  on  March  6,  7,  and  9  mark  the  BSO's  125th  anniversary  of  its  first 
New  York  concert,  and  its  126th  consecutive  year  of  performances  in  that  city. 


Remembering  Erich  Leinsdorf 

The  Boston  Symphony  Orchestra  concert  of  Saturday,  February  4,  commemorated  the 
100th  anniversary  of  the  birth  of  Erich  Leinsdorf,  who  was  music  director  of  the  BSO  from 
1962  to  1969.  To  mark  this  anniversary,  a  BSO  Archives  display  in  the  special  exhibit  case 
in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall  offers  an  exhibit  of  programs, 
recordings,  photographs,  correspondence,  and  annotated  scores.  In  addition,  Erich  Leinsdorf 
can  be  seen  conducting  the  BSO  on  numerous  DVDs,  available  at  the  Symphony  Shop,  of 
historic  telecasts  that  originated  from  Symphony  Hall,  Tanglewood,  and  Sanders  Theatre. 
Leinsdorf/BSO  DVDs  on  the  VAI  label  include  a  1969  performance  of  Beethoven's  Ninth 
Symphony,  plus  music  of  Wagner;  the  1963  American  premiere  at  Tanglewood  of  Britten's 
War  Requiem,  and,  also  from  1969,  the  original  version  of  Strauss's  Ariadne  auf  Naxos,  starring 
Beverly  Sills.  Two  recent  DVDs  on  ICA  Classics  include  Schubert's  Great  C  major  symphony, 
Schumann's  Symphony  No.  4,  and  the  Good  Friday  Music  from  Wagner's  Parsifal;  and 
Mahler's  Symphony  No.  1,  the  Adagietto  from  Mahler's  Fifth,  and  Strauss's  Till  EulenspiegeTs 
Merry  Pranks.  Due  from  ICA  at  the  end  of  this  month  is  a  new  DVD  release  pairing  Tchaikov¬ 
sky's  Symphony  No.  5  with  Beethoven's  Egmont  Overture. 
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Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors,  A  R  13  E  L  L  A 

INSURANCE  ORO 
CHARITABLE  FOUNDATI 


individuals  and  families  in  our  communities. 


HERE  FOR  GOOD 


0  c 


Upcoming  “BSO  ioi”  Sessions 

BSO  101  is  a  free  adult  education  series  at  Symphony  Hall  that  offers  informative  sessions 
about  upcoming  BSO  programming  and  behind-the-scenes  activities  at  Symphony  Hall.  Free 
to  all  interested,  the  sessions  take  place  on  selected  Tuesdays  and  Wednesdays  from  5:30- 
6:45  p.m.,  followed  by  a  reception  offering  food,  beverages,  and  time  to  share  your  thoughts 
with  others.  Since  each  session  is  self-contained,  attendance  at  any  of  the  previous  sessions 
is  unnecessary.  Though  the  sessions  are  free,  we  do  ask  that  you  email  customerservice@ 
bso.org  to  reserve  your  place  for  the  date  or  dates  you're  planning  to  attend. 

There  are  two  remaining  sessions  of  "BSO  101-Are  You  Listening?,''  in  which  Director  of 
Program  Publications  Marc  Mandel  is  joined  by  members  of  the  orchestra  to  discuss  music 
scheduled  for  upcoming  BSO  programs.  The  session  on  Wednesday,  February  15,  "Two 
Choral  Masterpieces,''  will  focus  on  Beethoven's  Missa  Solemnis  and  Brahms's  Ein  deutsches 
Requiem,  with  special  guest  John  Oliver,  founder  and  conductor  of  the  Tanglewood  Festival 
Chorus.  The  final  session  on  Wednesday,  April  11,  "Beethoven  Up  Close,"  will  focus  on 
Beethoven's  symphonies  1,  6  (the  Pastoral ),  and  9,  with  special  guests  Toby  Oft,  BSO  princi¬ 
pal  trombone,  and  BSO  bass  player  Todd  Seeber. 

There  are  two  remaining  sessions  of  "BSO  101-An  Insider's  View."  On  Tuesday,  February  28, 
BSO  Artistic  Administrator  Anthony  Fogg  will  discuss  the  planning  of  the  BSO's  concert 
programs.  On  Tuesday,  April  3,  Director  of  Concert  Operations  Chris  Ruigomez  and  some 
of  his  colleagues  will  discuss  the  mechanics  of  getting  concerts  and  other  types  of  events 
onto  the  Symphony  Hall  stage. 


Schantz  Galleries 

CONTEMPORARY  ART 

3  Elm  Street,  Stockbridge,  MA 
413.298.3044 

Representing  the  leading  artists 
working  in  the  medium  of  glass. 

www.schantzgalleries.com 


Dan  Dailey.  Dolphins ,  2010  22  x  291/2  x  51/2 ” 
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Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 


No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 


Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.foxhillvillage.com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


Symphony  Cafe  “Celebrity  Chefs  Series” 


Renowned  Boston-area  chefs  bring  their  culinary  talents  to  the  Symphony  Cafe  for  a 
"Celebrity  Chefs  Series."  Before  a  BSO  concert  during  selected  subscription  weeks,  patrons 
can  enjoy  an  entree  created  by  one  of  the  area's  most  innovative  chefs,  along  with  the  con¬ 
venience  of  dining  just  steps  from  the  concert  hall.  The  following  chefs  are  designing  a 
special  dish  for  patrons  who  attend  the  corresponding  concerts:  Daniel  Bruce  of  Meritage  at 
the  Boston  Harbor  Hotel  on  January  26,  27,  28,  and  31;  Stefan  Jarausch  of  the  Oak  Room  at 
the  Fairmont  Copley  Plaza  on  February  16, 17, 18,  and  21,  and  Will  Gilson  of  the  Herb 
Lyceum  on  March  27,  29,  30,  and  31.  The  Symphony  Cafe,  located  in  the  Cohen  Wing,  is 
open  for  lunch  prior  to  Friday-afternoon  concerts  ($25,  plus  18%  gratuity)  and  for  dinner  prior 
to  evening  concerts  ($39,  plus  18%  gratuity).  For  reservations,  please  call  (617)  638-9328. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Akiko  Shiraki  Dynner 
Memorial  Concert, 

Saturday,  February  n,  2012 

The  BSO  performance  on  Saturday,  February  11, 
is  dedicated  to  the  memory  of  Akiko  Shiraki 
Dynner,  the  late  wife  of  BSO  Overseer  Alan 
Roy  Dynner.  Born  and  raised  in  Japan,  Akiko 
came  to  the  United  States  to  attend  UCLA 
and  stayed  to  become  a  citizen.  Moving  to 
Washington,  D.C.,  Akiko  became  a  key  exec¬ 
utive  at  the  National  Gallery  of  Art,  where 
she  worked  on  bringing  to  the  gallery  a  num¬ 
ber  of  blockbuster  shows,  especially  those 
that  highlighted  Japanese  art  and  culture.  An 
elegant  and  athletic  woman,  she  and  Alan 
shared  a  love  of  tennis,  art,  skiing,  scuba  div¬ 
ing,  traveling,  and  classical  music.  When  the 
couple  moved  to  Boston,  where  Alan  served 
as  Vice-President  and  Chief  Legal  Officer 
of  Eaton  Vance  Corp.,  they  became  active 
supporters  and  concert  subscribers  of  the 
Symphony. 

Akiko  adored  the  BSO,  Symphony  Hall,  and 
Tanglewood.  With  Alan,  Akiko  was  deeply 
involved  with  the  BSO  family,  attending  con¬ 
certs,  Opening  Nights,  Board  meetings,  and 
numerous  dinners  and  special  functions.  After 
she  became  ill,  the  couple  decided  that  the 
Boston  Symphony  should  benefit  from  her 
legacy.  In  her  memory,  Alan  and  Akiko  made 
a  generous  gift  to  support  the  replacement 


of  the  stage  floor  at  Symphony  Hall  and 
established  in  perpetuity  a  Tanglewood 
Music  Center  fellowship. 

Alan  was  elected  to  the  BSO  Board  of  Over¬ 
seers  in  2002.  He  is  currently  a  member  of 
the  Campaign  Steering  Committee  and  Over¬ 
seers  Nominating  Committee.  Alan  previously 
served  as  chair  of  the  BSO  Business  Partners 
and  as  a  member  of  the  Overseers  Executive 
Committee  and  Development  Committee. 

He  has  been  a  BSO  subscriber  for  fifteen  con¬ 
secutive  years,  beginning  in  1997.  Alan  is 
a  member  of  the  Higginson  Society  at  the 
Encore  level  and  the  Koussevitzky  Society  at 
the  Sponsor  level.  In  addition  to  his  support 
of  the  Symphony  and  Tanglewood  Annual 
Funds,  Alan  has  supported  Opening  Night 
galas  and  Stage  One  of  the  Beyond  Measure 
Campaign. 

BSO  Business  Partner  of  the  Month 

Did  you  know  that  there  are  more  than  400 
businesses  and  corporations  that  support  the 
Boston  Symphony  Orchestra,  Inc.?  You  can 
lend  your  support  to  the  BSO  by  supporting 
the  companies  who  support  us.  Each  month, 
we  will  spotlight  one  of  our  corporate  sup¬ 
porters  as  the  BSO  Business  Partner  of  the 
Month.  This  month's  partner  is  First  Republic 
Bank.  Named  "Best  Private  Bank  in  North 
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It's  at  the  heart  of  their  performance.  And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 


1  -800-444-BOSE 


www.Bose.com 


Better  sound  through  research  ® 


America"  by  Private  Asset  Management  Maga¬ 
zine  in  2011,  First  Republic  Bank  and  its  sub¬ 
sidiaries  provide  private  banking,  private 
business  banking,  and  private  wealth  man¬ 
agement,  including  investment,  trust,  and 
brokerage  services.  Founded  in  1985,  First 
Republic  specializes  in  delivering  exceptional 
relationship-based  service,  with  a  solid 
commitment  to  responsiveness  and  action. 
Currently  with  Boston  offices  at  160  Federal 
Street  and  772  Boylston  Street,  new  offices 
are  scheduled  to  open  at  One  Post  Office 
Square  and  at  284  Washington  Street  in 
Wellesley  in  the  next  few  months.  For  more 
information  about  becoming  a  BSO  Business 
Partner,  contact  Rich  Mahoney,  Director  of 
Boston  Business  Partners,  at  617-638-9277 
or  at  rmahoney@bso.org. 

Friday  Previews  and 
Open  Rehearsal  Talks 

The  Boston  Symphony  Orchestra  offers  Friday 
Preview  talks  in  Symphony  Hall  from  12:15- 
12:45  p.m.  prior  to  all  of  the  BSO's  Friday- 
afternoon  subscription  concerts  throughout 
the  season.  Open  Rehearsal  Talks  take  place 
from  9:30-10  a.m.  before  the  BSO's  Thursday- 
morning  Open  Rehearsals,  and  from  6:30-7  p.m. 
before  the  BSO's  Wednesday-evening  Open 
Rehearsals.  Free  to  ticket  holders,  and  given 
primarily  by  BSO  Director  of  Program  Publi¬ 
cations  Marc  Mandel  and  Assistant  Director 
of  Program  Publications  Robert  Kirzinger, 
these  informative  half-hour  talks  incorporate 
recorded  examples  from  the  music  to  be  per¬ 
formed.  The  Friday  Preview  on  February  10  is 
given  by  Elizabeth  Seitz  of  The  Boston  Con¬ 
servatory.  The  Friday  Preview  on  February  17 
will  be  given  by  Harlow  Robinson  of  North¬ 
eastern  University. 


Play  Your  Part:  Become  a 
Friend  of  the  BSO 

At  Symphony  Hall,  everyone  plays  a  part. 
From  the  musicians  on  stage,  to  the  crew 
behind  the  scenes,  to  the  ushers  and  box 
office  staff,  it  takes  hundreds  of  people  to  put 
on  a  performance— and  it  takes  the  dedicated 
support  of  thousands  of  Friends  of  the  BSO 
to  make  it  all  possible.  For  each  $1  the  BSO 
receives  in  ticket  sales,  it  must  raise  an  addi¬ 
tional  $1  to  cover  its  annual  expenses.  Friends 
of  the  BSO  play  their  part  to  help  bridge  that 
gap,  keeping  the  music  playing  for  the  delight 
of  audiences  all  year  long.  In  addition  to  join¬ 
ing  a  community  of  like-minded  music  lovers, 
becoming  a  Friend  of  the  BSO  also  entitles 
you  to  benefits  that  bring  you  closer  to  the 
music  you  love  to  hear.  Friends  receive  ad¬ 
vance  ticket  ordering  privileges,  discounts 
at  the  Symphony  Shop,  and  the  BSO's  online 
newsletter  InTune,  invitations  to  such  exclu¬ 
sive  donor  events  as  BSO  and  Pops  working 
rehearsals,  and  much  more.  Friends  member¬ 
ships  start  at  just  $75.  To  play  your  part  with 
the  BSO  by  becoming  a  Friend,  please  call 
the  Friends  Office  at  (617)  638-9276,  e-mail 
friendsofthebso@bso.org,  or  join  online  at 
bso.org/contribute. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Worldwide  Transportation  Provider 
29  Years  of  Excellence 
10  Million  in  Insurance 
2008  -  2010  Awarded  Hartford  Insurance 
Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD  •  IMMACULATE  VEHICLES  • 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS  •  AWARD-WINNING  SERVICE 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 
Premier  Corporate  and  Event  Travel 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 


EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 

TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  ( photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  19S0  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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Boston  Symphony  Orchestra 

2011-2012 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J,  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 

BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 


Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu  * 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen* 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Foundation 
Youth  and  Family  Concerts 
Conductor 
endowed  in  perpetuity 


photos  by  Michael  J.  Lutch 


PICCOLO 

Suzanne  Nelsen 

Thomas  Siders 

John  D.  and  Vera  M.  MacDonald 

Assistant  Principal 

Cynthia  Meyers 

chair 

Kathryn  H.  and  Edward  M. 

Evelyn  and  C.  Charles  Marran 

Richard  Ranti 

Lupean  chair 

chair,  endowed  in  perpetuity 

Associate  Principal 

Michael  Martin 

Diana  Osgood  Tottenham/ 

Ford  H.  Cooper  chair, 

OBOES 

Hamilton  Osgood  chair, 

endowed  in  perpetuity 

John  Ferrillo 

Principal 

endowed  in  perpetuity 

TROMBONES 

Mildred  B.  Remis  chair, 

CONTRABASSOON 

Toby  Oft 

endowed  in  perpetuity 

Gregg  Henegar 

Principal 

Mark  McEwen 

Helen  Rand  Thayer  chair 

J.P  and  Mary  B.  Barger  chair, 

James  and  Tina  Collias  chair 

endowed  in  perpetuity 

Keisuke  Wakao 

HORNS 

Stephen  Lange 

Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 

James  Sommerville 

chair,  endowed  in  perpetuity 

Principal 

BASS  TROMBONE 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 

Douglas  Yeo 

ENGLISH  HORN 

perpetuity 

John  Moors  Cabot  chair, 

Robert  Sheena 

Richard  Sebring 

endowed  in  perpetuity 

Beranek  chair,  endowed  in 

Associate  Principal 

perpetuity 

Margaret  Andersen  Congleton 

TUBA 

chair,  endowed  in  perpetuity 

Mike  Roylance 

CLARINETS 

Rachel  Childers 

Principal 

William  R.  Hudgins 

John  P.  II  and  Nancy  S.  Eustis 

Margaret  and  William  C. 

chair,  endowed  in  perpetuity 

Rousseau  chair,  endowed 

Principal 

in  perpetuity 

Ann  S.M.  Banks  chair, 

(position  vacant) 

endowed  in  perpetuity 

Elizabeth  B.  Storer  chair, 

Michael  Wayne 

endowed  in  perpetuity 

TIMPANI 

Jason  Snider 

Timothy  Genis 

Thomas  Martin 

Sylvia  Shippen  Wells  chair, 

Associate  Principal  & 

Jonathan  Menkis 

endowed  in  perpetuity 

E-flat  clarinet 

Jean-Noel  and  Mona  N.  Tariot 

Stanton  W.  and  Elisabeth  K. 

chair 

Davis  chair,  endowed  in 

PERCUSSION 

perpetuity 

TRUMPETS 

J.  William  Hudgins 

BASS  CLARINET 

Thomas  Rolfs 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Craig  Nordstrom 

Principal 

Roger  Louis  Voisin  chair, 

Daniel  Bauch 

endowed  in  perpetuity 

Assistant  Timpanist 

BASSOONS 

Benjamin  Wright 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Richard  Svoboda 

Arthur  and  Linda  Gelb  chair 

(position  vacant) 

Principal 

Peter  Andrew  Lurie  chair, 

Edward  A.  Taft  chair, 

endowed  in  perpetuity 

endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 

HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 
John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 


PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 


STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
0  Trust  Company 

Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


o 


The  first  photograph, 
actually  a  collage,  of 
the  Boston  Symphony 
Orchestra  under  Georg 
Henschel,  taken  1882 


A  Brief  History  of  the  BSO 


Now  in  its  131st  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  in  1881, 
realizing  the  dream  of  founder  Henry  Lee  Higginson,  who  envisioned  a  great  and  perma¬ 
nent  orchestra  in  his  hometown.  Today  the  BSO  reaches  millions  through  radio,  television, 
recordings,  and  tours.  It  commissions  works  from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  among  the  world's  most  important  music  festivals;  it 
helps  develop  future  audiences  through  BSO  Youth  Concerts  and  programs  involving  the 
Boston  community;  and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music 
Center,  one  of  the  most  important  training  grounds  for  young  professional-caliber  musicians. 
The  Boston  Symphony  Chamber  Players,  made  up  of  BSO  principals,  is  known  world¬ 
wide,  and  the  Boston  Pops  Orchestra  sets  an  international  standard  for  performances  of 
lighter  music. 

The  BSO  played  its  inaugural  concert  on  October  22, 1881,  under  Georg  Henschel,  who 
remained  as  conductor  until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were 
held  in  the  Old  Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded 
concert  halls,  was  opened  on  October  15, 1900.  Henschel  was  succeeded  by  German-born 
and  -trained  conductors  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler,  cul¬ 
minating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures,  1906-08 
and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  Orchestra 
had  given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  ful¬ 
filling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of  music.”  These  concerts, 
soon  to  be  given  in  the  springtime  and  renamed  first  “Popular”  and  then  "Pops,"  fast  became 
a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at  the 
Panama-Pacific  International  Exposition  in  San  Francisco.  Henri  Rabaud,  engaged  as  con¬ 
ductor  in  1918,  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked 
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Join  North  Hill  in  celebration  of  arts  and  culture  with  the  Boston 
Cultural  Icons  Series,  a  closer  look  at  the  people,  institutions  and 
history  of  The  City  on  the  Hill. 

THE  SERIES  LAUNCHES  WITH: 

Trevor  Fairbrother,  author  of 
John  Singer  Sargent:  The  Sensualist 

Tuesday,  April  24th  |  10am  to  Noon 

TO  LEARN  MORE  ABOUT  TRUE  NORTH  COURSES  &  EVENTS: 

Visit  www.TrueNorthEvolution.org/Courses 

email  RSVP(oi)NorthHill.org  or  call  888-614-6383 


NORTH  HILL 


INNOVATIVE  LIVING  FOR  PEOPLE  6S+ 


J365  Central  Avenue,  Needham,  MA  02492 


True  North 


Vibrant  Living  at  North  Hill 


BOSTON  CULTURAL  ICONS  SERIES 


Sc/eouL 


UR  LIFE 


VIZIO 

OO  OPTIC 

11  Harvard  Street 
Brookline,  MA 
(617)  739-4141 

www.viziooptic.com 

LINDBERG” 


BEST  OF 


BfSTOf 


BESTOF 


BEST  OF 
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Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


the  beginning  of  a  French  tradition  maintained,  even  during  the  Russian-born  Serge  Kousse- 
vitzky's  tenure  (1924-49),  with  the  employment  of  many  French-trained  musicians. 

In  1929  free  Esplanade  concerts  were  inaugurated  by  Arthur  Fiedler,  a  member  of  the  orches¬ 
tra  since  1915  and  who  in  1930  became  eighteenth  conductor  of  the  Boston  Pops.  Fiedler 
was  Pops  conductor  for  half  a  century,  being  followed  by  John  Williams  in  1980  and  Keith 
Lockhart  in  1995. 

It  was  in  1936  that  Koussevitzky  led  the  orchestra's  first  concerts  in  the  Berkshires.  A  year 
later,  he  and  the  players  took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky 
passionately  shared  Major  Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and 
in  1940  that  dream  was  realized  with  the  founding  of  the  Berkshire  Music  Center  (now 
called  the  Tanglewood  Music  Center). 

Koussevitzky  was  succeeded  in  1949  by  Charles  Munch,  who  continued  supporting  con¬ 
temporary  composers,  introduced  much  French  music  to  the  repertoire,  and  led  the  BSO  on 
its  first  international  tours.  Erich  Leinsdorf  began  his  term  as  music  director  in  1962,  to  be 
followed  in  1969  by  William  Steinberg.  Seiji  Ozawa  became  the  BSO's  thirteenth  music 
director  in  1973.  His  historic  twenty-nine-year  tenure  extended  until  2002,  when  he  was 
named  Music  Director  Laureate.  Bernard  Haitink,  named  principal  guest  conductor  in  1995 
and  Conductor  Emeritus  in  2004,  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and 
on  tour  in  Europe,  as  well  as  recording  with  the  orchestra. 

The  first  American-born  conductor  to  hold  the  position,  James  Levine  was  the  BSO's  music 
director  from  2004  to  2011.  Levine  led  the  orchestra  in  wide-ranging  programs  that  included 
works  newly  commissioned  for  the  orchestra’s  125th  anniversary,  particularly  from  significant 
American  composers;  issued  a  number  of  live  concert  performances  on  the  orchestra's  own 
label,  BSO  Classics;  taught  at  the  Tanglewood  Music  Center,  and  in  summer  2007  led  the 
BSO  in  an  acclaimed  tour  of  European  music  festivals. 

Through  its  worldwide  activities  and  more  than  250  concerts  annually,  the  Boston  Symphony 
Orchestra  continues  to  fulfill  and  expand  upon  the  vision  of  its  founder  Henry  Lee  Higginson. 
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Inaugural  season 
in  the  innovative 
Calderwood  Hall, 
part  of  the  new 
wing  designed 
by  Renzo  Piano. 


MUSIC  AT 
THE  GARDNER 


ISABELLA 

sewart  Gardner 

MUSEUM 


SUNDAYS  AT  1:30PM 


FEBRUARY  12 

New  York  Festival  of  Song 
A  Modem  Person’s  Guide  to  Hooking  Up 

and  Breaking  Up — Berlin,  Bolcum,  Coward, 
Sondheim,  and  others 

FEBRUARY  19 

Cecile  Licad,  piano 

Licad  Plays  Liszt  and  Chopin,  Part  I 


FEBRUARY  26 

Wendy  Warner,  cello 
Irina  Nuzova,  piano 

The  Complete  Beethoven  Cello  Sonatas,  Part  I 

THE  WENDY  SHATTUCK  CONCERT 

MARCH  4 

Wendy  Warner,  cello 
Irina  Nuzova,  piano 

The  Complete  Beethoven  Cello  Sonatas,  Part  II 

THE  WILLONA  SINCLAIR  MEMORIAL  CONCERT 


Tickets  $12-27  (includes  Museum  admission) 
gardnermuseum.org/calendar/sundayconcerts 
61 7  278  5156,  or  at  the  door 

Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  Support  provided  by  WGBH. 


A  BSO  Player’s  Perspective 

This  interview  with  BSO  assistant  principal  bass  Lawrence  Wolfe— who  joined  the  orchestra  in 
1970  and  occupies  the  Maria  Nistazos  Stata  Chair  in  the  orchestra's  bass  section— is  another  in 
the  series  of  interviews  with  BSO  members  appearing  in  the  Boston  Symphony  Orchestra  pro¬ 
gram  book  throughout  the  season.  For  a  full  biography  of  Lawrence  Wolfe,  please  visit  bso.org. 

What  has  playing  in  the  BSO  meant  to  you  as  a  person  and  as  a  musician? 

For  me,  one  of  the  greatest  benefits  of  playing  in  the  BSO  has  been  sharing  in  the  daily 
company  of  the  world's  top  musicians.  Imagine  being  backstage  before  a  rehearsal  or 
concert,  chatting  with  a  colleague  about  family,  friends,  current  events, 
or  even  the  weather,  then  going  onstage  and  hearing  that  same  person 
turn  a  perfect  musical  phrase.  I  have  also  done  some  composing  and 
had  the  privilege  of  having  some  of  my  compositions  make  their  way 
to  my  colleagues'  music  stands.  It  is  an  unimaginable  thrill  to  have  the 
music  I  originally  heard  in  my  head,  in  two  dimensions,  interpreted 
and  performed  by  them  in  three  dimensions.  They  have  found  things 
in  my  music  I  didn't  realize  were  there!  I  admire  and  respect  my  BSO 
colleagues  beyond  words,  and  never  forget  how  lucky  I  am  to  be 
among  them. 

What  do  you  think  distinguishes  the  BSO  from  other  great  orchestras? 

Ultimately  it's  the  quality  of  the  musicians.  These  musicians  give 
much  of  their  lives  to  perfecting  their  art,  then  when  auditioning  for 
the  BSO  have  a  mere  fraction  of  an  hour  to  prove  their  worth.  A  BSO 
audition  is  not  for  the  faint  of  heart,  and  the  players  you  see  on  the 
stage  have  proven  themselves  not  only  by  winning  the  job  but  by  continuing  to  live  up 
to  those  high  standards  every  performing  day. 

Another  distinguishing  factor  is  Symphony  Hall.  I  have  spoken  to  members  of  visiting 
orchestras  who,  after  playing  in  Symphony  Hall,  can't  say  enough  about  the  combination 
of  sound  reflection,  absorption,  and  resonance  that  makes  the  BSO's  home  one  of  the 
best  in  the  world.  Among  bass  players  there  is  a  so-called  "Boston  style,"  a  very  clear 
and  well  defined  manner  of  playing  whereby  the  player  knows  that  a  short  note  played 
on  the  Symphony  Hall  stage  will  gain  length  and  character  by  virtue  of  the  venue.  I  imag¬ 
ine  every  BSO  instrumentalist  has  developed  his  or  her  own  "Boston  style"  that  takes 
advantage  of  our  extraordinary  concert  hall. 

What  distinguishes  a  great  conductor  from  a  good  one? 

The  great  conductors  recognize  the  collective  interpretive  wisdom  of  an  orchestra  as 
greater  than  that  of  any  one  person.  The  great  conductors  respect  and  respond  to  that 
wisdom.  A  great  conductor  turns  a  concert  into  a  collaborative  event,  offering  the 
orchestra  ideas,  gauging  the  orchestra's  response  and  responding  in  return.  The  great 
conductors  invite,  rather  than  insist;  they  build  into  their  beat  the  time  required  for  an 
orchestra  to  collectively  interpret  what  they  see  from  the  podium  and  turn  it  into  what 
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Casner  &  Edwards,  LLP 

Personalized  Attention  for 
Businesses,  Institutions  and  Individuals 


Casner  &  Edwards,  LLP  offers  a  wide  range  of 
services  in  the  following  areas: 


•  Tax 

•  Real  Estate 

•  Business  &  Corporate 

•  Business  Bankruptcy  & 
Financial  Restructuring 


•  Civil  Litigation 

•  Probate  &  Family 

•  Nonprofit  Organizations 

•  Estate  Planning  & 
Wealth  Management 


303  Congress  Street,  Boston,  MA  02210 
Phone  61 7-426-5900  •  Fax  617-426-8810  •  www.casneredwards.com 


Now  accepting 
consignments 
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Lawrence  Wolfe  with  his  BSO 
colleagues  in  the  early  1990s 


you  hear.  The  great  conductors  know  that  this  approach  can  sometimes  slow  down  the 
tempo,  so  they  know  just  how  much  to  advance  their  beat  to  compensate. 

What  concerts  have  you  played  that  you've  found  particularly  memorable? 

I  didn't  play  it,  but  in  1960  I  was  bused  in  from  Hingham  to  hear  a  BSO  Youth  Concert  in 
which  WBZ's  Carl  deSuze  narrated  Peter  and  the  Wolf.  I'll  never  forget  that  first  visit  to 
Symphony  Hall  and  hearing  the  BSO  for  the  first  time.  Another  concert  with  deep  signifi¬ 
cance  for  me  was  the  1973  performance  of  Berlioz's  Damnation  of  Faust.  And  though  Seiji 
Ozawa  conducted  brilliantly,  I  was  even  more  intent  on  a  beautiful  brown-eyed  brunette 
in  the  soprano  section  of  the  Tanglewood  Festival  Chorus  who  eventually  made  me  the 
only  "chorus  husband"  in  the  BSO! 

Beyond  the  above,  my  concert  memories  seem  to  connect  specific  conductors  with  specific 
repertoire.  In  addition  to  Berlioz,  Seiji  Ozawa's  performance  of  Messaien's  Turangalila 
was  stunning.  Leonard  Bernstein  was  larger  than  life,  and  never  more  impressive  than  in 
his  1972  performance  of  Stravinsky's  Oedipus  Rex.  James  Levine's  performances  of  Mozart's 
Don  Giovanni  and  Haydn's  Creation  showed  his  mastery  of  operatic  and  choral  music. 
Sir  Colin  Davis  excelled  at  Sibelius  and  Mozart  and  created  many  memorable  perform¬ 
ances.  Bernard  Haitink  gets  a  deep,  resonant  sound  from  the  BSO,  and  his  performances 
of  Brahms  take  my  breath  away. 

What  sorts  of  changes  have  you  seen  during  your  time  with  the  orchestra? 

When  I  joined  the  BSO  in  1970  I  was  the  youngest  member  at  the  time;  now  I'm  in  my 
42nd  season!  When  I  joined,  I  simply  wanted  to  play  the  bass  in  a  great  orchestra,  per¬ 
forming  outstanding  concerts  for  sold-out  houses.  It  took  me  decades  to  realize  there  is 
so  much  more :  education,  outreach,  audience  development,  and  community  involvement 
are  now  an  unwritten  but  important  part  of  the  job.  My  newer  colleagues  all  understand 
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Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


this,  involving  themselves  in  myriad  ways.  The  BSO  benefits  greatly  from  their  on-  and 
offstage  presence. 

What  repertoire  do  you  find  particularly  challenging  or  difficult,  and  why? 

I  have  always  found  Mozart  to  be  particularly  challenging,  because  within  the  seeming 
simplicity  of  Mozartian  style  there  are  myriad  interpretive  levels  that  need  to  be  addressed. 
The  performers  must  inform  their  interpretation  yet  not  over-interpret:  staying  out  of  the 
way  of  the  composer's  intentions  is  part  of  a  performer's  responsibility.  I  have  spoken  to 
other  BSO  colleagues  who  agree  by  saying,  "how  could  something  that  looks  so  simple 
on  the  page  be  so  difficult  to  get  just  right  in  performance?" 

Aside  from  the  instrument  itself,  what  are  some  of  the  ways  in  which  being  a  member  of 
your  section  of  the  orchestra  differs  from  the  experience  of  players  in  other  sections? 

Bass  players  are  called  upon  for  a  variety  of  musical  duties.  Sometimes  we  provide  a 
harmonic  foundation,  often  joining  the  cellos,  low  brass,  and  low  winds  to  support  the 
primary  line.  Sometimes  the  bass  part  is  the  primary  line  and  we  get  to  be  "soloists"  for 
a  moment.  Sometimes  we  provide  rhythmic/harmonic  underpinnings  not  unlike  a 
"walking  bass  line"  and  sometimes  thunderous  (!)  orchestral  effects.  The  challenge  is 
understanding  the  context  of  the  musical  moment  and  playing  it  appropriately. 

What  are  some  of  your  other  interests  and  activities,  and  how  do  they  factor  into  your 
work  with  the  orchestra? 

I  enjoy  teaching,  and  my  proudest  moments  happen  when  I  realize  I  have  taught  students 
to  teach  themselves.  Once  you've  learned  to  teach  yourself,  you  can  teach  yourself  any¬ 
thing.  In  my  case  I  bought  a  beautiful  and  graceful  antique  house  that  requires  constant 
care,  and  the  only  way  I  could  afford  to  own  it  was  to  teach  myself  how  to  maintain  it. 
When  I  can  find  the  time  amidst  job,  family,  teaching,  and  home  improvement,  I  com¬ 
pose.  I've  composed  concertos  for  my  colleagues,  music  for  BSO  fundraising  functions, 
fanfares,  musicals,  you  name  it!  Some  of  this  music  may  outlive  me,  but  even  if  it  doesn't, 
composing  has  led  me  to  a  deeper  understanding  of  the  music  of  the  master  composers. 


A  Not-for-Profit  Tradition  of  Excellence 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 


WEEK  16  A  BSO  PLAYER'S  PERSPECTIVE  29 


What  if  the  BSO  season  concluded  today  ? 
What  if  the  music  stopped  playing 
after  only  43  concerts  instead  of  85? 
Where  would  you  be  with  only  half 
of  the  music  you  love? 

The  Boston  Symphony  Orchestra  is  grateful  to 
the  thousands  of  concertgoers  who  support  the 
organization  through  their  ticket  purchases,  which 
fund  half  of  the  BSO’s  annual  operations.  Still,  every 
$1  the  BSO  receives  in  ticket  sales  must  be  matched 
with  $1  from  contributed  support  to  cover  the  BSO's 
annual  expenses. 


This  week,  at  the  midpoint  of  this  Symphony  season, 
we  celebrate  Donor  Appreciation  Week  to  thank 
the  many  generous  donors  who  help  fund  50%  of 
the  BSO's  operations  each  year.  Simply  put,  the  BSO 
would  be  half  the  organization  it  is  today  without 
their  vital  assistance. 

During  Donor  Appreciation  Week,  we  honor  our 
loyal  donors  with  several  special  events  that 
celebrate  their  role  in  helping  to  keep  the  music 
playing  all  season  long.  For  more  information  on 
Donor  Appreciation  Week,  visit  www.bso.org/thanks 
or  scan  the  OR  code  below. 

Thank  you  for  supporting 
the  Boston  Symphony  Orchestra. 


The  BSO  is  about  brilliant 
and  beautiful  art  brought 
to  bear  on  our  hearts, 
minds,  and  souls.  I  would 
encourage  anyone 
who  loves  world-class 
music  and  exceptional 
concerts  to  join  the  BSO's 
Higginson  Society.  It  is  a 
fantastic  opportunity  to 
learn  much  more  about 
the  Symphony,  the  music, 
and  other  people  who 
share  these  interests." 

— Nancy  Koehn, 
BSO  Higginson  Society  Member 


BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

131st  season,  2011-2012 


Wednesday,  February  8,  8pm 

Thursday,  February  9,  8pm  |  sponsored  by  ubs 

Friday,  February  10, 1:30pm  |  the  henry  lee  higginson  memorial 

CONCERT 

Saturday,  February  11,  8pm  |  the  akiko  shiraki  dynner  memorial 

CONCERT 


JAAP  VAN  ZWEDEN  conducting 

BEETHOVEN  PIANO  CONCERTO  NO.  2  IN  B-FLAT,  OPUS  19 

Allegro  con  brio 
Adagio 

Rondo:  Molto  allegro 

EMANUEL  AX 

{INTERMISSION} 


RACHMANINOFF  SYMPHONY  NO.  2  IN  E  MINOR,  OPUS  27 

Largo— Allegro  moderato 
Allegro  molto 
Adagio 
Allegro  vivace 

IN  RECOGNITION  OF  DONOR  APPRECIATION  WEEK,  WE  WOULD  LIKE  TO  SALUTE  THE 
GENEROSITY  OF  OUR  HIGGINSON  SOCIETY  MEMBERS  (SEE  PAGE  65). 

UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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^  BOSTON 
SYMPHONY 

ORCHESTRA 


Everyone  Plays  their  Part 


While  our  world-class  musicians  take  the  stage  to  amaze  audiences  with  their  virtuosity, 
hundreds  of  people,  like  BSO  Electrician  Paul  Giaimo,  work  behind-the-scenes  to  ensure  that 
every  concert  experience  is  memorable.  This  includes  the  Friends  of  the  BSO,  who  play  their 
part  to  help  keep  the  music  playing. 

That  is  why  Annual  Fund  donors  are  the  backbone  of  the  BSO, 

they  make  our  musical  mission  possible  every  day. 

Become  a  Friend  and  play  your  part 

FRIENDS-ONLY  PRIVILEGES,  INCLUDING: 

♦  Access  to  BSO  or  Boston  Pops  Working  Rehearsals 

♦  Advance  ticket  ordering 

♦  Opportunities  to  interact  with  BSO  musicians 

♦  Exclusive  experiences  at  historic  Symphony  Hall 

To  learn  more,  or  to  join,  visit  the  information  table  in  the  lobby, 
call  617-638-9276,  or  find  us  online  at  bso.org/contribute. 


OF  TH  E 


THE  HIGGINSON  SOCIETY 


BOSTON  SYMPHONY  ORCHESTRA 


OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


The  Henry  Lee 
Higginson 
Memorial  Concert 

Friday,  February  10,  2012 


By  action  of  the  BSO's  Board  of  Trustees,  one  subscription  concert  each  sea¬ 
son  is  designated  "The  Henry  Lee  Higginson  Memorial  Concert"  in  honor  of 
the  orchestra's  founder  and  sustainer.  Businessman,  philanthropist,  Civil  War 
veteran,  and  amateur  musician  Henry  Lee  Higginson  founded  the  Boston  Sym¬ 
phony  Orchestra  in  1881,  thus  fulfilling  a  goal  he  had  formulated  prior  to  the 
Civil  War.  Under  the  direction  of  Georg  Henschel,  its  first  conductor— whom 
Major  Higginson  asked  to  lead  the  BSO  after  hearing  him  conduct  at  a  Har¬ 
vard  Musical  Association  concert  in  March  1881— the  BSO  gave  its  inaugural 
concert  on  October  22, 1881,  in  the  old  Boston  Music  Hall.  From  that  time 
until  the  creation  of  a  Board  of  Trustees  in  1918,  Major  Higginson  sustained 
the  orchestra's  activities  virtually  single-handedly.  In  an  address  to  his  "noble 
orchestra"  on  April  27, 1914,  he  described  his  role:  "to  run  the  risk  of  each 
year's  contracts,  and  to  meet  the  deficit,  which  never  will  fall  below  $20,000 
yearly,  and  is  often  more,"  in  support  of  the  "excellent  work  by  high-grade 
artists  and  as  good  a  conductor  as  exists."  Among  his  closing  comments  was 
the  observation  that  the  Boston  Symphony  Orchestra  "gives  joy  and  comfort 
to  many  people."  Thanks  to  Major  Higginson's  pioneering  vision,  and  to  all 
who  have  helped  further  that  vision,  it  continues  to  do  so  today. 
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The  Program  in  Brief. . . 

In  his  first  two  piano  concertos,  Ludwig  van  Beethoven  created  works  designed  to  show 
off  his  already  remarkable  skills  not  only  as  a  composer  but  also  as  one  of  the  day's  great 
virtuoso  pianists  (though  his  career  as  a  pianist  was  ultimately  curtailed  by  deafness). 
The  First  and  Second  piano  concertos  both  date  from  the  1790s,  when  he  was  still  in  his 
twenties.  Though  its  music  mainly  predates  the  C  major  piano  concerto  of  1795  (pub¬ 
lished  as  Beethoven's  Piano  Concerto  No.  1),  the  B-flat  concerto,  published  as  No.  2, 
reached  its  final  form  only  in  1798,  the  year  Beethoven  substituted  a  new  rondo  finale  to 
replace  the  original  third  movement. 

For  both  of  these  concertos  (as  also  for  the  Third,  though  that  work  operates  on  a 
grander  scale),  Beethoven  took  Mozart  as  his  model,  writing  a  first  movement  and  finale 
that  combine  Classical  restraint  with  his  own  characteristic  and  already  recognizable 
energy,  invention,  and  wit.  Particularly  striking  in  the  B-flat  concerto  are  Beethoven's  use 
of  a  notably  small  orchestra  lacking  clarinets,  trumpets,  and  drums;  the  wide  variety  of 
expression  built  into  the  soloist's  part;  the  exploration  of  tonal  areas  sometimes  surpris¬ 
ingly  removed  from  the  home  key  (and  sometimes  instantly  audible  as  sudden  shifts  of 
color  that  accompany  a  change  of  thematic  material),  and  a  broadly  symphonic  slow 
movement  that  in  its  depth  of  expression  stands  in  striking  contrast  to  the  movements 
that  surround  it. 

Sergei  Rachmaninoff,  in  his  Symphony  No.  2,  likewise  harks  back  to  past  models,  though 
in  a  manner  strikingly  different  from  the  young  Beethoven.  In  this  absorbing  and  emo¬ 
tionally  wide-ranging  piece,  which  he  completed  in  1908,  the  great  Russian  composer 
produced  a  gorgeous,  highly  individual,  romantic  work  that  might  well  be  heard  as  a 
20th-century  take  on  the  Germanic  symphonic  tradition. 

Rachmaninoff's  symphony  dates  from  a  particularly  fertile  period  in  the  composer's  life, 
one  that  also  saw  the  creation  of  his  Second  and  Third  piano  concertos,  his  First  Piano 
Sonata,  and  his  symphonic  poem  The  Isle  of  the  Dead.  But  even  as  it  harks  back  to  the 
late-19th-century  Romantic  symphony,  and  to  the  richly  colorful  musical  heritage  of  such 
specifically  Russian  predecessors  as  Tchaikovsky,  the  Symphony  No.  2  is  at  the  same 
time  characterized  by  Rachmaninoff's  uniquely  individual  predilections  for  expansive 
melody,  lush  lyricism,  wide-ranging  emotional  expression,  and  an  architectural  sweep 
that  ensures  a  cumulatively  powerful  experience  as  we  move  from  beginning  to  end  of 
this  absorbing,  hour-long  work. 
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Piano  Concerto  No.  2  in  B-flat,  Opus  19 


Ludwig  van  Beethoven 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17,  1770,  and  died 
in  Vienna  on  March  26,  1827.  His  Piano  Concerto  No.  2  had  its  origins  in  1790,  in  Bonn,  but  did 


not  reach  what  was  essentially  its  final  form  until  Beethoven  substituted  a  new  rondo  for  the  origi¬ 


nal  finale  in  1798.  Beethoven  may  have  played  the  B-flat  concerto  in  March  or  December  of  1790 
in  Vienna,  but  it  seems  more  likely  that  it  was  the  C  major  concerto  that  he  played  that  December; 


we  do  know  that  he  played  the  B-flat  concerto  in  Prague  in  1798.  Some  further,  slight  revisions 


followed  before  the  concerto  was  published  in  1801. 

IN  ADDITION  TO  THE  SOLO  PIANO,  the  score  calls  for  a  relatively  small  orchestra  of  one  flute, 
two  oboes,  two  bassoons,  two  horns,  and  strings.  At  these  performances,  Emanuel  Ax  plays  a  first- 
movement  cadenza  by  Beethoven. 


Beethoven's  first  two  piano  concertos  are  exercises  in  the  style  of  their  day,  but  no  less 
appealing  for  that,  and  not  the  least  unusual  for  him.  Beethoven  took  up  each  musical 
genre  individually,  distinctly,  with  reference  to  its  particular  literature  and  traditions.  In 
comparison  to  the  bold  personalities  of  works  like  the  piano  sonatas  and  trios  from  Opus  1 
on,  the  relatively  well-behaved  first  two  concertos  suggest  that  to  that  point  he  was 
inclined  to  view  the  genre  in  terms  more  practical  than  ambitious.  As  with  most  soloists 
of  the  time,  these  were  vehicles  for  his  virtuoso  career. 

In  the  years  around  the  turn  of  the  nineteenth  century,  Beethoven  was  very  much  a  com¬ 
poser/pianist.  He  recalled  that  in  his  teens  in  Bonn  he  practiced  "prodigiously."  He  must 
have,  because  when  he  arrived  in  Vienna  in  1792,  at  age  twenty-two,  he  was  one  of  the 
finest  pianists  alive.  His  rise  as  a  virtuoso  was  meteoric.  Meanwhile,  performing  amounted 
to  more  than  half  his  income.  While  he  never  had  trouble  selling  his  music,  the  pay  for 
publication  was  skimpy,  and  there  were  no  royalties.  As  a  virtuoso,  on  the  other  hand,  he 
could  sometimes  make  a  good  part  of  a  year's  living  in  one  sitting.  When  around  1802 
he  realized  that  he  was  going  deaf  and  there  was  nothing  to  be  done  about  it,  part  of  his 
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Sixth  Concert  of  the  Woolsey  Hall  Series 
Season  1947-48 

Tuesday  Evening,  February  17,  at  8:30  o’clock 


BOSTON  SYMPHONY  ORCHESTRA 


Haydn 

Serge  Koussevitzky,  Music  Director 

RICHARD  BURGIN,  Conducting 

Program 

. Symphony  in 

C  minor,  No.  95 

I. 

Allegro 

II. 

Andante  cantabile 

III. 

Menuetto  Trio 

IV. 

Finale:  vivace 

Ives 

“Three  Places  in  New  England,” 

An  Orchestral  Set 

I. 

Boston  Common 

II. 

Putnam’s  Camp,  Redding,  Connecticut 

III. 

From  the  Housatonic  at  Stockbridge 

Beethoven 

INTERMISSION 

Piano  Concerto  in  B-flat  major,  No.  2,  Op.  19 

I. 

Allegro  con  brio 

II. 

Adagio 

III. 

Rondo:  Molto  allegro 

Stravinsky 

. Symphony  in 

Three  Movements 

I. 

Allegro 

II. 

Andante 

III. 

Con  moto 

Soloist 

BRUCE  SIMONDS 

Mr.  Simonds  Uses  the  Steinway. 

Baldwin  Piano 


Victor  Records 


11 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Beethoven's  Piano  Concerto 
No.  2  on  February  17, 1948,  in  New  Haven,  conducted  by  Richard  Burgin  with  soloist  Bruce  Simonds 
(BSO  Archives) 
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anguish  was  the  imminent  end  to  his  playing  career,  which  meant  a  great  deal  to  him  and 
also  provided  his  readiest  source  of  cash. 

Beyond  their  practical  function  as  vehicles  for  himself,  in  his  first  two  concertos  Beethoven 
was  not  yet  ready  to  challenge  Mozart's  supremacy.  Nearly  everything  he  wrote  in  his 
younger  years,  and  much  after  that,  was  based  on  models  of  the  past.  Highly  versed  in 
the  repertoire,  he  looked  for  the  best  work  in  each  genre  and  used  it  as  a  source  of  ideas 
and  instruction.  For  string  quartets  and  symphonies,  that  meant  Haydn  above  all.  When 
it  came  to  concertos,  the  main  model  was  Mozart.  Also  vital  in  his  mind  were  the  French 
violin  concertos  of  G.B.  Viotti.  When  it  came  to  keyboard  style  and  figuration,  meanwhile, 
he  studied  the  pioneering  sonatas  of  Muzio  Clementi. 

Like  most  performers  who  wrote  their  own  showpieces,  Beethoven  did  not  regard  a  piano 
concerto  in  the  same  terms  as  a  sonata  or  symphony  or  string  quartet,  which  were  gen¬ 
res  to  be  composed,  premiered,  perhaps  touched  up,  then  published.  As  scholar  Leon 
Plantinga  details  in  his  book  on  the  concertos,  these  were  works  to  play  around  for  a 
while,  revising  as  he  went,  the  solo  part  evolving,  the  cadenzas  left  for  improvisation.  (In 
the  case  of  the  Third  Piano  Concerto,  none  of  the  solo  part  was  written  down  at  the  pre¬ 
miere— Beethoven  played  it  from  memory,  with  lots  of  improvisation  en  route.)  None  of 
this  is  to  say  that  he  considered  his  first  two  piano  concertos  potboilers  or  simple  prag¬ 
matic  outings,  or  that  he  did  not  take  pains  with  them.  As  he  performed  them  over  the 
years  he  polished  them,  in  the  process  learning  a  good  deal  about  the  colors  and  balances 
of  the  orchestra.  And  as  with  other  of  his  less  overtly  brash  works  in  these  years,  the 
concertos  have  beautiful  slow  movements  that  are  more  original  than  their  surroundings. 

The  Piano  Concerto  No.  2  in  B-flat— written  first  but  published  second,  as  Opus  19— 
started  its  life  in  Bonn  around  1790.  The  first  movement,  much  revised,  is  likely  the  only 
surviving  element  of  the  original  version.  By  the  time  it  appeared  in  print  Beethoven  had 
a  string  of  concertos  under  his  belt,  including  the  early  piano  concerto  in  E-flat,  a  sketch 
for  a  violin  concerto  in  C,  and  an  oboe  concerto  from  around  the  time  he  went  to  Vienna. 
The  first  movement  of  the  B-flat  piano  concerto  was  stitched  and  patched  over  the  years. 
A  new  rondo  finale  finished  its  evolution  around  1798.  His  Rondo  in  B-flat  catalogued  as 
WoO  6  ("Werk  ohne  Opus''— "Work  without  opus  number")  seems  to  have  been  the 
original  finale. 

The  opening  movement  of  the  B-flat  has  a  military  air,  like  many  concertos  in  that  era- 
including  all  of  Beethoven's.  For  the  main  theme  he  juxtaposed  brisk  fanfares  with  lyrical 
phrases,  all  of  it  attractive  if  rather  on  the  conventional  side.  (If  a  convention  suited  his 
purpose,  he  used  it.)  As  in  Mozart,  after  an  extended  orchestral  tutti  the  soloist  first 
enters  with  a  quasi-new  idea  derived  from  earlier  material;  he  soon  slips  into  virtuosic 
roulades.  The  soloist  will  turn  out  to  emphasize  the  lyrical  aspect  of  the  material,  provid¬ 
ing  some  quite  lovely  stretches.  All  of  this  shows  a  young  composer/pianist  as  more  at 
home  with  the  keyboard  than  the  orchestra. 

In  the  end  the  movement  is  effective,  if  with  some  rough  transitions  and  a  drifting  quality 
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BLACK  ROCK 
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Imagine  a  new  borne  as  individualized  as  you  are. 
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the  breathtaking  views  of  lush  emerald  tairwavs.  granite  hillsides 
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A  V  V  I  S  O. 


Oggi  Penerdi  <?.  del  corrente  Gen* 
najo  la  Sigra.  Maria  holla ,  virtuo- 
fa  di  Mujica ,  dard  una  Accademia 
nella  piccola  Sala  del  Ridotto.  La 
Mujica  fard  di  nuova  compofizione 
del  Sigre.  Haydn,  il  quale  ne  J'ard 
alia  dirvzione. 

Pi  canteranno  la  Sigra.  Iiolla,  la 
Sigra.  7  omconi,  e  il  Sigre.  Mornbelli. 

U  Sigre.  Betbofen  fuonerd  un 
Concerto  J'ul  Pianoforte. 

1 1  prezzo  del  biglictti  d'ingrejfo 
fard  di  urn  zeccbiho.  Quefli  potran- 
no  averji  o  alia  Cafd  del  Teatro  Na- 
zionale,  o  in  cafa  della  Sigra.  Bolin, 
nella  Parifergafe  Nro.  444.  al  fecon - 
do  piano. 

lLttincipio  fard  alle  ore  fei  e  mezza. 


Announcement  (in  Italian)  for  a  Vienna  concert  on 
January  8,  1796,  in  which— as  listed  halfway  down— 
"Signor  Beethoven  will  play  a  piano  concerto"  (which 
was  likely  his  own  B-flat  piano  concerto  known  to  us 
as  his  No.  2) 


recalling  a  young  composer  following  his  nose— and  a  more  mature  composer  who  doesn't 
have  the  time  or  the  patience  to  fix  any  problems,  which  didn't  seem  to  bother  him 
excessively.  When  he  first  presented  this  concerto  to  a  publisher,  he  introduced  it  as  a 
work  "which  I  do  not  claim  to  be  one  of  my  best."  Yet  as  in  the  early  violin  sonatas  and 
string  quartets,  beneath  the  not  particularly  bold  material  his  searching  nature  can't  help 
showing  itself.  The  whole  of  the  B-flat  concerto  has  a  habit  of  veering  off  into  startling 
keys:  in  the  first  movement,  the  second  theme  includes  a  leap  into  D-flat  major.  In  the 
recapitulation  that  idea  will  return  in  an  even  more  striking  G-flat  major,  a  distinctively 
spiced  key  in  those  years  when  pianos  were  not  tuned  in  equal  temperament. 

While  the  first  movement  never  entirely  escapes  Beethoven's  Bonn  apprenticeship,  the 
next  two  movements  sound  more  mature,  more  Viennese.  Even  here  in  one  of  the  more 
cautious  of  his  early  opuses  Beethoven  tended  to  wide-ranging  tonal  peregrinations.  The 
Adagio,  in  E-flat  major,  sounds  Mozartian  in  conception  but  more  nearly  Beethovenian 
in  tone,  with  an  elegantly  nocturnal  atmosphere.  It  echoes  the  preciousness  of  the  18th- 
century  galant  mood— also  the  lofty  choruses  of  Mozart's  Magic  Flute  (whose  home  key 
is  E-flat  major).  As  in  Mozart  slow  movements,  the  theme  is  beautifully  ornamented  by 
the  soloist;  but  the  keys  include  a  strikingly  dark  B-flat  minor,  and  the  pianism  is  fresh 
and  brilliant. 

Traditionally,  concerto  finales  were  lively  and  witty  sonata-rondos— a  convention  Beethoven 
conformed  to  in  all  his  concertos.  (The  most  common  sonata-rondo  formal  outline  is 
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ABACABA,  with  the  A  and  B  functioning  like  the  first  and  second  themes  of  a  sonata,  the 
C  section  often  serving  as  development  section.)  For  this  finale  Beethoven  sketched  a 
dancing  6/8  main  theme  that  did  not  take  wing  until  he  moved  its  pickup  note  over  to 
the  downbeat,  making  a  droll  hopping  effect.  Here  he  plays  the  sort  of  joking  game  with 
rhythm  and  meter  that  Haydn  was  given  to,  but  in  a  robust  tone  of  his  own.  The  C  section 
jumps  into  a  Turkish  or  gypsy-flavored  minor.  The  soloist  ends  the  story  with  a  blaze  of 
double  trills  in  the  right  hand,  a  specialty  of  Beethoven  the  young  virtuoso.  In  any  case, 
when  he  published  this  concerto  as  Opus  19,  Beethoven  was  already  far  beyond  it  as  a 
composer:  the  blazing,  revolutionary  Pathetique  piano  sonata  is  Opus  13. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  OF  BEETHOVEN'S  PIANO  CONCERTO  NO.  2  was 
given  by  the  Brooklyn  Philharmonic  on  January  21,  1865,  with  Theodor  Eisfeld  conducting  and  J.N. 
Pattison  as  soloist.  B.J.  Lang  gave  the  first  Boston  performance  at  a  Harvard  Musical  Association 
concert  under  the  direction  of  Carl  Zerrahn  on  February  1,  1867. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  OF  BEETHOVEN’S  B-FLAT  PIANO  CON¬ 
CERTO  was  a  single  performance  on  February  17,  1948,  in  New  Haven,  with  soloist  Bruce  Simonds 
under  the  direction  of  Richard  Burgin.  Burgin  also  conducted  the  BSO's  first  subscription  performanc¬ 
es  of  the  concerto,  in  December  1953  with  soloist  Grant  Johannesen.  Subsequent  BSO  performances 
featured  Theodore  Lettvin  (with  Erich  Leinsdorf  conducting),  Rudolf  Serkin  (with  Max  Rudolf  and 
later  with  Seiji  Ozawa),  Claude  Frank  (William  Steinberg),  Jerome  Lowenthal  (Colin  Davis),  Vladimir 
Ashkenazy  (Ozawa),  Christoph  Eschenbach  (doubling  as  soloist  and  conductor),  Emanuel  Ax  (Edo 
de  Waart ;  later  with  Kent  Nagano  and  Herbert  Blomstedt),  Peter  Serkin  (Charles  Dutoit),  Alfred 
Brendel  (Ozawa),  Richard  Goode  (John  Eliot  Gardiner),  Christian  Zacharias  (Leonard  Slatkin), 

Leif  Ove  Andsnes  (James  Conlon),  Andreas  Haefliger  (Robert  Spano),  and  Robert  Levin  (Ozawa). 
The  most  recent  subscription  performances  were  Andreas  Haefliger's  with  Robert  Spano  conducting, 
in  January  1999,  these  being  followed  by  a  single  non-subscription  performance  featuring  Robert 
Levin  under  Seiji  Ozawa's  direction  on  April  24,  2001,  and  the  BSO's  most  recent  performance,  on 
August  26,  2006,  at  Tanglewood  with  Emanuel  Ax  under  the  direction  of  Herbert  Blomstedt. 
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Sergei  Rachmaninoff 

Symphony  No.  2  in  E  minor,  Opus  27 


SERGEI  VASILIEVICH  RACHMANINOFF  was  born  in  Semyonovo,  district  of  Starorusky,  Russia, 
on  April  i,  1873,  and  died  in  Beverly  Hills,  California,  on  March  28,  1943.  He  composed  his 
Symphony  No.  2  between  October  1906  and  April  1907,  completing  the  orchestration  in  January 
1908.  The  symphony  was  performed  for  the  first  time  on  January  26,  1908,  in  St.  Petersburg, 
with  Rachmaninoff  conducting. 

THE  SCORE  OF  RACHMANINOFF’S  SYMPHONY  NO.  2  calls  for  three  flutes  (one  doubling 
piccolo),  three  oboes,  two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets, 
three  trombones,  tuba,  timpani,  glockenspiel,  bass  drum,  cymbals,  and  strings.  At  these  perform¬ 
ances,  Jaap  van  Zweden  conducts  the  symphony  without  cuts. 


Caught  between  two  worlds,  Sergei  Rachmaninoff  never  really  fit  in  anywhere.  In 


the  Soviet  Union,  a  relentlessly  secular  and  anti-religious  society,  his  reputation 
was  tainted  by  his  decision  to  flee  revolutionary  Bolshevik  Russia  for  the  West  in 
late  1917.  This  attitude  of  suspicion  intensified  in  1931,  when  Rachmaninoff  (who 
generally  avoided  political  statements  of  any  kind)  signed  a  letter  published  in  the 
New  York  Times  that  denounced  "the  indescribable  torture  to  which  the  Soviets 
have  been  subjecting  the  Russian  people  for  a  period  of  over  thirteen  years."  For 
years  afterwards,  Rachmaninoff's  works  were  banned  in  the  USSR.  When  Russian 
orchestras  came  on  tour  to  the  West  during  the  Cold  War,  they  rarely  performed 
Rachmaninoff,  who  was  regarded  as  an  ideological  enemy  of  the  Soviet  state.  Even 
the  homosexual  and  unapologetically  elitist  Tchaikovsky  (Rachmaninoff's  personal 
and  musical  idol)  was  preferable  to  the  watchdogs  of  Soviet  political  correctness, 
for  he  had  the  good  sense  to  die  in  Russia  more  than  twenty  years  before  the  1917 
Revolution. 

Although  the  entry  on  Rachmaninoff  written  by  Soviet  musicologist  Yuri  Keldysh 
for  the  1978  Soviet  Musical  Encyclopedia  rates  him  as  "one  of  the  most  important 
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THIRTIETH  SEASON,  NINETEEN  HUNDRED  TEN  AND  ELEVEN 
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FRIDAY  AFTERNOON,  OCTOBER  14,  at  2.30  o’clock 

SATURDAY  EVENING,  OCTOBER  15,  at  8  o’clock 


PROGRAMME 


Rachmaninoff  ....  Symphony  in  E  minor,  No.  2,  Op.  27 

First  time  in  Boston 


I.  Largo. —  Allegro  moderato. 

II.  Allegro  molto. 

III.  Adagio. 

IV.  Allegro  vivace. 


Goldmark 


I. 

II. 

III. 


.  .  Concerto  in  A  minor,  for  Violin  and  Orchestra, 

Op.  28 

Allegro  moderato. 

Air:  Andante. 

Moderato;  Allegretto. 


Weber  ......  Overture  to  the  Opera  “  Oberon  ” 


SOLOIST 

Mr.  FRANCIS  MACMILLEN 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  daring  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be¬ 
tween  the  numbers. 


City  of  Boston.  Revised  Regulation  oi  August  5.  1898. —  Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amnsement. 

Every  licensee  shall  not,  in  bis  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  bead  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


Program  page  for  the  first  Boston  Symphony  Orchestra  performances  of  Rachmaninoff's 
Symphony  No.  2  on  October  14  and  15, 1910,  with  Max  Fiedler  conducting  (BSO  Archives) 
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Russian  composers  of  the  end  of  the  nineteenth  and  the  beginning  of  the  twentieth 
centuries,"  it  also  chides  him  for  "failing  to  understand  the  significance  of  the 
October  Revolution,"  which  doomed  him  to  a  life  of  exile  and  "the  loneliness  of  an 
artist  torn  away  from  his  native  soil." 

Meanwhile,  in  the  United  States,  too,  where  he  lived  for  long  periods  before  his 
death  in  Los  Angeles  in  1943,  Rachmaninoff  remained  an  outsider— unlike  another 
Russian  composer  emigre,  the  more  shrewd  and  pragmatic  "insider"  Igor  Stravinsky. 
Most  members  of  the  musical  establishment  regarded  Rachmaninoff  as  a  musical 
dinosaur  who  had  written  most  of  his  important  music  before  leaving  Russia.  Even 
worse,  he  was  an  unapologetic  practitioner  of  melody  and  lush  tonal  harmony  in 
an  era  that  favored  abstract  academic  systems  and  rejected  accessibility  as  some¬ 
thing  to  be  ashamed  of.  Most  professors  in  university  music  departments,  which 
came  to  dominate  the  musical  scene  as  never  before  in  the  post-World  War  II 
period,  condescended  to  Rachmaninoff  as  they  would  to  a  sincere  but  naive  student 
who  still  had  a  great  deal  to  learn.  The  music  of  Rachmaninoff— who  never  embraced 
modernism  or  the  fad  for  serialism  and  atonality — was  too  reactionary,  too  emo¬ 
tional,  too  "easy." 

But  these  days,  nearly  seventy  years  after  Rachmaninoff's  death  and  more  than  a 
century  after  the  composition  of  the  Second  Symphony,  there  has  been  something 
of  a  Rachmaninoff  revival  going  on.  Major  orchestras — both  Russian  and  Western — 
have  been  scheduling  numerous  special  programs  devoted  to  Rachmaninoff's  rich 
and  varied  legacy  as  a  composer  of  symphonies,  concertos,  operas,  tone  poems, 
songs,  and  piano  music.  In  America,  serialism  and  hyper-intellectualism  in  music 
are  no  longer  so  much  in  fashion.  A  new  Romanticism  has  emerged  that  can  com¬ 
fortably  embrace  and  even  revere  Rachmaninoff.  Now  freed  from  the  crippling 
ideological  constraints  of  the  Soviet  era,  Russian  orchestras  are  also  rediscovering 
Rachmaninoff  with  a  new  energy  and  pride. 

Of  all  of  Rachmaninoff's  works  for  orchestra,  the  Symphony  No.  2  has  always  been 
one  of  the  most  popular  with  audiences.  This  large,  lengthy,  and  unabashedly  late 
Romantic  symphony,  overflowing  with  memorable  tunes  and  an  ineffable  sense  of 
bittersweet  nostalgia,  was  written  relatively  quickly  and  easily  (at  least  for  the  fre¬ 
quently  blocked  Rachmaninoff),  between  late  1906  and  early  1908.  In  fact  it  was 
during  this  first  decade  of  the  twentieth  century  that  Rachmaninoff,  then  entering 
his  thirties  and  finally  liberated  from  the  crippling  self-doubt  that  had  afflicted  him 
after  the  catastrophic  failure  of  his  First  Symphony  in  1897,  wrote  many  of  his  most 
successful  works,  including  the  Second  and  Third  piano  concertos  (1901  and  1909, 
respectively),  the  First  Piano  Sonata  (1907),  and  the  symphonic  poem  The  Isle  of 
the  Dead  (1909). 

All  these  works  have  their  roots  firmly  planted  in  the  nineteenth  century,  in  the 
genteel  world  of  Russian  aristocratic  culture  that  was  already  in  the  process  of  being 
dismantled  and  destroyed.  There  is  no  reflection  here  of  the  turmoil  of  the  anti-Tsarist 
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A  1907  photograph  of  Rachmaninoff 
and  his  wife  Natalya  in  Dresden 


Revolution  of  1905  and  its  aftermath,  or  of  the  increasingly  restless,  nihilist,  and 
anti-establishment  mood  of  many  Russian  creative  artists.  It  is  hard  to  agree  with 
Yuri  Keldysh  that  Rachmaninoff's  works  of  this  turbulent  period  "expressed  the 
pathos  of  the  anticipation  of  the  social  transformations  to  come,  and  a  passionate 
thrust  towards  a  better  future."  Rather,  they  represent  an  affirmation  of  tradition, 
and  especially  the  legacy  of  Tchaikovsky.  Indeed,  Rachmaninoff — the  scion  of  a 
wealthy  and  well-connected  aristocratic  family — found  the  atmosphere  in  Russian 
cultural  and  political  life  in  the  years  after  the  1905  Revolution  so  confusing  and 
oppressive  that  he  left  the  country  with  his  wife  and  three-year-old  daughter  in  late 
1906.  They  settled  in  a  small  villa  with  a  garden  in  much  more  peaceful  and  unde¬ 
manding  Dresden  for  the  next  few  years,  until  1909. 

The  material  and  concept  of  what  would  become  the  Symphony  No.  2  had  been 
germinating  in  Rachmaninoff's  mind  since  1902,  but  he  only  turned  his  complete 
concentration  and  energy  to  the  new  work  in  Dresden.  Even  so,  he  was  very  hesi¬ 
tant  to  announce  to  the  public  that  he  had  completed  the  sketches  in  early  1907: 

"I  have  not  announced  it  to  'the  world'  because  I  wanted  to  finish  it  completely 
beforehand."  Back  in  Russia  for  the  summer  of  1907,  Rachmaninoff  set  to  work 
on  the  orchestration,  which  he  completed  only  shortly  before  the  premiere  in 
St.  Petersburg,  which  took  place  on  January  26,  1908.  By  now  a  seasoned  and 
accomplished  conductor,  Rachmaninoff  conducted  both  on  this  first  occasion  and 
a  week  later  at  the  Moscow  premiere. 

Most  notable  about  the  Second  Symphony  is  its  sheer  size.  When  performed  with¬ 
out  cuts,  it  exceeds  fifty  minutes  in  length,  surpassing  even  the  last  three  sym¬ 
phonies  of  Tchaikovsky.  Rachmaninoff  dedicated  his  ambitious  symphony  to  Sergei 
Taneyev  (1856-1915),  his  professor  of  counterpoint  at  the  Moscow  Conservatory, 
and  another  member  of  the  so-called  "Moscow  School."  This  rather  abstract  and 
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relative  label  is  given  to  a  loosely  connected  group  of  composers  centered  in  Moscow 
around  the  turn  of  the  century.  Its  members  included  composers  extremely  diverse 
in  aesthetic  and  style:  the  conservative  neo-romantic  Rachmaninoff,  Rachmaninoff's 
close  friend  Nikolai  Medtner,  the  neoclassical  Taneyev,  and  the  visionary  mystic 
Alexander  Scriabin.  What  these  artists  shared  was  the  city  where  they  worked,  a 
distaste  for  the  obvious  Russian  nationalism  associated  with  the  "mighty  handful" 
composers  centered  in  St.  Petersburg,  an  interest  in  writing  for  the  piano,  and  a 
preference  for  classical  rather  than  programmatic  genres. 

And  yet  Rachmaninoff's  Symphony  No.  2  is  much  more  indebted  to  the  example  of 
Tchaikovsky  than  to  Taneyev.  The  most  obvious  link  to  Tchaikovsky,  who  had  almost 
single-handedly  created  a  distinguished  tradition  of  Russian  symphonism,  is  the  use 
of  a  musical  "epigraph"  or  "motto"  that  appears  in  the  opening  measures  and  then 
reappears  in  various  forms  throughout  the  symphony.  Tchaikovsky  had  provided  an 
obvious  precedent  for  such  a  structure  in  his  symphonies  4  (with  its  opening  "fate" 
fanfare  for  brass  and  woodwinds)  and  5  (with  its  gloomy  "providence"  motif  initially 
played  by  two  clarinets). 

Rachmaninoff's  seven-note  epigraph  in  the  Second  Symphony  is  first  stated  in  the 
three  opening  bars  by  the  cellos  and  basses,  ascending  from  B  (the  dominant  of 
the  symphony's  key  of  E  minor)  to  C,  then  descending  stepwise  to  G.  This  modest 
but  pregnant  motif  is  the  seed  for  most  of  the  themes  in  the  symphony,  including 
the  main  theme  of  the  opening  Allegro  moderato.  It  also  reappears  in  its  initial 
form  at  several  later  points,  notably  at  the  end  of  the  third  movement  in  the  flute, 
and  in  the  woodwinds  in  the  fourth  movement.  At  the  same  time,  the  use  of  the 
epigraph  is  not  nearly  so  obvious  as  in  Tchaikovsky's  Fourth  Symphony;  for  the  most 
part,  the  references  are  subtle  and  well-integrated  into  the  often  dense  orchestral 
texture.  Nor  is  the  "motto"  theme  the  only  linking  motif  that  recurs  through  the 
work.  Rachmaninoff  also  quotes  repeatedly  from  the  familiar  opening  phrase  of  his 
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favored  Dies  irae,  most  noticeably  in  the  opening  theme  of  the  ebullient  scherzo. 

But  the  material  of  the  symphony  does  not  come  only  from  borrowed  sources.  One 
of  its  most  memorable  and  popular  themes,  and  one  of  the  greatest  melodies  in 
the  entire  symphonic  repertoire,  is  the  limpid,  wilting,  and  heartbreaking  romantic 
song  of  the  A  major  slow  movement.  It  must  have  been  with  this  gorgeous  tune  in 
mind  that  the  Soviet  critic  Konstantin  Kuznetsov  called  Rachmaninoff's  Second 
Symphony  the  "Russian  Lyric  Symphony."  Forever  after,  the  composer  would  be 
identified  with  this  sad  and  seductive  theme,  which  seems  to  crystallize  an  impos¬ 
sible,  aching  longing  for  lost  love  in  a  better  time. 

Because  of  its  length,  conductors  have  often  performed  surgery  on  the  Symphony 
No.  2,  making  numerous  cuts  in  performance  that  the  composer  abhorred.  (Jaap 
van  Zweden  performs  the  work  without  cuts  at  these  concerts.)  To  his  friend  the 
conductor  Eugene  Ormandy,  Rachmaninoff  made  clear  how  strongly  he  objected 
to  any  tampering  with  what  many  consider  his  greatest  symphonic  masterpiece. 
"You  don't  know  what  cuts  do  to  me,"  he  said.  "It  is  like  cutting  a  piece  out  of  my 
heart.” 

Harlow  Robinson 

HARLOW  ROBINSON  is  an  author,  lecturer,  and  Matthews  Distinguished  University  Professor  of 
History  at  Northeastern  University.  His  articles,  reviews,  and  essays  have  appeared  in  the  New  York 
Times,  Boston  Globe,  Opera  News,  and  other  publications.  He  has  lectured  for  the  Boston  Symphony, 
Lincoln  Center,  the  Metropolitan  Opera  Guild,  Aspen  Music  Festival,  and  Rotterdam  Philharmonic, 
among  other  performing  arts  organizations. 


THE  FIRST  AMERICAN  PERFORMANCE  OF  RACHMANINOFF'S  SYMPHONY  NO.  2  took  place 
on  November  26,  1909,  with  the  composer  conducting  the  Philadelphia  Orchestra. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Rachmaninoff's  Symphony  No.  2  were 
given  by  Max  Fiedler  in  October  1910,  followed  by  further  Boston  performances  that  November  and 
multiple  out-of-town  performances  in  November,  December,  January,  and  February  that  same  sea¬ 
son,  after  which  Fiedler  led  the  work  again  at  Symphony  Hall  in  March  1912.  Since  then,  the  work 
has  also  been  played  in  BSO  concerts  under  the  direction  of  Karl  Muck,  Pierre  Monteux,  Serge 
Koussevitzky  (including  memorial  performances  in  April  1943,  the  month  after  the  composer's 
death),  Dimitri  Mitropoulos,  Izler  Solomon,  Andre  Previn,  Kazuyoshi  Akiyama,  David  Zinman, 
Eugene  Ormandy,  Simon  Rattle  ( who  led  the  BSO's  first  uncut  performances,  in  March  1987),  Leon 
Fleisher,  John  Nelson,  Yuri  Temirkanov,  Previn  again  on  several  occasions  (now  without  cuts,  in 
November  1993,  August  1995,  and  the  most  recent  subscription  performances,  in  March  2002), 
Richard  Westerfield,  Yakov  Kreizberg,  James  DePreist,  and  Thomas  Dausgaard  (the  most  recent 
Tanglewood  performance,  on  August  2,  2009). 
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Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives”).  The 
two  important  full-scale  modern  biographies  are  Maynard  Solomon's  Beethoven,  pub¬ 
lished  originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry  Cooper's 
Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press).  Also  noteworthy 
are  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority  Lewis 
Lockwood  (Norton  paperback);  David  Wyn  Jones's  The  life  of  Beethoven,  in  the  "Musical 
lives"  series  of  compact  composer  biographies  (Cambridge  paperback);  The  Beethoven 
Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper  (Thames  & 
Hudson  paperback),  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical  Dictionary, 
which  includes  entries  on  just  about  anyone  you  can  think  of  who  figured  in  the  compos¬ 
er's  life  (Oxford).  Dating  from  the  nineteenth  century,  but  still  crucial,  is  Thayer's  Life  of 
Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  Maynard 
Solomon's  Late  Beethoven:  Music,  Thought,  Imagination  is  a  wide-ranging  collection  of 
essays  that  affords  a  close  and  multi-layered  look  at  elements  of  the  composer's  late 
style  (University  of  California  paperback).  Also  relevant  to  that  particular  subject  is 
Martin  Cooper's  Beethoven:  The  Last  Decade,  1817-1827  (Oxford  paperback). 

Michael  Steinberg's  program  notes  on  Beethoven's  concertos  (the  five  piano  concertos, 
the  Violin  Concerto,  and  the  Triple  Concerto)  are  in  his  compilation  volume  The  Concerto- 
A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  notes  on  Beethoven's 
concertos  (but  minus  the  Piano  Concerto  No.  2)  are  among  his  Essays  in  Musical  Analysis 
(Oxford).  Also  worth  investigating  are  Jan  Swafford's  chapter  on  Beethoven  in  The 
Vintage  Guide  to  Classical  Music  (Vintage  paperback),  Roger  Fiske's  Beethoven  Concertos 
and  Overtures,  in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback), 
Robert  Simpson's  chapter  on  "Beethoven  and  the  Concerto"  in  A  Guide  to  the  Concerto, 
edited  by  Robert  Layton  (Oxford  paperback),  and  Leon  Plantinga's  Beethoven's  Concertos: 
History,  Style,  Performance  (Norton). 

The  Boston  Symphony  Orchestra  recorded  the  five  Beethoven  piano  concertos  in  the 
1980s  with  Rudolf  Serkin  under  Seiji  Ozawa's  direction  (Telarc)  and  in  the  1960s  with 
Arthur  Rubinstein  under  the  direction  of  Erich  Leinsdorf  (RCA).  Other  noteworthy  sets 
of  the  five  piano  concertos  (listed  alphabetically  by  soloist)  include  Daniel  Barenboim's 
with  Otto  Klemperer  and  the  Philharmonia  Orchestra  (EMI),  Alfred  Brendel's  recorded 
live  with  James  Levine  and  the  Chicago  Symphony  Orchestra  (Philips),  Yefim  Bronfman's 
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with  David  Zinman  and  the  Tonhalle  Orchestra  of  Zurich  (Arte  Nova),  Leon  Fleisher's 
with  George  Szell  and  the  Cleveland  Orchestra  (Sony  Classical),  Stephen  Kovacevich's 
with  Colin  Davis  and  the  BBC  Symphony  and  London  Symphony  Orchestra  (Philips), 
Murray  Perahia's  with  Bernard  Haitink  and  the  Concertgebouw  Orchestra  of  Amsterdam 
(Sony),  and  Mitsuko  Uchida's  with  Kurt  Sanderling  conducting  the  Bavarian  Radio 
Symphony  and  the  Royal  Concertgebouw  Orchestra  of  Amsterdam  (Philips).  Among 
historic  issues,  Artur  Schnabel's  recordings  from  the  1930s  with  Malcolm  Sargent  con¬ 
ducting  the  London  Philharmonic  have  always  held  a  special  place  (various  CD  reissues, 
notably  on  budget-priced  Naxos  Historical). 

Geoffrey  Norris's  article  on  Rachmaninoff  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (1980)  was  reprinted  in  The  New  Grove  Russian  Masters  2  with  the  1980  Grove 
articles  on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich  (Norton  paperback). 
Norris  revised  his  article  for  the  2001  edition  of  Grove,  the  composer's  name  now  being 
spelled  "Rachmaninoff”  rather  than  "Rakhmaninov."  Norris  also  wrote  Rakhmaninov,  an 
introduction  to  the  composer's  life  and  works  in  the  Master  Musicians  series  (Littlefield 
paperback).  Also  useful  are  the  smaller  volumes  Rachmaninov  Orchestral  Music  by  Patrick 
Piggott  in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback)  and 
Sergei  Rachmaninov:  An  Essential  Guide  to  his  Life  and  Works  by  Julian  Haylock  in  the  series 
"Classic  fm  Lifelines"  (Pavilion  paperback).  A  helpful,  relatively  recent  contribution  to  the 
Rachmaninoff  bibliography  is  Rachmaninoff:  Composer,  Pianist,  Conductor  by  Barrie  Martyn 
(Scolar  Press).  An  older  book,  Sergei  Rachmaninoff:  A  Lifetime  in  Music,  compiled  by  Sergei 
Bertensson  and  Jay  Leyda  with  assistance  from  Sophie  Satin,  Rachmaninoff's  sister-in- 
law,  draws  upon  the  composer's  own  letters  and  interviews  (New  York  University  Press). 
Michael  Steinberg's  notes  on  Rachmaninoff's  Second  and  Third  symphonies  are  included 
in  his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback). 

Recordings  of  Rachmaninoff's  Symphony  No.  2  include  (among  many  others,  and  listed 
alphabetically  by  conductor)  Vladimir  Ashkenazy's  with  the  Royal  Concertgebouw 
Orchestra  of  Amsterdam  (Decca),  Charles  Dutoit's  with  the  Philadelphia  Orchestra 
(Newton  Classics),  Valery  Gergiev  with  either  the  Kirov  Theater  Orchestra  (Newton 
Classics)  or  the  London  Symphony  Orchestra  (LSO  Live),  Mariss  Jansons's  with  the 
St.  Petersburg  Philharmonic  (EMI),  Eugene  Ormandy's  with  the  Philadelphia  Orchestra 
(Sony),  Antonio  Pappano's  with  the  Santa  Cecilia  Academy  Orchestra  of  Rome  (EMI), 
Andre  Previn's  with  either  the  London  Symphony  Orchestra  (EMI)  or  the  Royal  Philhar¬ 
monic  Orchestra  (EMI),  and  David  Zinman's  with  the  Baltimore  Symphony  Orchestra 
(Telarc). 

Marc  Mandel 
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Jaap  van  Zweden 


Amsterdam-born  Jaap  van  Zweden  makes  his  subscription  series  debut  with  the  Boston 
Symphony  Orchestra  this  week,  having  made  his  BSO  debut  in  July  2011  with  a  program  of 
Stucky,  Brahms,  and  Beethoven  at  Tanglewood,  where  he  also  conducted  the  Tanglewood 
Music  Center  Orchestra.  Jaap  van  Zweden  has  been  music  director  of  the  Dallas  Symphony 
Orchestra  since  2008,  and  is  also  honorary  chief  conductor  of  the  Netherlands  Radio  Phil¬ 
harmonic  and  Radio  Chamber  Orchestras  (having  been  chief  conductor  and  artistic  director 
there  from  2005  to  2011).  In  January  2012  he  was  announced  as  music  director  designate  of 
the  Hong  Kong  Philharmonic  Orchestra,  where  he  will  take  up  the  post  of  music  director  in 
September  2012,  for  an  initial  contract  of  four  years.  Appointed  at  nineteen  as  the  youngest 
concertmaster  ever  of  the  Royal  Concertgebouw  Orchestra,  he  began  his  conducting  career 
in  1995  and  held  the  positions  of  chief  conductor  of  the  Netherlands  Symphony  Orchestra 
(1996-2000),  chief  conductor  of  the  Residentie  Orchestra  of  The  Hague  (2000-2005),  and 
chief  conductor  of  the  Royal  Flemish  Philharmonic  Orchestra  (2008-2011).  In  November  2011 
Jaap  van  Zweden  was  named  the  recipient  of  Musical  America's  2012  Conductor  of  the  Year 
Award,  in  recognition  of  his  critically  acclaimed  work  as  music  director  of  the  Dallas  Symphony 
Orchestra  and  as  a  guest  conductor  with  the  most  prestigious  United  States  orchestras.  He 
has  worked  with  notable  orchestras  across  the  globe,  including  the  Boston  Symphony,  Chicago 
Symphony,  the  Cleveland  and  Philadelphia  orchestras,  the  Munich  Philharmonic,  WDR 
Symphony  Orchestra  Cologne,  Orchestre  National  de  France,  Oslo  Philharmonic,  Royal 
Concertgebouw  Orchestra,  and  London  Philharmonic  Orchestra.  Opera  also  plays  an  impor¬ 
tant  part  in  his  career;  he  has  conducted  La  traviata  and  Fidelio  with  the  National  Reisopera, 
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Modama  Butterfly  at  Netherlands  Opera,  and  concert  performances  of  Verdi's  Otello,  Barber's 
Vanessa,  and  Wagner's  Die  Meistersinger,  Parsifal,  and  Lohengrin  at  the  Concertgebouw  with 
the  Netherlands  Radio  Philharmonic.  Recent  highlights  have  included  highly  acclaimed  debuts 
with  the  Tonhalle  Orchester  Zurich,  with  the  Boston  Symphony  Orchestra  at  Tanglewood,  and 
his  BBC  Proms  debut  conducting  the  Netherlands  Radio  Philharmonic  in  Bruckner's  Eighth 
Symphony.  Highlights  of  2011-12  and  beyond  include  his  subscription  debuts  with  the  New 
York  Philharmonic  and  Boston  Symphony,  and  return  visits  to  the  Orchestre  National  de 
France,  Philadelphia  Orchestra,  the  Chicago  and  St.  Louis  symphony  orchestras,  and  the 
Rotterdam  Philharmonic,  Monte  Carlo  Philharmonic,  and  London  Philharmonic  orchestras. 
Jaap  van  Zweden's  numerous  acclaimed  recordings  include  Stravinsky's  Rite  of  Spring  and 
Petrushka,  and  the  complete  Beethoven  and  Brahms  symphonies.  He  is  currently  recording  a 
Bruckner  cycle  with  the  Netherlands  Radio  Philharmonic  for  Octavia  Records;  symphonies  2, 
4,  5,  7,  and  9  have  already  been  released  to  great  critical  acclaim.  He  has  recorded  Mahler's 
Symphony  No.  5  with  the  London  Philharmonic,  and  his  highly  acclaimed  performances  of  Die 
Meistersinger,  Parsifal,  and  Lohengrin  are  also  available  on  CD/DVD.  For  the  Dallas  Symphony's 
own  record  label  he  has  released  Tchaikovsky's  symphonies  4  and  5  and  Beethoven's  sym¬ 
phonies  5  and  7.  In  August  2010  he  recorded  Mozart's  piano  concertos  22  and  25  with  the 
Philharmonia  Orchestra  and  soloist  David  Fray. 


Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when  he  was  a 
young  boy.  He  studied  at  the  Juilliard  School  and  Columbia  University,  capturing  public  atten¬ 
tion  in  1974,  when  he  won  the  first  Arthur  Rubinstein  International  Piano  Competition  in  Tel 
Aviv.  In  1975  he  won  the  Michaels  Award  of  Young  Concert  Artists,  followed  four  years  later 
by  the  coveted  Avery  Fisher  Prize.  Highlights  of  his  2011-12  season  include  return  visits  to 
the  symphony  orchestras  of  Boston,  Houston,  Toronto,  Philadelphia,  Pittsburgh,  Detroit,  and 
Cincinnati,  the  New  York  Philharmonic,  the  Los  Angeles  Philharmonic,  and  the  San  Francisco 
Symphony,  with  which  he  will  collaborate  in  the  "American  Mavericks"  festival  presented  in 
San  Francisco,  Ann  Arbor  (Michigan),  and  Carnegie  Hall.  As  curator  of  and  participant  in 
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"Keys  to  the  City,"  a  two-week  spring  residency  with  the  Chicago  Symphony  Orchestra,  he 
will  perform  in  multiple  roles  during  this  festival  celebrating  the  varied  facets  of  the  piano.  In 
Europe  his  season  includes  return  visits  to  the  Berlin  Philharmonic,  Royal  Concertgebouw 
Orchestra  of  Amsterdam,  the  Bayerischer  Rundfunk,  London  Philharmonic,  Chamber  Orchestra 
of  Europe,  and  Orchestre  National  de  France,  under  the  batons  of  Sir  Simon  Rattle,  Mariss 
Jansons,  Sir  John  Eliot  Gardiner,  Vladimir  Jurowski,  Bernard  Haitink,  and  Sir  Colin  Davis.  In 
London's  Wigmore  Hall  he  performs  a  series  of  Beethoven  sonata  programs  with  violinist 
Leonidas  Kavakos.  In  recognition  of  the  bicentenaries  of  Chopin  and  Schumann  in  2010,  and 
in  partnership  with  London's  Barbican,  Amsterdam's  Concertgebouw,  New  York's  Carnegie 
Hall,  the  Los  Angeles  Philharmonic,  and  the  San  Francisco  Symphony,  Mr.  Ax  commissioned 
new  works  from  composers  Thomas  Ades,  Peter  Lieberson,  and  Stephen  Prutsman  for  recital 
programs  presented  in  each  of  those  cities  with  colleagues  Yo-Yo  Ma  and  Dawn  Upshaw.  In 
addition  to  this  large-scale  project,  other  recent  engagements  have  included  tour  performances 
in  Asia  with  the  New  York  Philharmonic  on  their  first  tour  with  music  director  Alan  Gilbert 
and  European  tours  with  both  Chamber  Orchestra  of  Europe  with  James  Conlon  and  the 
Pittsburgh  Symphony  with  Manfred  Honeck.  Recent  subscription  concert  appearances  have 
included  performances  in  Chicago,  Philadelphia,  and  Boston.  An  exclusive  Sony  Classical 
recording  artist  since  1987,  Mr.  Ax  received  Grammy  Awards  for  the  second  and  third  vol¬ 
umes  of  his  cycle  of  Haydn's  piano  sonatas.  He  has  also  made  a  series  of  Grammy-winning 
recordings  with  cellist  Yo-Yo  Ma  of  the  Beethoven  and  Brahms  cello  sonatas.  Mr.  Ax  resides  in 
New  York  City  with  his  wife,  pianist  Yoko  Nozaki,  and  their  two  children.  He  is  a  Fellow  of  the 
American  Academy  of  Arts  and  Sciences  and  holds  honorary  doctorates  of  music  from  Yale 
and  Columbia  universities.  Please  visit  www.emanuelax.com  for  more  information.  In  August 
2011  at  Tanglewood,  Mr.  Ax  performed  Mozart's  E-flat  piano  concerto,  K.482,  with  the  Boston 
Symphony  Orchestra  and  appeared  in  Ozawa  Hall  with  Yo-Yo  Ma  and  clarinetist  Anthony 
McGill.  His  most  recent  subscription  appearances  with  the  BSO  were  in  April  2010,  as  soloist 
in  Beethoven's  Piano  Concerto  No.  4. 


"Bofton  Parly _ 

Music  TceSlival 

UPCOMING  CONCERTS 

Sequentia 

Benjamin  Bagby,  voice,  harps  &  symphonic! 
Norbert  Rodenkirchen,  flutes  &  harp 

The  Tallis  Scholars 

Peter  Phillips,  director 

THE  FIELD  OF  THE  CLOTH  OF  GOLD:  Music 

!  FRAGMENTS  FOR  THE  END  OF  TIME 

of  Jean  Mouton  and  William  Comysh 

Saturday,  March  3, 2012  at  8pm 

Houghton  Chapel  at  Wellesley  College 

A  co-presentation  with  the  Concert  Series  at  Wellesley 

Saturday,  March  31, 2012  at  8pm 

St.  Paul  Church,  Cambridge 

Order  today  at  WWW.BEMF.ORG  or  617-661-1812 
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The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  •  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  • 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  •  NEC  Corporation  • 

Megan  and  Robert  O'Block  •  UBS  •  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  • 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  •  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  •  Jane  and  Jack  t  Fitzpatrick  • 

Sally  and  Michael  Gordon  •  Susan  Morse  Hilles  t  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  • 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  t  •  Elizabeth  B.  Storer  +  • 

Samantha  and  John  Williams  ■  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  •  Lois  and  Harlan  Anderson  ■ 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  t  •  Roberta  and  George  Berry  •  BNY  Mellon  ■ 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation 
Commonwealth  Worldwide  Chauffeured  Transportation  ■ 

Mr.  t  and  Mrs.  William  H.  Congleton  •  William  F.  Connell  +  and  Family  • 

Country  Curtains  ■  Diddy  and  John  Cullinane  ■  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  t  •  Mary  Deland  R.  de  Beaumont  t  • 

Elizabeth  B.  Ely  i'  •  Nancy  S.  i' and  John  P.  Eustis  II  •  Shirley  and  Richard  Fennell 
Anna  E.  Finnerty 'i'  ■  The  Ann  and  Gordon  Getty  Foundation  ■  Marie  L.  Gillet  t  • 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  t  •  Francis  Lee  Higginson  t 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  t  •  Dorothy  and  Charlie  Jenkins 
John  Hancock  Financial  Services  ■  Muriel  E.  and  Richard  L.  t  Kaye  • 

Nancy  D.  and  George  H.  t  Kidder  •  Faria  and  Harvey  Chet  t  Krentzman  • 

Lizbeth  and  George  Krupp  ■  Barbara  and  Bill  +  Leith  ■ 

Vera  M.  and  John  D.  MacDonald  t  ■  Nancy  Lurie  Marks  Family  Foundation  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  ■  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  ■  Mr.  and  Mrs.  Paul  M.  Montrone  * 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  •  Mary  S.  Newman  • 

Mrs.  Mischa  Nieland  t  and  Dr.  Michael  L.  Nieland  •  Mr.  +  and  Mrs.  Norio  Ohga  • 
P&G  Gillette  •  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  t  • 
Susan  and  Dan  Rothenberg  ■  Carole  and  Edward  I.  Rudman  • 

Wilhemina  C.  (Hannaford)  Sandwen  t  •  Hannah  H.  +  and  Dr.  Raymond  Schneider 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  • 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  ■ 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg 
Dr.  Nathan  B.  and  Anne  P.  Talbot  t  •  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  •  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  t  •  Anonymous  (10) 

T  Deceased 
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WE  SALUTE 

the  Boston  Symphony 
Orchestra  for  its  Rich  History 
of  Enhancing  Lives. 


We  Look  Forward  to  Doing  the  Same  for  Boston-Area  Seniors. 


Waterstone  at  Wellesley, 
Retirement  Living  for 
Independent  Seniors. 

Opening  Spring  2012. 

Distinctive  Culture.  Active  Lifestyle. 

83  Apartments  of  Distinction. 

Five-Star  Amenities.  Concierge  Service. 
Gourmet,  Chef-Inspired  Dining. 

Indoor  Pool.  Pub. 

Heated  Parking  Garage. 

Salon  &  Spa. 


Now  accepting  reservations  for  membership 
in  Club  27,  our  exclusive  founders  group  where 
members  enjoy  pre-construction  pricing,  best 
apartment  choices  and  special  incentives. 


www.WaterstoneAtWellesley.com 


Visit  our  Welcome  Center 
for  a  preview  of  the 
exclusive  senior  lifestyle  at 
40  Washington  Street  in 
Wellesley. 


WATERSTONE 

AT  WELLESLEY 

781.269.9351 

27  Washington  Street,  Wellesley 

■  ■  'fP"  1  -Wm  ■■  1  -*■  ■■  * 
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O'-  The  Higginson  Society  Listing 


JOHN  M.  LODER,  CHAIR,  boston  symphony  orchestra  annual  funds 
GENE  D.  DAHMEN,  CO-CHAIR,  symphony  annual  fund 
JEFFREY  E.  MARSHALL,  CO-CHAIR,  symphony  annual  fund 

The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence,  which 
builds  on  the  legacy  of  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee 
Higginson.  The  BSO  is  grateful  to  current  Higginson  Society  members  whose  gifts  to  the  Symphony 
Annual  Fund  provide  more  than  $3  million  in  essential  funding  to  sustain  our  mission.  The  BSO 
acknowledges  the  generosity  of  the  donors  listed  below,  whose  contributions  were  received  by 
January  17,  2012. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Goossens,  Associate 
Director  of  Society  Giving,  at  (617)  638-9254  or  agoossens@bso.org. 

fThis  symbol  denotes  a  deceased  donor. 


CHAIRMAN'S  $100,000  and  above 
Ted  and  Debbie  Kelly 

l88l  FOUNDERS  SOCIETY  $50,000  to  $99,999 

Peter  and  Anne  Brooke  •  John  S.  and  Cynthia  Reed  ■  Susan  and  Dan  Rothenberg  ■ 

Mrs.  Joan  T.  Wheeler  t 

ENCORE  $25,000  to  $49,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Cynthia  and  Oliver  Curme  • 
Alan  J.  and  Suzanne  W.  Dworsky  •  Alan  R.  Dynner  •  William  and  Deborah  Elfers  • 

Mr.  and  Mrs.  Steven  S.  Fischman  •  Joy  S.  Gilbert  •  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  • 
The  Karp  Family  Foundation  •  Paul  L.  King  •  Pamela  S.  Kunkemueller  •  Mrs.  Joyce  Linde  ■ 
Elizabeth  W.  and  John  M.  Loder  •  Richard  and  Nancy  Lubin  • 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Carmine  A.  and  Beth  V.  Martignetti  ■  Kate  and  Al  Merck 
Henrietta  N.  Meyer  ■  Megan  and  Robert  O'Block  •  Drs.  Joseph  J.  and  Deborah  M.  Plaud  • 
Lia  and  William  Poorvu  •  Mr.  Irving  W.  Rabb  t  •  Louise  C.  Riemer  • 

Richard  A.  and  Susan  F.  Smith  •  Kitte  t  and  Michael  Sporn  •  Rick  and  Terry  Stone  • 

Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

Rhonda  and  Michael  J.  Zinner,  M.D.  •  Linda  M.  and  D.  Brooks  Zug  ■  Anonymous  (4) 

MAESTRO  $15,000  TO  $24,999 

Alii  and  Bill  Achtmeyer  •  Lois  and  Harlan  Anderson  •  Joan  and  John  Bok  • 

Mr.  and  Mrs.  John  M.  Bradley  ■  Lorraine  D.  and  Alan  S.  Bressler  •  William  David  Brohn  ■ 
Samuel  B.  and  Deborah  D.  Bruskin  •  Catherine  and  Paul  Buttenwieser  • 

Ronald  and  Ronni  Casty  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  •  Diddy  and  John  Cullinane 


WEEK  16  THE  HIGGINSON  SOCIETY  LISTING 


65 


Mr.  and  Mrs.  Miguel  de  Braganca  •  Happy  and  Bob  Doran  •  Julie  and  Ronald  M.  Druker  • 
Thomas  and  Winifred  Faust  •  Jody  and  Tom  Gill  •  Thelma  and  Ray  Goldberg  • 

Mrs.  Francis  W.  Hatch,  Jr.  •  Mr.  and  Mrs.  Brent  L.  Henry  •  John  Hitchcock  • 

Lizbeth  and  George  Krupp  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Ann  Merrifield  and  Wayne  Davis  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Mr.  and  Mrs.  Daniel  Pierce  •  Benjamin  Schore  •  Kristin  and  Roger  Servison  ■ 

Drs.  Christoph  and  Sylvia  Westphal  •  Joan  D.  Wheeler  ■  Robert  and  Roberta  Winters 

PATRON  $10,000  to  $14,999 

Amy  and  David  Abrams  ■  Ms.  Lucille  M.  Batal  •  Gabriella  and  Leo  Beranek  • 

Roberta  and  George  Berry  •  Ann  Bitetti  and  Doug  Lober  •  Mrs.  Linda  Cabot  Black  • 

Mark  G.  and  Linda  Borden  •  Eleanor  L.  and  Levin  H.  Campbell  • 

Katherine  Chapman  and  Thomas  Sternberg  •  Joseph  M.  Cohen  ■ 

Dr.  Lawrence  H.  and  Roberta  Cohn  ■  Mrs.  William  H.  Congleton  •  Eve  and  Philip  D.  Cutter 
Edith  L.  and  Lewis  S.  Dabney  •  Mr.  and  Mrs.  Philip  J.  Edmundson  •  Roger  and  Judith  Feingold 
Larry  and  Atsuko  Fish  •  Laurel  E.  Friedman  •  Dr.  and  Mrs.  Blaine  Gaustad  • 

Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  •  Mr.  Ernest  K.  Jacquet  • 

Prof.  Paul  L.  Joskow  and  Dr.  Barbara  Chasen  Joskow  •  Stephen  B.  Kay  and  Lisbeth  L.  Tarlow  • 
Faria  Krentzman  •  Mr.  and  Mrs.  Peter  E.  Lacaillade  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  John  Magee  •  Dr.  and  Mrs.  Joseph  B.  Martin  • 
Mr.  and  Mrs.  Marc  Mayer  ■  Dr.  Robert  and  Jane  B.  Mayer  •  Sandra  O.  Moose  • 

Richard  P.  and  Claire  W.  Morse  •  Mary  S.  Newman  •  Annette  and  Vincent  O'Reilly  • 

Jane  and  Neil  Pappalardo  •  Susanne  and  John  Potts  •  William  and  Helen  Pounds  • 

Douglas  Reeves  and  Amy  Feind  Reeves  •  Linda  H.  Reineman  •  Debora  and  Alan  Rottenberg 
Maureen  and  Joe  Roxe/The  Roxe  Foundation  •  Anne  and  Douglas  H.  Sears  • 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  •  Christopher  and  Cary  Smallhorn  • 

Maria  and  Ray  Stata  •  Tazewell  Foundation  ■  Mr.  and  Mrs.  Stephen  G.  Traynor  ■ 

Mr.  and  Mrs.  David  C.  Weinstein  •  Elizabeth  and  James  Westra  • 

Drs.  Richard  and  Judith  Wurtman  •  Anonymous  (5) 

SPONSOR  $5,000  to  $9,999 

Noubar  and  Anna  Afeyan  •  Jim  and  Virginia  Aisner  •  Vernon  R.  Alden  • 

Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  •  Dorothy  and  David  Arnold  • 
Marjorie  Arons-Barron  and  James  H.  Barron  ■  Diane  M.  Austin  and  Aaron  J.  Nurick  • 

Dr.  Lloyd  Axelrod  •  Judith  and  Harry  Barr  •  Roz  and  Wally  Bernheimer  ■ 

Brad  and  Terrie  Bloom  •  Barbara  and  Gary  Bowen  •  Drs.  Andrea  and  Brad  Buchbinder  • 
Joanne  and  Timothy  Burke  •  The  Cavanagh  Family  •  Dr.  Charles  Christenson  t  • 

Mrs.  Abram  T.  Collier  •  Marvin  and  Ann  Collier  •  Eric  Collins  and  Michael  Prokopow  • 
Donna  and  Don  Comstock  •  Howard  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  • 

Mrs.  Bigelow  Crocker  •  Prudence  and  William  Crazier  •  Joan  P.  and  Ronald  C.  Curhan  • 
Gene  and  Lloyd  Dahmen  •  Tamara  P.  and  Charles  H.  Davis  II  •  Jonathan  and  Margot  Davis 
Lori  and  Paul  Deninger  ■  Charles  and  JoAnne  Dickinson  •  Mrs.  Priscilla  Endicott  • 

Pamela  D.  Everhart  •  Mr.  and  Mrs.  Joseph  F.  Fallon  •  Shirley  and  Richard  Fennell  • 

Ms.  Jennifer  Mugar  Flaherty  and  Mr.  Peter  Flaherty  •  Ms.  Ann  Gallo  • 

Beth  and  John  Gamel  •  David  Endicott  Gannett  •  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Dr.  and  Mrs.  Levi  A.  Garraway  •  Jane  and  Jim  Garrett  •  Mr.  and  Mrs.  Robert  R.  Glauber  • 
Roberta  Goldman  ■  Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  and  Mrs.  Raymond  C.  Green  • 
Vivian  and  Sherwin  Greenblatt  •  John  and  Ellen  Harris  •  Mr.  and  Mrs.  Richard  D.  Hill  • 
Patricia  and  Galen  Ho  ■  Dr.  Susan  Hockfield  and  Dr.  Thomas  N.  Byrne  • 

Mr.  and  Mrs.  Charles  Hood  •  Timothy  P.  Horne  •  Judith  S.  Howe  •  Yuko  and  Bill  Hunt  • 
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Mimi  and  George  Jigarjian  •  Holly  and  Bruce  Johnstone  •  Darlene  and  Jerry  Jordan  • 

Mrs.  Bela  T.  Kalman  ■  Seth  A.  and  Beth  S.  Klarman  •  Mr.  and  Mrs.  Jack  Klinck  • 

Dr.  Nancy  Koehn  •  The  Krapels  Family  •  Mrs.  Barbara  N.  Kravitz  •  Mr.  Melvin  Kutchin  ■ 
Mr.  and  Mrs.  David  S.  Lee  •  Cynthia  and  Robert  J.  Lepofsky  • 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Christopher  and  Laura  Lindop  • 

Nancy  Lurie  Marks  Family  Foundation  •  Kurt  and  Therese  Melden  ■ 

Dale  and  Robert  Mnookin  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Lucia  B.  Morrill  Charitable  Foundation  •  Kristin  A.  Mortimer  •  Jerry  and  Mary  Nelson  ■ 

Mr.  and  Mrs.  Rodger  P.  Nordblom  •  William  A.  Oates  •  Mr.  and  Mrs.  Joseph  O'Donnell  • 
Jay  and  Eunice  Panetta  •  Dr.  and  Mrs.  Maurice  Pechet  •  Slocumb  H.  and  E.  Lee  Perry  • 

Ann  M.  Philbin  ■  Dr.  and  Mrs.  Irving  H.  Plotkin  •  Jonathan  and  Amy  Poorvu  • 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  • 

Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  •  Peter  and  Suzanne  Read  • 

Dr.  Robin  S.  Richman  and  Dr.  Bruce  Auerbach  • 

Mr.  Daniel  L.  Romanow  and  Mr.  B.  Andrew  Zelermyer  •  Mr.  and  Mrs.  Thomas  A.  Rosse  ■ 
Lisa  and  Jonathan  Rourke  •  Mrs.  George  R.  Rowland  •  Sean  Rush  and  Carol  C.  McMullen  ■ 
Mr.  and  Mrs.  Grant  Schaumburg  •  Linda  and  Arthur  Schwartz  ■ 

Robert  and  Rosmarie  Scully  •  Mr.  Marshall  H.  Sirvetz  •  Gilda  and  Alfred  Slifka  • 

Ms.  Nancy  F.  Smith  •  Mrs.  Fredrick  J.  Stare  •  Mr.  and  Mrs.  David  Stokkink  • 

Jeanne  and  John  Talbourdet  •  Patricia  L.  Tambone  ■  Mr.  and  Mrs.  Theodore  H.  Teplow  • 
Mr.  and  Mrs.  Mark  D.  Thompson  •  Marian  and  Dick  Thornton  ■  Mrs.  Blair  Trippe  • 

Robert  A.  Vogt  •  Gail  and  Ernst  von  Metzsch  •  Eric  and  Sarah  Ward  • 

Harvey  and  Joelle  Wartosky  •  Mrs.  Charles  H.  Watts  II  •  Ruth  and  Harry  Wechsler  • 

Mrs.  John  J.  Wilson  t  •  Jay  A.  Winsten  and  Penelope  J.  Greene  • 

Frank  Wisneski  and  Lynn  Dale  •  Rosalyn  Kempton  Wood  •  Patricia  Plum  Wylde  • 

Mrs.  John  C.  Zacharis  ■  Anonymous  (7) 

MEMBER  $3,000  to  $4,999 

Mrs.  Herbert  Abrams  •  Mariann  and  Mortimer  Appley  •  Mr.  and  Mrs.  Laurence  Asquith  • 
Carol  and  Sherwood  Bain  •  Sandy  and  David  Bakalar  •  Mrs.  Hope  Lincoln  Baker  • 

Dr.  and  Mrs.  Peter  A.  Banks  •  Mr.  Kirk  Bansak  •  Donald  P.  Barker,  M  D.  • 

John  and  Molly  Beard  •  Deborah  Davis  Berman  and  William  H.  Berman  • 

Leonard  and  Jane  Bernstein  •  Bob  and  Karen  Bettacchi  •  Mr.  and  Mrs.  Philip  W.  Bianchi  • 
Annabelle  and  Benjamin  Bierbaum  •  Mr.  and  Mrs.  Jordan  Birger  •  Mrs.  Stanton  L.  Black  • 
Mr.  and  Mrs.  Partha  P.  Bose  •  Mr.  and  Mrs.  Stephen  P.  Bradley  •  Mrs.  Catherine  Brigham  • 
Gertrude  S.  Brown  •  Elise  R.  Browne  •  Matthew  Budd  and  Rosalind  Gorin  • 

Mr.  and  Mrs.  William  T.  Burgin  ■  Mrs.  Winifred  B.  Bush  •  Mr.  and  Mrs.  Kevin  T.  Callaghan 
Dr.  and  Mrs.  Hubert  I.  Caplan  •  Jane  Carr  and  Andy  Hertig  •  Mr.  and  Mrs.  Dan  Ciampa  • 
Mr.  and  Mrs.  Ronald  C.  Clark  •  Chris  and  Keena  Clifford  •  Mr.  and  Mrs.  Frederic  M.  Clifford 
Ms.  Carol  Feinberg  Cohen  •  Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  E.  Coit  • 

Mrs.  I.  W.  Colburn  •  Loring  and  Katinka  Coleman  •  Victor  Constantiner  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  •  Mrs.  John  L.  Cooper  • 

Mr.  Mark  Costanzo  and  Ms.  Alice  Libby  •  Mr.  Ernest  Cravalho  and  Ms.  Ruth  Tuomala  • 
Joanna  Inches  Cunningham  •  Robert  and  Sara  Danziger  ■  Drs.  Anna  L.  and  Peter  B.  Davol 
Ms.  Ashley  W.  Denton  •  Pat  and  John  Deutch  • 

Mr.  Richard  D.  Dixon  and  Mr.  Douglas  W.  Rendell  •  Nina  L.  and  Eugene  B.  Doggett  ■ 

Phyllis  Dohanian  •  Robert  Donaldson  and  Judith  Ober  •  Mr.  David  L.  Driscoll  • 

Mrs.  Harriett  M.  Eckstein  •  Dr.  and  Mrs.  Richard  H.  Egdahl  •  Mrs.  Betty  M.  Ellis  ■ 

Mrs.  Richard  S.  Emmett  •  Mr.  and  Mrs.  Frederic  A.  Eustis  II  •  Mr.  Romeyn  Everdell  • 

Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  •  Mr.  and  Mrs.  Andrew  J.  Ferrara  • 
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TReGrSves 


IN  LINCOLN 


(781)  259-0800 

www.Grovesinlincoln.org 


& 

EQUAL  HOUSING 


One  Harvest  Circle  •  Lincoln,  MA  01773 


American-Japanese  Cultural  Concert  Series  III 

mm  y  *  w-  v 

Sunday,  March  4th,  2:00PM 

The  Church  of  the  Redeemer,  379  Hammond  Street,  Chestnut  Hill 
Phone:  617-566-7679 

5  minute  walk  from  the  Green  Line,  D  Train,  Chestnut  Hill  T  Stop 

Joint  Recital 

Keisuke  Wakao  (Oboe,  Member  of  the  BSO) 

6  Christoph  Eschenbach  (Piano) 

SCHUMANN:  Three  Romances 

Adagio  and  Allegro  in  A-flat  major 
MOZART:  Sonata  in  B-flat  major,  KV  454 

(originally  for  violin) 


General  Admission:  $35  To  purchase  tickets  call  617-721-5105  (English) 

Students  (limited  number):  $15  or  617-721-4380  (Japanese) 

or  email:  concerts@redeemerchestnuthill.org 

www.americanjapaneseconcerts.com 
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Professor  Edward  J.  Fitzpatrick,  Jr.  •  Mr.  and  Mrs.  Reginald  Foster  • 

Robert  C.  and  Velma  Frank  •  Myrna  H.  and  Eugene  M.  Freedman  •  Mr.  Martin  Gantshar  • 
Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  •  Mr.  and  Mrs.  Paul  B.  Gilbert  • 

Randy  and  Stephen  Goldberger  •  Jordan  and  Sandy  Golding  •  Adele  and  Arnold  Goldstein 
Mr.  Jack  Gorman  •  Mr.  and  Mrs.  Robert  S.  Green  •  Mr.  and  Mrs.  George  L.  Greenfield  • 
Mrs.  Daniel  S.  Gregory  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  •  David  and  Harriet  Griesinger 
The  Grossman  Family  Charitable  Foundation  •  Mr.  and  Mrs.  Graham  Gund  • 

Anne  Blair  Hagan  •  Margaret  L.  Hargrove  •  Deborah  Hauser  •  Dr.  Edward  Heller,  Jr.  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  •  Mrs.  Nancy  R.  Herndon  • 

Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  •  Mr.  and  Mrs.  Paul  Hogan  • 

Albert  A.  Holman  III  and  Susan  P.  Stickells  •  G.  Lee  and  Diana  Y.  Humphrey  ■ 

Mr.  and  Mrs.  Roger  Hunt  ■  Joanie  V.  Ingraham  •  Cerise  Lim  Jacobs,  for  Charles  • 

Barbara  and  Leo  Karas  •  Ms.  Joan  B.  Kennedy  •  Mrs.  Thomas  P.  King  • 

Mrs.  Mary  S.  Kingsbery  •  Mr.  and  Mrs.  Gordon  F.  Kingsley  • 

Drs.  Jonathan  and  Sharon  Kleefield  •  Mr.  Mason  J.  0.  Klinck,  Sr.  ■  Susan  G.  Kohn  • 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mr.  and  Mrs.  Benjamin  H.  Lacy  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  Don  LeSieur  •  Brenda  G.  Levy  • 

Emily  Lewis  •  Mrs.  Satoru  Masamune  •  Linda  A.  Mason  and  Roger  H.  Brown  ■ 

Dr.  and  Mrs.  John  D.  Matthews  •  Michael  and  Rosemary  McElroy  • 

Betty  Morningstar  and  Jeanette  Kruger  •  Robert  and  Jane  Morse  •  Anne  J.  Neilson  • 

Ms.  Cornelia  G.  Nichols  •  George  and  Connie  Noble  •  Richard  and  Kathleen  Norman  • 

Mr.  and  Mrs.  Geoffrey  Nunes  •  Mr.  and  Mrs.  Robert  T.  O'Connell  ■ 

Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Ms.  Hiroko  Onoyama  •  Dr.  and  Mrs.  Stuart  Orkin  • 

Mr.  Saul  J.  Pannell  and  Mrs.  Sally  W.  Currier  •  Jon  and  Deborah  Papps  • 

Drs.  James  and  Ellen  Perrin  •  Mr.  Edward  Perry  and  Ms.  Cynthia  Wood  •  Wendy  Philbrick 
Mr.  and  Mrs.  Nicholas  J.  Philopoulos  ■  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • 

Ms.  Josephine  Pomeroy  ■  Elizabeth  F.  Potter  and  Joseph  Bower  •  Ms.  Helen  C.  Powell  • 
Walter  and  Karen  Pressey  •  Professor  Michael  C.  J.  Putnam  •  Robert  and  Sally  Quinn  • 
James  and  Melinda  Rabb  ■  Jane  M.  Rabb  •  Helen  and  Peter  Randolph  • 

Mr.  and  Mrs.  Norton  H.  Reamer  •  John  S.  Reidy  •  Robert  and  Ruth  Remis  ■ 

Dr.  and  Mrs.  George  B.  Reservitz  •  Sharon  and  Howard  Rich  • 

Kennedy  P.  and  Susan  M.  Richardson  •  Marcia  A.  Rizzotto  t  • 

Judith  and  David  Rosenthal  •  Mr.  and  Mrs.  Henry  Rosovsky  •  William  and  Kathleen  Rousseau 
Arnold  Roy  •  Arlene  and  David  T.  Rubin  ■  Jordan  S.  Ruboy,  M.D.  • 

Carole  and  Edward  I.  Rudman  •  Mr.  and  Mrs.  Walter  J.  Salmon  • 

Stephen  and  Eileen  Samuels  ■  Norma  and  Roger  A.  Saunders  •  Betty  and  Pieter  Schiller  • 
Mr.  and  Mrs.  Marvin  G.  Schorr  •  David  and  Marie  Louise  Scudder  •  Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  Richard  F.  Seamans  ■  Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■ 

The  Shane  Foundation  •  Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Jack  and  Maggie  Skenyon  ■ 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mr.  and  Mrs.  George  R.  Sprague  •  Mr.  and  Mrs.  David 
Steadman  •  Maximilian  and  Nancy  Steinmann  •  Mr.  and  Mrs.  Edward  A.  Stettner  • 
Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  • 

Mr.  and  Mrs.  Joseph  Swiniarski  •  John  Lowell  Thorndike  •  Nick  and  Joan  Thorndike  • 

Mr.  and  Mrs.  Richard  K.  Thorndike  III  •  Mr.  and  Mrs.  Samuel  Thorne  •  Mrs.  Donal  B.  Tobin 
Dr.  Magdalena  Tosteson  •  Diana  O.  Tottenham  •  Marc  and  Nadia  Ullman  • 

Herbert  W.  Vaughan  •  Martha  Voisin  •  Mr.  and  Mrs.  Mark  Volpe  • 

Eileen  and  Michael  Walker  •  Matt  and  Susan  Weatherbie  • 

Mrs.  Mary  Wilkinson-Greenberg  •  J.  David  Wimberly  •  Chip  and  Jean  Wood  • 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T.  Zervas  •  Anonymous  (10) 
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BSO  Major  Corporate  Sponsors 

2011-12  Season 

Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with 
the  following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding 
BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director 
of  Corporate  Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


UBS  is  proud  to  be  the  exclusive  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 

UBS's  season  sponsorship  of  the  Boston  Symphony  Orchestra  is  based  on  a  shared 
passion  for  collaboration  and  excellence.  In  the  same  way  musicians  and  a  conductor 
rely  on  one  another,  UBS  strives  to  work  collaboratively  with  clients  to  deliver  the 
tailored  strategies  that  help  them  pursue  their  financial  goals. 

As  an  extension  of  our  Season  Sponsorship  of  the  BSO,  UBS  is  underwriting  the 
BSO  Academy's  Musician  and  Teaching  Artists  program  at  the  Thomas  Edison 
School  in  Brighton  for  a  second  year.  This  program  features  BSO  and  other 
musician  school  visits  throughout  the  year,  performances  at  the  school,  individual 
lessons  and  ensemble  coaching  for  the  band,  chorus  and  other  performance  groups, 
and  the  opportunity  for  student  visits  to  Symphony  Hall  during  the  school  year. 

UBS  is  pleased  to  play  a  role  in  creating  a  thriving  and  sustainable  partnership 
between  professional  musicians  and  the  artists  of  the  future.  We  believe  music 
education  encourages  a  motivated,  creative,  and  confident  student  body  and  is  a 
pathway  to  a  better  future.  We  are  looking  forward  to  an  extraordinary  season  at 
Symphony  Hall  and  we  hope  you  will  continue  to  share  the  experience  with  your 
friends  and  family. 


Stephen  H.  Brown 

Managing  Director 
New  England  Region 
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Joe  Tucci 

Chairman,  President, 
and  CEO 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


EMC? 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 


COPLEY  PLAZA 


BOSTON 

The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage, 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come, 
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OVERTURE.  REDEFINED. 


Pre-concert  dining  at  Symphony  Hall  is  the  perfect  complement  to 
an  evening  of  world-class  music. 


BOSTO 


OURMET 


N 


BOSTON 
SYMPHONY 

ORCHESTRA 


Symphony  Hall 


Book  your  pre-concert  meal  when  you  book  your  tickets. 

View  sample  menus  and  place  your  order  in  advance  at  bso.org/dining 


GOURMETCATERERS.COM  •  617.638.9245 

BOSTON  GOURMET.  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPLATE,  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA.  * 

_ J 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa, 

Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant 
to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff 
Accountant  •  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson, 
Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  • 

Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Lasell  Village... where  being  a  senior  on  campus  takes  on  a  whole  new  meaning. 


Looking  for  a  retirement  community  with 
top  grades  in  active  living? 

Lasell  Village  combines  the  security  of  a  continuing 
care  retirement  community  with  the  unparalleled 
opportunities  of  an  academic  setting. 

LASELL  VILLAGE  Lasell  Village,  120  Seminary  Avenue,  Newton,  MA 

Information,  call  Marcia  Fredlich  617.6637053 


Friday,  February  17  •  8pm 
Sunday,  February  19  •  3pm 

Symphony  Hall 


Jean-Marie  Zeitouni, 

BEETHOVEN 

'  /i 

conductor 

Egmont  Overture 

-f- 1 
u 

Period  Instrument 

HAYDN 

Orchestra 

Symphony  No.  48, 

Maria  Theresia 

v>  i 

BEETHOVEN 

. 

Symphony  No.  3,  Eroica 

BUY  TICKETS  NOW  FROM  $25 

handelandhaydn.org/concerts 
617  266  3605 


1  lainlcl  □  Haydn 


-  HARRY  CHRISTOPHERS 
I'd  Artistic  Director 


YOUNG  PROFESSIONAL? 

Join  us  at  Lucca  Back  Bay  immediately  following 
the  Friday,  February  17  performance  for  an 
H2  Young  Professionals  reception. 
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DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  ■ 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Goossens,  Associate  Director  of  Society  Giving  • 
David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Dominic  Margaglione, 

Donor  Ticketing  Associate  •  Anne  McGuire,  Donor  Acknowledgment  Writer  and  Coordinator  ■  Jill  Ng, 
Senior  Major  and  Planned  Giving  Officer  ■  Suzanne  Page,  Associate  Director  for  Board  Relations  • 
Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  ■  Emily  Reeves,  Assistant 
Manager  of  Planned  Giving  •  Amanda  Roosevelt,  Executive  Assistant  •  Laura  Sancken,  Assistant 
Manager  of  Development  Events  and  Volunteer  Services  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign 
Advisor  ■  Alexandria  Sieja,  Manager  of  Development  Events  and  Volunteer  Services  •  Yong-Hee  Silver, 
Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior  Team  Leader  •  Erin  Simmons,  Major  Gifts 
Coordinator  •  Benjamin  Spalter,  Annual  Funds  Coordinator,  Friends  Program  •  Thayer  Surette,  Corporate 
Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of  Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  ■  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  ■ 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 
Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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EVER  WONDER  WHERE  THESE  FABULOUS  MUSICIANS  COME  FROM? 


WELL,  HALF  OF  THEM  COME  FROM  RIGHT  DOWN  THE  STREET 


From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
one  half  of  the  Boston  Symphony 
Orchestra  and  we’re  training  the  next 
generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Henry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 


NEW 

ENGLAND 

CONSERVATORY 

necmusic.edu 


INFORMATION  TECHNOLOGY 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Snehal  Sheth,  Business  Analyst  ■  Brian  Van  Sickle,  User  Support 
Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  ■  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  ■  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  ■  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  ■  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  •  Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge 
Representative  •  Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  E-Commerce 
Marketing  Analyst  •  Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  ■  Doreen  Reis, 
Advertising  Manager  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions 
Representative  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead  •  Amanda  Warren, 
Junior  Graphic  Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager 
box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 

event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 

TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 
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Real  people.  Real  heroes. 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 


Life 
Care 
center 

of  Stoneham 


781.662.2545  •  LCCA.COM 

25  Woodland  Rd.  •  Stoneham,  MA  02180 

Joint  Commission  accredited 


Vee  Donohue 

teacher  at  an  orphanage,  Naval 
lieutenant  commander  at  Pearl 
Harbor,  and  resident  at  Life  Care 
Center  of  Stoneham  Assisted  Living 
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Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  ■  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


^  Anything  for  a  quiet  life.  ^ 

Peace  of  mind  comes  with  knowing  you  have  provided  for  your  loved  ones  and 
favorite  charitable  organizations.  Davis  Malm  will  customize  your  estate  plan  to 
help  you  attain  a  “quiet  life,”  so  you  can  focus  on  the  music.  For  more  information, 
please  contact  Marjorie  Suisman  at  617-367-2500  or  msuisman@davismalm.com. 


Davis  Malm  &  BAgostine  ec. 

Attorneys  at  Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

ONE  BOSTON  PLACE  •  BOSTON  •  617.367.2500  •  www.davismalm.com 


"Anything  for  a  quiet  life"  by  Frederic  Remington  generously  provided  by  Frederic  Remington  Art  Museum,  Ogdensburg,  NY,  www.fredericremington.org 
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Next  Program... 


Thursday,  February  16,  8pm 
Friday,  February  17, 1:30pm 
Saturday,  February  18,  8pm 
Tuesday,  February  21,  8pm 

STEPHANE  DENEVE  conducting  (February  16, 17, 18) 

MARCELO  LEHNINGER  conducting  (February  21) 

RAVEL  "MOTHER  GOOSE"  SUITE 

Pavane  of  the  Sleeping  Beauty 
Tom  Thumb 

Laideronette,  Empress  of  the  Pagodas 
Conversations  of  Beauty  and  the  Beast 
The  Fairy  Garden 

STRAVINSKY  CONCERTO  FOR  PIANO  AND  WINDS 

Largo— Allegro 

Largo 

Allegro 

PETER  SERKIN 

{INTERMISSION} 

SHOSTAKOVICH  SYMPHONY  NO.  5  IN  D  MINOR,  OPUS  47 

Moderato 

Allegretto 

Largo 

Allegro  non  troppo 


FRIDAY  PREVIEW  TALK  (FEBRUARY  17)  BY  HARLOW  ROBINSON  OF  NORTHEASTERN  UNIVERSITY 

French  conductor  Stephane  Deneve,  who  made  his  BSO  debut  in  April  2011,  shares  this  program 
with  BSO  assistant  conductor  Marcelo  Lehninger.  They  will  be  joined  by  a  BSO  audience  favorite, 
the  American  pianist  Peter  Serkin,  who  performs  Stravinsky's  angular,  Baroque-  and  jazz- 
influenced  Concerto  for  Piano  and  Winds— which  was  given  its  American  premiere  by  Stravinsky 
himself  and  the  BSO  under  Serge  Koussevitzky  in  1923.  Ravel's  Mother  Goose  Suite  makes  musi¬ 
cal  magic  from  the  old  folk  rhymes.  The  concert  closes  with  the  powerful  Fifth  Symphony  of 
Dmitri  Shostakovich,  which  elevated  the  composer  from  brilliant  wunderkind  to  the  position  of 
mature  master. 


8o 


Coming  Concerts 


PRE-CONCERT  talks:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Thursday  'D' 
Friday  'B' 
Saturday  'A' 
Tuesday  'B' 


February  16,  8-9:55 
February  17, 1:30-3:30 
February  18,  8-9:55 
February  21,  8-9:55 


STEPHANE  DENEVE,  conductor  (February  16, 17, 18) 
MARCELO  LEHNINGER,  conductor  (February  21) 

PETER  SERKIN,  piano 


RAVEL  Mother  Goose  Suite 

STRAVINSKY  Concerto  for  Piano  and  Winds 

SHOSTAKOVICH  Symphony  No.  5 


Thursday  'C'  February  23,  8-9:40 
Underscore  Friday  February  24,  7-8:55 
(includes  comments  from  the  stage) 
Saturday  'B' 

KURT  MASUR,  conductor 
CHRISTINE  BREWER,  soprano 
MICHELLE  DEYOUNG,  mezzo-soprano 
SIMON  O'NEILL,  tenor 
ERIC  OWENS,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Beethoven  Missa  Solemnis 


Underscore  Friday  March  2,  7-9:05 
(includes  comments  from  the  stage) 

Saturday  'B'  March  3,  8-9:55 

CHRISTOPH  ESCHENBACH,  conductor 
CEDRIC  TIBERGHIEN,  piano 

BERLIOZ  Overture  to  Benvenuto  Cellini 

RAVEL  Piano  Concerto  in  G 

BERLIOZ  Symphonie  fantastique 


THE  BSO  AT  CARNEGIE  HALL:  On  Tuesday, 
Wednesday,  and  Friday,  March  6,  7,  and  9,  the 
Boston  Symphony  Orchestra  repeats  at  Carnegie 
Hall  in  New  York  the  programs  performed  in 
Boston  under  the  direction  of  Kurt  Masur, 
Christoph  Eschenbach,  and  Stephane  Deneve, 
respectively. 


BSO  YOUTH  CONCERTS  AT  SYMPHONY  HALL: 
From  Wednesday  through  Saturday,  March  14-17, 
the  Boston  Symphony  Orchestra  plays  Youth 
Concerts  at  Symphony  Hall,  led  by  Thomas 
Wilkins,  the  orchestra's  Germeshausen  Foundation 
Youth  and  Family  Concerts  Conductor. 


massculturalcouncil.org 

Programs  and  artists  subject  to  change. 


Wednesday,  March  21,  7:30pm  (Open  Rehearsal) 
Thursday  A'  March  22,  8-10 

Friday  A'  March  23, 1:30-3:30 

Saturday  'A' 

JURAJ  VALCUHA,  conductor 
FRANK  PETER  ZIMMERMANN,  violin 

kodaly  Dances  of  Galanta 

DVORAK  Violin  Concerto 

MENDELSSOHN  Symphony  No.  3,  Scottish 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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mm  OLIVER  WYMAN 


I M  PACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


/fc  marsh  &  Mclennan 

COMPANIES 


Are  you  missing  one  or  more  teeth? 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 

DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  ■  fax  (617)  390-0043 

www.idcboston.com 
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Sponsor: 


Hermes, 

contemporary  artisan 
since  1837. 


320  Boylston  Street 
(617)  482  8707 


Hermes.com 
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PASSION 


It's  at  the  heart  of  their  performance.  And  ours. 


o 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 


1  -800-444-BOSE 


www.Bose.com 


Better  sound  through  research  ® 


BERNARD  HAITINK,  LACROIX  FAMILY  FUND  CONDUCTOR  EMERITUS, 
ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

131st  season,  2011-2012 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  •  Paul  Buttenwieser,  Vice-Chairman  •  Diddy  Cullinane,  Vice-Chairman  ■ 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O'Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  •  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  •  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  ■  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  •  Carmine  A.  Martignetti  ■ 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  ■  Peter  Palandjian,  ex-officio  • 

Carol  Reich  •  Edward  I.  Rudman  •  Arthur  I.  Segel  •  Thomas  G.  Sternberg  •  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  ■  Mrs.  John  H.  Fitzpatrick  • 

Dean  W.  Freed  •  Thelma  E.  Goldberg  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  • 
Nathan  R.  Miller  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  •  William  J.  Poorvu  • 

Irving  W.  Rabbt  •  Peter  C.  Read  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  •  Noubar  Afeyan  < 

David  Altshuler  •  Diane  M.  Austin  •  Judith  W.  Barr  ■  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 

James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •  Ronald  G.  Casty  •  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  • 
Richard  F.  Connolly,  Jr.  ■  Charles  L.  Cooney  •  Ranny  Cooper  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  • 

Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  •  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  •  Susan  Hockfield  ■  Lawrence  S.  Horn  •  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  ■  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  • 
Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  •  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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We  Look  Forward  to  Doing  the  Same  for  Boston-Area  Seniors. 


Waterstone  at  Wellesley, 
Retirement  Living  for 
Independent  Seniors. 
Opening  Spring  2012. 

Distinctive  Culture.  Active  Lifestyle. 

83  Apartments  of  Distinction. 

Five-Star  Amenities.  Concierge  Service. 
Gourmet,  Chef-Inspired  Dining. 

Indoor  Pool.  Pub. 

Heated  Parking  Garage. 

Salon  &  Spa. 


Now  accepting  reservations  for  membership 
in  Club  27,  our  exclusive  founders  group  where 
members  enjoy  pre-construction  pricing,  best 
apartment  choices  and  special  incentives. 


www.WaterstoneAtWellesley.com 


Visit  our  Welcome  Center 
for  a  preview  of  the 
exclusive  senior  lifestyle  at 
40  Washington  Street  in 
Wellesley. 


WATERSTONE 

AT  WELLESLEY 

781.269.9351 

27  Washington  Street,  Wellesley 


i&ES  K?85 
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photos  by  Michael  J.  Lutch 


Charles  Larkin  •  Robert  J.  Lepofsky  •  Nancy  K.  Lubin  •  Jay  Marks  •  Jeffrey  E.  Marshall  ■ 

Linda  A.  Mason  ■  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  •  Vincent  Panetta,  Jr.  • 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  •  John  Reed  •  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  •  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  •  Donald  L.  Shapiro  ■ 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  •  James  Westra  •  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■  Marjorie  Arons-Barron  ■  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  •  Lawrence  K.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 
Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  ■ 
Daphne  Brooks  Prout  •  Patrick  J.  Purcell  •  Robert  E.  Remis  ■  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  ■  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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It  takes  skilt  to  synchronize 
so  many  moving  parts. 

Shoutdn’t  your  investments  be 
handled  with  the  same  expertise? 


FIDUCIARYTRUST 


FIDUCIARY-TRUST.COM 


175  FEDERAL  STREET  BOSTON.  MA 


INVESTMENT  MANAGEMENT  I  TRUST  SERVICES  I  ESTATE  AND  FINANCIAL  PLANNING  I  FAMILY  OFFICE  SERVICES  I  ESTATE  SETTLEMENT 


EVERY  CLOUD 

HAS  A  SILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 


EMC  IS  PROUD  TO  SUPPORT  THE  BOSTON  SYMPHONY  ORCHESTRA 


EMC2 

where  information  lives" 


EMC',  EMC,  the  EMC  logo,  and  where  information  lives  are  registered  trademarks  or  trademarks  of  EMC  Corporation 
in  the  United  States  and  other  countries.  ©  Copyright  2010  EMC  Corporation.  All  rights  reserved.  2187 


Gems  of  Rajput  Painting 

Through  September  3,  2012 

Enjoy  a  jewel  of  an  exhibition,  the  first  in  our 
newly  renovated  Asian  Painting  Gallery. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund. 

Devagandhari Ragini (detail),  Indian,  Pahari,  about  1700-10.  Opaque  watercolor 
and  silver  on  paper.  Ross-Coomaraswamy  Collection. 


Paper  Zoo 

February  7-September  3,  2012 

Rembrandt,  Audubon,  Calder,  and  Picasso:  images 
of  the  animal  world  delight  visitors  of  all  ages. 

With  support  from  the  Benjamin  A.  Trustman  and  Julia  M.  Trustman  Fund. 

Leonard  Baskin,  Porcupine,  1951 .  Woodcut.  Gift  of  W.  G.  Russell  Allen. 

©  The  Estate  of  Leonard  Baskin. 


What’s 


new 

at  the  MFA 


Silver,  Salt,  and  Sunlight: 

Early  Photography 
in  Britain  and  France 

February  7-August  19,  2012 

Celebrate  the  golden  age  of  early  photography. 

With  support  from  the  Patricia  B.  Jacoby  Exhibition  Fund. 

Gustave  Le  Gray,  Cloudy  Sky — The  Mediterranean  with  Mount  Agde,  1856-59. 
Photograph,  albumen  print  from  wet  collodion  glass-plate  negative.  Gift  of 
Charles  W.  Millard  III  in  honor  of  Clifford  S.  Ackley. 


All  images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  2012  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org  the  new 


* 


BSO  News 


“Charles  Munch” — A  New  Biography  of  the 
Great  Conductor  by  D.  Kern  Holoman 

Published  by  Oxford  University  Press  in  January  2012,  D.  Kern  Holoman's  Charles  Munch 
provides  the  first  full  English-language  biography  of  the  great  French  conductor.  Munch  was 
music  director  of  the  BSO  from  1949  to  1962,  succeeding  the  legendary  Serge  Koussevitzky 
and  continuing  the  orchestra's  French  playing  tradition  established  earlier  in  the  century  by 
Pierre  Monteux  (who  had  preceded  Koussevitzky  at  Symphony  Hall).  Though  remembered 
today  largely  for  his  interpretations  of  the  great  French  composers,  Munch  was  in  fact  com¬ 
pletely  at  home  in  all  parts  of  the  repertoire.  He  commissioned  numerous  important  works 
for  the  BSO's  75th  anniversary,  including  music  by  Bernstein,  Dutilleux,  Martinu,  Sessions, 
and  Schuman,  and  it  was  during  his  tenure  that  the  BSO  toured  abroad  for  the  first  time, 
including  trips  to  Europe,  Russia,  and  the  Far  East.  Munch's  life  spanned  three  continents 
and  two  world  wars.  Holoman's  thoroughly  researched  and  documented  account,  which 
includes  four  detailed  chapters  on  Munch's  time  with  the  Boston  Symphony,  will  be  fasci¬ 
nating  not  only  to  those  interested  in  the  history  of  the  BSO,  but  to  anyone  interested  in  the 
musical  world  of  the  mid-20th  century.  Distinguished  Professor  of  Music  at  the  University 
of  California,  Davis,  Holoman  is  also  the  author  of  Berlioz  (A  musical  biography  of  the  creative 
genius  of  the  Romantic  era),  Evenings  With  the  Orchestra,  Writing  About  Music,  and  the  text¬ 
book  Masterworks.  Charles  Munch  is  available  at  the  Symphony  Shop. 

Remembering  Erich  Leinsdorf 

The  Boston  Symphony  Orchestra  concert  of  Saturday,  February  4,  commemorated  the 
100th  anniversary  of  the  birth  of  Erich  Leinsdorf,  who  was  music  director  of  the  BSO  from 
1962  to  1969.  To  mark  this  anniversary,  a  BSO  Archives  display  in  the  special  exhibit  case 
in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall  offers  an  exhibit  of  programs, 
recordings,  photographs,  correspondence,  and  annotated  scores.  In  addition,  Erich  Leinsdorf 
can  be  seen  conducting  the  BSO  on  numerous  DVDs,  available  at  the  Symphony  Shop,  of 
historic  telecasts  that  originated  from  Symphony  Hall,  Tanglewood,  and  Sanders  Theatre. 
Leinsdorf/BSO  DVDs  on  the  VAI  label  include  a  1969  performance  of  Beethoven's  Ninth 
Symphony,  plus  music  of  Wagner;  the  1963  American  premiere  at  Tanglewood  of  Britten's 
War  Requiem,  and,  also  from  1969,  the  original  version  of  Strauss's  Ariadne  auf  Naxos,  starring 
Beverly  Sills.  Two  recent  DVDs  on  ICA  Classics  include  Schubert's  Great  C  major  symphony, 
Schumann's  Symphony  No.  4,  and  the  Good  Friday  Music  from  Wagner's  Parsifal;  and 
Mahler's  Symphony  No.  1,  the  Adagietto  from  Mahler's  Fifth,  and  Strauss's  Till  Euienspiegei's 
Merry  Pranks.  Due  from  ICA  at  the  end  of  this  month  is  a  new  DVD  release  pairing  Tchaikov¬ 
sky's  Symphony  No.  5  with  Beethoven's  Egmont  Overture. 
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summer  Harvard 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 

HARVARD  SUMMER  SCHOOL 

www.summer.harvard.edu 

Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


BSO’s  March  2012  Carnegie  Hall  Concerts 
Mark  125th  Anniversary  of  the  BSO’s 
First  Performances  in  New  York 

After  founding  the  BSO  in  1881,  Major  Henry  Lee  Higginson  invested  heavily  to  assure 
nationwide  success;  by  the  end  of  first  conductor  Georg  Henschel's  term  in  the  spring  of 
1884,  the  BSO  had  given  four  dozen  concerts  outside  the  Boston  city  limits.  When  Wilhelm 
Gericke  became  conductor  in  the  fall  of  1884,  a  successful  New  York  concert  was  the  goal. 
When  the  orchestra  finally  appeared  at  New  York's  Steinway  Hall  on  February  14, 1887 
(Carnegie  Hall  did  not  open  until  1891)— with  a  program  of  Weber's  Oberon  Overture, 
Beethoven's  Violin  Concerto  with  then  concertmaster  Franz  Kneisel,  Handel's  Largo,  and 
Beethoven's  Fifth  Symphony— the  response  was  as  positive  as  Higginson  could  have  wished. 
As  the  esteemed  New  York  critic  W.J.  Henderson  recalled  years  later:  "When  the  visitors 
had  finished  the  Weber  number  we  knew  they  were  an  orchestra.  The  audience  applauded 
frenetically;  some  musicians  (not  orchestral)  stood  up  and  cheered....''  And  as  Gericke 
himself  wrote  after  the  event:  "New  Yorkers  did  not  expect  to  hear  such  good  orchestra¬ 
playing  from  the  Bostonians,  and  the  Bostonians  did  not  expect  to  get  such  success  in  New 
York."  By  now,  the  Boston  Symphony  Orchestra  has  played  more  than  1,150  concerts  in 
New  York,  a  tally  most  likely  unrivaled  by  any  other  visiting  orchestra.  Next  month's  appear¬ 
ances  at  Carnegie  Hall  on  March  6,  7,  and  9  mark  the  BSO's  125th  anniversary  of  its  first 
New  York  concert,  and  its  126th  consecutive  year  of  performances  in  that  city. 

Upcoming  “BSO  ioi”  Sessions 

BSO  101  is  a  free  adult  education  series  at  Symphony  Hall  that  offers  informative  sessions 
about  upcoming  BSO  programming  and  behind-the-scenes  activities  at  Symphony  Hall.  Free 
to  all  interested,  the  sessions  take  place  on  selected  Tuesdays  and  Wednesdays  from  5:30- 
6:45  p.m.,  followed  by  a  reception  offering  food,  beverages,  and  time  to  share  your  thoughts 
with  others.  Since  each  session  is  self-contained,  attendance  at  any  of  the  previous  sessions 
is  unnecessary.  Though  the  sessions  are  free,  we  do  ask  that  you  email  customerservice@ 
bso.org  to  reserve  your  place  for  the  date  or  dates  you're  planning  to  attend. 

There  are  two  remaining  sessions  of  "BSO  101-An  Insider's  View."  On  Tuesday,  February  28, 
BSO  Artistic  Administrator  Anthony  Fogg  will  discuss  the  planning  of  the  BSO's  concert 
programs.  On  Tuesday,  April  3,  Director  of  Concert  Operations  Chris  Ruigomez  and  some 
of  his  colleagues  will  discuss  the  mechanics  of  getting  concerts  and  other  types  of  events 
onto  the  Symphony  Hall  stage.  There  is  one  remaining  session  of  "BSO  101-Are  You 
Listening?,"  in  which  Director  of  Program  Publications  Marc  Mandel  is  joined  by  members 
of  the  orchestra  to  discuss  music  scheduled  for  upcoming  BSO  programs.  The  remaining 
session,  on  Wednesday,  April  11,  "Beethoven  Up  Close,"  will  focus  on  Beethoven's  sym¬ 
phonies  1,  6  (the  Pastoral ),  and  9,  with  special  guests  Toby  Oft,  BSO  principal  trombone, 
and  BSO  bass  player  Todd  Seeber. 

Symphony  Cafe  “Celebrity  Chefs  Series” 

Renowned  Boston-area  chefs  have  been  bringing  their  culinary  talents  to  the  Symphony 
Cafe  for  a  "Celebrity  Chefs  Series."  Prior  to  BSO  concerts  during  selected  subscription 
weeks,  patrons  enjoy  an  entree  created  by  one  of  the  area's  most  innovative  chefs,  along 
with  the  convenience  of  dining  just  steps  from  the  concert  hall.  The  Symphony  Cafe's 
"Celebrity  Chef"  this  week,  on  February  16, 17, 18,  and  21,  is  Stefan  Jarausch  of  the  Oak 
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White  and  Ocean  Blue  Persian  Set,  2011  9  x  20  x  1 7"  photo:  Scott  Mitchell  Leen 


100  NEWBURY  COURT 
CONCORD,  MA  01742 

Visit  us  today! 


MORE  TIME ,  JWTHE 

Maintenance-free  living  includes  snow  removal, 
landscaping,  inside/outside  maintenance  and 
24-hour  security,  giving  residents  the  peace  of 
mind  and  freedom  to  enjoy  their  home  without 
the  hassle  of  daily  upkeep. 


ARTS 


Room  at  the  Fairmont  Copley  Plaza.  On  March  27,  29,  30,  and  31,  the  "Celebrity  Chef" 
will  be  Will  Gilson  of  the  Herb  Lyceum.  Previous  "Celebrity  Chefs"  at  the  Symphony 
Cafe  this  season  have  included  Lydia  Shire  of  Scampo  at  The  Liberty  Hotel  in  Boston  and 
Towne  Stove  &  Spirits  at  the  Hynes  Convention  Center  in  November,  and  Daniel  Bruce 
of  Meritage  at  the  Boston  Harbor  Hotel  in  January.  The  Symphony  Cafe,  located  in  the 
Cohen  Wing,  is  open  for  lunch  prior  to  Friday-afternoon  concerts  ($25,  plus  18%  gratuity) 
and  for  dinner  prior  to  evening  concerts  ($39,  plus  18%  gratuity).  For  reservations,  please 
call  (617)  638-9328. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Gregory  E.  Bulger  Foundation 
Concert,  Saturday,  February  18,  2012 

BSO  Great  Benefactor  Gregory  Bulger  has 
been  a  subscriber  to  the  Boston  Symphony 
Orchestra  for  thirty-eight  years.  He  currently 
serves  as  an  Overseer  of  the  orchestra  and  as 
a  member  of  several  Board  committees.  Mr. 
Bulger  has  also  held  leadership  positions  at 
other  Boston-based  non-profit  organizations, 
such  as  Opera  Boston  and  Project  Step.  He 
was  instrumental  in  the  opening  of  the  new 
performing  arts  center  that  bears  his  name  at 
Boston  College  High  School,  his  alma  mater. 

The  Bulger  Foundation  is  very  pleased  to 
underwrite  this  program  of  20th-century 
music  conducted  by  Stephane  Deneve  and 
to  welcome  Maestro  Deneve  back  for  his 
second  appearance  at  Symphony  Hall.  The 
Gregory  E.  Bulger  Foundation  was  founded  in 
2002.  In  previous  years,  the  Foundation  has 
underwritten  eleven  BSO  and  Tanglewood 
concerts,  including  the  world  premiere  of 
Osvaldo  Golijov's  opera  Ainadamar  at  Tangle- 
wood  (which  was  given  its  Boston  premiere 
by  Opera  Boston);  the  return  of  Colin  Davis 
to  the  BSO  podium  after  an  absence  of  nearly 
twenty  years,  and  concert  performances  under 
James  Levine  of  Schoenberg's  Moses  und  Aron 
and  the  double  bill  of  Stravinsky's  Oedipus  Rex 
and  Bartok's  Bluebeard's  Castle.  The  Foundation 
is  also  the  major  underwriter  of  the  live  Sun¬ 
day  broadcasts  of  the  BSO  from  Tanglewood 
produced  by  WGBH  and  carried  by  many  PBS 
stations  throughout  New  England  and  eastern 
New  York.  Providing  support  to  performing 


arts  organizations  in  the  greater  Boston  area 
is  the  major  goal  of  the  Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive 
officer  of  Healthcare  Value  Management, 
which  he  founded  in  1990.  HCVM  is  a  man¬ 
aged  care  organization  that  operates  the 
largest  independent  preferred  provider  organ¬ 
ization  in  New  England.  Mr.  Bulger  resides  in 
Dover,  MA. 

BSO  Business  Partner  of  the  Month 

Did  you  know  that  there  are  more  than  400 
businesses  and  corporations  that  support  the 
Boston  Symphony  Orchestra,  Inc.?  You  can 
lend  your  support  to  the  BSO  by  supporting 
the  companies  who  support  us.  Each  month, 
we  will  spotlight  one  of  our  corporate  sup¬ 
porters  as  the  BSO  Business  Partner  of  the 
Month.  This  month's  partner  is  First  Republic 
Bank.  Named  "Best  Private  Bank  in  North 
America"  by  Private  Asset  Management  Maga¬ 
zine  in  2011,  First  Republic  Bank  and  its  sub¬ 
sidiaries  provide  private  banking,  private 
business  banking,  and  private  wealth  man¬ 
agement,  including  investment,  trust,  and 
brokerage  services.  Founded  in  1985,  First 
Republic  specializes  in  delivering  exceptional 
relationship-based  service,  with  a  solid 
commitment  to  responsiveness  and  action. 
Currently  with  Boston  offices  at  160  Federal 
Street  and  772  Boylston  Street,  new  offices 
are  scheduled  to  open  at  One  Post  Office 
Square  and  at  284  Washington  Street  in 
Wellesley  in  the  next  few  months.  For  more 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 

Boston  Symphony  Orchestra  | 


Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 
individuals  and  families  in  our  communities. 


A  R  B  E  L  L  A 


information  about  becoming  a  BSO  Business 
Partner,  contact  Rich  Mahoney,  Director  of 
Boston  Business  Partners,  at  617-638-9277 
or  at  rmahoney@bso.org. 

Friday  Previews  and 
Open  Rehearsal  Talks 

The  Boston  Symphony  Orchestra  offers  Friday 
Preview  talks  in  Symphony  Hall  from  12:15- 
12:45  p.m.  prior  to  all  of  the  BSO's  Friday- 
afternoon  subscription  concerts  throughout 
the  season.  Open  Rehearsal  Talks  take  place 
from  9:30-10  a.m.  before  the  BSO's  Thursday- 
morning  Open  Rehearsals,  and  from  6:30-7 
p.m.  before  the  BSO's  Wednesday-evening 
Open  Rehearsals.  Free  to  ticket  holders,  and 
given  primarily  by  BSO  Director  of  Program 
Publications  Marc  Mandel  and  Assistant 
Director  of  Program  Publications  Robert 
Kirzinger,  these  informative  half-hour  talks 
incorporate  recorded  examples  from  the 
music  to  be  performed.  This  week's  Friday 
Preview  on  February  17  will  be  given  by 
Harlow  Robinson  of  Northeastern  University. 

BSO  Members  in  Concert 

BSO  assistant  principal  oboe  Keisuke  Wakao 
and  pianist  Christoph  Eschenbach  perform  a 
joint  recital  for  the  third  annual  American- 
Japanese  Cultural  Concert  Series,  on  Sunday, 
March  4,  at  2  p.m.  at  the  Church  of  the 
Redeemer,  379  Hammond  Street,  Chestnut 
Hill,  The  program  includes  Schumann's  Three 
Romances  and  his  Adagio  and  Allegro  in  A- 
flat,  and  a  transcription  for  oboe  of  Mozart's 
Violin  Sonata  in  B-flat,  K.454.  General  admis¬ 
sion  is  $35,  students  $15.  To  purchase  tickets, 
call  (617)  721-5105  (English)  or  (617)  721-4380 
(Japanese),  or  email  concerts@redeemerch- 
estnuthill.org.  For  more  information,  visit 
americanjapaneseconcerts.com. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Mozart's 
Piano  Quartet  in  E-flat,  K.493,  Beethoven's 
D  major  cello  sonata,  Opus  102,  No.  2,  and 
Franck's  Piano  Quintet  in  F  minor  on  Friday, 
March  16,  at  8  p.m.  at  the  Peabody  Essex 
Museum  in  Salem  and  on  Sunday,  March  18, 
at  2:30  p.m.  at  Trinity  Church  in  Newton 


Centre.  Joining  Mr.  Miller  are  David  Coucheron 
and  BSO  member  Julianne  Lee,  violins,  Beth 
Guterman,  viola,  and  Randall  Hodgkinson, 
piano.  Tickets  are  $24,  with  discounts  for 
seniors  and  students.  For  more  information, 
visit  bostonartistsensemble.org  or  call  (617) 
964-6553. 

The  Concord  Chamber  Music  Society,  found¬ 
ed  by  BSO  violinist  Wendy  Putnam,  presents 
the  Brentano  Quartet  on  Sunday,  March  18, 
at  3  p.m.  at  the  Concord  Academy  Performing 
Arts  Center  for  a  program  including  Beetho¬ 
ven's  String  Quartet  in  F,  Opus  18,  No.1, 
Busoni's  String  Quartet  No.  2  in  D  minor, 
Opus  26,  and  Bartok's  String  Quartet  No.  1. 
Tickets  are  $42  and  $33,  discounted  for 
seniors  and  students.  For  more  information, 
visit  www.concordchambermusic.org  or  call 
(978)  371-9667. 

The  Information  Table: 

Find  Out  What’s  Happening 
At  the  BSO 

Are  you  interested  in  upcoming  BSO  concert 
information?  Special  events  at  Symphony 
Hall?  BSO  youth  activities?  Stop  by  the  infor¬ 
mation  table  in  the  Peter  &  Anne  Brooke 
Corridor  on  the  Massachusetts  Avenue  side 
of  Symphony  Hall  (orchestra  level).  There 
you  will  find  the  latest  performance,  mem¬ 
bership,  and  Symphony  Hall  information 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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BOSTON 
SYMPHONY 
ORCHESTRA 


Symphony  Hall 


Book  your  pre-concert  meal  when  you  book  your  tickets. 

View  sample  menus  and  place  your  order  in  advance  at  bso.org/dining 


GOURMETCATERERS.COM  •  617.638  9245  . 

BOSTON  GOURMET.  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPIATE.  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA. 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra's  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 

EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  S  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 
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Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen* 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Foundation 
Youth  and  Family  Concerts 
Conductor 
endowed  in  perpetuity 


photos  by  Michael  J.  Lutch 


PICCOLO 

Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Matron 

chair 

chair,  endowed  in  perpetuity 

Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham/ 

OBOES 

Hamilton  Osgood  chair, 

John  Ferrillo 

Principal 

endowed  in  perpetuity 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Mark  McEwen 

James  and  Tina  Collias  chair 

Helen  Rand  Thayer  chair 

Keisuke  Wakao 

Assistant  Principal 

HORNS 

Faria  and  Harvey  Chet  Krentzman 

James  Sommerville 

chair,  endowed  in  perpetuity 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 

ENGLISH  HORN 

perpetuity 

Robert  Sheena 

Richard  Sebring 

Beranek  chair,  endowed  in 

Associate  Principal 

perpetuity 

Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

CLARINETS 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 

William  R.  Hudgins 

Principal 

chair,  endowed  in  perpetuity 

Ann  S.M.  Banks  chair, 

(position  vacant) 

endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Associate  Principal  & 

Jonathan  Menkis 

E-flat  clarinet 

Jean-Noel  and  Mona  N.  Tariot 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

chair 

TRUMPETS 

BASS  CLARINET 

Thomas  Rolfs 

Principal 

Craig  Nordstrom 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 

Thomas  Siders 

Assistant  Principal 

Kathryn  H.  and  Edward  M. 

Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 

Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

TROMBONES 

Toby  Oft 

Principal 

J.P  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

Stephen  Lange 

LIBRARIANS 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

TUBA 

John  Perkel 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

TIMPANI 

Sean  Newhouse 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 

STAGE  MANAGER 

John  Demick 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 
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Worldwide  Transportation  Provider 
29  Years  of  Excellence 
10  Million  in  Insurance 
2008  -  2010  Awarded  Hartford  Insurance 
Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS 


IMMACULATE  VEHICLES  • 
AWARD-WINNING  SERVICE 


<D 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Premier  Corporate  and  Event  Travel 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


A  BSO  Player’s  Perspective 


S tu  Rosner 


This  interview  with  BSO  assistant  principal  bass  Lawrence  Wolfe— who  joined  the  orchestra  in 
1970  and  occupies  the  Maria  Nistazos  Stata  Chair  in  the  orchestra's  bass  section— is  another  in 
the  series  of  interviews  with  BSO  members  appearing  in  the  Boston  Symphony  Orchestra  pro¬ 
gram  book  throughout  the  season.  For  a  full  biography  of  Lawrence  Wolfe,  please  visit  bso.org. 


What  has  playing  in  the  BSO  meant  to  you  as  a  person  and  as  a  musician? 

For  me,  one  of  the  greatest  benefits  of  playing  in  the  BSO  has  been  sharing  in  the  daily 
company  of  the  world's  top  musicians.  Imagine  being  backstage  before  a  rehearsal  or 
concert,  chatting  with  a  colleague  about  family,  friends,  current  events, 
or  even  the  weather,  then  going  onstage  and  hearing  that  same  person 
turn  a  perfect  musical  phrase.  I  have  also  done  some  composing  and 
had  the  privilege  of  having  some  of  my  compositions  make  their  way 
to  my  colleagues'  music  stands.  It  is  an  unimaginable  thrill  to  have  the 
music  I  originally  heard  in  my  head,  in  two  dimensions,  interpreted 
and  performed  by  them  in  three  dimensions.  They  have  found  things 
in  my  music  I  didn't  realize  were  there!  I  admire  and  respect  my  BSO 
colleagues  beyond  words,  and  never  forget  how  lucky  I  am  to  be 
among  them. 

What  do  you  think  distinguishes  the  BSO  from  other  great  orchestras? 

Ultimately  it's  the  quality  of  the  musicians.  These  musicians  give 
much  of  their  lives  to  perfecting  their  art,  then  when  auditioning  for 
the  BSO  have  a  mere  fraction  of  an  hour  to  prove  their  worth.  A  BSO 
audition  is  not  for  the  faint  of  heart,  and  the  players  you  see  on  the 
stage  have  proven  themselves  not  only  by  winning  the  job  but  by  continuing  to  live  up 
to  those  high  standards  every  performing  day. 


Another  distinguishing  factor  is  Symphony  Hall.  I  have  spoken  to  members  of  visiting 
orchestras  who,  after  playing  in  Symphony  Hall,  can't  say  enough  about  the  combination 
of  sound  reflection,  absorption,  and  resonance  that  makes  the  BSO's  home  one  of  the 
j  best  in  the  world.  Among  bass  players  there  is  a  so-called  "Boston  style,"  a  very  clear 

and  well  defined  manner  of  playing  whereby  the  player  knows  that  a  short  note  played 
on  the  Symphony  Hall  stage  will  gain  length  and  character  by  virtue  of  the  venue.  I  imag¬ 
ine  every  BSO  instrumentalist  has  developed  his  or  her  own  "Boston  style"  that  takes 
advantage  of  our  extraordinary  concert  hall. 


What  distinguishes  a  great  conductor  from  a  good  one? 

The  great  conductors  recognize  the  collective  interpretive  wisdom  of  an  orchestra  as 
greater  than  that  of  any  one  person.  The  great  conductors  respect  and  respond  to  that 
wisdom.  A  great  conductor  turns  a  concert  into  a  collaborative  event,  offering  the 
orchestra  ideas,  gauging  the  orchestra's  response  and  responding  in  return.  The  great 
conductors  invite,  rather  than  insist;  they  build  into  their  beat  the  time  required  for  an 
orchestra  to  collectively  interpret  what  they  see  from  the  podium  and  turn  it  into  what 
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Boston  University  College  of  Fine  Arts 
"  '  School  of  Music  and  School  of  Theatre  present 

The  Opera  Institute  and  Chamber  Orchestra  in 

II  Matrimonio  Segreto 

(The  Secret  Marriage) 


it* 

A  Not^for^Profit  Tradition  of  Caring  Since  1899 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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Lawrence  Wolfe  with  his  BSO 
colleagues  in  the  early  1990s 


you  hear.  The  great  conductors  know  that  this  approach  can  sometimes  slow  down  the 
tempo,  so  they  know  just  how  much  to  advance  their  beat  to  compensate. 

What  concerts  have  you  played  that  you've  found  particularly  memorable? 

I  didn't  play  it,  but  in  1960  I  was  bused  in  from  Hingham  to  hear  a  BSO  Youth  Concert  in 
which  WBZ's  Carl  deSuze  narrated  Peter  and  the  Wolf.  I'll  never  forget  that  first  visit  to 
Symphony  Hall  and  hearing  the  BSO  for  the  first  time.  Another  concert  with  deep  signifi¬ 
cance  for  me  was  the  1973  performance  of  Berlioz's  Damnation  of  Faust.  And  though  Seiji 
Ozawa  conducted  brilliantly,  I  was  even  more  intent  on  a  beautiful  brown-eyed  brunette 
in  the  soprano  section  of  the  Tanglewood  Festival  Chorus  who  eventually  made  me  the 
only  "chorus  husband"  in  the  BSO! 

Beyond  the  above,  my  concert  memories  seem  to  connect  specific  conductors  with  specific 
repertoire.  In  addition  to  Berlioz,  Seiji  Ozawa's  performance  of  Messaien's  Turangalila 
was  stunning.  Leonard  Bernstein  was  larger  than  life,  and  never  more  impressive  than  in 
his  1972  performance  of  Stravinsky's  Oedipus  Rex.  James  Levine's  performances  of  Mozart's 
Don  Giovanni  and  Haydn's  Creation  showed  his  mastery  of  operatic  and  choral  music. 
Sir  Colin  Davis  excelled  at  Sibelius  and  Mozart  and  created  many  memorable  perform¬ 
ances.  Bernard  Haitink  gets  a  deep,  resonant  sound  from  the  BSO,  and  his  performances 
of  Brahms  take  my  breath  away. 

What  sorts  of  changes  have  you  seen  during  your  time  with  the  orchestra? 

When  I  joined  the  BSO  in  1970  I  was  the  youngest  member  at  the  time;  now  I'm  in  my 
42nd  season!  When  I  joined,  I  simply  wanted  to  play  the  bass  in  a  great  orchestra,  per¬ 
forming  outstanding  concerts  for  sold-out  houses.  It  took  me  decades  to  realize  there  is 
so  much  more:  education,  outreach,  audience  development,  and  community  involvement 
are  now  an  unwritten  but  important  part  of  the  job.  My  newer  colleagues  all  understand 
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this,  involving  themselves  in  myriad  ways.  The  BSO  benefits  greatly  from  their  on-  and 
offstage  presence. 

What  repertoire  do  you  find  particularly  challenging  or  difficult,  and  why? 

I  have  always  found  Mozart  to  be  particularly  challenging,  because  within  the  seeming 
simplicity  of  Mozartian  style  there  are  myriad  interpretive  levels  that  need  to  be  addressed. 
The  performers  must  inform  their  interpretation  yet  not  over-interpret:  staying  out  of  the 
way  of  the  composer's  intentions  is  part  of  a  performer's  responsibility.  I  have  spoken  to 
other  BSO  colleagues  who  agree  by  saying,  "how  could  something  that  looks  so  simple 
on  the  page  be  so  difficult  to  get  just  right  in  performance?" 

Aside  from  the  instrument  itself,  what  are  some  of  the  ways  in  which  being  a  member  of 
your  section  of  the  orchestra  differs  from  the  experience  of  players  in  other  sections? 

Bass  players  are  called  upon  for  a  variety  of  musical  duties.  Sometimes  we  provide  a 
harmonic  foundation,  often  joining  the  cellos,  low  brass,  and  low  winds  to  support  the 
primary  line.  Sometimes  the  bass  part  is  the  primary  line  and  we  get  to  be  "soloists"  for 
a  moment.  Sometimes  we  provide  rhythmic/harmonic  underpinnings  not  unlike  a 
"walking  bass  line"  and  sometimes  thunderous  (!)  orchestral  effects.  The  challenge  is 
understanding  the  context  of  the  musical  moment  and  playing  it  appropriately. 

What  are  some  of  your  other  interests  and  activities,  and  how  do  they  factor  into  your 
work  with  the  orchestra? 

I  enjoy  teaching,  and  my  proudest  moments  happen  when  I  realize  I  have  taught  students 
to  teach  themselves.  Once  you've  learned  to  teach  yourself,  you  can  teach  yourself  any¬ 
thing.  In  my  case  I  bought  a  beautiful  and  graceful  antique  house  that  requires  constant 
care,  and  the  only  way  I  could  afford  to  own  it  was  to  teach  myself  how  to  maintain  it. 
When  I  can  find  the  time  amidst  job,  family,  teaching,  and  home  improvement,  I  com¬ 
pose.  I've  composed  concertos  for  my  colleagues,  music  for  BSO  fundraising  functions, 
fanfares,  musicals,  you  name  it!  Some  of  this  music  may  outlive  me,  but  even  if  it  doesn't, 
composing  has  led  me  to  a  deeper  understanding  of  the  music  of  the  master  composers. 
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What  if  the  BSO  season  concluded  today? 
What  if  the  music  stopped  playing 
after  only  43  concerts  instead  of  85?  Where 
would  you  be  with  only  half 
of  the  music  you  love? 

The  Boston  Symphony  Orchestra  is  grateful  to 
the  thousands  of  concertgoers  who  support  the 
organization  through  their  ticket  purchases,  which 
fund  half  of  the  BSO's  annual  operations.  Still,  every  $1 
the  BSO  receives  in  ticket  sales  must  be  matched  with 
$1  from  contributed  support  to  cover  the  BSO’s  annual 
expenses. 

At  the  midpoint  of  Symphony  season,  we  celebrated 
Donor  Appreciation  Week  to  thank  the  many  generous 
donors  who  help  fund  50%  of  the  BSO’s  operations 
each  year.  Simply  put,  the  BSO  would  be  half  the 
organization  it  is  today  without  their  vital  assistance. 

DONOR  APPRECIATION  WEEK 

Though  Donor  Appreciation  Week  has  passed,  our 
sincere  appreciation  for  our  donors  continues  on,  just 
like  the  music  that  our  donors  help  to  keep  playing 
throughout  the  year.  We  express  our  sincere  gratitude 
for  their  role  in  allowing  the  BSO  to  fulfill  its  mission 
every  day. 

For  more  information  on  Donor  Appreciation  Week  and 
to  learn  why  contributions  are  so  important  to  the  BSO, 
visit  www.bso.org/thanks  or  scan  the  OR  code  below. 


Thank  you  for  supporting  the 
Boston  Symphony  Orchestra. 


“  /  think  it's  important  to 
support  the  BSO,  even 
as  a  young  professional 
with  a  modest  income. 

I  really  love  classical 
music  and  I  like  knowing 
that  I  can  help  contribute 
to  the  continuation  of 
concerts  and  programs 
that  bring  that  music  to 
the  community  ” 

— Elle  Driska, 
BSO  Friends  Member, 

BSAV  Volunteer 


BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

ljist  season,  2011-2012 

Thursday,  February  16,  8pm 
Friday,  February  17, 1:30pm 

Saturday,  February  18,  8pm  |  the  Gregory  e.  bulger  foundation 

CONCERT 

Tuesday,  February  21,  8pm 

STEPHANE  DENEVE  conducting  (February  16, 17, 18) 

MARCELO  LEHNINGER  conducting  (February  21) 

RAVEL  “MOTHER  GOOSE"  SUITE 

Pavane  of  the  Sleeping  Beauty 
Tom  Thumb 

Laideronette,  Empress  of  the  Pagodas 
Conversations  of  Beauty  and  the  Beast 
The  Fairy  Garden 

STRAVINSKY  CONCERTO  FOR  PIANO  AND  WINDS 

Largo— Allegro 

Largo 

Allegro 

PETER  SERKIN 

{INTERMISSION} 

SHOSTAKOVICH  SYMPHONY  NO.  5  IN  D  MINOR,  OPUS  47 

Moderato 

Allegretto 

Largo 

Allegro  non  troppo 

UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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,  The  Program  in  Brief. . . 

The  French  composer  Maurice  Ravel  and  the  Russian-born  Igor  Stravinsky  became  close 
colleagues  in  the  second  decade  of  the  1900s,  when  both  came  into  the  orbit  of  Diaghilev's 
Ballets  Russes  and  helped  define  Paris  as  the  world's  center  of  musical  innovation  for 
more  than  two  decades  before  and  after  World  War  I.  Dmitri  Shostakovich,  a  generation 
younger  than  Stravinsky  and  Ravel,  emerged  as  the  most  significant  composer  working 
in  the  Soviet  Union  in  the  1930s. 

Ravel  established  himself  first  as  an  enfant  terrible;  by  the  time  he  wrote  his  Mother  Goose 
Suite  he  was  an  influential  and  mature  composer,  his  reputation  based  largely  on  his 
works  for  solo  piano.  With  Debussy,  he  was  a  primary  figure  in  the  evocative  style  known 
as  musical  Impressionism.  His  five-movement  Mother  Goose  Suite,  originally  a  piano 
duet  written  for  the  young  children  of  close  friends,  depicts  scenes  from  French  fairy 
tales,  including  Sleeping  Beauty,  Tom  Thumb,  and  Beauty  and  the  Beast.  Ravel  orches¬ 
trated  the  suite  when  he  expanded  the  score  for  a  1912  ballet  production. 

Like  Ravel,  Stravinsky  used  the  piano  as  the  starting  point  for  much  of  his  compositional 
thinking.  In  the  early  1920s,  for  practical  reasons,  he  began  putting  himself  forward  as  a 
soloist,  as  a  direct  result  of  which  he  wrote  the  Concerto  for  Piano  and  Winds,  his  first 
major  solo  vehicle  for  himself.  He  played  the  premiere  under  the  direction  of  future 
Boston  Symphony  conductor  Serge  Koussevitzky  in  Paris  in  1924,  and  in  January  1925, 
with  Koussevitzky  now  in  Boston,  they  reunited  in  Symphony  Hall  for  the  concerto's 
American  premiere.  One  of  the  first  and  most  important  examples  of  Stravinsky's  neo¬ 
classical  style,  the  Piano  Concerto  is  in  three  movements,  its  piano  writing  crisp  and 
brilliant  with  a  sharp  and  syncopated  rhythmic  language  influenced  not  only  by  Bach 
and  Handel  but  also  by  jazz  and  ragtime.  Stravinsky's  use  of  an  orchestra  of  winds  and 
double  basses  creates  a  striking  and  austere  sound  world. 

The  extraordinarily  precocious  Dmitri  Shostakovich  made  a  name  for  himself  with  his 
Symphony  No.  1  at  age  nineteen  and  within  just  a  few  years  had  created  a  startlingly 
mature  and  diverse  body  of  work,  including  the  very  successful  opera  Lady  Macbeth  of 
the  Mtsensk  District.  In  1936  a  high-profile  condemnation  of  the  often  ribald  and  modern¬ 
sounding  opera  was  published  in  the  state  newspaper  Pravda,  leading  the  composer  to 
abandon  his  Fourth  Symphony  in  the  midst  of  rehearsals  for  its  premiere.  He  turned 
instead  to  a  triumphant  new  work,  the  powerful  and  dramatic  Fifth,  completed  quickly  in 
spring  1937  and  destined  for  both  official  acceptance  and  long-lasting  public  success. 
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Maurice  Ravel 

“Mother  Goose”  Suite 


JOSEPH  MAURICE  RAVEL  was  born  in  Ciboure  near  Saint-Jean-de-Luz,  Basses-Pyrenees,  in  the 
Basque  region  of  France  just  a  short  distance  from  the  Spanish  border,  on  March  7,  1875,  and 
died  in  Paris  on  December  28,  1937.  He  composed  “Ma  Mere  l’oye”  (“Mother  Goose”)  originally 
for  piano  four-hands  in  the  years  1908-10  and  orchestrated  it  as  a  ballet  (adding  a  Prelude  and 
“Spinning-wheel  Dance”)  in  1911.  The  original  piano  version  was  premiered  by  two  Conservatoire 
students,  eleven-year-old  Jeanne  Leleu  and  fourteen-year-old  Genevieve  Durony,  at  a  concert  of  the 
Societe  Musicale  Independante  in  Paris  on  April  20,  1910;  the  ballet  version  was  first  performed 
at  the  Theatre  des  Arts  in  Paris  in  January  1912. 

THE  SCORE  OF  RAVEL’S  “MOTHER  GOOSE”  calls  for  two  flutes  (second  doubling  piccolo),  two 
oboes  (second  doubling  English  horn),  two  clarinets,  two  bassoons  (second  doubling  contrabas- 
soon),  two  horns  (but  no  other  brass  instruments),  timpani,  triangle,  cymbals,  bass  drum,  tam-tam, 
xylophone,  glockenspiel,  celesta,  harp,  and  strings. 


As  an  adult  Ravel  could  and  did  penetrate  the  world  of  childhood  as  few  composers 
before  or  since.  It  may  be  that  this  empathy  came  through  a  shared  passion  for 
toys — especially  the  mechanical  kind — or  simply  because  Ravel,  who  was  always 
painfully  sensitive  about  his  small  stature,  felt  more  comfortable  with  persons  still 
smaller  than  himself.  His  empathy  for  a  child's  point  of  view  is  especially  apparent 
in  his  masterly  and  charming  opera  L'Enfant  et  les  sortileges  ( The  Child  and  the  Magic 
Spells),  which  deals  with  the  experience  of  a  naughty  child  whose  long-mistreated 
toys  come  to  life  to  teach  him  a  lesson.  (Ravel's  opera  is  patently  a  major  source 
of  musical  inspiration  for  the  delightful  contemporary  opera  Where  the  Wild  Things 
Are,  with  music  by  Oliver  Knussen  to  a  libretto  by  Maurice  Sendak.)  Ravel's  sensi¬ 
tivity  is  also  revealed  in  his  response  to  a  series  of  illustrations  of  French  fairy  tales 
that  he  used  as  the  basis  for  a  suite  of  simple  four-hand  piano  pieces  called  Ma 
Mere  I’oye  ( Mother  Goose )  designed  as  a  gift  for  Mimi  and  Jean  Godebski,  the  chil¬ 
dren  of  his  friends  Ida  and  Cipa  Godebski.  The  children  were  fairly  accomplished 
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THIRTY-THIRD  SEASON,  NINETEEN  HUNDRED  THIRTEEN  AND  FOURTEEN 


Tenth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  DECEMBER  26.  at  2.30  o’clock 

SATURDAY  EVENING,  DECEMBER  27,  at  8.00  o’clock 


Programme 

Humperdinck  ....  Prelude  to  “Hansel  und  Gretel” 

Ravel  .  .  Ma  Mere  l’Oye  (“Mother  Goose”),  5  Pieces  Enfantines 

First  Time  in  Boston 

I.  Pavane  de  la  Belle  au  Bois  Dormant  (Pavane  of  the  Sleeping  Beauty). 

II.  Petit  Poucet  (Hop  o’  my  Thumb). 

III.  Laidcronnette,  Imp6ratrice  des  Pagodes  (Laideronnette,  Empress  of 

the  Pagodes). 

IV.  Lcs  Entretiens  de  la  Belle  et  de  la  B6te  (The  Conversations  of  Beauty 

and  the  Beast). 

V.  Le  Jardin  F6crique  (The  Fairy  Garden). 

Juon  ....  “Vaegtervise”  (Watchman’s  Song),  Fantasy  on 

Danish  Folk-songs,  Op.  31 

First  Time  in  Boston 


Mendelssohn  ....  Concerto  in  E  minor  for  violin,  Op.  64 

I.  Allegro  molto  appassionato. 

II.  Andante. 

III.  Allegretto  non  troppo:  Allegro  molto  vivace. 

Berlioz  . Overture  to  “Rob  Roy” 


SOLOIST 

Mr.  SYLVAIN  NOACK 


There  will  be  an  intermission  of  ten  minutes  before  the  concerto 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  sq  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1698. — Chapter  3.  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 


Every  licensee  shell  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 
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Program  page  from  the  first  Boston  Symphony  Orchestra  performance  of  Ravel's  "Mother  Goose" 
Suite  on  December  27,  1913,  with  Karl  Muck  conducting  (BSO  Archives) 
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pianists,  though  the  work  Ravel  wrote  for  the  two  of  them  to  play  together  risks 
slightness  of  substance  in  its  simplicity  of  technique.  Nonetheless  it  is  charming 
and  clearly  characterized  throughout. 


The  most  famous  writer  of  fairy  tales  in  France  was  Charles  Perrault  (1628-1703), 
who  was  responsible  for  adapting  many  folk  tales  to  the  taste  of  the  aristocrats  in 
the  court  of  Louis  XIV,  among  them  the  stories  of  Bluebeard  and  his  many  wives 
and  Little  Red  Riding  Flood.  It  was  Perrault's  1697  book  Histoires  ou  contes  du  temps 
passe  avec  des  moralitez  ( Stories  or  tales  of  the  olden  times,  with  morals )  that  became 
known  popularly  in  France  as  "Mother  Goose";  yet  Perrault  provided  only  two  of 
the  tales  for  Ravel's  suite  and  ballet:  "The  Sleeping  Beauty"  and  "Hop  o'  my  Thumb." 
The  Countess  d'Aulnoy,  a  contemporary  imitator  of  Perrault,  was  the  source  for 
"Laideronette  (The  Ugly  Little  Girl),  Empress  of  the  Pagodas";  and  the  familiar  tale 
of  "Beauty  and  the  Beast"  came  from  a  later  book,  Magazin  des  Enfants,  Contes  Moraux 
( Children's  Treasury  of  Moral  Tales),  published  by  Marie  Leprince  de  Beaumont  in  1757. 

The  Pavane  de  la  Belle  au  bois  dormant  (Pavane  of  the  Sleeping  Beauty)  is  a  grace¬ 
ful  dance,  exceedingly  brief  and  almost  totally  diatonic,  despite  Ravel's  reputation 
for  chromaticism.  Petit  Poucet  (Tom  Thumb)  evokes  little  Tom  Thumb  lost  in  the 
forest  and  casting  out  breadcrumbs  to  leave  a  trail  for  himself,  only  to  find  that  the 
birds  have  eaten  them  all  up.  This  movement  is  filled  with  marvels  of  ingenious 
invention:  the  melody  representing  poor  Tom  proceeding  from  2/4  to  3/4  to  4/4  to 
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5/4  in  meter,  as  he  gets  progressively  more  bewildered  and  lost;  the  scattering  of 
crumbs  in  an  unending  sequence  of  thirds  from  the  violins;  and  the  chirping  of  the 
birds  that  eat  them  up  in  a  series  of  complicated  violin  harmonics.  Laideronnette, 
imperatrice  des  pagodes  (Laideronette,  Empress  of  the  Pagodas)  indulges  in  a  bit 
of  orientalism  (in  the  original  piano  version,  the  upper  part  was  written  entirely  for 
the  black  keys  of  the  piano,  producing  automatically  a  pentatonic  melody),  with 
repetitive  figures  in  the  percussion  lending  a  genuinely  eastern  air.  Les  Entretiens 
de  la  belle  et  de  la  bete  (Conversations  of  Beauty  and  the  Beast)  has  generally 
been  regarded  as  the  favorite  movement  of  the  suite,  if  only  because  of  the  unchang¬ 
ing  popularity  of  the  fairy  tale  that  inspired  it.  Beauty  has  a  graceful  waltz,  to 
which  the  Beast  contributes  some  inevitable  growling.  Le  Jardin  feerique  (The  Fairy 
Garden)  concludes  the  suite  with  the  same  kind  of  quiet  and  utter  simplicity  as 
characterized  the  opening. 

The  orchestration  of  Ravel's  delicate  four-hand  piano  suite  came  about  at  the  insti¬ 
gation  of  Jacques  Rouche,  who  was  the  director  of  the  Theatre  des  Arts  and  who 
hoped  to  persuade  Ravel  to  write  a  full-scale  ballet  with  which  French  art  might 
compete  with  Diaghilev's  Ballets  Russes,  which  had  been  enjoying  sensational 
success  (with,  among  other  things,  the  epoch-making  early  ballets  of  Stravinsky). 
The  best  Rouche  could  get  out  of  Ravel  was  the  promise  to  orchestrate  Mo  Mere 
I'oye  into  a  ballet.  For  this  purpose  Ravel  devised  a  frame  based  on  the  story  of 
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original  piano  four-hands  version 
of  "Mother  Goose")  seated  in 
the  foreground,  with  Ravel  at  the 
far  right,  leaning  on  the  piano 


Monsieur  Godebski"  ("Musi¬ 
cians'  gathering  at  Monsieur 
Godebski's")  showing  Cipa 


Godebski  and  his  son  Jean  (one 
of  the  two  Godebski  children 
for  whom  Ravel  composed  the 


Georges  d'Espagnat's  painting 
"Reunion  de  musiciens  chez 


Sleeping  Beauty  to  begin  and  end  the  ballet,  with  the  remaining  fairy  tales  becom¬ 
ing,  as  it  were,  the  dreams  of  the  sleeping  princess.  In  order  to  accomplish  this, 
Ravel  connected  the  scenes  with  interludes  and  added  a  prologue  and  a  first  scene 
as  well.  But  it  is  typically  the  five-movement  suite,  the  orchestral  version  of  Ravel's 
children's  piece,  illuminated  by  his  palette  of  colors  bright  and  muted,  that  has  cap¬ 
tured  public  favor  and  keeps  his  nursery-rhyme  score  in  performance. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Ravel's  five-movement  "Mother  Goose"  Suite  ( made 
from  the  piano  pieces,  as  opposed  to  the  full  ballet  score)  was  given  by  Walter  Damrosch  with  the 
New  York  Symphony  Orchestra  on  November  8, 1912. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  of  the  "Mother  Goose"  Suite  was  given  by  Karl 
Muck  on  December  27,  1913  (followed  by  additional  performances  that  same  season),  subsequent 
ones  being  given  by  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Leonard  Bernstein,  Ernest 
Ansermet,  Jean  Morel,  Charles  Munch,  Bernard  Haitink,  Seiji  Ozawa,  Kazuyoshi  Akiyama,  Joseph 
Silverstein,  Jeffrey  Tate,  John  Eliot  Gardiner,  Andre  Previn,  Yan  Pascal  Tortelier,  Charles  Dutoit 
(subscription  performances  in  October  2004  and  then  again  in  March  2009,  the  BSO's  most  recent 
subscription  performances),  and  Emmanuel  Krivine  (the  most  recent  Tanglewood  performance,  on 
July  24,  2011).  Ravel’s  complete  “ Mother  Goose"  ballet  was  introduced  to  the  BSO  repertoire  by 
Seiji  Ozawa  in  April  1974  and  has  been  played  by  the  orchestra  most  recently  in  subscription  con¬ 
certs  in  April  2007  under  Andre  Previn  (who  also  repeated  the  work  at  Tanglewood  that  July)  and 
at  Tanglewood  under  Ludovic  Morlot  on  August  20,  2010. 
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Igor  Stravinsky 

Concerto  for  Piano  and  Winds 


IGOR  FEDOROVICH  STRAVINSKY  was  born  at  Oranienbaum,  Russia  (now  Lomonosov  in  the 
Northwest  Petersburg  Region  of  Russia),  on  June  17,  1882,  and  died  in  New  York  City  on  April  6, 
1971.  He  composed  his  Concerto  for  Piano  and  Winds  between  mid-1923  and  April  1924  and  was 
soloist  for  its  premiere  at  a  Koussevitzky  concert  in  Paris  on  May  22,  1924  (although  a  preview,  in 
two-piano  form  with  the  composer  and  Jean  Wiener  at  the  keyboards,  took  place  at  the  home  of 
Princess  Polignac  the  week  before).  Koussevitzky  also  led  the  American  premiere  of  the  concerto, 
with  the  Boston  Symphony  Orchestra  during  his  first  season  as  its  conductor,  on  January  23,  1925, 
also  with  the  composer  as  soloist.  The  score  is  dedicated  “a  Madame  Nathalie  Koussevitzky.” 
Stravinsky  made  minor  revisions  to  the  piece  in  1950. 

IN  ADDITION  TO  THE  SOLO  PIANO,  the  score  of  Stravinsky’s  Concerto  for  Piano  and  Winds 
calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  contra- 
bassoon,  four  horns,  four  trumpets,  three  trombones,  tuba,  timpani,  and  double  basses.  The  piece 
is  about  twenty  minutes  long. 


"I  need  to  touch  music  as  well  as  to  think  it,  which  is  why  I  have  always  lived  next 
to  a  piano.” 

—  Igor  Stravinsky,  Retrospectives  and  Conclusions 


Stravinsky's  childhood  experience  with  music  came  initially  through  his  father,  the 
famous  operatic  bass  Fyodor  Stravinsky,  who  was  personally  acquainted  with  many 
of  the  Russian  composers,  such  as  Tchaikovsky  and  Rimsky-Korsakov,  in  whose 
operas  he  sang.  And  although,  later,  they  insisted  that  Igor  study  at  the  University 
of  St.  Petersburg  (where  he  studied  law),  Stravinsky's  parents  encouraged  his 
apparent  musical  gift  with  piano  lessons,  beginning  probably  when  he  was  nine 
years  old.  He  improvised  at  his  family's  drawing  room  piano  and  read  through  his 
father's  operatic  scores,  including  Glinka's  ultra-Russian  A  Life  for  the  Tsar.  The  early 
stimuli  of  vocal  music  (particularly  that  with  a  Russian  accent)  and  the  theater 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  <9 TWENTY-FIVE 


Thirteenth  Programme 

FRIDAY  AFTERNOON,  JANUARY  23,  at  2.30  o’clock 

SATURDAY  EVENING,  JANUARY  24.  at  8.15  o’clock 


Stravinsky  ....  Song  of  the  Volga  Bargemen,  arranged 

for  Wind  Orchestra 

Stravinsky  .  .  .  Orchestral  Suite  from  the  Ballet,  “Petrouchka” 

(Piano,  J£sus  SanromA) 

Russian  Dance — Petrouchka — Grand  Carnival — Nurses’ 

Dance  —  The  Bear  and  the  Peasant  playing  a  hand  organ 
—  The  Merchant  and  the  Gypsies  —  The  Dance  of  the 
Coachmen  and  Grooms  —  The  Masqueraders. 

Concerto  for  Piano  and  Wind  Orchestra  (with  Double-basses) 

(First  time  in  America) 

Lento;  Allegro;  Lento. 

Larghissimo. 

Finale:  Allegro. 


Suite  from  “L’Oiseau  de  Feu”  (“The  Fire-Bird”), 
A  Danced  Legend 

Introduction;  Katschel’s  Enchanted  Garden  and  Dance  of 
the  Fire-Bird. 

Supplications  of  the  Fire-Bird. 

The  Princesses  Play  with  the  Golden  Apples. 

Dance  of  the  Princesses. 

Infernal  Dance  of  all  the  Subjects  of  Katschef. 


Stravinsky  . 


I. 

II. 

III. 


Stravinsky 


I. 

II. 

in. 

iv. 

v. 


SOLOIST 

IGOR  STRAVINSKY 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


Gty  of  Boston,  Revised  Regulation  of  August  5.  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  ahafl  not.  in  hia  place  of  amusement,  allow  any  perron  to  wear  upon  the  head  a  covering  which  obetnieta 
the  view  of  the  exhibition  or  performance  in  auch  place  of  any  per  eon  aeated  in  any  aeat  therein  provided  for  spectator  l. 
It  being  understood  that  a  low  head  covering  without  projection,  which  doea  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  Gty  Oerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 

1013 


Program  page  for  the  first  Boston  Symphony  Orchestra  performances— which  were  also  the 
American  premiere  performances— of  Stravinsky's  Concerto  for  Piano  and  Winds  on  January  23 
and  24,  1925,  with  Stravinsky  as  soloist  and  Serge  Koussevitzky  conducting  (BSO  Archives) 
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were,  of  course,  to  affect  his  entire  career,  but  for  Stravinsky  the  piano  remained  a 
sonic  and  even  tactile  necessity. 

Stravinsky's  collaboration  with  the  impresario  Sergei  Diaghilev,  while  resulting  in  the 
music,  including  The  Firebird,  Petrushka,  and  The  Rite  of  Spring,  on  which  Stravinsky's 
fame  initially  rested,  kept  him  for  several  years  from  exploring  other  musical  genres 
in  detail.  His  earlier  works  significantly  included  many  smaller  pieces  for  piano, 
such  orchestral  showpieces  as  Fireworks,  and  the  Symphony  in  E-flat.  He  left  off 
work  on  his  opera  The  Nightingale  to  fulfil  Diaghilev's  commissions.  Even  as  Stravin¬ 
sky  moved  beyond  The  Rite,  stagings  of  many  of  his  "Russian"  pieces  through  the 
next  decade — including  the  completed  Nightingale,  Mavra,  Les  Noces,  and  Renard — 
also  involved  Diaghilev. 

Diaghilev  was  an  ubiquitous  figure,  then,  in  the  first  part  of  Stravinsky's  career,  and 
to  him  can  be  attributed  at  least  a  part  of  the  composer's  success.  Artistically,  too, 
the  well-connected  Diaghilev  encouraged  Stravinsky,  and  put  him  in  touch  with 
other  great  collaborators:  the  choreographers  Nijinsky  and  Fokine,  the  designer 
Benois,  and  Maurice  Ravel  (with  whom  Stravinsky  worked  on  a  completion  of 
Mussorgsky's  Khovanshchina) ,  among  many  others.  It  was  ultimately  through  this 
sphere  of  influence  that  Stravinsky  met  Debussy,  Picasso,  Coco  Chanel,  and  the 
rest  of  the  creme  of  the  Parisian  and  European  cultural  scene. 

It  was  also  Diaghilev  who,  almost  incidentally,  helped  turn  Stravinsky's  aesthetic 
gaze  to  the  models  of  the  musical  past  that  would  evolve  into  the  "neoclassical" 
style  that  would  permeate  his  music  for  the  rest  of  his  life.  The  circumstance  was 
the  1919  proposal  of  Pulcinella,  initially  intended  to  be  mere  orchestrations  of 
Baroque  music,  specifically  that  of  Pergolesi,  for  a  Leonid  Massine  ballet  scenario. 
Stravinsky  took  the  idea's  germ  and  made  the  music  (much  of  which  turned  out 
not  to  be  Pergolesi's)  his  own,  not  only  with  its  anti-chamber-music  scoring  (what 
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Calderwood  Hall,  photo  by  Lisa  Abitbol,  2012; 

Cecile  Licad,  photo  by  Sarah  Black 


Sunday  Concert  Series 


Inaugural  season 
in  the  innovative 
Calderwood  Hall 
in  the  new  wing 
designed  by 
Renzo  Piano. 


MUSIC  AT 
THE  GARDNER 


ISABELLA 

slwartGardneil 

MUSEUM 


SUNDAYS  AT  1:30PM 


FEBRUARY  19 

Cecile  Licad,  piano 

Licad  Plays  Liszt  and  Chopin,  Part  I 

FEBRUARY  26 

Wendy  Warner,  cello 
Irina  Nuzova,  piano 
The  Complete  Beethoven 

Cello  Sonatas,  Part  I 

THE  WENDY  SHATTUCK  CONCERT 


MARCH  4 

Wendy  Warner,  cello 

Irina  Nuzova,  piano 

The  Complete  Beethoven  Cello 

Sonatas,  Part  II 

THE  WILLONA  SINCLAIR  MEMORIAL  CONCERT 

MARCH  11 

Chamber  Music  Society  of  Lincoln  Center 
Tournier,  Jongen,  Frangaix,  Debussy,  Roussel 

THE  FITZPATRICK  FAMILY  CONCERT 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  617  278  5156,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  Support  provided  by  WGBH. 


Stravinsky  (center)  with  Serge  Koussevitzky 
(left)  and  Sergei  Prokofiev,  August  1928 


he  called  "disequilibrium  of  instruments")  but  with  equally  quirky  shifts  of  tonal  and 
rhythmic  focus  that  aren't  far  removed  from,  say,  L'Histoire  du  soldot.  In  many  ways, 
of  course,  Stravinsky  had  now  done  with  Baroque  music  what  he'd  done  in  years 
past  with  Russian  folk  sources.  As  he  related  in  his  Memories  and  Commentaries: 

My  instinct  is  to  recompose,  and  not  only  students'  works,  but  old  masters'  as  well. 
When  composers  show  me  their  music  for  criticism,  all  I  can  say  is  that  I  would  have 
written  it  quite  differently.  Whatever  interests  me,  whatever  I  love,  I  wish  to  make  my 
own  (I  am  probably  describing  a  rare  form  of  kleptomania). 

The  Pulcinella  experience  preceded  other  experiments  in  form  and  orchestration, 
notably  Symphonies  of  Wind  Instruments  (1920)  and  Mavra  (1922).  As  Stravinsky 
biographer  Stephen  Walsh  has  it,  it  was  in  the  latter  that  "the  precise  moment  that 
Stravinskian  neoclassicism,  both  as  an  act  of  allusion  and  synthesis  and  as  a  style 
with  it  own  tics  and  mannerisms,  [made]  its  debut."  Stravinsky's  next  piece  began 
as  an  idea  for  piano,  timpani,  and  winds,  but  finished  as  the  austere  Octet.  These 
increasingly  "objective"  works,  relying  on  varying  degrees  of  classical  stylistic  allu¬ 
sion,  led  in  turn  to  the  Concerto  for  Piano  and  Winds. 

Stravinsky's  fellow  Russian  expatriate,  the  conductor  Serge  Koussevitzky,*  happened 


*  Stravinsky  seems  to  have  met  Koussevitzky  at  Rimsky-Korsakov's  house  around  1907;  many  of 
insky's  works  were  later  published  by  Koussevitzky’s  Russian  Music  Edition  (based  first  in 
Paris).  As  a  conductor  Koussevitzky  gave  the  Russian  premieres  of  Petrushka  and 
Jhe  1917  revolution,  the  two  remained  professionally  linked  until  Koussevit- 


WEEK  17  PROGRAM  NOTES 


39 


to  be  proximate  to  the  composer  when  the  concerto  began  to  take  shape,  and  so  had 
the  inside  track  to  become  the  conductor  at  its  premiere.  It  was  also  Koussevitzky 
who  suggested  the  practical,  and  for  Stravinsky,  financially  necessary  expedient 
of  the  composer  himself  performing  the  solo  part.  Because  some  of  Stravinsky's 
finances  had  disappeared  into  the  Soviet  abyss,  and  also  because  previously  enthu¬ 
siastic  publishers  were  put  off  by  his  most  recent  music,  the  idea  of  receiving  a 
soloist's  fee  for  performances  of  the  new  concerto  was  attractive  to  the  composer. 
Thus  recent  inroads  to  American  audiences,  made  by  such  supportive  conductors 
as  Leopold  Stokowski  in  Philadelphia  and  Pierre  Monteux  in  Boston,  translated  now 
to  a  lucrative  American  tour,  with  audiences  anxious  to  come  in  contact  with  the 
world-famous,  fearsome  Modernist  (although  they  were  soon  to  find  out  that  Stra¬ 
vinsky's  newest  music  was  very  different  from  The  Rite  of  Spring). 

So  it  was  that  Stravinsky  completed  his  concerto  in  the  spring  of  1924,  in  the  mean¬ 
time  working  up  his  piano  technique  in  order  to  have  the  piece  note-perfect  by  the 
time  of  its  first  two-piano  preview  at  the  Princess  Polignac's  on  May  14  (with  Jean 
Wiener  at  the  second  piano).  After  another  two-piano  performance  the  next  day  at 
the  Salle  Gaveau,  the  real  premiere  took  place  the  following  week  at  the  Opera 
under  Koussevitzky. 

Naturally,  when  Koussevitzky  took  over  the  reins  of  the  Boston  Symphony  Orchestra 
in  the  fall  of  that  same  year,  he  wanted  to  take  advantage  of  Stravinsky's  scheduled 
U.S.  tour.  What  better  way  to  show  himself  in  touch  with  the  most  dynamic  cur¬ 
rents  of  European  music  than  by  presenting  the  latest  work  of  the  world's  most 
important  composer?  Although  Stravinsky's  first  appearances  in  America  took 
place  in  New  York,  it  was  Boston  that  had  the  honor  of  the  American  premiere  of 
the  Concerto  for  Piano  and  Winds,  with  the  composer  himself  at  the  keyboard. 

The  concerto  begins  with  a  slow  introduction  minus  the  piano,  in  which  we  hear  the 
very  particular  sonority  of  the  ensemble.  Stravinsky  found  that  omitting  strings 
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(except  for  basses)  from  his  orchestra  provided  him  with  an  anti-Romantic  instru¬ 
mental  corollary  to  his  dry,  crisp  touch  at  the  keyboard.  (One  of  Stravinsky's  first 
piano  teachers,  Ms.  Kashperova,  had  not  allowed  him  to  use  the  sustain  pedal.) 
The  dotted-rhythm  pattern  of  the  introduction,  as  well  as  the  movement's  slow- 
fast-slow  pattern,  are  borrowed  from  the  Baroque  overture  (like  those  in  Bach's 
orchestral  suites).  The  soloist's  part  has  the  feel  of  a  Baroque  toccata,  a  virtuosic 
keyboard  genre  that  showed  off  a  player's  ability.  The  texture  is  outwardly  highly 
contrapuntal.  As  a  further  indication  of  where  his  thoughts  lay,  Stravinsky  alludes 
several  times  to  the  opening  phrase  of  Bach's  A  Musical  Offering  (the  first  reference 
coming  in  basses  and  trombones  a  measure  after  the  piano's  entry).  But  the  music's 
syncopated  rhythms  have  a  jazz  inflection  brought  forward  from  his  Ragtime  and 
Piano  Rag  Music;  the  composer  also  would  have  heard  true  jazz  in  Paris  cafes  of  the 
early  1920s. 

Stravinsky  has  called  the  symmetrical  second  movement  "a  long  song,"  though  the 
slow,  melodic  material  at  its  beginning,  however  songlike,  does  give  way  to  a  very 
pianistic  accompanied  cadenza.  The  central  part  of  the  movement  is  a  slightly 
quicker  treatment  of  the  song  section.  Then  follows  another  cadenza  and  a  return 
to  the  movement's  opening  material. 

The  finale  begins  with  a  fugato  version  of  the  second  movement's  melody,  with  a 
somewhat  more  restrained  contrapuntal  texture  reminiscent  more  of  Mozart  than 
of  Bach  (except  for  the  perpetual-motion  activity  of  the  soloist).  Elements  of  both 
the  second  and  first  movements  appear  toward  the  end  of  the  movement,  but 
when  the  piece  seems  to  be  ending  with  its  introduction,  a  short,  syncopated  coda 
interrupts  with  a  succinct  and  definite  close. 

Robert  Kirzinger 

ROBERT  kirzinger  is  Assistant  Director  of  Program  Publications  of  the  Boston  Symphony 
Orchestra. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES — which,  as  noted  above,  were 
also  the  first  American  performances— of  Stravinsky's  Concerto  for  Piano  and  Winds  took  place  on 
January  23  and  24,  1925,  with  Serge  Koussevitzky  conducting  and  the  composer  as  soloist.  Subsequent 
performances  featured  the  composer's  son,  Soulima  Stravinsky,  with  the  composer  conducting  (a 
single  New  York  performance  in  February  1949),  Earl  Wild  (with  Bruno  Maderna  conducting),  Michel 
Beroff  (Seiji  Ozawa),  Olli  Mustonen  (the  most  recent  subscription  performances,  in  October  2000 
with  llan  Volkov  conducting),  and  Peter  Serkin  (first  with  Robert  Spano  in  July  1993  at  Tanglewood, 
followed  by  subscription  performances  with  Seiji  Ozawa  in  December  1995,  and  the  BSO's  most 
recent  Tanglewood  performance  on  July  25,  2004,  with  Mark  Elder  conducting,  though  this  was  fol¬ 
lowed  by  a  more  recent,  August  2009  Tanglewood  Music  Center  Orchestra  performance  with  TMC 
Conducting  Fellow  Ryan  McAdams  on  the  podium). 


WEEK  17  PROGRAM  NOTES 


Until  years  of  searching  led  him  to  his  perfect  cello,  BSO  Cellist  Owen  Young  would  not  rest. 


Names  and/or  references  to  third  parties  in  this  print  advertisement  are  used  with  permission.  ©  UBS  2011.  All  rights  reserved. 


Until  expectations  have  been  met.  Then  exceeded. 

Until  the  hand  that  plays  it  becomes  a  part  of  the  instrument  itself. 


Until  inspiration  and  execution  are 
a  singular  process,  a  singular  motion. 


Practiced.  Flawless. 

Until  we've  discovered  all  the  potential  that's  there  to  be  found. 

Until  then — even  then — we  continue  to  explore,  to  search. 

UBS  is  proud  to  be  the  Season  Sponsor 
of  the  Boston  Symphony  Orchestra. 

Not  just  because  we're  fans,  but  because  we  share  a  common  trait: 

a  refusal  to  allow  good  enough  to  be  good  enough. 


We  will  not  rest 


UBS 


www.ubs.com/wewillnotrest-us 


HARBOR  HOPPING 


MASSACHUSETTS 

Plymouth 
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LAND  Ia" 
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The  New  England  Islands  8  oay/7  Night  cruise 
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./'/Vineyard 

Block  Nantucket 

ISland  Tt  ATLANTIC 
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The  harbors,  bays,  and  islands  of  New  England  offer 
discovery  and  stunning  beauty  at  every  turn.  Home 
to  pilgrims  and  patriots,  New  England's  history  is  a 
tapestry  woven  rich  in  significance  and  fascinating 
details. 
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Now  it's  your  turn  to  explore  this  cornerstone  of 
America  while  cruising  on  the  newest  small  cruise 
ships  in  the  world.  Our  ships  accommodate  just  100 
guests,  a  perfect  way  to  arrive  at  the  heart  of  it  all. 

You'll  experience  eight  days  of  smooth  water, 
beauty,  culture,  and  history,  all  while  enjoying 
the  camaraderie  of  fellow  passengers  and  the 
exemplary  personal  attention  that  is  the  hallmark 
of  American  Cruise  Lines. 


Toll  free  1  -866-229-3807  AMERICAN 

Reservations  office  open  7  days  a  week 


Small-Ship  Cruising  Done  Perfectly ™ 


U.S.  East  Coast  Waterways  &  Rivers  •  Mississippi  River 
U.S.  Northwest  Rivers  •  Alaska  Inside  Passage 


Dmitri  Shostakovich 

Symphony  No.  5  in  D  minor,  Opus  4y 


DMITRI  DMITRIEVICH  SHOSTAKOVICH  was  born  in  St.  Petersburg,  Russia,  on  September  25, 
1906,  and  died  in  Moscow  on  August  9,  1975.  He  began  his  Symphony  No.  5  on  April  18,  1937, 
and  completed  it  on  July  20,  1937.  It  was  first  performed  on  November  21,  1937,  in  Leningrad  (as 
St.  Petersburg  was  then  called)  by  the  Leningrad  Philharmonic,  under  the  direction  of  Yevgeny 
Mravinsky. 

THE  SCORE  OF  SHOSTAKOVICH’S  SYMPHONY  NO.  5  calls  for  two  flutes  and  piccolo,  two 
oboes,  two  clarinets,  and  E-flat  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  three  trum¬ 
pets,  three  trombones,  tuba,  timpani,  snare  drum,  triangle,  cymbals,  bass  drum,  tam-tam,  bells, 
xylophone,  two  harps,  piano,  celesta,  and  strings. 


^ _ s  More  has  been  written  and  said  about  the  Symphony  Nn_  S  oLDmitri  Shostakovich  than 

about  any  other  single  symphony  composed  in  t U 
performed  of  Shostakovich's  fifteen  symphc 
1937  premiere  as  a  blank  but  evocative  ^ 
have  projected  sharply  divergent  poling 
and  fantasies.  The  Fifth  has  been  cj 
artist's  creative  reply  to  just  cijg 
realism."  Completed  durir 
history,  when  dictator^ 
execution  of  thous^ 
phony  literally^ 

Shostakovic] 
he  woulc 


A  1961  photo  of  Shostakovich  with 
the  conductor  Evgeny  Mravinsky 


the  Symphony  No.  2  (To  October,  1927)  and  Symphony  No.  3  (First  of  May,  1929)  are 
sprawling  and  programmatic,  scored  for  gargantuan  forces  and  featuring  concluding 
choruses  set  to  jingoistic  political  verses.  The  Symphony  No.  4  (1935-36),  which  Shosta¬ 
kovich  once  called  "a  sort  of  credo  of  my  work  as  an  artist,"  indulged  in  what  the  com¬ 
poser  himself  later  described  as  "grandiosomania."  Exceeding  sixty  minutes,  it  is  rivaled 
in  length,  instrumentation,  and  scale  only  by  the  Seventh  Symphony  ( Leningrad ). 

Just  as  he  was  finishing  the  Fourth,  Shostakovich's  existence  was  turned  upside  down  by 
the  publication  on  January  28, 1936,  in  the  official  Communist  Party  newspaper  Pravda, 
of  a  scathing  attack  ("Muddle  Instead  of  Music")  on  his  opera  Lady  Macbeth  of  the 
Mtsensk  District.  First  performed  in  1934,  Lady  Macbeth  had  been  a  huge  hit  with  Soviet 
audiences  in  Leningrad  and  Moscow,  and  had  already  been  staged  abroad.  But  Stalin  and 
his  cultural  "advisers"  belatedly  decided  that  the  opera's  overt  sexuality,  raw  language, 
slapstick  irreverence,  and  frequently  dissonant  musical  style  were  inappropriate  for  the 
Soviet  audience.  Lady  Macbeth  was  immediately  banned  from  Soviet  theaters,  and 
Shostakovich's  musical— and  personal— future,  previously  so  limitless,  suddenly  looked 
terribly  uncertain. 

A  casualty  of  the  fallout  from  the  Pravda  attack  was  the  Fourth  Symphony.  Shostakovich 
withdrew  it  after  a  few  rehearsals,  under  intense  pressure  from  local  bureaucrats.  Surely 
one  of  the  features  of  the  Fourth  that  displeased  the  Party  watchdogs  was  its  fourth 
movement,  a  Largo  built  around  a  funeral  march,  Mahler-style.  Socialist  Realist  sympho¬ 
nies  were  not  supposed  to  conclude  in  such  a  depressing  mood— audiences  had  to  be 
sent  away  optimistic  and  hopeful  for  the  shining  Communist  future,  preferably  with  a 
stirring  military-style  march  to  propel  them  out  into  the  sunshine.  In  the  Fifth  Symphony, 
Shostakovich  would  provide  that  march-like  finale,  although  debate  still  rages  over 
whether  he  intended  it  sincerely  or  ironically. 

When  he  started  work  on  the  Fifth  Symphony  in  April  1937,  Shostakovich  was  all  too 


FIFTY-EIGHTH  SEASON,  NINETEEN  HUNDRED  THIRTY-EIGHT  AND  THIRTY-NINE 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  January  20,  at  2:30  o'clock 

SATURDAY  EVENING,  January  21,  at  8:15  o'clock 


RICHARD  BURGIN  Conducting 


Shostakovitch . Symphony  No.  5,  Op.  47 

I.  Moderato 

II.  Allegretto 

III.  Largo 

IV'.  Allegro  non  troppo 


( First  performances  in  Boston) 

INTERMISSION 

Bach . Toccata  and  Fugue  in  D  minor  (Dorian)  for  Organ, 

transcribed  for  Orchestra  by  Alexander  Tansman 

Langendoen . Improvisations  for  Orchestra 


I.  Unisono 
II.  Capriccio 

HI.  Pastorale  and  Procession 

IV.  Burleska 

(First  performances  in  the  United  States) 


Liszt 


“Les  Preludes,”  Symphonic  Poem  No.  3 
(after  Lamartine) 


STEINWAY  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon,  10:05 

o’clock  on  Saturday  Evening 


For  revised  Pension  Fund  Programme  see  page  620 

t5»3] 


Program  page  from  the  first  Boston  Symphony  Orchestra  performances  of  Shostakovich's 
Symphony  No.  5  on  January  20  and  21,  1939,  with  Richard  Burgin  conducting  (BSO  Archives) 
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aware  how  much  was  on  the  line:  "Not  everything  in  my  preceding  works  was  of  equal 
value.  There  were  some  failures.  So  I  have  tried  in  my  Fifth  Symphony  to  show  the  Soviet 
listener  that  I  have  taken  a  turn  towards  greater  accessibility,  towards  greater  simplicity." 
An  artist  less  sure  of  himself  and  his  talent  would  have  been  crushed  by  the  weight  of 
the  expectations.  With  a  family  to  support,  he  could  not  afford  to  alienate  all  his  patrons. 
And  yet  he  abhorred  the  thought  of  cheapening  his  talent  and  integrity  by  creating  music 
that  pandered  to  the  Party's  demands— which  were  not  always  easy  to  decipher  in  any 
case. 

As  usual,  however,  Shostakovich  got  the  music  down  on  paper  quickly  once  the  prepara¬ 
tory  work  had  been  done  in  his  head.  He  wrote  the  third-movement  Largo,  the  symphony's 
emotional  and  dramatic  center,  in  a  mere  three  days.  "The  final  birth  of  this  work  was 
preceded  by  prolonged  inner  preparation,"  Shostakovich  said.  "My  new  work  could  be 
called  a  lyrical-heroic  symphony.  Its  main  idea  is  the  sufferings  of  mankind  and  an  all- 
affirming  optimism.  I  aimed  to  show  how— through  a  series  of  tragic  conflicts  and  great 
inner  spiritual  struggle— optimism  is  affirmed  as  a  world  view.  The  subject  of  my  sym¬ 
phony  is  the  genesis  of  the  individual.  I  placed  man  and  all  his  sufferings  at  the  center." 
But  one  wonders  how  much  of  what  Shostakovich  said  was  merely  intended  to  placate 
Soviet  officialdom. 

And  yet  the  harmonic  style  and  formal  structure  of  the  Fifth  Symphony  are  clearly  more 
"accessible"  in  certain  ways.  The  Fifth  adheres  relatively  closely  to  classical  symphonic 
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1  or  ELS  &  RES  OR  VS 


Mahler’s  No.  4  or  Mozart’s  No.  40 
At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


form,  built  on  a  base  of  diatonic  tonal  harmony,  with  a  first  movement  using  relatively 
straightforward  sonata  form,  followed  by  a  short  scherzo-like  movement,  a  long  slow 
movement,  and  a  finale  of  decisive  character.  Of  particular  note  is  the  absence  of  any 
dedication  or  programmatic  description,  especially  given  Shostakovich's  fondness  for 
descriptive  titles.  Shostakovich  may  well  have  decided  that  in  the  aftermath  of  the  Lady 
Macbeth  scandal  it  was  safer  not  to  give  his  potential  attackers  any  ammunition  in  the 
form  of  texts  or  titles  that  could  be  misconstrued  or  turned  against  him.  The  Fifth  is  the 
most  purely  "abstract"  of  all  of  Shostakovich's  symphonies.  Curious,  too,  is  the  absence 
of  any  folk  or  "borrowed"  material  (except  from  Shostakovich  himself,  as  we  will  see)  in 
what  is  allegedly  an  exemplar  of  Socialist  Realism— an  aesthetic  that  strongly  encour¬ 
aged  the  inclusion  of  folk  material  as  an  expression  of  "popular"  culture. 

The  Fifth  Symphony  is  most  strongly  indebted  to  two  composers:  Tchaikovsky  and  Bee¬ 
thoven.  There  is  the  same  sharp  contrast  between  two  emotional  worlds  (especially  in 
the  first  movement)  drawn  in  Tchaikovsky:  the  implacable  world  of  fate  in  conflict  with 
the  subjective  world  of  human  experience  and  limitation.  Like  Tchaikovsky's  Fourth 
and  Fifth  symphonies,  Shostakovich's  Fifth  also  concludes  after  long  passages  of  soul- 
searching,  doubt,  and  despair  with  an  upbeat,  even  militaristic  finale. 

But  Beethoven's  spirit  hovers  even  more  insistently.  This  kinship  appears  in  the  symphony's 
opening  bars,  in  the  famous  "motto”  theme  that  jumps  portentously  from  D  to  B-flat  and 
down  to  A,  the  dominant  of  the  symphony's  home  key  of  D  minor,  before  transforming 
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"Anything  for  a  quiet  life"  by  Frederic  Remington  generously  provided  by  Frederic  Remington  Art  Museum,  Ogdensburg,  NY,  www.fredericremington.org. 
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The  score  of  Shostakovich's  Symphony  No.  5 
on  the  music  stand  in  the  Tanglewood  Shed, 
August  9,  1975,  following  news  of  the  com¬ 
poser's  death  during  a  Tanglewood  concert 
led  by  Mstislav  Rostropovich  which  happened 
to  include  a  performance  of  the  symphony 


into  an  accompaniment  for  the  second  theme.  What  these  opening  bars  bring  most 
obviously  to  mind  are  the  opening  bars  of  Beethoven's  Symphony  No.  9  and  (to  a  lesser 
extent)  the  opening  motto  theme  of  Beethoven's  Symphony  No.  5.  This  kinship  seems 
even  more  plausible  when  we  recall  that  Shostakovich's  Fifth  and  Beethoven's  Ninth  also 
share  a  common  key  of  D  minor.  And  Beethoven  (with  his  idealistic  dreams  of  a  utopian 
brotherhood  of  man)  was  a  musical  and  political  model  long  admired  both  by  Shosta¬ 
kovich  and  by  the  keepers  of  Soviet  culture. 

In  the  first  movement,  Shostakovich  uses  the  epic  motto  theme  as  an  organizing  princi¬ 
ple,  returning  to  it  in  its  original  and  altered  forms.  In  sharp  contrast  are  two  more  lyrical 
themes,  the  first  wandering  somewhat  uncertainly  and  trailing  off  into  nervous  stepwise 
movement,  the  second  remarkably  serene,  contemplative,  and  free  of  conflict.  The  short 
second  movement  shows  us  the  sarcastic,  ironic  side  of  Shostakovich  already  familiar 
from  the  First  Symphony  and  the  Piano  Concerto  No.  1.  But  the  symphony's  prevailing 
mood  is  serious  and  reflective,  as  the  length  (nearly  thirteen  minutes)  and  almost  unbear¬ 
able  emotional  intensity  of  the  Largo,  with  its  expressionistic  writing  for  strings,  make 
clear.  It  isn't  easy  to  write  music  to  follow  such  an  exquisite  confession  of  grief  and  suf¬ 
fering,  and  the  finale  (denounced  by  one  critic  for  its  "undertones  of  Slav  hysteria")  has 
always  been  the  most  controversial  movement. 

Outwardly,  the  spirit  of  celebration  and  optimism  can  seem  forced  and  superficial,  but 
Shostakovich  included  a  hidden  subversive  message  underneath  all  those  blaring  trum¬ 
pets  and  rattling  drums.  It  is  a  musical  quotation  from  the  setting  of  a  poem  ("Rebirth") 
by  Alexander  Pushkin  which  Shostakovich  had  composed  a  few  months  earlier,  one  of 
the  Four  Pushkin  Romances,  Opus  46.  The  initial  march  theme  takes  its  contour  from 
the  four  notes  setting  the  first  three  words  of  the  poem,  dealing  with  one  of  Pushkin's 
favorite  themes,  the  struggle  between  genius  and  mediocrity  in  art.  Here,  the  struggle 
ends  with  the  artist  triumphant  over  his  persecutors.  At  the  time,  these  romances  were 
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Portfolio  Manager 


in# 


The  more  you  get  to  know  us,  the  more  you’ll  know 
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Welch  &  Forbes  llc 
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unpublished  and  unknown,  so  the  reference  was  intended  for  Shostakovich  alone— and, 
perhaps,  for  future  generations. 

The  public  reaction  to  the  star-studded  premiere  of  the  Fifth  Symphony  in  Leningrad 
on  November  21, 1937,  was  ecstatic,  and  has  gone  down  as  one  of  the  most  important 
events  in  the  history  of  Soviet  culture.  The  concert  also  marked  the  beginning  of  a  long 
and  fruitful  association  between  Shostakovich  and  the  young  conductor,  Yevgeny  Mra- 
vinsky.  One  elderly  philologist  in  attendance  even  compared  Shostakovich's  triumph 
with  the  one  he  had  witnessed  for  Tchaikovsky  at  the  premiere  of  his  Sixth  Symphony, 
the  Pathetique,  in  1893.  While  the  Party  cultural  bureaucrats  were  made  uneasy  by  the 
extraordinary  display  of  enthusiasm  for  Shostakovich  at  this  and  subsequent  perform¬ 
ances,  in  the  end  they  accepted  the  public  verdict.  With  the  Fifth  Symphony,  Shosta¬ 
kovich  resurrected  his  personal  and  musical  fortunes,  narrowly  escaping  the  catastrophe 
that  would  strike  down  numerous  artistic  friends  and  colleagues  at  the  end  of  the  1930s. 
But  it  was  hardly  the  last  time  that  Shostakovich  would  feel  like  a  hunted  man. 

Harlow  Robinson 

HARLOW  ROBINSON  is  Matthews  Distinguished  University  Professor  at  Northeastern  University  and 
lectures  frequently  for  the  Boston  Symphony  Orchestra,  Metropolitan  Opera,  and  Lincoln  Center.  His 
books  include  "Sergei  Prokofiev:  A  Biography"  and  "Russians  in  Hollywood,  Hollywood’s  Russians: 
Biography  of  an  Image"  (both  Northeastern  University  Press/UPNE). 


the  first  AMERICAN  PERFORMANCE  of  Shostakovich's  Symphony  No.  5  was  an  NBC  Sym¬ 
phony  Orchestra  broadcast  led  by  Artur  Rodzinski  on  April  9,  1938. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  performances  of  Shostakovich’s  Symphony 
No.  5  were  led  by  Richard  Burgin  on  January  20  and  21,  1939,  subsequent  BSO  performances  being 
given  by  Serge  Koussevitzky  (who  performed  the  work  many  times  in  Boston,  at  Tanglewood,  and 
out  of  town  between  October  1940  and  March  1948),  Leonard  Bernstein  (in  November  1944, 
August  1948,  and  August  1989),  Burgin  again  (numerous  times  between  1952  and  1967),  Leopold 
Stokowski,  Charles  Mackerras,  James  DePreist,  Mstislav  Rostropovich  (a  Tanglewood  performance 
that  took  place,  as  it  turned  out,  on  the  date  of  the  composer's  death;  see  photo  on  page  53),  Neeme 
Jarvi,  Mariss  Jansons,  Seiji  Ozawa,  Jens  Georg  Bachmann,  Daniele  Gatti  (the  most  recent  subscrip¬ 
tion  performances,  in  March  2008),  and  Michael  Tilson  Thomas  (the  most  recent  Tanglewood 
performance,  on  August  14,  2009). 
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To  Read  and  Hear  More 


Gerald  Larner's  Maurice  Ravel  is  one  of  the  many  well-illustrated  volumes  in  the  biogra¬ 
phical  series  "20th-Century  Composers"  (Phaidon  paperback).  Laurence  Davies's  Ravel 
Orchestral  Music  in  the  series  of  BBC  Music  Guides  provides  a  good  brief  introduction  to 
that  subject  (University  of  Washington  paperback).  Davies  also  wrote  The  Gallic  Muse,  a 
useful  book  with  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes). 
Also  useful  is  The  Cambridge  Companion  to  Ravel,  edited  by  Deborah  Mawer  (Cambridge 
University  Press).  The  Ravel  entry  in  the  2001  edition  of  The  New  Grove  is  by  Barbara  L. 
Kelly.  The  important  biography— unfortunately  hard  to  find  in  the  United  States— is 
Roger  Nichols's  Ravel  in  the  "Master  Musicians"  series,  which  replaced  Norman  Demuth's 
earlier  volume  in  that  same  series.  Nichols  also  assembled  Ravel  Remembered,  which 
brings  together  recollections  from  musicians  and  non-musicians  who  knew  the  composer 
personally  (Farrar  Straus  &  Giroux).  Also  of  interest  are  Ravel  by  Arbie  Orenstein  (Dover), 
Orenstein's  A  Ravel  Reader:  Correspondence,  Articles,  Interviews  (also  Dover),  H.H.  Stucken- 
schmidt's  Maurice  Ravel:  Variations  on  his  Life  and  Work  (Calder),  and  Benjamin  Ivry's 
Maurice  Ravel:  a  Life  (Welcome  Rain). 

The  Boston  Symphony  Orchestra  has  recorded  Ravel's  complete  Mother  Goose  under 
both  Bernard  Haitink  (Philips)  and  Seiji  Ozawa  (Deutsche  Grammophon)  as  part  of  their 
respective  Ravel  cycles  with  the  orchestra.  Charles  Munch  recorded  the  Mother  Goose 
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Suite  with  the  BSO  in  1958  (RCA).  Noteworthy  recordings  by  French  conductors  and 
orchestras  of  the  complete  Mother  Goose  include  Jean  Martinon's  with  the  Orchestre  de 
Paris  (Decca)  and  Andre  Cluytens's  with  the  Orchestra  of  the  Paris  Conservatoire  (EMI). 
Other  noteworthy  renditions  include  Charles  Dutoit's  of  the  complete  score  with  the 
Montreal  Symphony  (Decca),  Andre  Previn's,  also  of  the  complete  score,  with  the  London 
Symphony  Orchestra  (Deutsche  Grammophon),  Yannick  Nezet-Seguin's  of  the  suite  with 
the  Rotterdam  Philharmonic  (EMI),  and  Michael  Tilson  Thomas's  of  the  suite  with  the 
Philharmonia  Orchestra  (Sony  Classical).  For  a  recording  of  the  four-hand  piano  suite,  try 
pianists  Martha  Argerich  and  Mikhail  Pletnev  on  Deutsche  Grammophon,  Louis  Lortie 
and  Helene  Mercier  on  Chandos,  or  the  1951  recording  by  Gaby  and  Robert  Casedesus 
at  one  point  available  on  Columbia  "Masterworks  Heritage." 

The  Stravinsky  article  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians  is  by 
Stephen  Walsh,  who  is  also  the  author  of  an  important  two-volume  Stravinsky  biography: 
Stravinsky-A  Creative  Spring:  Russia  and  France,  1882-1934  and  Stravinsky-The  Second  Exile: 
France  and  America,  1934-1971  (Norton).  The  1980  Grove  entry  was  by  Eric  Walter  White, 
author  of  the  crucial  reference  volume  Stravinsky:  The  Composer  and  his  Works  (University 
of  California).  White's  1980  Grove  article  was  reprinted  in  The  New  Grove  Modern  Masters: 
Bartok,  Flindemith ,  Stravinsky  (Norton  paperback).  Other  useful  books  include  The  Cam¬ 
bridge  Companion  to  Stravinsky,  edited  by  Jonathan  Cross,  which  includes  a  variety  of 
essays  on  the  composer's  life  and  works  (Cambridge  University  Press),  Michael  Oliver's 
Igor  Stravinsky  in  the  wonderfully  illustrated  series  "20th-Century  Composers"  (Phaidon 
paperback),  Neil  Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the  Great 
Composers"  (Omnibus  Press),  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford  paperback), 
and  Francis  Routh's  Stravinsky  in  the  "Master  Musicians"  series  (Littlefield  paperback). 
Charles  M.  Joseph's  Stravinsky  Inside  Out  challenges  some  of  the  popular  myths  sur¬ 
rounding  the  composer  (Yale  University  Press).  If  you  can  find  a  used  copy,  Stravinsky  in 
Pictures  and  Documents  by  Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating  overview 
of  the  composer's  life  (Simon  and  Schuster).  Craft,  who  worked  closely  with  Stravinsky 
for  many  years,  also  wrote  and  compiled  numerous  other  books  on  the  composer.  Note¬ 
worthy  among  the  many  specialist  publications  are  Confronting  Stravinsky:  Man,  Musician, 
and  Modernist,  edited  by  Jann  Pasler  (California),  and  Richard  Taruskin's  two-volume, 
1700-page  Stravinsky  and  the  Russian  Traditions:  A  Biography  of  the  Works  through  "Mavra," 
which  treats  Stravinsky's  career  through  the  early  1920s  (University  of  California). 

Stravinsky  led  a  recording  of  his  Concerto  for  Piano  and  Winds  in  1964  with  pianist 
Philippe  Entremont  and  the  Columbia  Symphony  Orchestra  (Sony).  Other  recordings  of 
the  concerto  include  Stephen  Kovacevich's  with  Colin  Davis  and  the  BBC  Symphony 
Orchestra  (Philips),  Olli  Mustonen's  with  Vladimir  Ashkenazy  conducting  the  Deutsches 
Symphonie-Orchester  Berlin  (Decca),  Seymour  Lipkin's  with  Leonard  Bernstein  and  the 
New  York  Philharmonic  (Sony),  and  Ursula  Oppens's  with  Mallory  Thompson  conducting 
the  Northwestern  University  Symphonic  Wind  Ensemble  (Summit).  Stravinsky  can  also 
be  heard  playing  piano  rolls  of  the  Concerto  for  Piano  and  Winds  and  Firebird  on  the  disc 
"Stravinsky  Plays  Stravinsky"  in  the  series  "Masters  of  the  Piano  Roll"  (Dal  Segno). 
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Relatively  recent  additions  to  the  Shostakovich  bibliography  include  Shostakovich  and 
Stalin  by  Solomon  Volkov  (Random  House),  Shostakovich  and  his  World  by  Laurel  E.  Fay 
(Princeton  University  Press),  and  A  Shostakovich  Casebook  edited  by  Malcolm  Hamrick 
Brown  (Indiana  University  Press).  Among  other  things,  the  last  two  of  these  continue  to 
address  issues  of  authenticity  surrounding  Volkov's  earlier  book,  Testimony:  The  Memoirs 
of  Dmitri  Shostakovich  as  (ostensibly)  related  to  and  edited  by  Volkov,  published  originally 
in  1979  (currently  available  as  a  Faber  &  Faber  paperback).  Volkov's  Testimony  served 
as  the  basis  for  a  1988  Tony  Palmer  film  starring  Ben  Kingsley  as  Shostakovich.  Other 
important  books  on  the  composer  include  Elizabeth  Wilson's  Shostakovich:  A  Life  Remem¬ 
bered,  now  in  a  second  edition  published  in  2006  (Princeton  University  paperback), 
Laurel  E.  Fay's  Shostakovich:  A  Life  (Oxford  University  paperback),  and  the  anthology 
Shostakovich  Reconsidered,  written  and  edited  by  Allan  B.  Ho  and  Dmitry  Feofanov 
(Toccata  Press).  Boris  Schwarz's  Shostakovich  entry  from  the  1980  Grove  Dictionary 
was  reprinted  in  The  New  Grove  Russian  Masters  2  along  with  the  1980  Grove  articles 
on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Rachmaninoff  (Norton  paperback).  The 
Shostakovich  article  in  the  2001  revised  Grove  is  by  David  Fanning,  with  a  work-list  by 
Laurel  E.  Fay.  Michael  Steinberg's  program  note  on  Shostakovich's  Symphony  No.  5  is  in 
his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  University  paperback). 
Hugh  Ottaway's  Shostakovich  Symphonies  in  the  handy  series  of  BBC  Music  Guides  is 
worth  seeking  (University  of  Washington  paperback).  And  there  is  much  first-hand 
information  about  Shostakovich's  life  and  career  to  be  learned  from  Story  of  a  Friendship: 
The  Letters  of  Dmitry  Shostakovich  to  Isaak  Glikman,  1941-1975,  translated  by  Anthony 
Phillips,  and  including  commentary  by  Isaak  Glikman  (Cornell  University  Press). 

Yevgeny  Mravinsky,  who  conducted  the  premiere,  can  be  heard  leading  Shostakovich's 
Symphony  No.  5  in  a  live  1984  performance  with  the  Leningrad  Philharmonic  (Erato). 
Other  recordings  of  the  symphony  include  (listed  alphabetically  by  conductor)  Leonard 
Bernstein's  with  the  New  York  Philharmonic  (Sony,  or  in  a  recently  issued  1959  Salzburg 
Festival  performance  on  Orfeo  d'Or),  Bernard  Haitink's  with  the  Royal  Concertgebouw 
Orchestra  (Decca),  Mariss  Jansons's  with  the  Vienna  Symphony  Orchestra  (EMI),  Sir 
Charles  Mackerras's  with  the  Royal  Philharmonic  (Royal  Philharmonic),  Kurt  Masur's 
with  the  London  Philharmonic  (LPO),  Andre  Previn's  with  the  London  Symphony  Orchestra 
(RCA),  Kurt  Sanderling's  with  the  Berlin  Symphony  Orchestra  (Berlin  Classics),  and  the 
composer's  son  Maxim  Shostakovich's  live  in  1996  with  the  Prague  Symphony  Orchestra 
(Supraphon). 

Marc  Mandel 
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From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
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Stephane  Deneve 


Stephane  Deneve  made  his  Boston  Symphony  Orchestra  debut  leading  a  subscription  program 
of  Beethoven,  Ravel,  and  Roussel  in  April  2011,  substituting  for  Sir  Colin  Davis.  He  makes  his 
Carnegie  Hall  debut  with  the  BSO  next  month,  and  returns  to  the  Boston  Symphony  podium 
for  a  program  of  Previn,  Elgar,  and  Shostakovich  in  August  2012  at  Tanglewood,  where  he  will 
also  participate  in  the  gala  Tanglewood  on  Parade  concert.  Mr.  Deneve  is  the  newly  appointed 
chief  conductor  of  the  Stuttgart  Radio  Symphony  Orchestra  (SWR)  and  is  also  music  director 
of  the  Royal  Scottish  National  Orchestra,  a  post  he  has  held  since  2005.  With  the  Royal 
Scottish  National  Orchestra  he  has  performed  at  the  BBC  Proms,  Edinburgh  International 
Festival,  and  Festival  Presences,  and  at  such  celebrated  European  venues  as  the  Konzerthaus 
in  Vienna,  the  Amsterdam  Concertgebouw,  and  the  Theatre  des  Champs-Elysees  in  Paris. 

He  and  the  Royal  Scottish  National  Orchestra  have  made  a  number  of  acclaimed  recordings 
together,  including  an  ongoing  survey  of  the  works  of  Albert  Roussel  for  Naxos.  In  2007  they 
won  a  Diapason  d'Or  de  I'annee  award  for  the  first  disc  in  the  series.  A  graduate  of  and  prize¬ 
winner  at  the  Paris  Conservatoire,  Stephane  Deneve  began  his  career  as  Sir  Georg  Solti's 
assistant  with  the  Orchestre  de  Paris  and  Paris  National  Opera,  also  assisting  Georges  Pretre 
and  Seiji  Ozawa  during  this  time.  At  home  in  a  broad  range  of  repertoire  and  a  champion  of 
new  music,  he  has  a  particular  affinity  for  the  music  of  his  native  France  and  in  recent  years 
has  also  premiered  a  number  of  works  by  the  contemporary  French  composer  Guillaume 
Connesson.  Recent  engagements  have  included  debuts  with  the  Boston  Symphony,  Bavarian 
Radio  Symphony,  London  Symphony  Orchestra,  NDR  Symphony  Hamburg,  and  Maggio 
Musicale  Florence,  as  well  as  return  engagements  with  the  Philharmonia  Orchestra,  Philadelphia 
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Orchestra,  Cleveland  Orchestra,  Los  Angeles  Philharmonic,  Toronto  Symphony,  and  Deutsches 
Symphonie-Orchester  Berlin,  among  others.  Highlights  of  recent  and  future  engagements 
include  debuts  with  the  Chicago  Symphony,  Munich  Philharmonic,  and  Orchestra  Sinfonica 
dell'Accademia  Nazionale  di  Santa  Cecilia,  as  well  as  return  engagements  with  the  San 
Francisco  Symphony,  New  World  Symphony,  Saint  Louis  Symphony,  Montreal  Symphony, 
Cincinnati  Symphony,  and  Swedish  Radio  Symphony.  Mr.  Deneve  enjoys  close  relationships 
with  many  of  the  world's  leading  solo  artists;  he  has  performed  with,  among  others,  Jean-Yves 
Thibaudet,  Leif  Ove  Andsnes,  Piotr  Anderszewski,  Emanuel  Ax,  Lars  Vogt,  Nikolai  Lugansky, 
Paul  Lewis,  Frank  Peter  Zimmermann,  Yo-Yo  Ma,  Nikolaj  Znaider,  Pinchas  Zukerman,  Leonidas 
Kavakos,  Hilary  Hahn,  Vadim  Repin,  Gil  Shaham,  Natalie  Dessay,  and  Nina  Stemme.  In 
the  field  of  opera,  he  has  conducted  productions  at  the  Royal  Opera  House  (Cost  fan  tutte), 
Glyndebourne  Festival  (Carmen),  La  Scala  (Faust),  Gran  Teatro  de  Liceu  (Ariane  et  Barbe-bleue), 
Netherlands  Opera  (L'Amour  des  trois  oranges),  La  Monnaie  in  Brussels  (La  traviata;  La  Voix 
humaine),  Opera  National  de  Paris  (Don  Quichotte;  La  boheme;  Le  nozze  di  Figaro),  the  Teatro 
Comunale  Bologna  (Beatrice  et  Benedict),  and  Cincinnati  Opera  (Erwartung;  Carmen;  Bluebeard's 
Castle). 


Marcelo  Lehninger 


Born  in  Brazil,  Marcelo  Lehninger  was  appointed  assistant  conductor  of  the  Boston  Symphony 
Orchestra  by  James  Levine;  he  occupies  the  BSO's  Anna  E.  Finnerty  Chair,  endowed  in  perpe¬ 
tuity.  Mr.  Lehninger  made  his  BSO  debut  in  October  2010  and  in  March  2011  substituted  for 
Mr.  Levine  at  short  notice  to  conduct  the  first  performances  of  Harrison  Birtwistle's  BSO- 
commissioned  Violin  Concerto  with  Christian  Tetzlaff  in  Boston  and  at  New  York's  Carnegie 
Hall.  He  appeared  with  the  BSO  most  recently  last  month,  leading  a  subscription  program  of 
Haydn,  Turnage,  and  Strauss  in  place  of  Andris  Nelsons,  and  he  makes  his  Tanglewood  debut 
with  the  orchestra  this  summer.  Mr.  Lehninger  served  as  cover  conductor  for  the  National 
Symphony  Orchestra's  subscription  concerts  at  the  Kennedy  Center  in  Washington,  D.C.,  and 
associate  conductor  of  the  Minas  Gerais  Philharmonic  Orchestra  in  Brazil.  In  2007-08  he  was 
music  advisor  of  the  Youth  Orchestra  of  the  Americas,  of  which  Placido  Domingo  is  artistic 
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advisor.  Mr.  Lehninger  placed  second  in  the  First  Eleazar  de  Carvalho  National  Conducting 
Competition  in  Rio  de  Janeiro  in  2001,  subsequently  leading  all  of  the  top  orchestras  in  Brazil. 
In  the  United  States  he  has  led  the  Boston,  Houston,  National,  New  West,  Hartford,  Fairfax, 
and  Jacksonville  symphony  orchestras;  he  made  his  Canadian  debut  in  2011  with  the  Hamilton 
Philharmonic.  An  alumnus  of  the  National  Conducting  Institute,  he  made  his  debut  with  the 
National  Symphony  Orchestra  in  2007  and  was  invited  to  conduct  the  NSO  again  the  follow¬ 
ing  year.  Chosen  by  Kurt  Masur,  Marcelo  Lehninger  was  awarded  the  First  Felix  Mendelssohn- 
Bartholdy  Scholarship  sponsored  by  the  American  Friends  of  the  Mendelssohn  Foundation  in 
2008,  spending  one  month  as  Mr.  Masur's  assistant  with  the  Orchestre  National  de  France, 
the  Gewandhaus  Orchestra  in  Leipzig,  and  the  New  York  Philharmonic.  He  participated  in 
the  2009  Malko  Competition  for  Young  Conductors  in  Denmark,  leading  the  Danish  Radio 
Symphony  Orchestra  at  Copenhagen's  Koncerthuset;  he  also  participated  in  the  2011  Bruno 
Walter  National  Conductor  Preview,  conducting  the  Louisiana  Philharmonic.  Upcoming 
appearances  include  reengagements  with  the  New  West  and  Sao  Paulo  State  symphony 
orchestras  and  the  Minas  Gerais  and  Hamilton  philharmonic  orchestras,  and  debuts  with  the 
New  Jersey  and  Elgin  symphony  orchestras.  Mr.  Lehninger  holds  a  master's  degree  from  the 
Conductors  Institute  at  New  York's  Bard  College,  where  he  studied  conducting  under  Harold 
Farberman  and  composition  with  Laurence  Wallach.  In  Brazil  he  studied  with  Roberto  Tibirica, 
and  he  has  also  participated  in  master  classes  with  Kurt  Masur,  Leonard  Slatkin,  Marin 
Alsop,  Moche  Atzmon,  and  Andreas  Weiss.  A  citizen  of  Brazil  and  Germany,  Marcelo  Goulart 
Lehninger  is  the  son  of  pianist  Sonia  Goulart  and  violinist  Erich  Lehninger.  He  lives  with  his 
wife  Laura  and  daughter  Sofia  in  Boston. 


Peter  Serkin's  rich  musical  heritage  extends  back  several  generations:  his  grandfather  was  the 
violinist  and  composer  Adolf  Busch  and  his  father  the  pianist  Rudolf  Serkin.  In  1958,  at  age 
eleven,  he  entered  the  Curtis  Institute  of  Music  in  Philadelphia,  where  he  was  a  student  of  Lee 
Luvisi,  Mieczyslaw  Horszowski,  and  Rudolf  Serkin.  He  later  continued  his  studies  with  Ernst 
Oster,  Marcel  Moyse,  and  Karl  Ulrich  Schnabel.  Following  his  Marlboro  Music  Festival  and 
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New  York  City  debuts  with  conductor  Alexander  Schneider  in  1959,  he  performed  with  the 
Cleveland  Orchestra  and  George  Szell  in  Cleveland  and  Carnegie  Hall,  and  with  the  Philadelphia 
Orchestra  and  Eugene  Ormandy  in  Philadelphia  and  Carnegie  Hall.  He  has  since  performed 
with  the  world's  major  symphony  orchestras  under  such  eminent  conductors  as  Ozawa, 
Boulez,  Barenboim,  Abbado,  Rattle,  Levine,  Blomstedt,  and  Eschenbach.  Also  a  dedicated 
chamber  musician,  he  has  collaborated  with  Alexander  Schneider,  Pamela  Frank,  Yo-Yo  Ma, 
the  Budapest,  Guarneri,  and  Orion  string  quartets,  and  TASHI,  of  which  he  was  a  founding 
member.  Mr.  Serkin  has  performed  many  significant  world  premieres,  particularly  of  numer¬ 
ous  works  written  for  him,  including  the  recent  world  premieres  of  Charles  Wuorinen's  Piano 
Concerto  No.  4  with  James  Levine  and  the  Boston  Symphony  Orchestra  in  Boston,  at  Carnegie 
Hall,  and  at  Tanglewood;  Elliott  Carter's  Intermittences,  commissioned  by  Carnegie  Hall  and  the 
Gilmore  International  Keyboard  Festival,  and  Wuorinen's  Time  Regained,  a  fantasy  for  piano 
and  orchestra,  with  Levine  and  the  Metropolitan  Opera  Orchestra  at  Carnegie  Hall,  as  well  as 
Wuorinen's  second  piano  quintet,  commissioned  by  the  Rockport  (MA)  Music  Festival,  with 
the  Brentano  String  Quartet.  Highlights  of  recent  and  upcoming  appearances  include  per¬ 
formances  in  North  America  with  the  major  orchestras  of  New  York,  Los  Angeles,  Philadelphia, 
Minnesota,  Boston,  Chicago,  Detroit,  St.  Louis,  Toronto,  Cincinnati,  and  Atlanta,  as  well  as 
the  National  Symphony;  recitals  at  Carnegie  Hall,  the  Kennedy  Center,  Orchestra  Hall  in 
Chicago,  and  New  York's  92nd  Street  Y,  and  summer  festival  appearances  at  Ravinia,  Aspen, 
Ojai,  Caramoor,  Tanglewood,  Blossom,  Mostly  Mozart,  Saratoga,  and,  with  the  Philadelphia 
Orchestra,  the  Mann  Center.  Recent  and  upcoming  European  engagements  include  the  Vienna 
Philharmonic,  Berlin  Philharmonic,  the  Deutsches  Symphonie-Orchester  Berlin,  Danish  Radio 
Orchestra,  and  Bamberg  Symphony.  In  August  and  September  2011  he  was  the  featured 
soloist  at  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  appearing  with  both  of  the  festival's 
orchestras,  led  by  Seiji  Ozawa  and  Diego  Matheuz,  and  subsequently  touring  China  with 
those  orchestras.  He  also  played  recitals  in  Matsumoto,  Tokyo,  Shanghai,  and  Beijing.  Peter 
Serkin’s  wide-ranging  recordings  include  "The  Ocean  that  has  no  West  and  no  East,"  featuring 
compositions  by  Webern,  Wolpe,  Messiaen,  Takemitsu,  Knussen,  Lieberson,  and  Wuorinen; 
three  Beethoven  sonatas;  the  Brahms  violin  sonatas  with  Pamela  Frank;  Dvorak's  Piano  Quintet 
with  the  Orion  String  Quartet;  quintets  by  Henze  and  Brahms;  the  Bach  double  and  triple  con¬ 
certos;  Takemitsu's  Quotation  of  a  Dream,  and,  most  recently,  Schoenberg's  complete  works 
for  solo  piano.  His  recording  of  the  six  Mozart  concertos  composed  in  1784  was  nominated 
for  a  Grammy  and  received  the  Deutsche  Schallplatten  as  well  as  Stereo  Review's  "Best 
Recording  of  the  Year."  Peter  Serkin  has  performed  with  the  Boston  Symphony  Orchestra  on 
a  great  many  occasions  at  Symphony  Hall,  Tanglewood,  Carnegie  Hall,  and  other  out-of-town 
venues  since  his  1970  Tanglewood  debut  with  the  BSO,  his  most  recent  appearances  being 
as  soloist  in  subscription  performances  of  Stravinsky's  Capriccio  for  piano  and  orchestra  in 
October  2009  at  Symphony  Hall  and  in  a  July  2011  Tanglewood  performance  of  Brahms's 
Piano  Concerto  No.  1. 
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In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  ■  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  • 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  •  NEC  Corporation  • 

Megan  and  Robert  O'Block  ■  UBS  ■  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  ■  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  ■ 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  ■  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  •  Jane  and  Jack  +  Fitzpatrick  • 

Sally  and  Michael  Gordon  •  Susan  Morse  Hilles  t  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  ■ 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  ■ 

Miriam  and  Sidney  Stoneman  t  •  Elizabeth  B.  Storer  t  • 

Samantha  and  John  Williams  •  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  •  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  +  ■  Roberta  and  George  Berry  •  BNY  Mellon  ■ 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation  • 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  •  William  F.  Connell  +  and  Family  • 

Country  Curtains  •  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  t  •  Mary  Deland  R.  de  Beaumont  +  • 

Elizabeth  B.  Ely  t  •  Nancy  S.  +  and  John  P.  Eustis  II  •  Shirley  and  Richard  Fennell  • 
Anna  E.  Finnerty  t  •  The  Ann  and  Gordon  Getty  Foundation  •  Marie  L.  Gillet  +  ■ 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  t  •  Francis  Lee  Higginson  +  • 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  t  •  Dorothy  and  Charlie  Jenkins  ■ 
John  Hancock  Financial  Services  ■  Muriel  E.  and  Richard  L.  t  Kaye  • 

Nancy  D.  and  George  H.  t  Kidder  •  Faria  and  Harvey  Chet  t  Krentzman  ■ 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  +  Leith  ■ 

Vera  M.  and  John  D.  MacDonald  t  •  Nancy  Lurie  Marks  Family  Foundation  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  •  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mr.  and  Mrs.  Paul  M.  Montrone  * 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  ■  Mary  S.  Newman  • 

Mrs.  Mischa  Nieland  t  and  Dr.  Michael  L.  Nieland  •  Mr.  t  and  Mrs.  Norio  Ohga  • 
P&G  Gillette  •  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  +  • 

Susan  and  Dan  Rothenberg  •  Carole  and  Edward  I.  Rudman  • 

Wilhemina  C.  (Hannaford)  Sandwen  t  •  Hannah  H.  t  and  Dr.  Raymond  Schneider  • 
Carl  Schoenhof  Family  ■  Kristin  and  Roger  Servison  ■ 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  • 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  • 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg  • 
Dr.  Nathan  B.  and  Anne  P.  Talbot  t  •  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  •  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation  • 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  t  •  Anonymous  (10) 

1  Deceased 
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Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  tunds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
E3  Trust  Company 

Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  ■ 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa, 
Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  ■  Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant 
to  the  Business  Management  Team  ■  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff 
Accountant  •  Minnie  Kwon,  Payroll  Associate  •  John  O’Callaghan,  Payroll  Supervisor  •  Nia  Patterson, 
Accounts  Payable  Assistant  ■  Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  ■ 
Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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The  BSO  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are  also 
studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used,  please  choose  from 

the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program 
holders  located  at  the  Massachusetts  Avenue 
and  Huntington  Avenue  entrances. 


Thank  you  for  helping  to  make  the  BSO  more  green! 


DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  ■  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  ■ 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  ■  Allison  Goossens,  Associate  Director  of  Society  Giving  • 

David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Dominic  Margaglione, 

Donor  Ticketing  Associate  •  Anne  McGuire,  Donor  Acknowledgment  Writer  and  Coordinator  •  Jill  Ng, 
Senior  Major  and  Planned  Giving  Officer  •  Suzanne  Page,  Associate  Director  for  Board  Relations  • 
Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant 
Manager  of  Planned  Giving  •  Amanda  Roosevelt,  Executive  Assistant  •  Laura  Sancken,  Assistant 
Manager  of  Development  Events  and  Volunteer  Services  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign 
Advisor  •  Alexandria  Sieja,  Manager  of  Development  Events  and  Volunteer  Services  •  Yong-Hee  Silver, 
Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior  Team  Leader  •  Erin  Simmons,  Major  Gifts 
Coordinator  •  Benjamin  Spalter,  Annual  Funds  Coordinator,  Friends  Program  •  Thayer  Surette,  Corporate 
Giving  Coordinator  ■  Szeman  Tse,  Assistant  Director  of  Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 
Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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American-Japanese  Cultural  Concert  Series  III 

030  0  9  *  y-9—  h 

Sunday,  March  4th,  2:00PM 

The  Church  of  the  Redeemer,  379  Hammond  Street,  Chestnut  Hill 
Phone:  617-566-7679 

5  minute  walk  from  the  Green  Line,  D  Train,  Chestnut  Hill  T  Stop 

Joint  Recital 

KeiSllke  Wakao  (Oboe,  Member  of  the  BSO) 

6  Christoph  Eschenbach  (Piano) 

SCHUMANN:  Three  Romances 

Adagio  and  Allegro  in  A-flat  major 
MOZART:  Sonata  in  B-flat  major,  KV  454 

(originally  for  violin) 


General  Admission:  $35  To  purchase  tickets  call  617-721-5105  (English) 

Students  (limited  number):  $15  or  617-721-4380  (Japanese) 

or  email:  concerts@redeemerchestnuthill.org 

www.americanjapaneseconcerts.com 
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$20  tickets  are  now  available  for  most 
BSO  concerts  for  patrons  under  40 
’••years  of  age.  Proof  of  age  required. 
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f  Under 40? 

-  I  BSO  tickets  $20! 


Tickets  are  available  by  phone,  web  and  at 
the  Box  Office  on  a  first-come,  first-served 
basis  on  both  the  orchestra  and  balcony  levels. 

bso.org  •  617-266-1200 


Season  Sponsor: 


UBS 
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INFORMATION  TECHNOLOGY 


Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Snehal  Sheth,  Business  Analyst  •  Brian  Van  Sickle,  User  Support 
Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■ 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Associate  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales 
Manager  •  Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge 
Representative  ■  Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  E-Commerce 
Marketing  Analyst  •  Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis, 
Advertising  Manager  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions 
Representative  •  Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web  Application  Lead  •  Amanda  Warren, 
Junior  Graphic  Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 
box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 
box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 

event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 

TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 


WEEK  17  ADMINISTRATION 


77 


Boston  Symphony  Association  of  Volunteers 

EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  ■  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


At  Brookhaven,  lifecare  living  is  as  good  as  it  looks. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 


Call  today  for  a  tour! 

781.863.9660  •  800.283.1114 
www.brookhavenatlexington.org 


BROOKHAVEN 

AT  LEXINGTON 

A  Full-Service  Lifecare  Retirement  Community 


EOUA1  MOUSING 
OPPORTUNITY 
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Next  Program... 

t 

Thursday,  February  23,  8pm 
Friday,  February  24,  7pm 

(Underscore  Friday  concert,  including  comments  from  the  stage; 
note  early  start  time  of  7pm) 

Saturday,  February  25,  8pm 
KURT  MASUR  conducting 

BEETHOVEN  MISSA  SOLEMNIS  IN  D,  OPUS  123 

KYRIE:  Assai  sostenuto  (Mit  Andacht)— Andante  assai  ben 
marcato— Tempo  I 

GLORIA:  Allegro  vivace— Larghetto— Allegro  maestoso— Allegro 
ma  non  troppo  e  ben  marcato— Poco  piu  allegro— Presto 
CREDO:  Allegro  ma  non  troppo— Adagio— Andante— Adagio 
espressivo— Allegro— Allegro  molto— Allegro  ma  non  troppo— 
Allegretto  ma  non  troppo— Allegro  con  moto— Grave 
SANCTUS:  Adagio  (Mit  Andacht)— Allegro  pesante— Presto— 
Praeludium:  Sostenuto  ma  non  troppo— Andante  molto  cantabile 
e  non  troppo  mosso 

AGNUS  DEI:  Adagio— Allegretto  vivace  (Bitte  um  inner  und 
aussern  Frieden)— Allegro  assai— Presto— Tempo  I 

CHRISTINE  BREWER,  SOPRANO 
MICHELLE  DEYOUNG,  MEZZO-SOPRANO 
SIMON  O'NEILL,  TENOR 
ERIC  OWENS,  BASS-BARITONE 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 


Beethoven's  Missa  Solemnis  is  one  of  the  most  significant  works  by  one  of  the  greatest  of  all 
composers.  With  the  Ninth  Symphony,  the  late  string  quartets,  and  the  late  piano  sonatas,  this 
monolithic  work  marks  the  culmination  of  Beethoven's  transformation  of  music.  Beethoven 
intended  the  Missa  Solemnis  for  performance  at  the  installation  of  his  patron,  the  Archduke 
Rudolph,  as  Archbishop  of  Olmutz  in  March  1820,  but  didn't  complete  it  until  1822;  the  premiere 
took  place  in  April  1824,  in  St.  Petersburg.  Although  originally  conceived  for  a  specific  occasion, 
this  great,  solemn,  celebratory  work  far  transcends  its  time.  The  esteemed  German  conductor 
Kurt  Masur  conducts,  with  the  Tanglewood  Festival  Chorus  and  a  fine  cast  of  internationally 
acclaimed  vocal  soloists. 


8o 


Coming  Concerts 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  at  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Thursday  'C'  February  23,  8-9:40 
Underscore  Friday  February  24,  7-9:05 
(includes  comments  from  the  stage) 

Saturday  'B'  February  25,  8-9:40 

KURT  MASUR,  conductor 
CHRISTINE  BREWER,  soprano 
MICHELLE  DEYOUNG,  mezzo-soprano 
SIMON  O'NEILL,  tenor 
ERIC  OWENS,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BEETHOVEN  Missa  Solemnis 

Underscore  Friday  March  2,  7-9:15 
(includes  comments  from  the  stage) 

Saturday  'B'  March  3,  8-10 

CHRISTOPH  ESCHENBACH,  conductor 
CEDRIC  TIBERGHIEN,  piano 

BERLIOZ  Overture  to  Benvenuto  Cellini 

ravel  Piano  Concerto  in  G 

BERLIOZ  Symphonie  fantastique 


THE  BSO  AT  CARNEGIE  HALL:  On  Tuesday, 
Wednesday,  and  Friday,  March  6,  7,  and  9,  the 
Boston  Symphony  Orchestra  repeats  at  Carnegie 
Hall  in  New  York  the  programs  performed  in 
Boston  under  the  direction  of  Kurt  Masur, 
Christoph  Eschenbach,  and  Stephane  Deneve, 
respectively. 

BSO  YOUTH  CONCERTS  AT  SYMPHONY  HALL: 
From  Wednesday  through  Saturday,  March  14-17, 
the  Boston  Symphony  Orchestra  plays  Youth 
Concerts  at  Symphony  Hall,  led  by  Thomas 
Wilkins,  the  orchestra's  Germeshausen  Foundation 
Youth  and  Family  Concerts  Conductor. 

Wednesday,  March  21,  7:30pm  (Open  Rehearsal) 
Thursday  'A'  March  22,  8-10 

Friday  'A'  March  23, 1:30-3:30 

Saturday  'A'  March  24,  8-10 

JURAJ  VALCUHA,  conductor 
FRANK  PETER  ZIMMERMANN,  violin 

KODALY  Dances  of  Galcinta 

DVORAK  Violin  Concerto 

MENDELSSOHN  Symphony  No.  3,  Scottish 


massculturalcouncil.org  Programs  and  artists  subject  to  change. 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $6.2 5  handling  fee  for  each  ticket  ordered  by  phone  or  online. 


WEEK  17  COMING  CONCERTS 


81 


Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 
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HUNTINGTON  AVENUE  III  ^  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 


WEEK  17  SYMPHONY  HALL  INFORMATION 


83 


available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men’s  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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OLIVER  WYMAN 


I M  PACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 
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DENTISTRY 

CENTRE 


Are  you  missing  one  or  more  teeth? 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 

DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  -  fax  (617)  390-0043 

www.idcboston.com 


Hermes, 

contemporary  artisan 
since  1837. 


HERMES 

PARIS 


Boston 

320  Boylston  Street 
(617)  482  8707 


Hermes.com 
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At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 
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SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

ljist  season,  2011-2012 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  •  Paul  Buttenwieser,  Vice-Chairman  ■  Diddy  Cullinane,  Vice-Chairman  • 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O'Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  •  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  •  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio  • 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  ■  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  •  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  • 

Carol  Reich  •  Edward  I.  Rudman  ■  Arthur  I.  Segel  •  Thomas  G.  Sternberg  •  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  ■ 

Dean  W.  Freed  •  Thelma  E.  Goldberg  ■  Mrs.  Bela  T.  Kalman  •  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  • 
Nathan  R.  Miller  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  •  William  J.  Poorvu  • 

Irving  W.  RabbJf  •  Peter  C.  Read  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 


t  Deceased 


OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  •  NoubarAfeyan  • 

David  Altshuler  •  Diane  M.  Austin  •  Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 

James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •  Ronald  G.  Casty  •  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  • 
Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  •  Ranny  Cooper  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  • 
Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  •  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  •  Susan  Hockfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  ■  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  • 

Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  •  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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summer  Harvard 

I 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 

f  HARVARD  SUMMER  SCHOOL 

www.  summer,  harvard .  e  du 

Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


photos  by  Michael  J.  Lutch 


Charles  Larkin  •  Robert  J.  Lepofsky  •  Nancy  K.  Lubin  •  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  ■  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  ■  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  ■  Vincent  Panetta,  Jr.  ■ 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  ■  William  F.  Pounds  ■ 
Claire  Pryor  •  John  Reed  •  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  •  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  ■  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  •  James  Westra  •  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  ■  Lawrence  K.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  ■  Deborah  M.  Hauser  •  Carol  Henderson  • 

Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  ■  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 
Daphne  Brooks  Prout  ■  Patrick  J.  Purcell  ■  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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new 

at  the  MFA 

Silver,  Salt,  and  Sunlight 

Early  Photography 
in  Britain  and  France 

Through  August  12,  2012 

Celebrate  the  golden  age  of  early  photography. 

With  support  from  the  Patricia  B.  Jacoby  Exhibition  Fund. 

Louis-Remy  Robert,  Still  Life  of  Sevres  Porcelain  (detail),  1865.  Photograph, 
albumenized  carbon  print.  Abbott  Lawrence  Fund. 


Seeking  Shambhala 

March  6— October  21,  2012 

A  mythical  land  where  peace  reigns,  wealth 
abounds,  and  there  is  no  illness — visit  today. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund 
and  the  Dr.  Robert  A.  and  Dr.  Veronica  Petersen  Fund  for  Exhibitions. 

The  Buddha  of  Infinite  Illumination  (Maha-Vairocana)  (detail),  Tibetan,  second  half 
of  the  17th  century,  Distemper  on  cotton.  Denman  Waldo  Ross  Collection. 


Manet  in  Black 

Through  October  28,  2012 

The  father  of  Impressionism,  Manet 
was  also  an  innovative  graphic  artist. 

Edouard  Manet,  Berthe  Morisot  in  Black  (detail),  1872-74.  Lithograph 
on  chine  colie.  Gift  of  Samuel  Putnam  Avery,  1 888. 


All  images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  2012  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org 


the  new 


BSO  News 


“Underscore  Friday”  This  Friday,  February  24,  2012, 

To  Include  Post-Concert  Organ  Recital  by  James  David  Christie 

This  Friday  night's  BSO  performance  of  Beethoven's  Missa  Solemnis  is  the  third  of  this  season's 
six-concert  "Underscore  Friday”  series,  in  which  attendees  hear  comments  from  the  stage 
about  each  program,  and  the  early  7  p.m.  start-time  allows  them  to  socialize  with  each 
other,  and  with  guest  artists,  at  a  complimentary  reception  following  the  performance.  BSO 
assistant  principal  viola  Cathy  Basrak  will  greet  the  audience  to  begin  the  proceedings  this 
Friday,  and  following  the  performance  of  the  Missa  Solemnis,  James  David  Christie  will 
introduce  and  present  a  brief  recital  on  the  Symphony  Hall  organ. 

Internationally  acclaimed  organist  James  David  Christie  has  performed  worldwide  with 
symphony  orchestras  and  period  instrument  ensembles  as  well  as  in  solo  recitals.  He  has 
served  as  organist  of  the  Boston  Symphony  Orchestra  since  1978  and  has  performed  and 
recorded  under  many  noted  conductors.  He  is  the  Distinguished  Artist  in  Residence  and 
College  Organist  at  College  of  the  Holy  Cross  in  Worcester,  and  Chair  and  Professor  of 
Organ  at  Oberlin  Conservatory  of  Music  in  Ohio.  He  also  holds  positions  at  Wellesley 
College  and  Harvard  University.  Mr.  Christie  received  his  degrees  from  the  Oberlin  Conser¬ 
vatory  and  the  New  England  Conservatory,  including  the  coveted  Artist  Diploma.  He  has 
studied  with  David  Boe,  Yuko  Hayashi,  Bernard  Lagace,  Harald  Vogel  and  Marie-Claire 
Alain,  and  has  premiered  works  by,  among  others,  Daniel  Pinkham,  Ellen  Taaffe  Zwilich, 
Ned  Rorem,  Anton  Heiiler,  Jean  Langlais,  Thea  Musgrave,  George  Crumb,  P.D.Q.  Bach,  and 
many  others.  In  addition,  he  is  music  director  of  Ensemble  Abendmusik,  a  Boston-based 
period  instrument  orchestra  and  chorus  specializing  in  sacred  music  of  the  seventeenth 
and  eighteenth  centuries. 


BSO’s  March  2012  Carnegie  Hall  Concerts 
Mark  125th  Anniversary  of  the  BSO’s 
First  Performances  in  New  York 

After  founding  the  BSO  in  1881,  Major  Henry  Lee  Higginson  invested  heavily  to  assure 
nationwide  success;  by  the  end  of  first  conductor  Georg  Henschel's  term  in  the  spring  of 
1884,  the  BSO  had  given  four  dozen  concerts  outside  the  Boston  city  limits.  When  Wilhelm 
Gericke  became  conductor  in  the  fall  of  1884,  a  successful  New  York  concert  was  the  goal. 
When  the  orchestra  finally  appeared  at  New  York's  Steinway  Hall  on  February  14, 1887 
(Carnegie  Hall  did  not  open  until  1891)— with  a  program  of  Weber's  Oberon  Overture, 
Beethoven's  Violin  Concerto  with  then  concertmaster  Franz  Kneisel,  Handel's  Largo,  and 
Beethoven's  Fifth  Symphony— the  response  was  as  positive  as  Higginson  could  have  wished. 
As  the  esteemed  New  York  critic  W.J.  Henderson  recalled  years  later:  "When  the  visitors 
had  finished  the  Weber  number  we  knew  they  were  an  orchestra.  The  audience  applauded 
frenetically;  some  musicians  (not  orchestral)  stood  up  and  cheered...."  And  as  Gericke 
himself  wrote  after  the  event:  "New  Yorkers  did  not  expect  to  hear  such  good  orchestra¬ 
playing  from  the  Bostonians,  and  the  Bostonians  did  not  expect  to  get  such  success  in  New 
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Knowing  wealth. 
Knowing  you 


Adrienne  Silbermann,  CFA 
Portfolio  Manager 
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45  School  Street,  Old  City  Hall,  Boston,  MA  02108 
T:  6 1 7.523. 1 635  |  www.welchforbes.com 


The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 
It’s  because  we  create  deep  and  trusting  relationships 
with  each  client. 


After  all,  we’ve  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  &  Forbes,  we  know  wealth.  And  we  know  you. 


Welch  &  Forbes  llc 


Jay  Emmons,  CFA 
President  and  Portfolio  Manager 


York."  By  now,  the  Boston  Symphony  Orchestra  has  played  more  than  1,150  concerts  in 
New  York,  a  tally  most  likely  unrivaled  by  any  other  visiting  orchestra.  Next  month's  appear¬ 
ances  at  Carnegie  Hall  on  March  6,  7,  and  9  mark  the  BSO's  125th  anniversary  of  its  first 
New  York  concert,  and  its  126th  consecutive  year  of  performances  in  that  city. 


“Charles  Munch” — A  New  Biography  of  the 
Great  Conductor  by  D.  Kern  Holoman 

Published  by  Oxford  University  Press  in  January  2012,  D.  Kern  Holoman's  Charles  Munch 
provides  the  first  full  English-language  biography  of  the  great  French  conductor.  Munch  was 
music  director  of  the  BSO  from  1949  to  1962,  succeeding  the  legendary  Serge  Koussevitzky 
and  continuing  the  orchestra's  French  playing  tradition  established  earlier  in  the  century  by 
Pierre  Monteux  (who  had  preceded  Koussevitzky  at  Symphony  Hall).  Though  remembered 
today  largely  for  his  interpretations  of  the  great  French  composers,  Munch  was  in  fact  com¬ 
pletely  at  home  in  all  parts  of  the  repertoire.  He  commissioned  numerous  important  works 
for  the  BSO's  75th  anniversary,  including  music  by  Bernstein,  Dutilleux,  Martinu,  Sessions, 
and  Schuman,  and  it  was  during  his  tenure  that  the  BSO  toured  abroad  for  the  first  time, 
including  trips  to  Europe,  Russia,  and  the  Far  East.  Munch's  life  spanned  three  continents 
and  two  world  wars.  Holoman's  thoroughly  researched  and  documented  account,  which 
includes  four  detailed  chapters  on  Munch's  time  with  the  Boston  Symphony,  will  be  fasci¬ 
nating  not  only  to  those  interested  in  the  history  of  the  BSO,  but  to  anyone  interested  in  the 
musical  world  of  the  mid-20th  century.  Distinguished  Professor  of  Music  at  the  University 
of  California,  Davis,  Holoman  is  also  the  author  of  Berlioz  (A  musical  biography  of  the  creative 
genius  of  the  Romantic  era),  Evenings  With  the  Orchestra,  Writing  About  Music,  and  the  text¬ 
book  Masterworks.  Charles  Munch  is  available  at  the  Symphony  Shop. 


Remembering  Erich  Leinsdorf 

The  Boston  Symphony  Orchestra  concert  of  Saturday,  February  4,  commemorated  the 
100th  anniversary  of  the  birth  of  Erich  Leinsdorf,  who  was  music  director  of  the  BSO  from 
1962  to  1969.  To  mark  this  anniversary,  a  BSO  Archives  display  in  the  special  exhibit  case 
in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall  offers  an  exhibit  of  programs, 
recordings,  photographs,  correspondence,  and  annotated  scores.  In  addition,  Erich  Leinsdorf 
can  be  seen  conducting  the  BSO  on  numerous  DVDs,  available  at  the  Symphony  Shop,  of 
historic  telecasts  that  originated  from  Symphony  Hall,  Tanglewood,  and  Sanders  Theatre. 
Leinsdorf/BSO  DVDs  on  the  VAI  label  include  a  1969  performance  of  Beethoven's  Ninth 
Symphony,  plus  music  of  Wagner;  the  1963  American  premiere  at  Tanglewood  of  Britten's 
War  Requiem,  and,  also  from  1969,  the  original  version  of  Strauss's  Ariadne  auf  Naxos,  starring 
Beverly  Sills.  Two  recent  DVDs  on  ICA  Classics  include  Schubert's  Great  C  major  symphony, 
Schumann's  Symphony  No.  4,  and  the  Good  Friday  Music  from  Wagner's  Parsifal;  and 
Mahler's  Symphony  No.  1,  the  Adagietto  from  Mahler's  Fifth,  and  Strauss's  Till  Eulenspiegel's 
Merry  Pranks.  Due  from  ICA  at  the  end  of  this  month  is  a  new  DVD  release  pairing  Tchaikov¬ 
sky's  Symphony  No.  5  with  Beethoven's  Egmont  Overture. 


Upcoming  “BSO  ioi”  Sessions 

BSO  101  is  a  free  adult  education  series  at  Symphony  Hall  that  offers  informative  sessions 
about  upcoming  BSO  programming  and  behind-the-scenes  activities  at  Symphony  Hall.  Free 
to  all  interested,  the  sessions  take  place  on  selected  Tuesdays  and  Wednesdays  from  5:30- 
6:45  p.m.,  followed  by  a  reception  offering  food,  beverages,  and  time  to  share  your  thoughts 
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with  others.  Since  each  session  is  self-contained,  attendance  at  any  of  the  previous  sessions 
is  unnecessary.  Though  the  sessions  are  free,  we  do  ask  that  you  email  customerservice@ 
bso.org  to  reserve  your  place  for  the  date  or  dates  you're  planning  to  attend. 

There  are  two  remaining  sessions  of  "BSO  101-An  Insider's  View."  On  Tuesday,  February  28, 
BSO  Artistic  Administrator  Anthony  Fogg  will  discuss  the  planning  of  the  BSO's  concert 
programs.  On  Tuesday,  April  3,  Director  of  Concert  Operations  Chris  Ruigomez  and  some 
of  his  colleagues  will  discuss  the  mechanics  of  getting  concerts  and  other  types  of  events 
onto  the  Symphony  Hall  stage.  There  is  one  remaining  session  of  ''BSO  101-Are  You 
Listening?,''  in  which  Director  of  Program  Publications  Marc  Mandel  is  joined  by  members 
of  the  orchestra  to  discuss  music  scheduled  for  upcoming  BSO  programs.  The  remaining 
session,  on  Wednesday,  April  11,  "Beethoven  Up  Close,”  will  focus  on  Beethoven's  sym¬ 
phonies  1,  6  (the  Pastoral ),  and  9,  with  special  guests  Toby  Oft,  BSO  principal  trombone, 
and  BSO  bass  player  Todd  Seeber. 


Free  Chamber  Music  Concerts  Featuring 
BSO  Musicians  at  Northeastern  University’s 
Fenway  Center  on  St.  Stephen  Street 

New  this  season,  the  Boston  Symphony  Orchestra  in  collaboration  with  Northeastern 
University  is  pleased  to  offer  free  chamber  music  concerts  by  members  of  the  Boston 
Symphony  Orchestra  on  selected  Friday  afternoons  at  1:30  p.m.  at  the  Fenway  Center  at 
Northeastern  University,  77  St.  Stephen  St.  (at  the  corner  of  St.  Stephen  and  Gainsborough 
streets).  Free  general-admission  tickets  can  be  reserved  at  tickets.neu.edu  or  by  calling 


Schantz  Galleries 

CONTEMPORARY  ART 

3  Elm  Street,  Stockbridge,  MA 
41  3.298.3044 


Representing  the  leading  artists 
working  in  the  medium  of  glass. 

www.schantzgalleries.com 


Dan  Dailey,  Dolphins .  2010  22  x  29V*  x  5V* ” 


photo:  Bill  Truslow 


(617)  373-4700;  on  the  day  of  the  performance,  remaining  tickets  are  available  at  the  door. 
The  next  concert  in  this  series  takes  place  this  Friday,  February  24— a  program  including 
Mozart's  B-flat  string  quartet,  K.458,  The  Hunt,  and  Mendelssohn's  String  Quartet  No.  2  in 
A  minor,  Op.  13— with  further  concerts  scheduled  for  March  16  and  April  13.  These  concerts 
are  made  possible  in  part  by  a  generous  grant  from  the  Lowell  Institute. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Kitte  Sporn  Concert 
Saturday,  February  25,  2012 

The  performance  on  Saturday  evening  is  sup¬ 
ported  by  a  generous  gift  from  BSO  Overseer 
Dr.  Michael  B.  Sporn  in  memory  of  his  late 
wife,  Kitte,  who  passed  away  in  2009.  The 
Sporns  became  BSO  subscribers  in  2000  and 
also  frequently  attended  concerts  at  Tangle- 
wood.  They  have  generously  supported  the 
Boston  Symphony  and  Tanglewood  Annual 
Funds.  Michael,  who  was  elected  to  the  BSO 
Board  of  Overseers  in  2010,  is  a  member  of 
the  Higginson  Society  at  the  Encore  level 
and  the  Koussevitzky  Society  at  the  Virtuoso 
level. 

Music,  and  the  BSO  and  Tanglewood  in  par¬ 
ticular,  were  a  great  passion  of  Kitte's,  who 
was  especially  interested  in  the  training  and 
career  development  of  aspiring  and  talented 
young  musicians.  Since  2010,  Michael  has 
generously  provided  support  for  four  full  fel¬ 
lowships  at  the  Tanglewood  Music  Center,  all 
named  in  honor  of  Kitte.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  the  Sporns 
for  their  devoted  support. 

Catherine  (Kitte)  Sporn  graduated  from 
St.  Mary's  Hospital  School  of  Nursing  in 
Rochester  in  1951  and  worked  at  Strong 
Memorial  Hospital  at  the  University  of 
Rochester  School  of  Medicine,  where  she 
eventually  became  a  head  nurse  in  the 
Department  of  Pediatrics.  She  met  her  future 
husband,  Michael,  a  medical  student  at  the 
University  of  Rochester,  and  they  were  married 
in  1956.  In  1960,  Kitte  and  Michael  moved 
to  Bethesda,  MD,  upon  his  appointment  to 
the  National  Institutes  of  Health  (NIH).  She 
became  actively  involved  at  NIH  in  bedside 


nursing  care  of  children  with  leukemia,  and 
participated  in  the  important  clinical  research 
that  led  to  the  transition  of  childhood  leuke¬ 
mia  from  a  uniformly  fatal  disease  to  one  that 
is  now  largely  curable.  She  was  an  exception¬ 
ally  devoted  and  skilled  pediatric  nurse,  with 
a  unique  ability  to  relate  to  and  care  for 
extremely  sick  children. 

In  1969,  Kitte  started  a  new  career  at  the 
Washington  Hospital  Center,  Washington, 
D.C.,  as  the  first  Infection  Control  Nurse  in 
the  entire  Washington  area.  Her  work  had 
significant  implications  for  quality  of  care  in 
the  hospital  as  a  whole,  and  after  several 
years  of  infection  control,  she  was  named 
Director  of  Quality  Assurance  for  the  entire 
Hospital  Center,  a  position  she  held  until  her 
retirement  in  1994.  In  her  role  as  Director  of 
Quality  Assurance  she  helped  start  a  patient 
advocate  program  at  the  hospital.  During  her 
years  in  Bethesda,  Kitte  also  found  time  to 
further  her  own  education;  she  obtained  a 
bachelor's  degree  from  George  Washington 
University,  and  then  a  master's  in  Liberal  Arts 
from  Johns  Hopkins  University. 

BSO  Business  Partner  of  the  Month 

Did  you  know  that  there  are  more  than  400 
businesses  and  corporations  that  support  the 
Boston  Symphony  Orchestra,  Inc.?  You  can 
lend  your  support  to  the  BSO  by  supporting 
the  companies  who  support  us.  Each  month, 
we  will  spotlight  one  of  our  corporate  sup¬ 
porters  as  the  BSO  Business  Partner  of  the 
Month.  This  month's  partner  is  First  Republic 
Bank.  Named  "Best  Private  Bank  in  North 
America"  by  Private  Asset  Management  Maga¬ 
zine  in  2011,  First  Republic  Bank  and  its  sub- 
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Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
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sidiaries  provide  private  banking,  private 
business  banking,  and  private  wealth  man¬ 
agement,  including  investment,  trust,  and 
brokerage  services.  Founded  in  1985,  First 
Republic  specializes  in  delivering  exceptional 
relationship-based  service,  with  a  solid 
commitment  to  responsiveness  and  action. 
Currently  with  Boston  offices  at  160  Federal 
Street  and  772  Boylston  Street,  new  offices 
are  scheduled  to  open  at  One  Post  Office 
Square  and  at  284  Washington  Street  in 
Wellesley  in  the  next  few  months.  For  more 
information  about  becoming  a  BSO  Business 
Partner,  contact  Rich  Mahoney,  Director  of 
Boston  Business  Partners,  at  617-638-9277 
or  at  rmahoney@bso.org. 

BSO  Members  in  Concert 

BSO  assistant  principal  oboe  Keisuke  Wakao 
and  pianist  Christoph  Eschenbach  perform  a 
joint  recital  for  the  third  annual  American- 
Japanese  Cultural  Concert  Series,  on  Sunday, 
March  4,  at  2  p.m.  at  the  Church  of  the 
Redeemer,  379  Flammond  Street,  Chestnut 
Hill.  The  program  includes  Schumann's  Three 
Romances  and  his  Adagio  and  Allegro  in  A- 
flat,  and  a  transcription  for  oboe  of  Mozart's 
Violin  Sonata  in  B-flat,  K.454.  General  admis¬ 
sion  is  $35,  students  $15.  To  purchase  tickets, 
call  (617)  721-5105  (English)  or  (617)  721-4380 
(Japanese),  or  email  concerts@redeemerch- 
estnuthill.org.  For  more  information,  visit 
americanjapaneseconcerts.com. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Mozart's 
Piano  Quartet  in  E-flat,  K.493,  Beethoven's 
D  major  cello  sonata,  Opus  102,  No.  2,  and 
Franck's  Piano  Quintet  in  F  minor  on  Friday, 
March  16,  at  8  p.m.  at  the  Peabody  Essex 
Museum  in  Salem  and  on  Sunday,  March  18, 
at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  Joining  Mr.  Miller  are  David  Coucheron 
and  BSO  member  Julianne  Lee,  violins,  Beth 
Guterman,  viola,  and  Randall  Hodgkinson, 
piano.  Tickets  are  $24,  with  discounts  for 


seniors  and  students.  For  more  information, 
visit  bostonartistsensemble.org  or  call  (617) 
964-6553. 

The  Concord  Chamber  Music  Society,  found¬ 
ed  by  BSO  violinist  Wendy  Putnam,  presents 
the  Brentano  Quartet  on  Sunday,  March  18, 
at  3  p.m.  at  the  Concord  Academy  Performing 
Arts  Center  for  a  program  including  Beetho¬ 
ven's  String  Quartet  in  F,  Opus  18,  No.1, 
Busoni's  String  Quartet  No.  2  in  D  minor, 
Opus  26,  and  Bartok's  String  Quartet  No.  1. 
Tickets  are  $42  and  $33,  discounted  for 
seniors  and  students.  For  more  information, 
visit  www.concordchambermusic.org  or  call 
(978)  371-9667. 

BSO  violinist  Sheila  Fiekowsky  joins  violinist 
Lisa  Crockett,  violist  Susan  Culpo,  cellist 
William  Rounds,  and  clarinetist  Catherine 
Hudgins  in  a  chamber  music  concert  to  bene¬ 
fit  the  interfaith  organization  Kids4Peace. 
Ms.  Fiekowsky  will  play  Bach's  Chaconne  in 
D  minor  on  a  program  also  including  Borodin's 
String  Trio  in  G  minor  and  Brahms's  Clarinet 
Quintet  in  B  minor,  Opus  115.  The  concert 
takes  place  at  the  Lutheran  Church  of  the 
Newtons,  1310  Centre  Street,  Newton,  on 
Sunday,  March  18,  at  7  p.m.  Tickets  are  $20 
in  advance,  $25  at  the  door  ($10  for  students). 
Call  the  church  at  (617)  332-3893  or  visit 
www.lutheranchurchofthenewtons.org/events 
to  purchase  tickets.  For  more  information 
about  Kids4Peace,  visit  kids4peaceboston.org. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


. 


Worldwide  Transportation  Provider 
29  Years  of  Excellence 
10  Million  in  Insurance 
2008  -  2010  Awarded  Hartford  Insu. 

Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Bos 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 
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Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD  •  IMMACULATE  VEHICLES  • 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS  •  AWARD-WINNING  SERVICE 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Premier  Corporate  and  Event  Travel 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 

EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 


Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 


WEEK  18  ON  DISPLAY 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 
Assistant  Concertmaster 

Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J,  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 


Boston  Symphony  Orchestra 
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Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum  * 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen* 

Blaise  Dejardin  * 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 
Assistant  Principal 

Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Youth  and 
Family  Concerts  Conductor 
endowed  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Rem/s  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 
Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 
chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


Thomas  Siders 
Assistant  Principal 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 

PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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The  first  photograph, 
actually  a  collage,  of 
the  Boston  Symphony 
Orchestra  under  Georg 
Henschel,  taken  1882 


A  Brief  History  of  the  BSO 


Now  in  its  131st  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  in  1881, 
realizing  the  dream  of  founder  Henry  Lee  Higginson,  who  envisioned  a  great  and  perma¬ 
nent  orchestra  in  his  hometown.  Today  the  BSO  reaches  millions  through  radio,  television, 
recordings,  and  tours.  It  commissions  works  from  today's  most  important  composers;  its 
summer  season  at  Tanglewood  is  among  the  world's  most  important  music  festivals;  it 
helps  develop  future  audiences  through  BSO  Youth  Concerts  and  programs  involving  the 
Boston  community;  and,  during  the  Tanglewood  season,  it  sponsors  the  Tanglewood  Music 
Center,  one  of  the  most  important  training  grounds  for  young  professional-caliber  musicians. 
The  Boston  Symphony  Chamber  Players,  made  up  of  BSO  principals,  is  known  world¬ 
wide,  and  the  Boston  Pops  Orchestra  sets  an  international  standard  for  performances  of 
lighter  music. 

The  BSO  played  its  inaugural  concert  on  October  22, 1881,  under  Georg  Henschel,  who 
remained  as  conductor  until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were 
held  in  the  Old  Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded 
concert  halls,  was  opened  on  October  15, 1900.  Henschel  was  succeeded  by  German-born 
and  -trained  conductors  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler,  cul¬ 
minating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures,  1906-08 
and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  Orchestra 
had  given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  ful¬ 
filling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  renamed  first  "Popular"  and  then  "Pops,"  fast  became 
a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at  the 
Panama-Pacific  International  Exposition  in  San  Francisco.  Henri  Rabaud,  engaged  as  con¬ 
ductor  in  1918,  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked 
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Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  7 930s 


the  beginning  of  a  French  tradition  maintained,  even  during  the  Russian-born  Serge  Kousse- 
vitzky's  tenure  (1924-49),  with  the  employment  of  many  French-trained  musicians. 

In  1929  free  Esplanade  concerts  were  inaugurated  by  Arthur  Fiedler,  a  member  of  the  orches¬ 
tra  since  1915  and  who  in  1930  became  eighteenth  conductor  of  the  Boston  Pops.  Fiedler 
was  Pops  conductor  for  half  a  century,  being  followed  by  John  Williams  in  1980  and  Keith 
Lockhart  in  1995. 

It  was  in  1936  that  Koussevitzky  led  the  orchestra's  first  concerts  in  the  Berkshires.  A  year 
later,  he  and  the  players  took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky 
passionately  shared  Major  Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and 
in  1940  that  dream  was  realized  with  the  founding  of  the  Berkshire  Music  Center  (now 
called  the  Tanglewood  Music  Center). 

Koussevitzky  was  succeeded  in  1949  by  Charles  Munch,  who  continued  supporting  con¬ 
temporary  composers,  introduced  much  French  music  to  the  repertoire,  and  led  the  BSO  on 
its  first  international  tours.  Erich  Leinsdorf  began  his  term  as  music  director  in  1962,  to  be 
followed  in  1969  by  William  Steinberg.  Seiji  Ozawa  became  the  BSO's  thirteenth  music 
director  in  1973.  His  historic  twenty-nine-year  tenure  extended  until  2002,  when  he  was 
named  Music  Director  Laureate.  Bernard  Haitink,  named  principal  guest  conductor  in  1995 
and  Conductor  Emeritus  in  2004,  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and 
on  tour  in  Europe,  as  well  as  recording  with  the  orchestra. 

The  first  American-born  conductor  to  hold  the  position,  James  Levine  was  the  BSO's  music 
director  from  2004  to  2011.  Levine  led  the  orchestra  in  wide-ranging  programs  that  included 
works  newly  commissioned  for  the  orchestra's  125th  anniversary,  particularly  from  significant 
American  composers;  issued  a  number  of  live  concert  performances  on  the  orchestra's  own 
label,  BSO  Classics;  taught  at  the  Tanglewood  Music  Center,  and  in  summer  2007  led  the 
BSO  in  an  acclaimed  tour  of  European  music  festivals. 

Through  its  worldwide  activities  and  more  than  250  concerts  annually,  the  Boston  Symphony 
Orchestra  continues  to  fulfill  and  expand  upon  the  vision  of  its  founder  Henry  Lee  Higginson. 


WEEK  l8  A  VERY  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


19 


1 

. 

11  |  1  1  1  1 

■ 

'  '  I 

A  \W,  1 J 

"  ^  A  BSO  Player’s  Perspective 

This  interview  with  BSO  assistant  principal  bass  Lawrence  Wolfe— who  joined  the  orchestra  in 
1970  and  occupies  the  Maria  Nistazos  Stata  Chair  in  the  orchestra's  bass  section— is  another  in 
the  series  of  interviews  with  BSO  members  appearing  in  the  Boston  Symphony  Orchestra  pro¬ 
gram  book  throughout  the  season.  For  a  full  biography  of  Lawrence  Wolfe,  please  visit  bso.org. 

What  has  playing  in  the  BSO  meant  to  you  as  a  person  and  as  a  musician? 

For  me,  one  of  the  greatest  benefits  of  playing  in  the  BSO  has  been  sharing  in  the  daily 
company  of  the  world's  top  musicians.  Imagine  being  backstage  before  a  rehearsal  or 
concert,  chatting  with  a  colleague  about  family,  friends,  current  events, 
or  even  the  weather,  then  going  onstage  and  hearing  that  same  person 
turn  a  perfect  musical  phrase.  I  have  also  done  some  composing  and 
had  the  privilege  of  having  some  of  my  compositions  make  their  way 
to  my  colleagues'  music  stands.  It  is  an  unimaginable  thrill  to  have  the 
music  I  originally  heard  in  my  head,  in  two  dimensions,  interpreted 
and  performed  by  them  in  three  dimensions.  They  have  found  things 
in  my  music  I  didn't  realize  were  there!  I  admire  and  respect  my  BSO 
colleagues  beyond  words,  and  never  forget  how  lucky  I  am  to  be 
among  them. 

What  do  you  think  distinguishes  the  BSO  from  other  great  orchestras? 
Ultimately  it's  the  quality  of  the  musicians.  These  musicians  give 
much  of  their  lives  to  perfecting  their  art,  then  when  auditioning  for 
the  BSO  have  a  mere  fraction  of  an  hour  to  prove  their  worth.  A  BSO 
audition  is  not  for  the  faint  of  heart,  and  the  players  you  see  on  the 
stage  have  proven  themselves  not  only  by  winning  the  job  but  by  continuing  to  live  up 
to  those  high  standards  every  performing  day. 

Another  distinguishing  factor  is  Symphony  Hall.  I  have  spoken  to  members  of  visiting 
orchestras  who,  after  playing  in  Symphony  Hall,  can't  say  enough  about  the  combination 
of  sound  reflection,  absorption,  and  resonance  that  makes  the  BSO's  home  one  of  the 
best  in  the  world.  Among  bass  players  there  is  a  so-called  "Boston  style,"  a  very  clear 
and  well  defined  manner  of  playing  whereby  the  player  knows  that  a  short  note  played 
on  the  Symphony  Hall  stage  will  gain  length  and  character  by  virtue  of  the  venue.  I  imag¬ 
ine  every  BSO  instrumentalist  has  developed  his  or  her  own  "Boston  style"  that  takes 
advantage  of  our  extraordinary  concert  hall. 

What  distinguishes  a  great  conductor  from  a  good  one? 

The  great  conductors  recognize  the  collective  interpretive  wisdom  of  an  orchestra  as 
greater  than  that  of  any  one  person.  The  great  conductors  respect  and  respond  to  that 
wisdom.  A  great  conductor  turns  a  concert  into  a  collaborative  event,  offering  the 
orchestra  ideas,  gauging  the  orchestra's  response  and  responding  in  return.  The  great 
conductors  invite,  rather  than  insist;  they  build  into  their  beat  the  time  required  for  an 
orchestra  to  collectively  interpret  what  they  see  from  the  podium  and  turn  it  into  what 
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you  hear.  The  great  conductors  know  that  this  approach  can  sometimes  slow  down  the 
tempo,  so  they  know  just  how  much  to  advance  their  beat  to  compensate. 

What  concerts  have  you  played  that  you've  found  particularly  memorable? 

I  didn't  play  it,  but  in  1960  I  was  bused  in  from  Hingham  to  hear  a  BSO  Youth  Concert  in 
which  WBZ's  Carl  deSuze  narrated  Peter  and  the  Wolf.  I'll  never  forget  that  first  visit  to 
Symphony  Hall  and  hearing  the  BSO  for  the  first  time.  Another  concert  with  deep  signifi¬ 
cance  for  me  was  the  1973  performance  of  Berlioz's  Damnation  of  Faust.  And  though  Seiji 
Ozawa  conducted  brilliantly,  I  was  even  more  intent  on  a  beautiful  brown-eyed  brunette 
in  the  soprano  section  of  the  Tanglewood  Festival  Chorus  who  eventually  made  me  the 
only  "chorus  husband"  in  the  BSO! 

Beyond  the  above,  my  concert  memories  seem  to  connect  specific  conductors  with  specific 
repertoire.  In  addition  to  Berlioz,  Seiji  Ozawa's  performance  of  Messaien's  Turangalila 
was  stunning.  Leonard  Bernstein  was  larger  than  life,  and  never  more  impressive  than  in 
his  1972  performance  of  Stravinsky's  Oedipus  Rex.  James  Levine's  performances  of  Mozart's 
Don  Giovanni  and  Haydn's  Creation  showed  his  mastery  of  operatic  and  choral  music. 
Sir  Colin  Davis  excelled  at  Sibelius  and  Mozart  and  created  many  memorable  perform¬ 
ances.  Bernard  Haitink  gets  a  deep,  resonant  sound  from  the  BSO,  and  his  performances 
of  Brahms  take  my  breath  away. 

What  sorts  of  changes  have  you  seen  during  your  time  with  the  orchestra? 

When  I  joined  the  BSO  in  1970  I  was  the  youngest  member  at  the  time;  now  I'm  in  my 
42nd  season!  When  I  joined,  I  simply  wanted  to  play  the  bass  in  a  great  orchestra,  per¬ 
forming  outstanding  concerts  for  sold-out  houses.  It  took  me  decades  to  realize  there  is 
so  much  more :  education,  outreach,  audience  development,  and  community  involvement 
are  now  an  unwritten  but  important  part  of  the  job.  My  newer  colleagues  all  understand 
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this,  involving  themselves  in  myriad  ways.  The  BSO  benefits  greatly  from  their  on-  and 
offstage  presence. 

What  repertoire  do  you  find  particularly  challenging  or  difficult,  and  why? 

I  have  always  found  Mozart  to  be  particularly  challenging,  because  within  the  seeming 
simplicity  of  Mozartian  style  there  are  myriad  interpretive  levels  that  need  to  be  addressed. 
The  performers  must  inform  their  interpretation  yet  not  over-interpret:  staying  out  of  the 
way  of  the  composer's  intentions  is  part  of  a  performer's  responsibility.  I  have  spoken  to 
other  BSO  colleagues  who  agree  by  saying,  "how  could  something  that  looks  so  simple 
on  the  page  be  so  difficult  to  get  just  right  in  performance?'' 

Aside  from  the  instrument  itself,  what  are  some  of  the  ways  in  which  being  a  member  of 
your  section  of  the  orchestra  differs  from  the  experience  of  players  in  other  sections? 
Bass  players  are  called  upon  for  a  variety  of  musical  duties.  Sometimes  we  provide  a 
harmonic  foundation,  often  joining  the  cellos,  low  brass,  and  low  winds  to  support  the 
primary  line.  Sometimes  the  bass  part  is  the  primary  line  and  we  get  to  be  "soloists"  for 
a  moment.  Sometimes  we  provide  rhythmic/harmonic  underpinnings  not  unlike  a 
"walking  bass  line"  and  sometimes  thunderous  (!)  orchestral  effects.  The  challenge  is 
understanding  the  context  of  the  musical  moment  and  playing  it  appropriately. 

What  are  some  of  your  other  interests  and  activities,  and  how  do  they  factor  into  your 
work  with  the  orchestra? 

I  enjoy  teaching,  and  my  proudest  moments  happen  when  I  realize  I  have  taught  students 
to  teach  themselves.  Once  you've  learned  to  teach  yourself,  you  can  teach  yourself  any¬ 
thing.  In  my  case  I  bought  a  beautiful  and  graceful  antique  house  that  requires  constant 
care,  and  the  only  way  I  could  afford  to  own  it  was  to  teach  myself  how  to  maintain  it. 
When  I  can  find  the  time  amidst  job,  family,  teaching,  and  home  improvement,  I  com¬ 
pose.  I've  composed  concertos  for  my  colleagues,  music  for  BSO  fundraising  functions, 
fanfares,  musicals,  you  name  it!  Some  of  this  music  may  outlive  me,  but  even  if  it  doesn't, 
composing  has  led  me  to  a  deeper  understanding  of  the  music  of  the  master  composers. 
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SYMPHONY  HALL 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Inaugural 

Concert 

MONDAY  EVENING,  OCTOBER  FIFTEENTH 
NINETEEN  HUNDRED,  AT  EIGHT  O’CLOCK 

L.  van  Beethoven 

JYKesa  Bolcnnts 

in  D,  for  Chorus,  Solo  Quartet,  Orchestra,  and  Organ 

PERFORMED  BY 

THE  BOSTON  SYMPHONY  ORCHESTRA 

ASSISTED  BY 

THE  CECILIA  SOCIETY  AND  OTHER 
SINGERS 

AND  THE  FOLLOWINO  SOLOISTS  I 

Mm*.  CLEMENTINE  De  VERE 
Miss  GERTRUDE  MAY  STEIN 
Mr.  EVAN  WILLIAMS 
Mr.  JOSEPH  S.  BAERNSTEIN 

Conductor,  WILHELM  GERICKE 
Solo  Violin,  Mr.  FRANZ  KNEISEL 
Organ,  Mr.  J.  WALLACE  GOODRICH 


PROGRAMME 
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Chorale . Bub 

Grant  us  to  do  with  zeal  Our  portion,  whatsoever ; 

May  we  obey  Thy  law,  To  duty  faithless  never ; 

And  may  we  steadfast  be,  Our  help  in  Thee  alone. 

When  we  our  task  fulfil,  Oh,  grant  it  be  well  done. 


A  report  by  H.  L.  Hiocinson 


“  The  Bird  of  Passage,”  an  Ode  to  Instrumental  Music, 
by  Owen  Wistbr 

1^1993  Solenms . Beethoven 

Kyrie 

Kyrie  c  bison,  Christe  eleison.  Lord,  have  mercy.  Christ,  have 

mercy. 

Gloria  in  Gxceleis 

Gloria  i/i  excelsis  Deo ,  et  in  terra  Glory  be  to  God  on  high,  and 
pax  hominibus  bonae  voluntatis,  on  earth  peace,  good  will  towards 
Laudamus  te,  benedieimus  te,  adora-  men.  We  praise  thee,  we  bless 
mus  te,  giorificamus  te.  Gratias  thee,  we  worship  thee,  we  glorify 
agimus  tibi  propter  gloriam  tuam,  thee,  we  give  thanks  to  thee  for  thy 
domine  Dens,  Rex  coelestis,  pater  great  glory,  O  Lord  God,  heavenly 
omnipotent,  Domine  J i/i  unigenite.  King,  God  the  Father  Almighty. 
Jesu  Christe ,  domine  Dens ,  a  gnus  0  Lord,  the  only-begotten  Son 

Dei,  Jilius  patris,  qui  tollis  peccata  Jesus  Christ;  O  Lord  God,  Lamb 


From  the  Symphony  Hall  inaugural  concert  of  October  75,  7900,  with  Wilhelm  Gericke  conducting 
(BSO  Archives;  see  also  page  48) 


The  Friday-night  "Underscore"  performance  of  Beethoven's  "Missa  Solemnis"  will  be  followed 
by  a  brief  organ  recital  to  be  given  by  James  David  Christie,  the  organist  for  this  week's 
performances  of  the  "Missa  Solemnis."  For  a  biography  of  James  David  Christie,  please  see 
page  7  of  this  program  book. 

THURSDAY  EVENING'S  GUEST  ARTIST  APPEARANCES,  AND  THIS  WEEK'S  PERFORMANCES  BY  THE 
TANGLEWOOD  FESTIVAL  CHORUS,  ARE  SUPPORTED  BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY 
FUND  FOR  VOICE  AND  CHORUS. 

UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  Thursday  and  Saturday  concerts  will  end  about  9:55  and  the  Friday  "Underscore"  concert  about  9:25. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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BOSTON  SYMPHONY  ORCHESTRA 

Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
131st  Season,  2011-2012 

Thursday,  February  23, 8pm 
Friday,  February  24, 7pm 
Saturday,  February  25, 8pm 


Please  note  that  Kurt  Masur  has  withdrawn  from  this  week’s  Boston 
Symphony  Orchestra  concerts  due  to  his  current  physical  condition, 
and  that  Beethoven's  Missa  Solemnis  will  instead  be  conducted  by 
JOHN  OLIVER,  founder  and  conductor  of  the  Tanglewood  Festival 
Chorus.  For  a  biography  of  John  Oliver,  please  see  pages  69-70  of  this 
week’s  program  book. 

Please  also  note  that  there  will  be  NO  INTERMISSION  in  the  perform¬ 
ance  of  the  Beethoven,  which  will  end  at  approximately  9:40  on 
Thursday  and  Saturday  nights  and  8:45  on  Friday  night.  On  Friday 
night  only,  following  the  performance  of  the  Beethoven,  there 
will  then  be  a  brief  organ  recital  by  James  David  Christie  on  the 
Symphony  Hall  organ,  as  originally  planned. 


Week  18 


BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

131st  season,  2011-2012 


Thursday,  February  23,  8pm 
Friday,  February  24,  7pm 

(Underscore  Friday  concert,  including  comments  from  the  stage) 
Saturday,  February  25,  8pm  |  the  kitte  sporn  concert 


KURT  MASUR  conducting 

BEETHOVEN  "MISSA  SOLEMNIS"  IN  D,  OPUS  123 

KYRIE:  Assai  sostenuto  (Mit  Andacht)— Andante  assai  ben 
marcato— Tempo  I 

GLORIA:  Allegro  vivace— Larghetto— Allegro  maestoso— Allegro 
ma  non  troppo  e  ben  marcato— Poco  piu  allegro— Presto 

{INTERMISSION} 

CREDO:  Allegro  ma  non  troppo— Adagio— Andante— Adagio 
espressivo— Allegro— Allegro  molto— Allegro  ma  non  troppo— 
Allegretto  ma  non  troppo— Allegro  con  moto— Grave 

SANCTUS:  Adagio  (Mit  Andacht)— Allegro  pesante— Presto— 
Praeludium:  Sostenuto  ma  non  troppo— Andante  molto  cantabile 
e  non  troppo  mosso 

AGNUS  DEI:  Adagio— Allegretto  vivace  (Bitte  um  inner  und 
aussern  Frieden)— Allegro  assai— Presto— Tempo  I 

CHRISTINE  BREWER,  SOPRANO 
MICHELLE  DEYOUNG,  MEZZO-SOPRANO 
SIMON  O'NEILL,  TENOR 
ERIC  OWENS,  BASS-BARITONE 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 
MALCOLM  LOWE,  SOLO  VIOLIN 
Text  and  translation  begin  on  page  48. 
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The  Program  in  Brief. . . 

The  Missa  Solemnis  is  one  of  the  most  significant  works  by  one  of  the  greatest  of  all 
composers.  Among  the  major  19th-century  works  for  soloists,  chorus,  and  orchestra,  it 
stands  as  a  pinnacle  of  the  repertoire  alongside  Berlioz's  Requiem,  Brahms's  A  German 
Requiem,  and  Verdi's  Requiem,  all  of  which  represent  specifically  personal  responses  by 
their  composers  to  sacred  texts  (liturgical  in  the  case  of  Beethoven,  Berlioz,  and  Verdi, 
non-liturgical  in  the  case  of  Brahms). 

Beethoven's  transformation  of  music  achieved  its  culmination  with  the  Missa  Solemnis, 
Ninth  Symphony,  late  piano  sonatas,  and  late  string  quartets.  Though  originally  con¬ 
ceived  for  a  specific  occasion,  his  great,  solemn,  celebratory  Mass  far  transcends  its 
time,  and  can  seem  almost  too  big  for  any  mortally  prescribed  space.  Beethoven  intend¬ 
ed  it  for  performance  at  the  installation  of  his  longtime  patron,  the  Archduke  Rudolph, 
as  Archbishop  of  Olmutz  in  March  1820,  but  did  not  complete  it  until  1823;  the  premiere 
took  place  in  April  1824,  in  St.  Petersburg,  under  the  auspices  of  another  of  his  patrons, 
Prince  Nikolai  Galitzin.  The  first  Vienna  performance  of  three  of  its  movements  (the 
Kyrie,  Credo,  and  Agnus  Dei)  took  place  the  following  month,  on  the  very  same  concert 
as  the  premiere  of  the  Ninth  Symphony. 

Beethoven's  exceedingly  personal  response  to  the  Mass  text  is  reflected  in  countless 
aspects  of  his  setting:  through  his  brilliantly  varied  uses  of  soloists,  chorus,  and  orchestra 
to  heighten  the  sense  of  the  words  on  levels  both  communal  and  individual;  through  the 
enormous  variety  of  musical  textures  and  dynamics  from  beginning  to  end  of  the  piece; 
through  his  use  of  musical  imagery  and  patterns  harking  back  to  long-standing  traditions 
and  conventions  in  music  written  for  the  church;  through  his  no-holds-barred  demands 
on  his  performing  forces  (the  choral  parts  in  particular  include  extended  passages  where 
the  difficulties  of  the  Ninth  Symphony's  finale  pale  by  comparison),  and  through  an  over¬ 
all  conception  that  fully  and  convincingly  evokes  a  world  view  with  seemingly  unlimited 
space  for  both  the  sacred  and  the  secular. 

Even  just  a  few  words  say  a  great  deal  about  Beethoven's  intent.  At  the  head  of  the  score 
he  wrote:  "From  the  heart— may  it  go  to  the  heart."  The  opening  of  the  Kyrie  is  marked 
"Mit  Andacht”— "With  devotion"— as,  too,  is  the  start  of  the  Sanctus,  which  incorporates 
a  solemn,  extended  violin  solo  that  captures,  through  the  voice  of  a  single  instrument, 
the  spiritual  essence  of  the  Benedictus  ("Benedictus,  qui  venit  in  nomine  Domine"/"Blessed 
is  He  who  comes  in  the  name  of  the  Lord").  In  the  Agnus  Dei,  the  prayer  for  peace 
("Dona  nobis  pacem")  is  marked  "Prayer  for  inner  and  outer  peace";  and  in  one  of  his 
most  startling  strokes  of  invention,  the  intrusions  upon  that  prayer  of  martial  fanfares 
suggestive  of  wartime,  and  of  a  jagged  fugal  episode  for  orchestra,  bring  Beethoven's 
message  home  in  a  dramatically  direct  manner  that  serves  also  to  heighten  further  the 
affirmation  of  the  final  pages. 
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Ludwig  van  Beethoven 

“Missa  Solemnis”  in  D,  Opus  123 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17,  1770,  and  died  in 
Vienna  on  March  26,  1827.  The  composition  of  the  “Missa  Solemnis”  stretched  from  the  spring  of 
1819  (possibly  even  from  late  1818)  to  the  middle  of  1823.  The  work  received  its  first  performance 
on  April  18,  1824,  in  St.  Petersburg,  under  the  auspices  of  Prince  Nikolai  Galitzin  (who  commis¬ 
sioned  three  of  Beethoven’s  last  string  quartets).  Billed  as  “Three  Grand  Hymns,”  three  movements 
of  the  “Missa  Solemnis” — the  Kyrie,  Credo,  and  Agnus  Dei,  but  with  texts  sung  in  German — were 
performed  in  Vienna  on  May  7, 1824,  on  the  same  concert  that  included  the  premiere  of  Beethoven’s 
Ninth  Symphony. 

THE  SCORE  OF  THE  “MISSA  SOLEMNIS”  calls  for  soprano,  alto,  tenor,  and  bass  soloists,  mixed 
chorus,  and  an  orchestra  of  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  timpani,  organ,  and  strings.  The  organist  in  these  performances  is 
James  David  Christie. 


XX  THE  HISTORY 

The  material  circumstances  surrounding  Beethoven's  writing  of  the  Missa  Solemnis  can 
serve  as  little  more  than  a  backdrop  against  which  to  attempt  an  understanding  of  the 
music.  Beethoven's  decision  to  compose  the  work  was  with  a  view  toward  a  specific 
occasion:  the  Archduke  Rudolph  of  Austria,  the  son  of  Emperor  Leopold  II  and  one  of 
Beethoven's  most  important  patrons,  for  many  years  a  student  of  Beethoven  in  piano  and 
composition,  dedicatee  of  fifteen  works  by  the  composer— including  the  Fourth  and  Fifth 
piano  concertos,  the  Hammerklavier  and  Opus  111  piano  sonatas,  the  Opus  97  piano  trio 
(the  Archduke ),  and  the  Grosse  Fuge,  Opus  133— was  to  be  installed  as  Archbishop  of 
Olmutz  in  Moravia  on  March  9, 1820.  Upon  hearing  of  Rudolph's  election,  Beethoven 
wrote  to  him  that  "the  day  on  which  a  High  Mass  composed  by  me  will  be  performed 
during  the  ceremonies  solemnized  for  Your  Imperial  Highness  will  be  the  most  glorious 
day  of  my  life..."  Beethoven  did  not  complete  the  Mass  in  time  for  the  ceremony  that 
March  of  1820.  Though  he  began  formulating  ideas  for  the  Kyrie  by  the  spring  of  1819 
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What  if  the  BSO  season  concluded  today? 

Where  would  you  be  with  only  half 
of  the  music  you  love ? 

The  Boston  Symphony  Orchestra  is  grateful  to 
the  thousands  of  concertgoers  who  support  the 
organization  through  their  ticket  purchases,  which 
fund  half  of  the  BSO’s  annual  operations.  Still,  every  $1 
the  BSO  receives  in  ticket  sales  must  be  matched  with 
$i  from  contributed  support  to  cover  the  BSO’s  annual 
expenses. 

At  the  midpoint  of  Symphony  season,  we  celebrated 
Donor  Appreciation  Week  to  thank  the  many  generous 
donors  who  help  fund  50%  of  the  BSO’s  operations 
each  year.  Simply  put,  the  BSO  would  be  half  the 
organization  it  is  today  without  their  vital  assistance. 

DONOR  APPRECIATION  WEEK 

Though  Donor  Appreciation  Week  has  passed,  our 
sincere  appreciation  for  our  donors  continues  on,  just 
like  the  music  that  our  donors  help  to  keep  playing 
throughout  the  year.  We  express  our  sincere  gratitude 
for  their  role  in  allowing  the  BSO  to  fulfill  its  mission 
every  day. 

For  more  information  on  Donor  Appreciation  Week  and 
to  learn  why  contributions  are  so  important  to  the  BSO, 
visit  www.bso.org/thanks  or  scan  the  OR  code  below. 

Thank  you  for  supporting  the 
Boston  Symphony  Orchestra. 


"  The  BSO  has  enriched 
our  lives .  We  feel  so  lucky 
that  we  can  experience 
the  best  music  performed 
by  world-class  musicians. 
We  think  of  the  BSO  as 
'our' orchestra,  and  we 
joined  the  Higginson 
Society  because  we 
wanted  to  thank  the  BSO 
for  being  so  much  a  part 
of  our  lives. ” 


— Doug  Rendell  and 
Richard  Dixon, 
BSO  Higginson  Society 
Members 


(anticipating  the  official  announcement  that  June  4  of  the  Archduke's  election),  the 
Mass  did  not  reach  completion  until  December  1822,  and  during  the  period  of  its  cre¬ 
ation  Beethoven  was  also  concerned  with  the  last  three  piano  sonatas,  the  Diabelli 
Variations  and  the  Opus  119  Bagatelles,  the  Consecration  of  the  House  Overture,  and  the 
Ninth  Symphony. 

Many  images  of  the  composer  dating  from  the  time  of  the  Missa  Solemnis  are  familiar: 
Anton  Schindler,  friend  and  not  entirely  reliable  biographer  of  the  composer,  describes 
Beethoven  at  work  on  the  fugue  of  the  Credo,  "singing,  yelling,  stamping  his  feet. .  .The 
door  opened  and  Beethoven  stood  before  us,  his  features  distorted  to  the  point  of  inspir¬ 
ing  terror.  He  looked  as  though  he  had  just  engaged  in  a  life  and  death  struggle  with  the 
whole  army  of  contrapuntists,  his  everlasting  enemies."  Another  incident  is  related  by 
Alexander  Thayer  in  his  crucial  biography  of  the  composer:  in  this  instance,  we  read  of 
Beethoven  awakening  early  one  morning,  dressing,  slipping  on  an  old  coat  but  no  hat, 
apparently  losing  direction  during  the  course  of  his  walk,  peering  in  at  the  windows  of 
nearby  houses,  and  looking  so  like  a  beggar  that  he  was  arrested  and  imprisoned  for  an 
entire  day,  until  he  finally  prevailed  in  having  someone  brought  to  identify  him  late  that 
night.  These  stories  strengthen  our  image  of  the  composer  heedless  of  the  world  around 
him,  wrestling  with  his  craft.  Maynard  Solomon  refers  to  the  Mass  as  "Beethoven's  ab¬ 
sorbing  passion  for  four  years,  replacing  Fidelio  as  the  great  'problem  work'  of  his  career," 
and  Schindler  states  that  never  before  or  after  this  period  did  he  see  Beethoven  "in  such 
a  condition  of  ‘Erdenentrucktheit,'"  oblivion  of  earthly  matters. 
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Beethoven,  Religion,  and  the  “Missa  Solemnis” 

The  following  is  excerpted  from  o  program  note  on  Beethoven's  ", Missa  Solemnis"  written 
by  former  BSO  Director  of  Publications  Michael  Steinberg  originally  for  the  San  Francisco 
Symphony  and  included  in  his  program  note  compilation  “ Choral  Masterworks-A  Listener's 
Guide"  (Oxford  University  Press ,  2005). 


Although  brought  up  Roman  Catholic,  Beethoven  had  probably  not  entered  a  church 
since  childhood  unless  to  play  music  or  listen  to  it.,..  Never  an  orthodox  churchman, 
though  glad  to  receive  extreme  unction  on  his  deathbed,  he  was  profoundly  religious, 
especially  in  his  later  years.  His  diaries  and  notebooks  are  full  of  prayers  and  invocations. 
Nature  was  the  most  nourishing  of  forces  for  him:  he  saw  it,  as  did  the  theologian 
Christoph  Christian  Sturm  in  this  passage  that  Beethoven  copied  out,  as 

a  glorious  school  for  the  heart....  Here  I  shall  learn  wisdom,  the  only  wisdom  free  from 
disillusionment.  Here  I  shall  learn  to  know  God  and  enjoy  a  foretaste  of  heaven  in  that 
knowledge.  Among  such  occupations,  my  earthly  days  will  flow  peacefully  by  until  I  am 
taken  up  into  that  world  where  I  shall  no  longer  be  a  student  but  a  possessor  of  wisdom. 

Another  passage  from  Sturm  that  he  cherished  reads:  "I  will  humbly  submit  to  all  of 
life's  chances  and  changes,  and  put  my  sole  trust  in  Thy  immutable  goodness,  O  God!" 


From  Schiller's  essay  The  Mission  of  Moses  he  copied  and  kept  framed  on  his  desk  these 
words:  "I  am  that  which  is.  I  am  all  that  is,  that  was,  and  that  will  be.  No  mortal  man 
has  raised  my  veil.  He  is  solely  from  Himself,  and  all  things  owe  their  being  to  Him 
alone."  To  Rudolph  [i.e.,  the  Archduke  Rudolph,  whose  installation  as  Archbishop  of 
Olmutz  provided  Beethoven  the  incentive  to  compose  the  work]  he  wrote  soon  after 
completing  the  Missa  Solemnis:  "There  is  no  loftier  mission  than  to  come  nearer  than 
other  humans  to  the  Godhead  and  to  disseminate  the  divine  rays  among  humankind." 


In  Beethoven:  His  Spiritual  Development,  J.W.N.  Sullivan  writes:  "Beethoven's  Missa 
Solemnis  shows  that  some  of  his  most  important  experiences  could  be  contained 
within  the  shell  of  words  provided  by  the  Mass."  Martin  Cooper,  whose  book  Beethoven: 
The  Last  Decade  offers  the  best  brief  account  of  the  composer's  religious  attitudes  and 
beliefs,  is  thinking  along  the  same  lines  when  he  writes  that  Beethoven  was 

a  deeply  religious  man  who  was  brought  up  formally  as  a  Catholic  and  never  formally 
renounced  his  Church  membership,  but  only  came  at  the  end  of  his  life,  through  mis¬ 
fortune  and  illness,  to  understand  the  close  connection  between  the  religious  sentiments 
and  often  unformulated  convictions  of  a  lifetime  and  the  fundamental  teachings  of 
the  Church,  to  which  he  had  been  for  the  most  part  indifferent  or  hostile. 

In  contrasting  the  Missa  Solemnis  with  Bach's  B  minor  Mass,  Robert  Shaw,  who  must 
have  conducted  more  performances  of  it  than  anyone  else  in  the  work's  history,  always 
referred  to  Beethoven  as  someone  who,  unlike  Bach,  was  forever  on  the  quest  of  re¬ 
inventing  God.  That  is  deeply  true,  but  the  greatness  of  the  Missa  Solemnis  derives  in  a 
very  special  way  from  the  tension  between  that  self-imposed  quest  and  the  powerful 
structure — the  text  of  the  Ordinary — within  which  Beethoven  chose  to  work,  however 
much  he  subjectified  it  in  detail. 

Michael  Steinberg 
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But  Beethoven  did  have  "earthly  matters"  to  contend  with  as  well.  Not  the  least  of  these 
was  the  lawsuit  over  guardianship  of  his  nephew  Karl,  a  five-year  struggle  that  ended  in 
April  1820  with  Beethoven  winning  the  boy  away  from  his  mother  Johanna,  widow  of  the 
composer's  brother  Caspar  Carl.  And  then  there  were  matters  pertaining  specifically  to 
the  Missa  Solemnis:  his  double-dealings  with  seven  different  publishers  in  an  attempt  to 
receive  the  highest  possible  fee  for  his  work,  and  his  offering  of  prepublication  manu¬ 
script  copies  to  whatever  patrons  would  pay  his  price.  There  was  the  matter,  too,  of  the 
premiere.  Beethoven  was  anxious  that  the  completed  Mass  and  Ninth  Symphony  be 
heard.  The  original  plan  was  to  introduce  the  two  works  on  the  same  concert,  but  fortu¬ 
nately  this  notion  was  scrapped:  the  program  on  May  7, 1824,  in  Vienna's  Karntnertor 
Theatre  consisted  of  the  Consecration  of  the  House  Overture,  the  Kyrie,  Credo,  and  Agnus 
Dei  of  the  Mass  (billed  as  "Three  Grand  Hymns  with  Solo  and  Choral  Parts"— liturgical 
music  was  not  permitted  in  the  concert  hall),  and  the  symphony.  Beethoven  never  wit¬ 
nessed  a  complete  performance  of  the  Missa  Solemnis,  though  the  first  one  was  given  in 
St.  Petersburg  on  April  18, 1824,  under  the  auspices  of  Prince  Nikolai  Galitzin,  a  Russian 
admirer  of  Beethoven  who  had  purchased  one  of  the  prepublication  copies  of  the  work 
and  for  whom  Beethoven  wrote  his  string  quartets  Opp.  127, 130,  and  132. 

So  much  for  history.  As  suggested  at  the  outset,  this  very  brief  account  of  names,  dates, 
and  places  stands  apart  from  consideration  of  the  music  itself.  The  question  of  Beethoven's 
religious  beliefs  might  seem  of  some  relevance  (see  opposite  page),  and  the  composer's 
diaries  and  notebooks  include  phrases  copied  from  philosophical  and  religious  tracts.  And 
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HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Inaugural 

Concert 
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L,  van  Beethoven 

jVIiesa  Bolcnme 

in  D,  for  Chorus,  Solo  Quartet,  Orchestra,  and  Organ 

PERFORMED  BY 

THE  BOSTON  SYMPHONY  ORCHESTRA 

ASSISTED  BY 

THE  CECILIA  SOCIETY  AND  OTHER 

SINGERS 

AND  THE  FOLLOWING  SOLOISTS  : 

Mme.  CLEMENTINE  De  VERE 
Miss  GERTRUDE  MAY  STEIN 
Mr.  EVAN  WILLIAMS 
Mr.  JOSEPH  S.  BAERNSTEIN 

Conductor,  WILHELM  GERICKE 
Solo  Violin,  Mr.  FRANZ  KNEISEL 
Organ,  Mr.  J.  WALLACE  GOODRICH 


Program  from  the  first  Boston  Symphony  Orchestra  performance  of  Beethoven's  "Missa  Solemnis,"  on 
the  Symphony  Hall  inaugural  concert  of  October  15,  1900,  with  Wilhelm  Gericke  conducting  (BSO 
Archives ;  see  also  the  images  on  pages  26  and  48) 
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Archduke  Rudolph  of  Austria,  also  the 
Archbishop  of  Olmutz  and  dedicatee 
of  the  "Missa  Solemnis" 


we  know  that,  in  preparing  to  compose  the  Misso  Solemnis,  Beethoven  studied  music  of 
Palestrina  and  his  contemporaries,  of  Handel,  and  of  Bach;  that  he  had  the  Mass  text 
carefully  translated  so  that  its  implications  would  be  entirely  clear  to  him;  and  that  the 
resulting  musical  product  uses  images  and  patterns  that  may  be  traced  to  long-standing 
traditions  and  conventions  in  music  written  for  the  church  service. 

But  still,  the  music  makes  its  own  statement,  and  it  seems  best  to  understand  that  state¬ 
ment  as  one  of  an  individual  who  has  come  to  terms  with  himself  over  a  long  period  of 
time,  and  whose  individual  message  will  ultimately  be  distilled  into  the  compositional 
essence  of  the  final  piano  sonatas  and  string  quartets.  Martin  Cooper  writes  that  "as  a 
young  man  Beethoven  was  indeed  both  proud  and  self-sufficient,  and  it  was  only  the 
experience  of  his  deafness  that  broke  this  pride,  slowly  and  painfully  turning  the  heaven- 
storming,  largely  extrovert  composer  of  the  early  and  middle  period  works  into  the  self- 
communing  and  contemplative  visionary  of  the  last  ten  years. . . .  Beethoven  moved  from 
a  position  of  militant  stoicism. . .  to  an  acceptance  which,  whatever  his  everyday  life  may 
have  been,  bears  in  his  music  the  unmistakable  character  of  joy,  that  unearthly  joy  such 
as  is  only  achieved  through  suffering."  The  Missa  Solemnis  speaks  of  joy  and  of  suffering, 
of  faith,  hope,  and  trust.  But  it  speaks,  too,  of  self-awareness,  of  knowledge  of  one's 
place,  and  of  awe  in  the  face  of  greater  powers  and  events. 

THE  MUSIC 

Some  brief  observations  on  the  music.  It  has  been  said  that  the  Missa  Solemnis  is  out  of 
place  in  the  concert  hall  and  yet  too  big  for  the  church.  It  is  probably  too  big  for  any  mor¬ 
tally  prescribed  space.  Beethoven  wrote  at  the  start  of  his  score:  "From  the  heart— may  it 
go  to  the  heart,"  and  he  stated  that  his  chief  aim  was  "to  awaken  and  permanently  instill 
religious  feelings  not  only  into  the  singers  but  also  into  the  listeners."  The  opening  Kyrie 
is  marked  "Mit  Andacht"  ("with  devotion");  for  the  more  direct,  personal  appeal  of  the 
Christe,  the  soloists  predominate  and  the  texture  is  more  active.  The  unified  intent  of 
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orchestra,  chorus,  and  soloists  is  spelled  out  at  the  very  beginning:  the  woodwinds,  in 
singing  phrases,  give  out  the  musical  idea  to  which  the  initial  words  of  the  Kyrie  will  be 
sung,  and  this  same  technique  of  instruments  anticipating  vocal  material  will  occur  again 
for  the  "Gratias  agimus  tibi”  and  the  "Qui  tollis  peccata  mundi”  of  the  Gloria. 

The  sweep  of  the  Gloria  is  overwhelming  in  its  impact,  and  the  overall  impression  is  one 
of  power  and  inevitability,  so  much  so,  in  fact,  that  the  combined  effect  of  Kyrie  and 
Gloria  can  leave  the  listener  drained,  almost  unable  to  cope  with  or  understand  what  is 
still  to  follow.  In  keeping  with  its  statement  of  faith  and  trust,  the  Credo  is  affirmative 
in  tone.  The  sense  of  musical  motion  in  the  Credo  is  rather  different  from  that  of  the 
Gloria— part  of  the  reason  for  this  lies  in  the  more  specific  attention  Beethoven  gives  to 
word-painting  and  the  emphasizing  of  key  text  phrases:  for  example,  the  burst  of  D  major 
at  the  words  "Et  homo  factus  est,"  the  sforzato  stabs  at  "Crucifixus,"  the  stressing  of 
"passus,"  the  descending  and  ascending  motion  at  "descendit  de  coelis"  and  "et  ascendit 
in  coelum,"  respectively. 

The  Sanctus,  like  the  Kyrie,  is  again  marked  "Mit  Andacht,"  and  is  the  first  movement 
in  which  solo  voices  are  heard  before  the  chorus.  This  is  in  keeping  with  Beethoven's 
reserving  the  soloists  for  special  moments  of  intimacy,  awe,  and/or  supplication  (consider 
the  "miserere  nobis"  of  the  Gloria,  and  the  intensification  of  that  plea  for  mercy  to  "o, 
miserere  nobis"  by,  first,  the  tenor  solo).  The  sense  of  "Sanctus"  is  one  of  mystery,  with 
the  chorus  silent,  held  in  reserve. 

The  Benedictus  is  preceded  by  a  solemn  orchestral  Praeludium,  and  a  tender,  dolce  cantabile 
violin  song  descends  from  above:  "Benedictus,  qui  venit  in  nomine  Domini!"  The  mood, 
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fittingly,  is  that  of  a  solemn  processional,  and  it  is  essential  that  the  solo  instrument  be 
a  part  of,  and  not,  concerto-like,  stand  apart  from,  the  sense  of  ceremony  that  pervades 
the  whole.  The  threefold  prayer  of  the  Agnus  Dei  is  dark-hued,  and  the  prominence  again 
given  the  soloists  makes  the  entreaty  a  moving  and  personal  one.  The  choral  "Dona  nobis 
pacem”  bears  the  inscription  "Prayer  for  inner  and  outer  peace,"  and  this  prayer  is  threat¬ 
ened  by  intimations  of  war  in  the  form  of  trumpet-and-drum  alarums  and  fearful  currents 
in  the  strings.  Soloists  and  chorus  renew  the  appeal  for  mercy,  and  the  prayer  for  peace 
returns,  this  time  interrupted  by  a  jagged  fugato  for  orchestra.  But  the  ultimate  message 
is  one  of  hope.  The  last  statement  of  the  words  "dona  nobis  pacem"  is  set  to  a  musical 
phrase  heard  several  times  earlier  but  only  now  set  apart  to  emphasize  its  particular  breadth 
of  feeling,  and  the  orchestra's  response  is  at  once  simple,  affirmative,  and  concise. 

Marc  Mandel 

MARC  MANDEL  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra.  Program 
note  on  Beethoven's  ", Missa  Solemnis"  copyright  ©Marc  Mandel;  all  rights  reserved. 


THE  EARLIEST  KNOWN  AMERICAN  PERFORMANCE  of  the  "Missa  Solemnis"  took  place  in 
New  York's  Steinway  Hall  on  May  2,  1872,  with  the  Church  Music  Association  under  the  direction 
of  Dr.  James  Pech. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCE  of  the  "Missa  Solemnis"  served 
as  the  closing  work  on  the  Symphony  Hall  inaugural  concert  of  October  15,  1900  (see  images  on 
pages  26,  34,  and  48).  Wilhelm  Gericke  conducted,  the  solo  quartet  consisted  of  Clementine 
DeVere,  Gertrude  May  Stein,  Evan  Williams,  and  Joseph  S.  Baerenstein,  and  the  chorus  was  the 
Cecilia  Society.  Serge  Koussevitzky  led  the  next  BSO  performance,  which  opened  a  Beethoven 
Centenary  Festival  on  March  22,  1927,  with  Olive  Marshall,  Jeanne  Gordon,  Tudor  Davies,  Arthur 
Middleton,  and  the  Harvard  Glee  Club  and  Radcliffe  Choral  Society.  Koussevitzky  also  conducted  the 
work  on  six  other  occasions  ( Pension  Fund  concerts  in  1927,  1938  [see  page  45],  1941,  and  1948;  a 
pair  of  subscription  concerts  in  1938;  and  a  Tanglewood  performance  in  1941),  subsequent  BSO  per¬ 
formances  being  led  by  Charles  Munch  (an  April  1950  Pension  Fund  concert),  Leonard  Bernstein 
(at  Tanglewood  in  August  1951,  August  1955,  and  July  1971,  each  time  in  memory  of  Koussevitzky), 
Colin  Davis  (in  December  1975  and  August  1976),  Roger  Norrington  (February/March  1993  and  July 
31, 1993,  the  BSO's  most  recent  Tanglewood  performance),  Seiji  Ozawa  (who  opened  the  2000-01 
subscription  season  with  the  entire  work,  then  included  the  Kyrie  in  the  Symphony  Hall  Centennial 
Gala  that  October  14),  and  James  Levine  (the  most  recent  subscription  performances,  in  January 
2006  with  soloists  Christine  Brewer,  Jill  Grove,  Ben  Heppner,  and  Rene  Pape).  The  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor,  has  participated  in  all  of  the  BSO's  "Missa  Solemnis"  per¬ 
formances  since  December  1975,  singing  the  work  under  Davis,  Norrington,  Ozawa,  and  Levine. 
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Calderwood  Hall,  photo  by  lisa  Abitbol,  2012; 

Wendy  Warner  and  Irina  Nuxova 


Sunday  Concert  Series 


Inaugural  season 
in  the  innovative 
Calderwood  Hall 
in  the  new  wing 
designed  by 
Renzo  Piano. 


MUSIC  AT 
THE  GARDNER 


ISABELLA 

st  wart  Gardner^ 

MUSEUM 


SUNDAYS  AT  1 :30PM 


FEBRUARY  26 

Wendy  Warner,  cello 
Irina  Nuzova,  piano 

Complete  Beethoven  Cello  Sonatas,  Part  I 

THE  WENDY  SHATTUCK  CONCERT 

MARCH  4 

Wendy  Warner,  cello 
Irina  Nuzova,  piano 

Complete  Beethoven  Cello  Sonatas,  Part  II 

THE  WILLONA  SINCLAIR  MEMORIAL  CONCERT 


MARCH  1 ! 

Chamber  Music  Society  of  Lincoln  Center 
Tournier,  Jongen,  Fran$aix,  Debussy,  Roussel 

THE  FITZPATRICK  FAMILY  CONCERT 

MARCH  18 

Musicians  from  Ravinia’s  Steans  Institute 
Beethoven,  Bernard  Rands,  Schubert 

MARCH  25 

Musicians  from  Marlboro 
Haydn,  Brahms,  Beethoven 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  617  278  5156,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  support  provided  by  WGBH. 


- W-v*  I.-'V  ' 


To  Read  and  Hear  More 


Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives").  The 
two  important  full-scale  modern  biographies  are  Maynard  Solomon's  Beethoven,  pub¬ 
lished  originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry  Cooper's 
Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press).  Also  noteworthy 
are  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority  Lewis 
Lockwood  (Norton  paperback),  and  David  Wyn  Jones's  The  life  of  Beethoven,  in  the 
"Musical  lives"  series  of  compact  composer  biographies  (Cambridge  paperback).  Dating 
from  the  nineteenth  century,  but  still  crucial,  is  Thayer's  Life  of  Beethoven  as  revised  and 
updated  by  Elliot  Forbes  (Princeton  paperback). 

Maynard  Solomon's  Late  Beethoven:  Music,  Thought,  Imagination  is  a  wide-ranging  collec¬ 
tion  of  essays  that  affords  a  close  and  multi-layered  look  at  elements  of  the  composer's 
late  style  (University  of  California  paperback).  Martin  Cooper's  Beethoven:  The  Last 
Decade,  1817-1827  includes  a  fifty-page  chapter  on  the  Missa  Solemnis  (Oxford  paper¬ 
back).  William  Drabkin's  Beethoven:  Missa  Solemnis  in  the  Cambridge  Music  Handbooks 
series  (Cambridge  paperback)  and  Roger  Fiske's  Beethoven's  Missa  Solemnis  in  the  series 
"Masterworks  of  Choral  Music"  (Scribner's)  are  well  worth  seeking.  Worth  investigating, 
too,  is  J.W.N.  Sullivan's  Beethoven:  His  Spiritual  Development,  published  in  1927,  but  which 
still  remains  fascinating  and  thought-provoking  (Vintage  paperback).  Michael  Steinberg's 
program  note  on  the  Missa  Solemnis  is  in  his  compilation  volume,  Choral  Masterworks-A 
Listener's  Guide  (Oxford).  Donald  Francis  Tovey's  program  note  on  the  work  can  be  found 
among  his  classic  Essays  in  Musical  Analysis  (Oxford).  Also  of  interest  are  The  Beethoven 
Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper  (Thames  & 
Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical  Dictionary, 
which  includes  entries  about  virtually  anyone  you  can  think  of  who  figured  in  the  com¬ 
poser's  life  (Oxford). 

There  are  a  great  many  recordings  of  the  Missa  Solemnis  with  important  things  to  say 
about  the  piece.  These  include  (listed  alphabetically  by  conductor,  and  omitting  soloists 
for  reasons  of  space)  Leonard  Bernstein's  with  the  Concertgebouw  Orchestra  of  Amster¬ 
dam  (Deutsche  Grammophon),  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra 
and  Chorus  (Erato),  Sir  Colin  Davis's  with  the  Bavarian  Radio  Symphony  Orchestra  and 
Chorus  (RCA  Red  Seal),  Davis's  earlier  recording  with  the  London  Symphony  Orchestra 
and  Chorus  (Philips),  John  Eliot  Gardiner's  with  the  English  Baroque  Soloists  and 
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Real  people.  Real  heroes. 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 


Life  4a 

Care*1® 

Center 

of  Stoneham 


781.662.2545  •  LCCA.COM 
25  Woodland  Rd.  •  Stoneham,  MA  02180 
Joint  Commission  accredited 


Vee  Donohue 

teacher  at  an  orphanage,  Naval  J 
lieutenant  commander  at  Pearl  J 
Harbor ,  and  resident  at  Life  Care  J 
Center  of  Stoneham.  Assisted  Living 


27732 


Monteverdi  Choir  (DG  Archiv),  Carlo  Maria  Giulini's  with  the  London  Philharmonic  and 
New  Philharmonia  Chorus  (also  EMI),  Nikolaus  Harnoncourt's  with  the  Chamber  Orchestra 
of  Europe  and  the  Arnold  Schoenberg  Choir  of  Vienna  (Teldec),  Philippe  Herreweghe's 
with  the  Orchestre  des  Champs-Elysees  and  Collegium  Vocale  Ghent  (harmonia  mundi), 
Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  Otto 
Klemperer's  with  the  New  Philharmonia  Orchestra  and  Chorus  (EMI),  James  Levine's 
with  the  Vienna  Philharmonic  (Deutsche  Grammophon,  from  performances  given  at  the 
1991  Salzburg  Festival  in  memory  of  Herbert  von  Karajan),  Robert  Shaw's  with  the  Atlanta 
Symphony  Orchestra  (Telarc),  and  David  Zinman's  with  the  Tonhalle  Orchestra  of  Zurich 
and  Swiss  Chamber  Chorus  (Arte  Nova).  A  recent  DVD  release  has  Christian  Thielemann 
conducting  the  Dresden  Staatskapelle  and  Dresden  State  Opera  Chorus  (C  major). 

Arturo  Toscanini's  1953  recording  of  the  Missa  Solemnis  with  the  NBC  Symphony  and 
Robert  Shaw  Chorale  remains  important  and  illuminating  despite  rough  sound  and  (due 
to  the  original  microphone  placement)  distant-sounding  soloists  (RCA).  The  same  con¬ 
ductor's  NBC  Symphony  broadcast  of  December  28, 1940,  with  the  Westminster  Choir 
and  four  outstanding  vocalists— Zinka  Milanov,  Bruna  Castagna,  Jussi  Bjoerling,  and 
Alexander  Kipnis— is  considered  by  many  enthusiasts  to  be  the  greatest  recording  of  the 
Missa  Solemnis  we  have  (very  well  remastered  on  Music  &  Arts,  but  available  on  other 
labels  as  well).  Another  Toscanini  recording  preserves  a  concert  of  May  28, 1939,  with 
the  BBC  Symphony  Orchestra  and  Choral  Society  (BBC  Legends).  For  the  sake  of  com¬ 
pleteness,  let  me  also  mention  a  still  earlier  Toscanini  concert  performance,  from  April 
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Explore  vouff  universe 


K  It  •»* 
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&  Michael  Malyszko  201 1 


.  At  the  Charles  Hayden  ( 
Planetarium;  you  can  fly  ... 
through  the  solar  system, 
Milky  Way,  and  beyond 
as  you  explore  cosmic 
mysteries  in  the-new 
interactive  show1  Explore 
the  Universe:  Live! 

Info  at 

mos.org/planetarium 
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HOPPING 

The  New  England  Islands  8  Day/7  Night  cruise 


MASSACHUSETTS 

RHODE  J  p  || 

ISLAND/  River  New 

Providence  •  Bedford 
I  j  Bristol 

©  '  ~ 

Newpd 


Plymouth 


u  Block 
Island 


-f-  ATLANTIC 
^  OCEAN 


The  harbors,  bays,  and  islands  of  New  England  offer 
discovery  and  stunning  beauty  at  every  turn.  Home 
to  pilgrims  and  patriots,  New  England's  history  is  a 
tapestry  woven  rich  in  significance  and  fascinating 
details. 

Now  it's  your  turn  to  explore  this  cornerstone  of 
America  while  cruising  on  the  newest  small  cruise 
ships  in  the  world.  Our  ships  accommodate  just  100 
guests,  a  perfect  way  to  arrive  at  the  heart  of  it  all. 


You'll  experience  eight  days  of  smooth  water, 
beauty,  culture,  and  history,  all  while  enjoying 
the  camaraderie  of  fellow  passengers  and  the 
exemplary  personal  attention  that  is  the  hallmark 
of  American  Cruise  Lines. 


Toll-free  1  -866-229-3807  AMERICAN 

Reservations  office  open  7  days  a  week  c  *"”*,UI^ELINES  ™ 

'  Small-Ship  Cruising  Done  Perfectly ™ 

U.S.  East  Coast  Waterways  &  Rivers  •  Mississippi  River 
U.S.  Northwest  Rivers  •  Alaska  Inside  Passage 


28, 1935,  with  the  New  York  Philharmonic.  This  is  very  hard  to  find  (it  was  available,  at 
least  for  a  while,  on  Dante-Lys  CDs),  and  is  really  only  for  the  devoted  collector:  though 
the  performance  manages  to  come  across  as  extraordinary,  the  antiquated  sound  borders 
on  the  unlistenable. 

Collectors  may  also  want  to  know  about  a  1937  Leeds  Festival  performance  with  Sir 
Thomas  Beecham  conducting  the  London  Philharmonic  (recorded  live  by  EMI  but  ulti¬ 
mately  released  only  in  1996  by  The  Beecham  Collection);  a  1948  concert  broadcast  with 
Bruno  Walter  conducting  the  New  York  Philharmonic  (Music  &  Arts);  a  1953  concert 
broadcast  with  Dimitri  Mitropoulos  and  the  New  York  Philharmonic  (Archipel);  a  1961 
radio  recording  with  Jascha  Horenstein  conducting  the  BBC  Symphony  Orchestra  and 
Chorus  and  BBC  Northern  Symphony  (BBC  Legends),  and  a  1959  Salzburg  Festival  per¬ 
formance  with  Herbert  von  Karajan  conducting  the  Vienna  Philharmonic  (EMI). 

Finally,  and  of  special  interest  to  BSO  devotees,  is  one  more  historical  recording,  also  live, 
of  the  Missa  Solemnis,  representing  one  of  the  earliest  performances  of  the  work  ever 
preserved  for  commercial  release.  Recorded  over  telephone  lines  by  RCA  during  the 
Symphony  Hall  concert  of  December  3, 1938,  this  has  Serge  Koussevitzky  conducting  the 
Boston  Symphony  Orchestra  with  soloists  Jeannette  Vreeland,  Anna  Kaskas,  John  Priebe, 
and  Norman  Cordon;  organist  E.  Power  Biggs,  and  the  Harvard  Glee  Club  and  Radcliffe 
Choral  Society,  G.  Wallace  Woodworth,  director.  Unfortunately,  due  to  complications 
when  the  recording  was  made,  the  sound  was  severely  compromised  from  the  start, 
which  probably  explains  why  the  performance  was  never  reissued  following  its  original 
release  on  78s.  Then,  in  1997,  the  British  label  Pearl  finally  issued  it  on  compact  disc 
(paired  with  Koussevitzky's  October  1945  BSO  recording  of  Beethoven's  Eroica),  thereby 
restoring  to  the  catalogue  a  performance  that,  despite  severely  compromised  sound, 
emerges  as  vivid,  powerful,  and  compelling. 

Marc  Mandel 
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Until  every  music  stand  is  set  and  every  musician  is  set  to  play,  Stage  Manager  John  Demick  will  not  rest. 


BOSTON 
SYMPHONY 

ORCHESTRA 


Names  and/or  references  to  third  parties  in  this  print  advertisement  are  used  with  permission.  ©  UBS  2011.  All  rights  reserved. 


is  proud  to  be  the  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


Until  standards  have  not  just  been  met  but  surpassed. 


Until  everything  is  studied  and  thought  through. 

Everything  checked  and  rechecked. 

Until  every  move  has  been  subjected  to  careful  examination. 

Until  exacting  standards  of  preparedness  bring  about 

the  best  performance. 

Ours.  And  our  clients'. 

Until  you  see  that  we're  always  working. 

Always  refining. 

Without  missing  a  beat.  Without  missing  a  note. 

Until  then... 


We  will  not  rest 

www.ubs.com/wewillnotrest-us 


MISSA  SOLEMNIS 


I.  KYRIE 

Assai  sostenuto.  Mit  Andacht  [ with  devotion ] 

Kyrie  eleison!  Lord,  have  mercy  upon  us! 

Andante  assai  ben  marcato 

Christe  eleison!  Christ,  have  mercy  upon  us! 

Assai  sostenuto 

Kyrie  eleison!  Lord,  have  mercy  upon  us! 


Gloria  in  excelsis  Deo.  Et  in 
terra  pax  hominibus  bonae 
voluntatis.  Laudamus  te, 
benedicimus  te,  adoramus  te, 
glorificamus  te. 


II.  GLORIA 
Allegro  vivace 

Glory  be  to  God  on  high,  and 
on  earth  peace  to  men  of  good 
will.  We  praise  Thee,  we  bless 
Thee,  we  adore  Thee,  we 
glorify  Thee. 


mnndi,  miserere  nobis,  snscipe  dcpre- 
cationem  nostrum ,  qui  tedes  ad 
dcxteram  fatris.  Quoniam  tu  solas 
sanetus,  tu  solus  dominus ,  tu  solus 
allissimus.  Jesu  Christe,  eum  saneto 
spiritu  in  gloria  Dei patris.  Amen. 


of  God,  Son  of  the  Father,  that 
takest  away  the  sins  of  the  world, 
hare  mercy  upon  us.  Thou  that 
takest  away  die  sins  of  the  world, 
have  mercy  upon  us.  Thou  that 
takest  away  the  sins  of  the  world, 
receive  our  prayer.  Thou  that 
sittest  at  the  right  hand  of  God  the 
Father,  hare  mercy  upon  us. 

For  thou  only  art  holy;  thou 
only  art  the  Lord ;  thou  only,  O 
Christ,  with  the  Holy  Ghost,  art 
most  high  in  the  glory  of  God,  the 
Father.  Amen. 


Credo  . 


Credo  in  unum  Deum,  Patrem 
cmn  ipotentem,  jactorem  coeli  et  terrae, 
visibilium  Omnium  et  rnvisibUium. 
Et  in  unum  Dominant  Jesum  Chris¬ 
tum,  Filium  Dei  unigbutum ,  et  ex 
Patre  natum  ante  omnia  saeula. 
Deum  de  Deo ,  lumen  de  famine, 
Deum  verum  de  Deo  vero.  Gfnitum, 
non  factum,  consuhstantihlem  Patri, 
per  quern  omnia  facta  sunt.  Qui 
propter  nos  homines,  et  propter  nos- 
tram  salutem  descendit  de  calls.  Et 
incamhtus  est  de  Spiritu  saneto  ex 
Maria  virgine :  et  homo  f actus  est . 
Crucifixus  etiam  pro  nobis:  sub 
Pbntio  Pi  hi  to  passus,  et  sepultus  est. 
Et  resurrixit  tertia  die,  secundum 
Scrip  tiros.  Et  asehidit  in  eoe/um  : 
sedet  ad  dlvteram  Patris.  Et  iterum 
lent  urns  est  cum  glbria,  j u  died  re 
vivos  et  ml'rtuos :  cujus  regni  non 
erit  finis.  Et  in  Spiritum  sanctum 
Dbminum,  et  vivifieintem :  qui  ex 
Patre  Filioque  proeldit.  Qui  cum 
Patre  et  Filio  simul  adordtur,  et 
eonglorificdtur  :  qui  loculus  est  per 


I  believe  in  one  God,  the  Father 
Almighty,  Maker  of  heaven  and 
earth,  and  of  all  things  visible  and 
invisible. 

And  in  one  Lord  Jesus  Christ, 
the  only-begotten  Son  of  God,  and 
born  of  the  Father  before  all  ages  ; 
God  of  God ;  Light  of  Light ;  true 
God  of  true  God;  begotten,  not 
made  ;  of  the  same  substance  with 
the  Father;  by  whom  all  things 
were  made.  Who  for  us  men,  and 
for  our  salvation,  came  down  from 
heaven,  and  became  incarnate  by 
the  Holy  Ghost  of  the  Virgin 
Mary,  AND  WAS  MADE  MAN. 
He  was  crucified  also  for  us, 
suffered  under  Pontius  Pilate,  and 
was  buried.  And  the  third  day 
He  rose  again  according  to  the 
Scriptures,  and  ascended  into 
heaven,  and  sitteth  at  the  right 
hand  of  the  Father.  And  He  is 
to  come  again  with  glory  to  judge 
the  living  and  the  dead,  of  whose 
kingdom  there  shall  be  no  end. 


Prophitas.  Et  Unarm,  Sanctam, 
Cathblicam  et  A postil  team  Ecclestam . 
Confiteor  unum  baptisma  in  remis- 
sibnem  peccatorum.  Et  exficto 
resurrectihnem  mortubrum.  Et 
vitam  venturi  seeculi 1  Amen. 


And  in  the  Holy  Ghost,  the 
Lord  and  Life-giver,  who  pro¬ 
ceeded  from  de  Father  and  de 
Son ;  who,  together  wid  the 
Fader  and  the  Son,  is  adored 
and  glorified;  who  spoke  by  the 
Prophets.  And  one  Holy,  Cath¬ 
olic  and  Apostolic  Church.  I  con¬ 
fess  one  baptism  for  the  remission 
of  sins ;  and  I  look  for  de  resur¬ 
rection  of  de  dead,  and  de  life 
of  de  world  to  come.  Amen. 


Banctve  ct  Btmdictue 


Sanetus  domains  Dens  Sabaoth  / 
Pleni  sunt  coeli  et  terra  gloria  tua. 
O sanna  in  excelsis. 

Bened ictus  qui  remit  in  nomine 
Domini.  O sauna  in  excelsis. 


Holy,  Holy.  Holy,  Lord  God  of 
Hosts !  Heaven  and  card  are 
full  of  thy  glory.  Hosanna  in  the 
highest. 

Blessed  is  he  that  corned  in  the 
name  of  de  Lord.  Hosanna  in 
the  highest. 


Agnus  Dti 


Agnus  Dei ,  qui  tollis  peccata 
mundt,  miserere  nobis ,  dona  nobis 
pacem. 


I  .a  mb  of  God,  that  takest  away 
the  sins  of  the  world,  have  mercy 
upon  us,  grant  us  dy  peace. 


thui  will  it  sen  isTcaxissKMi  or  nrrixs  uisvns  imt  nti  “rma* 


CITY  OF  BOSTON,  REVISED  REGULATION  OF  AUGUST  5,  i»*I. -  CHAPTER 
j,  RELATING  TO  THE  COVERING  OF  THE  HEAD  IN  PLACES 
OF  PUBLIC  AMUSEMENT. 

Eim  fieri  nr  dull  one,  in  hit  fin  J  imwrml,  allow  ant  prrn  u>  am  apan  dtr  hand 
a  caxriy  which  ahmeti  the  view  at  the  rxhAaooa  ar  prfaniai  ■  twch  pint*  ad  my  firm 
wafrd  in  ana  teat  thereat  proaifad  far  apectaten,  «  Wing  aahnnuW  (W  a  low  head  eat  a  mg  with- 


AtM :  j.  M.  GALVIN,  Oj  Usk. 


From  the  Symphony  Hall  inaugural  concert  of  October  15,  1900,  completing  the  text 
and  translation  of  the  "Missa  Solemnis"  (BSO  Archives;  see  also  page  26) 


Gratias  agimus  tibi  propter 
magnam  gloriam  tuam. 


Meno  Allegro 

We  give  Thee  thanks  for  Thy 
great  glory. 


Domine  Deus,  Rex  coelestis! 
Deus  Pater  omnipotens!  Domine, 
Fili  unigenite,  Jesu  Christe! 
Domine  Deus!  Agnus  Dei! 

Filius  Patris! 


Qui  tollis  peccata  mundi, 
miserere  nobis.  Qui  tollis  peccata 
mundi,  suscipe  deprecationem 
nostram.  Qui  sedes  ad  dexteram 
Patris,  miserere  nobis. 


Allegro  vivace 

0  Lord  God!  0  heavenly  King! 

0  God,  the  Father  Almighty! 

0  Lord  Jesus  Christ,  the  only 
begotten  Son!  0  Lord  God!  Lamb 
of  God!  Son  of  the  Father! 

Larghetto 

0  Thou,  who  takest  away  the  sins 
of  the  world,  have  mercy  upon  us. 
0  Thou,  who  takest  away  the  sins 
of  the  world,  receive  our  prayer. 

O  Thou,  who  sittest  at  the  right 
hand  of  the  Father,  have  mercy 
upon  us. 


Allegro  maestoso 

Quoniam  tu  solus  sanctus,  For  Thou  alone  art  holy,  Thou 

tu  solus  Dominus,  tu  solus  alone  art  Lord,  Thou  alone  art 

altissimus,  Jesu  Christe,  most  high,  0  Jesus  Christ, 

cum  Sancto  Spiritu,  together  with  the  Holy  Ghost, 


Allegro,  ma  non  troppo  e  ben  marcato 

in  gloria  Dei  Patris.  Amen.  in  the  glory  of  God  the  Father.  Amen. 

Presto 

Gloria  in  excelsis  Deo.  Glory  be  to  God  on  high. 


{INTERMISSION} 


III.  CREDO 


Allegro  ma  non  troppo 


Credo  in  unum  Deum,  Patrem 
omnipotentem,  factorem  coeli 
et  terrae,  visibilium  omnium 
et  invisibilium.  Credo  in 
unum  Dominum  Jesum  Christum, 
Filium  Dei  unigenitum,  et  ex 
Patre  natum  ante  omnia  saecula. 


I  believe  in  one  God,  the  Father 
Almighty,  maker  of  heaven  and 
earth,  of  all  things  visible  and 
invisible.  I  believe  in  one 
Lord  Jesus  Christ,  the  only 
begotten  Son  of  God;  and  born  of 
the  Father  before  all  ages. 


Please  turn  the  page  quietly. 


WEEK  18  TEXT  AND  TRANSLATION  49 


Deum  de  Deo,  lumen  de  lumine, 
Deum  verum  de  Deo  vero, 
genitum,  non  factum, 
consubstantialem  Patri,  per  quern 
omnia  facta  sunt.  Qui  propter  nos 
homines,  et  propter  nostram 
salutem,  descendit  de  coelis. 


God  of  God;  Light  of  Light;  true 
God  of  true  God;  begotten,  not 
made;  being  of  one  substance  to  the 
Father,  by  whom  all  things  were 
made.  Who  for  us  men,  and  for 
our  salvation,  came  down  from 
heaven, 


Et  incarnatus  est  de  Spiritu 
sancto  ex  Maria  Virgine,  et  homo 
factus  est. 


Adagio;  Andante 

and  became  incarnate  by  the  Holy 
Ghost  of  the  Virgin  Mary,  and 
was  made  man. 


Adagio  espressivo 

Crucifixus  etiam  pro  nobis  He  was  crucified  also  for  us, 

sub  Pontio  Pilato  passus  et  suffered  under  Pontius  Pilate, 

sepultus  est.  and  was  buried. 

Allegro;  Allegro  molto;  Allegro  ma  non  troppo 


Et  resurrexit  tertia  die,  secundum 
Scripturas.  Et  ascendit  in  coelum,  sedet 
ad  dexteram  Patris.  Et  iterum  venturus, 
est  cum  gloria  judicare  vivos  et  mortuos; 
cujus  regni  non  erit  finis.  Credo  in 
Spiritum  Sanctum,  Dominum  et 
vivificantem,  qui  ex  Patre  Filioque 
procedit;  qui  cum  Patre  et  Filio  simul 
adoratur  et  conglorificatur;  qui  locutus 
est  per  prophetas.  Credo  in  unam 
sanctam  catholicam  et  apostolicam 
ecclesiam.  Confiteor  unum  baptisma  in 
remissionem  peccatorum.  Et  exspecto 
resurrectionem  mortuorum,  et  vitam 
venturi  seculi.  Amen. 


And  the  third  day  He  rose  again, 
according  to  the  Scriptures.  And 
ascended  into  heaven,  and  sitteth  at  the 
right  hand  of  the  Father.  And  He  is  to 
come  again  with  glory  to  judge  both  the 
living  and  the  dead:  of  whose  kingdom 
there  shall  be  no  end.  I  believe  in  the 
Holy  Ghost,  the  Lord  the  Giver  of  life, 
who  proceedeth  from  the  Father  and  the 
Son;  who,  together  with  the  Father  and 
the  Son,  is  adored  and  glorified:  who 
spoke  by  the  prophets.  I  believe  in  one 
holy  Catholic  and  Apostolic  Church.  I 
confess  one  baptism  for  the  remission 
of  sins.  And  I  expect  the  resurrection  of 
the  dead,  and  the  life  of  the  world  to 
to  come.  Amen. 


Allegretto  ma  non  troppo;  Allegro  con  moto;  Grave 

Et  vitam  venturi  saeculi.  And  the  life  of  the  world  to  come. 

Amen.  Amen. 
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IV.  SANCTUS 

Adagio.  Mit  Andacht  [ with  devotion ] 
Sanctus,  sanctus,  sanctus,  Holy,  holy,  holy, 


Domine  Deus  Sabaoth! 

Lord  God  of  Hosts. 

Pleni  sunt  coeli  et  terra 
gloria  tua. 

Allegro  pesante 

Heaven  and  earth  are 
full  of  Thy  glory. 

Presto 

Osanna  in  excelsis! 

Hosanna  in  the  highest! 

Praeludium 

Sostenuto  ma  non  troppo 

Andante  motto  cantabile  e  non  troppo  mosso 
Benedictus  qui  venit  in  nomine  Blessed  is  He  who  cometh  in  the 


Domini.  Osanna  in  excelsis! 

name  of  the  Lord.  Hosanna  in  the 
highest! 

Agnus  Dei, 

qui  tollis  peccata  mundi, 

V.  AGNUS  DEI 

Adagio 

0  Lamb  of  God, 

that  takest  away  the  sins  of  the  world, 

miserere  nobis:  have  mercy  upon  us! 

Allegretto  vivace  (Bitte  um  innern  und  aussern  Frieden) 
[ Prayer  for  inner  and  outer  peace ] 

Dona  nobis  pacem.  Grant  us  peace. 


Agnus  Dei, 

qui  tollis  peccata  mundi, 

Allegro  assai.  Recitativo 

0  Lamb  of  God, 

that  takest  away  the  sins  of  the  world, 

miserere  nobis:  have  mercy  upon  us! 

Allegretto  vivace;  Presto;  Allegretto  vivace 
Dona  nobis  pacem.  Grant  us  peace. 
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It's  at  the  heart  of  their  performance.  And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 


1  -800-444-BOSE 


www.Bose.com 


Better  sound  through  research  > 


■SA  Guest  Artists 


Kurt  Masur 

Kurt  Masur  is  well  known  to  orchestras  and  audiences  alike  as  both  a  distinguished  conductor 
and  humanist.  In  September  2002  he  became  music  director  of  the  Orchestre  National  de 
France  in  Paris,  then  in  September  2008  assumed  the  title  of  Honorary  Music  Director  for 
Life.  From  2000  to  2007  he  was  principal  conductor  of  the  London  Philharmonic.  From  1991 
to  2002  he  was  music  director  of  the  New  York  Philharmonic;  following  his  tenure  there  he 
was  named  Music  Director  Emeritus,  becoming  the  first  New  York  Philharmonic  music  direc¬ 
tor  to  receive  that  title,  and  only  the  second  (after  the  late  Leonard  Bernstein,  who  was  named 
Laureate  Conductor)  to  be  given  an  honorary  position.  In  addition,  the  New  York  Philharmonic 
established  the  Kurt  Masur  Fund  for  the  Orchestra,  endowing  "conductor  debut  week"  at  the 
Philharmonic  in  perpetuity  in  his  honor.  From  1970  to  1996,  Mr.  Masur  served  as  Gewandhaus 
Kapellmeister  of  the  Leipzig  Gewandhaus  Orchestra;  upon  his  retirement  from  that  post,  the 
Gewandhaus  named  him  its  first-ever  Conductor  Laureate.  He  also  holds  the  lifetime  title  of 
Honorary  Guest  Conductor  of  the  Israel  Philharmonic  Orchestra.  The  current  season  brings 
engagements  with  the  Boston  Symphony,  Tonhalle  Orchestra  of  Zurich,  Orchestre  National 
de  France,  New  York  Philharmonic,  Leipzig  Gewandhaus  Orchestra,  and  the  Finnish  Radio 
Symphony  Orchestra  in  its  new  home,  the  Helsinki  Music  Centre  II.  Since  1989,  when  he 
played  a  central  role  in  the  peaceful  demonstrations  that  led  to  the  German  reunification,  the 
impact  of  Mr.  Masur's  leadership  has  attracted  worldwide  attention.  His  many  honors  include 
the  Cross  of  the  Order  of  Merit  of  the  Federal  Republic  of  Germany;  the  Gold  Medal  of  Honor 
for  Music  from  the  National  Arts  Club;  the  titles  of  Commander  of  the  Legion  of  Honor  from 
the  French  Government  (subsequently  upgraded  to  Grand  Officer  of  the  Legion  of  Honor,  a 
rank  rarely  given  to  foreign  citizens)  and  New  York  City  Cultural  Ambassador  from  the  City  of 

WEEK  l8  GUEST  ARTISTS 


53 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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New  York;  the  Commander  Cross  of  Merit  of  the  Polish  Republic;  the  Cross  with  Star  of  the 
Order  of  Merit  of  the  Federal  Republic  of  Germany;  Germany's  Great  Cross  of  the  Legion  of 
Honor  with  Star  and  Ribbon;  the  Freedom  Prize  from  the  city  of  Munster,  and  the  Furtwangler 
Prize.  In  June  2011  in  Paris,  the  two  Commissioners  for  Franco-German  Cooperation  presented 
the  Adenauer-de  Gaulle  Prize  to  this  year's  laureates,  Pierre  Boulez  and  Kurt  Masur.  Mr.  Masur 
made  his  United  States  debut  with  the  Cleveland  Orchestra  in  1974  and  led  the  Gewandhaus 
Orchestra  on  its  first  American  tour  that  same  year.  He  made  his  Boston  Symphony  debut  in 
1980  and  his  New  York  Philharmonic  debut  in  1981.  He  now  returns  to  the  United  States 
regularly  to  conduct  the  Boston  Symphony,  New  York  Philharmonic,  Cleveland  Orchestra, 
Philadelphia  Orchestra,  Chicago  Symphony,  San  Francisco  Symphony,  and  the  National  Sym¬ 
phony  Orchestra  in  Washington,  D.C.  In  Europe  he  works  with,  among  others,  the  Gewandhaus 
Orchestra,  Dresden  Philharmonic,  Concertgebouw  Orchestra,  Berlin  Philharmonic,  Rome's 
Santa  Cecilia  Orchestra,  the  orchestras  of  Teatro  La  Scala  and  La  Fenice,  and  the  London 
Philharmonic.  In  July  2007,  at  his  80th  Birthday  Concert  at  the  BBC  Proms  in  London,  he  con¬ 
ducted  joint  forces  of  the  London  Philharmonic  Orchestra  and  the  Orchestre  National  de  France. 
A  professor  at  the  Leipzig  Academy  of  Music  since  1975,  Kurt  Masur  is  also  an  Honorary  Citizen 
of  his  hometown  of  Brieg.  He  has  made  well  over  100  recordings  with  numerous  orchestras, 
holds  honorary  degrees  from  educational  institutions  on  both  sides  of  the  Atlantic,  and  in  2008 
celebrated  sixty  years  as  a  professional  conductor.  Visit  kurtmasur.com  for  further  information. 
Since  his  BSO  debut  in  1980,  Kurt  Masur  has  appeared  frequently  with  the  orchestra  in  Sym¬ 
phony  Hall  and  at  Tanglewood,  where  he  has  also  conducted  the  Tanglewood  Music  Center 
Orchestra.  His  most  recent  BSO  appearances  were  for  an  all-Schumann  subscription  program 
in  November  2010  and  a  program  of  Dvorak  and  Schumann  at  Tanglewood  in  July  2011. 


Christine  Brewer 


Named  one  of  the  top  twenty  sopranos  of  all  time  by  BBC  Music,  the  Grammy  Award-winning 
American  soprano  Christine  Brewer  is  acclaimed  for  her  appearances  in  opera,  concert,  and 
recital.  Highlights  of  her  2011-12  season  include  singing  Wagner  and  Beethoven  in  the  Atlanta 
Symphony  Orchestra's  season-opening  concert,  Wagner's  Wesendonck  Lieder  with  the  New 
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The  Peace  Corps  and  its  invaluable  role  in  spreading  liberty  and  justice  around  the  world 
Just  one  of  the  things  to  discover  about  John  F.  Kennedy’s  first  year  in  office. 


Visit  the  JFK  Presidential  Library  and  Museuifi 

Columbia  Point,  Boston,  jfklibrary.org 


World  Symphony  and  Michael  Tilson  Thomas,  Ring  cycle  excerpts  with  the  San  Francisco 
Symphony  and  Esa-Pekka  Salonen,  Beethoven's  Missa  Solemnis  with  the  Boston  Symphony  at 
Symphony  Hall  and  Carnegie  Hall,  Strauss's  Four  Last  Songs  with  the  Saint  Louis  Symphony 
and  David  Robertson,  and  a  Mother's  Day  recital  with  her  regular  pianist,  Craig  Rutenberg,  at 
New  York's  Alice  Tully  Hall.  She  also  returns  to  the  London  Symphony  Orchestra  under  Sir 
Colin  Davis  for  concert  performances  of  Weber's  Der  Freischutz  and  makes  her  Los  Angeles 
Opera  debut  with  her  celebrated  portrayal  of  Lady  Billows  in  Britten's  Albert  Herring.  An  avid 
recitalist,  Ms.  Brewer  has  been  heard  at  Carnegie  Hall's  Zankel  Hall,  London's  Wigmore  Hall, 
Oberlin  Conservatory,  the  Friends  of  Chamber  Music,  Washington,  D.C.'s  Vocal  Arts  Society, 
and  many  other  venues.  She  has  appeared  in  Lincoln  Center's  "Art  of  the  Song"  series,  the 
Boston  Celebrity  Series,  and  at  the  Kennedy  Center  in  Washington,  D.C.,  Atlanta's  Spivey  Hall, 
California's  Mondavi  Center,  and  Amsterdam's  Concertgebouw,  as  well  as  at  the  Gilmore, 
Ravinia,  and  Cleveland  Art  Song  festivals.  Highly  regarded  in  the  title  role  of  Strauss's  Ariadne 
auf  Naxos,  she  has  performed  it  with  the  Metropolitan  Opera,  Opera  de  Lyon,  Theatre  du 
Chatelet,  Santa  Fe  Opera,  English  National  Opera,  and  Opera  Theater  of  St.  Louis.  She  has 
performed  Wagner's  Tristan  und  Isolde  at  San  Francisco  Opera,  Gluck's  Alceste  with  Santa  Fe 
Opera,  the  Dyer's  Wife  in  Strauss's  Die  Frau  ohne  Schatten  at  Lyric  Opera  of  Chicago  and  the 
Paris  Opera,  and  Lady  Billows  at  Santa  Fe  Opera.  She  has  been  acclaimed  in  the  titles  roles  of 
Gluck's  Iphigenie  en  Tauride  with  the  Edinburgh  Festival,  Rio  de  Janeiro  Opera,  and  Madrid 
Opera  and  Strauss's  Die  dgyptische  Helena  with  Santa  Fe  Opera,  and  has  also  performed  in 
such  special  engagements  as  the  reopening  of  Covent  Garden  with  Placido  Domingo  for  TRH 
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Over  50  years  of  entertaining  and  educating  young  audiences 


_ symphony  orch| 

B  O  b  I  u  '  ■ 


March  17,  2012  10:15am  and  i2noon 

“THE  BEAT  GOES  ON:  A  Musical  Look  at 
Perseverance,  Pace,  and  Pulse  in  Music” 

Boston  Symphony  Orchestra 
Thomas  Wilkins,  conductor 
Sasha  Scolnick-Brower,  cello 

WILLIAMS  March  from  Raiders  of  the  Lost  Ark 
FUCIK  Entrance  of  the  Gladiators 
BEETHOVEN  Presto  (4th  movement)  from 
Symphony  No.  7 
PROKOFIEV  "Cinderella’s  Dream,"  from  the  ballet  Cinderella 


ANDERSON  Fiddle-Faddle 


NAUGHTIN  Amazon  Journey 
SOUSA  The  Thunderer  March 

TCHAIKOVSKY  March  (3rd  movement)  from  Symphony  No.  6,  Pathetique 
SCHUMANN  Cello  Concerto  (1st  movement) 

Pre-concert  Activities  9:oo-io:ooam* 


April  21,  2012  i2noon 

Young  People’s  String  Orchestra  with  members  of  the  Intensive 
Community  Program 
Marta  Zurad,  conductor 

"Notes  in  Bloom" 

Program  to  include  selections  from  classical  and  popular  favorites 

Pre-concert  Activities  10:30-11:303171* 


*lncludes  instrument  playground,  instrument 
demonstrations  and  fun  interactive  activities! 

Kids  under  18  free  •  $20  per  adult 

888-266-1200  •  bso.org 

Programs  and  artists  subject  to  change. 


Season  Sponsor: 


the  Prince  of  Wales  and  Duchess  of  Cornwall,  a  Handel  concert  with  the  Chamber  Music 
Society  of  Lincoln  Center,  and  a  gala  performance  of  Gorecki's  Third  Symphony  with  the 
Atlanta  Symphony  Orchestra  and  Donald  Runnicles.  Her  discography  includes  the  Grammy 
Award-winning  release  of  Bolcom's  Songs  of  Innocence  and  Experience  (Naxos),  works  by 
Schubert,  Janacek,  Dvorak,  Strauss,  Beethoven,  Mozart,  Mahler,  and  Britten,  and  several 
recital  recordings.  March  2011  saw  the  release  of  "Echoes  of  Nightingales"  (Hyperion),  with 
pianist  Roger  Vignoles,  featuring  encore  songs  once  favored  by  Kirsten  Flagstad,  Eileen  Farrell, 
Helen  Traubel,  and  Eleanor  Steber.  Ms.  Brewer  recently  introduced  an  outreach  program, 
"Opera-tunities,"  to  the  sixth-grade  students  of  Marissa  (Illinois)  Elementary  School,  where 
she  herself  once  taught.  Christine  Brewer  made  her  BSO  debut  in  1996  at  Tanglewood;  her 
appearances  with  the  orchestra  have  included  Mozart's  Requiem;  Beethoven's  Ninth  Symphony, 
Missa  Solemnis,  and  Fidelio  (as  Leonore),  the  world  premiere  of  John  Harbison's  Requiem,  and, 
most  recently,  in  April  2010,  Mendelssohn's  Elijah.  She  also  appeared  with  James  Levine  and 
the  Tanglewood  Music  Center  Orchestra,  as  Chrysothemis  in  a  2006  concert  performance  of 
Strauss's  Elektra. 


Michelle  DeYoung 

Michelle  DeYoung  has  appeared  with  many  of  the  world's  leading  orchestras,  including  the 
New  York  Philharmonic,  Boston  Symphony,  Chicago  Symphony,  Cleveland  Orchestra,  San 
Francisco  Symphony,  Los  Angeles  Philharmonic,  Minnesota  Orchestra,  Pittsburgh  Symphony, 
the  Met  Orchestra  (in  Carnegie  Hall)  and  Met  Chamber  Ensemble,  the  Vienna  Philharmonic, 
BBC  Symphony,  Royal  Philharmonic,  Philharmonia  Orchestra,  Orchestre  de  Paris,  Bayerische 
Staatsoper  Orchestra,  Berliner  Staatskapelle,  Sao  Paulo  Symphony,  and  the  Concertgebouw 
Orchestra.  She  has  also  appeared  at  such  festivals  as  Ravinia,  Tanglewood,  Aspen,  Cincinnati, 
Saito  Kinen,  Edinburgh,  Salzburg,  and  Lucerne.  Conductors  with  whom  she  has  worked  include, 
among  others,  Barenboim,  Boulez,  Conlon,  Sir  Colin  Davis,  Dohnanyi,  Haitink,  Jansons, 
Levine,  Ozawa,  Pappano,  Previn,  Salonen,  and  Tilson  Thomas.  She  has  also  appeared  with 
many  of  the  world's  finest  opera  companies,  among  them  the  Metropolitan  Opera,  Lyric 
Opera  of  Chicago,  Houston  Grand  Opera,  Seattle  Opera,  La  Scala,  the  Bayreuth  Festival, 
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Berliner  Staatsoper,  Opera  National  de  Paris,  the  Theatre  du  Chatelet,  and  Tokyo  Opera.  Her 
many  roles  include  Wagner's  Fricka,  Sieglinde,  Waltraute,  Kundry,  Venus,  and  Brangane,  Dido 
in  Les  Troyens,  Eboli  in  Don  Carlo,  Marguerite  in  La  Damnation  de  Faust,  Judith  in  Bluebeard's 
Castle,  Dalila  in  Samson  et  Dalila,  Gertrude  in  Hamlet,  Jocasta  in  Oedipus  Rex,  and  Lucretia  in 
The  Rape  of  Lucretia.  She  created  the  role  of  the  Shaman  in  Tan  Dun's  The  First  Emperor  at  the 
Metropolitan  Opera.  In  recital  she  has  been  presented  by  the  "University  of  Chicago  Presents” 
series,  the  Ravinia  Festival,  Weill  Recital  Hall,  Alice  Tully  Hall,  the  San  Francisco  Symphony's 
"Great  Performances"  series,  Cal  Performances  in  Berkeley,  SUNY  Purchase,  Calvin  College, 
the  Pittsburgh  Symphony,  Roy  Thomson  Hall,  the  Theatre  du  Chatelet,  the  Gulbenkian  Found¬ 
ation  (Lisbon),  the  Edinburgh  Festival,  London's  Wigmore  Hall,  and  La  Monnaie  in  Brussels. 
Her  recording  of  Kindertotenlieder  and  Mahler's  Symphony  No.  3  with  Michael  Tilson  Thomas 
and  the  San  Francisco  Symphony  (SFS  Media)  was  awarded  the  2003  Grammy  Award  for 
Best  Classical  Album.  She  also  received  2001  Grammy  awards  for  Best  Classical  Album  and 
Best  Opera  Recording,  for  Les  Troyens  with  Sir  Colin  Davis  and  the  London  Symphony  Orchestra 
(LSO  Live).  Her  growing  discography  also  includes  Mahler's  Symphony  No.  3  with  Bernard 
Haitink  and  the  Chicago  Symphony,  and  with  the  Pittsburgh  Symphony  and  Manfred  Honeck; 
Bernstein's  Jeremiah  Symphony  with  the  BBC  Symphony  under  Leonard  Slatkin,  Mahler's  Dos 
klagende  Lied  with  Tilson  Thomas  and  the  San  Francisco  Symphony,  and  Das  Lied  von  der  Erde 
with  the  Minnesota  Orchestra.  Her  first  solo  disc  was  released  on  the  EMI  label.  This  season 
Ms.  DeYoung  makes  her  debut  in  Nice  as  Brangane,  sings  Dalila  with  Washington  Concert 
Opera,  returns  to  Houston  Grand  Opera  as  Lucretia,  and  appears  with  the  New  York  Phil¬ 
harmonic,  Boston  Symphony,  Chicago  Symphony,  Cleveland  Orchestra,  San  Francisco  Symphony, 
Colorado  Symphony,  National  Symphony,  Hong  Kong  Philharmonic,  Sydney  Symphony,  and 
on  tour  with  the  Philharmonia  Orchestra  throughout  Europe.  Michelle  DeYoung  made  her 
BSO  debut  in  January  1996  in  Mahler's  Symphony  No.  2,  followed  by  tour  performances  in 
Chicago,  San  Francisco,  and  Cerritos  (CA).  Subsequent  BSO  appearances  have  included  her 
Tanglewood  debut  in  Ravel's  Sheherazade  in  July  2007,  followed  by  performances  that  August 
as  Judith  in  Bartok's  Bluebeard's  Castle  at  Tanglewood,  in  Lucerne,  and  in  Hamburg,  and,  most 
recently,  in  January  2011,  the  double  bill  led  by  James  Levine  of  Bartok's  Bluebeard's  Castle  and 
Stravinsky's  Oedipus  Rex. 
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Simon  O'Neill 


Making  his  Boston  Symphony  Orchestra  debut  this  week,  New  Zealand  native  Simon  O'Neill 
is  a  principal  artist  with  the  Metropolitan  Opera,  the  Royal  Opera  House-Covent  Garden,  and 
La  Scala  (where  his  performances  as  Siegmund  in  Die  Walkure  earned  wide  critical  acclaim), 
and  at  the  Bayreuth  and  Salzburg  festivals.  Notable  debuts  have  included  the  Bayreuth  Festival 
in  the  title  roles  of  Lohengrin  and  Parsifal,  the  Metropolitan  Opera  as  the  Gran  Sacerdote  in 
Idomeneo,  the  Royal  Opera  House  as  Jeni'k  in  The  Bartered  Bride,  the  Salzburg  Festival  in  Die 
Zauberflote,  and  Australian  Opera  as  Sergei  in  Lady  Macbeth  of  Mtsensk.  Highlights  of  recent 
seasons  include  a  return  to  Bayreuth  as  Parsifal,  Lohengrin  at  Bayreuth,  Florestan  in  Fidelio  at 
the  Grafenegg  Music  Festival  in  Austria,  Mahler's  Symphony  No.  8  at  the  Edinburgh  Festival, 
Siegmund  in  Die  Walkure  to  open  La  Scala's  2010-11  season,  Cavaradossi  in  Tosca  in  Berlin  and 
Hamburg,  Fidelio  at  Houston  Grand  Opera,  his  Berlin  Staatsoper  debut  as  Siegmund,  and  his 
debut  as  Siegfried  in  concert  performances  of  Gotterdammerung  with  the  Orquesta  Sinfonica 
Galicia.  Recent  and  future  engagements  include  Walther  in  Die  Meistersinger  von  Nurnberg 
at  Covent  Garden;  Siegmund  at  the  Royal  Opera  House,  La  Scala,  Teatro  Massimo  Palermo, 
Houston  Grand  Opera,  and  with  the  Vienna,  Berlin,  Bayerische,  and  Hamburg  Staatsopern; 
Parsifal  at  Vienna  Staatsoper,  Teatro  Real  Madrid,  and  Covent  Garden,  Tosca  in  Tokyo,  Nixon 
in  China  in  San  Francisco,  Der  Freischutz  with  the  London  Symphony  Orchestra,  Otello  and 
Gotterdammerung  in  Houston,  and  leading  roles  at  the  Metropolitan  Opera.  On  the  concert 
stage  he  performs  Beethoven's  Missa  Solemnis  with  the  Boston  Symphony  Orchestra  in  Boston 
and  New  York,  Gurrelieder  in  London,  and  concert  performances  of  Fidelio  with  the  National 
Symphony  Orchestra  and  Die  Walkure  with  the  New  Zealand  Symphony.  In  2009  he  made  his 
debut  as  Verdi's  Otello  at  extremely  short  notice  in  concert  at  the  Barbican  with  the  London 
Symphony  Orchestra  under  Sir  Colin  Davis.  He  has  sung  Das  Lied  von  der  Erde  at  Carnegie  Hall 
with  Levine  and  the  Met  Orchestra,  Florestan  at  both  the  Salzburg  Festival  and  BBC  Proms, 
Das  Lied  von  der  Erde  and  Parsifal  at  Accademia  Nazionale  di  Santa  Cecilia,  Janacek's  Glagolitic 
Mass  at  Tokyo's  NHK  Hall  and  at  the  BBC  Proms,  Mahler's  Symphony  No.  8  at  the  Sydney 
Opera  House,  and  Beethoven's  Symphony  No.  9  for  the  reopening  of  London's  Royal  Festival 
Hall.  He  toured  Europe  with  Barenboim  and  the  West-Eastern  Divan  Orchestra  performing 
Act  I  of  Die  Walkure  in  concert.  His  discography  includes  his  debut  solo  album  "Wagner 
Scenes:  Father  and  Son,"  Otello  with  the  LSO,  Die  Zauberflote  for  the  Salzburg  Festival's  DVD 
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From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
one  half  of  the  Boston  Symphony 
Orchestra  and  we’re  training  the  next 
generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Henry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 


NEW 

ENGLAND 

CONSERVATORY 

necmusic.edu 


set  of  all  the  Mozart  operas,  Mahler's  Symphony  No.  8,  Beethoven's  Symphony  No.  9  on 
DVD  with  the  Deutsche  Kammerphilharmonie,  Frank  Martin's  Der  Sturm,  and  Chausson's  Le 
Roi  Arthus.  Simon  O'Neill  is  an  alumnus  of  the  University  of  Otago,  Victoria  University  of 
Wellington,  the  Manhattan  School  of  Music,  and  the  Juilliard  Opera  Center.  A  Fulbright 
Scholar,  he  was  awarded  the  2005  Arts  Laureate  of  New  Zealand  and  was  a  grand  finalist  in 
the  2002  Metropolitan  Opera  National  Auditions.  His  image  has  appeared  on  a  New  Zealand 
postage  stamp. 


American  bass-baritone  Eric  Owens  opened  the  2010-11  season  of  the  Metropolitan  Opera  as 
Alberich  in  Das  Rheingold  in  a  new  production  by  Robert  Lepage,  conducted  by  James  Levine. 
He  sang  Ramfis  in  Aida  at  San  Francisco  Opera,  and  the  title  role  in  Peter  Sellars's  new  pro¬ 
duction  of  Hercules  at  Lyric  Opera  of  Chicago.  Concert  engagements  included  Lodovico  in 
Otello  with  the  Chicago  Symphony  Orchestra  under  Riccardo  Muti  in  Chicago  and  New  York. 
During  2011-12,  Mr.  Owens  embarks  on  a  significant  recital  tour,  including  Washington,  D.C., 
Berkeley,  Portland,  Philadelphia,  and  Carnegie  Hall's  Zankel  Hall,  with  pianists  Robert  Spano 
and  Craig  Rutenberg;  sings  Bach  cantatas  with  the  Chamber  Music  Society  of  Lincoln  Center, 
and  reprises  Alberich  in  the  Metropolitan  Opera's  Siegfried  and  Gotterdammerung.  He  sings 
Beethoven's  Missa  Solemnis  with  the  Boston  Symphony  Orchestra  at  Symphony  Hall  and  at 
Carnegie  Hall,  and  Jochanaan  in  Strauss's  Salome  with  the  Cleveland  Orchestra  in  Cleveland 
and  at  Carnegie  Hall.  In  summer  2012  he  reprises  the  role  of  the  Storyteller  in  Adams's 
A  Flowering  Tree  with  the  Atlanta  Symphony  Orchestra  and,  as  artist-in-residence  at  the 
Glimmerglass  Festival,  appears  in  Aida  and  Lost  in  the  Stars  and  performs  a  jazz  concert.  Mr. 
Owens  has  created  an  uncommon  niche  for  himself  in  the  ever-growing  body  of  contemporary 
opera  works,  earning  great  critical  acclaim  for  portraying  the  title  role  in  the  world  premiere  of 
Elliot  Goldenthal's  Grendel  with  Los  Angeles  Opera,  and  again  at  the  Lincoln  Center  Festival,  in 
a  production  directed  and  designed  by  Julie  Taymor.  He  also  enjoys  a  close  association  with 
John  Adams,  for  whom  he  created  the  role  of  General  Leslie  Groves  in  the  world  premiere  of 
Doctor  Atomic  at  San  Francisco  Opera,  and  of  the  Storyteller  in  the  world  premiere  of  A  Flowering 
Tree  at  Peter  Sellars's  New  Crowned  Hope  Festival  in  Vienna  and  later  with  the  Los  Angeles 
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Philharmonic.  His  Boston  Symphony  Orchestra  debut  was  under  the  baton  of  David  Robert¬ 
son  in  Adams's  Nativity  oratorio  El  Nino.  Other  highlights  of  his  career  in  opera  include  his 
San  Francisco  Opera  debut  in  Otello ;  his  Royal  Opera-Covent  Garden  debut  in  Norma ;  Aida 
at  Houston  Grand  Opera;  Rigoletto,  II  trovatore,  and  La  boheme  at  Los  Angeles  Opera;  Die 
Zauberfiote  for  his  Paris  Opera  (Bastille)  debut;  Ariodante  and  L'incoronazione  di  Poppea  at 
English  National  Opera,  and  Collatinus  in  Britten's  The  Rape  of  Lucretia  at  Glimmerglass  Opera. 
He  has  recorded  Mozart's  Requiem  and  scenes  from  Strauss's  Elektra  and  Die  Frau  ohne  Schatten 
with  the  Atlanta  Symphony  (Telarc)  and  A  Flowering  Tree  (Nonesuch).  A  native  of  Philadelphia, 
Eric  Owens  studied  voice  while  an  undergraduate  at  Temple  University  and  then  as  a  graduate 
student  at  the  Curtis  Institute  of  Music;  he  currently  studies  with  Armen  Boyajian.  He  serves 
on  the  Board  of  Trustees  of  both  the  National  Foundation  for  Advancement  in  the  Arts  and 
Astral  Artistic  Services.  Since  his  BSO  debut  performances  in  John  Adams's  El  Nino  in  Decem¬ 
ber  2006,  Eric  Owens  has  also  appeared  with  the  orchestra  in  the  concert  performances  of 
Berlioz's  Les  Troyens  led  by  James  Levine  at  Symphony  Hall  in  April/May  2008,  and  in  Mozart's 
Requiem  in  September  2009,  also  with  James  Levine  conducting. 


Tanglewood  Festival  Chorus 
John  Oliver ,  Conductor 


During  the  BSO's  2011-12  subscription  season  at  Symphony  Hall,  the  Tanglewood  Festival 
Chorus  joins  the  Boston  Symphony  Orchestra  to  perform  excerpts  from  Wagner's  Die 
Meistersinger  von  Nurnberg  with  Rafael  Fruhbeck  de  Burgos  in  November,  Mendelssohn's 
Lobgesang  with  Bramwell  Tovey  in  January,  Beethoven's  Missa  Solemnis  with  Kurt  Masur  in 
February,  Brahms's  Ein  deutsches  Requiem  with  Christoph  von  Dohnanyi  and  Mendelssohn's 
Midsummer  Night's  Dream  music  with  Bernard  Haitink  in  April,  and  Stravinsky's  Symphony  of 
Psalms  and  Beethoven's  Ninth  Symphony  in  the  BSO's  closing  subscription  program  in  May, 
also  with  Bernard  Haitink. 

Founded  in  January  1970  when  conductor  John  Oliver  was  named  Director  of  Choral  and 
Vocal  Activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus  made  its 
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Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 


return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 

Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


No  matter  how  long  their 
absence,  each  time  the  Hendersons 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.  foxhillvillage .  com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


debut  on  April  11  that  year,  in  a  performance  of  Beethoven's  Ninth  Symphony  with  Leonard 
Bernstein  conducting  the  BSO.  Made  up  of  members  who  donate  their  time  and  talent,  and 
formed  originally  under  the  joint  sponsorship  of  Boston  University  and  the  Boston  Symphony 
Orchestra  for  performances  during  the  Tanglewood  season,  the  chorus  originally  numbered 
60  well-trained  Boston-area  singers,  soon  expanded  to  a  complement  of  120  singers,  and  also 
began  playing  a  major  role  in  the  BSO's  subscription  season,  as  well  as  in  BSO  performances 
at  New  York's  Carnegie  Hall.  Now  numbering  more  than  250  members,  the  Tanglewood 
Festival  Chorus  performs  year-round  with  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  chorus  gave  its  first  overseas  performances  in  December  1994,  touring  with  Seiji  Ozawa 
and  the  BSO  to  Hong  Kong  and  Japan.  It  performed  with  the  BSO  in  Europe  under  James 
Levine  in  2007  and  Bernard  Haitink  in  2001,  also  giving  a  cappella  concerts  of  its  own  on  both 
occasions.  In  August  2011,  with  John  Oliver  conducting  and  soloist  Stephanie  Blythe,  the 
Tanglewood  Festival  Chorus  gave  the  world  premiere  of  Alan  Smith's  An  Unknown  Sphere  for 
mezzo-soprano  and  chorus,  commissioned  by  the  BSO  to  mark  the  TFC's  fortieth  anniversary. 

The  chorus's  first  recording  with  the  BSO,  Berlioz's  La  Damnation  de  Faust  with  Seiji  Ozawa, 
received  a  Grammy  nomination  for  Best  Choral  Performance  of  1975.  In  1979  the  ensemble 
received  a  Grammy  nomination  for  its  album  of  a  cappella  20th-century  American  choral 
music  recorded  at  the  express  invitation  of  Deutsche  Grammophon,  and  its  recording  of 
Schoenberg's  Gurrelieder  with  Ozawa  and  the  BSO  was  named  Best  Choral  Recording  by 
Gramophone  magazine.  The  Tanglewood  Festival  Chorus  has  since  made  dozens  of  recordings 
with  the  BSO  and  Boston  Pops,  on  Deutsche  Grammophon,  New  World,  Philips,  Nonesuch, 
Telarc,  Sony  Classical,  CBS  Masterworks,  RCA  Victor  Red  Seal,  and  BSO  Classics,  with  James 
Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart,  and 
John  Williams.  Its  most  recent  recordings  on  BSO  Classics,  all  drawn  from  live  performances, 
include  a  disc  of  a  cappella  music  released  to  mark  the  ensemble's  40th  anniversary  in  2010, 
and,  with  James  Levine  and  the  BSO,  Ravel's  complete  Daphnis  and  Chloe  (a  Grammy-winner 
for  Best  Orchestral  Performance  of  2009),  Brahms's  Ein  deutsches  Requiem,  and  William 
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Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  Anniversary  Commission 
composed  specifically  for  the  BSO  and  Tanglewood  Festival  Chorus. 

Besides  their  work  with  the  Boston  Symphony,  members  of  the  Tanglewood  Festival  Chorus 
have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic 
at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia;  participated  in  a  Saito  Kinen 
Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in  Japan,  and  sang  Verdi's 
Requiem  with  Charles  Dutoit  to  help  close  a  month-long  International  Choral  Festival  given  in 
and  around  Toronto.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United 
Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  Winter 
Olympics  when  Seiji  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in 
Beethoven's  Ode  to  Joy.  The  chorus  performed  its  Jordan  Hall  debut  program  at  the  New 
England  Conservatory  of  Music  in  May  2004;  had  the  honor  of  singing  at  Sen.  Edward 
Kennedy's  funeral;  has  performed  with  the  Boston  Pops  for  the  Boston  Red  Sox  and  Boston 
Celtics,  and  can  also  be  heard  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  John 
Sayles's  Silver  City,  and  Steven  Spielberg's  Saving  Private  Ryan. 

TFC  members  regularly  commute  from  the  greater  Boston  area,  western  Massachusetts, 
Connecticut,  Rhode  Island,  New  Hampshire,  Vermont,  and  Maine,  and  TFC  alumni  frequently 
return  each  summer  from  as  far  away  as  Florida  and  California  to  sing  with  the  chorus  at 
Tanglewood.  Throughout  its  history,  the  Tanglewood  Festival  Chorus  has  established  itself 
as  a  favorite  of  conductors,  soloists,  critics,  and  audiences  alike. 


John  Oliver 


John  Oliver  founded  the  Tanglewood  Festival  Chorus  in  1970  and  has  since  prepared  the  TFC 
for  more  than  900  performances,  including  appearances  with  the  Boston  Symphony  Orchestra 
at  Symphony  Hall,  Tanglewood,  Carnegie  Hall,  and  on  tour  in  Europe  and  the  Far  East,  as  well 
as  with  visiting  orchestras  and  as  a  solo  ensemble.  He  has  had  a  major  impact  on  musical  life 
in  Boston  and  beyond  through  his  work  with  countless  TFC  members,  former  students  from 
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the  Massachusetts  Institute  of  Technology  (where  he  taught  for  thirty-two  years),  and  Fellows 
of  the  Tanglewood  Music  Center  who  now  perform  with  distinguished  musical  institutions 
throughout  the  world.  Mr.  Oliver's  affiliation  with  the  Boston  Symphony  began  in  1964  when, 
at  twenty-four,  he  prepared  the  Sacred  Heart  Boychoir  of  Roslindale  for  the  BSO's  perform¬ 
ances  and  recording  of  excerpts  from  Berg's  Wozzeck  led  by  Erich  Leinsdorf.  In  1966  he  pre¬ 
pared  the  choir  for  the  BSO's  performances  and  recording  of  Mahler's  Symphony  No.  3,  also 

4 

with  Leinsdorf,  soon  after  which  Leinsdorf  asked  him  to  assist  with  the  choral  and  vocal  music 
program  at  the  Tanglewood  Music  Center.  In  1970,  Mr.  Oliver  was  named  Director  of  Vocal 
and  Choral  Activities  at  the  Tanglewood  Music  Center  and  founded  the  Tanglewood  Festival 
Chorus.  He  has  since  prepared  the  chorus  in  more  than  200  works  for  chorus  and  orchestra, 
as  well  as  dozens  more  a  cappella  pieces,  and  for  more  than  forty  commercial  releases  with 
James  Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart, 
and  John  Williams.  He  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in 
August  1985,  led  subscription  concerts  for  the  first  time  in  December  1985,  conducted  the 
orchestra  most  recently  in  July  1998,  and  returned  to  the  BSO  podium  to  open  the  BSO's  final 
Tanglewood  concert  of  2010  with  a  TFC  performance  of  Bach's  motet,  Jesu,  meine  Freude. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus  and  Tanglewood  Music  Center, 

Mr.  Oliver  has  held  posts  as  conductor  of  the  Framingham  Choral  Society,  as  a  member  of  the 
faculty  and  director  of  the  chorus  at  Boston  University,  and  for  many  years  on  the  faculty  of 
MIT,  where  he  was  lecturer  and  then  senior  lecturer  in  music.  While  at  MIT,  he  conducted  the 
MIT  Glee  Club,  Choral  Society,  Chamber  Chorus,  and  Concert  Choir.  In  1977  he  founded  the 
John  Oliver  Chorale,  which  performed  a  wide-ranging  repertoire  encompassing  masterpieces 
by  Bach,  Beethoven,  Mozart,  and  Stravinsky,  as  well  as  seldom  heard  works  by  Carissimi, 
Bruckner,  Ives,  Martin,  and  Dallapiccola.  With  the  Chorale  he  recorded  two  albums  for  Koch 
International:  the  first  of  works  by  Martin  Amlin,  Elliott  Carter,  William  Thomas  McKinley, 
and  Bright  Sheng,  the  second  of  works  by  Amlin,  Carter,  and  Vincent  Persichetti.  He  and  the 
Chorale  also  recorded  Charles  Ives's  The  Celestial  Country  and  Charles  Loeffler's  Psalm  137  for 
Northeastern  Records,  and  Donald  Martino's  Seven  Pious  Pieces  for  New  World  Records.  Mr. 
Oliver's  appearances  as  a  guest  conductor  have  included  Mozart's  Requiem  with  the  New 
Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's 
A  Sea  Symphony  with  the  Berkshire  Choral  Institute.  In  May  1999  he  prepared  the  chorus  and 
children's  choir  for  Andre  Previn's  performances  of  Benjamin  Britten's  Spring  Symphony  with 
the  NHK  Symphony  in  Japan;  in  2001-02  he  conducted  the  Carnegie  Hall  Choral  Workshop 
in  preparation  for  Previn's  Carnegie  performance  of  Brahms's  Ein  deutsches  Requiem.  John  Oliver 
made  his  Montreal  Symphony  Orchestra  debut  in  December  2011  conducting  performances 
of  Handel's  Messiah.  This  past  October  he  received  the  2011  Alfred  Nash  Patterson  Lifetime 
Achievement  Award,  presented  by  Choral  Arts  New  England  in  recognition  of  his  outstanding 
contributions  to  choral  music. 
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Tanglewood  Festival  Chorus 
John  Oliver ;  Conductor 

(Beethoven  Missa  Solemnis,  February  23,  24,  and  25,  2012) 

In  the  following  list,  5  denotes  membership  of  40  years  *  denotes  membership  of  35-39  years, 
and  #  denotes  membership  of  25-34  years. 

SOPRANOS 

Emily  Anderson  •  Michele  Bergonzi #  •  Aimee  Birnbaum  •  Lauren  A.  Boice  •  Joy  Emerson  Brewer  • 
Jeni  Lynn  Cameron  •  Catherine  C.  Cave  •  Lorenzee  Cole#  •  Lisa  Conant  •  Emilia  DiCola  ■ 

Sarah  Evans  •  Margaret  Felice  ■  Bonnie  Gleason  •  Carrie  Louise  Hammond  •  Eileen  Huang  • 

Polina  Dimitrova  Kehayova  •  Donna  Kim  •  Nancy  Kurtz  •  Barbara  Abramoff  Levy5  • 

Farah  Darliette  Lewis  •  Judy  Lim  •  Karen  M.  Morris  •  Heather  O’Connor  •  Laurie  Stewart  Otten  ■ 
Kimberly  Pearson  •  Deborah  Slade  Pierce  •  Jessica  Rucinski  •  Adi  Rule  •  Melanie  Salisbury  • 

Laura  C.  Sanscartier  •  Joan  P.  Sherman5  ■  Kristyn  M.  Snyer  •  Jessica  Taylor  •  Nora  Anne  Watson  ■ 
Alison  L.  Weaver  •  Bethany  Worrell 

MEZZO-SOPRANOS 

Virginia  Bailey  •  Kristen  S.  Bell  •  Martha  A.  R.  Bewick  •  Betty  Blanchard  Blume  •  Janet  Casey  • 

Abbe  Dalton  Clark  •  Kathryn  DerMarderosian  •  Diane  Droste  •  Barbara  Naidich  Ehrmann  • 

Paula  Folkman#  •  Debra  Swartz  Foote  •  Dorrie  Freedman  *  •  Irene  Gilbride #  •  Denise  Glennon  • 
Mara  Goldberg  •  Betty  Jenkins  •  Yoo-Kyung  Kim  •  Annie  Lee  •  Katherine  Mallin  Lilly  • 

Gale  Tolman  Livingston#  •  Kristen  McEntee  •  Louise-Marie  Mennier  •  Tracy  Elissa  Nadolny  • 

Lori  Salzman  •  Amy  Spound  •  Julie  Steinhilber#  •  Lelia  Tenreyro-Viana  •  Michele  C.  Truhe  • 

Martha  F.  Vedrine  •  Cindy  M.  Vredeveld  •  Marguerite  Weidknecht  •  Lauren  Woo 

TENORS 

Armen  Babikyan  •  John  C.  Barr#  •  Jiahao  Chen  •  Stephen  Chrzan  •  Sean  Dillon  •  Ron  Efromson  • 
Carey  D.  Erdman  •  Keith  Erskine  •  Len  Giambrone  •  James  E.  Gleason  •  J.  Stephen  Groff#  • 

David  Halloran#  •  Timothy  0.  Jarrett  •  James  R.  Kauffman #  •  Jordan  King  •  Michael  Lemire  • 

Dane  Lighthart  •  Henry  Lussier*  •  Jeffrey  L.  Martin  •  Glen  Matheson  •  Lynd  Matt  • 

Dwight  E.  Porter#  •  Guy  F.  Pugh  •  Peter  Pulsifer  •  Brian  R.  Robinson  •  Francis  Rogers  • 

Peter  L.  Smith  •  Stephen  E.  Smith  •  Leslie  Tay  •  Theodore  Weckbacher 

BASSES 

Nicholas  Altenbernd  ■  Nathan  Black  •  Daniel  E.  Brooks#  •  Matthew  Collins  >  Matthew  E.  Crawford  • 
Alexander  Goldberg  •  Jim  Gordon  •  David  M.  Kilroy  •  Will  Koffel  •  G.P.  Paul  Kowal  ■ 

Bruce  Kozuma  •  Ryan  M.  Landry  •  David  K.  Lones#  •  Joshua  H.  Nannestad  •  Eryk  P.  Nielsen  • 
Stephen  H.  Owades 5  •  Dale  Peak  •  Donald  R.  Peck  •  Michael  Prichard  •  Bradley  Putnam  • 

Sebastian  Remi  •  Peter  Rothstein  *  •  Jonathan  Saxton  •  Karl  Josef  Schoellkopf  •  Kenneth  D.  Silber  • 
Jayme  Stayer  •  Scott  Street  •  Craig  A.  Tata  •  Stephen  Tinkham  •  Bradley  Turner  • 

Jonathan  VanderWoude  •  Thomas  C.  Wang# 

Mark  B.  Rulison,  Chorus  Manager 
Martin  Amlin,  Rehearsal  Pianist 
Matthew  A.  Larson,  Rehearsal  Pianist 
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The  BSO  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are  also 
studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  vou  would  like  vour  program  boo ^  to  ~i s  re-usscl,  d  c'hoc'vs  ’’'om 

iL  £  II  .• 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program 
holders  located  at  the  Massachusetts  Avenue 
and  Huntington  Avenue  entrances. 


Thank  you  for  helping  to  make  the  BSO  more  green! 


SYMPHONY 

ORCHESTRA 


Symphony  Hall 


Book  your  pre-concert  meal  when  you  book  your  tickets. 

View  sample  menus  and  place  your  order  in  advance  at  bso.org/dining 


GOURMETCATERERS.COM  •  617.638.9245 

BOSTON  GOURMET,  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPLATE,  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA. 


The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 

TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  •  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  ■  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  ■ 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  ■  NEC  Corporation  • 

Megan  and  Robert  O'Block  ■  UBS  •  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  ■  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  • 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  ■  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  •  Jane  and  Jack  t  Fitzpatrick  • 

Sally  and  Michael  Gordon  •  Susan  Morse  Hides  t  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  • 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  t  ■  Elizabeth  B.  Storer  t  • 

Samantha  and  John  Williams  •  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  •  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  ■  AT&T  •  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  t  ■  Roberta  and  George  Berry  ■  BNY  Mellon  • 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  •  William  F.  Connell  +  and  Family  • 

Country  Curtains  •  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  t  •  Mary  Deland  R.  de  Beaumont  t  • 

Elizabeth  B.  Ely  +  •  Nancy  S.  t  and  John  P.  Eustis  II  •  Shirley  and  Richard  Fennell 
Anna  E.  Finnerty  t  •  The  Ann  and  Gordon  Getty  Foundation  •  Marie  L.  Gillet  t  • 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  t  •  Francis  Lee  Higginson  + 
Major  Henry  Lee  Higginson  +  •  Edith  C.  Howie  t  •  Dorothy  and  Charlie  Jenkins 
John  Hancock  Financial  Services  •  Muriel  E.  and  Richard  L.  t  Kaye  • 

Nancy  D.  and  George  H.  t  Kidder  •  Faria  and  Harvey  Chet  t  Krentzman  • 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  t  Leith  • 

Vera  M.  and  John  D.  MacDonald  t  •  Nancy  Lurie  Marks  Family  Foundation  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  •  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  ■  Mr.  and  Mrs.  Paul  M.  Montrone  ■ 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  ■  Mary  S.  Newman  • 

Mrs.  Mischa  Nieland  t  and  Dr.  Michael  L.  Nieland  •  Mr.  +  and  Mrs.  Norio  Ohga  • 
P&G  Gillette  ■  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  t  • 
Susan  and  Dan  Rothenberg  •  Carole  and  Edward  I.  Rudman  ■ 

Wilhemina  C.  (Hannaford)  Sandwen  t  ■  Hannah  H.  t  and  Dr.  Raymond  Schneider 
Carl  Schoenhof  Family  ■  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  ■ 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  • 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg 
Dr.  Nathan  B.  and  Anne  P.  Talbot  t  •  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  ■  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  t  •  Anonymous  (10) 

T  Deceased 
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DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


"\  v- 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  ol  our  transactions. 


Boston  Private  Bank 
E9  Trust  Company 


Please  contact  Richard  MacKinnon,  SeniorVice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


The  Higginson  Patron  Listing 


JOHN  M.  LODER,  CHAIR,  BOSTON  SYMPHONY  ORCHESTRA  ANNUAL  FUNDS 
GENE  D.  DAHMEN,  CO-CHAIR,  symphony  annual  fund 
JEFFREY  E,  MARSHALL,  CO-CHAIR,  symphony  annual  fund 

The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence,  which 
builds  on  the  legacy  of  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee 
Higginson.  The  BSO  is  grateful  to  current  Higginson  Society  members  whose  gifts  to  the  Symphony 
Annual  Fund  provide  more  than  $3  million  in  essential  funding  to  sustain  our  mission.  The  BSO 
acknowledges  the  generosity  of  the  donors  listed  below  at  the  Patron  level  and  above,  whose 
contributions  were  received  by  February  13,  2012. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Goossens,  Associate 
Director  of  Society  Giving,  at  (617)  638-9254  or  agoossens@bso.org. 

fThis  symbol  denotes  a  deceased  donor. 


CHAIRMAN'S  $100,000  and  above 
Ted  and  Debbie  Kelly 

l88l  FOUNDERS  SOCIETY  $50,000  to  $99,999 

Peter  and  Anne  Brooke  •  John  S.  and  Cynthia  Reed  •  Susan  and  Dan  Rothenberg  • 

Mrs.  Joan  T.  Wheeler  t 

ENCORE  $25,000  to  $49,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Cynthia  and  Oliver  Curme  • 
Alan  J.  and  Suzanne  W.  Dworsky  •  Alan  R.  Dynner  •  William  and  Deborah  Elfers  • 

Mr.  and  Mrs.  Steven  S.  Fischman  •  Joy  S.  Gilbert  •  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  • 
The  Karp  Family  Foundation  •  Paul  L.  King  •  Pamela  S.  Kunkemueller  • 

Joyce  Linde  ■  Elizabeth  W.  and  John  M.  Loder  •  Richard  and  Nancy  Lubin  • 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Carmine  A.  and  Beth  V.  Martignetti  •  Kate  and  Al  Merck 
Henrietta  N.  Meyer  •  Megan  and  Robert  O’Block  •  Drs.  Joseph  J.  and  Deborah  M.  Plaud  • 
Lia  and  William  Poorvu  •  Louise  C.  Riemer  •  Richard  A.  and  Susan  F.  Smith  • 

Kitte  t  and  Michael  Sporn  •  Rick  and  Terry  Stone  •  Stephen  and  Dorothy  Weber  • 

Roberta  and  Stephen  R.  Weiner  •  Rhonda  and  Michael  J.  Zinner,  M.D.  • 

Linda  M.  and  D.  Brooks  Zug  •  Anonymous  (4) 


MAESTRO  $15,000  to  $24,999 

Alii  and  Bill  Achtmeyer  •  Lois  and  Harlan  Anderson  •  Joan  and  John  Bok  ■ 

Mr.  and  Mrs.  John  M.  Bradley  •  Lorraine  D.  and  Alan  S.  Bressler  •  William  David  Brohn  • 
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BRAHMS 
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Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese 
Music  Director 


Boston  Youth  Symphony 
Federico  Cortese,  Conductor 

Ana  Maria  Martinez,  soprano  cs 
Weston  Hurt,  baritone  ^ 

Back  Bay  Chorale 

Order  your  tickets  today! 

$25  and  $30 
617.266.1200 


CH  25. 2012, 3PM 

Symphony  Hall 

www.BYSOweb.org 


LASELL  VILLAGE 

www.lasellvillage.org 


Looking  for  a  retirement  community  with 
top  grades  in  active  living? 

Lasell  Village  combines  the  security  of  a  continuing 
care  retirement  community  with  the  unparalleled 
opportunities  of  an  academic  setting. 

Lasell  Village,  120  Seminary  Avenue,  Newton,  MA 
Information,  call  Marcia  Fredlich  6 17.6637053 
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Samuel  B.  and  Deborah  D.  Bruskin  ■  Catherine  and  Paul  Buttenwieser  • 

Ronald  and  Ronni  Casty  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  ■ 

Diddy  and  John  Cullinane  ■  Mr.  and  Mrs.  Miguel  de  Braganca  •  Happy  and  Bob  Doran  ■ 
Julie  and  Ronald  M.  Druker  •  Thomas  and  Winifred  Faust  •  Jody  and  Tom  Gill  • 

Thelma  and  Ray  Goldberg  •  Mrs.  Francis  W.  Hatch,  Jr.  •  Mr.  and  Mrs.  Brent  L.  Henry  • 
John  Hitchcock  •  Lizbeth  and  George  Krupp  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Ann  Merrifield  and  Wayne  Davis  •  Dr.  Martin  C.  Mihm,  Jr.  •  Mr.  and  Mrs.  Daniel  Pierce  • 
Benjamin  Schore  •  Kristin  and  Roger  Servison  •  Drs.  Christoph  and  Sylvia  Westphal  • 
Joan  D.  Wheeler  •  Robert  and  Roberta  Winters 


PATRON  $10,000  to  $14,999 


Amy  and  David  Abrams  •  Ms.  Lucille  M.  Batal  •  Gabriella  and  Leo  Beranek  • 

Roberta  and  George  Berry  •  Ann  Bitetti  and  Doug  Lober  •  Mrs.  Linda  Cabot  Black  • 

Mark  G.  and  Linda  Borden  •  Eleanor  L.  and  Levin  H.  Campbell  • 

Katherine  Chapman  and  Thomas  Sternberg  ■  Joseph  M.  Cohen  ■ 

Dr.  Lawrence  H.  and  Roberta  Cohn  •  Mrs.  William  H.  Congleton  •  Eve  and  Philip  D.  Cutter  • 
Edith  L.  and  Lewis  S.  Dabney  •  Mr.  and  Mrs.  Philip  J.  Edmundson  • 

Roger  and  Judith  Feingold  •  Larry  and  Atsuko  Fish  •  Laurel  E.  Friedman  • 

Dr.  and  Mrs.  Blaine  Gaustad  •  Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  • 

Dr.  Susan  Hockfield  and  Dr.  Thomas  Byrne  •  Mr.  Ernest  K.  Jacquet  • 

Prof.  Paul  L.  Joskow  and  Dr.  Barbara  Chasen  Joskow  •  Stephen  B.  Kay  and  Lisbeth  L.  Tarlow  • 
Faria  Krentzman  •  Mr.  and  Mrs.  Peter  E.  Lacaillade  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  John  Magee  ■  Dr.  and  Mrs.  Joseph  B.  Martin  • 
Mr.  and  Mrs.  Marc  Mayer  •  Dr.  Robert  and  Jane  B.  Mayer  •  Sandra  O.  Moose  • 

Richard  P.  and  Claire  W.  Morse  •  Mary  S.  Newman  •  Annette  and  Vincent  O'Reilly  • 

Jane  and  Neil  Pappalardo  •  Susanne  and  John  Potts  •  William  and  Helen  Pounds  • 

Douglas  Reeves  and  Amy  Feind  Reeves  ■  Linda  H.  Reineman  • 

Debora  and  Alan  Rottenberg  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 

Anne  and  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Christopher  and  Cary  Smallhorn  •  Maria  and  Ray  Stata  •  Tazewell  Foundation  • 

Mr.  and  Mrs.  Stephen  G.  Traynor  •  Mr.  and  Mrs.  David  C.  Weinstein  • 

Elizabeth  and  James  Westra  •  Drs.  Richard  and  Judith  Wurtman  •  Anonymous  (5) 
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"There  is 

NO  WAY 
BUT  STEINWAY" 


Lang  Lang 


DESIGNED  BY  STEINWAY  &  SONS 


it)  v  > 


Ketlter  you  are  a. beginner  or 
an  experienced  confcert  pianist, 
M.  Ste inert  &  Sons  lias  a  piano 
that  is  right  for  you.  Our  selection  ranges 
fratn  Steinwav  —  llie  world’s  finest  piano 
—  through  Boston,  Essex  and  Roland 


M.  Steinert  &  Sons 

llic  l'incst  Pianos  in  Nate  hnijland  for  /  30  )  cars 


pianos.  Come  discover  for  yourself  wliv 
M.  Steinert  &  Sons  lias  remained  a 
vital  and  vibrant  part  of  Boston’s  music 
community  for  six  generations. 


(800)  944-2498 

ww*'.  msteinert.com 
Boston  •  Natick 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tangiewood  Music  Center  Director,  endowed  by 

Alan  S.  Bress/er  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa, 
Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant 
to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff 
Accountant  •  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson, 
Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  • 
Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 


WEEK  18  ADMINISTRATION 
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TkeGiSves 


IN  LINCOLN 


(781)  259-0800 

www.Grovesinlincoln.org 


EQUAL  HOUSING 
OPPORTUNITY 


One  Harvest  Circle  •  Lincoln,  MA  01773 


American-Japanese  Cultural  Concert  Series  III 

03®  V  ij  yv-  h 

Sunday,  March  4th,  2:00PM 

The  Church  of  the  Redeemer,  379  Hammond  Street,  Chestnut  Hill 
Phone:  617-566-7679 

5  minute  walk  from  the  Green  Line,  D  Train,  Chestnut  Hill  T  Stop 

Joint  Recital 

Keisuke  Wakao  (Oboe,  Member  of  the  BSO) 

6  Christoph  Eschenbach  (Piano) 

SCHUMANN:  Three  Romances 

Adagio  and  Allegro  in  A-flat  major 
MOZART:  Sonata  in  B-flat  major,  KV  454 

(originally  for  violin) 


General  Admission:  $35 
Students  (limited  number):  $15 


i:  $35  To  purchase  tickets  call  617-721-5105  (English) 

lumber):  $15  or  617-721-4380  (Japanese) 

or  email:  concerts@redeemerchestnuthill.org 

www.americanjapaneseconcerts.com 
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DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  ■  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  ■  Stephanie  Baker,  Campaign  Manager  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  ■  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Goossens,  Associate  Director  of  Society  Giving  • 

David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Dominic  Margaglione, 

Donor  Ticketing  Associate  ■  Anne  McGuire,  Donor  Acknowledgment  Writer  and  Coordinator  •  Jill  Ng, 
Senior  Major  and  Planned  Giving  Officer  •  Suzanne  Page,  Associate  Director  for  Board  Relations  • 
Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant 
Manager  of  Planned  Giving  •  Amanda  Roosevelt,  Executive  Assistant  ■  Laura  Sancken,  Assistant 
Manager  of  Development  Events  and  Volunteer  Services  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign 
Advisor  •  Alexandria  Sieja,  Manager  of  Development  Events  and  Volunteer  Services  •  Yong-Hee  Silver, 
Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior  Team  Leader  •  Erin  Simmons,  Major  Gifts 
Coordinator  •  Benjamin  Spalter,  Annual  Funds  Coordinator,  Friends  Program  •  Thayer  Surette,  Corporate 
Giving  Coordinator  ■  Szeman  Tse,  Assistant  Director  of  Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  ■  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  >  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 
Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  ■ 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  ■  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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At  Brookhaven,  lifecare  living  is  as  good  as  it  looks. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour! 

781.863.9660  •  800.283.1114 
www.brookhavenatlexington.org 


BROOKHAVEN 

AT  LEXINGTON 

A  Full-Service  Lifecare  Retirement  Community 


THE 

WHITE  MOUNTAIN 

SCHOOL 

An  intentionally  small  boarding  and  day  school 
where  students  make  the  difference  in 
the  classroom,  the  community,  and  the  world. 

We  are  what 
high  school  should  be. 

•  Average  class  size:  10 

•  AP  courses  in  every  discipline  MOLj 

•  Individualized  college  counseling 

•  Learning  Center  support 

•  Team  &  individual  sports 

•  Off-campus  field  courses 

•  $15,000  sustainability  scholarships 


603.444.2928,  ext.  26 
www.  whi  tem  aunt  a  in.  org 
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INFORMATION  TECHNOLOGY 


Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Snehal  Sheth,  Business 
Analyst  •  Brian  Van  Sickle,  User  Support  Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  ■ 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  ■  Jonathan  Doyle, 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■ 
Richard  Mahoney,  Director,  Boston  Business  Partners  ■  Christina  Malanga,  Subscriptions  Associate  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  Manager  of  Internet  Marketing  • 
Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis,  Advertising  Manager  • 

Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art 
Director  •  Himanshu  Vakil,  Web  Application  and  Security  Lead  •  Amanda  Warren,  Junior  Graphic 
Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 

event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 

and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 

TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 


WEEK  i8  administration 


BOSTON 


POPS 


2012  SEASON 

MAY  9  -  JUNE  16 


Tickets  on  sale  now! 

617-266-1200 

BOSTONPOPS.ORG 

KEITH  LOCKHART  CONDUCTOR 

JOHN  WILLIAMS  LAUREATE  CONDUCTOR 


Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


THE  LEGACY  DVD  SERIES  FROM  ICA  CLASSICS  features 
the  Boston  Symphony  Orchestra  under  some  of  their  great 
music  directors  and  guest  conductors  -  Charles  Munch, 
Erich  Leinsdorf,  William  Steinberg  and  Klaus  Tennstedt. 

AVAILABLE  FOR  THE  FIRST  TIME  ON  DVD 


ICAD  5014  ICAD  5015  ICAD5016  ICAO  5028  ICAD  5029  ICAD  5039  ICAD  5043 


ICAD  5051  ICAD  5052  ICAD  5057  ICAD  5059  ICAD  5066  ICAD  5067 


buy  now  from  www.icaclassics.com www.amazon.com www.bso.org/shop 
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Next  Program... 


Friday,  March  2,  7pm 

(Underscore  Friday  concert,  including  comments  from  the  stage; 
note  early  start  time  of  7pm) 

Saturday,  March  3,  8pm 

CHRISTOPH  ESCHENBACH  conducting 

BERLIOZ  OVERTURE  TO  THE  OPERA  "BENVENUTO  CELLINl" 

RAVEL  PIANO  CONCERTO  IN  G 

Allegramente 
Adagio  assai 
Presto 

CEDRIC  TIBERGHIEN 

{INTERMISSION} 

BERLIOZ  "SYMPHONIE  FANTASTIQUE,"  EPISODE  FROM  THE  LIFE  OF 

AN  ARTIST,  OPUS  14 

Reveries,  passions.  Largo— Allegro  agitato  e  appassionato  assai— 
Religiosamente 

A  ball.  Valse:  Allegro  non  troppo 

Scene  in  the  country.  Adagio 

March  to  the  scaffold.  Allegretto  non  troppo 

Dream  of  a  witches'  sabbath.  Larghetto— Allegro 


French  pianist  Cedric  Tiberghien  makes  his  BSO  debut  with  Ravel's  scintillating  Piano  Concerto 
in  G,  the  middle  movement  of  which  ranks  with  the  most  beautiful  slow  movements  ever  written. 
German  conductor  Christoph  Eschenbach  leads  these  concerts,  which  begin  and  end  with  Berlioz. 
Opening  the  program  is  the  fantastical  overture  to  the  composer's  picaresque  Italian  Renaissance 
opera  Benvenuto  Cellini,  inspired  by  the  16th-century  Italian  sculptor's  famous  memoirs.  Berlioz's 
most  famous  work,  the  Symphonie  fantastique,  traces  the  evolution  of  an  artist's  feverish  romantic 
obsession  with  a  woman,  within  a  symphonic  structure  indebted  to  Beethoven. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 


88 


Coming  Concerts... 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  at  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Underscore  Friday  March  2,  7-9:15 
(includes  comments  from  the  stage) 

Saturday  'B'  March  3,  8-10 

CHRISTOPH  ESCHENBACH,  conductor 
CEDRIC  TIBERGHIEN,  piano 

BERLIOZ  Overture  to  Benvenuto  Cellini 

RAVEL  Piano  Concerto  in  G 

BERLIOZ  Symphonie  fantastique 


Wednesday,  March  21,  7:30pm  (Open  Rehearsal) 
Thursday  'A'  March  22,  8-10 

Friday  A  March  23, 1:30-3:30 

Saturday  A  March  24,  8-10 

JURAJ  VALCUHA,  conductor 
FRANK  PETER  ZIMMERMANN,  violin 

KODALY  Dances  of  Galdnta 

DVORAK  Violin  Concerto 

MENDELSSOHN  Symphony  No.  3,  Scottish 


THE  BSO  AT  CARNEGIE  hall:  On  Tuesday, 
Wednesday,  and  Friday,  March  6,  7,  and  9, 
the  Boston  Symphony  Orchestra  repeats  at 
Carnegie  Hall  in  New  York  the  programs  per¬ 
formed  in  Boston  under  the  direction  of  Kurt 
Masur,  Christoph  Eschenbach,  and  Stephane 
Deneve,  respectively. 


BSO  YOUTH  CONCERTS  AT  SYMPHONY  HALL: 
From  Wednesday,  March  14,  through  Saturday, 
March  17,  the  Boston  Symphony  Orchestra 
plays  Youth  Concerts  at  Symphony  Hall,  led  by 
Thomas  Wilkins,  the  orchestra's  Germeshausen 
Youth  and  Family  Concerts  Conductor. 


Sunday,  March  25,  3pm 

Jordan  Hall,  New  England  Conservatory 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
MARCELO  LEHNINGER,  conductor 
JESSICA  RIVERA,  soprano 


GUBAIDULINA 

LIADOV 

STRAVINSKY 

TCHAIKOVSKY 


Hommage  a  T.S.  Eliot,  for 
soprano  and  chamber  ensemble 
Eight  Russian  Folksongs,  for  wind 
quintet,  Op.  58 

Pastorale,  for  soprano  and  winds 
Serenade  in  C  for  Strings, 

Op.  48 


Tuesday  ’C' 
Thursday ’C 
Friday  ’B’ 
Saturday  ’A1 


March  27,  8-9:55 
March  29,  8-9:55 
March  30, 1:30-3:25 
March  31,  8-9:55 


LEONIDAS  KAVAKOS,  violin  and  conductor 


BACH  Concerto  in  D  minor  for  violin, 

strings,  and  continuo,  BWV  1052 
LUTOSLAWSKI  Musique  funebre,  for  strings 

BEETHOVEN  Symphony  No.  4 


massculturalcouncil.org 

Programs  and  artists  subject  to  change. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EM 

Follow  any  lighted  exit 
Do  not  use  elevators. 
Walk,  do  not  run. 


HIGGINSON  ROOM 
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HUNTINGTON  AVENUE  ,  -  =n|  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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m  OLIVER  WYMAN 


I M  PACT 


THROUGH  SPECIALIZATION 


Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


MARSH  &  MCLENNAN 

COMPANIES 


Are  you  missing  one  or  more  teeth? 

If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 

'  DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS  PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

,  Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  ■  fax  (617)  390-0043 

www.idcboston.com 
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BOSTON  SYMPHONY  ORCHESTRA 
Symphony  Hall,  301  Massachusetts  Avenue 
Boston,  MA  02115-4511 
(617)  266-1492  bso.org 


It  takes  a  dedicated  craftsman  to 
create  a  flawless  instrument. 


Shouldn’t  your  investments  be 
handled  with  the  same  expertise? 


FIDUC1ARYTRUST 


FIDUCIARY-TRUST.COM 


175  FEDERAL  STREET  BOSTON,  MA 


INVESTMENT  MANAGEMENT  I  TRUST  SERVICES  I  ESTATE  AND  FINANCIAL  PLANNING  I  FAMILY  OFFICE  SERVICES  I  ESTATE  SETTLEMEN 


BOSTON  \ 
SYMPHONY  | 
ORCHESTRA  / 


BERNARD  HAITINK,  LACROIX  FAMILY  FUND  CONDUCTOR  EMERITUS, 
ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

131st  season,  2011-2012 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  •  Paul  Buttenwieser,  Vice-Chairman  •  Diddy  Cullinane,  Vice-Chairman  • 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O'Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  •  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  •  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  •  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  ■  Peter  Palandjian,  ex-officio  • 

Carol  Reich  •  Edward  I.  Rudman  •  Arthur  I.  Segel  •  Thomas  G.  Sternberg  ■  Theresa  M.  Stone  • 

Caroline  Taylor  ■  Stephen  R.  Weiner  ■  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Leo  L.  Beranek  • 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  • 

Dean  W.  Freed  •  Thelma  E.  Goldberg  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  ■  Mrs.  Henrietta  N.  Meyer  • 
Nathan  R.  Miller  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  •  William  J.  Poorvu  • 

Irving  W.  Rabb'i'  •  Peter  C.  Read  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  ■  Dr.  Nicholas  T.  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  •  Noubar  Afeyan  • 

David  Altshuler  •  Diane  M.  Austin  •  Judith  W.  Barr  •  Lucille  M.  Batal  ■  Linda  J.L.  Becker  •  Paul  Berz  • 

James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  ■  Joanne  Burke  •  Ronald  G.  Casty  •  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  ■ 
Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  •  Ranny  Cooper  ■  James  C.  Curvey  •  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  ■  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  • 
Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  ■  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  ■  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  •  Susan  Hockfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  • 

Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  •  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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Imagine  a  new  home  as  individualized  as  you  are. 
These  spectacular  homes  are  masterlnllv  designed  lo  ma\iini/e 
the  Breathtaking  views  ol  Insli  emerald  lairways.  granite  hillsides 
and  wooded  hollows.  An  easy  eommnle  Irom  Boston. 


V  BLACK  ROCK 


Ol  H INGHAM 


Sales  Center:  781-7494)800 
155  Black  Rock  Drive,  Hingham,  MA  02043 


www.TheResidencesatBlackRock.com 


Proudly  [nesented  by  Northland  Residential  Corporation,  New  England’s  Inetnier  developer  of  exceptional  Impcrtics. 
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Charles  Larkin  •  Robert  J.  Lepofsky  •  Nancy  K.  Lubin  •  Jay  Marks  ■  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  ■  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  •  Vincent  Panetta,  Jr.  • 

Joseph  Patton  •  Ann  M.  Philbin  ■  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  ■ 
Claire  Pryor  •  John  Reed  •  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  ■  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  •  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  ■ 
Dr.  Christoph  Westphal  •  James  Westra  ■  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  •  William  T.  Burgin  ■  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  ■  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  •  Lawrence  K.  Fish  •  Myrna  H.  Freedman  ■ 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  ■ 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 
Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  ■  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  ■  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 
Daphne  Brooks  Prout  ■  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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ERY  CLOUD 

HASASILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharingthat  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 


EMC  IS  PROUD  TO  SUPPORT  THE  BOSTON  SYMPHONY  ORCHESTRA 
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1961.  Russia  deploys  wprheads. 
Kennedy  deploys  |js:hool  teachers. 


The  Peace  Corps  and  its  invaluable  role  in  spreading  liberty  and  justice  around  the  world. 
Just  one  of  the  things  to  discover  about  John  F.  Kennedy’s  first  year  in  office. 

Visit  the  JFK  Presidential  Library  and  Museurfi.  ' 

Columbia  Point,  Boston,  jfklibrary.org 


What’s 


new 

at  the  MFA 

Silver,  Salt,  and  Sunlight 

Early  Photography 
in  Britain  and  France 

Through  August  12,  2012 

Celebrate  the  golden  age  of  early  photography. 

With  support  from  the  Patricia  B.  Jacoby  Exhibition  Fund. 

Louis-Remy  Robert,  Still  Life  of  Sevres  Porcelain  (detail),  1865.  Photograph, 
albumenized  carbon  print.  Abbott  Lawrence  Fund. 


Seeking  Shambhala 

March  6-October  21,  2012 

A  mythical  land  where  peace  reigns,  wealth 
abounds,  and  there  is  no  illness — visit  today. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund 
and  the  Dr.  Robert  A.  and  Dr.  Veronica  Petersen  Fund  for  Exhibitions. 

The  Buddha  of  Infinite  Illumination  (Maha-Vairocana)  (detail),  Tibetan,  second  half 
of  the  17th  century.  Distemper  on  cotton.  Denman  Waldo  Ross  Collection. 


Manet  in  Black 

Through  October  28,  2012 

The  father  of  Impressionism,  Manet 
was  also  an  innovative  graphic  artist. 

Edouard  Manet,  Berthe  Morisot  in  Black  (detail),  1872-74.  Lithograph 
on  chine  colie.  Gift  of  Samuel  Putnam  Avery,  1888. 


All  images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  2012  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org 


the  new 


■ 


O-'  BSO  News 


“Underscore  Friday”  This  Friday,  March  2,  2012 

This  Friday  night's  Boston  Symphony  Orchestra  concert  under  the  direction  of  Christoph 
Eschenbach  is  the  fourth  of  this  season's  six  "Underscore  Friday”  concerts,  in  which  atten¬ 
dees  hear  comments  from  the  stage  about  the  program,  and  the  early  7  p.m.  start-time 
allows  them  to  socialize  with  each  other,  and  with  guest  artists,  at  a  complimentary  recep¬ 
tion  following  the  performance.  BSO  harpist  Jessica  Zhou  will  greet  the  audience  to  begin 
the  proceedings  this  Friday.  The  season's  two  remaining  "Underscore  Friday"  concerts— 
all  of  which  are  introduced  by  members  of  the  orchestra— take  place  on  April  13  (to  include 
Stravinsky's  complete  Firebird  and  the  Violin  Concerto  of  Esa-Pekka  Salonen,  who  also  con¬ 
ducts)  and  May  4  (to  include  Stravinsky's  Symphony  of  Psalms  and  Beethoven's  Ninth 
Symphony,  with  Bernard  Haitink  on  the  podium).  Tickets  for  these  concerts  are  available  at 
the  Symphony  Hall  box  office;  by  calling  SymphonyCharge  at  (617)  266-1200,  or  at  bso.org. 


BSO’s  March  2012  Carnegie  Hall  Concerts 
Mark  125th  Anniversary  of  the  BSO’s 
First  Performances  in  New  York 

After  founding  the  BSO  in  1881,  Major  Henry  Lee  Higginson  invested  heavily  to  assure 
nationwide  success;  by  the  end  of  first  conductor  Georg  Henschel's  term  in  the  spring  of 
1884,  the  BSO  had  given  four  dozen  concerts  outside  the  Boston  city  limits.  When  Wilhelm 
Gericke  became  conductor  in  the  fall  of  1884,  a  successful  New  York  concert  was  the  goal. 
When  the  orchestra  finally  appeared  at  New  York's  Steinway  Hall  on  February  14, 1887 
(Carnegie  Hall  did  not  open  until  1891)— with  a  program  of  Weber's  Oberon  Overture, 
Beethoven's  Violin  Concerto  with  then  concertmaster  Franz  Kneisel,  Handel's  Largo,  and 
Beethoven's  Fifth  Symphony— the  response  was  as  positive  as  Higginson  could  have  wished. 
As  the  esteemed  New  York  critic  W.J.  Henderson  recalled  years  later:  "When  the  visitors 
had  finished  the  Weber  number  we  knew  they  were  an  orchestra.  The  audience  applauded 
frenetically;  some  musicians  (not  orchestral)  stood  up  and  cheered...."  And  as  Gericke 
himself  wrote  after  the  event:  "New  Yorkers  did  not  expect  to  hear  such  good  orchestra¬ 
playing  from  the  Bostonians,  and  the  Bostonians  did  not  expect  to  get  such  success  in  New 
York."  By  now,  the  Boston  Symphony  Orchestra  has  played  more  than  1,150  concerts  in 
New  York,  a  tally  most  likely  unrivaled  by  any  other  visiting  orchestra.  Next  month's  appear¬ 
ances  at  Carnegie  Hall  on  March  6,  7,  and  9  mark  the  BSO's  125th  anniversary  of  its  first 
New  York  concert,  and  its  126th  consecutive  year  of  performances  in  that  city. 


“Charles  Munch” — A  New  Biography  of  the 
Great  Conductor  by  D.  Kern  Holoman 

Published  by  Oxford  University  Press  in  January  2012,  D.  Kern  Holoman's  Charles  Munch 
provides  the  first  full  English-language  biography  of  the  great  French  conductor.  Munch  was 
music  director  of  the  BSO  from  1949  to  1962,  succeeding  the  legendary  Serge  Koussevitzky 
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Real  people.  Real  heroes. 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 
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and  continuing  the  orchestra's  French  playing  tradition  established  earlier  in  the  century  by 
Pierre  Monteux  (who  had  preceded  Koussevitzky  at  Symphony  Hall).  Though  remembered 
today  largely  for  his  interpretations  of  the  great  French  composers,  Munch  was  in  fact  com¬ 
pletely  at  home  in  all  parts  of  the  repertoire.  He  commissioned  numerous  important  works 
for  the  BSO's  75th  anniversary,  including  music  by  Bernstein,  Dutilleux,  Martinu,  Sessions, 
and  Schuman,  and  it  was  during  his  tenure  that  the  BSO  toured  abroad  for  the  first  time, 
including  trips  to  Europe,  Russia,  and  the  Far  East.  Munch's  life  spanned  three  continents 
and  two  world  wars.  Holoman's  thoroughly  researched  and  documented  account,  which 
includes  four  detailed  chapters  on  Munch's  time  with  the  Boston  Symphony,  will  be  fasci¬ 
nating  not  only  to  those  interested  in  the  history  of  the  BSO,  but  to  anyone  interested  in  the 
musical  world  of  the  mid-20th  century.  Distinguished  Professor  of  Music  at  the  University 
of  California,  Davis,  Holoman  is  also  the  author  of  Berlioz  (A  musical  biography  of  the  creative 
genius  of  the  Romantic  era),  Evenings  With  the  Orchestra,  Writing  About  Music,  and  the  text¬ 
book  Masterworks.  Charles  Munch  is  available  at  the  Symphony  Shop. 


Boston  Symphony  Chamber  Players 
Sunday,  March  25,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  third  Sunday-afternoon  concert  of 
their  2011-12  series  in  Jordan  Hall  at  the  New  England  Conservatory  on  Sunday,  March  25, 
at  3  p.m.— an  all-Russian  program  including  Gubaidulina's  Hommage  a  T.S.  Eliot  for  soprano 
and  chamber  ensemble,  Liadov's  Eight  Russian  Folksongs  for  wind  quintet,  Stravinsky's 
Pastorale  for  soprano,  oboe,  English  horn,  clarinet,  and  bassoon,  and  Tchaikovsky  Serenade 
in  C  for  strings,  Opus  48.  Joining  the  Chamber  Players  for  this  concert  are  soprano  Jessica 
Rivera  and  BSO  assistant  conductor  Marcelo  Lehninger.  Single  tickets  are  $37,  $28,  and  $21, 
available  at  the  Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge 
at  (617)  266-1200.  On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall 
box  office,  30  Gainsborough  Street. 


Free  Chamber  Music  Concerts  Featuring 
BSO  Musicians  at  Northeastern  University’s 
Fenway  Center  on  St.  Stephen  Street 

New  this  season,  the  Boston  Symphony  Orchestra  in  collaboration  with  Northeastern 
University  is  pleased  to  offer  free  chamber  music  concerts  by  members  of  the  Boston 
Symphony  Orchestra  on  selected  Friday  afternoons  at  1:30  p.m.  at  the  Fenway  Center  at 
Northeastern  University,  77  St.  Stephen  St.  (at  the  corner  of  St.  Stephen  and  Gainsborough 
streets).  Free  general-admission  tickets  can  be  reserved  at  tickets.neu.edu  or  by  calling 
(617)  373-4700;  on  the  day  of  the  performance,  remaining  tickets  are  available  at  the 
door.  The  remaining  concerts  in  this  series  take  place  on  March  16  (featuring  BSO  trom¬ 
bonists  Toby  Oft,  Stephen  Lange,  and  Douglas  Yeo)  and  April  13  (featuring  BSO  brass  players 
Benjamin  Wright  and  Michael  Martin,  trumpets;  Jason  Snider,  horn,  and  trombonists  Stephen 
Lange  and  Douglas  Yeo).  These  concerts  are  made  possible  in  part  by  a  generous  grant  from 
the  Lowell  Institute. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


WEEK  19 


BSO  NEWS 


Schantz  Galleries 


DALE 

CHIHULY 


3  Elm  Street,  Stockbridge,  MA  4  13.298.3044  schantzgalleries.com 

White  and  Ocean  Blue  Persian  Set,  2011  9  x  20  x  17"  photo:  Scott  Mitchell  Leen 
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Play  Your  Part:  Become  a 
Friend  of  the  BSO 

At  Symphony  Hall,  everyone  plays  a  part. 
From  the  musicians  on  stage,  to  the  crew 
behind  the  scenes,  to  the  ushers  and  box 
office  staff,  it  takes  hundreds  of  people  to  put 
on  a  performance— and  it  takes  the  dedicated 
support  of  thousands  of  Friends  of  the  BSO 
to  make  it  all  possible.  For  each  $1  the  BSO 
receives  in  ticket  sales,  it  must  raise  an  addi¬ 
tional  $1  to  cover  its  annual  expenses.  Friends 
of  the  BSO  play  their  part  to  help  bridge  that 
gap,  keeping  the  music  playing  for  the  delight 
of  audiences  all  year  long.  In  addition  to  join¬ 
ing  a  community  of  like-minded  music  lovers, 
becoming  a  Friend  of  the  BSO  also  entitles 
you  to  benefits  that  bring  you  closer  to  the 
music  you  love  to  hear.  Friends  receive  ad¬ 
vance  ticket  ordering  privileges,  discounts 
at  the  Symphony  Shop,  and  the  BSO's  online 
newsletter  InTune,  invitations  to  such  exclu¬ 
sive  donor  events  as  BSO  and  Pops  working 
rehearsals,  and  much  more.  Friends  member¬ 
ships  start  at  just  $75.  To  play  your  part  with 
the  BSO  by  becoming  a  Friend,  please  call 
the  Friends  Office  at  (617)  638-9276,  e-mail 
friendsofthebso@bso.org,  or  join  online  at 
bso.org/contribute. 

Go  Behind  the  Scenes: 

Symphony  Hall  Tours 

Get  a  rare  opportunity  to  go  behind  the  scenes 
at  Symphony  Hall  with  a  free,  guided  tour 
offered  by  the  Boston  Symphony  Association 
of  Volunteers.  Throughout  Symphony  season, 
experienced  volunteer  guides  discuss  the  his¬ 
tory  and  traditions  of  the  BSO  and  its  world- 
famous  home,  historic  Symphony  Hall,  while 
they  lead  participants  through  public  and 
selected  "behind-the-scenes"  areas  of  the 
building.  In  March,  April,  and  May,  free  walk- 
up  tours  lasting  approximately  one  hour  take 
place  on  six  Saturdays  at  2  p.m.  (March  10,  24; 
April  7,  28;  May  5, 19)  and  every  Wednesday 
between  March  7  and  May  2  at  4  p.m.  All 
tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall.  Special  group  tours— 
free  for  New  England  school  and  community 
groups,  or  at  a  minimal  charge  for  tours 
arranged  by  commercial  tour  operators— can 


be  scheduled  in  advance  (the  BSO's  schedule 
permitting).  Make  your  individual  or  group 
tour  reservations  today  by  visiting  bso.org, 
by  contacting  the  BSAV  office  at  (617)  638- 
9390,  or  by  e-mailing  bsav@bso.org. 

BSO  Members  in  Concert 

BSO  assistant  principal  oboe  Keisuke  Wakao 
and  pianist  Christoph  Eschenbach  perform 
music  of  Schumann  and  Mozart  for  the  third 
annual  American-Japanese  Cultural  Concert 
Series  on  Sunday,  March  4,  at  2  p.m.  at  the 
Church  of  the  Redeemer,  379  Hammond 
Street,  Chestnut  Hill.  For  tickets,  email 
concerts@redeemerchestnuthill.org  or  call 
(617)  721-5105  (English)  or  (617)  721-4380 
(Japanese).  For  more  information,  visit 
americanjapaneseconcerts.com. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  music  of 
Mozart,  Beethoven,  and  Franck  on  Friday, 
March  16,  at  8  p.m.  at  the  Peabody  Essex 
Museum  in  Salem  and  on  Sunday,  March  18, 
at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  Tickets  are  $24  (discounts  for  seniors 
and  students).  For  more  information,  visit 
bostonartistsensemble.org  or  call  (617)  964- 
6553. 

The  Concord  Chamber  Music  Society,  found¬ 
ed  by  BSO  violinist  Wendy  Putnam,  presents 
the  Brentano  Quartet  in  string  quartets  by 
Beethoven,  Busoni,  and  Bartok  on  Sunday, 
March  18,  at  3  p.m.  at  the  Concord  Academy 
Performing  Arts  Center.  Tickets  are  $42  and 
$33  (discounts  for  seniors  and  students).  For 
more  information,  visit  www.concordcham- 
bermusic.org  or  call  (978)  371-9667. 

BSO  violinist  Sheila  Fiekowsky  joins  violinist 
Lisa  Crockett,  violist  Susan  Culpo,  cellist 
William  Rounds,  and  clarinetist  Catherine 
Hudgins  for  a  program  of  Bach,  Borodin,  and 
Brahms  to  benefit  the  interfaith  organization 
Kids4Peace  on  Sunday,  March  18,  at  7  p.m. 
at  the  Lutheran  Church  of  the  Newtons,  1310 
Centre  Street,  Newton.  Tickets  are  $20  in 
advance,  $25  at  the  door,  and  $10  for  stu¬ 
dents.  For  tickets,  call  the  church  at  (617) 
332-3893  or  visit  www.lutheranchurchofthe- 
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Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 


HARVARD  SUMMER  SCHOOL 

www.  summer,  harvard,  edu 


Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


newtons.org/events.  For  more  information 
about  Kids4Peace,  visit  kids4peaceboston.org. 

Founded  by  former  BSO  percussionist  Frank 
Epstein,  Collage  New  Music,  David  Hoose, 
music  director,  performs  music  of  Barbara 
White,  Martin  Boykan,  and  Andrew  Imbrie  on 
Sunday,  March  25,  at  8  p.m.  in  Pickman  Hall 
at  the  Longy  School  of  Music  in  Cambridge. 
General  admission  is  $15  (free  for  students), 
either  at  the  door  or  by  calling  (617)  325-5200. 
Visit  collagenewmusic.org,  for  more  infor¬ 
mation. 

BSO  associate  principal  flute  Elizabeth  Ostling 
and  principal  oboe  John  Ferrillo,  with  violinist 
John  Holland,  tenor  Robert  Parr,  and  pianist 
Carmen  Rodriguez-Peralta,  participate  in  "An 
Evening  of  Music  and  Scripture,”  a  benefit 
recital  for  Geoff  Quinn,  on  Friday  March  30, 
at  8  p.m.  at  the  Church  of  the  Redeemer,  379 
Hammond  Street,  Chestnut  Hill.  The  program 
includes  works  by  Beethoven,  Bach,  Schumann, 
Mozart,  Vaughan  Williams,  and  Messiaen 
alongside  scriptural  readings.  A  freewill 
offering  will  be  taken  to  benefit  the  medical 
expenses  of  cancer  patient  Geoff  Quinn,  a 
39-year-old  pastor-in-training  at  Gordon- 
Conwell  Theological  Seminary.  A  reception 
will  follow  the  performance. 


The  Information  Table: 

Find  Out  What’s  Happening 
At  the  BSO 

Are  you  interested  in  upcoming  BSO  concert 
information?  Special  events  at  Symphony 
Hall?  BSO  youth  activities?  Stop  by  the  infor¬ 
mation  table  in  the  Peter  &  Anne  Brooke 
Corridor  on  the  Massachusetts  Avenue  side 
of  Symphony  Hall  (orchestra  level).  There 
you  will  find  the  latest  performance,  mem¬ 
bership,  and  Symphony  Hall  information 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
E3  Trust  Company 

Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 

EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf” 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 


WEEK  19  ON  DISPLAY 
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FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 


Boston  Symphony  Orchestra 

2011-2012 


Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French  * 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen* 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 
Assistant  Principal 

Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Youth  and 
Family  Concerts  Conductor 

endowed  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 

chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


Thomas  Siders 

Assistant  Principal 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 

PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 

Boston  Symphony  Orchestra 


Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 
individuals  and  families  in  our  communities. 
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Casts  of  Character: 

The  Symphony  Statues 

by  Caroline  Taylor 


This  essay  is  taken  from  “Symphony  Hall:  The  First  ioo  Years,”  a  large-format  book  including 
photographs,  commentary,  and  essays  tracing  the  more  than  hundred-year  history  of  Symphony 
Hall.  Published  by  the  Boston  Symphony  Orchestra,  “Symphony  Hall:  The  First  ioo  Years”  is 
available  in  the  Symphony  Shop. 

Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr— a 
dancing  one— as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig¬ 
ures  of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues— all  plaster  casts  of  Old  World  originals— have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donated 
them  to  the  hall. 

The  idea  for  the  statues  originated  with  the  hall's  architects,  McKim,  Mead  &  White,  and 
its  acoustical  adviser,  Wallace  Clement  Sabine.  Sabine  saw  the  statuary  as  the  solution 
to  two  problems  confronting  them  at  the  time:  the  beautiful  casts  could  embellish  large 
wall  surfaces  in  the  hall  while  providing  places  where  acoustical  adjustments  could  be 
made.  If  the  hall's  acoustics  needed  to  be  altered,  fabric  or  felt  could  be  placed  behind 
the  statues  without  disturbing  the  decor.  As  it  turned  out,  Symphony  Hall  was  so  master¬ 
fully  designed  that  it  was  never  necessary  to  change  the  acoustics  in  a  significant  way. 

Florence  Wolsky,  a  former  member  of  the  Museum  of  Fine  Arts  Ancient  Arts  Department 
and  one  of  the  original  Symphony  Hall  tour  guides,  has  thoroughly  researched  the  statues 
and  their  history.  After  more  than  thirty  years  of  familiarity,  her  passion  and  affection  for 
them  remain  undimmed. 

Apollo  Belvedere  (Rome) 
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for  upcoming  auctions  jSjp'lj 

+1  617  742  0909'  > 

amy.corcoran@bonhams.com 

Sold  for  $6.4  million, 

a  world  record  for  the  artist 

.  ■  -  f 

Vasilii  Dmitrievich  Polenov 
'He  that  is  without  sin',  1908 


n$ernational  Auctioneers  and  Appraisers  -  bonhams.com/bo 

2012  Bgnhahis  Auctioneers  Corp.  All  rights  reserved-  MA  Auctioneers  License  Nos.  -2&56,  2712 


It's  retirement  in 
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Call  1-800-819-3730  for  your  free  brochure  today. 
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left,  Apollo  Citharoedus  (Rome) 
right,  Diana  of  Versailles  (Paris) 


The  use  of  reproductions,  explains  Mrs.  Wolsky,  was  extremely  popular  in  the  nineteenth 
century.  At  the  Paris  Exposition  of  1867,  a  resolution  was  passed  that  everyone  in  the  world 
had  the  right  to  be  exposed  to  quality  reproductions  of  the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time,  much 
the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston  Symphony 
after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and  seen  the  great 
art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country,  since  they  believed 
it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a  better  democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was  melted 
down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies,  in  mar¬ 
ble,  of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As  a 
result,  American  specialists  like  Pietro  Caproni  and  his  brother— whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury— traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 

According  to  Mrs.  Wolsky,  the  actual  selection  of  the  Caproni  plaster  casts  was  entrusted 
to  Mrs.  John  W.  Elliot  and  a  committee  of  about  two  hundred  Friends  of  Symphony.  The 
group  pored  over  the  Caproni  brothers'  catalogues,  eventually  choosing  the  sixteen  statues 
now  in  the  hall. 

These  statues  were  an  appropriate  addition  to  the  neoclassical  design  of  Symphony  Hall, 
since  the  ancient  Romans  often  decorated  their  odeons  or  theaters  with  such  objects  of 
art.  The  Caproni  casts  were  not  in  place  for  the  hall's  opening  concert,  but  were  added 
one  at  a  time  as  they  emerged  from  the  Caproni  studios. 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Worldwide  Transportation  Provider 
29  Years  of  Excellence 
10  Million  in  Insurance 
2008  -  2010  Awarded  Hartford  Insurance 
Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS 


IMMACULATE  VEHICLES  • 
AWARD-WINNING  SERVICE 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 
Premier  Corporate  and  Event  Travel 


These  statues,  in  Mrs.  Wolsky's  opinion,  may  well  have  been  chosen  with  an  eye  toward 
beauty,  as  well  as  for  their  relevance  to  music,  art,  literature,  and  oratory.  Two  of  the  stat¬ 
ues  depict  Apollo,  the  god  of  music  and  poetry.  The  first— set  second  from  the  right  as 
you  face  the  stage— is  known  as  Apollo  Citharoedus  (pictured  on  page  31).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in  Rome  and  based  on  a  Greek  statue  from 
about  430  B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musician.  He  is  accompanying  his 
songs  and  poetry  on  a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  invent¬ 
ing.  On  his  head  is  a  laurel  wreath— the  symbol  of  triumph  in  Greece  and  Rome— which 
was  given  to  victors  in  the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo— to  the  right,  as  you  face  the  back  of  the  hall— is  the  Apollo 
Belvedere  (pictured  on  page  21),  credited  for  generations  as  the  highest  ideal  of  male 
beauty.  The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  4th- 
century  B.C.  work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo 
is  shown  as  a  divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left 
hand.  A  spray  of  the  sacred  laurel  plant  may  once  have  rested  in  his  other  hand.  A  crea¬ 
ture  of  earth  and  the  underworld,  the  snake,  is  coiled  around  the  tree  stump,  symbolizing 
Apollo's  role  as  a  god  of  prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Versailles  (see  page  23),  currently  in  the  Louvre 
and  also  a  copy  of  a  4th-century  B.C.  work  by  Leochares.  Diana— known  to  the  Greeks 
as  Artemis,  goddess  of  the  chase  and  the  forests— is  shown  here  in  the  woods,  flanked 
by  a  small  stag.  Wearing  her  hunting  costume,  a  short  tunic,  she  once  readied  a  bow  in 
her  left  hand.  Like  her  brother  Apollo,  Diana  was  a  musician  who  often  led  her  choir  of 
muses  and  graces  at  Delphi  on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns— mythological  creatures  human  in  form,  with 
the  ears  and  tail  of  a  goat.  Satyrs  were  followers  of  Dionysus,  the  god  of  drama  and  music. 
The  first  satyr— first  to  the  right,  as  you  face  the  stage— has  the  infant  Bacchus,  or 
Dionysus,  riding  on  his  shoulders,  grasping  a  bunch  of  grapes.  The  satyr  holds  a  pair  of 
cymbals.  On  the  stump  beside  him  is  a  panther  skin,  sacred  to  Dionysus,  as  well  as  Pan¬ 
pipes,  grapes,  and  vine  leaves. 

The  second  satyr— fourth  on  the  right,  facing  the  stage— is  known  as  The  Dancing  Faun. 
The  original  is  currently  in  the  Villa  Borghese  in  Rome.  This  satyr,  older  and  bearded, 
plays  the  cymbals  while  dancing,  as  he  would  in  a  procession  honoring  Dionysus.  Another 
panther  skin  is  draped  on  the  stump  behind  him,  his  body  twisted  in  the  vigorous  "con- 
trapposto”  typical  of  late  Hellenistic  art. 

The  third  satyr— first  on  the  left,  as  you  face  the  stage— originated  with  Praxiteles,  one  of 
the  three  greatest  sculptors  of  the  fourth  century  B.C.  As  Mrs.  Wolsky  points  out,  Praxiteles 
was  a  virtuoso  in  stone  sculpture  and  gave  marble  a  translucent,  soft  surface  that  conveys 
the  impression  of  human  skin.  A  marvelous  example  of  the  characteristic  grace  of  a 
Praxitelean  statue,  this  one  shows  a  languid,  dreamy  satyr  leaning  against  a  tree  stump.  It  is 
often  called  The  Marble  Faun,  from  the  book  by  Nathaniel  Hawthorne  it  reportedly  inspired. 
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Also  represented  in  Symphony  Hall  are  Demosthenes  (fifth  from  the  right  as  you  face 
the  stage);  two  statues  of  the  Greek  poet  Anacreon  (sixth  from  the  right  and  sixth  from 
the  left,  the  former— the  "Seated  Anacreon''— shown  opposite);  Euripides  (seventh  from 
the  right);  Hermes  (third  from  the  left);  Athena  (fourth  from  the  left);  Sophocles  (fifth 
from  the  left);  and  the  Greek  orator  Aeschines  (seventh  from  the  left). 

One  statue  that  has  an  indirect  connection  to  the  arts,  at  best,  is  that  of  the  Amazon 
(second  from  the  left),  thought  to  be  a  copy  of  a  work  by  Polycleitus  from  the  fifth  century 
B.C.  The  Amazon  was  probably  chosen  since  it  is  one  of  the  most  famous  statues  of 
antiquity.  Amazons  were  followers  of  the  musician  Diana.  Mrs.  Wolsky  suspects  that 
there  may  have  been  a  desire  to  represent  another  woman  in  the  statuary,  in  addition  to 
Diana,  Athena,  and  the  so-called  Woman  from  Herculaneum  (third  from  the  right),  one 
of  the  statues  buried  by  the  eruption  of  Mount  Vesuvius  in  79  A.D.  and  listed  in  an  old 
Caproni  catalogue  as  Mnemosyne,  Mother  of  the  Muses. 

As  beautiful  as  they  are,  the  statues  of  Symphony  Hall  have  not  always  been  hailed  as 
noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As 
late  as  1947,  one  gentleman  wrote  to  the  former  Board  president  Henry  B.  Cabot: 

I  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so 
much  havoc  with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display 
of  male  privates....  Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  culture. 
Let  us  keep  it  serene.  I  do  not  know  how  art  would  be  affected  if  the  privates  on  the 
statues  should  be  covered.  All  these  figures  have  some  sort  of  scarf  about  the  shoul¬ 
ders,  might  it  not  be  brought  down  lower? 

Responded  Mr.  Cabot: 

I  am  afraid  that  were  we  to  take  your  advice,  somebody  might  quote  to  us  a  stanza 
from  the  old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 

Don't  mind  the  people's  roars. 

We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 

Well  cover  all  those  nudities 
That  your  pure  nature  fret, 

And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 


Caroline  taylor  was  on  the  staff  of  the  Boston  Symphony  Orchestra  for  more  than  twenty-five 
years  and  is  currently  a  BSO  Trustee. 
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LIST  OF  CASTS  IN  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one  nearest  the  stage,  are 
Faun  with  Infant  Bacchus  (Naples) 

Apollo  Citharoedus  (Rome) 

Girl  of  Herculaneum  (Dresden) 

Dancing  Faun  (Rome) 

Demosthenes  (Rome) 

Seated  Anacreon  (Copenhagen) 

Euripedes  (Rome) 

Diana  of  Versailles  (Paris) 

The  casts  on  the  left,  beginning  from  nearest  the  stage,  are: 

Resting  Satyr  of  Praxiteles  (Rome) 

Amazon  (Berlin) 

Hermes  Logios  (Paris) 

Lemnian  Athena  (Dresden;  head  in  Bologna) 

Sophocles  (Rome) 

Standing  Anacreon  (Copenhagen) 

Aeschines  (Naples) 

Apollo  Belvedere  (Rome) 
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Paddlewheel  Cruising 
Columbia  and  Snake 


From  the  high  desert  landscapes  to  the 
endless  sweep  of  the  Pacific  Ocean,  the 
Columbia  and  Snake  rivers  follow  an  epic 
course,  flowing  through  a  rich  tapestry  of 
ever-changing  landscapes,  lush  wildlife 
habitats  and  a  lock  system  which  raises 


the  ship  780’  over  8  locks.  Local  experts, 
Native  American  performers  and  perfectly 
planned  shore  excursions  heighten  each 
experience.  Join  us  for  an  unforgettable 
7-night  cruise  along  the  legendary  rivers 
that  helped  shape  the  American  West. 
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Reservations  office  open  7  days  a  week 

Toll-free  1  -866-229-3807 


AMERICAN 


U.S.  East  Coast  Waterways  &  Rivers  •  Mississippi  River 
U.S.  Northwest  Rivers  •  Alaska  Inside  Passage 


BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

131st  season,  2011-2012 


Friday,  March  2,  7pm 

(Underscore  Friday  concert,  including  comments  from  the  stage; 
note  early  start  time  of  7pm) 

Saturday,  March  3,  8pm 


CHRISTOPH  ESCHENBACH  conducting 

BERLIOZ  OVERTURE  TO  THE  OPERA  "BENVENUTO  CELLINl" 

RAVEL  PIANO  CONCERTO  IN  G 

Allegramente 
Adagio  assai 
Presto 

CEDRIC  TIBERGHIEN 


BERLIOZ 


{INTERMISSION} 

"SYMPHONIE  FANTASTIQUE,"  EPISODE  FROM  THE  LIFE  OF 
AN  ARTIST,  OPUS  14 

Reveries,  passions.  Largo— Allegro  agitato  e  appassionato  assai— 
Religiosamente 

A  ball.  Valse:  Allegro  non  troppo 

Scene  in  the  country.  Adagio 

March  to  the  scaffold.  Allegretto  non  troppo 

Dream  of  a  witches'  sabbath.  Larghetto— Allegro 


UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  Friday  Underscore  concert  will  end  about  9:15,  the  Saturday  concert  about  10. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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s.  The  Program  in  Brief. . . 

This  week's  program  offers  works  by  two  French  composers— Hector  Berlioz  and  Maurice 
Ravel— whose  music  has  figured  prominently  in  the  repertoire  of  the  BSO  virtually 
throughout  its  history:  the  BSO's  much-heralded  tradition  of  performing  the  great  French 
repertoire  dates  back  to  the  early  years  of  the  orchestra,  and  particularly  to  the  music 
directorships  of  Pierre  Monteux  (1919-24),  Serge  Koussevitzky  (1924-49),  and  Charles 
Munch  (1949-62).  In  addition,  the  concert  encompasses  three  musical  genres— opera 
overture,  concerto,  and  symphony  (though  one  significantly  different  from  its  Classical 
predecessors). 

Inspired  by  the  life  of  the  16th-century  Italian  artist,  and  first  performed  in  1838  at  the 
Paris  Opera,  Benvenuto  Cellini  was  the  first  of  Hector  Berlioz's  operas  to  be  produced. 
Though  the  opera  was  poorly  received  (it  is  rarely  performed  even  today),  its  brilliant 
and  colorful  overture,  as  Berlioz  himself  observed,  "was  extravagantly  applauded." 

In  1830,  eight  years  before  Cellini  was  premiered,  and  just  three  years  after  the  death  of 
Beethoven,  the  twenty-six-year-old  Berlioz  composed  his  Symphonie  fontastique,  a  fantas¬ 
tical  work  of  "musical  autobiography"  inspired  by  his  initially  unrequited  love  for  the  Irish 
(and  non-French-speaking)  actress  Harriet  Smithson.  Berlioz  first  saw  Harriet  Smithson 
when  she  played  Ophelia  in  a  touring  production  of  Hamlet ;  they  would  ultimately  marry 
in  1833  but  separate  formally  in  1844.  In  the  throes  of  his  initial  infatuation,  the  young 
composer  produced  a  five-movement,  programmatic  symphony  unlike  any  music  ever 
composed,  depicting  the  story  of  a  lovesick  young  musician  who,  in  an  opium-induced 
dream,  imagines  himself  killing  the  object  of  his  affection  (who  is  represented  throughout 
the  work  by  one  of  Berlioz's  notably  long-breathed  musical  themes),  after  which  he  is 
executed  and  then  finds  himself  in  the  midst  of  a  frightful  witches'  Sabbath.  Here  as  in 
the  overture  to  Benvenuto  Cellini,  Berlioz's  music  reveals  him  as  one  of  the  most  original 
and  creative  minds  ever  to  write  for  the  orchestra. 

Between  these  two  works  by  Berlioz  comes  Ravel's  Piano  Concerto  in  G.  In  1930  and 
1931,  upon  receiving  commissions  from  two  different  pianists,  Maurice  Ravel  turned  to 
the  genre  of  the  piano  concerto,  writing  his  Concerto  for  the  Left  Hand  for  the  pianist 
Paul  Wittgenstein  (who  had  lost  his  right  arm  in  World  War  I)  and  the  G  major  concerto 
for  his  own  longtime  interpreter  Marguerite  Long.  In  typical  three-movement  concerto 
form  (fast-slow-fast),  Ravel's  Piano  Concerto  in  G  illustrates  his  singular  affinities  for 
both  the  piano  and  the  instruments  of  the  orchestra.  The  outer  movements  are  full  of 
energy,  even  incorporating  hints  of  the  blues.  The  gorgeous  slow  movement  inhabits  an 
entirely  different  world,  maintaining  a  remarkably  gentle,  meditative  tone. 
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Hector  Berlioz 


Overture  to  “Benvenuto  Cellini” 


HECTOR  BERLIOZ  was  born  on  December  n,  1803,  at  La  Cote- Saint- Andre  (Department  of  Isere), 
south  of  Lyon,  France,  and  died  on  March  8,  1869,  in  Paris.  He  composed  his  opera  “Benvenuto 
Cellini”  between  1834  and  1837;  the  premiere  took  place  on  September  10,  1838,  at  the  Paris  Opera. 

THE  SCORE  OF  THE  OVERTURE  calls  for  two  flutes  (second  doubling  piccolo),  two  oboes,  two 
clarinets,  four  bassoons,  four  horns,  four  trumpets,  two  cornets,  three  trombones,  ophicleide  (tuba 
in  modern  performances),  timpani,  bass  drum,  cymbals,  triangle,  and  strings. 


Berlioz  poured  heart  and  soul  into  his  first  produced  opera,  Benvenuto  Cellini.  He  had 
brought  the  subject  back  with  him  from  Italy,  where  he  had  gone  as  a  winner  of  the  Prix 


de  Rome,  and  he  persuaded  Leon  de  Wailly  and  Auguste  Barbier  to  write  a  libretto  for 


him.  At  first  the  work  was  intended  as  an  opera-comique,  which  meant  that  it  would  have 
spoken  dialogue  and  a  somewhat  light  tone;  but  the  first  libretto  was  refused,  and  the 
authors  recast  it  in  more  elevated  form  so  that  Berlioz  could  submit  it  to  the  Opera.  As 
Berlioz  remarked  in  his  delightful  memoirs: 

The  result,  even  according  to  our  mutual  friends,  lacked  the  essential  ingredients  of 
what  is  known  as  a  well-constructed  drama,  but  I  liked  it,  and  I  still  do  not  see  in  what 
way  it  is  worse  than  many  that  are  performed  daily.  The  then  director  of  the  Opera, 
Duponchel,  regarded  me  as  a  kind  of  lunatic  whose  music  was  a  conglomeration  of 
absurdities,  beyond  human  redemption;  but. . .  he  consented  to  listen  to  a  reading  of 
the  libretto  of  Benvenuto  and  appeared  to  like  it,  for  he  went  about  saying  that  he  was 
putting  on  the  opera  not  because  of  the  music,  which  he  knew  would  be  preposterous, 
but  because  of  the  book,  which  he  found  charming. 

Rehearsals  proved  a  sore  trial  to  the  composer.  The  conductor  Habeneck  was  openly 
unsympathetic,  and  many  singers  and  members  of  the  orchestra  made  fun  of  the  work, 
or  at  least  held  their  opinions  in  reserve  in  order  not  to  contradict  the  conductor,  who 
resolutely  refused  to  conduct  the  saltarello  at  anything  like  the  tempo  Berlioz  requested 
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Boston  Music  Hall . 


SEASON  18K7-88. 


BOSTON  SYMPHONY  ORCHESTRA. 


MR.  WILHELM  GERICKE,  CONDUCTOR. 


C0NCBRT. 


Saturday,  April  7th,  at  8,  P.  M. 


PROGRAMME. 
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II.  BERLIOZ. 


OVERTURE.  (Benvenuto  Cellini.) 


CAM  SAINT-SAENS.  CONCERTO  for  Pianoforte. 


\JsTo  X-,  ^  'VrvAyrutnT'j  jL3L. 


F.  KORBAY. 


CARL  GOLDMARK. 


NUPTIALE. 

(First  time.) 


SYMPHONY  in  E  flat  major,  No.  2  op.  35, 

Allegri' _ Andante — 

Allegro  puasi  presto — 

Andante  assai. 

( New. ) 


SOLOIST: 

MR.  ALFRED  HOLLINS. 

The  l’iano  used  is  a  Chiekering. 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  the  overture  to  Berlioz's 
"Benvenuto  Cellini"  on  April  7,  1888,  with  Wilhelm  Gericke  conducting  (BSO  Archives) 
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A  caricature  of  Berlioz  as  "one-man  band" 
overseeing  his  “GRRRAND  OPERA"  "Malvenuto 
Cellini":  a  lithograph  by  Benjamin  Rouboud  in 
"La  Caricature  provisoire,"  November  1,  1838 


and  finally,  after  the  composer  objected  at  the  waste  of  time,  cancelled  a  rehearsal. 
Though  some  members  of  the  orchestra  became  openly  enthusiastic  about  the  music 
by  the  time  of  the  premiere,  this  only  led  Duponchel  to  refer  to  them  as  "our  ridiculous 
orchestra"  for  praising  Berlioz.  Some  of  the  other  orchestral  players,  though,  chose  to 
play  well-known  songs  or  other  music  entirely  (in  ugly  unplanned  counterpoint  to 
Berlioz's  composition),  in  the  hopes  of  ingratiating  themselves  with  the  management. 

The  singers  did  not  take  the  rehearsals  seriously  either,  and  when  Berlioz  attempted  to 
complain  to  Duponchel,  he  found  that  the  director  did  not  deign  to  attend  rehearsals. 

Given  the  situation,  it  is  scarcely  a  surprise  that  the  opera  was  not  a  success  with  the 
public.  When  he  came  to  write  his  memoirs,  Berlioz  recalled  those  days  grimly: 

It  is  fourteen  years  since  I  was  stretched  on  the  rack  at  the  Opera.  I  have  just  re-read 
my  poor  score  carefully  and  with  the  strictest  impartiality,  and  I  cannot  help  recogniz¬ 
ing  that  it  contains  a  variety  of  ideas,  an  energy  and  exuberance  and  a  brilliance  of 
color  such  as  I  may  perhaps  never  find  again,  and  which  deserved  a  better  fate. 

The  completion  of  Benvenuto  Cellini  was  only  made  possible  by  the  generous  loan  of  2,000 
francs  from  a  friend,  Ernest  Legouve.  Berlioz  speaks  of  him  in  the  pages  of  his  memoirs 
with  the  utmost  warmth  and  dedicated  the  score  of  the  opera  to  him. 

When  Benvenuto  Cellini  was  performed,  things  began  well,  at  least.  As  Berlioz  wrote, 
"The  overture  was  extravagantly  applauded;  the  rest  was  hissed  with  exemplary  precision 
and  energy."  The  opera  has  never  been  a  standard  repertory  favorite,  though  revivals  in 
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Calderwood  Hall,  photo  by  Lisa  Abitbol,  2012; 

Wendy  Warner  and  Irina  Nuzova 


MUSIC  AT 
THE  GARDNER 


ISABELLA 

s 'ewart  Gardner 
museum 


Inaugural  season 
in  the  innovative 
Calderwood  Hall 
in  the  new  wing 
designed  by 
Renzo  Piano. 


Sunday  Concert  Series 


SUNDAYS  AT  1:30PM 


MARCH  4 

Wendy  Warner,  cello 
Irina  Nuzova,  piano 
The  Complete  Beethoven 

Cello  Sonatas,  Part  II 

THE  WILLONA  SINCLAIR  MEMORIAL  CONCERT 

MARCH  11 

Chamber  Music  Society  of  Lincoln  Center 
Tournier,  Jongen,  Frangaix,  Debussy,  Roussel 

THE  FITZPATRICK  FAMILY  CONCERT 


MARCH  18 

Musicians  from  Ravinia’s  Steans  Institute 
Beethoven,  Bernard  Rands,  Schubert 

MARCH  25 

Musicians  from  Marlboro 
Haydn,  Brahms,  Beethoven 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  61  7  278  5156,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  support  provided  by  WGBH. 


recent  years  have  shown  that  it  is  full  of  wonderfully  varied  and  colorful  music.  Berlioz 
himself  reworked  some  of  the  livelier  parts  of  the  score  into  his  Roman  Carnival  Overture 
five  years  after  the  opera's  original  failure,  and  that  is  what  most  of  us  know  of  Benvenuto 
Cellini.  But  the  opera's  own  overture,  too,  is  a  splendid  work,  and  rightly  pleased  the  Pari¬ 
sian  audience  in  1838.  The  variety  of  music  in  the  score  might  well  have  embarrassed 
Berlioz  in  his  choice  of  materials  for  an  overture.  As  it  is,  the  main  Allegro  theme  is  newly 
invented.  We  hear  a  bit  of  it  by  way  of  rousing  introduction  before  moving  to  an  extend¬ 
ed  Larghetto  that  presents  the  theme  associated  with  the  Cardinal  (pizzicato  cellos  and 
basses)  followed  by  the  theme  of  Harlequin's  arietta.  This  is  restated  before  the  main 
section,  Allegro  deciso  con  impeto,  which  is  not  only  decisive  and  impetuous  (as  the 
tempo  marking  indicates)  but  also  full  of  clever  cross-rhythms,  wonderful  details  of  or¬ 
chestration,  and  surprise  entrances. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  AMERICAN  PREMIERE  OF  THE  OVERTURE  TO  "BENVENUTO  CELLINI"  was  given  by  the 
Brooklyn  Philharmonic  with  Theodore  Thomas  conducting  on  November  9,  1867,  at  the  Brooklyn 
Academy  of  Music.  Thomas's  own  orchestra  gave  the  first  Boston  performance  on  April  28,  1885, 
in  the  Music  Hall. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  OF  THE  OVERTURE  was  given  on  April  7, 
1888,  by  Wilhelm  Gericke,  who  also  led  numerous  further  performances  in  Boston  and  out  of  town, 
subsequent  ones  being  given  by  Arthur  Nikisch,  Emil  Paur,  Carl  Wendling,  Max  Fiedler,  Otto  Urack, 
Karl  Muck,  Ernst  Schmidt,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Charles  Munch, 
Sixten  Ehrling,  William  Steinberg,  Kazuyoshi  Akiyama,  Joseph  Silverstein,  Seiji  Ozawa,  Michael 
Tilson  Thomas,  Christoph  Eschenbach  (at  Tanglewood  in  1990),  John  Nelson,  Bernard  Haitink, 
Emmanuel  Krivine  (the  most  recent  Tanglewood  performance,  on  July  29,  2000),  and  Leonard 
Slatkin  (the  most  recent  subscription  performances,  in  February  2003). 


ASSISTED  LIVING 


206  Waltham  Street,  West  Newton,  MA  02465  www.slcenter.on 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
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Maurice  Ravel 


Piano  Concerto  in  G 


JOSEPH  MAURICE  RAVEL  was  bom  in  Ciboure  near  Saint-Jean-de-Luz,  Basses-Pyrenees,  in  the 
Basque  region  of  France  just  a  short  distance  from  the  Spanish  border,  on  March  7,  1875,  and  died 
in  Paris  on  December  28,  1937.  He  composed  his  Piano  Concerto  in  G,  along  with  his  other  piano 


concerto  (the  one  for  left  hand),  in  1930  and  1931;  he  conducted  the  first  performance  of  the  G  major 


concerto,  with  pianist  Marguerite  Long,  at  a  Ravel  festival  concert  in  the  Salle  Pleyel,  Paris,  on 
January  14,  1932,  with  the  Lamoureux  Orchestra. 

IN  ADDITION  TO  THE  PIANO  SOLOIST,  the  score  calls  for  an  orchestra  of  piccolo,  flute,  oboe, 
English  horn,  clarinets  in  E-flat  and  B-flat,  two  bassoons,  two  horns,  trumpet,  trombone,  timpani, 
triangle,  snare  drum,  cymbals,  bass  drum,  tam-tam,  wood  block,  whip,  harp,  and  strings. 


At  about  the  same  time  that  Paul  Wittgenstein,  a  concert  pianist  who  had  lost  his  right 
arm  during  World  War  I,  asked  Ravel  if  he  would  write  a  concerto  for  him,  Ravel’s  long¬ 
time  interpreter  Marguerite  Long  asked  for  a  concerto  for  herself.  Thus,  although  he  had 
written  no  piano  music  for  a  dozen  years,  he  found  himself  in  1930  writing  two  concertos 


more  or  less  simultaneously.  The  concerto  for  the  left  hand  turned  out  to  be  one  of  his 


most  serious  compositions,  but  the  G  major  concerto,  dedicated  to  and  first  performed 
by  Madame  Long,  falls  into  the  delightful  category  of  high-quality  diversion.  Ravel's 
favorite  term  of  praise  was  divertissement  de  luxe,  and  he  succeeded  in  producing  just 
such  a  piece  with  this  concerto. 

The  motoric  high  jinks  of  the  first  movement  are  set  off  by  the  cracking  of  a  whip,  though 
they  occasionally  yield  to  lyric  contemplation.  The  second  movement  is  a  total  contrast, 
hushed  and  calm,  with  a  tune  widely  regarded  as  one  of  the  best  melodies  Ravel  ever 
wrote.  The  effort  cost  him  dearly,  and  it  may  have  been  here  that  he  first  realized  that  his 
powers  of  composition  were  failing;  they  broke  down  completely  in  1932,  when  the  shock 
of  an  automobile  collision  brought  on  a  nervous  breakdown,  and  he  found  himself  there- 
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FIFTY-FIRST  SEASON,  NINETEEN  HUNDRED  THIRTY-ONE  AND  THIRTY-TWO 


Twenty-third  Programme 


FRIDAY  AFTERNOON,  APRIL  22,  at  2.30  o’clock 

SATURDAY  EVENING,  APRIL  23,  at  8.15  o’clock 


Martelli . Concerto  for  Orchestra,  Op.  31 

I.  Alette. 

II.  Vite. 

III.  Modfire  sans  lenteur. 

IV.  Anim6. 

(First  time  in  the  United  States) 

Rarel . Concerto  for  Piano  and  Orchestra 

I.  Allegramente. 

II.  Adagio  assai. 

III.  Presto. 

(First  time  in  Boston) 


Bruckner . Symphony  No.  8  in  C  minor 

I.  Allegro  moderato. 

II.  Scherzo  (Allegro — Andante — Allegro  moderato). 

III.  Adagio. 

IV.  Solemnly  (not  fast). 


SOLOIST 

JEStfS  MARIA  SANROMA 


STEIN  WAY  PIANO 


There  will  be  an  intermission  before  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 

1369 


Program  page  for  the  first  Boston  Symphony  Orchestra  performances  of  Ravel's  Piano  Concerto  in  G 
on  April  22  and  23,  1932,  with  Serge  Koussevitzky  conducting  and  soloist  Jesus  Marfa  Sanroma 
(BSO  Archives) 
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after  incapable  of  sustained  work.  For  this  concerto,  he  found  it  necessary  to  write  the 
Adagio  assai  one  or  two  measures  at  a  time.  The  final  Presto  brings  back  the  rushing 
motor  rhythms  of  the  opening,  and  both  movements  now  and  then  bear  witness  that 
Ravel  had  traveled  in  America  and  had  become  acquainted  with  jazz  and  recent  popular 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


HOTELS  &  RESORTS 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


music.  He  also  met  George  Gershwin  and  told  him  that  he  thought  highly  of  his  Rhapsody 
in  Blue ;  perhaps  it  is  a  reminiscence  of  that  score  that  can  be  heard  in  some  of  the  "blue" 
passages  here  and  there. 

Steven  Ledbetter 


THE  FIRST  AMERICAN  PERFORMANCES  of  Ravel's  Piano  Concerto  in  G  were  given  by  two 
orchestras— the  Boston  Symphony  and  the  Philadelphia  Orchestra— on  the  same  date,  April  22, 
1932,  a  Friday  afternoon,  with  the  Ravel  concerto  as  the  second  piece  on  each  of  their  programs. 
Both  concerts  began  at  2:30  p.m.,  but  the  Boston  performance  of  the  Ravel  would  have  been  some¬ 
what  earlier,  since  the  BSO's  program  opener  (Henri  Martelli’s  Concerto  for  Orchestra)  was  shorter 
than  Philadelphia's  (the  Sibelius  Fourth  Symphony). 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Ravel's  Piano  Concerto  in  G  were  led 
by  Serge  Koussevitzky  on  April  22  and  23,  1932,  with  soloist  Jesus  Maria  Sanroma,  on  which  occa¬ 
sion  the  program  book  stated  that  "This  concerto  was  intended  for  the  Jubilee  of  the  Boston 
Symphony  Orchestra;  but  though,  it  is  said,  Ravel  had  worked  continuously  at  it  for  more  than  two 
years,  he  was  not  satisfied."  As  reported  in  the  BSO's  1938  program  book  when  the  orchestra  next 
performed  the  concerto,  again  with  Sanroma  and  Koussevitzky  (followed  by  out-of-town  perform¬ 
ances  in  New  York,  Rochester,  Buffalo,  Toledo,  Pittsburgh,  and  Brooklyn),  Ravel  had  been  asked  to 
write  a  piece  for  the  BSO's  fiftieth  anniversary  and  did  speak  of  a  piano  concerto,  but  "the  score  was 
not  forthcoming  from  the  meticulous  and  painstaking  composer."  Subsequent  BSO  performances 
featured  pianists  Leonard  Bernstein  (doubling  as  conductor),  Nicole  Henriot  (with  Charles  Munch), 
Joey  De  Oliveira  (Eleazar  de  Carvalho),  Lorin  Hollander  (Erich  Leinsdorf),  Alexis  Weissenberg 
(William  Steinberg),  Peter  Serkin  (Seiji  Ozawa),  Alicia  de  Larrocha  (Edo  de  Waart  and  Leonard 
Slatkin),  Tzimon  Barto  (Christoph  Eschenbach),  Cecile  Licad  (Carl  St.  Clair),  Mitsuko  Uchida 
(Ozawa),  Helene  Grimaud  (James  Conlon),  Louis  Lortie  (Emmanuel  Villaume),  Martha  Argerich 
(Charles  Dutoit),  Pierre-Laurent  Aimard  (Sir  Andrew  Davis;  later  with  James  Levine  at  Tanglewood 
in  August  2007,  followed  by  European  tour  performances  in  Lucerne  and  Berlin),  and  Jean-Yves 
Thibaudet  (first  with  Emmanuel  Krivine  in  August  2002;  more  recently  with  James  Levine  in  October 
2007,  including  Opening  Night,  the  most  recent  subscription  performances,  and  a  performance  at 
Carnegie  Hall  in  New  York;  and  again  with  Krivine  for  the  BSO's  most  recent  Tanglewood  perform¬ 
ance,  on  July  24,  2011). 
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Until  her  musical  education  becomes  part  of  their  education,  BSO  piccolo  player  and  BSO  Academy  Musician-in-Residence 


Names  and/or  references  to  third  parties  in  this  print  advertisement  are  used  with  permission.  ©  UBS  2011.  All  rights  reserved. 


Cynthia  Meyers  will  not  rest 


Until  our  dedication  shows  in  everything  we  do. 


Until  we've  given  everything  we  can. 

Shone  a  light  in  all  the  corners. 

Until  we've  left  no  stone  unturned,  no  possibility  untried. 

Until  we've  left  our  mark  on  the  present,  and  the  future. 

UBS  is  proud  to  be  the  Season  Sponsor  of  the  BSO  and  the 
inaugural  sponsor  of  the  BSO  Academy  School  Initiative. 

Not  just  because  we're  fans,  but  because  we  share  a  common  trait; 

a  refusal  to  allow  good  enough  to  be  good  enough. 


We  will  not  rest 


www.ubs.com/wewillnotrest-us 
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Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 


1  -800-444-BOSE 


www.Bose.com 


Better  sound  through  research <« 


Hector  Berlioz 

“Symphonic fantastique,  ”  Episode  from 
the  life  of  an  artist ,  Opus  14 


HECTOR  BERLIOZ  was  born  at  La  Cote-St-Andre  (near  Grenoble),  Department  of  Isere,  France, 
on  December  n,  1803,  and  died  in  Paris  on  March  8,  1869.  He  composed  his  “Symphonie  fantas¬ 
tique” — his  first  major  work — in  1830,  though  a  few  of  the  musical  ideas  derive  from  some  of  his 
earlier  compositions  (see  below).  Fran^ois-Antoine  Habeneck  led  the  first  performance  on  Decem¬ 
ber  5,  1830,  in  Paris.  Habeneck  led  the  premiere  of  the  revised  version  on  December  9,  1832,  also 
in  Paris,  on  which  occasion  Berlioz  was  one  of  the  drummers. 

BERLIOZ’S  “SYMPHONIE  FANTASTIQUE”  IS  SCORED  for  two  flutes,  piccolo,  two  oboes, 
English  horn,  two  clarinets,  E-flat  clarinet,  four  bassoons,  four  horns,  two  cornets,  two  trumpets, 
three  trombones,  two  tubas  (originally  ophicleides),  timpani,  bass  drum,  snare  drum,  cymbals, 
bells,  two  harps,  and  strings. 


On  December  9, 1832,  in  true  storybook  fashion— and  as  vividly  recounted  in  his  own 
Memoirs— Hector  Berlioz  won  the  heart  of  his  beloved  Harriet  Smithson,  whom  he  had 
never  met,  with  a  concert  including  the  Symphonie  fantastique,  for  which  she  had  unknow¬ 
ingly  served  as  inspiration  when  the  composer  fell  hopelessly  in  love  with  her  some  years 
before.  The  two  met  the  next  day  and  were  married  on  the  following  October  4.  The 
unfortunate  but  true  conclusion  to  this  seemingly  happy  tale  is  that  Berlioz  and  his 
"Henriette,"  as  he  called  her,  were  formally  separated  in  1844.* 


Berlioz  saw  the  Irish  actress  Harriet  Smithson  for  the  first  time  on  September  11, 1827, 
when  she  played  Ophelia  in  Hamlet  with  a  troupe  of  English  actors  visiting  Paris.  By  the 
time  of  her  departure  from  Paris  in  1829,  Berlioz  had  made  himself  known  to  her  through 
letters  but  they  did  not  meet.  By  February  6, 1830,  he  had  hoped  to  begin  his  "Episode 


*  As  Michael  Steinberg  has  written,  "Her  French  was  roughly  on  the  level  of  his  English.  The  whole 
business  was  a  disaster."  By  the  time  they  separated,  "Smithson  had  lost  her  looks,  and  an  accident 
had  put  an  end  to  her  career.  She  died  in  1854,  an  alcoholic  and  paralyzed." 
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PROGRAM 
of  the  Symphony 

A  young  musician  of  morbidly  sensible  temperament  and  fiery  imagination  poisons  him¬ 
self  with  opium  in  a  fit  of  lovesick  despair.  The  dose  of  the  narcotic,  too  weak  to  kill  him, 
plunges  him  into  a  deep  slumber  accompanied  by  the  strangest  visions,  during  which  his 
sensations,  his  emotions,  his  memories  are  transformed  in  his  sick  mind  into  musical 
thoughts  and  images.  The  loved  one  herself  has  become  a  melody  to  him,  an  idee  fixe  as 
it  were,  that  he  encounters  and  hears  everywhere. 

PART  I  —  REVERIES,  PASSIONS 

He  recalls  first  that  soul-sickness,  that  vague  des  passions ,  those  depressions,  those 
groundless  joys,  that  he  experienced  before  he  first  saw  his  loved  one;  then  the  volcanic 
love  that  she  suddenly  inspired  in  him,  his  frenzied  suffering,  his  jealous  rages,  his  returns 
to  tenderness,  his  religious  consolations. 

PART  II— A  BALL 

He  encounters  the  loved  one  at  a  dance  in  the  midst  of  the  tumult  of  a  brilliant  party. 

PART  III— SCENE  IN  THE  COUNTRY 

One  summer  evening  in  the  country,  he  hears  two  shepherds  piping  a  ranz  des  vaches*  in 
dialogue;  this  pastoral  duet,  the  scenery,  the  quiet  rustling  of  the  trees  gently  brushed  by 
the  wind,  the  hopes  he  has  recently  found  some  reason  to  entertain — all  concur  in  afford¬ 
ing  his  heart  an  unaccustomed  calm,  and  in  giving  a  more  cheerful  color  to  his  ideas.  But 
she  appears  again,  he  feels  a  tightening  in  his  heart,  painful  presentiments  disturb  him — 
what  if  she  were  deceiving  him? — One  of  the  shepherds  takes  up  his  simple  tune  again, 
the  other  no  longer  answers.  The  sun  sets — distant  sound  of  thunder — loneliness — silence. 

PART  IV— MARCH  TO  THE  SCAFFOLD 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death  and  led  to  the 
scaffold.  The  procession  moves  forward  to  the  sounds  of  a  march  that  is  now  somber  and 
fierce,  now  brilliant  and  solemn,  in  which  the  muffled  sound  of  heavy  steps  gives  way 
without  transition  to  the  noisiest  clamor.  At  the  end,  the  idee  fixe  returns  for  a  moment, 
like  a  last  thought  of  love  interrupted  by  the  fatal  blow. 

PART  V— DREAM  OF  A  WITCHES'  SABBATH 
He  sees  himself  at  the  sabbath,  in  the  midst  of  a  frightful  troop  of  ghosts,  sorcerers,  mon¬ 
sters  of  every  kind,  come  together  for  his  funeral.  Strange  noises,  groans,  bursts  of  laugh¬ 
ter,  distant  cries  which  other  cries  seem  to  answer.  The  beloved's  melody  appears  again, 
but  it  has  lost  its  character  of  nobility  and  shyness;  it  is  no  more  than  a  dance  tune,  mean, 
trivial,  and  grotesque:  it  is  she,  coming  to  join  the  sabbath.— A  roar  of  joy  at  her  arrival.— 
She  takes  part  in  the  devilish  orgy. — Funeral  knell,  burlesque  parody  of  the  Dies  irae,  sab¬ 
bath  round-dance.  The  sabbath  round  and  the  Dies  irae  combined. 


'  A  ranz  des  vaches  is  defined  in  The  New  Grove  as  "a  Swiss  mountain  melody  sung  or  played  on  an  alphorn 
by  herdsmen  in  the  Alps  to  summon  their  cows."  Other  famous  examples  figure  in  the  last  movement  of 
Beethoven's  Pastoral  Symphony,  the  overture  to  Rossini's  William  Tell,  and  the  third  act  of  Wagner's  Tristan 
und  Isolde.— I\A.I\A. 
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from  the  life  of  an  artist,"  a  symphony  reflecting  the  ardor  of  his  "infernal  passion,"  but 
his  creative  capabilities  remained  paralyzed  until  that  April,  when  gossip  (later  discredited) 
linking  Harriet  with  her  manager  provided  the  impetus  for  him  to  conceive  a  program 
that  ended  with  the  transformation  of  her  previously  unsullied  image  into  a  participant 
in  the  infernal  witches'  sabbath  whose  depiction  makes  up  the  last  movement  of  the 
Symphonie  fantastique.  The  work  had  its  first  performance  on  December  5, 1830,  paired 
on  a  concert  with  Berlioz's  Prix  de  Rome-winning  cantata  La  Mod  de  Sardanapale,  which 
represented  his  fourth  attempt  at  that  prize. 

Before  Berlioz  returned  to  Paris  from  Rome  (where  he  was  required  to  live  and  study  while 
supported  by  his  Prix  de  Rome  stipend)  in  November  1832,  he  had  subjected  the  second 
and  third  movements  of  his  symphony  to  considerable  revision.  At  the  fateful  concert  of 
December  9, 1832,  the  Fantastique  was  paired  with  its  sequel,  the  now  virtually  unknown 
Lelio,  or  The  Return  to  Life,  the  "return"  representing  the  artist's  awakening  to  his  senses 
from  the  opium  dream  depicted  in  the  Symphonie  fantastique's  program.  Berlioz,  over¬ 
whelmed  by  the  coincidence  of  Harriet's  being  back  in  Paris  at  the  same  time,  success¬ 
fully  conspired  to  provide  her  with  a  ticket  to  the  concert;  and  so  it  was,  when  the  speaker 
in  Lelio  declaimed  the  line  "Oh,  if  only  I  could  find  her,  the  Juliet,  the  Ophelia,  for  whom  my 
heart  cries  out. . . ,"  that  Harriet  found  herself  as  taken  with  Berlioz  as  he  with  her. 

And  what  of  the  music  itself?  Though  he  ultimately  came  to  feel  that  the  titles  of  the 
individual  movements  spoke  well  enough  for  themselves,  the  composer  originally  speci¬ 
fied  that  his  own  detailed  program— a  version  of  which  appears  on  page  46— be  distrib¬ 
uted  to  the  audience  at  the  first  performance.  For  present  purposes,  it  is  worth  quoting 
from  that  program's  opening  paragraph,  with  its  reference  to  the  symphony's  principal 
musical  theme: 

A  young  musician  of  morbidly  sensitive  temperament  and  fiery  imagination  poisons 

himself  with  opium  in  a  fit  of  lovesick  despair.  The  dose  of  the  narcotic,  too  weak  to 
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Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Open  Thursday  and  Saturday,  3-6pm, 
and  for  all  Symphony  Hall  performances 
through  intermission. 
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SEASON 

BOSTON  SYMPHONY  ORCHESTRA. 


MR.  WILHELM  GERICKE,  CONDUCTOR. 


JL  C0NCE1P. 

Saturday,  December  19th,  at  8,  P.  M. 


W.  A.  MOZART. 
O.  M.  v.  WEBER. 

H.  BERLIOZ. 


PROGRAMME. 

OVERTURE.  (Don  Juan.) 
CONCERTSTUCK  for  Pianoforte. 


SYMPHONIE  FANTASTIQUE. 

I.  REVERIES,  PASSIONS.  (Largo;  Allegro.) 

II.  A  BALL.  (Allegro  non  troppo.) 

III.  SCENE  IN  THE  FIELDS.  (Adagio.) 

IV.  MARCH  TO  EXECUTION.  (Allegro  non  troppo.) 

V.  DREAM  OF  A  SABBATH  NIGHT.  RONDO  OF  THE 
SABBATH.  (Larghetto;  Allegro  assai.) 


SOLOIST: 

MR.  GEORGE  M.  NOWELL. 


The  Piano  used  is  a  Chickering. 


Tlie  Eleventh  Public  Rehearsal  will  be  given  THURSDAY, 
December  24th,  at  2.30,  P.  M. 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Berlioz's  "Symphonie  fantastique 
on  December  19,  1885,  with  Wilhelm  Gericke  conducting  (BSO  Archives) 
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Harriet  Smithson 


kill  him,  plunges  him  into  a  deep  slumber  accompanied  by  the  strangest  visions,  during 
which  his  sensations,  his  emotions,  his  memories  are  transformed  in  his  sick  mind  into 
musical  thoughts  and  images.  The  loved  one  herself  has  become  a  melody  to  him,  an 
idee  fixe  as  it  were,  that  he  encounters  and  hears  everywhere. 

The  idee  fixe,  as  much  a  psychological  fixation  as  a  musical  one,  is  introduced  in  the  violins 
and  flute  at  the  start  of  the  first  movement's  Allegro  section,  the  melody  in  fact  having 
been  lifted  by  the  composer  from  his  own  1828  cantata  Herminie,  which  took  second 
prize  in  his  second  attempt  at  the  Prix  de  Rome.*  In  his  score,  Berlioz  calls  for  a  repeat 
of  this  section,  presumably  to  ensure  that  the  idee  fixe  be  properly  implanted  in  the  ear, 
and  mind,  of  his  listeners.  Its  appearance  "everywhere"  in  the  course  of  the  symphony 
includes  a  ball  in  the  midst  of  a  brilliant  party  (for  sheer  atmosphere,  one  of  the  most 
extraordinarily  beautiful  movements  in  Berlioz's  orchestral  output);  during  a  quiet  sum- 


*  Berlioz  had  originally  used  the  violin  melody  heard  at  the  very  start  of  the  first  movement's  intro¬ 
ductory  Largo  for  a  song  written  years  before,  while  under  the  influence  of  another,  much  earlier 
infatuation;  the  composer  characterized  this  melody  as  "exactly  right  for  expressing  the  overpower¬ 
ing  sadness  of  a  young  heart  first  caught  in  the  toils  of  a  hopeless  love." 

The  March  to  the  Scaffold  is  another  instance  in  the  Symphonie  fantastique  of  Berlioz's  drawing  upon 
preexisting  music:  this  was  composed  originally  for  his  unfinished  opera  Les  Francs-juges  of  1826. 

To  suit  his  purpose  in  the  Fantastique,  the  composer  simply  added  a  statement  of  the  idee  fixe  to  the 
end  of  the  march— truncating  it  abruptly  as  the  executioner's  hand  brings  a  conclusive  halt  to  the 
protagonist's  thoughts. 

Finally,  thanks  to  the  1991  rediscovery  in  manuscript  of  Berlioz's  early,  unpublished  Messe  solennelle, 
we  also  know  that  music  from  the  Gratias  of  that  work  was  reshaped  for  use  in  the  Fantastique' s 
Scene  in  the  Country,  just  as  other  ideas  from  the  Messe  solennelle  would  find  their  way  into 
Berlioz's  Requiem,  Benvenuto  Cellini,  and  Te  Deum. 
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The  BSO  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are  also 
studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  yo it-'  yoni d  I: k-e  your  program  1  >  ; .  pie  lse  dn 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program 
holders  located  at  the  Massachusetts  Avenue 
and  Huntington  Avenue  entrances. 

Thank  you  for  helping  to  make  the  BSO  more  green! 


mer  evening  in  the  country  (where  it  appears  against  a  background  texture  of  agitated 
strings,  leading  to  a  dramatic  outburst  before  the  restoration  of  calm);  in  the  artist's  last 
thoughts  before  he  is  executed,  in  a  dream,  for  the  murder  of  his  beloved  (at  the  end  of 
the  March  to  the  Scaffold,  whose  characterization  by  Berlioz  as  "now  somber  and  fero¬ 
cious,  now  brilliant  and  solemn"  suggests  a  more  generally  grim  treatment  than  this 
music,  played  to  death  as  an  orchestral  showpiece,  usually  receives);  and  during  his 
posthumous  participation  in  a  wild  witches'  sabbath,  following  his  execution,  at  which 
the  melody  representing  his  beloved  appears,  grotesquely  transformed,  to  join  a  "devilish 
orgy"  whose  diabolically  frenzied  climax  combines  the  Dies  irae  from  the  Mass  for  the 
Dead  with  the  witches'  round  dance. 

Today,  more  than  180  years  since  the  premiere,  it  is  easy  to  forget  that  when  the  Symphonie 
fantastique  was  new,  Beethoven's  symphonies  had  just  recently  reached  France,  Beethoven 
himself  having  died  only  in  1827,  just  half  a  year  before  the  twenty-three-year-old  Berlioz 
first  saw  Harriet  Smithson.  And  Berlioz's  five-movement  symphony,  with  its  much  more 
specific  programmatic  intent,  is  already  a  far  cry  even  from  Beethoven's  own  Pastoral 
Symphony  of  1808.  David  Cairns,  whose  translation  of  Berlioz's  Memoirs  is  the  one  to 
read,  has  written  that  "Berlioz  in  the  'Fantastic'  symphony  was  speaking  a  new  language: 
not  only  a  new  language  of  orchestral  sound...  but  also  a  new  language  of  feeling, ...the 
outward  and  visible  sign  of  which  was  the  unheard  of  fastidiousness  with  which  nuances 
of  expression  were  marked  in  the  score." 

Countless  aspects  of  this  score  are  representative  of  Berlioz's  individual  musical  style. 
Among  them  are  his  rhythmically  flexible,  characteristically  long-spun  melodies,  of 
which  the  idee  fixe  is  a  prime  example;  the  quick  (and  equally  characteristic)  juxtaposi¬ 
tion  of  contrasting  harmonies,  as  in  the  rapid-fire  chords  near  the  end  of  the  March;  his 
precise  concern  with  dynamic  markings  (e.g.,  a  clarinet  solo  in  the  Scene  in  the  Country 
begins  at  a  pppp  dynamic,  the  sort  of  marking  we  normally  associate  with  such  much 
later  composers  as  Tchaikovsky  or  Mahler);  and  the  telling  and  often  novel  use  of  partic- 


A  No  tdo  ^Profit  Tradition  of  Excellence 


The  Cambridge  Homes 

Independent  &  Assisted  Living 


617-876-0369 

Next  to  Mount  Auburn  Hospital 


www.TheCambridgeHomes.org 
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Casner  &  Edwards, 


LLP 


Personalized  Attention  for 
Businesses,  Institutions  and  Individuals 


Casner  &  Edwards,  LLP  offers  a  wide  range  of 
services  in  the  following  areas: 


•  Tax 

•  Real  Estate 

•  Business  &  Corporate 

•  Business  Bankruptcy  & 
Financial  Restructuring 


•  Civil  Litigation 

•  Probate  &  Family 

•  Nonprofit  Organizations 

•  Estate  Planning  & 
Wealth  Management 


303  Congress  Street,  Boston,  MA  02210 
Phone  61 7'426'5900  •  Fax  617-426-8810  •  www.casneredwards.com 


MORE  TIME ^THE 

Maintenance-free  living  includes  snow  removal, 
landscaping,  inside/outside  maintenance  and 
24-hour  security,  giving  residents  the  peace  of 
mind  and  freedom  to  enjoy  their  home  without 
the  hassle  of  daily  upkeep. 
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ular  instruments,  whether  the  harps  at  the  Ball;  the  unaccompanied  English  horn  in  dia¬ 
logue  with  the  offstage  oboe  at  the  start  of  the  Scene  in  the  Country;  the  drums,  used  to 
create  distant  thunder  (with  four  players  specified)  at  the  end  of  that  same  Scene,  and 
then  immediately  called  upon  to  chillingly  different  effect  at  the  start  of  the  March;  or 
the  quick  tapping  of  bows  on  strings  to  suggest  the  dancing  skeletons  of  the  Witches' 
Sabbath.  And  all  of  this  becomes  even  more  striking  when  one  considers  that  the  Sym- 
phonie  fantastique  is  the  composer's  earliest  big  orchestral  work,  composed  when  he  was 
not  yet  thirty,  and  that  the  great,  mature  works— Romeo  et  Juliette,  The  Damnation  of 
Faust,  the  operas  Les  Troyens  and  Beatrice  et  Benedict  among  them— would  follow  only 
years  and  decades  later. 

Marc  Mandel 


THE  FIRST  AMERICAN  PERFORMANCE  of  Berlioz's  “ Symphonie  fantastique"  was  given  by  Carl 
Bergmann  with  the  New  York  Philharmonic  on  January  27,  1856.  The  first  Boston  performance  was 
given  in  a  Harvard  Musical  Association  concert  under  Carl  Zerrahn  on  February  12,  1880. 

THE  FIRST  BSO  PERFORMANCES  OF  MUSIC  FROM  THE  "SYMPHONIE  FANTASTIQUE”  were  of  just 
the  second-movement  waltz,  with  Georg  Henschel  conducting  in  December  1883.  Wilhelm  Gericke 
also  led  just  the  waltz  in  October/November  1884,  subsequent  performances  of  the  waltz  alone,  or 
the  paired  slow  movement  and  waltz  (in  that  order),  being  given  by  Gericke  and  Emil  Paur  between 
1888  and  1905.  The  first  complete  Boston  Symphony  performance  of  the  Symphonie  fantastique" 
was  given  by  Wilhelm  Gericke  in  December  1885,  since  which  time  the  BSO  has  also  played  it 
under  Arthur  Nikisch,  Emil  Paur,  Gericke  again,  Max  Fiedler,  Ernst  Schmidt,  Pierre  Monteux,  Serge 
Koussevitzky,  Eleazar  de  Carvalho,  Charles  Munch  ( many  times  at  home  and  on  tour  between 
November  1950  and  February  1964),  Jean  Martinon,  Seiji  Ozawa  (frequently  between  July  1967  and 
August  2002,  at  Tanglewood,  in  Boston,  and  on  tour),  Georges  Pritre,  Joseph  Silverstein,  Edo  de 
Waart,  Colin  Davis,  Hiroshi  Wakasugi,  Charles  Dutoit,  Emmanuel  Krivine,  James  Levine  (the  most 
recent  subscription  series,  in  January  2006) ,  Rafael  Fruhbeck  de  Burgos  (the  most  recent  Tangle- 
wood  performance,  on  August  15,  2008),  and  Ozawa  again  (a  single  subscription  performance  and 
a  non-subscription  performance  in  November  2008). 
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WE  SALUTE 

the  Boston  Symphony 
Orchestra  for  its  Rich  History 
of  Enhancing  Lives. 


We  Look  Forward  to  Doing  the  Same  for  Boston-Area  Seniors. 


Waterstone  at  Wellesley, 
Retirement  Living  for 
Independent  Seniors. 

Opening  Spring  2012. 

Distinctive  Culture.  Active  Lifestyle. 

83  Apartments  of  Distinction. 

Five-Star  Amenities.  Concierge  Service. 
Gourmet,  Chef-Inspired  Dining. 

Indoor  Pool.  Pub. 

Heated  Parking  Garage. 

Salon  &  Spa. 


Now  accepting  reservations  for  membership 
in  Club  27,  our  exclusive  founders  group  where 
members  enjoy  pre-construction  pricing,  best 
apartment  choices  and  special  incentives. 


www.WaterstoneAtWellesley.com 


Visit  our  Welcome  Center 
for  a  preview  of  the 
exclusive  senior  lifestyle  at 
40  Washington  Street  in 
Wellesley. 


WATERSTON  E 

AT  WELLESLEY 


781.269.9351 

27  Washington  Street,  Wellesley 
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To  Read  and  Hear  More 


A  comprehensive  modern  Berlioz  biography  in  two  volumes— Berlioz,  Volume  I:  The  Making 
of  an  Artist,  1803-1832  and  Berlioz,  Volume  II:  Servitude  and  Greatness,  1832-1869— by 
Berlioz  authority  David  Cairns  appeared  in  1999  (University  of  California  paperback). 
Other  useful  biographies  include  D.  Kern  Holoman's  Berlioz,  subtitled  "A  musical  biography 
of  the  creative  genius  of  the  Romantic  era"  (Harvard  University  Press);  Hugh  Macdonald's 
Berlioz,  in  the  "Master  Musicians"  series  (Oxford  paperback),  and  Peter  Bloom's  The  life 
of  Berlioz,  in  the  series  "Musical  lives"  (Cambridge  University  paperback).  Bloom  was 
also  editor  of  The  Cambridge  Companion  to  Berlioz  (Cambridge  University  paperback)  and 
Berlioz:  Past,  Present,  Future  (Eastman  Studies  in  Music/University  of  Rochester  Press) 
and  has  more  recently  produced  Berlioz:  Scenes  from  the  Life  and  Work  (also  Eastman 
Studies  in  Music).  Macdonald's  Berlioz  article  from  The  New  Grove  Dictionary  of  Music 
and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Early  Romantic  Masters  2  (Norton 
paperback,  also  including  the  1980  Grove  articles  on  Weber  and  Mendelssohn);  that 
article  was  retained,  with  revisions  to  the  discussion  of  Berlioz's  musical  style,  in  the 
2001  edition  of  Grove.  Macdonald  has  also  served  as  editor  for  Selected  Letters  of  Berlioz, 
an  engrossing  volume  of  the  composer's  letters  as  translated  by  Roger  Nichols  (Norton). 
Julian  Rushton's  The  Music  of  Berlioz  (2001)  provides  detailed  consideration  of  the  com¬ 
poser's  musical  style  and  works  (Oxford  paperback).  Brian  Primmer's  The  Berlioz  Style 
offers  another  good  discussion  of  the  music  (originally  Oxford).  The  best  English  transla¬ 
tion  of  Berlioz's  Memoirs  is  David  Cairns's  (Everyman's  Library);  the  much  older  translation 
by  Ernest  Newman  also  remains  available  (Dover  paperback).  Jacques  Barzun's  two- 
volume  Berlioz  and  the  Romantic  Century,  first  published  in  1950,  is  a  distinguished  older 
study  (Columbia  University  Press).  Barzun's  own  single-volume  abridgment,  Berlioz  and 
his  Century,  also  remains  available  (University  of  Chicago  paperback).  Berlioz  Fantastic 
Symphony-An  Authoritative  Score:  Historical  Background,  Analysis,  Views,  and  Comments, 
edited  by  Edward  T.  Cone,  is  among  the  works  published  in  the  series  of  Norton  Critical 
Scores,  with  not  only  the  score  of  the  piece  but  a  wealth  of  historical  and  analytical  mate¬ 
rial  (Norton  paperback).  Michael  Steinberg's  program  note  on  the  Symphonie  fantastique 
is  included  in  his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback). 

The  Boston  Symphony  Orchestra  recorded  the  overture  to  Berlioz's  Benvenuto  Cellini  with 
Charles  Munch  conducting  in  1959  (RCA).  Other  recordings  include  longtime  Berlioz 
advocate  Colin  Davis's  with  the  Dresden  Staatskapelle  (RCA),  Charles  Dutoit's  with  the 
Montreal  Symphony  Orchestra  (Decca),  Pierre  Boulez's  with  the  New  York  Philharmonic 
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Anything  for  a  quiet  life.  ^ 

Peace  of  mind  comes  with  knowing  you  have  provided  for  your  loved  ones  and 
favorite  charitable  organizations.  Davis  Malm  will  customize  your  estate  plan  to 
help  you  attain  a  “quiet  life,”  so  you  can  focus  on  the  music.  For  more  information, 
please  contact  Marjorie  Suisman  at  617-367-2500  or  msuisman@davismalm.com. 


Davis  Malm  &  BAgostine  pc. 

Attorneys  at  Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

ONE  BOSTON  PLACE  •  BOSTON  •  617.367.2500  •  www.davismalm.com 
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"Anything  for  a  quiet  life"  by  Frederic  Remington  generously  provided  by  Frederic  Remington  Art  Museum,  Ogdensburg,  NY,  www.fredericremington.org. 


LAS  ELL  VILLAGE 

www'.  kisellvillage.org 


top  grades  in  active  living? 

Lasell  Village  combines  the  security  of  a  continuing 
care  retirement  community  with  the  unparalleled 
opportunities  of  an  academic  setting. 

Lasell  Village,  120  Seminary  Avenue,  Newton,  MA 
Information,  call  Marcia  Fredlich  6l7.663.7053 
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(Sony),  and  James  Levine's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon).  For  a 
recording  of  the  complete  opera,  there  are  two  with  Colin  Davis  conducting,  the  earlier 
from  1972,  part  of  his  pioneering  Berlioz  cycle  for  Philips,  the  more  recent  from  concert 
performances  in  2007  with  the  London  Symphony  Orchestra  (LSO  Live).  In  addition,  a 
complete  Metropolitan  Opera  broadcast  of  Benvenuto  Cellini  from  December  2003  with 
James  Levine  conducting  was  released  as  part  of  an  eleven-opera  CD  set  commemorat¬ 
ing  the  fortieth  anniversary  of  the  conductor's  Met  debut  (available  at  metoperashop.org 
and  Amazon.com). 


The  Boston  Symphony  Orchestra  has  made  four  recordings  of  the  Symphonie  fantastique: 
with  Seiji  Ozawa  in  1973  (Deutsche  Grammophon),  Georges  Pretres  in  1968  (RCA),  and 
Charles  Munch  first  in  1954  and  then  in  1962  (also  both  RCA).  Charles  Munch  and  the 
BSO  can  be  seen  performing  the  Fantastique  in  the  video  release  of  a  telecast  aired  originally 
from  Sanders  Theatre  in  Cambridge  on  April  17, 1962  (VAI,  with  Debussy's  La  Mer  and 
Ravel's  Daphnis  et  Chloe  ,  Suite  No.  2).  Colin  Davis  recorded  the  Symphonie  fantastique 
four  times,  most  recently  with  the  London  Symphony  Orchestra  (LSO  Live,  taken  from 
concerts  given  in  September  2000),  and  before  that  with  the  Vienna  Philharmonic  in 
1990,  the  Concertgebouw  Orchestra  of  Amsterdam  in  1974,  and  the  London  Symphony 
in  1966  (all  for  Philips).  Former  BSO  music  director  James  Levine  recorded  the  Symphonie 
fantastique  with  the  Berlin  Philharmonic  (Deutsche  Grammophon).  Recordings  of  the 


Boston  Youth  Symphony 
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Federico  Cortese 
Music  Director 


EIN  DEUTSCHES  RE( 

Boston  Youth  Symphony  \v  , 

Federico  Cortese,  Conductor 

Ana  Maria  Martinez,  soprano  ,  M, 
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Back  Bay  Chorale 
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2011-2012  •  197th  Season 


Fontastique  using  period  instruments  include  John  Eliot  Gardiner's  with  the  Orchestre 
Revolutionnaire  et  Romantique  (Philips)  and  Roger  Norrington's  with  the  London  Classical 
Players  (Virgin  Classics).  Historic  accounts  include  Sir  Thomas  Beecham's  from  1955 
with  the  ORTF  National  Orchestra  (EMI  "Great  Recordings  of  the  Century")  and  Pierre 
Monteux's  from  1930  with  the  Paris  Symphony  Orchestra  (Music  &  Arts;  Monteux  record¬ 
ed  the  work  again  in  1959  with  the  Vienna  Philharmonic,  for  RCA). 

Gerald  Earner's  Maurice  Ravel  is  one  of  the  many  well-illustrated  volumes  in  the  biogra¬ 
phical  series  "20th-Century  Composers"  (Phaidon  paperback).  Laurence  Davies's  Ravel 
Orchestral  Music  in  the  series  of  BBC  Music  Guides  provides  a  good  brief  introduction  to 
that  subject  (University  of  Washington  paperback).  Davies  also  wrote  The  Gallic  Muse,  a 
useful  book  with  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes). 
Also  useful  is  The  Cambridge  Companion  to  Ravel,  edited  by  Deborah  Mawer  (Cambridge 
University  Press).  The  Ravel  entry  in  the  2001  edition  of  The  New  Grove  is  by  Barbara  L. 
Kelly.  The  important  biography— unfortunately  hard  to  find  in  the  United  States— is  Roger 
Nichols's  Ravel  in  the  "Master  Musicians"  series,  which  replaced  Norman  Demuth's  earlier 
volume  in  that  same  series.  Nichols  also  assembled  Ravel  Remembered,  which  brings 
together  recollections  from  musicians  and  non-musicians  who  knew  the  composer  per¬ 
sonally  (Farrar  Straus  &  Giroux).  Also  of  interest  are  Ravel  by  Arbie  Orenstein  (Dover), 
Orenstein's  A  Ravel  Reader:  Correspondence,  Articles,  Interviews  (also  Dover),  H.H.  Stucken- 
schmidt's  Maurice  Ravel:  Variations  on  his  Life  and  Work  (Calder),  and  Benjamin  Ivry's 
Maurice  Ravel:  a  Life  (Welcome  Rain).  Michael  Steinberg's  program  notes  on  both  of 
Ravel's  piano  concertos  are  in  his  compilation  volume  The  Concerto-A  Listener's  Guide 
(Oxford  paperback). 

The  Boston  Symphony  Orchestra  recorded  Ravel's  Piano  Concerto  in  G  with  soloist  Nicole 
Henriot-Schweitzer  in  1958  under  Charles  Munch  (RCA)  and  with  soloist  Lorin  Hollander 
in  1963  under  Erich  Leinsdorf  (RCA).  Additional  recordings  include  (among  others,  and 
listed  alphabetically  by  pianist)  Pierre-Laurent  Aimard's  with  Pierre  Boulez  and  the  Cleve¬ 
land  Orchestra  (Deutsche  Grammophon),  Martha  Argerich's  with  Claudio  Abbado  and 
the  Berlin  Philharmonic  (Deutsche  Grammophon  "Originals"),  Leonard  Bernstein's  as 
both  soloist  and  conductor  with  the  Columbia  Symphony  Orchestra  (Sony  Classical), 
Arturo  Benedetti  Michelangeli's  with  Ettore  Gracis  and  the  Philharmonia  Orchestra  (EMI 
"Great  Recordings  of  the  Century"),  Jean-Yves  Thibaudet's  with  Charles  Dutoit  and  the 
Montreal  Symphony  Orchestra  (Decca),  and  Krystian  Zimerman's  with  Pierre  Boulez  and 
the  Cleveland  Orchestra  (Deutsche  Grammophon).  Worth  seeking  is  a  noteworthy  his¬ 
toric  release  that  paired  the  two  Ravel  piano  concertos  in  recordings  with  their  original 
soloists:  Marguerite  Long  plays  the  G  major  concerto  with  Ravel  conducting  the  Lamoureux 
Orchestra,  from  1932;  and  Paul  Wittgenstein  plays  Ravel's  Concerto  for  the  Left  Hand 
with  Bruno  Walter  conducting  the  Concertgebouw  Orchestra  of  Amsterdam,  from  1937 
(Urania). 

Marc  Mandel 
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Guest  Artists 


Christoph  Eschenbach 

Conductor  and  pianist  Christoph  Eschenbach  began  his  tenure  in  September  2010  as  music 
director  of  both  the  National  Symphony  Orchestra  and  the  John  F.  Kennedy  Center  for  the 
Performing  Arts  in  Washington,  D.C.  In  2011-12  Mr.  Eschenbach  leads  the  National  Symphony 
on  tour  to  South  America,  tours  Australia  and  the  Far  East  with  the  Vienna  Philharmonic,  and 
conducts  the  orchestra  in  Vienna.  He  also  leads  China's  Central  Philharmonic  Orchestra  in 
Beijing;  the  London  Philharmonic  at  Royal  Festival  Hall  and  on  tour  in  Oman  and  Spain;  the 
Philadelphia  Orchestra,  where  he  was  music  director  from  2003  to  2008;  the  NDR  Symphony 
Orchestra,  where  he  was  music  director  from  1998  to  2004;  the  Accademia  Nazionale  di 
Santa  Cecilia  in  Rome,  the  Boston  Symphony  Orchestra  at  Symphony  Hall  and  Carnegie  Hall, 
the  Orchestre  de  Paris,  the  Filarmonia  della  Scala,  the  Czech  Philharmonic,  the  Los  Angeles 
Philharmonic,  and  the  Orchester  des  Bayerischen  Rundfunk,  among  others.  Summer  2012 
brings  performances  at  Tanglewood  and  the  Ravinia  Festival.  Highlights  of  2010-11  included 
Hindemith's  Mathis  der  Mahler  at  the  Paris  Opera;  a  tour  of  Europe  with  the  Staatskapelle 
Dresden;  two  weeks  with  the  Orchestre  de  Paris,  the  ensemble  he  led  as  music  director 
between  2000  and  2010;  Messiaen's  Turangalfla-symphonie  with  the  National  Symphony  as 
part  of  the  Kennedy  Center's  India  Festival,  and  concerts  with  the  Munich  Philharmonic,  NDR 
Symphony,  Leipzig  Gewandhaus  Orchestra,  London  Philharmonic,  and  Curtis  Symphony 
Orchestra.  Principal  conductor  of  the  Schleswig-Holstein  Music  Festival  International  Orches¬ 
tral  Academy  since  2004,  he  also  appears  regularly  in  Germany  and  on  tour  with  the  SHMF 
Orchestra.  His  ongoing  collaboration  with  baritone  Matthias  Goerne  includes  recordings  for 
harmonia  mundi  of  Schubert's  Die  schone  Mullerin,  Winterreise,  and  Schwanengesang.  The  first 
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installment  was  released  in  May  2009  to  critical  acclaim.  In  summer  2010  the  duo  performed 
all  three  Schubert  works  in  three  recitals  (with  Mr.  Eschenbach  also  playing  Schubert's  B-flat 
piano  sonata,  D.960)  at  the  Salzburg  Music  Festival,  where  Mr.  Eschenbach  also  conducted 
the  Vienna  Philharmonic.  This  season,  the  duo  performed  the  complete  cycle  in  Paris  at  the 
Salle  Pleyel.  Mr.  Eschenbach's  extensive  discography  includes  recordings  with  the  Orchestre 
de  Paris  (Ondine  and  Deutsche  Grammophon),  London  Symphony  Orchestra  (Sony/BMG), 
Vienna  Philharmonic  (Decca),  Hamburg  NDR  Symphony  (BMG/Sony  and  Warner),  and 
Houston  Symphony  (Koch),  among  many  others.  Several  of  sixteen  recent  Ondine  releases 
featuring  Mr.  Eschenbach  with  the  Orchestre  de  Paris  and  the  Philadelphia  Orchestra  have 
garnered  honors,  including  BBC  Magazine's  "Disc  of  the  Month,"  Gramophone's  "Editor's  Choice," 
and  the  German  Record  Critics'  Award.  His  Ondine  recording  of  music  by  Kaija  Saariaho  with 
the  Orchestre  de  Paris  and  soprano  Karita  Mattila  won  the  2009  MIDEM  Classical  Award  in 
Contemporary  Music.  Mentored  by  George  Szell  and  Herbert  von  Karajan,  Christoph  Eschen¬ 
bach  has  previously  held  chief  artistic  posts  with  the  Tonhalle  Orchestra,  Houston  Symphony, 
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Ravinia  Festival,  and  Schleswig-Holstein  Music  Festival.  His  many  honors  include  the  Legion 
d'Honneur,  Commandeur  dans  I'Ordre  des  Arts  et  des  Lettres,  the  Officer's  Cross  with  Star 
and  Ribbon  of  the  German  Order  of  Merit,  and  the  Commander's  Cross  of  the  German  Order 
of  Merit  for  outstanding  achievements  as  pianist  and  conductor.  He  also  received  the  Leonard 
Bernstein  Award  from  the  Pacific  Music  Festival,  where  he  was  co-artistic  director  from  1992 
to  1998.  Christoph  Eschenbach  has  appeared  on  many  occasions  as  both  conductor  and 
pianist  with  the  Boston  Symphony  Orchestra,  his  BSO  appearances  as  pianist  beginning  with 
his  Tanglewood  debut  in  July  1969,  his  appearances  as  conductor  beginning  at  Tanglewood  in 
July  1978.  His  most  recent  subscription  appearances  with  the  orchestra  were  in  November 
2000,  when  he  was  both  soloist  and  conductor  for  a  program  of  Mozart  and  Mahler.  His  most 
recent  Tanglewood  appearances  were  in  July  2011,  when  he  conducted  an  all-Brahms  program 
and  a  program  of  Haydn  and  Mahler. 


v  Cedric  Tiberghien 

Making  his  Boston  Symphony  Orchestra  debut  this  week,  to  be  followed  by  a  Carnegie  Hall 
appearance  with  the  BSO  next  week,  Cedric  Tiberghien  has  performed  across  five  continents 
in  such  prestigious  halls  as  the  Kennedy  Center  in  Washington,  D.C.;  London's  Royal  Albert 
Hall,  Queen  Elizabeth  Hall,  Wigmore  Hall,  and  Barbican;  the  Salle  Pleyel  and  Theatre  des 
Champs-Elysees  in  Paris;  Berlin's  Bechstein  Hall,  Salzburg's  Mozarteum,  the  Sydney  Opera, 
and  Tokyo's  Bunka  Kaikan  and  Asahi  halls.  His  recent  United  States  concerto  debut,  performing 
Messiaen's  Turongalfla-symphonie  with  the  National  Symphony  in  Washington,  D.C.,  under 
Christoph  Eschenbach,  attracted  unanimous  critical  acclaim  and  led  to  an  immediate  invita¬ 
tion  from  the  Boston  Symphony  Orchestra  for  his  appearances  this  month.  Other  concerto 
highlights  include  debuts  with  the  Seattle  Symphony  under  Ludovic  Morlot,  the  NHK  Symphony 
Tokyo,  Sapporo  Symphony,  Tampere  Philharmonic,  and  Brussels  Philharmonic,  as  well  as 
return  engagements  with  the  National  Symphony  of  Ireland,  Sao  Paulo  Symphony,  Strasbourg 
Philharmonic,  a  tour  with  the  Orchestre  National  de  Lille,  and  a  complete  cycle  of  the  Beethoven 
piano  concertos  with  the  Orchestre  National  d'lle  de  France  under  Enrique  Mazzola.  Recital 
engagements  include  Wigmore  Hall's  Master  Series  for  the  next  three  seasons  and  debuts  in 
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Beijing,  Rome,  Madrid,  and  Melbourne,  as  well  as  return  appearances  in  London's  International 
Piano  Series  and  in  summer  festivals  throughout  Europe.  Cedric  Tiberghien's  most  recent  CD 
release  features  Cesar  Franck's  Symphonic  Variations  and  Les  Djinns,  with  the  Liege  Philhar¬ 
monic  under  Francois-Xavier  Roth  (Cypres).  His  discography  also  includes  Brahms's  Concerto 
No.  1  with  the  BBC  Symphony  and  Jiff  Belohlavek  and  six  recital  discs  featuring  music  of  Bach, 
Beethoven,  Brahms,  Chopin,  and  Debussy  (harmonia  mundi).  Mr.  Tiberghien  studied  at  the 
Paris  Conservatoire  with  Frederic  Aguessy  and  Gerard  Fremy  and  was  awarded  the  Premier 
Prix  in  1992  at  age  seventeen.  He  then  won  prizes  at  several  major  international  piano  compe¬ 
titions  (Bremen,  Dublin,  Tel  Aviv,  Geneva,  and  Milan),  culminating  with  First  Prize  at  the  1998 
Long-Thibaud  Competition  in  Paris,  where  he  also  garnered  the  Audience  Award  and  the 
Orchestra  Award.  This  win  launched  his  international  career,  leading  to  over  150  engagements 
worldwide,  including  seven  visits  to  Japan  and  showcase  appearances  throughout  Europe. 
With  over  sixty  concertos  in  his  repertoire,  Cedric  Tiberghien  has  appeared  with  some  of  the 
world's  finest  orchestras,  including  the  Tonhalle  Orchestra  Zurich,  Orchestre  de  la  Suisse 
Romande,  Budapest  Festival  Orchestra,  Czech  Philharmonic,  BBC  Symphony,  Halle  Orchestra, 
Philharmonique  de  Radio-France,  Orchestre  de  Paris,  Orchestre  National  de  France,  Washington 
National  Symphony,  Sydney  Symphony,  Tokyo  Philharmonic,  New  Japan  Philharmonic,  Gelders 
Orkest,  Stuttgart  Staatsorchester,  Hamburg  Philharmonic,  and  Dresden  Philharmonic.  His  con¬ 
ductor  collaborations  include  Christoph  Eschenbach,  Jin  Belohlavek,  Lionel  Bringuier,  Robin 
Ticciati,  Simone  Young,  Myung-Whun  Chung,  Kurt  Masur,  Ivan  Fischer,  Leif  Segerstam,  Louis 
Langree,  Yutaka  Sado,  and  Jerzy  Semkow,  among  many  others.  Cedric  Tiberghien  is  also  a 
dedicated  chamber  musician  whose  regular  partners  include  violinist  Alina  Ibragimova,  soprano 
Sophie  Karthauser,  and  cellist  Pieter  Wispelwey.  His  passion  for  chamber  music  is  reflected 
in  numerous  recordings,  including  a  Ravel/Lekeu  disc  (Hyperion),  Szymanowski's  complete 
works  for  violin  and  piano  (Hyperion),  and  the  complete  Beethoven  violin  sonatas  (Wigmore 
Live),  all  with  Alina  Ibragimova. 


For  rates  and  information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 


Eric  Lange  |  Lange  Media  Sales  1 781-642-0400  |  erklange@aim.com 


The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston ,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  +  •  Fidelity  Investments  •  Linde  Family  Foundation  ■ 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  • 

Germeshausen  Foundation  ■  Ted  and  Debbie  Kelly  •  NEC  Corporation  • 

Megan  and  Robert  O'Block  •  UBS  ■  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  ■  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  • 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  ■  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  ■  Jane  and  Jack  t  Fitzpatrick  ■ 

Sally  and  Michael  Gordon  •  Susan  Morse  Hilles  t  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  ■ 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  t  •  Elizabeth  B.  Storer  t  • 

Samantha  and  John  Williams  •  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  ■  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  ■  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  t  •  Roberta  and  George  Berry  ■  BNY  Mellon  ■ 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  •  William  F.  Connell  i' and  Family  • 

Country  Curtains  •  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  +  •  Mary  Deland  R.  de  Beaumont  t  ■ 

Elizabeth  B.  Ely  t  •  Nancy  S.  +  and  John  P.  Eustis  II  •  Shirley  and  Richard  Fennell 
Anna  E.  Finnerty  +  •  The  Ann  and  Gordon  Getty  Foundation  •  Marie  L.  Gillet  t  • 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  t  ■  Francis  Lee  Higginson  t 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  +  •  Dorothy  and  Charlie  Jenkins 
John  Hancock  Financial  Services  •  Muriel  E.  and  Richard  L.  t  Kaye  • 

Nancy  D.  and  George  H.  +  Kidder  •  Faria  and  Harvey  Chet  t  Krentzman  ■ 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  t  Leith  • 

Vera  M.  and  John  D.  MacDonald  +  •  Nancy  Lurie  Marks  Family  Foundation  ■ 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  •  Kate  and  Al  Merck  ■  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  ■  Mr.  and  Mrs.  Paul  M.  Montrone  ■ 

Richard  P,  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  •  Mary  S.  Newman  ■ 

Mrs.  Mischa  Nieland  i"  and  Dr.  Michael  L.  Nieland  •  Mr.  t  and  Mrs.  Norio  Ohga  * 
P&G  Gillette  *  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  t  • 
Susan  and  Dan  Rothenberg  ■  Carole  and  Edward  I.  Rudman  • 

Wilhemina  C.  (Hannaford)  Sandwen  +  ■  Hannah  H.  t  and  Dr.  Raymond  Schneider 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  ■  Miriam  Shaw  Fund  • 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  * 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg 
Dr.  Nathan  B.  and  Anne  P.  Talbot  t  •  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  •  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  +  •  Anonymous  (10) 

T  Deceased 
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Endowed  Funds 


Through  the  generosity  and  forethought  of  others ,  the  following  funds  have  been  established 
within  the  BSO's  pooled  endowment  with  a  principal  value  of  $250,000  or  more.  The 
income  generated  from  these  funds  each  year  provides  vital  support  to  a  wide  array  of  pro¬ 
grams,  central  to  the  mission  of  the  Boston  Symphony  Orchestra. 

For  more  information  on  establishing  an  endowed  fund,  please  contact 
Joseph  Chart,  Director  of  Major  Gifts,  at  617-638-9252  or  jchart@bso.org. 


George  W.  and  Florence  N.  Adams  Memorial  Concert  Fund  • 

Vernon  and  Marion  Alden  Chair  Fund  •  Helaine  B.  Allen  and  Berenson  Foundation 
Youth  Concerts  Fund  •  Lois  and  Harlan  Anderson  Chair  Fund  • 

Dorothy  Q.  and  David  B.  Arnold,  Jr.  Chair  Fund  •  Artistic  Initiative  Fund*  • 

Ethan  Ayer  Vocal  Soloist  Fund  ■  Sandra  and  David  Bakalar  Chair  Fund  • 

Norman  V.  and  Ellen  B.  Ballou  Concert  Fund  •  Bancroft  Fund  • 

J.P.  and  Mary  B.  Barger  Chair  Fund  •  Beranek  Chair  Fund  •  Beranek  Concert  Fund  • 

Beranek  Pops  Chair  Fund  •  Theodore  W.  and  Evelyn  Berenson  Family  Chair  Fund  • 

William  I.  Bernell  Fund  •  General  BSO  Endowment  Fund*  • 

Peter  A.  Brooke  Artistic  Initiative  Fund*  •  Peter  and  Anne  Brooke  Family  Chair  Fund  • 

Mary  E.  Brosnan  Fellowship  •  Catherine  and  Paul  Buttenwieser  Chair  Fund  • 

John  Moors  Cabot  Chair  Fund  •  Helene  R.  Cahners  and  Carol  R.  Goldberg 
Fund  for  Music  Education  •  Eleanor  L.  and  Levin  H.  Campbell  Chair  Fund  • 

Eleanor  L.  Campbell  Organ  Maintenance  Fund  •  Richard  B.  Carter  Fund  • 

George  H.  A.  Clowes,  Jr.  Fund  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  Chair  Fund  • 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor  Chair  Fund  • 

Eunice  and  Julian  Cohen  Managing  Directorship  Fund  • 

Harold  G.  Colt,  Jr.  Memorial  Fellowship  ■  Margaret  Andersen  Congleton  Chair  Fund  • 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund  •  Ford  H.  Cooper  Chair  Fund  • 

Aaron  Copland  Fund  for  Music  •  Stanton  W.  and  Elisabeth  K.  Davis  Chair  Fund  • 

Charles  and  JoAnne  Dickinson  Fund  •  Nina  L.  and  Eugene  B.  Doggett  Fund  • 

The  Alan  J.  and  Suzanne  W.  Dworsky  Funds  for  Voice  and  Chorus*  • 

Akiko  Shiraki  Dynner  Memorial  Fellowship  •  John  P.  II  and  Nancy  S.  Eustis  Chair  Fund  • 
Fahnestock  Fund  •  Shirley  and  J.  Richard  Fennell  Chair  Fund  • 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund  •  Arthur  and  Linda  Gelb  Chair  Fund  • 
Germeshausen  Family  Youth  Concerts  Conductors  Chair  Fund  • 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen  Youth  Concert  Fund  • 

Marie  L.  Audet  and  Fernand  Gillet  Concert  Fund  •  Michael  and  Sally  Gordon  Fellowship  • 
Sophia  and  Bernard  Gordon  Chair  Fund*  •  Edgar  and  Shirley  Grossman  Fund  ■ 

Joseph  and  Jan  Brett  Hearne  Chair  Fund  ■  William  Randolph  Hearst  Foundation  Fellowship  • 
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Donald  C.  and  Ruth  Brooks  Heath  Chair  Fund  •  Henry  Lee  Higginson  Endowed  Fund, 
established  by  Cecile  Higginson  Murphy*  •  Harold  D.  Hodgkinson  Chair  Fund  • 

David  H.  and  Edith  C.  Howie  Chair  Fund  •  Priscilla  P.  Kidder  Fund  ■ 

Gordon  and  Mary  Ford  Kingsley  Family  Fund  •  Myra  and  Robert  Kraft  Chair  Fund  • 

La  Croix  Family  Fund  ■  Barbara  Lee  Chair  Fund,  funded  by  the 
Barbara  Lee  and  Raymond  E.  Lee  Foundation  ■  Leith  Family  Chair  Fund  • 

Marian  Gray  Lewis  Chair  Fund  •  Mr.  and  Mrs.  Edward  H.  Linde  Chair  Fund  • 

Kathryn  M.  and  Edward  M.  Lupean  Chair  Fund  ■  Peter  Andrew  Lurie  Chair  Fund  • 

John  D.  and  Vera  M.  MacDonald  Chair  Fund  •  Arno  and  Maria  Maris  Student 
Memorial  Fellowship  •  Harry  L.  and  Nancy  Lurie  Marks  Tanglewood  Artist-in-Residence  • 
Stephanie  Morris  Marryott  and  Franklin  J.  Marryott  Chair  Fund  •  Fannie  Peabody  Mason 
Memorial  Concert  Fund  •  David  L.  McClelland  Fund  • 

Andrew  W.  Mellon  Foundation  Fund  •  Messinger  Family  Fellowship  • 

Lillian  and  Nathan  R.  Miller  Fund  •  Morse  Family  Youth  Concert  Fund  • 

NEA  Fund  for  the  Maintenance  of  the  Concert  Hall  • 

Evelyn  Stefansson  Nef  Fund  for  Tanglewood  •  Robert  Bradford  Newman  Chair  Fund*  ■ 
Mischa  Nieland  Fund  •  O'Block  Family  Fund  •  Hamilton  Osgood  Fund  for  Guest  Artists  • 
Hamilton  Osgood  Fund  for  Metropolitan  Series  Youth  Concerts  • 

Diana  Osgood  Tottenham/Hamilton  Osgood  Chair  Fund  • 

Eloise  and  Raymond  H.  Ostrander  Memorial  Concert  Fund  •  Seiji  Ozawa  Fellowship  • 
Richard  C.  and  Ellen  E.  Paine  Chair  Fund  •  Bessie  Pappas  Chair  Fund  • 

Walter  Piston  Chair  Fund  •  Lia  and  William  Poorvu  Chair  Fund  • 

Margaret  and  William  C.  Rousseau  Chair  Fund  •  Carolyn  and  George  Rowland  Fund  • 
Angelica  Lloyd  Russell  Fund*  ■  Angelica  Lloyd  Russell  Youth  Education  Fund  • 

Mary  B.  Saltonstall  Chair  Fund  ■  Wilhelmina  C.  Sandwen  Memorial  Fellowship  • 

Carl  Schoenhof  Family  Chair  Fund  •  Kristin  and  Roger  Servison  Chair  Fund  • 

Ruth  and  Carl  J.  Shapiro  Chair  Fund  •  Willona  Henderson  Sinclair  Chair  Fund  • 

Richard  and  Susan  Smith  Family  Foundation  Fund  ■  Maria  Nistazos  Stata  Chair  Fund  ■ 

Ray  and  Maria  Stata  Music  Directorship  Fund  • 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowships  •  Miriam  H.  and  S.  Sidney  Stoneman  Fund 
for  Youth  Activities  •  Elizabeth  B.  Storer  Chair  Fund  •  Nathan  B.  and  Anne  P.  Talbot  Fund  • 
General  Tanglewood  Endowment  Fund  •  Tanglewood  Music  Center  Opera  Fund  • 

Helen  Rand  Thayer  Chair  Fund  •  Denis  and  Diana  Osgood  Tottenham  Fund  • 

Roger  Louis  Voisin  Chair  Fund  •  Madelaine  G.  von  Weber  Fund  •  Wallace  Foundation  Fund 
Stephen  and  Dorothy  Weber  Chair  Fund  ■  Stephen  and  Dorothy  Weber  Fellowship  • 
Stephen  and  Dorothy  Weber  TMC  Artist-in-Residence  Fund  • 

Weems  Musical  Instrument  Maintenance  Fund  • 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund  • 

The  Helen  F.  Whitaker  Fund  •  John  Williams  Fund  •  John  and  Dorothy  Wilson  Chair  Fund 
Patricia  Plum  Wylde  Fellowship  •  Helen  and  Josef  Zimbler  Fund  •  Anonymous 


* Denotes  funds  added  to  principal  in  FY2011 
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MUSICIANS 


EVER  WONDER  WHERE  THESE 


FABULOUS 


COME  FROM? 


OF  THEM.  COME  FROM  RIGHT  DOWN  THE  STREET. 


From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
one  half  of  the  Boston  Symphony 
Orchestra  and  we’re  training  the  next 


generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Henry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 


NEW 

ENGLAND 

CONSERVATORY 

necmusic.edu 


Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 

No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 

Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.foxhillvillage.com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


WENDY  PUTNAM,  DIRECTOR 


1  2TH  SEASON 


Sunday,  January  15,  2012,  3  pm 

Concord  Academy  Performing  Arts  Center 

166  Main  Street,  Concord,  MA 

Concord  Chamber  Players  and  Jessica  Zhou,  harp 

•  Sonata  for  Clarinet  and  Piano  (2010)  by  Andre  Previn 

•  Fantasie  for  Violin  and  Harp  by  Camille  Saint-Saens 

•  Quartet  for  Harp,  Clarinet,  Violin  and  Cello  (2011)  by  John  Williams 

Pre-concert  lecture  with 

eminent  musicologist  Steven  Ledbetter  begins  at  2  pm 


Sunday,  March  18,  2012,  3  pm 

Concord  Academy  Performing  Arts  Center 

166  Main  Street,  Concord,  MA 


Brentano  Quartet 


•  Quartet  in  F  Major,  Op.  18,  No.  1  by  Ludwig  van  Beethoven 

•  String  Quartet  No.  2  in  D  Minor,  Op.  26  by  Ferruccio  Busoni 

•  String  Quartet  No.  1  in  A  Minor,  Op  7  by  Bela  Bartok 

Pre-concert  lecture  with 

eminent  musicologist  Steven  Ledbetter  begins  at  2  pm 


Season  sponsored  by 

/\  Middlesex 
Savings  Bank 


This  project  is 


For  tickets  &  information, 

(978)  371-9667  or 
www.concordchambermusic.org 

massculturalcoundl.org 

supported  in  part  by  a  grant  from  the  Massachusetts  Cultural  Council,  a  state  agency 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development-Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  ■  H.R.  Costa, 

Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  ■ 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant 
to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll 
Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  • 

Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  •  Teresa  Wang,  Staff  Accountant  ■ 
Audrey  Wood,  Senior  Investment  Accountant 


WEEK  19 


ADMINISTRATION 


One  Harvest  Circle  •  Lincoln,  MA  01773 


HINGHAM 
WELLESLEY 
COPLEY  PLACE 

THE  MALL  AT  CHESTNUT  HILL 


TkeGiSves 


0% 

(781)  259-0800 

www.Grovesinlincoln.org 


EILEEN 

FISHER 
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DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  ■  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Goossens,  Associate  Director  of  Society  Giving  • 

David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  ■  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Anne  McGuire,  Donor 
Acknowledgment  Writer  and  Coordinator  •  Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • 

Suzanne  Page,  Associate  Director  for  Board  Relations  ■  Kathleen  Pendleton,  Development  Events  and 
Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant  Manager  of  Planned  Giving  •  Amanda  Roosevelt, 
Executive  Assistant  •  Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Volunteer  Services  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Manager  of  Development  Events 
and  Volunteer  Services  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior 
Team  Leader  •  Erin  Simmons,  Major  Gifts  Coordinator  •  Benjamin  Spalter,  Annual  Funds  Coordinator, 
Friends  Program  ■  Thayer  Surette,  Corporate  Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of 
Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 

Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  ■  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  ■  Michael  Frazier, 
Carpenter  ■  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 

Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


week  19  ADMINISTRATION 


At  Brookhaven,  lifecare  living  is  as  good  as  it  looks. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour! 

781.863.9660  •  800.283.1114 
www.brookhavenatlexington.org 


BROOKHAVEN 

AT  LEXINGTON 

A  Full-Service  Lifecare  Retirement  Community 


EQUAL  HOUSING 
OPPORTUNITY 


American-Japanese  Cultural  Concert  Series  III 

mm  0  V  *  h 

Sunday,  March  4th,  2:00PM 

The  Church  of  the  Redeemer,  379  Hammond  Street,  Chestnut  Hill 
Phone:  617-566-7679 

5  minute  walk  from  the  Green  Line,  D  Train,  Chestnut  Hill  T  Stop 

Joint  Recital 

Keisuke  Wakao  (Oboe,  Member  of  the  BSO) 

6  Christoph  Eschenbach  (Piano) 

SCHUMANN:  Three  Romances 

Adagio  and  Allegro  in  A-flat  major 
MOZART:  Sonata  in  B-flat  major,  KV  454 

(originally  for  violin) 


General  Admission:  $35  To  purchase  tickets  call  617-721-5105  (English) 

Students  (limited  number):  $15  or  617-721-4380  (Japanese) 

or  email:  concerts@redeemerchestnuthill.org 

www.americanjapaneseconcerts.com 
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INFORMATION  TECHNOLOGY 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  ■  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Snehal  Sheth,  Business 
Analyst  •  Brian  Van  Sickle,  User  Support  Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  ■  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales  Manager  • 
Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions  Associate  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  Manager  of  Internet  Marketing  • 
Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis,  Advertising  Manager  ■ 

Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art 
Director  •  Himanshu  Vakil,  Web  Application  and  Security  Lead  •  Amanda  Warren,  Junior  Graphic 
Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 
box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 

EVENT  SERVICES  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 

TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 
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sTOn  symphony  orchis 


March  17,  2012  10:15am  and  i2noon 

“THE  BEAT  GOES  ON:  A  Musical  Look  at 
Perseverance,  Pace,  and  Pulse  in  Music” 

Boston  Symphony  Orchestra 
Thomas  Wilkins,  conductor 
Sasha  Scolnick-Brower,  cello 

WILLIAMS  March  from  Raiders  of  the  Lost  Ark 
FUCIK  Entrance  of  the  Gladiators 
BEETHOVEN  Presto  (4th  movement)  from 
Symphony  No.  7 

PROKOFIEV  "Cinderella’s  Dream,”  from  the  ballet  Cinderella 
ANDERSON  Fiddle-Faddle 
NAUGHTIN  Amazon  Journey 
SOUSA  The  Thunderer  March 

TCHAIKOVSKY  March  (3rd  movement)  from  Symphony  No.  6,  Pathetique 
SCHUMANN  Cello  Concerto  (1st  movement) 

Pre-concert  Activities  9:oo-io:ooam* 

April  21,  2012  i2noon 

Young  People’s  String  Orchestra  with  members  of  the  Intensive 
Community  Program 
Marta  Zurad,  conductor 

"Notes  in  Bloom” 

Program  to  include  selections  from  classical  and  popular  favorites 

Pre-concert  Activities  i0:30-ii:30am* 


*lncludes  instrument  playground,  instrument 
demonstrations  and  fun  interactive  activities! 

Kids  under  18  free  •  $20  per  adult 
888-266-1200  •  bso.org 

Programs  and  artists  subject  to  change. 


Season  Sponsor: 


Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  ■  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  ■  Membership  Table/Hall  Greeters,  Elle  Driska  ■  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  ■  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


BOSTON  CULTURAL  ICONS  SERIES 


NOR  I 


True  North 

Vibrant  Living  at  North  Hill 


Join  North  Hill  in  celebration  of  arts  and  culture  with  the  Boston 
Cultural  Icons  Series,  a  closer  look  at  the  people,  institutions  and 
history  of  The  City  on  the  Hill. 

THE  SERIES  LAUNCHES  WITH: 

Trevor  Fairbrother,  author  of 
John  Singer  Sargent:  The  Sensualist 

Tuesday,  April  24th  |  10am  to  Noon 

The  Coolidge  Corner  Theatre  -  Brookline,  MA 

TO  LEARN  MORE  ABOUT  TRUE  NORTH  COURSES  &  EVENTS: 

Visit  www.TrueNorthEvolution.org/Courses 
email  RSVP(a)NorthHill.org  or  call  888-614-6383 


INNOVATIVE  LIVING  FOR  PEOPLE  6S+ 


J365  Central  Avenue,  Needham,  MA  02492 

- 
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Next  Program 


Wednesday,  March  21,  7:30pm  (Open  Rehearsal) 

Thursday,  March  22,  8pm 
Friday,  March  23, 1:30pm 
Saturday,  March  24,  8pm 

JURAJ  VALCUHA  conducting 

KODALY  "DANCES  OF  GALANTA" 

DVORAK  VIOLIN  CONCERTO  IN  A  MINOR,  OPUS  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Allegro  giocoso,  ma  non  troppo 

FRANK  PETER  ZIMMERMANN 

{INTERMISSION} 

MENDELSSOHN  SYMPHONY  NO.  3  IN  A  MINOR,  OPUS  56,  "SCOTTISH" 

Introduction  and  Allegro  agitato 
Scherzo  assai  vivace 
Adagio  cantabile 

Allegro  guerriero  and  Finale  maestoso 


The  versatile  German  violinist  Frank  Peter  Zimmermann  returns  to  Symphony  Hall  for  the  too 
rarely  heard  Dvorak  Violin  Concerto,  a  powerful  and  beautiful  Czech-flavored  piece  here  conduct¬ 
ed  by  the  young  Slovakian  conductor  J u raj  Valcuha  in  his  BSO  debut.  Opening  the  concert  is  the 
Hungarian  Zoltan  Kodaly's  Dances  of  Galanta,  a  1933  orchestral  masterpiece  steeped  in  Central 
European  folk  music.  (Galanta  is  a  small  city  in  the  Slovakian  countryside,  just  north  of  Hungary, 
where  Kodaly  spent  part  of  his  childhood.)  Mendelssohn's  always  fresh  Symphony  No.  3,  Scottish, 
was  one  of  the  fruits  of  the  young  genius's  long  trip  to  the  British  Isles  in  his  early  twenties. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 
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Coming  Concerts 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  at  12:15  p.m.  before  the  Friday-afternoon  concerts. 


THE  BSO  AT  CARNEGIE  HALL!  On  Tuesday, 
Wednesday,  and  Friday,  March  6,  7,  and  9, 
the  Boston  Symphony  Orchestra  repeats  at 
Carnegie  Hall  in  New  York  the  programs  per¬ 
formed  in  Boston  under  the  direction  of  Kurt 
Masur,  Christoph  Eschenbach,  and  Stephane 
Deneve,  respectively. 

BSO  YOUTH  CONCERTS  AT  SYMPHONY  HALL: 
From  Wednesday,  March  14,  through  Saturday, 
March  17,  the  Boston  Symphony  Orchestra 
plays  Youth  Concerts  at  Symphony  Hall,  led  by 
Thomas  Wilkins,  the  orchestra's  Germeshausen 
Youth  and  Family  Concerts  Conductor. 


Wednesday,  March  21,  7:30pm  (Open  Rehearsal) 
Thursday  'A'  March  22,  8-10 

Friday  'A'  March  23, 1:30-3:30 

Saturday  'A'  March  24,  8-10 

JURAJ  VALCUHA,  conductor 
FRANK  PETER  ZIMMERMANN,  violin 

KODALY  Dances  of  Galdnta 

DVORAK  Violin  Concerto 

MENDELSSOHN  Symphony  No.  3,  Scottish 


Sunday,  March  25,  3pm 

Jordan  Hall,  New  England  Conservatory 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
MARCELO  LEHNINGER,  conductor 
JESSICA  RIVERA,  soprano 


GUBAIDULINA 

LIADOV 

STRAVINSKY 

TCHAIKOVSKY 


Hommage  a  T.S.  Eliot,  for 
soprano  and  chamber  ensemble 
Eight  Russian  Folksongs,  for  wind 
quintet,  Op.  58 

Pastorale,  for  soprano  and  winds 
Serenade  in  C  for  Strings, 

Op.  48 


Tuesday  'C 
Thursday  'C' 
Friday  'B' 
Saturday  'A' 


March  27,  8-9:55 
March  29,  8-9:55 
March  30,1:30-3:25 
March  31,  8-9:55 


LEONIDAS  KAVAKOS,  violin  and  conductor 


BACH 

LUTOSLAWSKI 

BEETHOVEN 


Concerto  in  D  minor  for  violin, 
strings,  and  continuo,  BWV  1052 
Musique  funebre,  for  strings 
Symphony  No.  4 


Thursday  *B'  April  5,  8-9:25 

Friday  A  April  6, 1:30-2:55 

Saturday  'B'  April  7,  8-9:25 

CHRISTOPH  VON  DOHNANYI  conducting 
ANNA  PROHASKA,  soprano 
HANNO  MULLER-BRACHMANN,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BRAHMS  A  German  Requiem 


massculturalcouncil.org 

Programs  and  artists  subject  to  change. 


week  19 


COMING  CONCERTS 


Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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«#  OLIVER  WYMAN 


I M  PACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


MARSH  &  MCLENNAN 

COMPANIES 


Are  you  missing  one  or  more  teeth ? 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 


DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS  PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  -  fax  (617)  390-0043 

www.idcboston.com 


BOSTON  SYMPHONY  ORCHESTRA 


Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
131st  Season,  2011-2012 


COMMUNITY  CONCERT  VI 

Sunday,  March  4,  at  3,  at  the  First  Church  in  Dedham 


The  free  Community  Concerts  are  made  possible  by  a  generous  grant 
from  the  Lowell  Institute. 


YUNCONG  ZHANG,  violin  (1st  violin  in  Mozart) 

SHEILA  FIEKOWSKY,  violin  (1st  violin  in  Mendelssohn) 

RACHEL  FAGERBURG,  viola 
BLAISE  DfijARDIN,  cello 

MOZART  String  Quartet  No.  17  in  B-flat,  K.458,  The  Hunt 

Allegro  vivace  assai 
Menuetto  moderato;  Trio 
Adagio 
Allegro  assai 


MENDELSSOHN  String  Quartet  No.  2  in  A  minor.  Opus  13 

Adagio 

Cantabile.  Adagio  non  lento 
Intermezzo:  Allegretto  con  mo  to 
Presto 


Week  19 


Wolfgang  Amade  Mozart  (1756-1791) 

String  Quartet  No.  17  in  B-flat,  K.458,  The  Hunt 

In  1781  Haydn  composed  six  string  quartets,  published  the  following  year  as 
Opus  33,  which  he  cheerfully  asserted  were  in  an  entirely  new  style.  The  works 
were  instantly  popular;  they  have  marked,  for  some  critics,  the  real  beginning  of 
the  mature  Classical  era.  Few  composers  had  the  genius  to  challenge  Haydn's 
supremacy  in  the  field  of  the  string  quartet.  One  who  did,  though,  almost  certainly 
learned  his  craft  from  the  ever-growing  series  of  masterpieces  coming  from  Haydn's 


pen.  Mozart  met  Haydn  for  the  first  time  in  December  1781  (though  he  had  of  course 
known  and  loved  Haydn's  music  for  years).  A  close  friendship  formed  immediately, 
ending  only  with  Mozart's  premature  death  ten  years  later.  By  the  end  of  1782, 
Mozart  began  to  demonstrate  his  veneration  for  Haydn  in  his  G  major  quartet,  K.384, 
which  represented  a  marked  advance  over  his  earlier  chamber  works. 

The  following  April,  Mozart  wrote  to  the  Parisian  publisher  Joseph  Sieber  pere, 
offering  him  a  set  of  three  piano  concertos.  He  remarked  in  passing,  "Since  I  wrote 
those  piano  concertos,  I  have  been  composing  six  quartets. ..."  In  fact,  he  had  as  yet 
completed  only  one  quartet,  and  he  would  not  finish  the  entire  set  until  January 
1785.  But  his  reference  to  six  quartets  suggests  that  he  wanted  to  turn  out  a  full  set, 
just  as  Haydn  had  done,  in  the  then  standard  grouping  of  six  works  making  a  full 
opus.  At  some  point  Mozart  evidently  decided  to  dedicate  the  set  to  Haydn,  though 
he  waited  until  work  was  complete  before  making  any  of  the  quartets  public.  He 
finished  the  last  two  of  the  six  quartets — one  in  A  (K.464)  and  one  in  C  (K.465) — just 
four  days  apart,  on  January  10  and  14, 1785.  On  January  15  he  performed  the  quar¬ 
tets  (possibly  only  the  first  three  of  the  six)  before  Haydn  and  a  few  friends.  On 
February  12,  Mozart's  father  Leopold  was  visiting  from  Salzburg.  Haydn  called  at 
Mozart's  lodgings,  where  he  heard  the  last  three  of  the  quartets.  That  evening  Haydn 
made  his  famous  tribute  (proudly  recorded  by  Leopold  in  a  letter  to  his  wife):  "I  tell 
you  before  God,  as  I  am  an  honest  man,  that  your  son  is  the  greatest  composer 
whom  I  know  personally  or  by  name;  he  has  taste,  and  over  and  above  that  the 
greatest  knowledge  of  the  science  of  composition."  The  published  edition  bears 
Mozart's  homage  to  Haydn,  whom  he  addresses  as  "O  great  man  and  my  dearest 
friend,"  offering  him  "these  six  children  of  mine. .  .the  fruit  of  long  and  laborious 
endeavor." 

The  Hunt  Quartet,  K.458,  is  the  first  in  the  second  group  of  three  quartets, 
completed  on  November  9, 1784.  Although  Mozart  did  not  authorize  the  nickname, 
which  is  suggested  by  the  6/8  lilt  and  the  horn-call  character  of  the  opening  theme, 
it  serves  the  useful  purpose  of  distinguishing  this  quartet  from  a  later  one,  K.589,  in 
the  same  key  of  B-flat.  One  of  this  quartet's  most  charming  features  is  the  rhythmic 
diversity  with  which  Mozart  imbues  it.  Each  section  of  the  opening  movement's 
sonata  form  structure  has  a  characteristic  variant  of  the  6/8  pattern,  with  touches 
of  syncopation  and  cross-rhythms  to  provide  punctuation  and  further  variety.  At 
the  same  time,  he  changes  textures  rapidly  and  flexibly,  from  the  full  four-part 
complement  to  a  lively  back-and-forth  between  individual  instruments. 

The  Menuetto  is  urbane,  elegant,  and  simple,  with  just  enough  surprises — accents 
on  weak  beats,  sudden  melodic  leaps — to  give  character  to  its  essential  savoirfaire 
and  to  hint  at  deeper  feelings.  The  slow  movement  is  the  only  one  in  the  six  quartets 
dedicated  to  Haydn  to  bear  the  marking  Adagio.  Given  the  lively  surroundings,  its 
air  of  calm,  grand  serenity  is  all  the  more  striking.  Yet  within  this  quiet  realm,  and 
using  the  simplest  possible  means,  Mozart  creates  an  intense  climax  that  finds  its 
release  in  the  return  of  the  opening  theme. 

The  final  movement  returns  to  the  boisterous  cheeriness  of  the  opening.  It  is  based 
on  a  simple  four-square  theme  that  is  utterly  direct  and  immediate — very  much  like 
the  tunes  of  folk  character  that  Haydn  liked  to  use  in  his  finales.  And,  like  Haydn, 
Mozart  puts  it  through  its  paces  without  ever  falling  into  a  monotony  that  is 
potentially  present  in  its  foursquare  shape.  Mozart  and  Haydn  had  very  different 
musical  personalities,  but  this  finale  is — no  doubt  intentionally — one  of  the  most 
Haydnesque  passages  Mozart  ever  wrote,  and  a  fitting  tribute  to  his  great  friend. 

— Steven  Ledbetter 


Felix  Mendelssohn  (1809-1847) 

String  Quartet  No.  2  in  A  minor,  Opus  13 


The  most  famous  observation  about  the  art  of  the  string  quartet  came  early  in  the 
genre's  history  from  Germany's  most  exalted  poet,  Johann  Wolfgang  von  Goethe: 
"You  listen  to  four  sensible  persons  conversing,  you  profit  from  their  discourse,  and 
you  get  to  know  the  peculiar  properties  of  their  several  instruments."  As  the  string 
quartet  evolved  through  the  250  years  that  separate  its  infancy  from  our  own  time, 
composers  stretched  its  structures  and  processes  in  every  direction  imaginable. 

The  idea  that  a  quartet's  conversation  might  be  "about"  some  non-musical  topic  is 
certainly  evident  in  the  Opus  13  quartet  of  Felix  Mendelssohn.  In  1827,  the  eighteen- 
year-old  Mendelssohn  became  romantically  smitten.  With  adolescent  hormones  a- 
pumping,  he  wrote  a  song,  "Frage"  ("Questions"),  with  a  text  about  young  love — "Is 
it  true  that  you'll  always  be  waiting  for  me  beneath  the  arbor?" — with  the  singer 
insistently  repeating  the  three-note  opening  phrase,  “1st  es  wahr?”  ("Is  it  true?").  That 
motto  would  also  serve  as  the  central  musical  theme  and  emotional  engine  of  this 
quartet,  which  he  composed  shortly  thereafter.  The  phrase  is  first  heard  following 
the  slow  introduction  and  returns  often,  with  great  rhetorical  effect.  The  spirit  of  late 
Beethoven  infuses  the  larger  conception  of  Mendelssohn's  piece,  in  which  thematic 
material  from  earlier  in  the  quartet  is  recalled  repeatedly.  This  is  certainly  true  of  the 
"1st  es  wahr?"  motif  in  general,  but  it  is  played  out  with  considerable  imagination  as 
the  whole  raison  d'etre  of  the  finale,  beginning  with  a  powerful  recitative  that  reminds 
one  of  Beethoven's  Opus  132  quartet — also  in  A  minor — and  his  Ninth  Symphony. 

At  least  one  early  listener  heard  it  that  way — a  clueless  Abbe  Bernardin,  who, 
seated  next  to  Mendelssohn  during  a  performance  of  this  quartet  in  Paris  in  1832, 
leaned  over  at  this  point  of  the  piece  to  share  an  insight:  "He  has  that  in  one  of  his 
symphonies."  "Who?,"  asked  the  puzzled  Mendelssohn.  "Why,  Beethoven,  the 
composer  of  this  quartet,"  the  Abbe  responded.  So  reports  Mendelssohn  in  a  letter 
to  his  sister,  noting  that  "this  was  a  very  dubious  compliment." 

— Benjamin  Folkman 

Program  notes  copyright  ©  Boston  Symphony  Orchestra,  Inc.  All  rights  reserved. 


Violinist  Yuncong  Zhang  joined  the  Boston  Symphony  Orchestra  in  January  2010. 
Founding  violinist  of  the  Echoi  Contemporary  Ensemble  and  a  member  of  Pi  Kappa 
Lambda  National  Music  Honor  Society,  she  studied  with  Glenn  Dicterow  and  Lisa  Kim 
at  the  Manhattan  School  of  Music.  Born  in  China,  Ms.  Zhang  came  to  the  United  States 
in  2003  and  was  immediately  recognized  as  a  gifted  performer.  She  has  performed 
as  soloist  and  concertmaster  on  various  occasions,  in  venues  such  as  Carnegie  Hall, 
the  Kennedy  Center,  and  Severance  Hall,  among  others.  She  has  held  associate  and 
concertmaster  positions  in  the  Juilliard,  Mansfield  Symphony,  Music  Academy  of  the 
West,  and  Oberlin  orchestras.  Accomplished  not  only  in  the  classical  but  also  the  con¬ 
temporary  realm,  Ms.  Zhang  was  a  leading  presence  in  the  Oberlin  Contemporary 
Music  Ensemble,  performing  works  by  such  composers  as  Oliver  Knussen,  Harrison 
Birtwistle,  and  Gyorgy  Ligeti  in  halls  across  the  country.  Prior  to  joining  the  BSO  she 
spent  her  summers  with  fellowships  to  the  Aspen  Music  Festival,  Taos  School  of  Music, 
Pacific  Music  Festival,  and  Music  Academy  of  the  West. 

A  member  of  the  Boston  Symphony  Orchestra  since  1975,  Sheila  Fiekowsky  was 
bom  in  Detroit  and  began  studying  the  violin  at  age  nine  when  she  was  offered  a  violin 


through  a  public  school  program.  Her  musical  studies  quickly  progressed  when  her 
teacher,  a  bass  player,  insisted  she  begin  lessons  with  Emily  Mutter  Austin,  a  violinist 
with  the  Detroit  Symphony  Orchestra.  Her  summers  were  spent  at  the  Meadowmount 
School  of  Music,  where  she  studied  violin  with  Ivan  Galamian  and  chamber  music 
with  Joseph  Gingold.  She  appeared  as  a  soloist  with  the  Detroit  Symphony  at  sixteen 
and  that  same  year  won  the  National  Federation  of  Music  Clubs  Biennial  Award. 
Ms.  Fiekowsky  attended  the  Curtis  Institute  of  Music,  where  she  studied  with  Ivan 
Galamian  and  Jaime  Laredo.  In  chamber  music  classes,  she  worked  with  Felix  Galimir 
and  members  of  the  Guameri  Quartet.  She  holds  a  master's  degree  from  Yale  University, 
where  her  teacher  was  Joseph  Silverstein.  Her  chamber  music  experience  includes  per¬ 
formances  at  the  Marlboro,  Norfolk,  and  Aspen  music  festivals.  A  regular  performer  in 
chamber  music  concerts  at  Symphony  Hall  and  Tanglewood,  she  has  been  heard  in 
numerous  chamber  music  and.  solo  concerts  in  the  Boston  area.  Her  solo  appearances 
include  concerts  with  the  Newton  Symphony,  North  Shore  Symphony,  Mystic  Valley 
Orchestra,  and  Boston  Pops  Orchestra.  Ms.  Fiekowsky  plays  a  Hieronymus  Amati 
violin  made  circa  1670  in  Cremona,  Italy. 

Rachel  Fagerburg  joined  the  viola  section  of  the  Boston  Symphony  Orchestra  in 
December  1989.  She  can  be  heard  frequently  in  chamber  music  performances  at  Sym¬ 
phony  Hall,  elsewhere  in  the  Boston  area,  and  in  the  Berkshires.  She  was  a  member  of 
the  Renard  String  Quartet  with  fellow  BSO  members  and  has  been  a  soloist  with  the 
Boston  Pops  under  both  John  Williams  and  Keith  Lockhart.  A  graduate  of  the  New 
England  Conservatory  of  Music,  she  was  a  Fellow  of  the  Tanglewood  Music  Center  in 
1980.  Ms.  Fagerburg's  teachers  included  Heidi  Castleman  and  Eugene  Lehner  at  the 
New  England  Conservatory,  and  Abraham  Skemick  at  the  Cleveland  Institute  of  Music. 
Before  joining  the  BSO  she  was  a  member  of  the  Boston  Pops  Esplanade  Orchestra,  the 
Opera  Company  of  Boston,  Emmanuel  Music,  and  the  Boston  Ballet  Orchestra. 

Born  in  Strasbourg,  France,  in  1984,  Blaise  Dejardin  made  his  debut  with  orchestra 
at  age  fourteen,  performing  Haydn's  C  major  concerto  at  the  Corum  of  Montpellier, 
France.  First-prize  winner  at  the  Maurice  Gendron  International  Cello  Competition 
(2005)  in  France,  Mr.  Dejardin  then  became  the  youngest  prizewinner  at  the  6th  Adam 
International  Cello  Competition  (2006)  in  New  Zealand.  As  a  soloist,  he  has  performed 
with  the  Christchurch  Symphony  Orchestra,  the  Kuopio  Symphony  Orchestra,  the 
French  Camerata,  and  many  others.  His  performances  have  been  broadcast  on  various 
radio  stations,  such  as  France-Musique,  YLE,  Radio  New  Zealand,  VPR,  and  WGBH.  An 
active  performer  of  new  music,  he  gave  the  U.S.  premiere  of  Les  Formes  du  vent  for  cello 
solo  by  French  composer  Edith  Canat  de  Chizy  in  2008.  A  passionate  chamber  musician, 
he  has  performed  in  many  festivals  in  France,  and  was  invited  for  two  summers  to  the 
Steans  Institute  of  the  Ravinia  Festival  in  Chicago;  he  shared  the  stage  with  musicians 
such  as  Ralph  Kirshbaum,  Miriam  Fried,  Malcolm  Lowe,  Donald  Weilerstein,  and  Paul 
Katz.  From  2001  to  2004,  Blaise  Dejaitlin  was  a  member  of  the  European  Union  Youth 
Orchestra  and  the  Gustav  Mahler  Jugendorchester,  touring  all  over  Europe,  Russia,  and 
South  America.  In  2010  he  founded  the  Boston  Cello  Quartet,  made  up  of  four  cellists 
from  the  BSO,  for  whom  he  writes  numerous  arrangements.  He  holds  a  First  Prize  in 
Cello  with  highest  honors  from  the  Conservatoire  National  Superieur  de  Musique  of 
Paris,  as  well  as  a  master  of  music  diploma  and  a  graduate  diploma  from  the  New  Eng¬ 
land  Conservatory  in  Boston.  His  main  teachers  were  Philippe  Muller,  Laurence  Lesser, 
and  Bernard  Greenhouse.  He  is  the  recipient  of  awards  and  scholarships  funded  by  the 
Gregor  Piatigorsky  Fund,  the  Adami,  the  Fulbright  Foundation,  the  Singer-Polignac 
Foundation,  and  the  CulturesFrance  Foundation.  Blaise  Dejardin  joined  the  Boston 
Symphony  Orchestra  in  2008. 


BOSTON  SYMPHONY  ORCHESTRA 


Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
131st  Season,  2011-2012 


COMMUNITY  CONCERT  VII 

Sunday,  March  18,  at  3,  at  Somerville  High  School 

The  free  Community  Concerts  are  made  possible  by  a  generous  grant 
from  the  Lowell  Institute. 

TOBY  OFT,  trombone 
STEPHEN  LANGE,  trombone 
DOUGLAS  YEO,  bass  trombone 

BACH  Sinfonia  (Three-part  Invention)  No.  1  in  C,  BWV  787 

(arranged  by  Ralph  Sauer) 

PREMRU  Two  Pieces  for  Three  Trombones 

Felicity 

Episode 

BEETHOVEN  Trio  in  C  for  two  oboes  and  English  horn.  Opus  87 

(arranged  by  Ralph  Sauer) 

Allegro 

Adagio  cantabile 
Allegro  molto,  scherzo 
Presto 

HIDAS  Interludio 

BRUCKNER  Two  Aequale  in  C  minor 

Lento 

Grave 

DAVIS  Power  Trio 


v 


Week  19a 


Notes  on  the  Program 

Three  trombones — two  tenors  and  a  bass — are  the  standard  trombone  complement 
for  a  symphony  orchestra  these  days,  which  has  been  the  case  for  almost  200 
years — that  is,  since  Beethoven  decided  the  instrument  had  a  place  in  his  Fifth,  Sixth, 
and  Ninth  symphonies.  Dating  back  to  the  mid-fifteenth  century,  the  trombone  has 
been  a  part  of  small-ensemble  music,  often  doubling  voices,  and  has  been  a  staple 
of  wind  bands.  Always  useful  to  fill  out  tutti  (full-ensemble)  textures,  in  a  solo  role 
the  trombone  can  range  in  character  from  stentorian  to  lyrical,  recommending  it  for 
use  in  special  passages  in  the  symphonic  literature.  Its  traits  also  translate  well  to 
chamber  music,  which,  as  with  that  of  other  symphonic  brass  instruments,  has 
expanded  greatly  for  the  trombone  in  the  past  few  decades. 

To  play  chamber  music  by  Beethoven  and  Bach,  though,  the  trombonist  must  seek 
out  transcriptions  (or  make  her/his  own).  Such  transcriptions  are  typically  the 
purview  of  other  trombonists,  such  as  Ralph  Sauer,  a  renowned  teacher  and  former 
principal  trombone  of  the  Los  Angeles  Philharmonic  and  Toronto  Symphony  and 
co-founder  of  Summit  Brass.  His  transcriptions  of  the  Bach  and  Beethoven  works 
on  this  program  showcase  the  trombone's  capability  in  fleet  and  light  passages 
(perhaps  surprising  to  some,  but  not  to  trombonists). 

J.S.  Bach  (1685-1750)  composed  his  Sinfonia  No.  1  in  C,  BWV  787,  a  three-part 
invention  for  harpsichord,  as  one  of  a  series  of  fifteen  such  works  written  while  the 
composer  was  employed  by  the  music-loving  Prince  Leopold  at  Cothen  in  the  early 
1720s.  Nearly  contemporary  with  the  solo  partitas  and  sonatas  for  violin,  the  solo 
cello  suites,  and  the  Brandenburg  Concertos,  the  two-  and  three-part  inventions  were 
written  for  teaching  purposes.  Most  were  included,  arranged  by  key  and  difficulty, 
in  the  "Little  Keyboard  Book"  that  Bach  compiled  for  his  eleven-year-old  son  Wilhelm 
Friedemann.  A  three-part  invention  is  a  contrapuntal  work  in  three  voices,  essentially 
like  a  small  fugue  in  which  a  short  theme  is  presented  by  one  voice  and  imitated  in 
turn  in  the  other  two  voices.  The  theme  here  is  a  rising  sixteenth-note  scale  that 
begins  a  sixteenth-rest  after  the  strong  beat,  giving  a  characteristic  rhythmic  profile 
to  the  otherwise  very  straightforward  figure,  which  maintains  a  presence  throughout 
the  piece.  The  Sinfonia  is  not  much  more  than  a  minute  long. 
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Diego  Symphony.  He  has  also  performed  with  the  Tonhalle  Orchestra  of  Zurich,  the 
Royal  Liverpool  Philharmonic,  the  Los  Angeles  Philharmonic,  the  New  York  Phil¬ 
harmonic,  and  the  Buffalo  Philharmonic.  During  his  season  as  acting  principal 
trombone  with  the  Buffalo  Philharmonic,  the  orchestra  recorded  an  all-Copland 
album  for  the  Naxos  label.  Throughout  his  professional  career,  Toby  Oft  has  contin¬ 
ued  his  study  of  music  and  the  trombone,  gaining  tremendous  insight  from  working 
with  Roger  Rocco,  Michael  Mulcahy,  Joseph  Alessi,  Scott  Hartman,  M.  Dee  Stewart, 
and  John  Swallow.  He  currently  teaches  trombone  and  performance  master  classes. 
Toby  Oft  lives  in  Brookline  with  his  wife  Andrea  and  twins  Colin  and  Luci. 

A  native  of  Dallas,  Texas,  Stephen  Lange  joined  the  Boston  Symphony  Orchestra 
trombone  section  in  fall  2010.  He  previously  held  the  assistant  principal  trombone 
chair  of  the  St.  Louis  Symphony  from  2000  to  2010,  making  his  solo  debut  with  the 
orchestra  in  2007  in  Frank  Martin's  Concerto  for  Seven  Wind  Instruments.  During 
his  time  in  St.  Louis  he  helped  found,  and  was  a  member  of.  Trombones  of  the 
Saint  Louis  Symphony,  a  chamber  group  composed  of  the  SLSO  trombone  section. 
The  group  gave  master  classes  and  recitals  throughout  the  midwest,  culminating 
in  a  recently  recorded  compact  disc,  "4.1."  Before  joining  the  SLSO  Mr.  Lange 
performed  one  season  with  the  San  Antonio  Symphony.  He  has  also  performed 
with  the  New  York  Philharmonic,  Cincinnati  Symphony,  Kennedy  Opera  House 
Orchestra,  the  Extension  Ensemble,  and  the  Colorado  Music  Festival.  He  has  taught 
at  the  University  of  Texas-San  Antonio  and,  during  his  tenure  in  St.  Louis,  was  an 
adjunct  professor  of  music  at  Washington  University.  He  has  given  master  classes 
and  recitals  throughout  the  country,  including  the  Juilliard  School  and  Tanglewood. 
Mr.  Lange  completed  Juilliard's  master  of  music  program  in  May  1999  as  a  student 
of  Joseph  Alessi.  During  his  time  at  Juilliard  he  performed  the  U.S.  premiere  of 
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more  often  than  any  of  his  other  work.  An  Austrian  Catholic  with  a  primarily  rural 
background,  he  was  deeply  religious  and  by  all  accounts  a  towering  master  of  the 
organ  as  an  improviser.  His  symphonies,  though,  remain  by  far  his  most  familiar 
works,  and  reveal  a  thoroughgoing  influence  of  Richard  Wagner's  progressive 
approach  to  harmony  and  large-scale  form.  This  helps  put  Bruckner's  small  out¬ 
put  of  chamber  music  in  perspective. 

In  1841,  at  age  seventeen,  Bruckner  embarked  on  his  first  career  as  a  schoolteacher, 
meanwhile  honing  his  skills  as  an  organist,  studying  music,  and  writing  choral 
works.  In  1845  he  began  teaching  at  the  St.  Florian  monastery,  at  which  school  he 
had  been  a  boy  chorister,  and  where  he  remained  as  a  teacher  for  ten  years  before 
finally  winning  a  position  as  organist  at  the  cathedral  in  Linz.  Written  in  1847,  some 
fifteen  years  before  his  first  acknowledged  symphonic  works,  his  Two  Aequale 
for  three  trombones  date  from  his  school-teaching  days.  The  term  "Aequale"  or 
"equale"  refers  to  a  solemn,  funereal  piece  for  equal  instruments;  by  the  Classical 
era,  those  equals  were  typically  trombones.  Beethoven  wrote  three  Equale  for 
trombone  quartet  in  1812.  Bruckner  wrote  the  two  pieces  in  memory  of  his  god¬ 
mother  Rosalie  Mayrhofer.  They  are  both  quite  brief,  chorale-like,  and  appropriately 
solemn,  beginning  in  C  minor  and  ending  in  C  major. 

Trombonist-composer  Michael  Davis  was  bom  in  Florida,  studied  at  the  Eastman 
School,  and  was  a  member  of  the  Buddy  Rich  Band.  He  has  worked  with  such 
disparate  artists  as  the  Rolling  Stones,  David  Byrne,  Sarah  Vaughan,  and  Harry 
Connick,  Jr.,  as  well  as  leading  his  own  jazz  groups.  He  is  also  a  busy  educator  as  a 
clinician  and  as  author  of  numerous  books  of  trombone  etudes  and  arrangements. 

Davis's  Power  Trio  (1999),  commissioned  by  The  Commission  Project  for  the  trom¬ 
bone  section  of  the  Rochester  Philharmonic,  is  essentially  fully-notated  jazz.  The  basic 
idea  of  the  piece  is  the  syncopated  theme  heard  at  the  start,  a  two-note  long-short 
motif  that  hesitates  before  continuing,  and,  as  the  second  half  of  the  opening  passage, 
a  sustained  phrase  that  suggests  an  elongation  (augmentation,  in  technical  terms)  of 
the  first  measures.  The  musical  materials  are  spelled  out,  but  the  piece  features  a 
"swung"  tempo  (written  equal  eighth-note  pairs  played  as  long-short  pairs)  and 
repeated  sections  highlighting  solo  passages  suggesting  improvisation. 

— Robert  Kirzinger 

Program  notes  copyright  ©  Boston  Symphony  Orchestra,  Inc.  All  rights  reserved. 


Boston  Symphony  principal  trombone  Toby  Oft,  who  holds  the  J.P.  and  Mary  B. 
Barger  Chair,  joined  the  BSO  as  principal  trombone  at  the  start  of  the  2008-09  season. 
The  son  of  music  educators,  he  was  bom  and  raised  in  Portland,  Oregon.  He  started 
playing  trombone  with  his  father  Michael  Oft  at  age  six,  and  began  study  with 
such  notable  teachers  as  Warren  Baker,  Jeff  Uusitalo,  and  Peter  Ellefson  when  he 
reached  high  school.  His  inspiration  in  high  school  was  jazz  trombone,  but  when 
he  began  college  he  shifted  focus  to  classical  trombone  and  orchestral  study.  He 
holds  a  bachelor  of  music  degree  from  Indiana  University  and  a  master  of  music 
from  Northwestern  University.  Moving  to  Evanston,  Illinois,  for  his  graduate  work, 
he  maintained  a  successful  freelance  career  in  the  greater  Chicago  area  until  he 
won  his  first  full-time  job  in  2002  as  principal  trombone  of  the  Florida  West  Coast 
Symphony.  Mr.  Oft  has  performed  throughout  Europe  and  the  United  States  and 
has  held  numerous  principal  positions  in  orchestras  across  the  country,  including 
the  Northwest  Indiana  Symphony,  the  Florida  West  Coast  Symphony,  and  the  San 


Raymond  Premru  (1934-1998)  was  an  American-born  trombonist  and  composer 
who  lived  most  of  his  adult  life  in  London,  where  he  was  bass  trombonist  with 
the  Philharmonia  Orchestra  and  a  session  musician  for  recordings  ranging  from 
the  Beatles'  Sgt.  Pepper  to  Frank  Sinatra.  The  Philharmonia  commissioned  his  First 
Symphony;  the  Cleveland  Orchestra  commissioned  his  Second  Symphony  as  well 
as  his  Concerto  for  Orchestra,  and  his  chamber  works,  including  those  for  trom¬ 
bone,  are  still  in  the  repertoire.  His  Two  Pieces,  Felicity  and  Episode,  are  very  early 
works,  dating  from  1951.  Felicity  is  a  lyrical  song,  tinged  by  the  harmonies  of  mid¬ 
century  pop  standards.  Episode  alternates  a  fanfare-like  dramatic  passage  with  more 
lyrical  music. 

Belying  its  late  opus  number,  Ludwig  van  Beethoven  (1770-1827)  wrote  his  Opus 
87  Trio  for  two  oboes  and  English  horn  in  about  1794,  which  puts  it  in  the  stylistic 
company  of  his  Opus  1  piano  trios,  which  were  composed  as  his  mature  entree  to 
Viennese  musical  society.  He  had  arrived  in  Vienna  from  Bonn  in  late  1792  with 
an  allowance  to  study  with  Haydn,  which  study  was  interrupted  permanently  by 
Haydn's  second  trip  to  London  in  1794.  Beethoven's  works  of  that  time  leaned 
heavily  on  the  styles  of  Haydn  and  Mozart,  with  some  hints  of  the  explosive,  dra¬ 
matic  style  that  he  explored  in  his  solo  piano  music. 

The  four-movement  Trio  for  two  oboes  and  English  horn.  Opus  87,  exists  in  tran¬ 
scriptions  for  countless  trio  combinations  dating  back  to  Beethoven's  own  lifetime. 
In  this  Ralph  Sauer  arrangement  for  three  trombones,  the  smooth  scales  and  trills 
become  challenges,  albeit  nothing  a  professional  can't  handle  with  insouciance — 
and  Sauer  shows  his  confidence  in  the  modern  trombonist  by  making  few  conces¬ 
sions  in  his  transcription.  The  four  movements  are  a  substantial  Allegro,  its  main 
theme  featuring  a  dotted-note  pickup  to  three  repeated  quarter-notes.  Beethoven 
enlivens  the  movement  with  rapid  scale  passages  and  pungent  harmonic  shifts.  The 
second  movement  is  an  Adagio  cantabile,  with  the  first  trombone  taking  the  lead 
but  with  a  running  sixteenth-note  countermelody  in  the  bass  during  part  of  the 
movement.  The  third  movement  scherzo  is  built  on  a  rising  arpeggio  presented  by 
the  bass  trombone;  the  more  sustained  Trio  section  shifts  its  figure  a  beat  earlier  than 
expected  in  clever  syncopation.  In  the  Presto  finale,  several  well-defined  episodes  are 
presented  and  judiciously  repeated,  with  little  in  the  way  of  development.  Listen  for 
the  third  of  these,  where  Sauer  splits  the  fast  triplet  runs — originally  in  the  first 
oboe — between  the  two  tenor  trombones. 

Frigyes  Hidas  (1928-2007)  was  a  prolific  Hungarian  composer,  pianist,  and  con¬ 
ductor.  He  studied  at  the  Liszt  Academy  in  Budapest  after  World  War  II  and  in 
1952  became  music  director  of  the  Hungarian  National  Theater.  His  compositional 
life  knew  few  bounds:  he  wrote  for  the  popular  and  serious  stage  as  well  as  for  film, 
radio,  and  television,  and  he  produced  dozens  of  small-  and  large-scale  chamber 
and  orchestral  works,  among  them  more  than  twenty-five  concertos  for  various 
instruments  including  the  trombone.  He  became  significantly  involved  with  con¬ 
cert  band  music  beginning  in  the  early  1980s,  after  which  his  output  for  wind, 
and  especially  brass,  instruments,  increased  noticeably.  His  Interludio  for  three 
trombones,  however,  was  published  in  1979.  This  seven-minute,  single-mood 
work  is  sternly  dark  and  chromatic. 

Anton  Bruckner  (1824-1896)  was  extraordinarily  prolific  as  a  choral  composer,  and 
even  today  his  music  for  accompanied  and  unaccompanied  chorus  is  performed  far 


Ruben  Seroussi's  trombone  concerto  Playtime  with  the  New  Juilliard  Ensemble 
and,  as  a  recipient  of  the  Frank  Smith  Memorial  Scholarship,  was  soloist  in  Nino 
Rota's  Concerto  for  Trombone  at  the  1998  International  Trombone  Festival  in 
Boulder,  Colorado.  Mr.  Lange  holds  bachelor's  degrees  of  science  and  music  from 
Indiana  University,  where  he  was  awarded  the  university's  Performer's  Certificate. 
Other  awards  include  first  prize  in  the  Lewis  Van  Haney  International  Trombone 
Competition  at  the  International  Trombone  Festival,  and,  with  the  Extension  En¬ 
semble,  first  place  at  the  1999  Carmel  Chamber  Competition  and  the  1999  Fishoff 
Chamber  Competition.  Mr.  Lange's  former  teachers  are  Joseph  Alessi  of  the  New 
York  Philharmonic;  Keith  Brown,  Professor  Emeritus  at  Indiana  University,  and  Joe 
Dixon,  instructor  of  trombone  in  the  Dallas  area. 

Douglas  Yeo  was  born  in  Monterey,  California,  and  grew  up  in  Queens  and  Valley 
Stream,  New  York,  where  he  began  playing  the  trombone  at  nine.  He  has  been  bass 
trombonist  of  the  Boston  Symphony  Orchestra  since  1985  and  holds  the  John 
Moors  Cabot  Chair.  Before  that  he  was  bass  trombonist  of  the  Baltimore  Symphony 
Orchestra,  a  high  school  band  director  in  Edison,  New  Jersey,  and  a  freelance 
musician  in  New  York  City.  A 1976  graduate  of  Wheaton  College  (Illinois),  where  he 
studied  with  Edward  Kleinhammer,  and  New  York  University,  he  is  currently  on  the 
faculty  of  Boston's  New  England  Conservatory  of  Music.  He  has  given  master  classes 
on  five  continents;  he  frequently  gives  recitals  and  lectures,  and  teaches  worldwide. 
Mr.  Yeo's  four  trombone  solo  recordings  cover  a  wide  range  of  repertoire.  He  is 
also  a  leading  exponent  of  historical  low  brass  instruments  (serpent,  ophicleide, 
bass  sackbut),  performing  with  early  music  groups  including  Boston  Baroque,  the 
Handel  and  Haydn  Society,  and  Philharmonia  Baroque.  In  2002  he  released  his 
pioneering  recording  Le  Monde  du  Serpent,  and  in  2010  the  DVD  Approaching  the 
Serpent:  An  Historical  and  Pedagogical  Overview.  From  1998  to  2008  he  served  as  music 
director  of  the  New  England  Brass  Band,  leading  the  band  to  two  North  American 
Brass  Band  Association  National  Championship  titles  and  conducting  five  record¬ 
ings,  including  Be  Glad  Then  America,  the  North  American  Brass  Band  Association's 
Recording  of  the  Year.  Mr.  Yeo  has  been  a  frequent  soloist  with  the  Boston  Pops 
Orchestra  and  was  the  first  bass  trombonist  to  perform  John  Williams's  Tuba  Con¬ 
certo  on  bass  trombone  (with  the  composer  conducting).  He  also  performed  Simon 
Proctor's  Serpent  Concerto  (also  with  Williams  conducting)  and  has  championed 
Christopher  Brubeck's  two  concertos  for  bass  trombone.  Mr.  Yeo  has  penned  dozens 
of  articles  about  the  trombone,  historical  brasses,  and  music-making  for  a  variety  of 
publications.  His  many  music  editions  are  published  by  G.  Schirmer,  International 
Music,  Southern  Music,  and  Sarastro  Music.  The  book  Mastering  the  Trombone,  which 
he  co-authored  with  Edward  Kleinhammer,  is  published  by  EMKO  Publications. 
Douglas  Yeo's  website,  yeodoug.com,  launched  in  1996,  was  the  first  website 
devoted  to  the  trombone  and  continues  to  be  recognized  for  its  innovative  content, 
with  over  10,000  daily  visitors.  A  Yamaha  International  Performing  Artist,  Mr.  Yeo 
plays  the  Yamaha  YBL-822G  bass  trombone  and  the  Yamaha  Douglas  Yeo  Signature 
Series  Mouthpiece.  He  collaborated  closely  with  Yamaha  in  the  design  of  the 
equipment  he  plays.  Douglas  Yeo  will  retire  from  the  BSO  at  the  end  of  this  season 
and  take  up  the  position  of  Professor  of  Trombone  at  Arizona  State  University. 
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It  takes  a  dedicated  craftsman  to 
create  a  flawless  instrument. 

Shouldn’t  your  investments  be 
handled  with  the  same  expertise? 


F1DUCIARYTRUST 

REAP  THE  DIVIDENDS 

FIDUCIARY-TRUST.COM 

175  FEDERAL  STREET  BOSTON,  MA 


INVESTMENT  MANAGEMENT  I  TRUST  SERVICES  I  ESTATE  AND  FINANCIAL  PLANNING  I  FAMILY  OFFICE  SERVICES  I  ESTATE  SETTLEM 


photos  by  Michael  J.  Lutch 


Charles  Larkin  •  Robert  J.  Lepofsky  ■  Nancy  K.  Lubin  •  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  O.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  •  Vincent  Panetta,  Jr.  • 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  •  John  Reed  •  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  •  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  •  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  •  James  Westra  •  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  ■  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  •  Lawrence  K.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 

Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  ■ 
Daphne  Brooks  Prout  •  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  ■  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  ■  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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It's  at  the  heart  of  their  performance.  And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 


1  -800-444-BOSE 


www.Bose.com 


Better  sound  through  research  ® 


EVERY  CLOUD 

HAS  A  SILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 


EMC  IS  PROUD  TO  SUPPORT  THE  BOSTON  SYMPHONY  ORCHESTRA 


EMC2 

where  information  lives’ 


EMC’,  EMC,  the  EMC  logo,  and  where  information  lives  are  registered  trademarks  or  trademarks  of  EMC  Corporation 
in  the  United  States  and  other  countries.  ©  Copyright  2010  EMC  Corporation.  All  rights  reserved.  2187 


Celebrate  the  golden  age  of  early  photography. 

With  support  from  the  Patricia  B.  Jacoby  Exhibition  Fund. 

Louis-Remy  Robert,  Still  Life  of  Sevres  Porcelain  ( detail),  1865.  Photograph, 
albumenized  carbon  print.  Abbott  Lawrence  Fund. 


Seeking  Shambhala 

March  6-October  21,  2012 


A  mythical  land  where  peace  reigns,  wealth 
abounds,  and  there  is  no  illness — visit  today. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund 
and  the  Dr.  Robert  A.  and  Dr.  Veronica  Petersen  Fund  for  Exhibitions. 

The  Buddha  of  Infinite  Illumination  (Maha-Vairocana)  (detail),  Tibetan,  second  half 
of  the  1 7th  century.  Distemper  on  cotton.  Denman  Waldo  Ross  Collection. 


Manet  in  Black 

Through  October  28,  2012 

The  father  of  Impressionism,  Manet 
was  also  an  innovative  graphic  artist. 

Edouard  Manet,  Berthe  Morisot  in  Black  (detail),  1872-74.  Lithograph 
on  chine  colie.  Gift  of  Samuel  Putnam  Avery,  1888. 


All  images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  2012  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org  the  new 


What’s  new 


at  the  MFA 


Silver,  Salt,  and  Sunlight 

Early  Photography 
in  Britain  and  France 

Through  August  12,  2012 


BSO  News 


Boston  Symphony  Chamber  Players 

This  Sunday,  March  25,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  third  Sunday-afternoon  concert  of 
their  2011-12  series  in  Jordan  Hall  at  the  New  England  Conservatory  on  Sunday,  March  25, 
at  3  p.m. —an  all-Russian  program  including  Gubaidulina's  Hommage  a  T.S.  Eliot  for  soprano 
and  chamber  ensemble,  Liadov's  Eight  Russian  Folksongs  for  wind  quintet,  Stravinsky's 
Pastorale  for  soprano,  oboe,  English  horn,  clarinet,  and  bassoon,  and  Tchaikovsky  Serenade 
in  C  for  strings,  Opus  48.  Joining  the  Chamber  Players  for  this  concert  are  soprano  Jessica 
Rivera  and  conductor  Gil  Rose.  Single  tickets  are  $37,  $28,  and  $21,  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200.  On  the 
day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough 
Street. 

Historic  BSO  Telecasts  on  DVD  Led  by  Charles  Munch, 

Erich  Leinsdorf,  William  Steinberg,  and  Klaus  Tennstedt 

In  partnership  with  the  Boston  Symphony  Orchestra  and  Boston  public  broadcaster  WGBH, 
International  Classical  Artists  continues  to  release  DVDs— on  its  ICA  Classics  label— of 
historic  BSO  telecasts  from  Sanders  Theatre  in  Cambridge  and  now  also  from  Symphony 
Hall.  The  expanding  list  of  releases  already  includes  Charles  Munch  conducting  Beethoven's 
Fourth  and  Fifth  symphonies,  Bruckner's  Symphony  No.  7,  Brahms's  symphonies  1  and  2, 
Mendelssohn's  Scottish  and  Italian  symphonies,  Schumann's  Symphony  No.  2,  and  Schubert's 
Symphony  No.  5,  as  well  as  music  of  Debussy,  Ravel,  Wagner,  Faure,  and  Haydn.  Erich 
Leinsdorf  can  be  seen  leading,  among  other  things,  Schubert's  Great  C  major  symphony, 
Schumann's  Symphony  No.  4,  Mahler's  Symphony  No.  1,  and  Tchaikovsky's  Symphony  No. 

5.  Planned  releases  include  performances  under  William  Steinberg  of  Beethoven's  Seventh 
and  Eighth  symphonies  and  Bruckner's  Symphony  No.  8,  and  under  Klaus  Tennstedt  of 
Bruckner's  Symphony  No.  7,  Mahler's  Symphony  No.  4,  and  Mozart's  Symphony  No.  35 
(the  Haffner).  Distributed  through  Naxos  of  America,  the  DVDs  can  be  purchased  at  the 
Symphony  Shop  and  bso.org,  as  well  as  from  Amazon.com  and  retail  stores  across  the 
United  States. 

“Charles  Munch” — A  New  Biography  of  the 
Great  Conductor  by  D.  Kern  Holoman 

Published  by  Oxford  University  Press  in  January  2012,  D.  Kern  Holoman's  Charles  Munch 
provides  the  first  full  English-language  biography  of  the  great  French  conductor.  Munch  was 
music  director  of  the  BSO  from  1949  to  1962,  succeeding  the  legendary  Serge  Koussevitzky 
and  continuing  the  orchestra's  French  playing  tradition  established  earlier  in  the  century  by 
Pierre  Monteux  (who  had  preceded  Koussevitzky  at  Symphony  Hall).  Though  remembered 
today  largely  for  his  interpretations  of  the  great  French  composers,  Munch  was  in  fact  com- 
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pletely  at  home  in  all  parts  of  the  repertoire.  He  commissioned  numerous  important  works 
for  the  BSO's  75th  anniversary,  including  music  by  Bernstein,  Dutilleux,  Martinu,  Sessions, 
and  Schuman,  and  it  was  during  his  tenure  that  the  BSO  toured  abroad  for  the  first  time, 
including  trips  to  Europe,  Russia,  and  the  Far  East.  Munch's  life  spanned  three  continents 
and  two  world  wars.  Holoman's  thoroughly  researched  and  documented  account,  which 
includes  four  detailed  chapters  on  Munch's  time  with  the  Boston  Symphony,  will  be  fasci¬ 
nating  not  only  to  those  interested  in  the  history  of  the  BSO,  but  to  anyone  interested  in  the 
musical  world  of  the  mid-20th  century.  Distinguished  Professor  of  Music  at  the  University 
of  California,  Davis,  Holoman  is  also  the  author  of  Berlioz  (A  musical  biography  of  the  creative 
genius  of  the  Romantic  era),  Evenings  With  the  Orchestra,  Writing  About  Music,  and  the  text¬ 
book  Masterworks.  Charles  Munch  is  available  at  the  Symphony  Shop. 


Upcoming  “BSO  ioi”  Sessions 

BSO  101  is  a  free  adult  education  series  at  Symphony  Hall  that  offers  informative  sessions 
about  upcoming  BSO  programming  and  behind-the-scenes  activities  at  Symphony  Hall. 
Free  to  all  interested,  the  sessions  take  place  on  selected  Tuesdays  and  Wednesdays  from 
5:30-6:45  p.m.,  followed  by  a  reception  offering  food,  beverages,  and  time  to  share  your 
thoughts  with  others.  Since  each  session  is  self-contained,  attendance  at  any  of  the  previous 
sessions  is  unnecessary.  Though  the  sessions  are  free,  we  do  ask  that  you  email  custom- 
erservice@bso.org  to  reserve  your  place  for  the  date  or  dates  you're  planning  to  attend. 

There  are  two  remaining  BSO  101  sessions  this  season.  On  Tuesday,  April  3,  for  the  final 
session  of  "BSO  101-An  Insider's  View,"  BSO  Director  of  Concert  Operations  Chris  Ruigomez 
and  some  of  his  colleagues  will  discuss  the  mechanics  of  getting  concerts  and  other  events 


Representing  the  leading  artists 
working  in  the  medium  of  glass. 

www.schantzgalleries.com 


Dan  Dailey,  Dolphins,  2010  22  x  291/2  x  51/2 


photo:  Bill  Truslow 


Schantz  Galleries 

CONTEMPORARY  ART 


3  Elm  Street,  Stockbridge,  MA 
413.298.3044 
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onto  the  Symphony  Hall  stage.  On  Wednesday,  April  11,  for  the  final  session  of  "BSO  101- 
Are  You  Listening?,"  Director  of  Program  Publications  Marc  Mandel  will  be  joined  by  BSO 
principal  trombone  Toby  Oft  and  BSO  bass  player  Todd  Seeber  to  discuss  "Beethoven 
Up  Close,"  anticipating  the  BSO's  performances  in  late  April/early  May  of  Beethoven's 
symphonies  1,  6  (the  Pastoral),  and  9. 

Symphony  Cafe  “Celebrity  Chefs  Series” 

Renowned  Boston-area  chefs  have  been  bringing  their  culinary  talents  to  the  Symphony 
Cafe  for  a  "Celebrity  Chefs  Series."  Prior  to  BSO  concerts  during  selected  subscription 
weeks,  patrons  enjoy  an  entree  created  by  one  of  the  area's  most  innovative  chefs,  along 
with  the  convenience  of  dining  just  steps  from  the  concert  hall.  On  March  27,  29,  30,  and 
31,  the  "Celebrity  Chef"  will  be  Will  Gilson  of  the  Herb  Lyceum.  Previous  "Celebrity  Chefs" 
at  the  Symphony  Cafe  this  season  have  included  Lydia  Shire  of  Scampo  at  the  Liberty  Hotel 
in  Boston  and  Towne  Stove  &  Spirits  at  the  Hynes  Convention  Center,  Daniel  Bruce  of 
Meritage  at  the  Boston  Harbor  Hotel,  and  Stefan  Jarausch  of  the  Oak  Room  at  the  Fairmont 
Copley  Plaza.  The  Symphony  Cafe,  located  in  the  Cohen  Wing,  is  open  for  lunch  prior  to 
Friday-afternoon  concerts  ($25,  plus  18%  gratuity)  and  for  dinner  prior  to  evening  concerts 
($39,  plus  18%  gratuity).  For  reservations,  please  call  (617)  638-9328. 


Free  Chamber  Music  Concerts  Featuring 
BSO  Musicians  at  Northeastern  University’s 
Fenway  Center  on  St.  Stephen  Street 

New  this  season,  the  Boston  Symphony  Orchestra  in  collaboration  with  Northeastern 
University  is  pleased  to  offer  free  chamber  music  concerts  by  members  of  the  Boston 
Symphony  Orchestra  on  selected  Friday  afternoons  at  1:30  p.m.  at  the  Fenway  Center  at 
Northeastern  University,  77  St.  Stephen  St.  (at  the  corner  of  St.  Stephen  and  Gainsborough 
streets).  Free  general-admission  tickets  can  be  reserved  at  tickets.neu.edu  or  by  calling 
(617)  373-4700;  on  the  day  of  the  performance,  remaining  tickets  are  available  at  the 
door.  This  season's  remaining  Fenway  Center  concert  is  scheduled  for  Friday,  April  13,  and 
will  feature  BSO  brass  players  Benjamin  Wright  and  Michael  Martin,  trumpets;  Jason  Snider, 
horn,  and  trombonists  Stephen  Lange  and  Douglas  Yeo,  in  music  of  Dukas,  Gabrieli,  Ewazen, 
Bach,  and  Dahl.  These  concerts  are  made  possible  in  part  by  a  generous  grant  from  the 
Lowell  Institute. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO’S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


Friday  Previews  and 
Open  Rehearsal  Talks 

The  Boston  Symphony  Orchestra  offers  Friday 
Preview  talks  in  Symphony  Hall  from  12:15- 
12:45  p.m.  prior  to  all  of  the  BSO's  Friday- 
afternoon  subscription  concerts  throughout 
the  season.  Open  Rehearsal  Talks  take  place 
from  9:30-10  a.m.  before  the  BSO's  Thursday- 


morning  Open  Rehearsals,  and  from  6:30-7 
p.m.  before  the  BSO's  Wednesday-evening 
Open  Rehearsals.  Free  to  ticket  holders,  and 
given  primarily  by  BSO  Director  of  Program 
Publications  Marc  Mandel  and  Assistant 
Director  of  Program  Publications  Robert 
Kirzinger,  these  informative  half-hour  talks 
incorporate  recorded  examples  from  the 
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Real  people.  Real  heroes. 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 


Life  4a 

care™ 

Center 

of  Stoneham 


781.662.2545  •  LCCA.COM 

25  Woodland  Rd.  •  Stoneham,  MA  02180 
Joint  Commission  accredited 


Vee  Donohue* 

rat  an  orphanage,  NavaJ | 

:  lieutenant  commander  at  Pearl 
Harbor,  and  resident  at  Life  Care 
C.enta ■  of  Stoneham  Assisted  Living 

v — i — 


music  to  be  performed.  This  week's  Friday 
Preview  on  March  23  is  given  by  Marc  Mandei. 

Go  Behind  the  Scenes: 

Symphony  Hall  Tours 

Get  a  rare  opportunity  to  go  behind  the  scenes 
at  Symphony  Hall  with  a  free,  guided  tour 
offered  by  the  Boston  Symphony  Association 
of  Volunteers.  Throughout  Symphony  season, 
experienced  volunteer  guides  discuss  the  his¬ 
tory  and  traditions  of  the  BSO  and  its  world- 
famous  home,  historic  Symphony  Hall,  while 
they  lead  participants  through  public  and 
selected  "behind-the-scenes"  areas  of  the 
building.  In  March,  April,  and  May,  free  walk- 
up  tours  lasting  approximately  one  hour  take 
place  on  six  Saturdays  at  2  p.m.  (March  10,  24; 
April  7,  28;  May  5, 19)  and  every  Wednesday 
between  March  7  and  May  2  at  4  p.m.  All 
tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall.  Special  group  tours— 
free  for  New  England  school  and  community 
groups,  or  at  a  minimal  charge  for  tours 
arranged  by  commercial  tour  operators— can 


be  scheduled  in  advance  (the  BSO's  schedule 
permitting).  Make  your  individual  or  group 
tour  reservations  today  by  visiting  bso.org, 
by  contacting  the  BSAV  office  at  (617)  638- 
9390,  or  by  e-mailing  bsav@bso.org. 

BSO  Members  in  Concert 

Founded  by  former  BSO  percussionist  Frank 
Epstein,  Collage  New  Music,  David  Hoose, 
music  director,  performs  music  of  Barbara 
White,  Martin  Boykan,  and  Andrew  Imbrie  on 
Sunday,  March  25,  at  8  p.m.  in  Pickman  Hall 
at  the  Longy  School  of  Music  in  Cambridge. 
General  admission  is  $15  (free  for  students), 
either  at  the  door  or  by  calling  (617)  325-5200. 
Visit  collagenewmusic.org,  for  more  infor¬ 
mation. 

BSO  associate  principal  flute  Elizabeth  Ostling 
and  principal  oboe  John  Ferrillo,  with  violinist 
John  Holland,  tenor  Robert  Parr,  and  pianist 
Carmen  Rodriguez-Peralta,  participate  in  "An 
Evening  of  Music  and  Scripture,"  a  benefit 
recital  for  Geoff  Quinn,  on  Friday  March  30, 


THE  LEGACY  DVD  SERIES  FROM  ICA  CLASSICS  features 
the  Boston  Symphony  Orchestra  under  some  of  their  great 
music  directors  and  guest  conductors  -  Charles  Munch, 
Erich  Leinsdorf,  William  Steinberg  and  Klaus  Tennstedt. 

AVAILABLE  FOR  THE  FIRST  TIME  ON  DVD 


ICAD  5014  ICAD  5015  ICAD5016  ICAD  5028  ICAD  5029  ICAD  5039 


ICAD  5043 


ICAD  5051  ICAD  5052  ICAD  5057  ICAD  5059  ICAD  5066  ICAD  5067 


buy  now  from  www.icaclassics.com www.amazon.com www.bso.org/shop 
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Anything  for  a  quiet  life. 

Peace  of  mind  comes  with  knowing  you  have  provided  for  your  loved  ones  and 
favorite  charitable  organizations.  Davis  Malm  will  customize  your  estate  plan  to 
help  you  attain  a  “quiet  life,”  so  you  can  focus  on  the  music.  For  more  information, 
please  contact  Marjorie  Suisman  at  617-367-2500  or  msuisman@davismalm.com. 

Davis  Malm  &  BAgostine  pc. 

Attorneys  at  Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

ONE  BOSTON  PLACE  •  BOSTON  *  617.367.2500  •  www.davismalm.com 
"Anything  for  a  quiet  life"  by  Frederic  Remington  generously  provided  by  Frederic  Remington  Art  Museum,  Ogdensburg,  NY,  www.fredericremington.org. 


Lasell  Village... where  being  a  senior  on  campus  takes  on  a  whole  new  meaning. 


Looking  for  a  retirement  community  with 
top  grades  in  active  living? 


LASELL  VILLAGE 

www.l5Lsellvillage.org 


Lasell  Village  combines  the  security  of  a  continuing 
care  retirement  community  with  the  unparalleled 
opportunities  of  an  academic  setting. 

Lasell  Village,  120  Seminar)' Avenue,  Newton,  MA 
Information,  call  Marcia  Fredlich  617.6637053 


■ 

■ 


14 


at  8  p.m.  at  the  Church  of  the  Redeemer,  379 
Hammond  Street,  Chestnut  Hill.  The  program 
includes  works  by  Beethoven,  Bach,  Schumann, 
Mozart,  Vaughan  Williams,  and  Messiaen 
alongside  scriptural  readings.  A  freewill 
offering  will  be  taken  to  benefit  the  medical 
expenses  of  cancer  patient  Geoff  Quinn,  a 
39-year-old  pastor-in-training  at  Gordon- 
Conwell  Theological  Seminary.  A  reception 
will  follow  the  performance. 

The  Concord  Chamber  Music  Society,  found¬ 
ed  by  BSO  violinist  Wendy  Putnam,  presents 
a  Family  Concert  featuring  the  Harlem 
Quartet  on  Sunday,  April  1,  at  2  p.m.  at  the 
Emerson  Umbrella  Center  for  the  Arts,  40 
Stow  Street,  Concord.  Tickets  are  $15.  For 
more  information,  visit  www.concordcham- 
bermusic.org  or  call  (978)  371-9667. 

The  Walden  Chamber  Players,  whose  mem¬ 
bership  includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  Mozart's  arrangements 
of  six  preludes  and  fugues  by  J.S.  and  W.F. 
Bach,  K.404a;  Schoenberg's  String  Trio,  Op. 
45,  Kodaly's  Intermezzo  for  String  Trio,  and 
Dohnanyi's  Serenade  in  C  for  String  Trio,  Op. 
10,  on  Saturday,  April  7,  at  8  p.m.  as  part  of 
South  Berkshire  Concerts  in  the  McConnell 
Auditorium  of  the  Daniel  Arts  Center  at  Bard 
College  at  Simon's  Rock,  in  Great  Barrington. 


For  ticket  information,  call  (413)  528-7212. 

The  Information  Table: 

Find  Out  What’s  Happening 
At  the  BSO 

Are  you  interested  in  upcoming  BSO  concert 
information?  Special  events  at  Symphony 
Hall?  BSO  youth  activities?  Stop  by  the  infor¬ 
mation  table  in  the  Peter  &  Anne  Brooke 
Corridor  on  the  Massachusetts  Avenue  side 
of  Symphony  Hall  (orchestra  level).  There 
you  will  find  the  latest  performance,  mem¬ 
bership,  and  Symphony  Hall  information 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 


Symphony 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Open  Thursday  and  Saturday,  3-6pm, 
and  for  all  Symphony  Hall  performances 
through  intermission. 


Shopping 


BOSTON  SYMPHONY  ORCHESTRA 
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summer  Harvard 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 


HARVARD  SUMMER  SCHOOL 


www.  summer,  harvard .  edu 


Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 

EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 

TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan  * 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 


Boston  Symphony  Orchestra 

2011-2012 


Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum  * 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu  * 

VIOLAS 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka  * 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen  * 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall  * 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Youth  and 
Family  Concerts  Conductor 
endowed  in  perpetuity 
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photos  by  Michael  J.  Lutch 


PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 
Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 
chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chait 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham / 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 
Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


Thomas  Siders 

Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poor/u  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 


PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 


Boston  Symphony  Orchestra 


Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 
individuals  and  families  in  our  communities. 


A  R  B  E  L  L  A 

INSURANCE  GROUP 
CHARITABLE  FOUNDATION  INC 

HERE  FOR  GOOD 
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Old  Strains  Reawakened: 
The  Boston  Symphony’s 
Historical  Instrument 
Collection 

by  Douglas  Yeo 


Instruments  from  the  BSO’s  Casadesus  Collection  of  Historic  Instruments  are  on  view  in 
display  cases  in  the  Cohen  Wing  of  Symphony  Hall:  in  the  corridor  near  the  Symphony  Shop, 
in  Higginson  Hall,  and  in  the  Miller  Room  across  from  the  Symphony  Shop. 


The  musicians  of  the  Boston  Symphony  Orchestra  are  required  by  contract  to  use  "the 
best  instrument  available"  to  them;  and  so  it  is,  that  when  you  hear  the  BSO  in  concert, 
the  sound  is  one  of  tens  of  millions  of  dollars  of  wood,  brass,  and  leather  working  together 
in  remarkable  unity. 


But  it  is  not  only  the  BSO  players  themselves  who  possess  extraordinary  instruments. 
There  are  other  instruments  in  Symphony  Hall— long  silent  and  now  rarely  played— that 
are  ancestors  of  today's  modern  symphony  orchestra,  and  which  provide  both  interest 
and  inspiration  to  musicians  and  concertgoers  alike. 


The  Boston  Symphony's  legendary  music  director,  Serge  Koussevitzky,  though  born  in 
Russia,  made  his  early  reputation  in  Paris  both  as  a  conductor  and  performer  on  the 
double  bass.  While  in  Paris,  Koussevitzky  met  Henri  Casadesus,  who,  along  with  Camille 
Saint-Saens,  founded  the  Societe  des  Instruments  Anciens  in  1901.  An  accomplished 
viola  player  and  composer,  Casadesus  began  collecting  historical  instruments  around 
1896  and,  in  time,  amassed  an  impressive  collection  of  instruments— string,  woodwind, 
brass,  and  percussion.  His  Societe  gave  concerts  in  Europe,  Britain,  and  Russia  (where 
Koussevitzky  joined  the  group),  as  well  as  in  Boston's  Symphony  Hall  in  1918.  When 
Casadesus  decided  to  consolidate  his  collection  and  put  many  of  his  instruments  up  for 
sale  in  1926,  Koussevitzky  lobbied  for  his  friend's  collection  to  come  to  Boston: 


School  children  with  instruments  of  the  Casadesus  Collection,  c.1955 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 


Worldwide  Transportation  Provider 
29  Years  of  Excellence 
10  Million  in  Insurance 
2008  -2010  Awarded  Hartford  Insurance 
Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD  •  IMMACULATE  VEHICLES  • 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS  •  AWARD-WINNING  SERVICE 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Premier  Corporate  and  Event  Travel 


Serge  Koussevitzky  with  an  18th-century 
bass  viol  from  the  Casadesus  Collection 
(BSO  Archives) 


Our  great  orchestra  leader,  Serge  Koussevitzky,  the  intimate  friend  of  Henri  Casadesus, 
knew  for  a  long  time  these  artistic  riches  and  it  is  upon  his  initiative  and  discerning 
counsel  that  the  committee  was  formed  which  has  acquired  this  collection.* 

A  group  of  Boston  Symphony  supporters  subsequently  purchased  145  instruments  from 
Casadesus'  collection  and  donated  them  to  the  Boston  Symphony  Orchestra.  The  group's 
spokesman,  N.  Penrose  Hallowell,  made  the  proposal  to  Frederick  P.  Cabot,  President  of 
the  Boston  Symphony  Board  of  Trustees,  on  March  10, 1926: 

Certain  individuals  have  agreed  to  buy  what  is  known  as  the  Henri  Casadesus  collec¬ 
tion  of  musical  instruments.  It  comprises  between  110  and  120  [actually  145  in  all] 
pieces  and  is  considered  by  experts  to  be  an  unusually  fine  collection. 

These  individuals,  together  with  others  who  will  be  asked  to  subscribe,  are  glad  to 
offer  this  collection  to  the  Trustees  of  the  Boston  Symphony  Orchestra  in  memory  of 
[BSO  founder]  Major  Henry  L.  Higginson  on  the  understanding  that  the  Trustees  will 
give  suitable  space  for  it  in  Symphony  Hall  and  will  take  measures  to  make  it  as  easy 
as  possible  for  music  lovers  to  view  the  collection. 

The  donation  was  accepted  and  the  instruments  shipped  to  Boston.  No  record  has  been 
found  detailing  the  price  paid  for  the  collection,  but  an  appraisal  done  at  the  time  they 


A  Rare  Collection  of  Old  Musical  Instruments:  The  Casadesus  Collection,  Given  by  Friends  to  the  Boston 
Symphony  Orchestra  in  Loving  Memory  of  its  Founder,  Henry  Lee  Higginson  (Boston:  Symphony  Hall, 
November  13, 1926),  p.7. 


100  NEWBURY  COURT 
CONCORD,  MA  01742 
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arrived  in  Boston  estimated  their  value  at  $37,965  (approximately  $500,000  in  today's 
currency).  On  October  23, 1926,  Casadesus'  instruments,  having  been  installed  in  cases 
in  a  room  off  the  first  balcony  of  Symphony  Hall  (the  location  of  the  current  Management 
Office),  were  displayed  to  the  public.  The  Boston  Sunday  Post  of  October  24, 1926,  reported 
the  opening  of  the  display: 

A  group  of  Boston  citizens,  yesterday  morning,  presented  to  the  Boston  Symphony 
Orchestra  in  memory  of  its  founder,  Major  Henry  L.  Higginson,  a  collection  of  old 
musical  instruments,  which  is  generally  considered  the  finest  exhibit  of  its  kind  in 
existence. 

These  rare  instruments  were  acquired  from  Henri  Casadesus,  celebrated  French  musi¬ 
cian,  who  has  devoted  many  years  of  his  life  to  gathering  together  musical  instruments 
of  former  times. 

M.  Casadesus  visited  this  country  in  1918  with  his  Society  of  Ancient  Instruments,  and 
performed  early  chamber  music  at  Symphony  Hall  and  elsewhere.  Mr.  Koussevitzky 
has  for  many  years  been  a  close  friend  of  the  collector.  In  fact,  it  was  on  the  Russian 
conductor's  recommendation  that  this  exhibit  was  acquired  last  spring. 

The  collection,  mounted  in  glass  cases,  has  been  placed  in  a  room  especially  con¬ 
structed  for  this  purpose  in  the  corridor  of  the  first  balcony  of  Symphony  Hall.  It  will 
be  open  to  inspection  by  all  concert  audiences. 

In  the  decades  following,  the  collection  was  moved  from  its  initial  installation  to  the 
players'  tuning  room  (out  of  public  view)  off  stage-right  and  subsequently  into  storage. 
Since  1990,  with  the  renovation  of  a  then  recently  acquired  building  adjacent  to  Symphony 
Hall,  instruments  from  the  Casadesus  Collection  have  been  installed  in  seven  display 
cases  in  Symphony  Hall's  Cohen  Wing:  four  cases  are  in  the  corridor  near  the  Symphony 


Shop,  two  cases  are  in  Higginson  Hall,  and  one  case  is  in  the  Miller  Room  across  from 
the  shop.  Since  the  gift  of  the  Casadesus  Collection  in  1926,  other  historical  instruments 
have  been  donated  to  the  Boston  Symphony,  and  some  of  these  are  also  on  display, 
including  the  Barnett  Collection  (comprising  mostly  Asian  instruments,  in  the  Miller 
Room)  and  several  instruments  that  were  collected  on  various  Boston  Symphony  tours, 
including  a  Chinese  pipa  that  came  to  Symphony  Hall  as  a  result  of  the  BSO's  historic 
tour  to  China  in  1979.  Three  instruments  from  the  Casadesus  Collection  are  on  loan  to, 
and  on  display  at,  Boston's  Museum  of  Fine  Arts,  and  the  Boston  Symphony  Archives 
contain  a  number  of  instruments  that  await  new  display  space. 

The  BSO  historical  instrument  collection  contains  some  notable  treasures.  Taking  pride 
of  place  is  an  extraordinary  group  of  seven  serpents— the  ancient  instrument  invented  in 
France  in  the  sixteenth  century  to  accompany  chant  in  the  church,  and  which  found  its 
way  into  military  bands  and  the  symphony  orchestra  during  its  long  evolutionary  journey 
to  today's  tuba;  among  these  is  a  rare  specimen  by  Pelligrino  d'Azzi  that  features  the  coat 
of  arms  of  the  Republic  of  Venice.  The  various  viols  include  an  exquisite  dance-master's 
violin  or  "pochette”  (see  photograph  on  opposite  page),  and  the  walking  stick  flute  by 
Stengle  conjures  up  images  of  gentlemen  pausing  during  a  stroll  to  entertain  an  ad  hoc 
audience.  Two  French  horns  with  painted  bells  remind  us  of  the  challenges  that  faced 
players  before  modern  times  when  they  had  to  change  crooks  (coils  of  tubing  that 
needed  to  be  inserted  into  the  instrument  in  order  to  produce  notes  in  different  keys) 
before  the  invention  of  valves.  The  Barnett  Collection's  instruments  from  Asia  and  the 
Middle  East  show  the  fragile  construction  and  use  of  exotic  materials  that  result  in 
unique  sounds  far  removed  from  our  Western  symphonic  tradition.  The  collection  is 
under  the  care  of  the  BSO  Archives;  Darcy  Kuronen— Pappalardo  Curator  of  Musical 
Instruments  at  the  Museum  of  Fine  Arts— provides  curatorial  support. 

Instruments  from  the  Casadesus  Collection  have  not  been  used  in  Boston  Symphony 
performances,  but  owing  to  the  fact  that  many  of  them  are  in  playable  condition,  they 
have  been  used  by  BSO  players  and  staff  in  various  contexts.  In  the  1950s,  three  mem- 
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Isaac  Stern  with  the  dance  master's  violin 
(pochette)  from  the  Casadesus  Collection 


bers  of  the  orchestra  (Roger  Voisin,  Harold  Meek,  and  Joseph  Orosz)  recorded  selected 
instruments  from  the  collection  on  the  LP  record  set  "Spotlight  on  Brass."  BSO  staff 
member  Laning  Humphrey  and  lifelong  volunteer  Patricia  Crandall  enthusiastically  dis¬ 
played  and  discussed  instruments  for  audiences  of  both  adults  and  children  in  association 
with  Boston  Symphony  Youth  Concerts,  and  several  orchestra  members  have  continued 
to  demonstrate  selected  instruments  from  the  collection  as  part  of  the  BSO's  educational 
activities.  In  this,  the  instruments  of  the  Casadesus  Collection  continue  to  fulfill  the 
words  of  the  Boston  Symphony  Trustees  at  the  dedication  ceremony  of  the  collection  on 
October  23, 1926: 

The  sounds  of  that  earlier  time  are  stilled.  But  the  art  they  embodied  finds  constant 

utterance  in  old  strains  re-awakened,  in  new  rhythms  breaking  the  silence  of  the  future. 


DOUGLAS  YEO  has  been  bass  trombonist  of  the  Boston  Symphony  Orchestra  since  1985,  occupying 
the  John  Moors  Cabot  chair;  he  will  retire  from  the  BSO  at  the  end  of  this  season  and  take  up  the 
position  of  Professor  of  Trombone  at  Arizona  State  University.  He  has  performed  on  historical  instru¬ 
ments  including  serpent,  ophicleide,  and  bass  sackbut  with  the  BSO  and  many  early  instrument 
groups,  and  his  playing  is  heard  on  museum  audio  guides  around  the  world.  His  article,  Serpents 
in  Boston:  The  Museum  of  Fine  Arts  and  Boston  Symphony  Collections,"  will  be  published  in  the 
"Galpin  Society  Journal"  later  this  year. 
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1961.  Russia  deploys  warheads. 
Kennedy  deploys  school  teachers 


The  Peace  Corps  and  its  invaluable  role  in  spreading  liberty  and  justice  around  the  world. 
Just  one  of  the  things  to  discover  about  John  F.  Kennedy’s  first  year  in  office. 

Visit  the  JFK  Presidential  Library  and  Museum. 

Columbia  Point,  Boston,  jfklibrary.org 
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BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

131st  season,  2011-2012 


Thursday,  March  22,  8pm 
Friday,  March  23, 1:30pm 
Saturday,  March  24,  8pm 


JURAJ  VALCUHA  conducting 

KODALY  "DANCES  OF  GALANTA" 

DVORAK  VIOLIN  CONCERTO  IN  A  MINOR,  OPUS  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Allegro  giocoso,  ma  non  troppo 

FRANK  PETER  ZIMMERMANN 

{INTERMISSION} 

MENDELSSOHN  SYMPHONY  NO.  3  IN  A  MINOR,  OPUS  56,  "SCOTTISH" 

Introduction  and  Allegro  agitato 
Scherzo  assai  vivace 
Adagio  cantabile 

Allegro  guerriero  and  Finale  maestoso 


UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 


The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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^  The  Program  in  Brief. . . 

Born  the  year  after  his  compatriot  Bela  Bartok,  the  Hungarian  composer  Zoltan  Kodaly 
was  as  important  for  his  work  in  music  pedagogy  as  for  his  work  as  a  composer.  Kodaly 
and  Bartok  shared  a  common  interest  in  researching  and  collecting  the  folk  song  of 
their  native  land;  both  made  striking  use  of  native  melodies,  harmonies,  and  rhythmic 
patterns  in  their  music.  Kodaly's  output  of  vocal  music— for  accompanied  and  unac¬ 
companied  chorus,  and  also  for  solo  voice— far  exceeds  his  output  in  other  genres,  so 
his  name  appears  less  frequently  on  orchestral  programs.  He  composed  his  Dances  of 
Galanta,  his  most  popular  orchestral  work,  in  1933  to  mark  the  eightieth  anniversary  of 
the  Budapest  Philharmonic  Society.  Thoughout  the  contrasting  sections  of  this  elegant 
and  exciting  virtuoso  showpiece  he  makes  use  of  Hungarian  dances  that  purportedly 
originated  in  the  eighteenth  century  with  a  famous  gypsy  band  in  the  area  of  Galanta, 
a  small  Hungarian  market  town. 

The  Czech  composer  Antonfn  Dvorak  wrote  his  Violin  Concerto  in  1879  for  the  great 
Austro-Hungarian  violinist  Joseph  Joachim,  who  on  January  1  that  year  played  the  first 
performance  of  the  Violin  Concerto  by  Dvorak's  mentor,  Johannes  Brahms.  The  work 
reached  its  final  form  only  in  1882,  after  Joachim  himself  had  played  a  substantial  role 
in  the  revisions.  Unlike  his  very  popular  Cello  Concerto  composed  some  fifteen  years 
later,  Dvorak's  Violin  Concerto— despite  its  wonderful  range  of  thematic  and  melodic 
content,  orchestral  colorations,  and  moods— has  not  found  a  central  place  in  the  reper¬ 
toire:  partly,  perhaps,  because  of  its  structural  novelty  (from  the  outset,  the  first  move¬ 
ment  seems  to  suggest  a  more  rhetorical  and  rhapsodic  interplay  between  soloist  and 
orchestra  than  would  normally  be  expected),  but  surely  also  because  of  the  fiendishly 
difficult  solo  part  (in  fact,  the  piece  last  appeared  on  a  BSO  subscription  program  in 
November  1999). 

This  week's  program— something  of  a  "musical  travelogue,"  if  you  will— concludes  with 
the  Symphony  No.  3,  the  Scottish  Symphony,  of  the  German  composer  Felix  Mendelssohn, 
who  took  inspiration  for  this  work,  and  also  for  his  Hebrides  Overture,  from  a  trip  to 
Scotland  in  the  summer  of  1829— though  he  did  not  actually  compose  the  Scottish 
Symphony  until  much  later,  finishing  it  in  January  1842  as  the  last  of  his  symphonies  to 
be  completed.  (His  Symphony  No.  4,  the  Italian,  had  its  first  performance  in  May  1833.) 
The  symphony  is  in  four  movements  which  the  composer  asks  to  be  played  without 
pause.  This  ensures  uninterrupted  concentration  in  moving  through  the  work's  evocative 
themes,  colors,  and  moods,  and  further  heightens  the  connections  among  the  contours 
and  rhythms  of  the  symphony's  thematic  content. 
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Zoltan  Kodaly 

" Dances  of  Galania” 


ZOLTAN  KODALY  was  born  at  Kecskemet,  Hungary,  on  December  16,  1882,  and  died  in  Budapest 
on  March  6,  1967.  He  composed  “Dances  of  Galanta”  (“Galantai  Tacok”)  in  1933,  dedicating  it  to 
the  Budapest  Philharmonic  Society  on  the  occasion  of  its  eightieth  anniversary,  and  conducting 
the  first  performance  on  October  23  that  year  with  that  orchestra. 

“DANCES  OF  GALANTA”  IS  SCORED  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  timpani,  small  drum,  triangle,  bells,  and  strings. 

Like  his  friend  and  compatriot  Bartok,  Zoltan  Kodaly  devoted  much  of  his  energy  to  the 
study  of  Hungarian  folk  song,  and  this  revealed  itself  throughout  his  creative  endeavors. 
Few  composers  of  our  century  have  been  so  vocally  oriented,  and  even  his  purely  instru¬ 
mental  works  are  imbued  with  the  character  of  song,  the  song  of  the  people.  Late  in  his 
life,  Kodaly  wrote,  “Our  age  of  mechanization  leads  along  a  road  ending  with  man  him¬ 
self  as  a  machine;  only  the  spirit  of  singing  can  save  him  from  this  fate."  To  project  this 
spirit,  Kodaly  wrote  songs  and  choral  works  in  greater  number  than  perhaps  any  other 
20th-century  composer,  and  many  of  these  were  intended  for  school  use.  Indeed,  this 
aspect  of  his  work  made  Kodaly  one  of  the  great  music  educators  of  all  time.  But  the 
same  spirit  found  its  way  into  his  purely  orchestral  music,  most  of  which  was  written  in 
the  decade  and  a  half  between  1925  and  1940. 

Kodaly  inserted  the  following  statement  in  the  score  of  Dances  of  Galanta,  by  way  of 
explanation: 

Galanta  is  a  small  Hungarian  market-town  known  to  the  travelers  from  Vienna  to 
Budapest,  where  the  composer  passed  seven  years  of  his  childhood.  There  existed  at 
that  time  a  famous  gypsy  band  which  has  since  disappeared.  Their  music  was  the 
first  "orchestral  sonority"  which  came  to  the  ear  of  the  child.  The  forebears  of  these 
gypsies  were  already  known  more  than  a  hundred  years  ago.  Around  the  year  1800 
some  books  of  Hungarian  dances  were  published  in  Vienna,  one  of  which  contained 
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SEVENTY-FIFTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FIVE  AND  FIFTY-SIX 


! 

i 


Three  Hundred  and  Thirty-second  Concert  in  Providence 

i 

Second  Concert 


TUESDAY  EVENING,  December  13,  at  8:15  o’clock 


Program 

ARTHUR  FIEDLER,  Conductor 


Frescobaldi  . Toccata 

Freely  transcribed  for  orchestra  by  Hans  Kindler 

Beethoven . Symphony  No.  8,  in  F  major,  Op.  93 


I.  Allegro  vivace  e  con  brio 
II.  Allegretto  scherzando 

III.  Tempo  di  menuetto 

IV.  Allegro  vivace 


INTERMISSION 


Rachmaninoff . Rhapsody  on  a  Theme  of  Paganini,  for  Piano 

and  Orchestra,  Op.  43 

KodAly . Dances  of  Gala'nta 


SOLOIST 

ALDO  CICCOLINI 

Mr.  Ciccolini  plays  the  Baldwin  Piano 


Performances  by  the  orchestra  are  broadcast  each  week  on  Monday 
evenings  from  8:15  to  9:00  P.M.  on  the  NBC  Network.  The  Friday 
afternoon  and  Saturday  evening  concerts  are  broadcast  by  station 

WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


(31 

Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Kodaly's  "Dances  of  Galanta" 
on  December  13,  1955,  in  Providence,  with  Arthur  Fiedler  conducting  (B50  Archives) 
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music  "after  several  gypsies  from  Galantha."  They  have  preserved  the  old  Hungarian 
traditions.  In  order  to  continue  it  the  composer  has  taken  his  principal  subjects  from 
these  old  editions. 

These  old  18th-century  dances  that  Kodaly  has  chosen  are  known  as  verbunkos  music, 
the  "recruiting  dances"  (from  the  German  word  "Werbung,"  "recruiting")  from  the 
method  of  enlisting  recruits  during  that  century's  Imperial  wars.  The  dance  was  performed 
by  a  group  of  hussars  led  by  their  sergeant,  and  consisted  of  slow  figures  alternating  with 
lively  ones.  The  impressive  display  was  apparently  designed  to  arouse  enthusiasm 
among  the  spectators  and  encourage  some  of  them  to  join  up  to  share  in  the  fun.  The 
music  that  accompanied  these  events  was  played  by  gypsy  bands,  who  often  performed 
breathtakingly  elaborate  improvisations  over  the  basically  simple  tunes. 

Kodaly's  piece  is  an  evocation  of  that  old  Hungarian  tradition.  Having  selected  his  tunes, 
he  arranged  them  in  a  rondo-like  pattern,  with  a  central  Andante  maestoso  recurring 
twice  in  the  course  of  the  piece.  The  brilliant  orchestration  provides  a  modern  orchestral 
treatment  of  the  colorful  old  gypsy  bands,  and  has  in  no  small  way  contributed  to  the 
work's  great  popularity.  Indeed,  of  Kodaly's  purely  orchestral  works,  the  Galanta  dances 
remain  by  far  the  most  popular. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  7979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  OF  "DANCES  OF  GALANTA"  was  on 

December  13, 1955,  in  Providence,  led  by  Arthur  Fiedler,  followed  by  four  subscription  performances 
in  Boston.  Until  this  week,  the  only  other  subscription  performances  were  led  by  Kazushi  Ono,  in 
March  1999,  all  other  B50  performances  of  the  work  having  taken  place  at  Tanglewood  between 
1979  and  2006,  under  Gennady  Rozhdestvensky,  Pascal  Verrot,  Hugh  Wolff,  Adam  Fischer,  Miguel 
Harth-Bedoya,  and  Sir  Andrew  Davis  (the  most  recent  Tanglewood  performance,  on  July  16,  2006). 
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DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
S3  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.cont 


Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


Antonin  Dvorak 

Violin  Concerto  in  A  minor ;  Opus  53 


ANTONIN  DVORAK  was  born  in  Nelahozeves  (Miihlhausen),  Bohemia,  near  Prague,  on 
September  8,  1841,  and  died  in  Prague  on  May  1, 1904.  He  composed  his  Violin  Concerto  between 
July  5  and  mid-September  1879,  revising  it  in  1880  and  then  again  two  years  later.  The  violinist 
Joseph  Joachim  gave  a  read-through  of  the  work  with  Dvorak  conducting  the  orchestra  of  the 
Berlin  Hochschule  in  November  1882.  Frantisek  Ondricek  was  soloist  for  the  premiere  on  October 
14, 1883,  in  Prague,  as  well  as  for  the  Vienna  premiere  under  Hans  Richter  on  December  2,  1883 
(in  the  same  concert  at  which  the  Brahms  Third  Symphony  was  played  for  the  first  time). 


IN  ADDITION  TO  THE  SOLO  VIOLIN,  the  score  of  Dvorak’s  Violin  Concerto  calls  for  an  orches¬ 
tra  of  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani,  and 
strings. 


On  January  1, 1879,  Joseph  Joachim  gave  the  first  performance  of  the  Brahms  Violin 
Concerto.  Brahms  was  one  of  the  most  important  influences  on  the  career  of  Antonin 
Dvorak,  and  it  was  for  Joachim  that  Dvorak  wrote  his  own  Violin  Concerto  six  months 
later.  The  Austro-Hungarian  Joachim  (1831-1907)  was  a  composer,  conductor,  and 
teacher,  as  well  as  one  of  the  most  important  violinists  of  his  day.  He  made  his  debut  at 
eight,  was  sent  to  study  in  Vienna  several  months  after  that,  and  in  1843  went  to  Leipzig 
to  learn  from  Mendelssohn  at  the  new  conservatory  there,  making  his  Gewandhaus 
debut  that  August.  On  May  27, 1844,  Mendelssohn  conducted  the  Beethoven  Violin 
Concerto  in  London  with  the  thirteen-year-old  Joachim  as  soloist;  the  enthusiastic  audi¬ 
ence  was  so  taken  with  the  blond  youngster's  performance  that  the  first  movement  was 
several  times  interrupted  by  applause.  Six  years  later,  Joachim  was  concertmaster  under 
Franz  Liszt  at  Weimar  for  the  first  production  of  Wagner's  Lohengrin.  He  became  an  inti¬ 
mate  of  Robert  and  Clara  Schumann,  and  in  1853  he  met  Brahms,  who  benefited  from 
Joachim's  advice  on  orchestration  (Tovey  reports  that  the  latter's  skill  in  this  area  was 
considered  "as  on  a  level  with  his  mastery  of  the  violin")  and  from  hearing  Joachim's 
quartet  perform  his  early  chamber  music.  It  soon  became  typical  for  Brahms  to  seek 
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TWENTIETH  SEASON,  1900-1905 


Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  16,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  17,  at  8  o'clock. 


PROGRAMME. 

Josef  Haydn  -  -  -  Symphony  No.  5,  in  D  major 

(First  time  at  these  concerts.) 


I.  Adagio  (D  major)  ------  3-4 

Allegro  assai  (D  major'  -----  3-4 

II.  Largo  cantabile  (G  major)  -  4-4 

III.  Menuetto;  Allegretto  (D  major)  -  3-4 

Trio  (D  major)  -------  3-4 

IV,  Finale :  Prhsto  ma  non  troppo  (D  major)  -  -  2-4 


Antonin  Dvorak  -  -  Concerto  for  Violin,  in  A  minor,  Op.  53 

(First  time  in  Boston.) 

I.  Allegro  ma  non  troppo  (A  minor)  -  4-4 

II.  Adagio  ma  non  troppo  (F  major)  -  3-8 

III.  Finale;  Allegro  giocoso,  ma  non  troppo  (A  major)  3-8 

Julius  Ron  t  gen  -  Ballad  on  a  Norwegian  Folk-Melody,  Op.  36 

(First  time  in  Boston.) 

Richard  Wagner  -  -  -  -  -  Overture  to  “  Tan nhauser" 


SOLOIST: 

Mr.  TIMOTHEE  ADAMOWSKI. 


There  will  be  an  intermission  of  ten  minutes  after  the  violin  concerto. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.—  Chapter  3,  relating  to  the  covering 
of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head 
a  covering  which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  anv  per¬ 
son  seated  iu  any  seat  therein  provided  for  spectators,  it  being  understood  that  a  low"  head 
covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIX,  City  Clerk. 

(123) 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Dvorak's  Violin  Concerto 
on  November  17,  1900,  with  soloist  Timothee  Adamowski  under  the  direction  of  Wilhelm  Gericke 
(BSO  Archives) 
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Joachim's  suggestions  regarding  works-in-progress,  and  in  1877  Joachim  conducted  the 
first  English  performance,  at  Cambridge,  of  Brahms's  First  Symphony.*  It  was  Brahms 
who  introduced  Dvorak  to  Joachim,  and  Joachim  got  to  know  Dvorak's  A  major  string 
sextet,  Opus  48,  and  E-flat  string  quartet,  Opus  51,  both  of  which  were  performed  at 
Joachim's  house  in  Berlin  on  July  29, 1879,  with  the  composer  present. 

By  this  time,  and  with  encouragement  from  Joachim,  who  had  recently  given  the  first 
performance  of  Brahms's  Violin  Concerto,  Dvorak  was  at  work  on  a  violin  concerto  of  his 
own.  In  January  1880  he  reported  that  Joachim  had  promised  to  play  the  concerto  as 
soon  as  it  was  published,  and  on  May  9, 1880,  after  Joachim  had  suggested  a  thorough 
revision,  the  composer  wrote  to  his  publisher  Simrock  that  he  had  reworked  the  entire 
score,  "without  missing  a  single  bar."  Dvorak  again  gave  the  score  to  Joachim,  who  now 
took  two  years  to  respond,  finally  making  alterations  to  the  solo  part  in  the  summer  of 
1882  and  suggesting  that  the  composer  lighten  the  instrumentation.  In  November  the 
composer  and  Joachim  read  through  the  concerto  with  the  orchestra  of  the  Berlin  Hoch- 
schule.  The  next  month  Dvorak  held  fast  against  criticism  from  Simrock's  adviser  Robert 
Keller  regarding  the  lack  of  a  break  before  the  Adagio:  ", . .  the  first  two  movements 


*  Brahms  and  Joachim  remained  very  close  until  the  end  of  Joachim's  marriage  in  1884  found  Brahms 
siding  with  Amalie  Joachim.  He  wrote  his  Double  Concerto  as  something  of  a  peace  offering  to 
Joachim  in  1887;  Joachim  and  his  quartet  cellist,  Robert  Hausmann,  were  the  first  soloists. 


iit  universe 


.  At  the  Charles  Hayden 
Planetarium;  you  can  fly 
through  the  solar  system, 
Milky  Way,  and  beyond 
as  you  explore  cosmic 
mysteries  in  the  new 
interactive  showt  Explore 
the  Universe:  Live! 
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Boston  University  College  of  Fine  Arts  School  of  Music  presents 
Boston  University  Symphony  Orchestra 
And  Symphonic  Chorus 
At  Symphony  Hall 

REQUIEM 

FOR  A  GENERATION 


Shostakovich 
Symphony  No.  11  (1905) 
David  Hoose,  conductor 


Rachmaninoff 
The  Bells 

David  Hoose,  conductor 
Janna  Baty,  soprano 
Yeghishe  Manucharyan,  tenor 
Anton  Belov,  baritone 


Monday,  April  2 
8:00pm 


Pre-concert  lecture  with 
Professor  Patrick  Wood  Uribe,  7:15pm 

Symphony  Hall 

301  Massachusetts  Avenue,  Boston 

Box  Office: 

BostonSymphonyHall.org 

617.266.1200 


BOSTON 

UNIVERSITY 


sun  i . . . 

A  Not'for-Profit  Tradition  of  Caring  Since  1899 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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Frantisek  Ondricek,  who  was  soloist 
for  the  Prague  and  Vienna  premieres 
of  Dvorak's  Violin  Concerto 


can— or  must— remain  as  they  are."  Simrock  published  the  score  in  1883,  but  for  the  first 
performance  the  soloist  was  not  Joachim  but  the  twenty-three-year-old,  Prague-born 
Frantisek  Ondricek,  who  was  already  famous  enough  by  this  time  to  be  receiving  invi¬ 
tations  to  play  throughout  Europe,  in  the  United  States,  and  in  eastern  Russia.  Joachim 


himself  never  performed  Dvorak's  concerto— though  he  almost  did  so  in  London  during 


the  composer's  first  visit  there  in  1884*— and  it  has  been  suggested  that  the  violinist- 
composer  may  not  have  been  able  to  reconcile  his  own  conservatism  vis-a-vis  musical 
form  with  respect  to  Dvorak's  bold  experimentation  in  the  first  movement.  Even  today,  this 
neglected  masterpiece  has  had  comparatively  few  advocates,  but  probably  for  yet  anoth¬ 
er  reason:  it  is  fiendishly  difficult. 

Dvorak  wastes  no  time  in  alerting  us  to  the  fact  that  he  will  adhere  to  no  prescribed  for¬ 
mal  scheme  in  his  first  movement,  by  dispensing  entirely  with  an  orchestral  exposition. 
Instead,  a  bold,  unison  forte  with  a  suggestion  of  triple-time  furiant  rhythm  serves  to 
introduce  the  soloist  before  even  five  measures  have  gone  by,  the  warmly  melodic  theme 
giving  way  to  cadenza-like  figuration  (already!)  before  the  orchestra  reenters.  The  next 
important  idea,  a  woodwind  cantilena  to  be  developed  in  short  order  by  the  soloist, 
grows  naturally  from  the  contours  of  the  preceding  orchestral  material.  What  might  be 
identified  as  the  movement's  ''real''  second  theme  by  virtue  of  its  placement  in  C,  the  rel¬ 
ative  major  of  A  minor,  will  appear  in  the  solo  violin  only  much  later,  and  very  briefly  at 
that,  against  a  sort  of  free  echo  in  the  solo  oboe.  But  note  that  the  idea  here  is  not  so 
much  to  identify  individual  themes  as  to  observe  that  Dvorak  has  created  material  so 


*  August  Manns,  on  whose  concert  series  Joachim  was  appearing  at  the  Crystal  Palace,  would  have 
programmed  the  work  had  the  composer  been  allowed  to  conduct,  but  Dvorak  was  in  England 
under  the  auspices  of  the  Philharmonic  Society,  which  would  not  let  him  appear  with  the  rival  organ¬ 
ization— especially  since  the  Crystal  Palace  concert  was  to  happen  before  the  Philharmonic's  own! 
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constantly  ripe  for  elaboration  that  applying  the  terms  "exposition"  and  "development" 
to  this  movement  is  almost  meaningless.  Ultimately,  since  so  much  has  already  hap¬ 
pened,  the  "big"  return  to  the  main  theme— the  "recapitulation"  if  you  must— really  has 
nowhere  to  go,  and  Dvorak  accordingly  cuts  things  short  with  the  suggestion  of  a  brief 
cadenza  (over  forceful  horn  calls  which  appear  in  varying  guises  throughout  the  concerto) 
and  then  a  contemplative  bridge  passage  for  winds  and  low  strings— the  soloist  giving 
out  one  of  many  variants  of  the  main  theme  heard  during  the  movement— leading  directly 
to  the  wonderfully  expansive  and  beautiful  F  major  Adagio. 

The  length  of  the  second  movement  is  supported  not  only  by  Dvorak's  ability  to  create 
long-breathed  arcs  of  melody,  but  also  by  his  skill  in  juxtaposing  areas  of  contrasting  key 
and  character  as  the  movement  proceeds.  The  concerto's  rondo  finale  is  unflaggingly 
energetic,  tuneful,  and,  to  quote  Michael  Steinberg,  "unabashedly  Czech,"  exploiting  the 
folk-dance  rhythms  of  the  furiant  in  its  A  major  main  theme  and  the  duple-time  dumka  in 
the  D  minor  central  episode.  Dvorak  is  particularly  inventive  in  his  presentations  of  the 
main  theme:  it  is  heard  first  over  high  strings,  with  the  second  violins  sustaining  a  tonic 
A;  it  returns  against  a  crashing  open  fifth  in  the  timpani  and  the  simulation  of  Czech  bag¬ 
pipes  in  the  open  fifth  of  violins  and  cellos;  and  for  its  third  appearance  it  sounds  against 
a  rush  of  upper-string  activity  with  off-beat  accents  in  the  cellos  and  basses.  For  the 
dumka  episode,  Dvorak  asks  the  timpanist  to  retune  his  E  to  D  (other  briefer  instances  of 
retuning  occur  occasionally  in  this  score);  this  episode  also  stresses  two-against-three 
cross-rhythms,  particularly  via  the  triplets  of  the  horns  heard  against  the  steady  2/4  of 
the  dumka  theme.  Near  the  end,  there  is  a  striking  change  of  color  when  the  solo  flute 
brings  back  the  main  theme  beginning  on  A-flat,  and  then  a  brief  reference  to  the  dumka 
prepares  the  exuberant  final  pages,  a  sudden  accelerando  and  four  brilliantly  boisterous 
chords  bringing  this  marvelous  movement  to  a  close. 

Marc  Mandel 

MARC  mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Dvorak's  Violin  Concerto  took  place  in  Chicago  on 
October  30,  1891 ,  with  soloist  Max  Bendix  and  the  Chicago  Orchestra  under  the  direction  of 
Theodore  Thomas. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCE  of  the  concerto  was  on 
November  17,  1900,  with  soloist  Timothee  Adamowski  under  the  direction  of  Wilhelm  Gericke. 
Subsequent  BSO  performances  featured  Mischa  Elman  (with  Max  Fiedler  conducting),  Sylvain 
Noack  (with  Karl  Muck),  Albert  Spalding  (Pierre  Monteux),  Ruth  Posselt  (Serge  Koussevitzky  and 
Richard  Burgin),  Isaac  Stern  and  Shmuel  Ashkenasi  (both  with  Erich  Leinsdorf),  Edith  Peinemann 
(Joseph  Silverstein),  Joseph  Silverstein  (Sergiu  Comissiona),  Shlomo  Mintz  (Esa-Pekka  Salonen), 
Midori  (Dennis  Russell  Davies),  Frank  Peter  Zimmermann  (with  Marek  Janowski  in  July  1995), 
Pamela  Frank  (Richard  Westerfield  and  Seiji  Ozawa),  Ida  Haendel  (the  most  recent  subscription 
performances,  with  Andrew  Davis  in  November  1999),  Midori  again  (Robert  Spano),  and  Hilary 
Hahn  (the  most  recent  Tanglewood  performance,  with  Herbert  Blomstedt  on  August  19,  2006). 
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Names  and/or  references  to  third  parties  in  this  print  advertisement  are  used  with  permission.  ©  UBS  201 1 .  All  rights  reserved. 


Until  our  dedication  shows  in  everything  we  do. 

Until  we've  given  everything  we  can. 

Shone  a  light  in  all  the  corners. 

Until  we've  left  no  stone  unturned,  no  possibility  untried. 

Until  we've  left  our  mark  on  the  present,  and  the  future. 

UBS  is  proud  to  be  the  Season  Sponsor  of  the  BSO  and  the 
inaugural  sponsor  of  the  BSO  Academy  School  Initiative. 

Not  just  because  we're  fans,  but  because  we  share  a  common  trait; 

a  refusal  to  allow  good  enough  to  be  good  enough. 

We  will  not  rest 

www.ubs.com/wewillnotrest-us 
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MUSIC  AT 
THE  GARDNER 


ISABELLA 

s 'ewart  Gardner 
museum 


Inaugural  season 
in  the  innovative 
Calderwood  Hall 
in  the  new  wing 
designed  by 
Renzo  Piano. 


Sunday  Concert  Series 


SUNDAYS  AT  1:30PM 


MARCH  1 1 

Chamber  Music  Society  of  Lincoln  Center 
Tournier,  Jongen,  Fran$aix,  Debussy,  Roussel 

THE  FITZPATRICK  FAMILY  CONCERT 

MARCH  18 

Musicians  from  Ravinia’s  Steans  Institute 
Beethoven,  Bernard  Rands,  Schubert 

MARCH  25 

Musicians  from  Marlboro 
Haydn,  Brahms,  Beethoven 


APRIL  1 

A  Far  Cry 

Markus  Schirmer,  piano 

The  Gardner 's  resident  chamber  orchestra 

THE  MARIE  LOUISE  &  DAVID  SCUDDER  CONCERT 

APRIL  8 

Martina  Filjak,  piano 

YOUNG  ARTISTS  SHOWCASE  -FIRST  PRIZE,  2009 
CLEVELAND  INTERNATIONAL  PIANO  COMPETITION 

Mozart,  Brahms,  Schumann,  Prokofiev 

THE  ALFORD  P.  RUDNICK  MEMORIAL  CONCERT 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  617  278  5156,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  Support  provided  by  WGBH. 


Felix  Mendelssohn-Bartholdy 

Symphony  No.  j  in  A  minor,  Opus  56,  “ Scottish ” 


JAKOB  LUDWIG  FELIX  MENDELSSOHN  was  born  in  Hamburg  on  February  3,  1809,  and  died 
in  Leipzig,  Saxony,  on  November  4,  1847.  He  completed  this  symphony — which,  not  counting  the 
string  symphonies  he  wrote  as  a  boy,  is  actually  his  fifth  and  last— on  January  20, 1842,  though  his 
first  idea  for  it  goes  back  to  the  summer  of  1829.  Though  Mendelssohn  always  referred  to  this  in 
correspondence  and  conversation  as  his  “Scotch  Symphony,”  he  does  not  use  that  title  anywhere 
on  the  score.*  He  conducted  the  first  performance  on  March  3,  1842,  at  the  Leipzig  Gewandhaus. 
He  then  made  a  few  revisions,  and  the  work  was  played  in  its  final  form  for  the  first  time  just  two 
weeks  later  under  the  direction  of  Karl  Bach,  conductor  at  the  Leipzig  Opera.  The  dedication  is  to 
“H.M.  Queen  Victoria  of  Great  Britain  and  Ireland.” 

MENDELSSOHN’S  “SCOTTISH”  SYMPHONY  IS  SCORED  for  two  each  of  flutes,  oboes,  clarinets, 
and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 


Mendelssohn  is  the  most  astonishing  of  all  the  composing  prodigies.  Mozart  was  to  go 
much  farther,  but  as  a  teenager  not  even  he  surpasses  or  often  equals  Mendelssohn  in 
assurance  and  certainly  not  in  individuality.  To  think  of  the  young  Mendelssohn  is  to 
think  first  of  all  of  the  Octet  for  Strings,  written  1825,  the  year  he  turned  sixteen,  and  of 
the  Midsummer  Night's  Dream  Overture,  the  work  of  a  boy  of  seventeen.  He  had  found  a 
voice  unmistakably  his  own  and  he  used  it  with  the  confidence  of  a  seasoned  profession¬ 
al.  In  a  way  he  was  just  that.  By  the  time  of  the  Octet,  he  had  seen,  heard,  read  a  lot.  He 
had  composed  a  lot,  too. 


All  advantages  were  his.  Moses  Mendelssohn,  his  grandfather,  was  a  philosopher  and  lit¬ 
erary  man  of  stature— a  Martin  Buber  of  his  time,  it  has  been  suggested— who  has  an 
enduring  monument  as  the  principal  character  of  Lessing's  profound  and  humorous  play 


*  The  rule  that  "Scotch"  is  used  only  for  whiskey  (or  whisky)  and  that  "Scots"  and  "Scottish"  are  the  correct 
forms  for  people,  places,  customs,  and  so  forth  was  not  yet  in  force  in  Mendelssohn's  day.  This  symphony 
was  called  the  "Scotch"  without  objection  throughout  the  nineteenth  century. 
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Boston  Music  Hall . 


SEARON  1NM3  -  83. 


BOSTON  SYMPHONY  ORCHESTRA, 


MR.  OEORC  HENSCHEL,  CONDUCTOR. 


XVI.  C0NCERJF. 

Saturday,  January  20th,  at  8,  P.  M. 


PROGRAMME. 


A  FAUST  OVERTURE. 


WAGNER. 


“The  God  that  in  my  breast  is  owned 
Can  deeply  stir  the  inner  sources ; 

The  Goa,  above  my  powers  enthroned, 

He  cannot  change  eternal  forces. 

So,  by  the  burden  of  my  days  oppressed. 
Death  is  desired,  and  Life  a  thing  unblest.” 
G ott he’s  Faust ,  Act  /,  Scene  IV. 

( Bayard  Taylor's  Translation.) 


SCENA  ED  ARIA.  (Ahperfido!) 


BEETHOVEN. 


SYMPHONY  in  A  minor,  No.  8,  op.  56.  .  .  MENDELSSOHN. 

Introduction  and  Allegro  agitato.  Scherzo.  (Vivace  non  troppo.) 

Adagio  cantabile.  Allegro  guerriero  and  Finale  maestoso _ 


Songs  with  Piano. 

Dichterlikbf..  Nos.  1,  2,  3.  .  Schumann. 

SCENES  ALSACIENNES.  [New.  First  time.]  *  .  .  MASSENET. 

Sunday  Morning — In  the  cabaret— Under  the  Linden  tree_8unday  Evening _ 

*  See  last  page. 


SOLOIST  : 

MISS  KATHERINE  VAN  ARNHEM. 

The  Piano  used  is  a  Chickering. 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Mendelssohn's  Symphony  No.  3, 
"Scottish,"  on  January  20,  1883,  with  Georg  Henschel  conducting  (BSO  Archives) 
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about  religious  tolerance,  Nathan  the  Wise.  It  is  with  Moses  that  the  name  Mendelssohn 
comes  into  the  family:  his  father's  name  was  Mendel  Dessau,  and  he  styled  himself 
Moses  Ben  Mendel,  Moses  the  son  of  Mendel.  Felix's  father  was  a  prosperous  banker. 
His  mother  played  the  piano,  sang,  drew,  and  read  French,  Italian,  English,  and  Greek 
authors  in  the  original. 

Felix's  sister  Fanny,  four  years  older,  surprised  the  family  when  she  was  thirteen  by  giving 
them  a  performance,  from  memory,  of  the  whole  of  Bach's  Well-tempered  Clavier.  Fanny 
Mendelssohn-Hensel,  the  person  Felix  was  closest  to  all  his  life  (even  after  his  marriage) 
and  whose  death  hastened  his  own,  is  one  of  the  lost  women  of  19th-century  history.  Her 
father  insisted  that  music  could  only  be  an  ornament  to  her  life,  never  its  "fundamental 
bass."  He  managed,  however,  to  ignore  the  letters  from  Uncle  Jakob  Bartholdy,  with  their 
animadversions  against  Felix's  being  allowed  to  become  a  professional  musician,  "which 
is  after  all  no  kind  of  career,  no  life,  no  goal." 

With  Fanny  to  one  side  of  him  and  Rebecka  and  Paul,  two  and  four  years  younger,  on  the 
other,  Felix  was  Crown  Prince.  At  ten,  he  gave  his  first  piano  recital.  He  traveled  widely 
with  his  family,  turned  into  an  accomplished  linguist,  and  learned  to  execute  the  elegant 
drawings  that  adorn  his  letters  and  journals  (see  page  49  for  an  example).  He  became 
the  pupil  and  protege  of  Carl  Zelter,  composer,  conductor,  Bach-lover,  and  partner  in  a 
prolific  correspondence  with  Goethe.  It  was  through  Zelter  that  Felix  met  Germany's 
Great  Man  himself,  improvising  for  him,  upsetting  him  by  thundering  through  Beethoven's 
shocking  Fifth  Symphony  for  him  at  the  piano,  and  thoroughly  enjoying  his  rather  flirta¬ 
tious  friendship  with  that  seventy-two-year-old  Olympian  eminence.  The  deaths  of  Zelter 
and  Goethe  in  the  spring  of  1832  hit  Mendelssohn  hard;  the  former  brought  an  additional 
hurt  when  the  Berlin  Singakademie  did  not  appoint  Mendelssohn  as  his  successor. 

In  1829,  Mendelssohn,  just  turned  twenty,  had  conducted  the  Singakademie  chorus  in  a 
performance  in  Berlin  of  Bach's  Passion  According  to  Saint  Matthew.  Apart  from  the  fact 
that  we  would  surely  find  Mendelssohn's  reorchestration  and  huge  cuts  hard  to  take,  the 
significance  of  that  performance  has  been  exaggerated  over  the  years,  as  well  as  embel¬ 
lished  by  tales  of  how  the  score  Mendelssohn  conducted  from  had  been  rescued  in  the 
nick  of  time  from  the  grocer  who  had  started  to  use  its  leaves  to  wrap  cheese  in.  (Eduard 
Devrient,  who  sang  the  part  of  Jesus  in  the  Berlin  performance,  was  responsible  for  that 
one.)  Still,  even  if  Bach  had  not  been  as  forgotten  as  all  that,  it  is  probable  that  nothing 
even  approaching  a  complete  Saint  Matthew  Passion  had  been  heard  in  two  generations. 
That  in  itself  was  sufficient  to  mark  this  as  an  undertaking  of  considerable  moment  in  the 
19th-century  rediscovery  of  Bach.  The  enterprise  was  impressive  and  did  make  its  waves. 

It  was  also  characteristic  of  its  staggeringly  gifted  and  ruthlessly  driven  organizer.  Mendels¬ 
sohn,  elegant  classicist  nurturing  Romantic  fantasies,  was  amazingly  facile  and  at  times 
no  less  amazingly  self-critical:  the  twelve-year  gestation  of  the  Scotch  Symphony  and  his 
never-resolved  doubts  about  the  Italian  tell  their  own  stories.  When  he  died  he  was  burnt 
out  by  his  nonstop  composing,  traveling,  conducting,  playing.  Being  charming  all  the  time 
must  have  been  draining  too.  Fanny's  death  was  a  blow  his  fragile  ecology  could  not 
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take.  His  F  minor  string  quartet,  a  cry  of  a  piercing  intensity  not  heard  in  his  music 
before,  was  to  be  his  Requiem  for  her.  Before  he  could  finish  it,  he  too  had  died,  annihilated 
at  thirty-eight. 


In  1829  Mendelssohn  made  his  first  visit  to  England,  the  country  where  he  became  more 
appreciated,  more  adored,  than  in  any  other.  He  conducted  his  Symphony  No.  1  with  the 
London  Philharmonic,  played  Weber's  Konzertstuck  and  Beethoven's  Emperor  Concerto 
with  that  orchestra  (creating  a  sensation  because  he  did  it  from  memory),  gave  a  piano 
recital,  and  capped  his  stay  with  a  benefit  concert  for  Silesian  flood  victims,  for  which  he 
assembled  an  all-star  cast  including  the  sopranos  Maria  Malibran  and  Henriette  Sontag, 
the  pianist  Ignaz  Moscheles,  and  the  flutist  Louis  Drouet.  Not  to  give  a  false  impression 
of  Mendelssohn's  London  stay,  this  time  he  did  not  just  work  but  had  fun  as  well. 

In  mid-July  he  was  ready  for  a  vacation,  and  so,  with  Karl  Klingemann,  a  friend  from 
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Berlin  now  posted  in  London  as  Secretary  to  the  Hanoverian  Legation,  he  set  out  for 
Scotland.  He  was  both  a  diligent  and  a  gifted  letterwriter,  as  was  Klingemann,  which 
means  we  have  a  remarkably  complete  picture  of  their  journey  to  Glasgow,  Edinburgh, 
Perth,  Inverness,  Loch  Lomond,  and  the  Hebrides  islands  of  Iona,  Mull,  and  Staffa.  They 
made  a  detour  to  Abbotsford  to  visit  the  then  worshiped,  now  unreadable  Sir  Walter 
Scott  and  were  disappointed  to  find  him  grouchy,  distracted,  and  unwilling  to  rise  beyond 
small  talk.  They  were  good-humored  about  bad  food  (sometimes  no  food),  uncomfort¬ 
able  inns,  and  taciturn  Scots  ("To  all  questions  you  get  a  dry  'no"'),  but  Mendelssohn 
hated,  absolutely  hated,  bagpipes  and  anything  to  do  with  folk  music. 

On  August  7,  after  his  visit  to  Staffa  and  Fingal's  Cave,  he  jotted  down  the  opening  of  his 
Hebrides  Overture.  A  week  before,  on  July  30,  he  had  written  home: 

In  darkening  twilight  today,  we  went  to  the  Palace  [of  Holyrood]  where  Queen  Mary 
lived  and  loved.  There  is  a  little  room  to  be  seen  there  with  a  spiral  staircase  at  its 
door.  That  is  where  they  went  up  and  found  Rizzio  in  the  room,  dragged  him  out,  and 
three  chambers  away  there  is  a  dark  corner  where  they  murdered  him.  The  chapel 
beside  it  has  lost  its  roof  and  is  overgrown  with  grass  and  ivy,  and  at  that  broken  altar 
Mary  was  crowned  Queen  of  Scotland.  Everything  there  is  ruined,  decayed  and  open 
to  the  clear  sky.  I  believe  that  I  have  found  there  today  the  beginning  of  my  Scotch 
Symphony. 

And  for  himself  he  wrote  down  sixteen  bars  of  music,  the  opening,  still  in  preliminary 
form,  of  this  score.* 

But  it  was  years  before  either  of  his  musical  mementos  from  Scotland  reached  final  form. 
The  Hebrides  Overture  went  through  three  stages,  being  first  written  in  1829  with  the 
name  of  Die  einsome  Insel  ("The  Desert  Island''),  then  revised  in  December  1830  and 
again  in  June  1832.  Mendelssohn  did  not  even  return  to  his  plan  for  a  Scotch  Symphony 
until  1841.  He  wrote  from  Rome  in  March  1831  that  he  could  not  "find  his  way  back  into 
the  Scottish  fog  mood,"  and  the  matter  receded  farther  and  farther  from  the  forefront  of 
his  mind.  Over  the  next  ten  years  he  wrote  the  Reformation  and  Italian  symphonies,  as 
well  as  the  Hymn  of  Praise  (on  the  invention  of  printing),  two  piano  concertos,  four  books 
of  Songs  Without  Words,  the  oratorio  Saint  Paul,  four  string  quartets,  the  Piano  Trio  No.  1, 
and  much  besides. 

He  had  traveled,  become  music  director  first  at  Dusseldorf  and  then  at  the  Leipzig 
Gewandhaus,  married  Cecile  Jeanrenaud,  had  given  the  first  performance  of  Schubert's 
Great  C  major  symphony,  and  had  just  been  appointed  director  of  the  music  division  of 
the  Academy  of  Arts  in  Berlin.  In  1842,  on  his  seventh  visit  to  England,  he  made  two  new 
friends,  enthusiastic  and  competent  performers  of  his  songs  and  chamber  music,  Queen 
Victoria  and  Prince  Albert,  and  Her  Majesty  graciously  consented  to  accept  the  dedica- 


*  One  reason  for  Mendelssohn's  fascination  with  Queen  Mary  and  Holyrood  was  that,  like  virtually 
every  literate  and  theatergoing  German,  he  loved  Schiller's  emotional  and  rousing  Maria  Stuart. 
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tion  of  the  Scotch  Symphony.  (She  herself  was  later  the  author  of  two  charming  memoirs 
about  Scotland,  Leaves  from  a  Journal  of  Our  Life  in  the  Highlands,  1848-61  and  More 
Leaves...  1862-82.) 

When  Breitkopf  &  Hartel  published  the  score  and  parts  in  February  1843,  Robert  Schumann 
reviewed  the  work  in  the  Neue  Zeitschrift  fur  Musik  and,  misinformed  by  someone  about 
the  circumstances  of  its  composition,  committed  one  of  the  most  famous  gaffes  in  the 
annals  of  criticism: 

We  learn  from  a  third  party  that  the  beginning  of  the  new  symphony  was  written... 
during  Mendelssohn's  residence  in  Rome.... This  is  interesting  to  know  in  view  of  its 
special  character.  Just  as  the  sight  of  a  yellowed  page,  unexpectedly  found  in  a  mislaid 
volume,  conjures  up  a  vanished  time  and  shines  in  such  brightness  that  we  forget  the 
present,  so  must  many  lovely  reminiscences  have  risen  to  encircle  the  imagination  of 
the  master  when  among  his  papers  he  rediscovered  these  old  melodies  sung  in  lovely 
Italy— until,  intentionally  or  unintentionally,  this  tender  tone  picture  revealed  itself;  a 
picture  that— like  those  of  Italian  travel  in  Jean  Paul's  Titan— makes  us  forget  for  a 
while  our  unhappiness  at  never  having  seen  that  blessed  land. 

And  so  it  has  often  been  said  that  a  special  folk  tone  breathes  from  this  symphony- 
only  a  wholly  unimaginative  person  could  fail  to  observe  it. . . .  We  do  not  find  [here] 
traditional  instrumental  pathos  and  massive  breadth,  no  sense  of  an  attempt  to  outdo 
Beethoven;  rather,  it  approaches,  mainly  in  character,  the  Schubert  [ Great  C  major] 
Symphony— with  the  distinction  that  while  Schubert's  suggests  a  rather  wild,  gypsy¬ 
like  existence,  Mendelssohn  places  us  under  Italian  skies.  This  is  a  way  of  saying  that 
the  latter  is  of  a  graciously  civilized  character,  speaking  a  more  familiar  language, 
though  we  must  allow  Schubert  other  superiorities,  particularly  that  of  richer  powers 
of  invention. 

Schumann  goes  on  to  remark,  "In  point  of  plan,  Mendelssohn's  symphony  is  distinguished 
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by  its  intimate  connection  of  all  four  movements."  Schumann  refers  to  similarities  among 
the  movements  of  melodic  shape,  character,  and  so  on.  But  Mendelssohn  is  also  con¬ 
cerned  with  connection  in  another  sense:  the  score  is  prefaced  by  a  note  asking  that  the 
movements  not  be  separated  by  the  customary  pauses,  and  the  composer  goes  on  to 
suggest  that  their  sequence  be  indicated  in  the  program  as  follows: 

Introduction  and  Allegro  agitato— Scherzo  assai  vivace— 

Adagio  cantabile— Allegro  guerriero  and  Finale  maestoso. 

The  markings  in  Mendelssohn's  preface  and  in  the  music  itself,  however,  do  not  exactly 
correspond  to  this.  (Max  Bruch  picked  up  Mendelssohn's  unusual  "allegro  guerriero"  for 
his  own  Scottish  Fantasia.) 


The  introduction  begins  solemnly.  Mendelssohn  has  refined  his  1829  sketch,  coming  up 
with  a  more  interesting  rhythm  in  the  first  measure  and  a  less  flaccid  turn  of  melody  a 
little  later.  This  hymnlike  opening  gives  way  to  an  impassioned  recitation  for  the  violins, 
and  it  is  from  this  passage  that  the  rest  of  the  Andante  takes  its  cue.  The  music  subsides 
into  silence,  and  after  a  moment  the  Allegro  begins,  its  "agitato"  quality  set  into  higher 
relief  by  the  pianissimo  that  Mendelssohn  maintains  through  twenty-one  measures.*  The 
Scotch  is  very  much  a  pianissimo  symphony.  The  scoring  tends  to  be  dense  and  dark 
in  a  manner  that  we,  certain  of  the  symphony's  title,  are  much  inclined  to  interpret  as 
Northern  and  peaty.  At  the  first  fortissimo,  the  tempo  is  pushed  up  to  Assai  animato, 
which  is  in  fact  the  base  speed  for  the  remainder  of  the  movement. 

As  always,  Mendelssohn  handles  the  entrance  into  the  recapitulation  captivatingly:  as 
the  moment  of  return  approaches,  cellos  start  to  sing  a  new  melody  in  notes  much  slow- 


5^ 


*  I  don't  know  whether  Tchaikovsky  had  this  music  in  mind  when  he  composed  the  corresponding 
pages  of  his  Fifth  Symphony,  but  it  certainly  sounds  that  way. 


er  than  the  skipping  staccato  eighths  in  the  strings  and  woodwinds,  set  in  delicate 
piano  against  the  surrounding  pianissimo ,  and  when  the  first  theme  returns,  it  is  as  a 
counterpoint  against  the  continuing  cello  song.  Schumann  delighted  in  this  sort  of  thing: 
"Every  page  of  the  score  proves  how  skillfully  Mendelssohn  retrieves  one  of  his  former 
ideas,  how  delicately  he  ornaments  a  return  to  the  theme,  so  that  it  comes  to  us  as  in  a 


new  light,  how  rich  and  interesting  he  can  render  his  details  without  overloading  them 
or  making  a  display  of  pedantic  learning."  The  coda  brings  one  of  those  diminished- 
sevenths  tempests  that  Romantic  composers  were  so  fond  of,  even  crypto-classicists 
like  Mendelssohn.  Once  again  the  music  subsides— very  beautifully— and  a  breath  of  the 
introduction  brings  the  first  movement  to  a  close. 

The  scherzo  emerges  from  this  with  buzzing  sixteenth-notes  and  distant  horn  calls  (on 
all  sorts  of  instruments).  In  spite  of  Mendelssohn's  irritations  in  the  summer  of  1829, 
the  flavor  of  the  tunes  is  distinctly  Scots.  The  Adagio  alternates  a  sentiment-drenched 
melody  with  stern  episodes  of  march  character.  The  fiercely  energetic  fourth  movement 
again  seems  very  Scots  indeed,  and  every  bit  as  macho  and  athletic  as  Mendelssohn's 
"guerriero"  promises.  He  invents  yet  another  of  his  magical  pianissimos,  this  time  to 
emerge  into  a  noble  song,  scored  in  surprisingly  dark  and  muted  hues  for  such  a  perora¬ 
tion:  he  remarks  somewhere  that  it  should  suggest  a  men's  chorus.  Schumann  of  course 
caught  the  cousinage  of  this  hymn  to  the  one  that  begins  the  symphony  and  remarked: 
"We  consider  it  most  poetic;  it  is  like  an  evening  corresponding  to  a  lovely  morning." 


Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer¬ 
tos,  and  the  great  works  for  chorus  and  orchestra. 


THE  FIRST  AMERICAN  PERFORM  ANCE  of  Mendelssohn's  Symphony  No.  3  was  given  by  the 
Philharmonic  Society  led  by  George  Loder  in  New  York's  Apollo  Rooms  on  November  22,  1845.  A 
Boston  performance  with  George  J.  Webb  leading  the  Academy  of  Music  took  place  at  the  Odeon 
on  January  14,  1846. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Mendelssohn’s  "Scottish"  Symphony  were 
given  by  Georg  Henschel  in  January  1883,  subsequent  BSO  performances  being  led  by  Bernhard 
Listemann  (the  second  and  third  movements  only,  in  Fall  River),  Wilhelm  Gericke,  Arthur  Nikisch, 
Emil  Paur,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Dimitri  Mitropoulos, 
Charles  Munch,  Erich  Leinsdorf,  Joseph  Silverstein,  Seiji  Ozawa,  Pascal  Verrot,  Jeffrey  Tate,  Roger 
Norrington,  John  Nelson,  Kent  Nagano,  Federico  Cortese,  Flans  Graf  (the  most  recent  Tanglewood 
performance,  on  August  11,  2000),  Jun  Mark!,  Jens  Georg  Bachmann,  and  Kurt  Masur  (the  most 
recent  subscription  performances,  in  January  2009  as  part  of  an  all-Mendelssohn  program  celebrat¬ 
ing  the  200th  anniversary  of  the  composer's  birth). 
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Jay  Emmons,  CFA 
President  and  Portfolio  Manager 


The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 
It’s  because  we  create  deep  and  trusting  relationships 
with  each  client. 


After  all,  we’ve  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  &  Forbes,  we  know  wealth.  And  we  know  you. 


Welch  &  Forbes  llc 


45  School  Street,  Old  City  Hall,  Boston,  MA  02108 
T:  6 1 7.523. 1 635  |  www.welchforbes.com 
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To  read  about  Zoltan  Kodaly,  the  place  to  start  is  the  article  by  Laszlo  Eosze  and  Micheal 
Houlahan  in  the  2001  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians,  an 
expansion  of  the  entry  by  Eosze  in  the  1980  edition  of  Grove.  The  website  of  the  Inter¬ 
national  Kodaly  Society— www.iks.hu— is  a  useful  online  resource. 

Recordings  of  the  Dances  of  Galanta  include  (listed  alphabetically  by  conductor)  Antal 
Dorati's  with  the  Philharmonia  Hungarica  (Mercury  Living  Presence),  Charles  Dutoit's 
with  the  Montreal  Symphony  Orchestra  (Decca),  Adam  Fischer's  with  the  Hungarian 
State  Symphony  Orchestra  (Nimbus),  Ivan  Fischer's  with  the  Budapest  Festival  Orchestra 
(Philips),  Sir  Charles  Mackerras's  with  the  Scottish  Chamber  Orchestra  (Linn),  and  Hugh 
Wolff's  with  the  St.  Paul  Chamber  Orchestra  (Apex). 

John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  Dictionary  of 
Music  and  Musicians  was  reprinted  in  The  New  Grove  Late  Romantic  Masters:  Bruckner, 
Brahms,  Dvorak,  Wolf  ( Norton  paperback).  Clapham  is  also  the  author  of  two  books 
about  the  composer:  Antonin  Dvorak:  Musician  and  Craftsman  (St.  Martin's)  and  the  more 
purely  biographical  Antonin  Dvorak  (Norton).  The  article  on  the  composer  in  the  2001 
edition  of  The  New  Grove  is  by  Klaus  Doge.  Also  of  interest  are  Alec  Robertson's  Dvorak 
in  the  Master  Musicians  series  (Littlefield  paperback)  and  Robert  Layton's  BBC  Music 
Guide  on  Dvorak  Symphonies  &  Concertos  (University  of  Washington  paperback).  Dvorak 
and  his  World,  a  collection  of  essays  and  documentary  material  edited  by  Michael  Becker- 
man,  draws  upon  recent  research  and  also  includes  translations  from  important  Czech 
sources  (Princeton).  Otakar  Sourek  published  important  source  material  on  Dvorak's 
life  in  Antonin  Dvorak:  Letters  and  Reminiscences  (Artia).  Further  discussion  of  the  Violin 
Concerto  can  be  found  in  A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  in  Robert 
Simpson's  chapter  on  "The  Concerto  After  Beethoven"  (Oxford  paperback). 


Frank  Peter  Zimmermann  recorded  Dvorak's  Violin  Concerto  with  Franz  Welser-Most 
conducting  the  London  Philharmonic  Orchestra  (EMI).  Other  recordings  (listed  alphabet¬ 
ically  by  soloist)  feature  Pamela  Frank  with  Sir  Charles  Mackerras  and  the  Czech  Phil¬ 
harmonic  (London),  Itzhak  Perlman  with  Daniel  Barenboim  conducting  the  London 
Philharmonic  Orchestra  (EMI),  former  BSO  concertmaster  Joseph  Silverstein  as  soloist 
and  conductor  with  the  Utah  Symphony  Orchestra  (Pro  Arte),  Joseph  Suk  with  the 
Czech  Philharmonic  under  the  direction  of  Vaclav  Neumann  and  also  under  the  direction 
of  Karel  Ancerl  (both  on  Supraphon),  Christian  Tezlaff  with  Libor  Pesek  and  the  Czech 
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Philharmonic  (Virgin  Classics),  and  Maxim  Vengerov  with  Kurt  Masur  and  the  New  York 
Philharmonic  (Teldec). 

Relatively  recent  books  on  Mendelssohn  include  Mendelssohn:  A  Life  in  Music  by  R.  Larry 
Todd  (Oxford  University  Press),  /A  Portrait  of  Mendelssohn  by  Clive  Brown  (Yale  University 
Press),  and  The  Cambridge  Companion  to  Mendelssohn  by  Peter  Mercer-Taylor  (Cambridge 
University  paperback).  Todd  is  also  author  of  the  Mendelssohn  entry  in  the  2001  New 
Grove  Dictionary  of  Music  and  Musicians.  Other  books  in  which  to  read  about  the  com¬ 
poser  include  The  New  Grove  Early  Romantic  Masters  2,  which  contains  Karl-Heinz  Kohler's 
Mendelssohn  entry  from  the  1980  edition  of  Grove  along  with  the  Grove  articles  on 
Weber  and  Berlioz  (Norton  paperback);  Eric  Werner's  Mendelssohn:  A  New  Image  of  the 
Composer  and  his  Age,  translated  by  Dika  Newlin  (Macmillan);  Philip  Radcliffe's  Mendelssohn 
in  the  Master  Musicians  series,  revised  by  Peter  Ward  Jones  (Oxford);  George  Marek's 
Gentle  Genius,  which  is  more  concerned  with  the  composer's  background  and  milieu  than 
with  specifics  of  the  music  (Funk  &  Wagnalls);  Herbert  Kupferberg's  The  Mendelssohns: 
Three  Generations  of  Genius  (Scribners),  and  the  anthology  Mendelssohn  and  his  World, 
edited  by  R.  Larry  Todd  (Princeton  University  Press).  Michael  Steinberg's  program  notes 
on  Mendelssohn's  Third  and  Fourth  symphonies  (the  Scottish  and  Italian,  respectively) 
are  in  his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback). 

The  Boston  Symphony  Orchestra  recorded  Mendelssohn's  Scottish  Symphony  in  December 
1959  with  Charles  Munch  conducting  (RCA).  Less  than  a  week  before  the  recording  ses¬ 
sion,  a  Munch/BSO  performance  was  telecast  from  Sanders  Theatre  in  Cambridge— a 
performance  that  has  recently  been  issued  on  DVD  (ICA  Classics,  with  a  February  1958 
Munch/BSO  telecast  of  the  composer's  Italian  Symphony).  Complete  recorded  cycles  of 
the  five  Mendelssohn  symphonies  include  Claudio  Abbado's  with  the  London  Symphony 
Orchestra  (Deutsche  Grammophon),  Claus  Peter  Flor's  with  the  Bamberg  Symphony 
(RCA),  Bernard  Haitink's  with  the  London  Philharmonic  (Philips),  Peter  Maag's  with  the 
Madrid  Symphony  Orchestra  (Arts  Music),  and  Kurt  Masur's  with  the  Gewandhaus 
Orchestra  of  Leipzig  (Warner  Classics). 


Marc  Mandel 
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Guest  Artists 


Juraj  Valcuha 


Making  his  Boston  Symphony  Orchestra  debut  this  week,  Juraj  Valcuha  has  been  principal 
conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAI  (OSN  RAI)  since  2009.  Mr.  Valcuha 
was  born  in  1976  in  Bratislava,  where  he  studied  conducting  and  composition  at  the  Conserva¬ 
tory.  Later  he  studied  conducting  in  St.  Petersburg  with  Ilya  Musin  and  in  Paris  with  Janos 
Fiirst.  From  2003  to  2005  he  served  as  assistant  music  director  of  the  Montpellier  Opera, 
during  which  time  he  made  his  debuts  with  the  Orchestre  National  de  France  and  Orchestre 
Philharmonique  de  Radio-France.  Over  the  next  two  seasons  he  made  his  German  debut  in 
Ludwigshafen,  conducted  La  boheme  at  the  Teatro  Comunale  of  Bologna  and  Bluebeard  in 
Lyon,  and  led  the  Orchestre  Philharmonique  de  Monte  Carlo  and  the  Filarmonica  Toscanini 
in  Parma.  In  2007-08  he  led  the  Rotterdam  Philharmonic,  the  RAI  Orchestra  in  Torino,  the 
Philharmonia  of  London,  the  DSO  Berlin,  and  the  Oslo  Philharmonic.  That  season  also  brought 
his  debut  with  the  Munich  Philharmonic  as  well  as  his  United  States  debut  with  the  Pittsburgh 
Symphony.  In  2008-09  he  made  debuts  with  the  Gewandhaus  Orchestra  of  Leipzig,  Swedish 
Radio  Orchestra,  and  Los  Angeles  Philharmonic  (summer  2009),  also  appearing  with  the  RAI 
Orchestra  Torino,  Philharmonia  of  London,  the  Bavarian  State  Opera  in  Munich,  and  Deutsche 
Oper  Berlin,  as  well  as  conducting  a  tribute  to  Toscanini  in  Parma,  and  leading  the  Orchestra 
del  Teatro  La  Fenice  Venice  in  the  first  "Abu  Dhabi  Classics"  season.  In  2009-10  he  opened 
the  Munich  Philharmonic's  season  and  made  his  debut  with  the  Staatskapelle  Dresden,  also 
appearing  with  the  Philharmonia,  Rotterdam  Philharmonic,  Swedish  Radio,  National  Symphony 
Orchestra,  and  Pittsburgh  Symphony.  Also  that  season  he  conducted  a  new  production  of 
Donizetti's  L'elisir  d'amore  and  performances  of  Le  none  di  Figaro  at  the  Bavarian  State  Opera, 
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and  Turandot  in  Stuttgart.  In  2010-11  he  led  the  New  Year  concerts  of  the  Munich  Philharmonic 
and  also  conducted  the  Orchestra  di  Santa  Cecilia  Rome,  Orchestre  de  Paris,  Philharmonia, 
Orchestra  del  Maggio  Musicale  Florence,  Indianapolis  Symphony,  Houston  Symphony,  and 
Los  Angeles  Philharmonic.  He  conducted  a  new  production  of  La  boheme  at  Teatro  La  Fenice 
in  Venice.  With  the  RAI  Orchestra  and  Yo-Yo  Ma  he  took  part  in  the  "Abu  Dhabi  Classics" 
season.  In  addition  to  his  Boston  Symphony  debut,  the  current  season  also  brings  debuts  with 
the  Concertgebouw  Orchestra  of  Amsterdam  and  Cincinnati  Symphony,  as  well  as  return 
engagements  with  the  Staatskapelle  Dresden,  Swedish  Radio  Orchestra,  Philharmonia  of  London, 
Orchestre  de  Paris,  Munich  Philharmonic,  and  Pittsburgh  Symphony.  Mr.  Valcuha  and  his  RAI 
Orchestra  also  made  a  European  tour  primarily  to  the  Berlin  Philharmonie  and  the  Vienna 
Musikverein.  Next  season's  engagements  will  take  him  to  the  Philharmonia  of  London,  Rotter¬ 
dam  Philharmonic,  Munich  Philharmonic,  the  National  Symphony  in  Washington,  D.C.,  and 
the  Filarmonica  della  Scala  in  Milan.  Also  in  2012-13  he  will  make  his  debuts  with  the  New 
York  Philharmonic,  the  National  Arts  Centre  of  Ottawa,  and  the  San  Francisco  Symphony. 


Frank  Peter  Zimmermann 


Born  in  1965  in  Duisburg,  Germany,  Frank  Peter  Zimmermann  started  playing  the  violin  at  five, 
giving  his  first  concert  with  orchestra  at  age  ten.  Since  finishing  his  studies  with  Valery  Gradov, 
Saschko  Gawriloff,  and  Herman  Krebbers  in  1983,  he  has  performed  with  all  of  the  world's 
major  orchestras  and  most  of  its  renowned  conductors.  His  orchestra  and  recital  engagements 
take  him  to  all  the  major  concert  venues  and  international  festivals  in  Europe,  the  United  States, 
Japan,  South  America,  and  Australia.  Highlights  of  his  2011-12  season  include  residencies 
with  the  New  York  Philharmonic  under  Alan  Gilbert  and  Christoph  von  Dohnanyi  (including  a 
European  tour  and  a  recital  and  chamber  music  concert  in  New  York),  and  with  the  Bamberg 
Symphony  under  Manfred  Honeck  and  Jonathan  Nott;  engagements  with  the  Chicago 
Symphony  Orchestra  under  Bernard  Haitink,  the  Boston  Symphony  under  Juraj  Valcuha,  the 
Berlin  Philharmonic  under  Mariss  Jansons,  the  Orchestre  National  de  France  under  Daniele 
Gatti,  the  Filarmonica  della  Scala  under  Daniel  Harding,  and  concerts  in  Australia  with  the 
orchestras  of  Sydney  and  Melbourne.  With  conductors  Adam  Fischer,  Stephane  Deneve,  and 
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Yannick  Nezet-Seguin,  Mr.  Zimmermann  is  artist-in-residence  of  the  Symphonieorchester  des 
Bayerischen  Rundfunks.  He  has  given  world  premieres  of  three  violin  concertos:  Augusta  Read 
Thomas's  Third  Violin  Concerto,  Juggler  in  Paradise  (2009),  Brett  Dean's  The  Lost  Art  of  Letter 
Writing  (2007),  and  Matthias  Pintscher's  en  sourdine  (2003).  Mr.  Zimmerman  gives  numerous 
recitals  worldwide;  his  regular  recital  partners  are  pianists  Piotr  Anderzewski,  Enrico  Pace, 
and  Emanuel  Ax.  Mr.  Zimmermann,  violist  Antoine  Tamestit,  and  cellist  Christian  Poltera  form 
the  Trio  Zimmermann,  which  has  performed  across  Europe  and  in  2010  released  a  recording 
of  Mozart  and  Schubert  string  trios  (BIS).  Mr.  Zimmermann  was  awarded  the  Premio  del 
Accademia  Musicale  Chigiana,  Siena  1990.  In  1994  he  received  the  Rheinischer  Kulturpreis,  in 
2002  the  Musikpreis  of  the  City  of  Duisburg,  and  in  2008  the  Bundesverdienstkreuz  1.  Klasse 
der  Bundesrepublik  Deutschland.  His  recent  Sony  Classical  releases  include  the  Tchaikovsky 
Violin  Concerto  with  the  Oslo  Philharmonic  under  Manfred  Honeck,  Bruch's  Violin  Concerto 
No.  1  with  the  Royal  Philharmonic  under  Paavo  Berglund,  the  Busoni  Violin  Concerto  with  the 
Orchestra  Sinfonica  Nazionale  della  RAI  under  John  Storgards  (coupled  with  Busoni's  Violin 
Sonata  No.  2  with  pianist  Enrico  Pace),  J.S.  Bach's  violin  sonatas  (also  with  Pace),  Szymanowski's 
two  violin  concertos  with  the  Warsaw  Philharmonic  under  Antoni  Wit,  and  Britten's  Violin 
Concerto  with  the  Swedish  Radio  Symphony  under  Honeck.  His  second  recording  of  the 
Sibelius  Violin  Concerto,  this  time  with  the  Helsinki  Philharmonic  under  Storgards,  was 
released  in  September  2010  (Ondine).  Mr.  Zimmermann  previously  recorded  virtually  all  of 
the  major  concertos,  from  Bach  to  Weill,  for  EMI  Classics.  He  has  also  recorded  for  Teldec 
Classics  and  ECM  Records.  Many  of  his  recordings  have  received  prestigious  awards  and 
prizes  worldwide.  He  plays  a  1711  Stradivarius  which  once  belonged  to  Fritz  Kreisler,  and 
which  is  kindly  sponsored  by  the  WestLB  AG.  Frank  Peter  Zimmermann  made  his  Boston 
Symphony  debut  in  July  1987  at  Tanglewood  with  Prokofiev's  Violin  Concerto  No.  1  and  his 
BSO  subscription  series  debut  in  November  1988  with  Glazunov's  A  minor  violin  concerto. 
His  many  appearances  with  the  orchestra  since  then  have  also  featured  him  in  concertos  of 
Beethoven,  Mozart,  Dvorak,  Shostakovich,  Berg,  Brahms,  Britten,  Brett  Dean  (the  American 
premiere  of  The  Lost  Art  of  Letter  Writing,  in  November  2007,  on  a  program  also  including 
Mozart's  D  major  concerto,  K.211),  and,  most  recently,  in  December  2009,  commemorating  the 
fiftieth  anniversary  of  the  composer's  death,  Martinu's  Violin  Concerto  No.  2. 
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■5^  The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  ■  Fidelity  Investments  •  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  • 

Germeshausen  Foundation  ■  Ted  and  Debbie  Kelly  •  NEC  Corporation  • 

Megan  and  Robert  O'Block  ■  UBS  •  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  ■ 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  •  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  •  Jane  and  Jack  t  Fitzpatrick  • 

Sally  and  Michael  Gordon  ■  Susan  Morse  Hilles  t  ■ 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  ■ 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  +  ■  Elizabeth  B.  Storer  +  • 

Samantha  and  John  Williams  •  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  ■  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  +  •  Roberta  and  George  Berry  •  BNY  Mellon  • 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation 
Commonwealth  Worldwide  Chauffeured  Transportation  ■ 

Mr.  t  and  Mrs.  William  H.  Congleton  •  William  F.  Connell  +  and  Family  • 

Country  Curtains  •  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  t  •  Mary  Deland  R.  de  Beaumont  +  • 

Elizabeth  B.  Ely  t  ■  Nancy  S.  +  and  John  P.  Eustis  II  •  Shirley  and  Richard  Fennell 
Anna  E.  Finnerty  t  ■  The  Ann  and  Gordon  Getty  Foundation  •  Marie  L.  Gillet  +  ■ 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  t  •  Francis  Lee  Higginson  t 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  t  ■  Dorothy  and  Charlie  Jenkins 
John  Hancock  Financial  Services  ■  Muriel  E.  and  Richard  L.  t  Kaye  • 

Nancy  D.  and  George  H.  +  Kidder  •  Faria  and  Harvey  Chet  t  Krentzman  ■ 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  t  Leith  • 

Vera  M.  and  John  D.  MacDonald  t  •  Nancy  Lurie  Marks  Family  Foundation  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  ■  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  •  Mary  S.  Newman  • 

Mrs.  Mischa  Nieland  +  and  Dr.  Michael  L.  Nieland  •  Mr.  +  and  Mrs.  Norio  Ohga  • 
P&G  Gillette  •  Carol  and  Joe  Reich  ■  Mary  G.  and  Dwight  P.  Robinson,  Jr.  t  • 
Susan  and  Dan  Rothenberg  •  Carole  and  Edward  I.  Rudman  • 

Wilhemina  C.  (Hannaford)  Sandwen  +  •  Hannah  H.  +  and  Dr.  Raymond  Schneider 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  ■ 

Ruth  and  Carl  J.  Shapiro  ■  Miriam  Shaw  Fund  • 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  • 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg 
Dr.  Nathan  B.  and  Anne  P.  Talbot  t  •  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  ■  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  t  •  Anonymous  (10) 

T  Deceased 
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OVERTURE.  REDEFINED 

Pre-concert  dining  at  Symphony  Hall  is  the  perfect  complement  to 
an  evening  of  world-class  music. 


BOSTON 
SYMPHONY 

ORCHESTRA 


igpr' 

Symphony  Hall 


Book  your  pre-concert  meal  when  you  book  your  tickets. 

View  sample  menus  and  place  your  order  in  advance  at  bso.org/dining 


GOURMETCATERERS.COM  •  617.638.9245 

BOSTON  GOURMET,  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPLATE,  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA. 


BSO  Consolidated  Corporate  Support 


RICHARD  F.  CONNOLLY,  JR.,  CO-CHAIR  A  COMPANY  CHRISTMAS  AT  POPS  COMMITTEE 
ROBERT  D.  MATTHEWS,  JR.,  CO-CHAIR  A  COMPANY  CHRISTMAS  AT  POPS  COMMITTEE 
PETER  PALANDJIAN,  CHAIR  PRESIDENTS  AT  POPS  COMMITTEE 
DIANA  SCOTT,  CHAIR  BSO  BUSINESS  PARTNERS  COMMITTEE 

The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony 
Orchestra  to  maintain  an  unparalleled  level  of  artistic  excellence ,  to  keep  ticket  prices  at  accessible 
levels,  and  to  support  extensive  education  and  community  outreach  programs  throughout  the  greater 
Boston  area  and  the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the 
following  companies  for  their  generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas 
at  Pops,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  I,  2010 
and  August  31,  2011. 

For  more  information  about  Corporate  Events,  please  call  Mary  Thomson,  Director  of  Corporate 
Initiatives,  at  (617)  638-9278. 

For  more  information  about  the  BSO  Business  Partners  program,  please  call  Rich  Mahoney,  Director 
of  BSO  Business  Partners,  at  (617)  638-9277. 

$100,000  AND  ABOVE 

Dick  and  Ann  Marie  Connolly 
$50,000  -  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  •  Citizens  Bank,  Robert  D.  Matthews,  Jr.  • 

Intercontinental  Real  Estate  Corporation  •  Peter  and  Minou  Palandjian  • 

The  Parthenon  Group,  William  F.  Achtmeyer  •  Putnam  Investments,  Robert  L.  Reynolds  ■ 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  -  $49,999 

Accenture,  William  D.  Green,  Richard  P.  Clark  • 

Arbella  Insurance  Group  Charitable  Foundation,  Inc.,  John  F.  Donohue  • 

Jim  and  Barbara  Cleary  •  EMC  Corporation,  William  J.  Teuber,  Jr.  • 

The  Fairmont  Copley  Plaza  Hotel  and  Fairmont  Hotels  &  Resorts,  Paul  Tormey,  Brian  Richardson  • 
Goodwin  Procter  LLP,  Regina  M.  Pisa  •  Greater  Media,  Inc.,  Peter  Smyth  • 

John  Hancock  Financial  Services,  James  R.  Boyle  • 

Liberty  Mutual  Group  and  Liberty  Mutual  Foundation,  Inc.,  Edmund  F.  Kelly  • 
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The  McGrath  Family  ■  Perspecta  Trust,  LLC,  Paul  M.  Montrone  • 

Repsol  Energy  North  America,  Phillip  Ribbeck  ■ 

State  Street  Corporation,  Joseph  L.  Hooley  ,  John  L.  Klinck,  Jr.  ■ 

Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  -  $24,999 

Adage  Capital  Management,  Robert  G.  Atchinson  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Arthur  J.  Hurley  Company,  Inc.,  Arthur  J.  Hurley,  III  • 

Bingham  McCutchen,  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Andrew  Dreyfus,  William  C.  Van  Faasen  • 

Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  • 

Boston  Properties,  Inc.,  Douglas  T.  Linde,  Bryan  Koop  • 

Cambridge  Savings  Bank,  Robert  M.  Wilson  •  Cleary  Insurance,  Inc.,  William  J.  Cleary,  III  ■ 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  • 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Connell  Limited  Partnership,  Frank  Doyle  •  Eaton  Vance  Corp.,  Thomas  E.  Faust,  Jr.  • 

Hill  Holliday,  Michael  Sheehan,  Karen  Kaplan  • 

Houghton  Mifflin  Harcourt,  Michael  P.  Muldowney  •  Jay  Cashman,  Inc.,  Jay  Cashman  • 

The  Kraft  Group,  Robert  K.  Kraft  •  Loomis,  Sayles  &  Company,  L.P.,  Robert  J.  Blanding  • 
Longwood  Founders  Fund,  Christoph  Westphal,  Richard  Aldrich,  Michelle  Dipp  • 

Natixis  Global  Asset  Management,  John  Hailer  • 

New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  •  NSTAR,  Thomas  J.  May  • 

Silver  Bridge  Advisors,  Stephen  E.  Prostano  •  Sovereign  |  Santander,  John  P.  Hamill  • 

Jean  C.  Tempel  •  Tsoi/Kobus  &  Associates,  Richard  L.  Kobus  ■  Verizon,  Donna  Cupelo  • 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin  •  Weil,  Gotshal  &  Manges  LLP,  Joseph  Basile  • 
WilmerHale,  Mark  G.  Borden  •  Wolf  &  Company,  P.C.,  Margery  Piercey 

$10,000  -  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Albrecht  Auto  Group,  George  T.  Albrecht 
Steven  and  Deborah  Barnes  •  BNY  Mellon,  Lawrence  Hughes,  James  P.  Palermo  • 

Dennis  and  Kimberly  Burns  •  Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 

Chubb  Group  of  Insurance  Companies,  John  Swords  •  Cisco  Systems,  Inc.,  Richard  Wenning  • 
Eileen  and  Jack  Connors,  Jr.  •  Consigli  Construction  Co.,  Inc.,  Anthony  Consigli  • 

Deluxe  Corporation  Foundation,  Mary  Ann  Henson  •  Ernst  &  Young  LLP,  Frank  Mahoney  • 
Fireman  Capital  Partners,  Dan  Fireman  •  Flagstar  Bank,  FSB,  Joseph  P.  Campanelli  • 

Gerald  R.  Jordan  Foundation,  Gerald  R.  Jordan  •  Gilbane  Building  Company,  Ryan  E.  Hutchins  • 
Goldman,  Sachs  &  Co.,  Stephen  B.  Kay  ■  Harvard  Pilgrim  Health  Care,  Eric  H.  Schultz  • 

Herald  Media,  Inc.,  Patrick  J.  Purcell  •  IBM,  Maura  O.  Banta  •  Ironshore,  Kevin  H.  Kelley  • 

J.P.  Marvel  Investment  Advisors,  Inc.,  Joseph  F.  Patton,  Jr.  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  Martignetti  Companies,  Carmine  A.  Martignetti 
Medical  Information  Technology,  Inc.,  Howard  Messing  • 

Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.  and  ML  Strategies,  LLC,  R.  Robert  Popeo,  Esq. 
Navigator  Management,  Thomas  M.  O'Neill  ■  The  New  England  Foundation,  Joseph  C.  McNay 
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Richards  Barry  Joyce  &  Partners,  LLC,  Robert  B.  Richards,  Michael  J.  Joyce  • 

Saracen  Properties,  Kurt  W.  Saraceno  •  Saturn  Partners,  Jeffrey  S.  McCormick  • 
Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  • 

Shawmut  Design  and  Construction,  Thomas  E.  Goemaat  • 

Signature  Printing  &  Consulting,  Woburn,  MA,  Brian  Maranian  •  SMMA,  Ara  Krafian  • 
Staples,  Inc.,  Ronald  L.  Sargent  ■  The  Studley  Press,  Suzanne  K.  Salinetti  • 


TA  Associates  Realty,  Michael  Ruane  •  Tetlow  Realty  Associates,  Inc.,  Paul  B.  Gilbert  • 

The  TJX  Companies,  Inc.,  Carol  Meyrowitz  •  Trianz  Consulting,  Inc.,  Savio  Rodrigues  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  William  Gallagher  Associates,  Philip  J.  Edmundson  • 
United  Liquors,  Ltd.,  Paul  Canavan  •  Paul  and  Kelly  Verrochi  ■ 

Drs.  Christoph  and  Sylvia  Westphal 


$5,000  -  $9,999 

Affiliated  Managers  Group,  Inc.  •  AGAR  Supply  Co.,  Inc.  •  Aon  •  APS  ■  Arnold  Worldwide  • 
Atlantic  Trust  •  AVFX,  Inc.  •  The  Baupost  Group,  LLC  ■  Bay  State  Milling  Company  • 

Bicon  LLC  •  Blake  &  Blake  Genealogists,  Inc.  •  The  Boston  Consulting  Group  • 

The  Boston  Globe  •  Braver  •  Cabot  Corporation  •  Christian  Book  Distributors  • 

Colliers  International  •  John  and  Diddy  Cullinane  •  Dana-Farber  Cancer  Institute  • 

Daniel  O'Connell's  Sons,  Inc.  •  Davidson  Kempner  Capital  Management  LLC  • 

The  Drew  Company,  Inc.  •  John  Drake  ■  Farley  White  Interests  •  Flagship  Ventures  • 

Francis  Harvey  &  Sons,  Inc.  •  Global  Insurance  Network,  Inc.  •  Global  Partners  LP  • 

Goulston  &  Storrs  •  Heilman,  Jordan  Management  ■  High  Output,  Inc.  • 

Income  Research  &  Management,  Inc.  •  Iron  Mountain  Records  Management  • 

Jack  Madden  Ford  Sales  •  Jofran  Inc.  •  KPMG  LLP  •  Leader  Bank,  N.A.  • 

Lily  Transportation  Corporation  •  Mercer  ■  Murphy  &  King  Professional  Corporation  • 

Nypro  Inc.  •  The  Paglia  Family  •  Mary  and  John  Power  and  Family  • 

PS  Lynch  Charitable  Lead  Annuity  Trust  •  PWC  • 

Rasky  Baerlein  Strategic  Communications,  Inc.  •  The  Red  Sox  Foundation  • 

The  Ritz  Carlton,  Boston  Common  •  Thomas  A.  and  Georgina  T.  Russo  • 

Safeco  and  Peerless  Insurance  •  Ron  and  Jill  Sargent  •  Sherin  &  Lodgen  LLP  ■ 

Lynda  Anne  Schubert  •  State  Street  Development  Management  Corporation  • 

Ty-Wood  Corporation  •  Willis  of  Massachusetts,  Inc. 


$2,500  -  $4,999 

Andrea  and  Erik  Brooks  •  Boston  Bruins  •  Cambridge  Trust  Company  • 

Carson  Limited  Partnership  •  CB  Richard  Ellis/  Whittier  Partners  • 

Reed  and  Veronica  Chisholm  •  Joseph  and  Lauren  Clair  and  Family  • 

The  Computer  Merchant  •  Charles  River  Associates  •  Cumsky  &  Levin  LLP  ■ 

Bob  and  Jill  Gallery  •  Keith  and  Debbie  Gelb  •  Gryphon  International  Investment  Corporation  • 
Heritage  Flag  Company  •  Mark  and  Jennifer  Herman  •  Hinckley  Allen  &  Snyder  LLP  • 

The  Harvey  Krentzman  Family  •  McGladrey  •  Meeks  &  Zilberfarb  Orthopedic  Associates,  P.C.  • 
Nordblom  Company  •  Sametz  Blackstone  Associates  • 

Katherine  Chapman  and  Thomas  G.  Sternberg  •  Vannasse  Hangen  Brustlin,  Inc. 
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Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 

No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 

Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.foxhillvillage.com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tangiewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa, 

Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Sophia  Bennett,  Staff  Accountant  •  Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  ■ 
Michelle  Green,  Executive  Assistant  to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable 
Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson, 
Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  • 

Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Casner  &  Edwards, 


LLP 


Personalized  Attention  for 
Businesses,  Institutions  and  Individuals 


Casner  &  Edwards,  LLP  offers  a  wide  range  of 
services  in  the  following  areas: 


•  Tax 

•  Real  Estate 

•  Business  &  Corporate 

•  Business  Bankruptcy  & 
Financial  Restructuring 


•  Civil  Litigation 

•  Probate  &  Family 

•  Nonprofit  Organizations 

•  Estate  Planning  & 
Wealth  Management 


303  Congress  Street,  Boston,  MA  02210 
Phone  61 7-426-5900  •  Fax  61 7-426-8810  •  www.casneredwards.com 


BOSTON  CULTURAL  ICONS  SERIES 


True  North 

Vibrant  Living  at  North  Hill 


Join  North  Hill  in  celebration  of  arts  and  culture  with  the  Boston 
Cultural  Icons  Series,  a  closer  look  at  the  people,  institutions  and 
history  of  The  City  on  the  Hill. 

THE  SERIES  LAUNCHES  WITH: 

Trevor  Fairbrother,  author  of 
John  Singer  Sargent:  The  Sensualist 

Tuesday,  April  24th  j  10am  to  Noon 

The  Coolidge  Corner  Theatre  -  Brookline,  MA 

TO  LEARN  MORE  ABOUTTRUE  NORTH  COURSES  &  EVENTS: 

Visit  www.TrueNorthEvolution.org/Courses 

email  RSVP(ci)NorthHill.org  or  call  888-614-6383 


NORTH  HILL 

INNOVATIVE  LIVING  FOR  PEOPLE  65+ 


865  Central  Avenue,  Needham,  MA  02492 
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DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Goossens,  Associate  Director  of  Society  Giving  • 

David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Anne  McGuire,  Donor 
Acknowledgment  Writer  and  Coordinator  •  Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  ■ 

Suzanne  Page,  Associate  Director  for  Board  Relations  •  Kathleen  Pendleton,  Development  Events  and 
Volunteer  Services  Coordinator  ■  Emily  Reeves,  Assistant  Manager  of  Planned  Giving  •  Amanda  Roosevelt, 
Executive  Assistant  •  Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Volunteer  Services  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Manager  of  Development  Events 
and  Volunteer  Services  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior 
Team  Leader  ■  Erin  Simmons,  Major  Gifts  Coordinator  •  Benjamin  Spalter,  Annual  Funds  Coordinator, 
Friends  Program  •  Thayer  Surette,  Corporate  Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of 
Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  ■  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  ■  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  ■  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 

Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  ■  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  ■ 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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INFORMATION  TECHNOLOGY 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Snehal  Sheth,  Business 
Analyst  •  Brian  Van  Sickle,  User  Support  Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  ■  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  ■  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  ■  Jonathan  Doyle, 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales  Manager  • 
Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions  Associate  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  Manager  of  Internet  Marketing  • 
Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis,  Advertising  Manager  • 

Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art 
Director  •  Himanshu  Vakil,  Web  Application  and  Security  Lead  •  Amanda  Warren,  Junior  Graphic 
Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager 
box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 

EVENT  SERVICES  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 

TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 
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ifc  M.  Steinert  &  Sons 


ears 


i  nes 


pianos.  Come  discover  for  yourse 
M.  Steinert  &  Sons  lias  remained 
vital  and  vilirant  part  ol  Boston’s 
community  for  six  generations. 


msteinert.com 


Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C,  Gregorio  •  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 


BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


BOSTON 

SYMPHONY 

ORCH  ESTRA 


)./> 
/  A 

6.  A 


Cive  the  gift  of  an  ^  \ 
exciting  musical  experience! 


W 

Tanglewood 


Gift  Certificates  may  be  used  toward 
the  purchase  of  tickets,  Symphony 
Shop  merchandise,  or  at  the  Symphony 
Cafe.  To  purchase,  visit  bso.org,  the 
Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  617-266-1200. 
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Next  Program 


Tuesday,  March  27,  8pm 
Thursday,  March  29,  8pm 
Friday,  March  30, 1:30pm 
Saturday,  March  31,  8pm 

LEONIDAS  KAVAKOS,  violin  and  conductor 

BACH  CONCERTO  IN  D  MINOR  FOR  VIOLIN,  STRINGS,  AND 

CONTINUO,  BWV  IO52 

Allegro 

Adagio 

Allegro 

LUTOSLAWSKI  "MUSIQUE  FUNEBRE"  FOR  STRING  ORCHESTRA 

I.  Prologue 

II.  Metamorphoses— 

III.  Apogee— 

IV.  Epilogue 

{INTERMISSION} 

BEETHOVEN  SYMPHONY  NO.  4  IN  B-FLAT,  OPUS  60 

Adagio— Allegro  vivace 
Adagio 
Allegro  vivace 
Allegro  ma  non  troppo 


FRIDAY  PREVIEW  TALK  (3/30)  BY  BSO  ASSISTANT  DIRECTOR  OF  PROGRAM  PUBLICATIONS 
ROBERT  KIRZINGER 

The  gifted  Greek  violinist  Leonidas  Kavakos,  who  has  previously  appeared  with  the  BSO  as 
soloist,  conducts  the  orchestra  for  the  first  time  in  two  works  next  week  and  is  both  soloist  and 
conductor  for  Bach's  Violin  Concerto  in  D  minor.  This  concerto  is  a  reworking  of  a  keyboard 
concerto,  itself  based  on  a  now-lost  violin  concerto.  The  Polish  composer  Witold  Lutostawski's 
sonorous,  moving  Musique  funebre  was  composed  for  the  tenth  anniversary  of  Bartok's  death  and 
was  a  watershed  work  for  its  composer.  Beethoven's  high-spirited,  gregarious  Symphony  No.  4 
closes  the  program. 
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Coming  Concerts... 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  am  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  at  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Sunday,  March  25,  3pm 

Jordan  Hall,  New  England  Conservatory 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
GIL  ROSE,  conductor 
JESSICA  RIVERA,  soprano 


GUBAIDULINA 

LIADOV 

STRAVINSKY 

TCHAIKOVSKY 


Hommage  a  T.S.  Eliot,  for 
soprano  and  chamber  ensemble 
Eight  Russian  Folksongs,  for  wind 
quintet,  Op.  58 

Pastorale,  for  soprano  and  winds 
Serenade  in  C  for  Strings, 

Op.  48 


Tuesday  ’C 
Thursday ’C 
Friday  'B' 
Saturday  'A' 


March  27,  8-9:55 
March  29,  8-9:55 
March  30, 1:30-3:25 
March  31,  8-9:55 


LEONIDAS  KAVAKOS,  violin  and  conductor 


BACH 

LUTOSLAWSKI 

BEETHOVEN 


Concerto  in  D  minor  for  violin, 
strings,  and  continuo,  BWV  1052 
Musique  funebre,  for  strings 
Symphony  No.  4 


Thursday  'B'  April  5,  8-9:25 

Friday  'A'  April  6, 1:30-2:55 

Saturday  'B’  April  7,  8-9:25 

CHRISTOPH  VON  DOHNANYI  conducting 
ANNA  PROHASKA,  soprano 
HANNO  MULLER-BRACHMANN,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BRAHMS  A  German  Requiem 


Thursday  ‘C  April  12,  8-10:05 

Underscore  Friday  April  13,  7-9:15 
(includes  comments  from  the  stage) 
Saturday  A’  April  14,  8-10:05 

ESA-PEKKA  SALONEN  conducting 
LEILA  JOSEFOWICZ,  violin 

RAVEL  Le  Tom  beau  de  Couperin 

SALONEN  Violin  Concerto 

STRAVINSKY  The  Firebird  (complete) 


Wednesday,  April  18,  7:30pm  (Open  Rehearsal) 
Thursday  'A'  April  19,  8-10 

Friday  'B'  April  20, 1:30-3:30 

Saturday  'B1  April  21,  8-10 

Tuesday  'C'  April  24,  8-10 

BERNARD  HAITINK  conducting 

LAYLA  CLAIRE,  soprano 

KATE  LINDSEY,  mezzo-soprano 

CLAIRE  BLOOM,  narrator 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 

BEETHOVEN  Symphony  No.  1 
MENDELSSOHN  Overture  and  Incidental  music 
to  A  Midsummer  Night's  Dream 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Flail  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $ 6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 


WEEK  20  COMING  CONCERTS 


8l 


Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 
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HUNTINGTON  AVENUE  III  - ^  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 

Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 

uilding  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday) 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
riday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638-  ’ 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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OLIVER  WYMAN 


I M  PACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


►  MARSH  &  MCLENNAN 

COMPANIES 


Are  you  missing  one  or  more  teeth ? 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 

DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  -  fax  (617)  390-0043 

www.idcboston.com 


PROSTHODONTICS 


2011-2012  season  Week  21 


Season  Sponsor: 


Bernard  Haitink  Conductor  Emeritus 
Seiji  Ozawa  Music  Director  Laureate 
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The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 
It’s  because  we  create  deep  and  trusting  relationships 
with  each  client. 

After  all,  we’ve  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  8i  Forbes,  we  know  wealth.  And  we  know  you. 


Welch  &  Forbes  llc 


45  School  Street,  Old  City  Hall,  Boston,  MA  02108 
T:  6 1 7.523. 1 635  i  www.welchforbes.coin 


BERNARD  HAITINK,  LACROIX  FAMILY  FUND  CONDUCTOR  EMERITUS, 
ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

131st  season ,  2011-2012 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  •  Paul  Buttenwieser,  Vice-Chairman  •  Diddy  Cullinane,  Vice-Chairman  • 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O'Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  •  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  •  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  •  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  • 

Carol  Reich  •  Edward  I.  Rudman  •  Arthur  I.  Segel  •  Thomas  G.  Sternberg  •  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Leo  L.  Beranek  • 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  ■  James  F.  Cleary  f  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  • 

Dean  W.  Freed  •  Thelma  E.  Goldberg  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  • 
Nathan  R.  Miller  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  ■  William  J.  Poorvu  • 

Irving  W.  Rabbf'  •  Peter  C.  Read  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  •  Noubar  Afeyan  • 

David  Altshuler  •  Diane  M.  Austin  •  Judith  W.  Barr  ■  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 

James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •  Ronald  G.  Casty  •  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  • 
Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  •  Ranny  Cooper  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  • 

Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  •  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  •  Susan  Hockfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  • 
Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  •  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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EVERY  CLOUD 

HASASILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 


EMC  IS  PROUD  TO  SUPPORT  THE  BOSTON  SYMPHONY  ORCHESTRA 


EMC2 

where  information  lives 


EMC',  EMC,  the  EMC  logo,  and  where  information  lives  are  registered  trademarks  or  trademarks  of  EMC  Corporation 
in  the  United  States  and  other  countries.  ©  Copyright  2010  EMC  Corporation.  All  rights  reserved.  2187 


Charles  Larkin  •  Robert  J.  Lepofsky  •  Nancy  K.  Lubin  •  Jay  Marks  •  Jeffrey  E.  Marshall  ■ 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  ■ 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  •  Vincent  Panetta,  Jr.  • 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  •  John  Reed  •  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  •  Alan  Rottenberg  • 

Joseph  D.  Roxe  ■  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  •  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  ■ 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  ■  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  ■  James  Westra  •  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  •  Sandra  Bakalar  ■ 

George  W.  Berry  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  ■  Phyllis  Dohanian  •  Harriett  Eckstein  ■  George  Elvin  • 
Pamela  D.  Everhart  ■  J.  Richard  Fennell  •  Lawrence  K.  Fish  ■  Myrna  H.  Freedman  • 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  ■  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 

Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  ■  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  ■  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  ■  Mrs.  Harry  L.  Marks  ■  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 
Daphne  Brooks  Prout  •  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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summer  Harvard 


- — — 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 

f  HARVARD  SUMMER  SCHOOL 

www.  summer,  harvard .  e  du 


Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


WE  SALUTE 


:he  Boston  Symphony 
Orchestra  for  its  Rich  History 
of  Enhancing  Lives. 


% 


We  Look  Forward  to  Doing  the  Same  for  Boston-Area  Seniors. 


Waterstone  at  Wellesley, 
Retirement  Living  for 
Independent  Seniors. 

Opening  Spring  2012. 

Distinctive  Culture.  Active  Lifestyle. 

83  Apartments  of  Distinction. 

Five-Star  Amenities.  Concierge  Service. 
Gourmet,  Chef-Inspired  Dining. 

Indoor  Pool.  Pub. 

Heated  Parking  Garage. 

Salon  &  Spa. 


Now  accepting  reservations  for  membership 
n  Club  27,  our  exclusive  founders  group  where 
nembers  enjoy  pre-construction  pricing,  best 
partment  choices  and  special  incentives. 


www.WaterstoneAtWellesley.com 


Visit  our  Welcome  Center 
for  a  preview  of  the 
exclusive  senior  lifestyle  at 
40  Washington  Street  in 
Wellesley. 


WATERSTONE 

AT  WELLESLEY 

781.269.9351 

27  Washington  Street,  Wellesley 


What’s 


new 

at  the  MFA 


Silver,  Salt,  and  Sunlight 

Early  Photography 
in  Britain  and  France 

Through  August  12,  2012 

Celebrate  the  golden  age  of  early  photography. 

With  support  from  the  Patricia  B.  Jacoby  Exhibition  Fund. 

Louis-Remy  Robert,  Still  Life  of  Sevres  Porcelain(  detail),  1865.  Photograph, 
albumenized  carbon  print.  Abbott  Lawrence  Fund. 


Seeking  Shambhala 

March  6-October  21,  2012 

A  mythical  land  where  peace  reigns,  wealth 
abounds,  and  there  is  no  illness — visit  today. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund 
and  the  Dr.  Robert  A.  and  Dr.  Veronica  Petersen  Fund  for  Exhibitions. 

The  Buddha  of  Infinite  Illumination  (Maha-Vairocana)  (detail),  Tibetan,  second  half 
of  the  17th  century.  Distemper  on  cotton.  Denman  Waldo  Ross  Collection. 


Manet  in  Black 

Through  October  28,  2012 

The  father  of  Impressionism,  Manet 
was  also  an  innovative  graphic  artist. 

Edouard  Manet,  Berthe  Monsot  in  Black  ( detail),  1872-74.  Lithograph 
on  chine  colle.  Gift  of  Samuel  Putnam  Avery,  1888. 


All  images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  201 2  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org  the  new 


SA  BSO  News 


Historic  BSO  Telecasts  on  DVD  Led  by  Charles  Munch, 

Erich  Leinsdorf,  William  Steinberg,  and  Klaus  Tennstedt 

In  partnership  with  the  Boston  Symphony  Orchestra  and  Boston  public  broadcaster  WGBH, 
International  Classical  Artists  continues  to  release  DVDs— on  its  ICA  Classics  label— of 
historic  BSO  telecasts  from  Sanders  Theatre  in  Cambridge  and  now  also  from  Symphony 
Hall.  The  expanding  list  of  releases  already  includes  Charles  Munch  conducting  Beethoven's 
Fourth  and  Fifth  symphonies,  Bruckner's  Symphony  No.  7,  Brahms's  symphonies  1  and  2, 
Mendelssohn's  Scottish  and  Italian  symphonies,  Schumann's  Symphony  No.  2,  and  Schubert's 
Symphony  No.  5,  as  well  as  music  of  Debussy,  Ravel,  Wagner,  Faure,  and  Haydn.  Erich 
Leinsdorf  can  be  seen  leading,  among  other  things,  Schubert's  Great  C  major  symphony, 
Schumann's  Symphony  No.  4,  Mahler's  Symphony  No.  1,  and  Tchaikovsky's  Symphony  No. 

5.  Planned  releases  include  performances  under  William  Steinberg  of  Beethoven's  Seventh 
and  Eighth  symphonies  and  Bruckner's  Symphony  No.  8,  and  under  Klaus  Tennstedt  of 
Bruckner's  Symphony  No.  7,  Mahler's  Symphony  No.  4,  and  Mozart's  Symphony  No.  35 
(the  Haffner).  Distributed  through  Naxos  of  America,  the  DVDs  can  be  purchased  at  the 
Symphony  Shop  and  bso.org,  as  well  as  from  Amazon.com  and  retail  stores  across  the 
United  States. 


Upcoming  “BSO  ioi”  Sessions 

BSO  101  is  a  free  adult  education  series  at  Symphony  Hall  that  offers  informative  sessions 
about  upcoming  BSO  programming  and  behind-the-scenes  activities  at  Symphony  Hall. 
Free  to  all  interested,  the  sessions  take  place  on  selected  Tuesdays  and  Wednesdays  from 
5:30-6:45  p.m.,  followed  by  a  reception  offering  food,  beverages,  and  time  to  share  your 
thoughts  with  others.  Since  each  session  is  self-contained,  attendance  at  any  of  the  previous 
sessions  is  unnecessary.  Though  the  sessions  are  free,  we  do  ask  that  you  email  custom- 
erservice@bso.org  to  reserve  your  place  for  the  date  or  dates  you're  planning  to  attend. 

There  are  two  remaining  BSO  101  sessions  this  season.  On  Tuesday,  April  3,  for  the  final 
session  of  "BSO  101-An  Insider's  View,''  BSO  Director  of  Concert  Operations  Chris  Ruigomez 
and  some  of  his  colleagues  will  discuss  the  mechanics  of  getting  concerts  and  other  events 
onto  the  Symphony  Hall  stage.  On  Wednesday,  April  11,  for  the  final  session  of  "BSO  101- 
Are  You  Listening?,"  Director  of  Program  Publications  Marc  Mandel  will  be  joined  by  BSO 
principal  trombone  Toby  Oft  and  BSO  bass  player  Todd  Seeber  to  discuss  "Beethoven 
Up  Close,"  anticipating  the  BSO's  performances  in  late  April/early  May  of  Beethoven's 
symphonies  1,  6  (the  Pastoral ),  and  9. 


“Charles  Munch” — A  New  Biography  of  the 
Great  Conductor  by  D.  Kern  Holoman 

Published  by  Oxford  University  Press  in  January  2012,  D.  Kern  Holoman's  Charles  Munch 
provides  the  first  full  English-language  biography  of  the  great  French  conductor.  Munch  was 
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3  Elm  Street,  Stockbridge,  MA  4  13.298.3044  schantzgalleries.com 
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music  director  of  the  BSO  from  1949  to  1962,  succeeding  the  legendary  Serge  Koussevitzky 
and  continuing  the  orchestra's  French  playing  tradition  established  earlier  in  the  century  by 
Pierre  Monteux  (who  had  preceded  Koussevitzky  at  Symphony  Hall).  Though  remembered 
today  largely  for  his  interpretations  of  the  great  French  composers,  Munch  was  in  fact  com¬ 
pletely  at  home  in  all  parts  of  the  repertoire.  He  commissioned  numerous  important  works 
for  the  BSO's  75th  anniversary,  including  music  by  Bernstein,  Dutilleux,  Martinu,  Sessions, 
and  Schuman,  and  it  was  during  his  tenure  that  the  BSO  toured  abroad  for  the  first  time, 
including  trips  to  Europe,  Russia,  and  the  Far  East.  Munch's  life  spanned  three  continents 
and  two  world  wars.  Holoman's  thoroughly  researched  and  documented  account,  which 
includes  four  detailed  chapters  on  Munch's  time  with  the  Boston  Symphony,  will  be  fasci¬ 
nating  not  only  to  those  interested  in  the  history  of  the  BSO,  but  to  anyone  interested  in  the 
musical  world  of  the  mid-20th  century.  Distinguished  Professor  of  Music  at  the  University 
of  California,  Davis,  Holoman  is  also  the  author  of  Berlioz  (A  musical  biography  of  the  creative 
genius  of  the  Romantic  era),  Evenings  With  the  Orchestra,  Writing  About  Music,  and  the  text¬ 
book  Masterworks.  Charles  Munch  is  available  at  the  Symphony  Shop. 


Symphony  Cafe  “Celebrity  Chefs  Series” 

Renowned  Boston-area  chefs  have  been  bringing  their  culinary  talents  to  the  Symphony 
Cafe  for  a  "Celebrity  Chefs  Series."  Prior  to  BSO  concerts  during  selected  subscription 
weeks,  patrons  enjoy  an  entree  created  by  one  of  the  area's  most  innovative  chefs,  along 
with  the  convenience  of  dining  just  steps  from  the  concert  hall.  This  week,  on  March  27,  29, 
30,  and  31,  the  "Celebrity  Chef"  will  be  Will  Gilson  of  the  Herb  Lyceum.  Previous  "Celebrity 
Chefs"  at  the  Symphony  Cafe  this  season  have  included  Lydia  Shire  of  Scampo  at  the 
Liberty  Hotel  in  Boston  and  Towne  Stove  &  Spirits  at  the  Hynes  Convention  Center,  Daniel 
Bruce  of  Meritage  at  the  Boston  Harbor  Hotel,  and  Stefan  Jarausch  of  the  Oak  Room  at  the 
Fairmont  Copley  Plaza.  The  Symphony  Cafe,  located  in  the  Cohen  Wing,  is  open  for  lunch 
prior  to  Friday-afternoon  concerts  ($25,  plus  18%  gratuity)  and  for  dinner  prior  to  evening 
concerts  ($39,  plus  18%  gratuity).  For  reservations,  please  call  (617)  638-9328. 

Free  Chamber  Music  Concerts  Featuring 
BSO  Musicians  at  Northeastern  University’s 
Fenway  Center  on  St.  Stephen  Street 

New  this  season,  the  Boston  Symphony  Orchestra  in  collaboration  with  Northeastern 
University  is  pleased  to  offer  free  chamber  music  concerts  by  members  of  the  Boston 
Symphony  Orchestra  on  selected  Friday  afternoons  at  1:30  p.m.  at  the  Fenway  Center  at 
Northeastern  University,  77  St.  Stephen  St.  (at  the  corner  of  St.  Stephen  and  Gainsborough 
streets).  Free  general-admission  tickets  can  be  reserved  at  tickets.neu.edu  or  by  calling 
(617)  373-4700;  on  the  day  of  the  performance,  remaining  tickets  are  available  at  the 
door.  This  season's  remaining  Fenway  Center  concert  is  scheduled  for  Friday,  April  13,  and 
will  feature  BSO  brass  players  Benjamin  Wright  and  Michael  Martin,  trumpets;  Jason  Snider, 
horn,  and  trombonists  Stephen  Lange  and  Douglas  Yeo,  in  music  of  Dukas,  Gabrieli,  Ewazen, 
Bach,  and  Dahl.  These  concerts  are  made  possible  in  part  by  a  generous  grant  from  the 
Lowell  Institute. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  75  OF  THIS  PROGRAM  BOOK. 
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DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  ol  our  transactions. 

Boston  Private  Bank 
@  Trust  Company 

Please  contact  Richard  MacKinnon,  SeniorVice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


The  George  D.  and  Margo  Behrakis 
Concert,  Tuesday,  March  27,  2012 

George  D.  and  Margo  Behrakis  are  committed 
philanthropists  in  the  greater  Boston  commu¬ 
nity.  Mr.  and  Mrs.  Behrakis  direct  their  gen¬ 
erosity  to  the  arts,  education,  healthcare, 
urban  renewal,  and  Greek  Orthodox  causes. 
The  Behrakis  Foundation  provides  generous 
gifts  to  further  these  priorities.  Mr.  and  Mrs. 
Behrakis  are  Great  Benefactors  of  the  Boston 
Symphony  Orchestra  and  are  significant 
donors  to  the  Artistic  Initiative  and  the  Beyond 
Measure  Campaign. 

Mr.  Behrakis,  the  founder  of  two  pharmaceu¬ 
tical  companies,  serves  or  has  served  on  a 
number  of  non-profit  boards,  including  Tufts 
University  Medical  School,  Saints  Memorial 
Medical  Center,  Hellenic  College/Holy  Cross 
School  of  Theology,  Museum  of  Fine  Arts 
(Boston),  Leadership  100,  Northeastern  Uni¬ 
versity,  and  Brigham  &  Women's  Hospital. 
Mr.  Behrakis  was  elected  to  the  BSO  Board  of 
Overseers  in  2001  and  to  the  Board  of  Trus¬ 
tees  in  2003.  He  currently  serves  on  the 
Buildings  and  Grounds  Committee,  Principal 
Gifts  Committee,  and  Trustees  Nominating 
Committee.  Mr.  Behrakis,  an  Archon  of  the 
Greek  Orthodox  Church,  has  received  many 
honorary  degrees  and  awards,  and  was  rec¬ 
ognized  for  his  philanthropy  and  outstanding 
work  in  the  Greek-American  community  with 
the  prestigious  Order  of  the  Phoenix  from  the 
Greek  government. 

Mr.  and  Mrs.  Behrakis  have  made  commit¬ 
ments  that  place  them  among  the  BSO's 
most  generous  advocates  thanks  to  their 
strong  belief  that  the  tradition  of  providing 
music  performed  at  the  highest  degree  of 
excellence  should  be  continued  and  strength¬ 
ened  for  current  and  future  generations.  The 
Behrakises  are  currently  members  of  the 
Higginson  Society  at  the  Encore  level,  the 
Fiedler  Society  at  the  Maestro  level,  and  the 
Koussevitzky  Society  at  the  Patron  level.  In 
addition  to  their  generous  gifts  to  the  endow¬ 
ment  and  the  annual  funds,  Mr.  and  Mrs. 
Behrakis  have  supported  Opening  Nights  for 
many  years.  The  Behrakises  first  attended  a 
concert  together  prior  to  their  marriage.  They 


have  been  subscribers  for  twenty-eight  years, 
and  they  also  regularly  attend  Pops  and  Tangle- 
wood  concerts.  The  couple  have  passed  their 
love  of  music  on  to  their  four  children  and 
nine  grandchildren. 

Friday  Previews  and 
Open  Rehearsal  Talks 

The  Boston  Symphony  Orchestra  offers  Friday 
Preview  talks  in  Symphony  Hall  from  12:15- 
12:45  p.m.  prior  to  all  of  the  BSO's  Friday- 
afternoon  subscription  concerts  throughout 
the  season.  Open  Rehearsal  Talks  take  place 
from  9:30-10  a.m.  before  the  BSO's  Thursday- 
morning  Open  Rehearsals,  and  from  6:30-7 
p.m.  before  the  BSO's  Wednesday-evening 
Open  Rehearsals.  Free  to  ticket  holders,  and 
given  primarily  by  BSO  Director  of  Program 
Publications  Marc  Mandel  and  Assistant 
Director  of  Program  Publications  Robert 
Kirzinger,  these  informative  half-hour  talks 
incorporate  recorded  examples  from  the 
music  to  be  performed.  This  week's  Friday 
Preview  on  March  30  is  given  by  Robert 
Kirzinger. 

Go  Behind  the  Scenes: 

Symphony  Hall  Tours 

Get  a  rare  opportunity  to  go  behind  the  scenes 
at  Symphony  Hall  with  a  free,  guided  tour 
offered  by  the  Boston  Symphony  Association 
of  Volunteers.  Throughout  Symphony  season, 
experienced  volunteer  guides  discuss  the  his¬ 
tory  and  traditions  of  the  BSO  and  its  world- 
famous  home,  historic  Symphony  Hall,  while 
they  lead  participants  through  public  and 
selected  "behind-the-scenes"  areas  of  the 
building.  In  March,  April,  and  May,  free  walk- 
up  tours  lasting  approximately  one  hour  take 
place  on  six  Saturdays  at  2  p.m.  (March  10,  24; 
April  7,  28;  May  5, 19)  and  every  Wednesday 
between  March  7  and  May  2  at  4  p.m.  All 
tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall.  Special  group  tours— 
free  for  New  England  school  and  community 
groups,  or  at  a  minimal  charge  for  tours 
arranged  by  commercial  tour  operators— can 
be  scheduled  in  advance  (the  BSO's  schedule 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 


Boston  Symphony  Orchestra 


Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 


individuals  and  families  in  our  communities. 


ARBEL LA 


INSURANCE  GROUP 
CHARITABLE  FOUNDATION  INC. 

HERE  FOR  GOOD 


permitting).  Make  your  individual  or  group 
tour  reservations  today  by  visiting  bso.org, 
by  contacting  the  BSAV  office  at  (617)  638- 
9390,  or  by  e-mailing  bsav@bso.org. 

BSO  Members  in  Concert 

BSO  associate  principal  flute  Elizabeth  Ostling 
and  principal  oboe  John  Ferrillo,  with  violinist 
John  Holland,  tenor  Robert  Parr,  and  pianist 
Carmen  Rodriguez-Peralta,  participate  in  "An 
Evening  of  Music  and  Scripture,"  a  benefit 
recital  for  Geoff  Quinn,  on  Friday  March  30, 
at  8  p.m.  at  the  Church  of  the  Redeemer,  379 
Hammond  Street,  Chestnut  Hill.  The  program 
includes  works  by  Beethoven,  Bach,  Schumann, 
Mozart,  Vaughan  Williams,  and  Messiaen 
alongside  scriptural  readings.  A  freewill 
offering  will  be  taken  to  benefit  the  medical 
expenses  of  cancer  patient  Geoff  Quinn,  a 
39-year-old  pastor-in-training  at  Gordon- 
Conwell  Theological  Seminary.  A  reception 
will  follow  the  performance. 

The  Concord  Chamber -Music  Society,  found¬ 
ed  by  BSO  violinist  Wendy  Putnam,  presents 
a  Family  Concert  featuring  the  Harlem 
Quartet  on  Sunday,  April  1,  at  2  p.m.  at  the 
Emerson  Umbrella  Center  for  the  Arts,  40 
Stow  Street,  Concord.  Tickets  are  $15.  For 


more  information,  visit  www.concordcham- 
bermusic.org  or  call  (978)  371-9667. 

The  Walden  Chamber  Players,  whose  mem¬ 
bership  includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  Mozart's  arrangements 
of  six  preludes  and  fugues  by  J.S.  and  W.F. 
Bach,  K.404a;  Schoenberg's  String  Trio,  Op. 
45,  Kodaly's  Intermezzo  for  String  Trio,  and 
Dohnanyi's  Serenade  in  C  for  String  Trio,  Op. 
10,  on  Saturday,  April  7,  at  8  p.m.  as  part  of 
South  Berkshire  Concerts  in  the  McConnell 
Auditorium  of  the  Daniel  Arts  Center  at  Bard 
College  at  Simon's  Rock,  in  Great  Barrington. 
For  ticket  information,  call  (413)  528-7212. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 


Located  step  from  Symphony  idall, 
our  seniors  have  everything  they 
need  to  enjoy  a  healthy,  active 
and  independent  ( ifestyle : 


‘In  Terfect  ‘diarmonij... 


(Personal care  assistance 
‘Medication  monitoring 
‘Three  delicious  meals 
diouseheeying  and  laundry 
Social  and  cultural  enrichment 

Call  ‘Maria  to  learn  more  about 
life  at  Susan  (Bailis  ‘Assisted Living. 


& 

SUSAN 

BAILIS 

ASSISTED  LIVING 

352  Massachusetts  Ave. 
at  St.  Botolph  St. 
Boston,  MA  02115 

617-247-1010 

www.susanbailis.com 


WEEK  21  BSO  NEWS 


15 


COMM  90 


u 


J 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


■MR 


ortation  around  the  ivorld 


Worldwide  Transportation  Provider 
29  Years  of  Excellence 
10  Million  in  Insurance 
2008  -2010  Awarded  Hartford  Insurance 
Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD  •  IMMACULATE  VEHICLES  • 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS  •  AWARD-WINNING  SERVICE 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Premier  Corporate  and  Event  Travel 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 


EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE’. 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  “Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan  * 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 


Boston  Symphony  Orchestra 

2011-2012 


Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken  * 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen  * 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall  * 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Youth  and 
Family  Concerts  Conductor 
endowed  in  perpetuity 
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photos  by  Michael  J.  Lutch 


PICCOLO 

Suzanne  Nelsen 

Thomas  Siders 

John  D.  and  Vera  M.  MacDonald 

Assistant  Principal 

Cynthia  Meyers 

chair 

Kathryn  H.  and  Edward  M. 

Evelyn  and  C.  Charles  Marran 

Richard  Ranti 

Lupean  chair 

chair,  endowed  in  perpetuity 

Associate  Principal 

Michael  Martin 

Diana  Osgood  Tottenham/ 

Ford  H.  Cooper  chair, 

OBOES 

Hamilton  Osgood  chair, 

endowed  in  perpetuity 

John  Ferrillo 

Principal 

endowed  in  perpetuity 

TROMBONES 

Mildred  B.  Remis  chair, 

CONTRABASSOON 

endowed  in  perpetuity 

Toby  Oft 

Gregg  Henegar 

Principal 

Mark  McEwen 

Helen  Rand  Thayer  chair 

J.P.  and  Mary  B.  Barger  chair, 

James  and  Tina  Collias  chair 

endowed  in  perpetuity 

Keisuke  Wakao 

HORNS 

Stephen  Lange 

Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 

James  Sommerville 

chair,  endowed  in  perpetuity 

Principal 

BASS  TROMBONE 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 

Douglas  Yeo 

ENGLISH  HORN 

perpetuity 

John  Moors  Cabot  chair, 

Robert  Sheena 

Richard  Sebring 

endowed  in  perpetuity 

Beranek  chair,  endowed  in 

Associate  Principal 

TUBA 

perpetuity 

Margaret  Andersen  Congleton 

chair,  endowed  in  perpetuity 

Mike  Roylance 

CLARINETS 

Rachel  Childers 

Principal 

William  R.  Hudgins 

John  P.  II  and  Nancy  S.  Eustis 

Margaret  and  William  C. 

chair,  endowed  in  perpetuity 

Rousseau  chair,  endowed 

Principal 

in  perpetuity 

Ann  S.M.  Banks  chair, 

(position  vacant) 

endowed  in  perpetuity 

Elizabeth  B.  Storer  chair, 

Michael  Wayne 

endowed  in  perpetuity 

TIMPANI 

Jason  Snider 

Timothy  Genis 

Thomas  Martin 

Sylvia  Shippen  Wells  chair, 

Associate  Principal  & 

Jonathan  Menkis 

endowed  in  perpetuity 

E-flat  clarinet 

Jean-Noel  and  Mona  N.  Tariot 

Stanton  W.  and  Elisabeth  K. 

chair 

Davis  chair,  endowed  in 

PERCUSSION 

perpetuity 

TRUMPETS 

J.  William  Hudgins 

BASS  CLARINET 

Thomas  Rolfs 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Craig  Nordstrom 

Principal 

Roger  Louis  Voisin  chair, 

Daniel  Bauch 

endowed  in  perpetuity 

Assistant  Timpanist 

BASSOONS 

Benjamin  Wright 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Richard  Svoboda 

Arthur  and  Linda  Gelb  chair 

(position  vacant) 

Principal 

Peter  Andrew  Lurie  chair, 

Edward  A.  Taft  chair, 

endowed  in  perpetuity 

endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 

HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 


PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 


STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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It's  at  the  heart  of  their  performance.  And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 


1  -800-444-BOSE 


www.Bose.com 


Better  sound  through  research  s 


Old  Strains  Reawakened: 
The  Boston  Symphony's 
Historical  Instrument 
Collection 

by  Douglas  Yeo 


Instruments  from  the  BSO’s  Casadesus  Collection  of  Historic  Instruments  are  on  view  in 
display  cases  in  the  Cohen  Wing  of  Symphony  Hall:  in  the  corridor  near  the  Symphony  Shop , 
in  Higginson  Hall,  and  in  the  Miller  Room  across  from  the  Symphony  Shop. 


The  musicians  of  the  Boston  Symphony  Orchestra  are  required  by  contract  to  use  "the 
best  instrument  available"  to  them;  and  so  it  is,  that  when  you  hear  the  BSO  in  concert, 
the  sound  is  one  of  tens  of  millions  of  dollars  of  wood,  brass,  and  leather  working  together 
in  remarkable  unity. 


But  it  is  not  only  the  BSO  players  themselves  who  possess  extraordinary  instruments. 
There  are  other  instruments  in  Symphony  Hall— long  silent  and  now  rarely  played— that 
are  ancestors  of  today's  modern  symphony  orchestra,  and  which  provide  both  interest 
and  inspiration  to  musicians  and  concertgoers  alike. 

The  Boston  Symphony's  legendary  music  director,  Serge  Koussevitzky,  though  born  in 
Russia,  made  his  early  reputation  in  Paris  both  as  a  conductor  and  performer  on  the 
double  bass.  While  in  Paris,  Koussevitzky  met  Henri  Casadesus,  who,  along  with  Camille 
Saint-Saens,  founded  the  Societe  des  Instruments  Anciens  in  1901.  An  accomplished 
viola  player  and  composer,  Casadesus  began  collecting  historical  instruments  around 
1896  and,  in  time,  amassed  an  impressive  collection  of  instruments— string,  woodwind, 
brass,  and  percussion.  His  Societe  gave  concerts  in  Europe,  Britain,  and  Russia  (where 
Koussevitzky  joined  the  group),  as  well  as  in  Boston's  Symphony  Hall  in  1918.  When 
Casadesus  decided  to  consolidate  his  collection  and  put  many  of  his  instruments  up  for 
sale  in  1926,  Koussevitzky  lobbied  for  his  friend's  collection  to  come  to  Boston: 


School  children  with  instruments  of  the  Casadesus  Collection,  c.1955 
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Consignments  invited 
for  upcoming  auctions 
+  1  617  742  0909'  "  % 


amy.corcoran@bonhams.com 

Sold  for  $6.4  million, 
a  world  record  for  the  artist 

Vasilii  Dmitrievich  Polenpv 
'He  that  is  without  sin',  1908 
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11  Harvard  Street 
Brookline,  MA 
(617)  739-4141 


www.viziooptic.com 


BESTOF 


BESTOF 


BESTOF 


BESTOF 


ON 
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Serge  Koussevitzky  with  an  18th-century 
bass  viol  from  the  Casadesus  Collection 
(BSO  Archives) 


Our  great  orchestra  leader,  Serge  Koussevitzky,  the  intimate  friend  of  Henri  Casadesus, 
knew  for  a  long  time  these  artistic  riches  and  it  is  upon  his  initiative  and  discerning 
counsel  that  the  committee  was  formed  which  has  acquired  this  collection.* 

A  group  of  Boston  Symphony  supporters  subsequently  purchased  145  instruments  from 
Casadesus'  collection  and  donated  them  to  the  Boston  Symphony  Orchestra.  The  group's 
spokesman,  N.  Penrose  Hallowell,  made  the  proposal  to  Frederick  P.  Cabot,  President  of 
the  Boston  Symphony  Board  of  Trustees,  on  March  10, 1926: 


Certain  individuals  have  agreed  to  buy  what  is  known  as  the  Henri  Casadesus  collec¬ 
tion  of  musical  instruments.  It  comprises  between  110  and  120  [actually  145  in  all] 
pieces  and  is  considered  by  experts  to  be  an  unusually  fine  collection. 


These  individuals,  together  with  others  who  will  be  asked  to  subscribe,  are  glad  to 
offer  this  collection  to  the  Trustees  of  the  Boston  Symphony  Orchestra  in  memory  of 
[BSO  founder]  Major  Henry  L.  Higginson  on  the  understanding  that  the  Trustees  will 
give  suitable  space  for  it  in  Symphony  Hall  and  will  take  measures  to  make  it  as  easy 
as  possible  for  music  lovers  to  view  the  collection. 

The  donation  was  accepted  and  the  instruments  shipped  to  Boston.  No  record  has  been 
found  detailing  the  price  paid  for  the  collection,  but  an  appraisal  done  at  the  time  they 


*  A  Rare  Collection  of  Old  Musical  Instruments:  The  Casadesus  Collection,  Given  by  Friends  to  the  Boston 
Symphony  Orchestra  in  Loving  Memory  of  its  Founder,  Henry  Lee  Higginson  (Boston:  Symphony  Hall, 
November  13, 1926),  p.7. 
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Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 

No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 

Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  7 81-329-4433  or  visit  us  on  the  web  at: 

www.foxhillvillage.com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


Henri  Casadesus  with  his  daughter 
Gisele  at  Casadesus's  home,  c.1920 


arrived  in  Boston  estimated  their  value  at  $37,965  (approximately  $500,000  in  today's 
currency).  On  October  23, 1926,  Casadesus'  instruments,  having  been  installed  in  cases 
in  a  room  off  the  first  balcony  of  Symphony  Hall  (the  location  of  the  current  Management 
Office),  were  displayed  to  the  public.  The  Boston  Sunday  Post  of  October  24, 1926,  reported 
the  opening  of  the  display: 

A  group  of  Boston  citizens,  yesterday  morning,  presented  to  the  Boston  Symphony 
Orchestra  in  memory  of  its  founder,  Major  Henry  L.  Higginson,  a  collection  of  old 
musical  instruments,  which  is  generally  considered  the  finest  exhibit  of  its  kind  in 
existence. 

These  rare  instruments  were  acquired  from  Henri  Casadesus,  celebrated  French  musi¬ 
cian,  who  has  devoted  many  years  of  his  life  to  gathering  together  musical  instruments 
of  former  times. 

M.  Casadesus  visited  this  country  in  1918  with  his  Society  of  Ancient  Instruments,  and 
performed  early  chamber  music  at  Symphony  Hall  and  elsewhere.  Mr.  Koussevitzky 
has  for  many  years  been  a  close  friend  of  the  collector.  In  fact,  it  was  on  the  Russian 
conductor's  recommendation  that  this  exhibit  was  acquired  last  spring. 

The  collection,  mounted  in  glass  cases,  has  been  placed  in  a  room  especially  con¬ 
structed  for  this  purpose  in  the  corridor  of  the  first  balcony  of  Symphony  Hall.  It  will 
be  open  to  inspection  by  all  concert  audiences. 

In  the  decades  following,  the  collection  was  moved  from  its  initial  installation  to  the 
players'  tuning  room  (out  of  public  view)  off  stage-right  and  subsequently  into  storage. 
Since  1990,  with  the  renovation  of  a  then  recently  acquired  building  adjacent  to  Symphony 
Hall,  instruments  from  the  Casadesus  Collection  have  been  installed  in  seven  display 
cases  in  Symphony  Hall's  Cohen  Wing:  four  cases  are  in  the  corridor  near  the  Symphony 
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Shop,  two  cases  are  in  Higginson  Hall,  and  one  case  is  in  the  Miller  Room  across  from 
the  shop.  Since  the  gift  of  the  Casadesus  Collection  in  1926,  other  historical  instruments 
have  been  donated  to  the  Boston  Symphony,  and  some  of  these  are  also  on  display, 
including  the  Barnett  Collection  (comprising  mostly  Asian  instruments,  in  the  Miller 
Room)  and  several  instruments  that  were  collected  on  various  Boston  Symphony  tours, 
including  a  Chinese  pipa  that  came  to  Symphony  Hall  as  a  result  of  the  BSO's  historic 
tour  to  China  in  1979.  Three  instruments  from  the  Casadesus  Collection  are  on  loan  to, 
and  on  display  at,  Boston's  Museum  of  Fine  Arts,  and  the  Boston  Symphony  Archives 
contain  a  number  of  instruments  that  await  new  display  space. 

The  BSO  historical  instrument  collection  contains  some  notable  treasures.  Taking  pride 
of  place  is  an  extraordinary  group  of  seven  serpents— the  ancient  instrument  invented  in 
France  in  the  sixteenth  century  to  accompany  chant  in  the  church,  and  which  found  its 
way  into  military  bands  and  the  symphony  orchestra  during  its  long  evolutionary  journey 
to  today's  tuba;  among  these  is  a  rare  specimen  by  Pelligrino  d'Azzi  that  features  the  coat 
of  arms  of  the  Republic  of  Venice.  The  various  viols  include  an  exquisite  dance-master's 
violin  or  "pochette"  (see  photograph  on  opposite  page),  and  the  walking  stick  flute  by 
Stengle  conjures  up  images  of  gentlemen  pausing  during  a  stroll  to  entertain  an  ad  hoc 
audience.  Two  French  horns  with  painted  bells  remind  us  of  the  challenges  that  faced 
players  before  modern  times  when  they  had  to  change  crooks  (coils  of  tubing  that 
needed  to  be  inserted  into  the  instrument  in  order  to  produce  notes  in  different  keys) 
before  the  invention  of  valves.  The  Barnett  Collection's  instruments  from  Asia  and  the 
Middle  East  show  the  fragile  construction  and  use  of  exotic  materials  that  result  in 
unique  sounds  far  removed  from  our  Western  symphonic  tradition.  The  collection  is 
under  the  care  of  the  BSO  Archives;  Darcy  Kuronen— Pappalardo  Curator  of  Musical 
Instruments  at  the  Museum  of  Fine  Arts— provides  curatorial  support. 

Instruments  from  the  Casadesus  Collection  have  not  been  used  in  Boston  Symphony 
performances,  but  owing  to  the  fact  that  many  of  them  are  in  playable  condition,  they 
have  been  used  by  BSO  players  and  staff  in  various  contexts.  In  the  1950s,  three  mem- 


"Boston  £arly  jHusic  Ireslival 

UPCOMING  CONCERTS 

The  Flanders  Recorder  Quartet 

RECLAIMING  BACH  FOR  THE  RECORDER 

Hear  brilliant  masterpieces  in  a  new  light,  in  performances  full 
of  charm,  electrifying  technique,  and  boundless  enthusiasm. 

Friday,  April  27, 2012  at  8pm  |  Sanders  Theatre,  Cambridge 
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Isaac  Stern  with  the  dance  master's  violin 
(pochette)  from  the  Casadesus  Collection 


bers  of  the  orchestra  (Roger  Voisin,  Harold  Meek,  and  Joseph  Orosz)  recorded  selected 
instruments  from  the  collection  on  the  LP  record  set  "Spotlight  on  Brass."  BSO  staff 
member  Laning  Humphrey  and  lifelong  volunteer  Patricia  Crandall  enthusiastically  dis¬ 
played  and  discussed  instruments  for  audiences  of  both  adults  and  children  in  association 
with  Boston  Symphony  Youth  Concerts,  and  several  orchestra  members  have  continued 
to  demonstrate  selected  instruments  from  the  collection  as  part  of  the  BSO's  educational 
activities.  In  this,  the  instruments  of  the  Casadesus  Collection  continue  to  fulfill  the 
words  of  the  Boston  Symphony  Trustees  at  the  dedication  ceremony  of  the  collection  on 
October  23, 1926: 

The  sounds  of  that  earlier  time  are  stilled.  But  the  art  they  embodied  finds  constant 

utterance  in  old  strains  re-awakened,  in  new  rhythms  breaking  the  silence  of  the  future. 


DOUGLAS  YEO  has  been  bass  trombonist  of  the  Boston  Symphony  Orchestra  since  1985,  occupying 
the  John  Moors  Cabot  Chair;  he  will  retire  from  the  BSO  at  the  end  of  this  season  and  take  up  the 
position  of  Professor  of  Trombone  at  Arizona  State  University.  He  has  performed  on  historical  instru¬ 
ments  including  serpent,  ophicleide,  and  bass  sackbut  with  the  BSO  and  many  early  instrument 
groups,  and  his  playing  is  heard  on  museum  audio  guides  around  the  world.  His  article,  "Serpents 
in  Boston:  The  Museum  of  Fine  Arts  and  Boston  Symphony  Collections,"  will  be  published  in  the 
"Galpin  Society  Journal"  later  this  year. 
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Imagine  a  new  home  as  individualized  as  you  are. 
These  spectacular  homes  are  masterfully  designed  to  maximize 
the  breathtaking  views  of  lush  emerald  fairways,  granite  hillsides 
and  wooded  hollows.  An  ease  commute  from  Boston. 


Sales  Center:  781-749-0800 
155  Black  Rock  Drive.  Hingham,  MA  02043 


wwvv.TheResidencesatBlackRock.com 


Proudly  presented  by  Northiutui  Residential  Corporation,  New  England’s  premier  developer  of  exceptional  properties.  Prices  subject  to  change  without  notic 


BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

131st  season ,  2011-2012 


Tuesday,  March  27,  8pm  |  the  george  d.  and  margo  behrakis 

CONCERT 

Thursday,  March  29,  8pm 

Friday,  March  30, 1:30pm  |  the  norman  v.  and  ellen  b.  ballou 

MEMORIAL  CONCERT 

Saturday,  March  31,  8pm 
LEONIDAS  KAVAKOS,  violin  and  conductor 

BACH  CONCERTO  IN  D  MINOR  FOR  VIOLIN,  STRINGS,  AND 

CONTINUO,  BWV  IO52 

Allegro 

Adagio 

Allegro 

LUTOSLAWSKI  "MUSIQUE  FUNEBRE"  FOR  STRING  ORCHESTRA 

I.  Prologue 

II.  Metamorphoses— 

III.  Apogee— 

IV.  Epilogue 

{INTERMISSION} 

BEETHOVEN  SYMPHONY  NO.  4  IN  B-FLAT,  OPUS  60 

Adagio— Allegro  vivace 
Adagio 
Allegro  vivace 
Allegro  ma  non  troppo 

aSi 


UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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The  Program  in  Brief. . . 

The  violin-and-strings  version  of  J.S.  Bach's  energetic  D  minor  concerto,  BWV  1052,  has 
a  somewhat  convoluted  history.  The  piece  is  well-known  to  us  as  a  keyboard  concerto 
in  D  minor,  one  that  has  been  performed  fairly  frequently  by  soloists  with  the  BSO  as  a 
piano  concerto.  This  keyboard  concerto  dates  from  the  1730s,  when  Bach,  and  some  of 
his  sons,  created  new  works  for  performance  at  Leipzig's  collegium  musicum  concerts. 

It  was  common  for  Bach  to  rework  earlier  pieces  in  new  contexts.  In  this  case,  scholars 
have  long  had  evidence  that  the  keyboard  version  of  BWV  1052  was  based  on  an  earlier 
concerto  for  violin  and  orchestra,  probably  written  around  1715.  Scholar  Wilfried  Fischer's 
reconstructions  (from  the  1960s)  of  this  and  other  Bach  violin  concertos  returned  pieces 
to  the  repertoire  that  had  been  lost  for  more  than  250  years.  Although  it  would  be 
impossible  to  match  completely  Bach's  originals,  these  convincing  works  have  met  with 
approval  from  three  generations  of  violinists.  This  week,  Leonidas  Kavakos  serves  as  both 
soloist  and  conductor  for  the  concerto,  a  common  practice  in  the  eighteenth  century. 

In  his  early  years,  the  Polish  composer  Witold  Lutosfawski  (b.1913)  worked  in  a  style  that 
owed  much  to  the  influence  of  Bela  Bartok,  particularly  with  regard  to  his  use  of  Eastern 
European  folk  music.  Living  in  Poland,  he  composed  in  relative  isolation,  made  worse  by 
World  War  II  and,  immediately  thereafter,  Soviet  oppression.  After  Stalin's  death  in  1953, 
the  Eastern  Bloc  experienced  a  thaw  and  a  new  openness  of  communication  with  the 
West.  Lutosfawski,  newly  aware  of  the  Western  avant-garde,  developed  a  style  that 
would  lead  to  his  becoming  one  of  the  world's  most  important  composers  in  the  last  half 
of  the  century,  and  would  help  propel  Poland  to  a  new  status  as  a  hotbed  of  progressive 
music.  His  intensely  expressive  string-orchestra  piece  Musique  funebre,  written  in  memory 
of  Bartok,  marked  the  close  of  one  chapter  in  his  compositional  life  and  the  beginning  of 
a  new  one. 

Beethoven  wrote  his  Symphony  No.  4  in  summer  and  fall  1806,  having  just  completed 
the  second  version  of  his  opera  Leonore.  The  symphonies  that  bracket  No.  4  are  heaven- 
stormers:  the  groundbreaking  Eroica,  written  in  1803,  and  the  similarly  innovative  and 
spiritually  intense  Fifth,  completed  in  1808  but  sketched  as  early  as  1804.  The  apparent 
extremes  of  "lyrical"  and  "heroic"  expression  were  continually  juxtaposed  in  Beethoven's 
works  (sometimes  occurring  in  one  and  the  same  piece).  As  stated  in  the  program  note, 
the  Fourth  Symphony  exemplifies  the  lyric  perspective,  sharing  with  the  Violin  Concerto 
and  the  Fourth  Piano  Concerto  "a  heightened  sense  of  repose,  a  broadly  lyric  element, 
and  a  more  spacious  approach  to  musical  architecture." 
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Johann  Sebastian  Bach 

Concerto  in  D  minor  for  violin,  string  orchestra, 
and  continuo,  BWV 1052 


JOHANN  SEBASTIAN  BACH  was  born  in  Eisenach,  Thuringia,  on  March  21,  1685,  and  died  in 
Leipzig  on  July  28, 1750.  The  Violin  Concerto  in  D  minor,  BWV  1052  (or  1052R),  is  a  reconstruction 
of  a  violin  concerto  for  which  we  have  no  surviving  materials,  but  which  was  the  basis  for  the 
better-known  Keyboard  Concerto  in  D  minor,  BWV  1052  (and  other  works;  see  below).  Manuscript 
materials  for  the  keyboard  version  date  from  the  early-to-mid-i73os,  when  it  was  presumably  first 
performed  in  concerts  of  the  collegium  musicum  in  Leipzig,  possibly  with  one  of  Bach’s  sons  as 
solo  harpsichordist.  The  present  reconstruction  of  this  concerto  and  the  restoration  of  several 
other  lost  concertos  were  accomplished  by  Wilfried  Fischer  (b.1938)  and  were  published  in  1970 
as  part  of  the  New  Bach  Edition. 

IN  ADDITION  TO  THE  SOLO  VIOLINIST,  the  score  of  the  D  minor  concerto  calls  for  a  string 
orchestra  with  continuo.  The  continuo  harpsichordist  in  these  performances  is  Mark  Kroll. 


Bach's  position  as  Kantor  of  the  Thomasschule  in  Leipzig,  beginning  in  1723,  came  with 
concurrent  duties  as  the  director  of  music  for  the  city  of  Leipzig  and  was  a  position  of 
great  prestige.  The  post  included  overall  responsibility  for  the  music  of  the  four  principal 
churches,  involving  four  choruses  of  boys  drawn  from  the  boarding  students  of  the 
Thomasschule  itself.  Bach's  compositional  activities  focused  on  music  for  Sunday  services, 
church  feast  days  and  special  services,  and  other  special  occasions,  such  as  weddings 
and  funerals.  The  amount  of  music  he  produced  in  this  position  is  staggering.  In  his  first 
two  years  he  composed  two  complete  church-year  cycles  of  cantatas,  each  cycle  com¬ 
prising  more  than  sixty  large-scale  works.  He  had  completed  two  more  cycles  by  1729, 
and  yet  a  fifth  by  the  1740s. 

In  1729  he  extended  his  musical  scope  by  becoming  director  of  Leipzig's  collegium 
musicum,  a  society  of  professional  and  amateur  musicians  founded  by  Georg  PhilippTele- 
mann  in  1704.  Having  immersed  himself  for  six  years  almost  exclusively  in  the  composition 
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FORTY-SECOND  SEASON,  NINETEEN  HUNDRED  TWENTY-TWO  &  TWENTY  -THREE 


Eleventh  Programme 


FRIDAY  AFTERNOON,  JANUARY  12,  at  2.30  o’clock 

SATURDAY  EVENING,  JANUARY  13,  at  8.15  o’clock 


Beethoven . Symphony  No.  8  in  F  major,  Op.  93 

I.  Allegro  vivace  e  con  brio. 

II.  Allegretto  scherzando. 

III.  Tempo  di  menuetto. 

IV.  Allegro  vivace. 

Bach  ....  Concerto  in  D  minor  for  Organ  and  Strings 

(First  time  at  these  concerts; 

I.  Allegro. 

II.  Adagio. 

III.  Allegro. 


Wagner . Prelude  to  “Parsifal” 

Franck . Organ  Chorale  No.  2,  in  B  minor 

(Arranged  for  Organ  and 
Orchestra  by  Wallace  Goodrich) 

Liszt  .....  “Les  Preludes,”  Symphonic  Poem  No.  3 

(after  Lamartine) 


SOLOIST 

MARCEL  DUPRE 


There  will  be  an  intermission  of  ten  minutes  after  Bach’s  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  •hall  not,  in  hia  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 

685 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Bach's  D  minor  concerto, 
BWV  1052,  on  January  12  and  13,  1923,  heard  on  that  occasion  in  its  version  for  organ  and  strings, 
with  organist  Marcel  Dupre  under  the  direction  of  Pierre  Monteux  (BSO  Archives) 


32 


of  church  music,  the  lure  of  secular  instrumental  music  played  by  these  excellent  musi¬ 
cians  must  have  been  great  for  Bach.  He  may  well  have  felt  underappreciated  for  his 
work  for  the  church  and  civic  authorities  of  Leipzig,  and  his  musical  life  prior  to  that,  in 
Cothen,  had  involved  a  great  deal  of  work  in  instrumental  genres— the  works  for  unac¬ 
companied  violin,  for  example,  and  the  Brandenburg  Concertos  date  from  that  period.  In 
Weimar  even  earlier,  Bach  had  continued  to  develop  his  encyclopedic  grasp  of  style  and 
technique  by  arranging  concertos  for  solo  instrument  and  orchestra,  including  nine  by 
Antonio  Vivaldi,  for  unaccompanied  keyboard  (harpsichord  or  organ). 

The  collegium  musicum  gave  concerts  weekly— Wednesdays  from  4  to  6  p.m.  during 
the  summer,  outdoors,  and  Fridays  from  8  to  10  p.m.  at  Gottfried  Zimmermann's  coffee 
house  during  the  winter  months.  The  concerts  were  serious,  and  entertaining,  events 
open  to  the  public.  In  addition  to  performing  music  by  other  contemporary  composers, 
the  group  performed  numerous  works  by  Bach  himself,  among  them  the  Coffee  and 
Peasant  cantatas,  chamber  music,  and  concertos,  including  concertos  for  solo  and  multi¬ 
ple  harpsichords  with  orchestral  accompaniment,  possibly  written  to  display  the  talents 
of  several  of  his  musical  sons. 

The  accompanied  keyboard  concerto  was  virtually  a  new  compositional  genre.  Vivaldi's 
concertos  were  most  often  for  solo  or  multiple  "melody"  instruments— violin,  cello,  oboe, 
bassoon,  and  the  like.  Arguably  it  was  Bach's  fifth  Brandenburg  concerto  in  which  the  key¬ 
board  as  a  concerto  instrument  begins  to  emerge,  but  with  Bach's  move  to  Leipzig  and 


Handel  and  Haydn  Society 

Harry  Christophers,  Artistic  Director 
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Friday,  March  30  •  7.30pm 
Sunday,  April  1  •  3pm 

Symphony  Hall 


Harry  Christophers,  conductor 

Joshua  Ellicott 

Evangelist 


Matthew  Brook 

Chrlstus 


Gillian  Monica  Jeremy  Stephan 

Keith  Groop  Budd  Loges 

soprano  mezzo-soprano  tenor  baritone 

Period  Instrument  Orchestra  and  Chorus 

BUY  TICKETS  NOW  FROM  $25 

handelandhaydn.org/concerts 
617  266  3605 


Handel  □  Haydn 


YOUNG  PROFESSIONAL? 

Join  us  at  Lucca  Back  Bay  immediately  following 
the  Friday,  March  30  performance  for  an 
H2  Young  Professionals  reception. 


Photo  Flickr/JohnGoode 
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Boston  University  College  of  Fine  Arts  School  of  Music  presents 
Boston  University  Symphony  Orchestra 
And  Symphonic  Chorus 
At  Symphony  Hall 

REQUIEM 

FOR  A  GENERATION 


Shostakovich 
Symphony  No.  11  (1905) 
David  Hoose,  conductor 


Rachmaninoff 
The  Bells 

David  Hoose,  conductor 
Janna  Baty,  soprano 
Yeghishe  Manucharyan,  tenor 
Anton  Belov,  baritone 


Monday,  April  2 
8:00pm 


Pre-concert  lecture  with 
Professor  Patrick  Wood  Uribe,  7:15pm 

Symphony  Hall 

301  Massachusetts  Avenue,  Boston 

Box  Office: 

BostonSymphonyHall.org 

617.266.1200 


BOSTON 

UNIVERSITY 


ASSISTED  LIVING 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


iraimaoi 
ImCcnttr 


A  welcoming  place  for  everyone 


We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street,  West  Newton,  MA  02465  www.slcenter.on 
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Part  of  the  first  page  of  Bach's 
manuscript,  c.1735,  of  the 
keyboard  concerto  version  of 
BWV  1052  (which  originated 
as  a  violin  concerto) 


the  ensuing  six-year  near-hiatus  from  secular  music,  he  did  not  develop  the  concept 
except  within  the  context  of  the  church  cantatas.  After  becoming  director  of  the  col¬ 
legium,  he  resurrected  the  idea  by  reworking  his  own  or  other  composers'  older  concertos, 
replacing  the  original  solo  instrument(s)  with  one  or  more  harpsichords.  The  concerto 
for  four  harpsichords,  BWV  1065,  is  a  reworking  of  a  piece  by  Vivaldi  for  four  violins  and 
orchestra,  for  example.  The  other  keyboard  concertos— those  for  solo  keyboard  and 
accompaniment,  BWV  1052-59,  and  those  for  multiple  keyboards  and  accompaniment, 
BWV  1060-64— are  evidently  based  on  earlier  solo  concertos  by  Bach  himself  (although 
BWV  1061  for  two  keyboards  and  accompaniment  is  based  on  a  work  originally  for  two 
unaccompanied  keyboards).  Most  of  the  earlier  works,  probably  dating  from  Bach's  years 
in  Weimar  and  Cothen  (1708-1721),  are  now  lost;  for  some,  their  origin  as  works  by  Bach 
is  still  in  question.  The  exceptions  are  the  Violin  Concerto  in  E,  BWV  1042  (reworked  as 
the  Harpsichord  Concerto  in  D,  BWV  1054);  the  Violin  Concerto  in  A  minor,  BWV  1041 
(reworked  as  the  Harpsichord  Concerto  in  G  minor,  BWV  1058),  and  the  Brandenburg 
Concerto  No.  4  (which  became  the  Harpsichord  Concerto  in  F,  BWV  1057). 

Bach's  working  method  in  the  process  of  transcribing  the  works  to  their  new  settings  is 
fairly  clear  from  these  examples  and  from  manuscript  copies  of  some  of  the  keyboard 
concertos.  He  would  first  write  out  the  original  solo  part  nearly  in  its  entirety;  he  then 
carefully  made  changes,  some  of  them  rather  extensive,  to  accommodate  the  line  for  the 
harpsichord.  This  often  necessitated  a  key  change,  given  that  the  limit  of  the  harpsichord's 
upper  register  is  lower  than  that  expected  of  a  violin.  Using  this  premise,  modern  musi¬ 
cologists  have  been  able  to  arrive  at  convincing  approximations  of  music  that  has  long 
been  unavailable  to  us.  Because  traceable  changes  in  some  works  represented  major 
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CRUISE  LINES 

Paddlewheel  Cruising  on  the 
Columbia  and  Snake  Rivers 

~  7-night  cruises  ~ 


From  the  high  desert  landscapes  to  the 
endless  sweep  of  the  Pacific  Ocean,  the 
Columbia  and  Snake  rivers  follow  an  epic 
course,  flowing  through  a  rich  tapestry  of 
ever-changing  landscapes,  lush  wildlife 
habitats  and  a  lock  system  which  raises 


the  ship  780’  over  8  locks.  Local  experts, 
Native  American  performers  and  perfectly 
planned  shore  excursions  heighten  each 
experience.  Join  us  for  an  unforgettable 
7-night  cruise  along  the  legendary  rivers 
that  helped  shape  the  American  West. 
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U.S.  East  Coast  Waterways  &  Rivers  •  Mississippi  Rivei 
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revisions  from  the  earlier  works,  this  task  of  backwards  engineering  is  often  as  much  art 
and  musical  intuition  as  it  is  careful  scholarship.  Wilfried  Fischer's  reconstructions  were 
included  as  part  of  the  New  Bach  Edition,  the  most  definitive  representation  of  the  com¬ 
poser's  works,  compiled  using  the  most  comprehensive  modern  scholarship  over  the 
past  few  decades. 

The  harpsichord  version  of  the  D  minor  concerto,  BWV  1052,  exists  both  in  a  manuscript 
copy  in  Bach's  hand  dating  from  about  1735  and  a  version  in  his  son  C.P.E.  Bach's  hand¬ 
writing  from  a  little  earlier.  They  also  exist  in  earlier  versions— an  unsurprising  case  of 
Bach  recycling  his  own  works— as  parts  of  cantatas.  The  first  and  second  movements  are 
also  the  first  two  movements  of  Bach's  Cantata  No.  146,  Wir  mussen  durch  viel  Trubsal, 
probably  dating  from  1726  or  1728.  The  instrumental  opening  Sinfonia  of  that  cantata  is 
for  solo  organ  and  orchestra;  the  second  number  adds  chorus.  The  concerto's  third 
movement  was  used  as  the  Sinfonia  (again  for  solo  organ  and  orchestra)  of  the  Cantata 
No.  188,  Ich  habe  meine  Zuversicht,  from  1728.  These  versions  were  scored  for  an  orches¬ 
tra  including  woodwinds;  whether  or  not  the  original  violin  concerto  also  included  wood¬ 
winds  is  open  to  speculation.  Given  the  work's  style,  particularly  in  its  indebtedness  to 
the  Italian  concerto  tradition  as  practiced  by  Vivaldi,  the  violin  concerto  is  thought  to 
date  to  around  1715,  during  Bach's  time  in  Weimar. 

The  D  minor  concerto  is  in  the  typical  three  movements,  fast-slow-fast.  The  opening 
Allegro  initially  alternates  between  the  tutti  orchestra  ("ripieno")  and  the  solo  passages, 
which,  in  the  Italian  style,  are  very  lightly  accompanied.  As  the  movement  continues, 
music  dominated  by  far-ranging  solo  material  breaks  down  the  usually  clear  division 
between  tutti  and  solo  passages,  with  the  soloist  playing  nearly  constantly  throughout. 
The  middle  movement,  Adagio,  is  a  chromatically  adventurous,  piquantly  lyrical  aria.  The 
quick  final  Allegro  is  in  3/4  meter,  with  constant  breathless  motion  in  the  solo  part. 

Robert  Kirzinger 

ROBERT  kirzinger  is  Assistant  Director  of  Program  Publications  of  the  Boston  Symphony 
Orchestra. 


THESE  ARE  THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  the  recon¬ 
structed  Violin  Concerto  in  D  minor ;  BWV  1052R.  The  BSO  has  previously  performed  the  better- 
known  keyboard  concerto  version(s)  of  this  piece:  first  with  organ  soloist  Marcel  Dupre  under  Pierre 
Monteux's  direction  in  January  1923  (see  page  32),  and  thereafter— all  with  piano  as  the  solo 
instrument— with  Alexander  Borowsky  under  Serge  Koussevitzky  and  Charles  Munch;  Lukas  Foss 
with  Koussevitzky,  Munch,  and  then  himself  conducting  from  the  keyboard ;  Seymour  Lipkin  with 
Munch;  and  Peter  Serkin  with  Seiji  Ozawa  (July  1992  at  Tanglewood),  Robert  Spano  (subscription 
performances  in  February  2001),  and  then  BSO  assistant  conductor  Julian  Kuerti  (July  2008  at 
Tanglewood). 
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Until  her  musical  education  becomes  part  of  their  education,  BSO  piccolo  player  and  BSO  Academy  Musician-in-Residence 


Names  and/or  references  to  third  parties  in  this  print  advertisement  are  used  with  permission.  ©  UBS  2011.  All  rights  reserved. 


We  will  not  rest 


UBS 


www.ubs.com/wewillnotrest-us 

— 


Cynthia  Meyers  will  not  rest. 


Until  our  dedication  shows  in  everything  we  do. 

Until  we've  given  everything  we  can. 

Shone  a  light  in  all  the  corners. 

Until  we've  left  no  stone  unturned,  no  possibility  untried. 

Until  we've  left  our  mark  on  the  present,  and  the  future. 

UBS  is  proud  to  be  the  Season  Sponsor  of  the  BSO  and  the 
inaugural  sponsor  of  the  BSO  Academy  School  Initiative. 

Not  just  because  we're  fans,  but  because  we  share  a  common  trait; 

a  refusal  to  allow  good  enough  to  be  good  enough. 


Calderwood  Hall ,  photo  by  Lisa  Abitbol,  2012; 
Musicians  from  Ravinia's  Steans  Institute 


Inaugural  season 
in  the  innovative 
Calderwood  Hall 
in  the  new  wing 
designed  by 
Renzo  Piano. 


MUSIC  AT 
THE  GARDNER 


ISABELLA 

stjWart  Gardner 
MUSEUM 


Sunday  Concert  Series 

SUNDAYS  AT  1:30PM 


MARCH  18 

Musicians  from  Ravinia’s  Steans  Institute 
Beethoven,  Bernard  Rands,  Schubert 

MARCH  25 

Musicians  from  Marlboro 
Haydn,  Brahms,  Beethoven 


APRIL  1 

A  Far  Cry 

Markus  Schirmer,  piano 

The  Gardner  s  resident  chamber  orchestra 

THE  MARIE  LOUISE  &  DAVID  SCUDDER  CONCERT 

APRIL  8 

Martina  Filjak,  piano 

YOUNG  ARTISTS  SHOWCASE  -FIRST  PRIZE,  2009 
CLEVELAND  INTERNATIONAL  PIANO  COMPETITION 

Mozart,  Brahms,  Schumann,  Prokofiev 

THE  ALFORD  P.  RUDNICK  MEMORIAL  CONCERT 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  617  278  5156,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  support  provided  by  WGBH. 


Witold  Lutoslawski 


“Musique  funebre”  for  string  orchestra  (1958) 


WITOLD  LUTOSLAWSKI  was  born  January  25,  1913,  in  Warsaw  (then  part  of  the  Russian  Empire) 
and  died  there  February  8,  1994.  He  wrote  “Muzyka  Zalobna”  (“Funeral  Music,”  although  here 
one  most  often  sees  the  title  in  French,  as  “Musique  funebre”)  for  string  orchestra  between  1954 
and  1958,  dedicating  it  “to  the  memory  of  Bela  Bartok.”  It  was  premiered  on  March  26,  1958,  in 
Katowice,  Poland,  with  conductor  Jan  Krenz  conducting  the  Polish  Radio  Symphony  Orchestra. 

“MUSIQUE  FUNEBRE”  IS  SCORED  FOR  STRING  ORCHESTRA:  four  sections  of  violins,  two  of 
violas,  two  of  cellos,  and  two  of  double  basses.  Each  section  is  headed  by  a  soloist.  Violins  should 
be  seated  to  the  conductor’s  left,  cellos  to  the  conductor’s  far  right,  violas  right  center,  and  basses 
rear  right.  The  piece,  in  four  movements,  is  about  fourteen  minutes  long. 


Contemporary  Polish  composers,  including  the  internationally  known  Krzysztof  Penderecki 
and  the  late  Henryk  Gorecki,  looked  to  Witold  Lutoslawski  as  their  spiritual  elder.  Lutoslawski 
began  with  one  foot  in  the  traditional,  attending  the  same  Warsaw  Conservatory  from  which 
Chopin  graduated  a  hundred  years  earlier.  He  studied  composition,  piano,  and  violin,  and  later 
also  studied  mathematics  at  Warsaw  University.  His  music  makes  a  very  real  connection 
between  the  pre-WWII  nationalist  and  late  Romantic  styles  and  the  ultra-modern  thinking  of 
the  younger  Poles.  Together  with  his  contemporary  Andrzej  Panufnik  (1914-91),  he  virtually 
defined  modernist  Polish  music  for  the  later  twentieth  century. 


During  Lutoslawski's  early  artistic  growth,  the  Nazi  occupation  of  Poland  (beginning  in  1939) 
and  the  almost  immediate  post-war  encroachment  of  Soviet  socialism  seriously  stunted  the 
nascent  emergence  of  a  Polish  avant-garde,  just  as  happened  in  Czechoslovakia  and  Hungary 
as  they  became  increasingly  isolated  behind  the  Iron  Curtain.  An  official  drive  for  "Social 
Realism"  beginning  in  1949  demanded  that  Polish  composers  use  the  materials  and  even  the 
philosophy  of  folk  music  as  the  basis  for  their  own  compositions.  As  a  result,  the  modern  and 
avant-garde  music— by  Schoenberg  or  Webern,  Stockhausen,  Messiaen,  or  Boulez— that  filtered 
into  socialist  Central  and  Eastern  Europe,  via  the  airwaves  or  through  individual  contacts,  intro- 
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duced  techniques  that  Lutostawski  and  others  could  only  explore  "underground"  or  at  risk  of 
official  reprobation. 


Lutostawski  (like  Bartok)  worked  with  folk  music  materials  as  a  matter  of  artistic  preference, 
although  some  folk-music-based  pieces  were  more  acceptable  than  others  within  Soviet- 
influenced  social  realist  strictures.  His  Concerto  for  Orchestra  (1950-54)  was  the  culmination 
of  his  mature  style  in  this  vein,  in  which  folk-like  melodies  are  used  in  conjunction  within 
modern  harmonic  and  contrapuntal  contexts.  This  piece  announced  Lutostawski  as  the  most 
important  Polish  composer  of  his  time,  but  after  its  success,  Lutostawski  continued  to  seek 
his  personal  voice. 

A  loosening  of  the  restraints  of  the  Soviet  political  and  cultural  influence  in  Poland  came  in 
1955,  as  it  had  for  many  countries  in  the  years  immediately  following  Joseph  Stalin's  death 
in  1953.  In  1956  the  now-famous  new  music  festival  Warsaw  Autumn  was  established,  and 
through  it  Lutostawski  and  his  colleagues  were  introduced  to  a  great  range  of  progressive 
music  from  Western  Europe  and  the  United  States;  Western  composers,  too,  had  a  chance 
to  assess  the  best  of  Polish  music.  This  interchange  encouraged  Lutostawski  to  bring  to 
fruition  his  private  explorations  in  technique  and  form,  initially  centered  on  the  twelve-tone 
system  and  a  harmonic  language  based  on  twelve-note  chords.  He  moved  further  along  the 
path  of  ultra-modernism  after  hearing  a  radio  broadcast  of  John  Cage's  Piano  Concerto  in 
1960,  which  led  him  to  incorporate  into  his  pieces  a  localized  indeterminate  (that  is,  chance) 
element.  This  gave  unpredictable  and  fluid  surface  to  parts  of  his  pieces,  a  facet  that  grew  out 
of  a  concern  for  orchestral  color  and  texture  (learned  from  Bartok,  Debussy,  and  Stravinsky) 
rather  than  a  Cage-like  abandonment  of  traditional  large-scale  form.  Form,  both  in  his  early 
works  and  through  his  late  style  in  the  1980s,  was  always  at  the  heart  of  Lutostawski's  musi¬ 
cal  thinking.  His  mature  style,  which  brings  together  all  of  these  elements,  is  characterized  in 
addition  by  highly  dramatic,  contrasting  musical  gestures  that  have  a  strong  sense  of  continu¬ 
ity  with  the  music  of  Bartok,  Brahms,  Beethoven,  and  Bach. 

Lutostawski  had  already  begun  experimenting  with  the  twelve-tone  technique  in  the  1940s, 
but  Funeral  Music  was  his  first  mature  piece  using  the  method.  His  use  of  the  tone-row  is 
informed  by  Webern's  continuation  of  Schoenberg— specifically  here,  the  twelve  pitches  of 
the  chromatic  scale  are  used  both  as  a  single  governing  harmony  (a  chord  of  twelve  pitches), 
and  as  four  groups  of  three  pitches  each,  both  as  chords  (vertically)  and  motifs  (horizontally). 
The  basic  three-note  motif  is  a  rising  tritone  plus  a  falling  semitone,  first  heard  as  F-B-B-flat 
in  the  first  cello  then  in  imitation  as  B-F-E  in  the  second  in  the  Prologue.  We  also  hear  this  in 
retrograde  (backwards)  form— i.e.,  a  rising  semitone  followed  by  a  falling  tritone— in  both 
cello  parts  immediately  following  their  first  three  pitches.  This  kind  of  chromatic  motif  is  very 
much  reminiscent  of  certain  passages  of  the  work's  dedicatee  Bartok,  such  as  in  the  Music  for 
Strings,  Percussion,  and  Celesta,  and  the  String  Quartet  No.  5.  As  the  lines  proceed  in  canon, 
the  prevailing  harmonic  sonorities  are  perfect  fourths  and  tritones.  The  entirety  of  the  Pro¬ 
logue  is  smooth,  linear  counterpoint,  somewhat  lugubrious  in  mood. 

The  second  movement,  Metamorphoses,  uses  the  same  intervallic  materials  (versions  of  the 
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"row"  are  somewhat  clear  at  the  start  of  the  movement),  but  the  textures  are  very  different, 
a  series  of  increasingly  active  episodes  with  first  one,  then  each  subsequent  string  section 
doubling  its  pulse— from  quarter-note  to  eighth-note  to  sixteenth.  The  movement  flows  right 
into  the  next,  Apogee,  which  as  the  title  suggests  is  really  the  climax  of  the  preceding  episode. 
Less  than  a  minute  long,  this  movement  is  a  series  of  chords,  fff,  for  the  whole  string  body, 
surging,  then  abating  in  energy  to  a  held  chord.  The  Epilogue,  which  ensues  without  pause,  is 
similar  to  the  Prologue  but  in  reverse,  diminishing  from  full  string  orchestra  to  solo  cello  at  the 
end,  where  we  clearly  hear  the  main  motif  (here  as  A-A-sharp-E)  giving  way  to  entropy. 

Robert  Kirzinger 


THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  PERFORMANCES  OF  LUTOStAWSKI'S  "MUSIQUE 
FUNEBRE"  TOOK  PLACE  IN  OCTOBER  2007,  UNDER  THE  DIRECTION  OF  CHRISTOPH  VON 
D  0  H  N  A  N  Y I .  Over  the  years,  BSO  audiences  have  had  an  opportunity  to  hear  a  number  of  the  com¬ 
poser's  works,  including,  among  other  things,  the  Symphony  No.  3  (led  here  by  Esa-Pekka  Salonen  in 
January  1988);  "Chain  2"  for  violin  and  orchestra  (given  its  United  States  premiere  in  1987  by  BSO 
violinist  Ronan  Lefkowitz  with  the  Tanglewood  Music  Center  Orchestra,  Lefkowitz  later  repeating 
the  work  with  the  BSO  as  part  of  an  all-Lutostawski  program  led  here  by  the  composer  in  October 
1990);  the  Symphony  No.  4  (led  here  most  recently  by  Seiji  Ozawa  in  February  1995  in  memory  of 
the  composer,  who  had  died  the  previous  year);  the  Cello  Concerto  (played  here  by  Mstislav  Rostrop¬ 
ovich  with  Seiji  Ozawa  conducting  in  February  1987,  and  by  Lynn  Harrell  under  James  Levine's  direc¬ 
tion  in  November  2004),  and  the  Concerto  for  Orchestra  (led  here  most  recently  by  Christoph  von 
Dohndnyi  in  April  2005). 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Ludwig  van  Beethoven 

Symphony  No.  4  in  B-jlat,  Opus  60 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17,  1770,  and  died 
in  Vienna  on  March  26,  1827.  He  composed  his  Fourth  Symphony  during  the  summer  and  early 
fall  of  1806,  leading  the  first  performance,  a  private  one,  at  the  Vienna  town  house  of  Prince  Franz 
Joseph  von  Lobkowitz  in  March  1807  (the  “Coriolan”  Overture  and  Piano  Concerto  No.  4  also 
receiving  their  premieres  on  that  occasion),  and  conducting  the  first  public  performance  on  April  13, 
1808,  in  Vienna  at  the  Burgtheater. 

BEETHOVEN’S  FOURTH  SYMPHONY  IS  SCORED  for  one  flute,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 


The  works  Beethoven  completed  in  the  last  half  of  1806— the  Fourth  Symphony,  the 
Violin  Concerto,  and  the  Fourth  Piano  Concerto  among  them— were  finished  rather  rap¬ 
idly  by  the  composer  following  his  extended  struggle  with  the  original  version  of  his 
opera  Fidelio,  which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most 
important  orchestral  work  he  had  produced  before  this  time  was  the  Eroica,  in  which  he 
overwhelmed  his  audiences  with  a  forceful  new  musical  language  reflecting  both  his 
own  inner  struggles  in  the  face  of  impending  deafness  and  his  response  to  the  political 
atmosphere  surrounding  him.  The  next  big  orchestral  work  to  embody  this  "heroic" 
style— with  a  striking  overlay  of  defiance  as  well— would  be  the  Fifth  Symphony,  which 
had  begun  to  germinate  in  1804,  was  worked  out  mainly  in  1807,  and  was  completed  in 
1808.  But  in  the  meantime,  a  more  relaxed  sort  of  expression  began  to  emerge,  empha¬ 
sizing  a  heightened  sense  of  repose,  a  broadly  lyric  element,  and  a  more  spacious 
approach  to  musical  architecture.  The  Fourth  Symphony,  the  Violin  Concerto,  and  the 
Fourth  Piano  Concerto  share  these  characteristics  to  varying  degrees,  but  it  is  also 
important  to  realize  that  these  works,  though  completed  around  the  same  time,  do  not 
represent  a  unilateral  change  of  direction  in  Beethoven's  approach  to  music,  but,  rather, 
the  emergence  of  a  particular  element  that  appeared  strikingly  at  this  time.  Sketches  for 
the  Violin  Concerto  and  the  Fifth  Symphony  in  fact  occur  side  by  side;  and  that  the  two 
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SYMPHONY  in  B  flat.  No.  4,  Op.  60.  BEETHOVEN. 

Ailagio;  Allegro  vivace.— Adagio.— 
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BALLET  MUSIC.  (No.  1  of  Gevaert’s  Suites  de  danses  c^Ifebres.)  GLUCK. 
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Menuet.  (Ipbig6uie  en  Aulide.) 

Passacaille.  (Elena  e  Paride ;  Ipliig4nie  en  Aulide.) 


AIR.  (Abu  Hassan.) 

OVERTURE.  (La  dame  blanche. )  . 


WEBER. 

BOIELDIEU. 


SOLOIST: 

MISS  EMILY  WINANT. 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Beethoven's  Symphony  No.  4 
on  December  3,  1881,  during  the  BSO's  first  season,  with  Georg  Henschel  conducting  (BSO  Archives) 
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aspects— lyric  and  aggressive— of  Beethoven's  musical  expression  are  not  entirely  sepa¬ 
rable  is  evident  also  in  the  fact  that  ideas  for  both  the  Fifth  and  the  Pastoral  symphonies 
appear  in  the  Eroica  sketchbook  of  1803-04.  These  two  symphonies— the  one  strongly 
assertive,  the  other  more  gentle  and  subdued— were  not  completed  until  1808,  two  years 
after  the  Violin  Concerto.  And  it  appears  that  Beethoven  actually  interrupted  work  on  his 
Fifth  Symphony  so  that  he  could  compose  the  Fourth  in  response  to  a  commission  from 
the  Silesian  Count  Franz  von  Oppersdorff,  whom  he  had  met  through  Prince  Carl  von 
Lichnowsky,  one  of  his  most  important  patrons  during  the  early  years  in  Vienna  and  the 
joint  dedicatee,  together  with  Count  Razumovsky,  of  the  Fifth  and  Sixth  symphonies. 

So  Beethoven's  Fourth  Symphony  partakes  successfully  and  wonderfully  of  both  these 
worlds,  combining  a  relaxed  and  lyrical  element  with  a  mood  of  exuberantly  aggressive 
high  spirits.  The  key  is  B-flat,  which  suggests— insofar  as  we  can  describe  the  effects 
of  different  musical  keys— a  realm  of  spaciousness,  relaxation,  and  warmth,  in  contrast, 
for  example,  to  the  ''heroic”  E-flat  of  the  Third  Symphony  and  Emperor  Concerto,  the 
"defiant"  C  minor  of  the  Fifth,  and  the  "heaven-storming"  D  minor  of  the  Ninth. 

Beethoven  actually  begins  the  first  movement  with  an  Adagio  introduction  in  a  mysteri¬ 
ously  pianissimo  B-flat  minor,  and  the  mystery  is  heightened  as  the  music  moves  toward 
B-natural,  via  the  enharmonic  interpretation  of  G-flat  to  F-sharp,  until  trumpets  and 
drums  force  the  music  back  to  B-flat,  and  to  the  major  mode,  of  the  Allegro  vivace.  (This 
same  gambit  will  be  repeated  on  a  larger  scale  as  the  music  of  the  Allegro  moves  from 
the  development  into  the  recapitulation,  at  which  point,  once  again,  the  timpani  will  play 
a  crucial  role  in  telling  us  where  we  belong— this  time  with  an  extended  drumroll  growing 
through  twenty-two  measures  from  a  pianissimo  rumble  to  a  further  nine  measures  of 
thwacking  fortissimo.)  Once  the  Allegro  is  underway,  all  is  energy  and  motion,  with  even 
the  more  seemingly  relaxed  utterances  of  the  woodwinds  in  service  to  the  prevailing 
level  of  activity.  One  more  word  about  the  first  movement:  one  wants  the  exposition- 
repeat  here,  not  just  for  the  wonderful  jolt  of  the  first  ending's  throwing  us  back  to  the 
home  key  virtually  without  notice,  but  also  for  the  links  it  provides  to  the  end  of  the 
introduction  and  the  beginning  of  the  coda. 

The  E-flat  major  Adagio  sets  a  cantabile  theme  against  a  constantly  pulsating  accompa¬ 
niment,  all  moving  at  a  relaxed  pace  which  allows  for  increasingly  elaborate  figuration 
in  both  melody  and  accompaniment  as  the  movement  proceeds.  The  second  theme  is 
a  melancholy  and  wistful  song  for  solo  clarinet,  all  the  more  effective  when  it  reappears 
following  a  fortissimo  outburst  from  full  orchestra.  The  scherzo,  another  study  in  motion, 
is  all  ups  and  downs.  Beethoven  repeats  the  Trio  in  its  entirety  following  the  scherzo  da 
capo  (a  procedure  he  will  follow  again  in  the  third  movement  of  the  Seventh  Symphony). 
A  third  statement  of  the  scherzo  is  cut  short  by  an  emphatic  rejoinder  from  the  horns. 

The  whirlwind  finale  (marked  "Allegro  ma  non  troppo,"  "Allegro,  but  not  too...";  the 
speed  is  built  into  the  note  values,  and  the  proceedings  shouldn't  be  rushed  by  an  over- 
zealous  conductor)  is  yet  another  exercise  in  energy,  movement,  and  dynamic  contrasts. 
Carl  Maria  von  Weber,  who  didn't  much  like  this  symphony  when  he  was  young  and  it 
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The  Lobkowitz  palace,  where 
Beethoven's  Symphony  No.  4 
was  premiered  privately  in 
March  1807 


was  new,  imagined  the  double  bass  complaining:  “I  have  just  come  from  the  rehearsal  of 
a  Symphony  by  one  of  our  newest  composers;  and  though,  as  you  know,  I  have  a  tolera¬ 
bly  strong  constitution,  I  could  only  just  hold  out,  and  five  minutes  more  would  have 
shattered  my  frame  and  burst  the  sinews  of  my  life.  I  have  been  made  to  caper  about 
like  a  wild  goat,  and  to  turn  myself  into  a  mere  fiddle  to  execute  the  no-ideas  of  Mr. 
Composer."  Beethoven's  approach  in  this  movement  is  wonderfully  tongue-in-cheek  and 
no-holds-barred:  the  solo  bassoon,  leading  us  into  the  recapitulation,  is  asked  to  play 
"do/ce"  ("sweetly”)  when  he's  probably  thankful  just  to  get  the  notes  in,  and  only  at 
the  very  end  is  there  a  brief  moment  of  rest  to  prepare  the  headlong  rush  to  the  final 
cadence. 


Marc  Mandel 


MARC  mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


THE  first  AMERICAN  performance  of  Beethoven's  Symphony  No.  4  was  given  by  Theodor 
Eisfeld  and  the  Philharmonic  Society  at  the  Apollo  Rooms  in  New  York  on  November  24,  1849. 

THE  first  BOSTON  symphony  orchestra  PERFORMANCES  of  Beethoven's  Fourth  Sym¬ 
phony  were  given  by  Georg  Henschel  on  December  2  and  3,  1881,  during  the  orchestra's  inaugural 
season,  subsequent  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl 
Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Ernest  Ansermet,  Charles  Munch,  Eugene 
Ormandy,  Erich  Leinsdorf,  William  Steinberg,  Seiji  Ozawa,  Okko  Kamu,  Andrew  Davis,  Kurt  Masur, 
Michael  Tilson  Thomas,  Marek  Janowski,  John  Eliot  Gardiner,  Franz  Welser-Mdst,  Leonard  Slatkin, 
Andre  Previn,  Han  Volkov,  Bernard  Fiaitink,  Mark  Elder,  Julian  Kuerti,  James  Levine  (the  most  recent 
subscription  performances,  in  February  2010),  and  Susanna  Malkki  (the  most  recent  Tanglewood 
performance,  on  August  21,  2010). 
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The  Peace  Corps  and  its  invaluable  role  in  spreading  liberty  and  justice  around  the  world. 
Just  one  of  the  things  to  discover  about  John  F.  Kennedy’s  first  year  in  office. 


Visit  the  JFK  Presidential  Library  and  Museum. 

Columbia  Point,  Boston,  jfklibrary.org 


JFKf5G 
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To  Read  and  Hear  More... 


The  most  recent  comprehensive  biography  of  J.S.  Bach  is  Johann  Sebastian  Bach:  Life  and 
Work  by  Martin  Geek,  a  professor  at  the  University  of  Dortmund,  Germany;  this  was 
translated  by  John  Hargraves  and  published  in  the  U.S.  in  2006  (Harcourt).  Another 
recent  addition  to  the  bibliography  is  Peter  Williams's  J.S.  Bach:  A  Life  in  Music,  which 
takes  the  intriguing  path  of  constructing  a  life  of  the  composer  using,  as  a  jumping-off 
point,  the  famous  1754  obituary  written  by  his  son,  Carl  Philip  Emanuel  Bach,  and  J.S. 
Bach's  pupil  J.F.  Agricola  (Cambridge  University  paperback).  Also  important  and  recent 
is  Johann  Sebastian  Bach:  The  Learned  Musician,  a  detailed  yet  readable  biography  by 
Harvard  professor  Christoph  Wolff,  one  of  the  world's  most  eminent  Bach  scholars 
(Oxford  University  paperback).  Wolff's  Bach:  Essays  on  His  Life  and  Music  is  an  earlier  col¬ 
lection  of  self-contained  essays,  tending  toward  greater  specificity  of  subject.  Of  great 
general  interest,  and  fun  to  peruse,  is  J.S.  Bach  in  the  Oxford  Composer  Companions 
series.  Laid  out  like  an  encyclopedia  with  entries  by  dozens  of  scholars  on  hundreds  of 
individual  Bach-related  topics,  this  was  edited  by  Malcolm  Boyd,  who  also  wrote  the 
general-interest  biography  Bach  in  the  "Master  Musicians"  series  (Oxford  University 
Press).  Also  of  broad  appeal  is  The  Cambridge  Companion  to  Bach,  edited  by  John  Butt 
(Cambridge).  The  Worlds  of  Johann  Sebastian  Bach,  edited  by  Raymond  Erickson,  is  a  col¬ 
lection  of  essays  on  the  influence  of  context  and  environment  on  Bach's  music  (Amadeus 
Press).  The  J.S.  Bach  essay  in  the  revised  New  Grove  Dictionary  of  Music  and  Musicians 
(2001)  is  by  Christoph  Wolff,  somewhat  but  not  radically  changed  from  Wolff's  essay  in 
the  1980  New  Grove.  The  earlier  essay,  along  with  the  essays  on  Bach's  musically  signifi¬ 
cant  family  members,  was  reprinted  in  a  separate  volume,  The  New  Grove  Bach  Family 
(Norton  paperback).  The  New  Bach  Reader,  edited  by  Arthur  Mendel  and  Hans  David  and 
revised  by  Christoph  Wolff,  compiles  a  biographical  picture  of  Bach  via  citations  from 
letters  and  other  period  documents  in  English  translation  (Norton).  For  important  older 
sources,  Albert  Schweitzer's  and  Philip  Spitta's  biographies  are  still  available  in  reprint 
editions  (both  Dover  paperback). 

There  are  dozens  of  recordings  of  Bach's  reconstructed  D  minor  violin  concerto,  BWV 
1052R,  falling  along  a  continuum  of  historically  informed  performance  approaches  that 
vary  in  tuning  standard,  Baroque-versus-modern  setups  for  the  strings,  and  other  possi¬ 
bilities  that  can  verge  on  the  gleefully  (or  maniacally)  esoteric.  Isabelle  Faust's  with 
Helmuth  Rilling  and  the  Bach-Collegium  Stuttgart  (Hanssler  Edition  Bachakademie), 
Thomas  Zehetmair's  with  the  Amsterdam  Bach  Soloists  (Berlin  Classics),  and  Kolja 
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Blacher's  with  Helmut  Muller-Bruhl  and  the  Cologne  Chamber  Orchesatra  (Naxos)  are 
good  performances  on  modern  instruments  but  with  strong  period-performance  leanings. 
Monica  Huggett's  recording  with  Ensemble  Sonnerie  on  Baroque  instruments  presents 
the  concerto  with  a  one-per-part  orchestra  for  a  lean  and  transparent  texture  (ASV). 
Another  period-instrument  version  to  consider  is  Fabio  Biondi's  fleet  2000  recording 
with  Europa  Galante  (Virgin  Classics  Veritas).  BWV  1052  as  a  keyboard  concerto  offers 
an  even  more  dizzying  array  of  recorded  versions  for  harpsichord,  organ,  or  piano,  includ¬ 
ing  harpsichord  versions  by  Robert  Levin  (Hanssler),  Trevor  Pinnock  (Archiv),  and  Pieter- 
Jan  Beider  (Quintone),  and  piano  versions  by  Andras  Schiff  (Decca),  Murray  Perahia 
(Sony),  and  Glenn  Gould  (Sony). 


NADIA  BOULANGER 
MEMORIAL  CONCERT: 


THE  CHAMBER  MUSIC  OF 

CHARLES  STROUSE 


April  7,  2012 
8:00  p.m. 


Tony  award  winner  and  Tanglewood 
alum  Charles  Strouse— composer  of 
beloved  musicals  Annie  and  Bye  Bye 
Birdie— visits  Longy  for  a  conversation 
and  rare  performance  of  his  chamber 
pieces. 

FREE  ADMISSION.  NO  TICKETS  REQUIRED. 


www.longy.edu 
27  Garden  St. 

Cambridge  (Harvard  Sq.) 

617.876.0956 

Longy 

School  of  Music  '  JE 


Venice  and  Verona 
"h  Ron  Della  Chiesa 

Aug  28 -Sept  5,  2012 


Operas  at  Venice's 
La  Fenice  and  the 
Verona  Arena,  plus 
reat  food! 


Pasta  &  Puccini 


For  rates  and  information 
on  advertising  in  the  Boston 
Symphony,  Boston  Pops, 
and  Tanglewood  program 
books,  please  contact 
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The  Lutostawski  bibliography  in  English  includes  Charles  Bodman  Rae's  The  Music  of 
Lutostawski,  originally  published  in  1994  (Faber  and  Faber)  and  revised  and  expanded  in 
1999  (Omnibus  Press  paperback).  Rae  also  wrote  the  essay  on  Lutostawski  for  the  New 
Grove  II  (2001).  Bernard  Jacobson's  A  Polish  Renaissance,  in  the  well-illustrated  "20th- 
Century  Composers"  series,  gives  more-or-less  equal  time  to  Lutostawski  and  his  younger 
compatriots  Panufnik,  Penderecki,  and  Gorecki  (Phaidon  paperback).  Lutostawski  Studies, 
edited  by  Zbigniew  Skowron,  contains  essays  on  several  aspects  of  the  composer's  work, 
from  specific  pieces  to  general  trends,  by  such  experts  as  Charles  Bodman  Rae,  the  com¬ 
poser  Steven  Stucky,  and  others  (Oxford  University  Press).  While  somewhat  expensive, 
this  important  collection  might  be  found  in  a  good  music  library.  Stucky's  Lutostawski  & 
His  Music,  originally  published  in  1981,  was  reprinted  in  2009  without  updates  (Cambridge 
University  Press).  Also  of  interest,  though  out  of  print,  is  Tadeusz  Kaczynski's  Conversations 
with  Witold  Lutostawski.  Richard  Dufallo's  Trackings  (Oxford)  contains  interviews  with 
many  contemporary  composers,  including  Lutostawski.  The  composer's  music  is  pub¬ 
lished  primarily  by  Chester  Music,  Ltd.,  which  features  good  information  on  the  composer, 
including  a  brief  biography,  thorough  list  of  works,  and  discography,  on  their  website 
(www.chestermusic.com). 


Much  of  Lutostawski's  large  output  has  been  recorded,  including  several  performances  of 
Musique  funebre.  The  composer  himself  conducted  a  recorded  performance  of  the  piece 
with  the  Warsaw  Polish  Radio/Television  Orchestra  in  1977  (EMI,  in  a  three-disc  "Triples" 
set  of  the  composer's  orchestral  works  issued  in  2008).  Others— a  non-exhaustive  list — 
include  Witold  Rowicki's  with  the  Symphony  Orchestra  of  the  National  Philharmonic 
Warsaw  (Philips  Duo,  with  a  good  selection  of  other  works,  including  the  Symphony  No.  3 
and  Concerto  for  Orchestra),  Yan  Pascal  Tortelier's  with  the  BBC  Philharmonic  (Chandos, 
with  Mi-Parti  and  the  Concerto  for  Orchestra),  Antoni  Wit's  with  the  Polish  Radio  Sym¬ 
phony  Orchestra  Katowice  (budget-priced  Naxos,  with  the  Symphony  No.  4,  Chain  2  for 
violin  and  orchestra,  and  other  works),  and  Wojciech  Michniewski's  with  the  Warsaw 
Symphony  (Accord). 


Robert  Kirzinger 

Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives”).  The 
important  full-scale  modern  biographies,  both  titled  simply  Beethoven,  are  by  Maynard 
Solomon  (Schirmer  paperback)  and  Barry  Cooper  (Oxford  University  Press,  in  the  series 
"Master  Musicians").  Also  noteworthy  are  Jan  Swafford's  chapter  on  Beethoven  in  The 
Vintage  Guide  to  Classical  Music  (Vintage  paperback);  David  Wyn  Jones's  The  life  of 
Beethoven,  in  the  "Musical  lives"  series  of  compact  composer  biographies  (Cambridge 
paperback);  Beethoven:  The  Music  and  the  Life,  by  the  Flarvard-based  Beethoven  authority 
Lewis  Lockwood  (Norton  paperback);  The  Beethoven  Compendium:  A  Guide  to  Beethoven's 
Life  and  Music,  edited  by  Barry  Cooper  (Thames  &  Hudson  paperback),  and  Peter  Clive's 
Beethoven  and  his  World:  A  Biographical  Dictionary,  which  includes  entries  on  just  about 
anyone  you  can  think  of  who  figured  in  the  composer's  life  (Oxford).  Dating  from  the 
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An  intentionally  small  boarding  and  day  school 
where  students  make  the  difference  in 
the  classroom,  the  community,  and  the  world. 

We  are  what 
high  school  should  be. 

>  Average  class  size:  10 
«  AP  courses  in  every  discipline  v  M  Of 

•  Individualized  college  counseling 

>  Learning  Center  support 

•  Team  &  individual  sports 

•  Off-campus  field  courses 
■  $15,000  sustainability  scholarships 

603.444.2928,  ex\.  26 
www.  whitemoun  tain .  org 


O 


LASELL  VILLAGE 

www.iasellvillage.org 


Looking  for  a  retirement  community  with 
top  grades  in  active  living? 

Lasell  Village  combines  the  security  of  a  continuing 
care  retirement  community  with  the  unparalleled 
opportunities  of  an  academic  setting. 

Lasell  Village,  120  Seminary  Avenue,  Newton,  MA 
Infonnation,  call  Marcia  Fredlich  617.663.7053 


56 


nineteenth  century,  but  still  crucial,  is  Thayer's  Life  of  Beethoven  as  revised  and  updated 
by  Elliot  Forbes  (Princeton  paperback).  The  New  Grove  Beethoven  provides  a  convenient 
paperback  reprint  of  the  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  from  the 
1980  Grove  Dictionary  (Norton  paperback).  Kerman  and  Tyson  were  also  among  the 
contributors  to  the  revised  Beethoven  article  in  the  2001  Grove.  Michael  Steinberg's 
program  notes  on  all  nine  Beethoven  symphonies  are  in  his  compilation  volume  The 
Symphony-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  notes  on  the 
symphonies  are  among  his  Essays  in  Musical  Analysis  (Oxford).  Also  worth  investigating 
are  George  Grove's  classic  Beethoven  and  his  Nine  Symphonies,  now  more  than  a  century 
old  (Dover  paperback);  J.W.N.  Sullivan's  Beethoven:  His  Spiritual  Development,  published  in 
1927,  but  still  fascinating  and  thought-provoking  (Vintage  paperback);  Martin  Cooper's 
Beethoven:  The  Last  Decade,  1817-1827  (Oxford  paperback);  Maynard  Solomon's  Late 
Beethoven:  Music,  Thought,  Imagination,  a  wide-ranging  collection  of  essays  that  affords 
a  close  and  multi-layered  look  at  elements  of  the  composer's  late  style  (University  of 
California  paperback);  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC 
Music  Guides  (University  of  Washington  paperback),  and  Richard  Osborne's  chapter  on 
Beethoven  in  A  Guide  to  the  Symphony,  edited  by  Robert  Layton  (Oxford  paperback). 

The  Boston  Symphony  Orchestra  recorded  the  complete  cycle  of  Beethoven  symphonies 
with  Erich  Leinsdorf  between  1962  and  1969;  the  recording  of  No.  4  is  from  1966  (RCA). 
With  Charles  Munch  conducting,  the  BSO  can  be  heard  and  seen  playing  Beethoven's 
Fourth  Symphony  in  an  historic  April  1961  telecast  available  on  DVD  (ICA  Classics,  with 
a  November  1959  Munch/BSO  telecast  of  Beethoven's  Fifth).  Noteworthy  complete 
Beethoven  symphony  cycles  of  varying  vintage  include  (listed  alphabetically  by  conduc¬ 
tor)  Claudio  Abbado's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  John  Eliot 
Gardiner's  with  the  period-instrument  Orchestre  Revolutionaire  et  Romantique  (Deutsche 
Grammophon  Archiv),  Bernard  Haitink's  with  the  London  Symphony  Orchestra  (LSO 
Live),  Nikolaus  Harnoncourt's  with  the  Chamber  Orchestra  of  Europe  (Teldec),  Herbert 
von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon,  preferably  their 
cycle  issued  originally  in  1963),  Sir  Charles  Mackerras's  with  the  Scottish  Chamber 
Orchestra  and,  in  the  Ninth,  the  Philharmonia  Orchestra  (Hyperion),  and  Osmo  Vanska's 
with  the  Minnesota  Orchestra  (BIS).  Historic  recordings  include  studio  and  live  renditions 
of  the  nine  symphonies  under  the  direction  of  Wilhelm  Furtwangler  (mainly  with  the  Berlin 
Philharmonic  and  Vienna  Philharmonic)  and  Arturo  Toscanini  (mainly  with  the  NBC 
Symphony,  though  his  famous  BBC  Symphony  recordings  from  the  mid-1930s  include  a 
very  fine  performance  of  the  Symphony  No.  4). 

Marc  Mandel 
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Guest  Artist 


Leonidas  Kavakos 


Recognized  for  his  virtuosity  and  musicianship,  violinist  Leonidas  Kavakos  won  the  1985 
Sibelius  Competition  and  the  1988  Paganini  Competition.  He  now  appears  with  the  world's 
great  orchestras  and  conductors  and  has  formed  close  ties  with  many,  among  them  Riccardo 
Chailly  and  the  Gewandhaus  Orchestra  of  Leipzig,  Valery  Gergiev  and  the  London  Symphony 
Orchestra,  the  Orchestra  of  the  Mariinsky  Theatre,  the  Rotterdam  Philharmonic  Orchestra, 
the  Berlin  Philharmonic,  the  Budapest  Festival  Orchestra  with  Ivan  Fischer,  the  Royal  Con- 
certgebouw  Orchestra  of  Amsterdam,  La  Scala  Filharmonica,  the  New  York  Philharmonic  with 
Alan  Gilbert,  the  Boston  Symphony  Orchestra,  and  the  Philadelphia  Orchestra.  A  committed 
chamber  musician  and  recitalist,  Mr.  Kavakos  is  a  favored  artist  at  the  Verbier,  Montreux, 
Edinburgh,  and  Salzburg  festivals.  With  pianist  Emanuel  Ax  he  initiated  a  Beethoven  sonata 
cycle  this  season  at  Wigmore  Hall,  a  cycle  the  duo  will  take  to  the  Vienna  Musikverein  in  the 
2012-13  season,  and  which  Mr.  Kavakos  will  subsequently  perform  in  Athens,  Milan,  Amsterdam, 
and  Florence  with  Enrico  Pace.  His  many  distinguished  chamber  music  partners  include 
Gautier  and  Renaud  Capucon,  Natalia  Gutman,  Helene  Grimaud,  Nicholas  Angelich,  Nikolai 
Lugansky,  and  Elisabeth  Leonskaja.  Mr.  Kavakos's  broad  repertoire  encompasses  not  only  the 
great  19th-  and  20th-century  concertos,  which  are  his  mainstay,  but  also  Bach  and  Mozart, 
as  well  as  such  works  as  Dutilleux's  L'Arbre  des  Songes.  In  April  2012  he  will  give  the  world 
premiere  of  Osvaldo  Golijov's  Violin  Concerto  with  the  Berlin  Philharmonic  Orchestra  and 
Gustavo  Dudamel.  Leonidas  Kavakos  is  increasingly  recognized  as  a  conductor  of  consider¬ 
able  gift  and  musicianship.  He  was  artistic  director  of  the  Camerata  Salzburg  from  2007  to 
2009  and  has  since  led  numerous  orchestras,  including  the  Budapest  Festival  Orchestra,  the 
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Tickets  on  sale  now! 

617-266-1200 

BOSTONPOPS.ORG 

KEITH  LOCKHART  CONDUCTOR 

JOHN  WILLIAMS  LAUREATE  CONDUCTOR 


POPS 


Rotterdam  Philharmonic  Orchestra,  the  Deutsches  Symphonie-Orchester  Berlin,  La  Scala 
Filharmonica,  Rome's  Orchestra  dell'Accademia  Nazionale  di  Santa  Cecilia,  and  the  Houston 
Symphony  Orchestra.  In  the  current  season  he  appears  as  conductor/soloist  with  the  Stock¬ 
holm  Philharmonic  Orchestra,  Gothenburg  Symphony  Orchestra,  Maggio  Musicale,  and  RAI 
Torino,  as  well  as  the  Boston  Symphony  Orchestra.  Leonidas  Kavakos  has  a  distinguished 
discography,  and  a  number  of  his  recordings  have  been  awarded  prizes.  His  Sony  Classical 
recording  of  Mendelssohn's  Violin  Concerto  and  piano  trios  (with  Enrico  Pace  and  Patrick 
Demenga)  received  the  2009  ECHO  Klassik  award.  Also  for  Sony,  he  and  the  Camerata 
Salzburg  recorded,  live,  Mozart's  five  violin  concertos  and  Symphony  No.  39.  In  1991,  Leonidas 
Kavakos  won  the  Gramophone  Award  for  the  first  recording  of  the  original  version  of  Sibelius's 
Violin  Concerto  (BIS).  For  ECM  he  has  recorded  sonatas  by  Enescu  and  Ravel  with  pianist 
Peter  Nagy  and  a  widely  praised  recording  of  works  by  Bach  and  Stravinsky.  He  plays  the 
"Abergavenny"  Stradivarius  of  1724.  Making  his  first  BSO  appearances  as  conductor  this 
week,  Mr.  Kavakos  has  appeared  twice  previously  with  the  orchestra:  in  March  2007  as 
soloist  in  Bartok's  Violin  Concerto  No.  2  with  Ingo  Metzmacher  conducting,  and  in  October/ 
November  2008  as  soloist  in  the  Brahms  Violin  Concerto  with  Rafael  Fruhbeck  de  Burgos. 


Anything  for  a  quiet  life. 


Peace  of  mind  comes  with  knowing  you  have  provided  for  your  loved  ones  and 
favorite  charitable  organizations.  Davis  Malm  will  customize  your  estate  plan  to 
help  you  attain  a  “quiet  life,”  so  you  can  focus  on  the  music.  For  more  information, 
please  contact  Marjorie  Suisman  at  61  7-367-2500  or  msuisman@davismalm.com. 


Davis  Malm  &  DAgostine  pc. 


Attorneys  at  Law 


ON  THE  LEGAL  FRONTIER  SINCE  1979 

ONE  BOSTON  PLACE  •  BOSTON  •  617.367.2500  •  www.davismalm.com 


"Anything  for  a  quiet  life"  by  Frederic  Remington  generously  provided  by  Frederic  Remington  Art  Museum,  Ogdensburg,  NY,  www.fredericremington.org. 
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The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  •  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  ■  EMC  Corporation  ■ 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  •  NEC  Corporation  • 

Megan  and  Robert  O'Block  •  UBS  •  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  • 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  ■  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  •  Jane  and  Jack  +  Fitzpatrick  • 

Sally  and  Michael  Gordon  •  Susan  Morse  Hilles  t  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  ■ 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  +  •  Elizabeth  B.  Storer  t  • 

Samantha  and  John  Williams  ■  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  •  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  t  •  Roberta  and  George  Berry  •  BNY  Mellon  • 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation  ■ 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  •  William  F.  Connell  +  and  Family  • 

Country  Curtains  •  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  t  ■  Mary  Deland  R.  de  Beaumont  t  • 

Elizabeth  B.  Ely  t  •  Nancy  S.  t  and  John  P.  Eustis  II  •  Shirley  and  Richard  Fennell  ■ 
Anna  E.  Finnerty  t  •  The  Ann  and  Gordon  Getty  Foundation  •  Marie  L.  Gillet  t  • 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  +  •  Francis  Lee  Higginson  t  • 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  +  •  Dorothy  and  Charlie  Jenkins  ■ 
John  Hancock  Financial  Services  •  Muriel  E.  and  Richard  L.  t  Kaye  ■ 

Nancy  D.  and  George  H.  t  Kidder  •  Faria  and  Harvey  Chet  +  Krentzman  • 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  t  Leith  • 

Vera  M.  and  John  D.  MacDonald  t  •  Nancy  Lurie  Marks  Family  Foundation  ■ 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  •  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  ■ 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  ■ 

Cecile  Higginson  Murphy  •  Mary  S.  Newman  • 

Mrs.  Mischa  Nieland  t  and  Dr.  Michael  L.  Nieland  •  Mr.  t  and  Mrs.  Norio  Ohga  ■ 
P&G  Gillette  •  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  t  • 

Susan  and  Dan  Rothenberg  ■  Carole  and  Edward  I.  Rudman  • 

Wilhemina  C.  (Hannaford)  Sandwen  +  •  Hannah  H.  +  and  Dr.  Raymond  Schneider  • 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  ■  Miriam  Shaw  Fund  • 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  ■ 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg  • 
Dr.  Nathan  B.  and  Anne  P.  Talbot  +  •  Caroline  and  James  Taylor  • 

Diana  O.  Tottenham  •  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation  • 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  ■ 

Helen  and  Josef  Zimbler  +  •  Anonymous  (10) 
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WEEK  21  THE  GREAT  BENEFACTORS 


Real  people.  Real  heroes. 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 


Life  4a 
Care*8 
center 

of  Stoneham 


O.-’ 


s 


781.662.2545  •  LCCA.COM 
25  Woodland  Rd.  •  Stoneham,  MA  02180 

Joint  Commission  accredited 


Vee  Donoh 

teacher  at  an  orphanage,  Naval  L 
|§  lieutenant  commander  at  Peaffim 
P  ™  Harbor,  and  resident  at  Life  Care 
Center  of  Stoneham  Assisted  Lii 
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Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Aian  S.  Bressier  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa, 

Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Sophia  Bennett,  Staff  Accountant  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive 
Assistant  to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon, 
Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable  Assistant  • 
Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  •  Teresa  Wang,  Staff  Accountant  ■ 
Audrey  Wood,  Senior  Investment  Accountant 
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Casner  &  Edwards, 


LLP 


Personalized  Attention  for 
Businesses,  Institutions  and  Individuals 


Casner  &  Edwards,  LLP  offers  a  wide  range  of 
services  in  the  following  areas: 


•  Tax 

•  Real  Estate 

•  Business  &  Corporate 

•  Business  Bankruptcy  & 
Financial  Restructuring 


•  Civil  Litigation 

•  Probate  &  Family 

•  Nonprofit  Organizations 

•  Estate  Planning  & 
Wealth  Management 


303  Congress  Street,  Boston,  MA  02210 
Phone  617-426-5900  •  Fax  61 7-426-8810  •  www.casneredwards.com 


At  Brookhaven,  lifecare  living  is  as  good  as  it  looks. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour! 

781.863.9660  *  800.283.1114 

www.brookhavenatlexington.org 


BROOKHAVEN 

AT  LEXINGTON 

A  Full-Service  Lifecare  Retirement  Community 


EQUAL  HOUSING 
OPPORTUNITY 
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DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  ■  Stephanie  Baker,  Campaign  Manager  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  ■  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  ■  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Goossens,  Associate  Director  of  Society  Giving  • 

David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Anne  McGuire,  Donor 
Acknowledgment  Writer  and  Coordinator  •  Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • 

Suzanne  Page,  Associate  Director  for  Board  Relations  •  Kathleen  Pendleton,  Development  Events  and 
Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant  Manager  of  Planned  Giving  •  Amanda  Roosevelt, 
Executive  Assistant  •  Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Volunteer  Services  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Manager  of  Development  Events 
and  Volunteer  Services  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior 
Team  Leader  •  Erin  Simmons,  Major  Gifts  Coordinator  ■  Benjamin  Spalter,  Annual  Funds  Coordinator, 
Friends  Program  ■  Thayer  Surette,  Corporate  Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of 
Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 

Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  ■  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  ■  Sandra  Lemerise,  Painter  ■ 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  ■  Julien  Buckmire, 

Custodian  ■  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 

Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  ■  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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NORTH  HILL 


BOSTON  CULTURAL  ICONS  SERIES 


email 


INNOVATIVE  LIVING  FOR  PEOPLE  65 


I  True  North 

Vibrant  Living  at  North  Hill 


Join  North  Hill  in  celebration  of  arts  and  culture  with  the  Boston 
Cultural  Icons  Series,  a  closer  look  at  the  people,  institutions  and 
history  of  The  City  on  the  Hill. 

THE  SERIES  LAUNCHES  WITH: 

Trevor  Fairbrother,  author  of 
John  Singer  Sargent:  The  Sensualist 

Tuesday,  April  24th  |  10am  to  Noon 

The  Coolidge  Corner  Theatre  -  Brookline,  MA 

TO  LEARN  MORE  ABOUT  TRUE  NORTH  COURSES  &  EVENTS: 
Visit  www.TrueNorthEvolution.org/Courses 

il  RSVP(a)  NorthHill.org  or  call  888-614-6383 


^865  Central  Avenue,  Needham,  MA  02492 


THE  LEGACY  DVD  SERIES  FROM  ICA  CLASSICS  features 
the  Boston  Symphony  Orchestra  under  some  of  their  great 
music  directors  and  guest  conductors  -  Charles  Munch, 
Erich  Leinsdorf,  William  Steinberg  and  Klaus  Tennstedt. 

AVAILABLE  FOR  THE  FIRST  TIME  ON  DVD 


$ 


ICAD  5014  ICAD  5015  ICAD  5016  ICAD  5028  ICAD  5029  ICAD  5039  ICAD  5043 


ICAD  5051  ICAD  5052  ICAD  5057  ICAD  5059  ICAD  5066  ICAD  5067 


buy  now  from  www.icaclassics.com www.amazon.com www.bso.org/shop 
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INFORMATION  TECHNOLOGY 


Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  ■  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Snehal  Sheth,  Business 
Analyst  •  Brian  Van  Sickle,  User  Support  Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales  Manager  • 
Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions  Associate  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  Manager  of  Internet  Marketing  • 
Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  ■  Doreen  Reis,  Advertising  Manager  ■ 

Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  ■  Kevin  Toler,  Art 
Director  •  Himanshu  Vakil,  Web  Application  and  Security  Lead  •  Amanda  Warren,  Junior  Graphic 
Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 
box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 

event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 

TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 
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OVERTURE.  REDEFINED. 


Pre-concert  dining  at  Symphony  Hall  is  the  perfect  complement  to 
an  evening  of  world-class  music. 


SYMPHONY 


ORCHESTRA 


Symphony  Hall 


Book  your  pre-concert  meal  when  you  book  your  tickets. 

View  sample  menus  and  place  your  order  in  advance  at  bso.org/dining 


GOURMETCATERERS.COM  •  617.638.9245 

BOSTON  GOURMET,  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPLATE,  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA. 


Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  ■  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  ■  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 


BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  ■  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


The  Cambridge  Homes 
Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 


The  Best  Location  for  Seniors  in  Cambridge 
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Next  Program... 


Thursday,  April  5,  8pm 
Friday,  April  6, 1:30pm 
Saturday,  April  7,  8pm 


CHRISTOPH  VON  DOHNANYI  conducting 

BRAHMS  "EIN  DEUTSCHES  REQUIEM”  ("A  GERMAN  REQUIEM”), 

OPUS  45,  ON  WORDS  FROM  HOLY  SCRIPTURE 

Selig  sind,  die  da  Leid  tragen 
(Blessed  are  they  that  mourn) 

Denn  alles  Fleisch  es  ist  wie  Gras 
(For  all  flesh  is  as  grass) 

Herr,  lehre  doch  mich 
(Lord,  make  me  to  know) 

Wie  lieblich  sind  deine  Wohnungen 
(How  amiable  are  thy  tabernacles) 

Ihr  habt  nun  Traurigkeit 
(Ye  now  have  sorrow) 

Denn  wir  haben  hie  keine  bleibende  Statt 
(For  here  we  have  no  continuing  city) 

Selig  sind  die  Toten 
(Blessed  are  the  dead) 

ANNA  PROHASKA,  SOPRANO 

HANNO  MULLER-BRACHMANN,  BASS-BARITONE 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 


FRIDAY  PREVIEW  TALK  (4/6)  BY  JAN  SWAFFORD  OF  THE  BOSTON  CONSERVATORY 

A  German  Requiem,  Brahms's  largest  work,  originated  with  music  he  wrote  following  Robert 
Schumann's  attempted  suicide  in  1854  and  was  evidently  also  connected  with  the  death  of 
Brahms's  own  mother.  The  result  is  an  utterly  personal,  scarcely  ceremonial  Requiem  for  chorus, 
soprano  and  baritone  soloists,  and  orchestra,  episodically  setting  texts  selected  by  the  composer 
himself  from  the  Bible.  Its  "German"-ness  derives  partly  from  the  fact  that,  unlike  the  traditional 
Latin  Requiem  text,  Brahms  used  Martin  Luther's  German  translations  of  scripture.  Christoph  von 
Dohnanyi,  the  BSO,  and  the  Tanglewood  Festival  Chorus  are  joined  next  week  by  the  English- 
Austrian  soprano  Anna  Prohaska  in  her  BSO  debut  and  the  young  German  bass-baritone  Hanno 
Muller-Brachmann,  who  made  his  subscription  series  debut  here  in  Bach's  St.  John  Passion  in 
April  2011. 
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Coming  Concerts 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  at  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Thursday  'B'  April  5,  8-9:25 

Friday  'A'  April  6, 1:30-2:55 

Saturday  'B'  April  7,  8-9:25 

CHRISTOPH  VON  DOHNANYI  conducting 
ANNA  PROHASKA,  soprano 
HANNO  MULLER-BRACHMANN,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BRAHMS  A  German  Requiem 

Thursday  ‘C  April  12,  8-10:05 

Underscore  Friday  April  13,  7-9:15 
(includes  comments  from  the  stage) 

Saturday  'A'  April  14,  8-10:05 

ESA-PEKKA  SALONEN  conducting 
LEILA  JOSEFOWICZ,  violin 

RAVEL  Le  Tombeau  de  Couperin 

SALONEN  Violin  Concerto 

STRAVINSKY  The  Firebird  (complete) 


Wednesday,  April  18,  7:30pm  (Open  Rehearsal) 
Thursday  'A'  April  19,  8-10 

Friday  'B'  April  20, 1:30-3:30 

Saturday  ‘B’  April  21,  8-10 

Tuesday  'C  April  24,  8-10 

BERNARD  HAITINK  conducting 

LAYLA  CLAIRE,  soprano 

KATE  LINDSEY,  mezzo-soprano 

CLAIRE  BLOOM,  narrator 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 

BEETHOVEN  Symphony  No.  1 
MENDELSSOHN  Overture  and  Incidental  music 
to  A  Midsummer  Night's  Dream 


Sunday,  April  22,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


BRITTEN 

ADES 

JACOB 

ELGAR 

BRITTEN 


Phantasy  Quartet  for  oboe  and 
string  trio,  Op.  2 
Court  Studies  from  The  Tempest, 
for  clarinet,  violin,  cello,  and  piano 
Sextet  in  B-flat  for  piano  and 
winds,  Op.  6 

Serenade  in  E  minor  for  strings, 
Op.  20 

Sinfonietta  for  winds  and 
strings,  Op.  1 


massculturalcouncil.org  Programs  and  artists  subject  to  change. 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 
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HUNTINGTON  AVENUE  III  -  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies’  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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**  OLIVER  WYMAN 


I M  PACT 


THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


MARSH  &  MCLENNAN 

COMPANIES 


Are  you  missing  one  or  more  teeth ? 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 


DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS  PROSTHODONTICS I 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  -  fax  (617)  390-0043 

www.idcboston.com 
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SILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 
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ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  •  Paul  Buttenwieser,  Vice-Chairman  •  Diddy  Cullinane,  Vice-Chairman  • 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O'Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  ■  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  •  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  •  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  • 

Carol  Reich  •  Edward  I.  Rudman  •  Arthur  I.  Segel  ■  Thomas  G.  Sternberg  ■  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  ■  Leo  L.  Beranek  • 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary''-  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  • 

Dean  W.  Freed  •  Thelma  E.  Goldberg  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  • 
Nathan  R.  Miller  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  •  William  J.  Poorvu  • 

Irving  W.  Rabb"'-  •  Peter  C.  Read  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 
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OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  •  NoubarAfeyan  • 

David  Altshuler  •  Diane  M.  Austin  •  Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 

James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •  Ronald  G.  Casty  •  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  ■ 
Richard  F.  Connolly,  Jr.  ■  Charles  L.  Cooney  •  Ranny  Cooper  •  James  C.  Curvey  ■  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  ■ 
Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  •  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  •  Susan  Hockfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  • 

Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  •  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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It  takes  finesse  and  an  appreciation  for 
subtle  complexities  to  create  a  fine  wine. 

Shouldn't  your  investments  be 
handled  with  the  same  expertise? 


FIDUCIARYTRUST 

REAP  THE  DIVIDENDS 

FIDUCIARYTRUST60ST0N.COM 


INVESTMENT  MANAGEMENT  I  TRUST  SERVICES  I  ESTATE  AND  FINANCIAL  PLANNING  I  FAMILY  OFFICE  SERVICES  I  ESTATE  SETTLEMES 


photos  by  Michael  J.  Lutch 


Charles  Larkin  •  Robert  J.  Lepofsky  •  Nancy  K.  Lubin  •  Jay  Marks  ■  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  ■  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  •  Vincent  Panetta,  Jr.  • 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  ■  John  Reed  •  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  •  Alan  Rottenberg  • 

Joseph  D.  Roxe  ■  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  •  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  ■  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  •  James  Westra  •  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  ■  Joan  P.  Curhan  •  Phyllis  Curtin  ■  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  •  Lawrence  K.  Fish  •  Myrna  H.  Freedman  ■ 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  ■  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  ■ 
Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  ■  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 
Daphne  Brooks  Prout  •  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  ■  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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this 

summer 


Harvard 


1  t  'rJr 

:  *  *  ' 

_  . .  .  ,  _ 

Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 


f  HARVARD  SUMMER  SCHOOL 

www.  summer,  harvard .  e  du 


Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


WE  SALUTE 


he  Boston  Symphony 
Orchestra  for  its  Rich  History 
)f  Enhancing  Lives. 


We  Look  Forward  to  Doing  the  Sanne  for  Boston-Area  Seniors. 


Waterstone  at  Wellesley, 
Retirement  Living  for 
Independent  Seniors. 

Opening  Spring  2012. 

Distinctive  Culture.  Active  Lifestyle. 

83  Apartments  of  Distinction. 

Five-Star  Amenities.  Concierge  Service. 
Gourmet,  Chef-Inspired  Dining. 

Indoor  Pool.  Pub. 

Heated  Parking  Garage. 

Salon  &  Spa. 


ow  accepting  reservations  for  membership 
Club  27,  our  exclusive  founders  group  where 
embers  enjoy  pre-construction  pricing,  best 
wtment  choices  and  special  incentives. 


www.WaterstoneAtWellesley.com 


Visit  our  Welcome  Center 
i|/LVy,  for  a  preview  of  the 

exclusive  senior  lifestyle  at 
40  Washington  Street  in 
Wellesley. 


WATERSTONE 

AT  WELLESLEY 

781.269.9351 


27  Washington  Street,  Wellesley 


What’s  new 


at  the  MFA 

Seeking  Shambhala 

Through  October  21,  2012 

A  mythical  land  where  peace  reigns,  wealth 
abounds,  and  there  is  no  illness — visit  today. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund 
and  the  Dr.  Robert  A.  and  Dr.  Veronica  Petersen  Fund  for  Exhibitions. 

The  Buddha  of  Infinite  Illumination  (Maha-Vairocana)  (detail),  Tibetan,  second  half 
of  the  17th  century.  Distemper  on  cotton.  Denman  Waldo  Ross  Collection. 


Complementary  Collections 

Rose-Marie  and  Eijk  van  Otterloo 
and  the  MFA 

Through  June  24,  2012 

Two  collections  of  Dutch  and  Flemish  masterpieces 
unite  with  works  by  Rembrandt  and  Dou. 

Ludolf  Bakhuizen,  Ships  in  a  Gale  on  the  IJ  before  the  City  of  Amsterdam,  1666. 

Oil  on  canvas.  Rose-Marie  and  Eijk  van  Otterloo  Collection. 

Paper  Zoo 

Through  August  19,  2012 

Picasso,  Audubon,  Calder,  and  more:  images 
of  the  animal  world  delight  visitors  of  all  ages. 

With  support  from  the  Benjamin  A.  Trustman  and  Julia  M.  Trustman  Fund. 

Theodorus  van  Hoytema,  Dierstudies  (Animal Studies):  Angora  Konynen  (detail),  1898. 

Plate  2  from  the  portfolio  of  seven  lithographs.  Fund  in  memory  of  Horatio  Greenough  Curtis. 


Don’t  Miss  April  School  Vacation  Week 

Free  drop-in  programs,  April  17-20 


All  images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  201 2  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org 


the  new 


B 


JSA  BSO  News 


Historic  BSO  Telecasts  on  DVD  Led  by  Charles  Munch, 

Erich  Leinsdorf,  William  Steinberg,  and  Klaus  Tennstedt 

In  partnership  with  the  Boston  Symphony  Orchestra  and  Boston  public  broadcaster  WGBH, 
International  Classical  Artists  continues  to  release  DVDs— on  its  ICA  Classics  label— of 
historic  BSO  telecasts  from  Sanders  Theatre  in  Cambridge  and  now  also  from  Symphony 
Hall.  The  expanding  list  of  releases  already  includes  Charles  Munch  conducting  Beethoven's 
Fourth  and  Fifth  symphonies,  Bruckner's  Symphony  No.  7,  Brahms's  symphonies  1  and  2, 
Mendelssohn's  Scottish  and  Italian  symphonies,  Schumann's  Symphony  No.  2,  and  Schubert's 
Symphony  No.  5,  as  well  as  music  of  Debussy,  Ravel,  Wagner,  Faure,  and  Haydn.  Erich 
Leinsdorf  can  be  seen  leading,  among  other  things,  Schubert's  Great  C  major  symphony, 
Schumann's  Symphony  No.  4,  Mahler's  Symphony  No.  1,  and  Tchaikovsky's  Symphony  No.  5. 
Planned  releases  include  performances  under  William  Steinberg  of  Beethoven's  Seventh 
and  Eighth  symphonies  and  Bruckner's  Symphony  No.  8,  and  under  Klaus  Tennstedt  of 
Bruckner's  Symphony  No.  7,  Mahler's  Symphony  No.  4,  and  Mozart's  Symphony  No.  35 
(the  Haffner).  Distributed  through  Naxos  of  America,  the  DVDs  can  be  purchased  at  the 
Symphony  Shop  and  bso.org,  as  well  as  from  Amazon.com  and  retail  stores  across  the 
United  States. 

Free  Chamber  Music  Concerts  Featuring 
BSO  Musicians  at  Northeastern  University’s 
Fenway  Center  on  St.  Stephen  Street 

New  this  season,  the  Boston  Symphony  Orchestra  in  collaboration  with  Northeastern 
University  is  pleased  to  offer  free  chamber  music  concerts  by  members  of  the  Boston 
Symphony  Orchestra  on  selected  Friday  afternoons  at  1:30  p.m.  at  the  Fenway  Center  at 
Northeastern  University,  77  St.  Stephen  St.  (at  the  corner  of  St.  Stephen  and  Gainsborough 
streets).  Free  general-admission  tickets  can  be  reserved  at  tickets.neu.edu  or  by  calling 
(617)  373-4700;  on  the  day  of  the  performance,  remaining  tickets  are  available  at  the 
door.  This  season's  remaining  Fenway  Center  concert  is  scheduled  for  Friday,  April  13,  and 
will  feature  BSO  brass  players  Benjamin  Wright  and  Michael  Martin,  trumpets;  Jason  Snider, 
horn,  and  trombonists  Stephen  Lange  and  Douglas  Yeo,  in  music  of  Dukas,  Gabrieli,  Ewazen, 
Bach,  and  Dahl.  These  concerts  are  made  possible  in  part  by  a  generous  grant  from  the 
Lowell  Institute. 

This  Season’s  Final  “BSO  ioi”  Session,  Wednesday,  April  n 

BSO  101  is  a  free  adult  education  series  at  Symphony  Hall  that  offers  informative  sessions 
about  upcoming  BSO  programming  and  behind-the-scenes  activities  at  Symphony  Hall. 

Free  to  all  interested,  the  sessions  take  place  on  selected  Tuesdays  and  Wednesdays  from 
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Schantz  Galleries 

CONTEMPORARY  ART 

3  Elm  Street.  Stockbridge,  MA 
413.298.3044 


Representing  the  leading  artists 
working  in  the  medium  of  glass. 

www.schantzgalleries.com 


Dan  Dailey.  Dolphins,  2010  22  x  291/2  x  51/2  ” 


mm 


VIZIO 

OO  OPTIC 


11  Harvard  Street 


Brookline,  MA 
(617)  739-4141 

www.viziooptic.com 


ESTOFIBESTOFIBESTOF 


5:30-6:45  p.m.,  followed  by  a  reception  offering  food,  beverages,  and  time  to  share  your 
thoughts  with  others.  Since  each  session  is  self-contained,  attendance  at  any  of  the  previous 
sessions  is  unnecessary.  Though  the  sessions  are  free,  we  do  ask  that  you  email  custom- 
erservice@bso.org  to  reserve  your  place  for  the  date  or  dates  you're  planning  to  attend. 

There  is  one  remaining  BSO  101  session  this  season.  On  Wednesday,  April  11,  for  the  final 
session  of  "BSO  101-Are  You  Listening?,"  Director  of  Program  Publications  Marc  Mandel 
will  be  joined  by  BSO  principal  trombone  Toby  Oft  and  BSO  bass  player  Todd  Seeber  to  dis¬ 
cuss  "Beethoven  Up  Close,"  anticipating  the  BSO's  performances  in  late  April/early  May  of 
Beethoven's  symphonies  1,  6  (the  Pastoral ),  and  9. 

Friday  Previews  and  Open  Rehearsal  Talks 

The  Boston  Symphony  Orchestra  offers  Friday  Preview  talks  in  Symphony  Hall  from  12:15- 
12:45  p.m.  prior  to  all  of  the  BSO's  Friday-afternoon  subscription  concerts  throughout  the 
season.  Open  Rehearsal  Talks  take  place  from  9:30-10  a.m.  before  the  BSO's  Thursday- 
morning  Open  Rehearsals,  and  from  6:30-7  p.m.  before  the  BSO's  Wednesday-evening 
Open  Rehearsals.  Free  to  ticket  holders,  and  given  primarily  by  BSO  Director  of  Program 
Publications  Marc  Mandel  and  Assistant  Director  of  Program  Publications  Robert  Kirzinger, 
these  informative  half-hour  talks  incorporate  recorded  examples  from  the  music  to  be  per¬ 
formed.  This  week's  Friday  Preview  on  April  6  is  given  by  guest  speaker  Jan  Swafford  of  The 
Boston  Conservatory. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Peter  and  Anne  Broolce  Concert 
Friday,  April  6,  2012 

The  BSO  concert  on  Friday,  April  6,  is  sup¬ 
ported  by  a  generous  gift  from  BSO  Life 
Trustee  and  past  Chairman  of  the  Board  of 
Trustees,  Peter  A.  Brooke,  and  his  wife,  BSO 
Overseer  Anne  Brooke.  Peter  and  Anne  Brooke, 
Great  Benefactors,  have  been  generous  sup¬ 
porters  of  the  Boston  Symphony  Orchestra 
since  the  late  1970s.  The  Brookes  are  long¬ 
time  Friday-afternoon  subscribers  and  mem¬ 
bers  of  the  Higginson  and  Walter  Piston 
Societies.  In  addition,  they  have  endowed  a 
chair  in  the  percussion  section  of  the  orches¬ 
tra,  and  also  provided  major  support  for  the 
construction  of  Ozawa  Hall  at  Tanglewood 
in  the  early  1990s  and  for  the  renovations 
to  Symphony  Hall  in  the  late  1980s. 

Peter  joined  the  BSO's  Board  of  Overseers  in 
1981.  He  served  as  a  member  of  the  BSO's 


Board  of  Trustees  from  1990  to  2005,  was 
elected  Chairman  of  the  Board  of  Trustees  in 
1999,  retired  from  that  position  on  August  31, 
2005,  and  became  a  Life  Trustee  on  Septem¬ 
ber  1,  2005.  He  served  as  co-chair  of  the  BSO 
2000  Campaign  from  1998  to  2000,  helping 
to  lead  that  effort  to  historic  success  in  rais¬ 
ing  more  than  $150  million  for  the  orchestra's 
endowment  and  operations.  When  James 
Levine  was  announced  as  music  director  of 
the  BSO,  Peter  spearheaded  a  fundraising 
effort  known  as  the  Artistic  Initiative  to  pay 
for  the  increased  programming  costs  the 
orchestra  incurred  with  his  appointment. 
Peter  is  known  worldwide  as  a  leader  in  the 
venture  capital  community,  having  pioneered 
business  practices  in  that  field  for  decades. 

He  has  brought  wisdom  to  his  tenure  at  the 
Boston  Symphony,  participating  in  a  dozen 
Board  committees,  and  currently  serving  on 
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Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 

No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 

Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.foxhillvillage.com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


the  steering  committee  for  the  BSO's  com¬ 
prehensive  campaign  during  its  quiet  phase. 

Anne  has  energetically  matched  her  husband's 
service  to  non-profits  in  the  community.  She 
became  a  BSO  overseer  in  2006,  served  as 
chair  of  the  Board  of  Trustees  of  the  Concord 
Museum  for  many  years,  and  is  an  overseer 
of  the  Museum  of  Fine  Arts.  In  the  fall  of 
2004,  she  served  as  an  honorary  co-chair 
of  the  James  Levine  Inaugural  Gala.  She  is 
currently  on  the  board  of  the  Boston  Arts 
Academy  and  Massachusetts  Audubon 
Society. 

"We  were  both  introduced  to  the  Symphony 
as  children,"  they  have  said,  "and  after  years 
of  exposure  to  its  wonderful  sound,  we  think 
it  is  appropriate  to  repay  the  BSO  for  all  the 
pleasure  it  has  given  us." 

Ethan  Ayer  Vocal  Soloist  Fund 

The  appearance  of  the  vocal  soloists  in  the 
Friday-afternoon  performance  of  Brahms's 
A  German  Requiem  is  made  possible  in  part 
by  an  endowment  fund  established  in  1983 
by  the  late  Ethan  Ayer.  The  Ethan  Ayer  Vocal 
Soloist  Fund  provides  income  for  the  appear¬ 
ance  of  guest  artists  for  one  subscription 
program  each  season. 

Ethan  Ayer  was  a  multi-gifted  man:  an  author, 
librettist,  poet,  and  playwright.  His  brother, 
Neil  R.  Ayer,  described  him  as  "a  man  of 
extraordinarily  good  taste  when  it  came  to 
evaluating  the  arts,  whether  architecture, 
music,  painting,  landscaping,  or  the  human 
voice."  Mr.  Ayer's  greatest  success  was  his 
libretto  for  Wings  of  the  Dove,  an  opera  based 
on  the  novel  by  Henry  James;  the  opera 
opened  with  great  success  at  New  York  City 
Opera.  He  was  also  a  novelist  ( The  Enclosure ), 
and  wrote  three  plays  ( The  Great  Western 
Union,  Claude,  and  Nothing  to  Hide )  and  a 
musical  entitled  Nobody's  Earnest,  based  on 
the  famous  play  by  Oscar  Wilde.  Ethan  Ayer 
was  a  longtime  resident  of  Cambridge  and 
a  BSO  subscriber  for  many  years.  He  estab¬ 
lished  the  Ethan  Ayer  Guest  Artist  Fund— 
which  in  2006-07  became  the  Ethan  Ayer 
Vocal  Soloist  Fund— during  his  lifetime  as 
a  testament  to  his  love  of  the  orchestra. 


BSO  Business  Partner  of  the  Month 

Did  you  know  that  there  are  more  than  400 
businesses  and  corporations  that  support  the 
Boston  Symphony  Orchestra,  Inc.?  You  can 
lend  your  support  to  the  BSO  by  supporting 
the  companies  who  support  us.  Each  month, 
we  will  spotlight  one  of  our  corporate  sup¬ 
porters  as  the  BSO  Business  Partner  of  the 
Month.  This  month's  partner  is  Bicon,  LLC. 
Bicon,  LLC  provides  unique  dental  implant 
products  in  over  seventy  countries.  For  over 
twenty-seven  years,  Bicon  implants  have 
benefitted  patients  and  dentists  alike  with 
their  revolutionary  and  time-proven  Short 
Implants.  Bicon  Implants  have  provided 
patients  the  opportunity  to  receive  the  enjoy¬ 
ment  of  dental  implants  routinely  without 
the  need  and  expense  of  bone-grafting  pro¬ 
cedures.  Bicon's  affiliated  dental  practice, 
Implant  Dentistry  Centre,  is  a  multi-specialty 
group  practice  that  offers  quality  and  innova¬ 
tive  dental  care.  Bicon  and  Implant  Dentistry 
Centre  are  conveniently  located  near  the 
Arnold  Arboretum  at  501  Arborway  in  Jamaica 
Plain.  For  more  information  about  becoming  a 
BSO  Business  Partner,  contact  Rich  Mahoney, 
Director  of  Boston  Business  Partners,  at  (617) 
638-9277  or  at  rmahoney@bso.org. 

Play  Your  Part:  Become  a 
Friend  of  the  BSO 

At  Symphony  Hall,  everyone  plays  a  part. 
From  the  musicians  on  stage,  to  the  crew 
behind  the  scenes,  to  the  ushers  and  box 
office  staff,  it  takes  hundreds  of  people  to  put 
on  a  performance— and  it  takes  the  dedicated 
support  of  thousands  of  Friends  of  the  BSO 
to  make  it  all  possible.  For  each  $1  the  BSO 
receives  in  ticket  sales,  it  must  raise  an  addi¬ 
tional  $1  to  cover  its  annual  expenses.  Friends 
of  the  BSO  play  their  part  to  help  bridge  that 
gap,  keeping  the  music  playing  for  the  delight 
of  audiences  all  year  long.  In  addition  to  join¬ 
ing  a  community  of  like-minded  music  lovers, 
becoming  a  Friend  of  the  BSO  also  entitles 
you  to  benefits  that  bring  you  closer  to  the 
music  you  love  to  hear.  Friends  receive  ad¬ 
vance  ticket  ordering  privileges,  discounts 
at  the  Symphony  Shop,  and  the  BSO's  online 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 


Boston  Symphony  Orchestra 


I 


' 

.* ‘r  *•’  v.  .  •  v  v  .  | 

Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 


AR  B  E  L  LA 

INSURANCE 
CHARITABLE  FOUN 


individuals  and  families  in  our  communities. 


HERE  FOR  GOOD 


o  0 


newsletter  InTune,  invitations  to  such  exclu¬ 
sive  donor  events  as  BSO  and  Pops  working 
rehearsals,  and  much  more.  Friends  member¬ 
ships  start  at  just  $75.  To  play  your  part  with 
the  BSO  by  becoming  a  Friend,  please  call 
the  Friends  Office  at  (617)  638-9276,  e-mail 
friendsofthebso@bso.org,  or  join  online  at 
bso.org/contribute. 

Go  Behind  the  Scenes: 

Symphony  Hall  Tours 

Get  a  rare  opportunity  to  go  behind  the  scenes 
at  Symphony  Hall  with  a  free,  guided  tour 
offered  by  the  Boston  Symphony  Association 
of  Volunteers.  Throughout  Symphony  season, 
experienced  volunteer  guides  discuss  the  his¬ 
tory  and  traditions  of  the  BSO  and  its  world- 
famous  home,  historic  Symphony  Hall,  while 
they  lead  participants  through  public  and 
selected  "behind-the-scenes"  areas  of  the 
building.  In  March,  April,  and  May,  free  walk- 
up  tours  lasting  approximately  one  hour  take 
place  on  six  Saturdays  at  2  p.m.  (March  10,  24; 
April  7,  28;  May  5, 19)  and  every  Wednesday 
between  March  7  and  May  2  at  4  p.m.  All 
tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall.  Special  group  tours— 
free  for  New  England  school  and  community 
groups,  or  at  a  minimal  charge  for  tours 
arranged  by  commercial  tour  operators— can 
be  scheduled  in  advance  (the  BSO's  schedule 
permitting).  Make  your  individual  or  group 
tour  reservations  today  by  visiting  bso.org, 
by  contacting  the  BSAV  office  at  (617)  638- 
9390,  or  by  e-mailing  bsav@bso.org. 

BSO  Members  in  Concert 

The  Walden  Chamber  Players,  whose  mem¬ 
bership  includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  Mozart's  arrangements 
of  six  preludes  and  fugues  by  J.S.  and  W.F. 
Bach,  K.404a;  Schoenberg's  String  Trio,  Op. 
45,  Kodaly's  Intermezzo  for  String  Trio,  and 
Dohnanyi's  Serenade  in  C  for  String  Trio,  Op. 
10,  on  Saturday,  April  7,  at  8  p.m.  as  part  of 
South  Berkshire  Concerts  in  the  McConnell 


Auditorium  of  the  Daniel  Arts  Center  at  Bard 
College  at  Simon's  Rock,  in  Great  Barrington. 
For  ticket  information,  call  (413)  528-7212. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Beethoven's 
Duo  in  E-flat  for  viola  and  cello  (with  obbliga¬ 
to  eyeglasses );  Dohnanyi's  Serenade  in  C  for 
string  trio,  Op.  10,  and  Schubert's  String 
Quartet  in  D  minor,  D.810,  Death  and  the 
Maiden,  on  Sunday,  April  15,  at  2:30  p.m.  at 
Trinity  Church  in  Newton  Centre  and  on 
Friday,  April  20,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem.  Joining  Mr.  Miller 
are  Bayla  Keyes  and  BSO  member  Tatiana 
Dimitriades,  violins,  and  BSO  violist  Edward 
Gazouleas.  Tickets  are  $24,  with  discounts 
for  seniors  and  students.  For  more  informa¬ 
tion,  visit  bostonartistsensemble.org  or  call 
(617)  964-6553. 

The  Information  Table: 

Find  Out  What’s  Happening 
At  the  BSO 

Are  you  interested  in  upcoming  BSO  concert 
information?  Special  events  at  Symphony 
Hall?  BSO  youth  activities?  Stop  by  the  infor¬ 
mation  table  in  the  Peter  &  Anne  Brooke 
Corridor  on  the  Massachusetts  Avenue  side 
of  Symphony  Hall  (orchestra  level).  There 
you  will  find  the  latest  performance,  mem¬ 
bership,  and  Symphony  Hall  information 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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45  School  Street,  Old  City  Hall,  Boston,  MA  02108 
T.  6 1 7.523. 1 635  |  www.welchforbes.com 


Knowing  wealth. 
Knowing  you. 


Adrienne  Silbermann,  CFA 
Portfolio  Manager 


The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 
It’s  because  we  create  deep  and  trusting  relationships 
with  each  client. 

After  all,  we've  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  &  Forbes,  we  know  wealth.  And  we  know  you. 


Welch  &  Forbes  llc 


Charlie  Curtis 
Portfolio  Manager 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 

EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 


section 


•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 

TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 

BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 
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Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum  * 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen  * 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Youth  and 
Family  Concerts  Conductor 
endowed  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 

chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 
Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


Thomas  Siders 

Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  6.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 


PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 


STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 


I 
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Charitable  Gift  Annuities... 

A  GIFT  FOR  NOW  AND  ALWAYS 


6I  want  to  support  the 
BSO  in  every  way  I 
can .  With  a  charitable 
gift  annuity,  you  get 
the  satisfaction  of 
giving  during  your 
lifetime,  combined  with 
excellent  returns;  it 
makes  it  possible  to  give 
more  than  you  might 
otherwise 


\ 


— Rev.  Louis  W.  Pitt,  Jr. 
BSO  Subscriber 


If  you  would  like  to  make  a  meaningful  gift  to  support  the  music  of  the  Boston 
Symphony  Orchestra  but  are  concerned  about  cash  flow,  the  gift  annuity  may  be 
for  you.  In  exchange  for  a  gift  of  $10,000  or  more,  a  gift  annuity  can  provide  you 
with  fixed,  secure  income  and  an  immediate  federal  income  tax  deduction,  while 
ultimately  helping  to  support  the  music  that  you  love. 

The  tables  below  demonstrate  sample  annual  payout  rates  for  a  charitable  gift 
annuity  made  to  the  BSO. 


Single  life  annuity 


Age 

Payout  Rate* 

65 

4.7% 

75 

5.8% 

85 

7.8% 

*  Rates  subject  to  change 


Two  life  annuity 


Age  (both) 

Payout  Rate* 

65 

4.2% 

75 

5.0% 

85 

6.7% 

For  more  information,  including  a  confidential  customized  example,  contact: 
John  MacRae,  Director  of  Principal  and  Planned  Giving,  at 
1-888-244-4694  or  plannedgiving@bso.org 

Visit  us  at  bso.org/plannedgiving 


) 


y 
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Old  Strains  Reawakened: 
The  Boston  Symphony’s 
Historical  Instrument 
Collection 

by  Douglas  Yeo 


Instruments  from  the  BSO’s  Casadesus  Collection  of  Historic  Instruments  are  on  view  in 


display  cases  in  the  Cohen  Wing  of  Symphony  Hall:  in  the  corridor  near  the  Symphony  Shop , 


in  Higginson  Hall,  and  in  the  Miller  Room  across  from  the  Symphony  Shop. 


The  musicians  of  the  Boston  Symphony  Orchestra  are  required  by  contract  to  use  "the 
best  instrument  available"  to  them;  and  so  it  is,  that  when  you  hear  the  BSO  in  concert, 


the  sound  is  one  of  tens  of  millions  of  dollars  of  wood,  brass,  and  leather  working  together 


in  remarkable  unity. 

But  it  is  not  only  the  BSO  players  themselves  who  possess  extraordinary  instruments. 
There  are  other  instruments  in  Symphony  Hall— long  silent  and  now  rarely  played— that 
are  ancestors  of  today's  modern  symphony  orchestra,  and  which  provide  both  interest 
and  inspiration  to  musicians  and  concertgoers  alike. 

The  Boston  Symphony's  legendary  music  director,  Serge  Koussevitzky,  though  born  in 
Russia,  made  his  early  reputation  in  Paris  both  as  a  conductor  and  performer  on  the 
double  bass.  While  in  Paris,  Koussevitzky  met  Henri  Casadesus,  who,  along  with  Camille 
Saint-Saens,  founded  the  Societe  des  Instruments  Anciens  in  1901.  An  accomplished 
viola  player  and  composer,  Casadesus  began  collecting  historical  instruments  around 
1896  and,  in  time,  amassed  an  impressive  collection  of  instruments— string,  woodwind, 
brass,  and  percussion.  His  Societe  gave  concerts  in  Europe,  Britain,  and  Russia  (where 
Koussevitzky  joined  the  group),  as  well  as  in  Boston's  Symphony  Hall  in  1918.  When 
Casadesus  decided  to  consolidate  his  collection  and  put  many  of  his  instruments  up  for 
sale  in  1926,  Koussevitzky  lobbied  for  his  friend's  collection  to  come  to  Boston: 


School  children  with  instruments  of  the  Casadesus  Collection,  c.1955 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


A  Wtm 

n§§ 


Worldwide  Transportation  Provider 
29  Years  of  Excellence 
10  Million  in  Insurance 
2008  -  2010  Awarded  Hartford  Insurance 
Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD  •  IMMACULATE  VEHICLES 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS  •  AWARD-WINNING  SERVICE 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 
Premier  Corporate  and  Event  Travel 


Serge  Koussevitzky  with  an  18th-century 
bass  viol  from  the  Casadesus  Collection 
(BSO  Archives) 


Our  great  orchestra  leader,  Serge  Koussevitzky,  the  intimate  friend  of  Henri  Casadesus, 
knew  for  a  long  time  these  artistic  riches  and  it  is  upon  his  initiative  and  discerning 
counsel  that  the  committee  was  formed  which  has  acquired  this  collection.* 

A  group  of  Boston  Symphony  supporters  subsequently  purchased  145  instruments  from 
Casadesus'  collection  and  donated  them  to  the  Boston  Symphony  Orchestra.  The  group's 
spokesman,  N.  Penrose  Hallowell,  made  the  proposal  to  Frederick  P.  Cabot,  President  of 
the  Boston  Symphony  Board  of  Trustees,  on  March  10, 1926: 

Certain  individuals  have  agreed  to  buy  what  is  known  as  the  Henri  Casadesus  collec¬ 
tion  of  musical  instruments.  It  comprises  between  110  and  120  [actually  145  in  all] 
pieces  and  is  considered  by  experts  to  be  an  unusually  fine  collection. 

These  individuals,  together  with  others  who  will  be  asked  to  subscribe,  are  glad  to 
offer  this  collection  to  the  Trustees  of  the  Boston  Symphony  Orchestra  in  memory  of 
[BSO  founder]  Major  Henry  L.  Higginson  on  the  understanding  that  the  Trustees  will 
give  suitable  space  for  it  in  Symphony  Hall  and  will  take  measures  to  make  it  as  easy 
as  possible  for  music  lovers  to  view  the  collection. 

The  donation  was  accepted  and  the  instruments  shipped  to  Boston.  No  record  has  been 
found  detailing  the  price  paid  for  the  collection,  but  an  appraisal  done  at  the  time  they 


*  A  Rare  Collection  of  Old  Musical  Instruments:  The  Casadesus  Collection,  Given  by  Friends  to  the  Boston 
Symphony  Orchestra  in  Loving  Memory  of  its  Founder,  Henry  Lee  Higginson  (Boston:  Symphony  Hall, 
November  13, 1926),  p.7. 
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At  Brookhaven,  lifecare  living  is  as  good  as  it  looks. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour! 

781.863.9660  *  800.283.1114 
www.brookhavenatlexington.org 


BROOKHAVEN 

AT  LEXINGTON 

A  Full-Service  Lifecare  Retirement  Community 
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EQUAL  MOUSING 
OPPORTUNITY 


Anything  for  a  quiet  life. 

Peace  of  mind  comes  with  knowing  you  have  provided  for  your  loved  ones  and 
favorite  charitable  organizations.  Davis  Malm  will  customize  your  estate  plan  to 
help  you  attain  a  “quiet  life,”  so  you  can  focus  on  the  music.  For  more  information, 
please  contact  Marjorie  Suisman  at  617-367-2500  or  msuisman@davismalm.com. 


Davis  Malm  &  BAgostine  ec. 

Attorneys  at  Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

ONE  BOSTON  PLACE  •  BOSTON  •  617.367.2500  •  www.davismalm.com 


0380 


"Anything  for  a  quiet  life"  by  Frederic  Remington  generously  provided  by  Frederic  Remington  Art  Museum,  Ogdensburg,  NY,  www.fredericremington.org. 
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arrived  in  Boston  estimated  their  value  at  $37,965  (approximately  $500,000  in  today's 
currency).  On  October  23, 1926,  Casadesus'  instruments,  having  been  installed  in  cases 
in  a  room  off  the  first  balcony  of  Symphony  Hall  (the  location  of  the  current  Management 
Office),  were  displayed  to  the  public.  The  Boston  Sunday  Post  of  October  24, 1926,  reported 
the  opening  of  the  display: 

A  group  of  Boston  citizens,  yesterday  morning,  presented  to  the  Boston  Symphony 
Orchestra  in  memory  of  its  founder,  Major  Henry  L.  Higginson,  a  collection  of  old 
musical  instruments,  which  is  generally  considered  the  finest  exhibit  of  its  kind  in 
existence. 


These  rare  instruments  were  acquired  from  Henri  Casadesus,  celebrated  French  musi¬ 
cian,  who  has  devoted  many  years  of  his  life  to  gathering  together  musical  instruments 
of  former  times. 

M.  Casadesus  visited  this  country  in  1918  with  his  Society  of  Ancient  Instruments,  and 
performed  early  chamber  music  at  Symphony  Hall  and  elsewhere.  Mr.  Koussevitzky 
has  for  many  years  been  a  close  friend  of  the  collector.  In  fact,  it  was  on  the  Russian 
conductor's  recommendation  that  this  exhibit  was  acquired  last  spring. 

The  collection,  mounted  in  glass  cases,  has  been  placed  in  a  room  especially  con¬ 
structed  for  this  purpose  in  the  corridor  of  the  first  balcony  of  Symphony  Hall.  It  will 
be  open  to  inspection  by  all  concert  audiences. 

In  the  decades  following,  the  collection  was  moved  from  its  initial  installation  to  the 
players'  tuning  room  (out  of  public  view)  off  stage-right  and  subsequently  into  storage. 
Since  1990,  with  the  renovation  of  a  then  recently  acquired  building  adjacent  to  Symphony 
Hall,  instruments  from  the  Casadesus  Collection  have  been  installed  in  seven  display 
cases  in  Symphony  Hall's  Cohen  Wing:  four  cases  are  in  the  corridor  near  the  Symphony 
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Shop,  two  cases  are  in  Higginson  Hall,  and  one  case  is  in  the  Miller  Room  across  from 
the  shop.  Since  the  gift  of  the  Casadesus  Collection  in  1926,  other  historical  instruments 
have  been  donated  to  the  Boston  Symphony,  and  some  of  these  are  also  on  display, 
including  the  Barnett  Collection  (comprising  mostly  Asian  instruments,  in  the  Miller 
Room)  and  several  instruments  that  were  collected  on  various  Boston  Symphony  tours, 
including  a  Chinese  pipa  that  came  to  Symphony  Hall  as  a  result  of  the  BSO's  historic 
tour  to  China  in  1979.  Three  instruments  from  the  Casadesus  Collection  are  on  loan  to, 
and  on  display  at,  the  Museum  of  Fine  Arts,  Boston. 

The  BSO  historical  instrument  collection  contains  some  notable  treasures.  Taking  pride 
of  place  is  an  extraordinary  group  of  seven  serpents— the  ancient  instrument  invented  in 
France  in  the  sixteenth  century  to  accompany  chant  in  the  church,  and  which  found  its 
way  into  military  bands  and  the  symphony  orchestra  during  its  long  evolutionary  journey 
to  today's  tuba;  among  these  is  a  rare  specimen  by  Pelligrino  d'Azzi  that  features  the  coat 
of  arms  of  the  Republic  of  Venice.  Among  the  finest  and  best-preserved  string  instruments 
in  the  collection  are  two  handsome  Italian  mandolins  from  the  late  1700s.  A  walking  stick 
flute  by  Stengel  conjures  up  images  of  gentlemen  pausing  during  a  stroll  to  entertain  an 
ad  hoc  audience.  Two  French  horns  with  painted  bells  remind  us  of  the  challenges  that 
faced  players  before  modern  times  when  they  had  to  change  crooks  (coils  of  tubing  that 
needed  to  be  inserted  into  the  instrument  in  order  to  produce  notes  in  different  keys) 
before  the  invention  of  valves.  The  Barnett  Collection's  instruments  from  Asia  and  the 
Middle  East  show  the  fragile  construction  and  use  of  exotic  materials  that  result  in 
unique  sounds  far  removed  from  our  Western  symphonic  tradition.  The  collection  is 
under  the  care  of  the  BSO  Archives;  Darcy  Kuronen— Pappalardo  Curator  of  Musical 
Instruments  at  the  Museum  of  Fine  Arts— provides  curatorial  support. 

Instruments  from  the  Casadesus  Collection  have  not  been  used  in  Boston  Symphony 
performances,  but  a  few  that  are  still  in  playing  condition  have  occasionally  been  used  by 
BSO  players  and  staff  in  various  contexts.  In  the  1950s,  three  members  of  the  orchestra 
(Roger  Voisin,  Harold  Meek,  and  Joseph  Orosz)  recorded  selected  instruments  from 


"Boston  £arly  J/Lusic  rFeslival 

UPCOMING  CONCERTS 

The  Flanders  Recorder  Quartet 

RECLAIMING  BACH  FOR  THE  RECORDER 

Hear  brilliant  masterpieces  in  a  new  light,  in  performances  full 
of  charm,  electrifying  technique,  and  boundless  enthusiasm. 

Friday,  April  27, 2012  at  8pm  |  Sanders  Theatre,  Cambridge 
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the  collection  on  the  LP  record  set  "Spotlight  on  Brass.”  BSO  staff  member  Laning 
Humphrey  and  lifelong  volunteer  Patricia  Crandall  enthusiastically  displayed  and  dis¬ 
cussed  instruments  for  audiences  of  both  adults  and  children  in  association  with  Boston 
Symphony  Youth  Concerts,  and  the  instruments  continue  to  be  studied  and  enjoyed  by 
concertgoers,  students,  and  scholars.  In  this,  the  instruments  of  the  Casadesus  Collection 
continue  to  fulfill  the  words  of  the  Boston  Symphony  Trustees  at  the  dedication  ceremony 
of  the  collection  on  October  23, 1926: 

The  sounds  of  that  earlier  time  are  stilled.  But  the  art  they  embodied  finds  constant 

utterance  in  old  strains  re-awakened,  in  new  rhythms  breaking  the  silence  of  the  future. 


DOUGLAS  YEO  has  been  bass  trombonist  of  the  Boston  Symphony  Orchestra  since  1985,  occupying 
the  John  Moors  Cabot  Chair;  he  will  retire  from  the  BSO  at  the  end  of  this  season  and  take  up  the 
position  of  Professor  of  Trombone  at  Arizona  State  University.  He  has  performed  on  historical  instru¬ 
ments  including  serpent,  ophicleide,  and  bass  sackbut  with  the  BSO  and  many  early  instrument 
groups,  and  his  playing  is  heard  on  museum  audio  guides  around  the  world.  His  article,  "Serpents 
in  Boston:  The  Museum  of  Fine  Arts  and  Boston  Symphony  Collections,"  will  be  published  in  the 
"Galpin  Society  Journal"  later  this  year. 


From  Brahms's  manuscript  of  the 
third  movement  of  the  "German 
Requiem";  the  text  reads  "...  hoffe 
auf  dich.  Der  Gerechten  Seelen. . . " 


THURSDAY  EVENING'S  GUEST  ARTIST  APPEARANCES  ARE  SUPPORTED  BY  THE 
ROBERTA  M.  STRANG  MEMORIAL  FUND. 

FRIDAY  AFTERNOON'S  GUEST  ARTIST  APPEARANCES  ARE  SUPPORTED  BY  THE 
ETHAN  AYER  VOCAL  SOLOISTS  FUND. 

THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 

UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  evening  concerts  will  end  about  9:25  and  the  afternoon  concert  about  2:55. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

131st  season ,  2011-2012 


Thursday,  April  5,  8pm 

Friday,  April  6, 1:30pm  |  the  peter  and  anne  brooke  concert 
Saturday,  April  7,  8pm 


CHRISTOPH  VON  DOHNANYI  conducting 

BRAHMS  "EIN  DEUTSCHES  REQUIEM"  ("A  GERMAN  REQUIEM"), 

OPUS  45,  ON  WORDS  FROM  HOLY  SCRIPTURE 

Selig  sind,  die  da  Leid  tragen 
(Blessed  are  they  that  mourn) 

Denn  alles  Fleisch  es  ist  wie  Gras 
(For  all  flesh  is  as  grass) 

Herr,  lehre  doch  mich 
(Lord,  make  me  to  know) 

Wie  lieblich  sind  deine  Wohnungen 
(How  amiable  are  thy  tabernacles) 

Ihr  habt  nun  Traurigkeit 
(Ye  now  have  sorrow) 

Denn  wir  haben  hie  keine  bleibende  Statt 
(For  here  we  have  no  continuing  city) 

Selig  sind  die  Toten 
(Blessed  are  the  dead) 

ANNA  PROHASKA,  SOPRANO 

HANNO  MULLER-BRACHMANN,  BASS-BARITONE 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 

Text  and  translation  begin  on  page  49. 


The  Tanglewood  Festival  Chorus  dedicates  these  performances  of  Brahms's  "A  German 
Requiem"  to  the  memory  of  Ronald  Lloyd  (1943-2012),  a  devoted  member  of  the  TFC's  tenor 
section,  at  Symphony  Hall,  Tanglewood,  and  on  tour,  until  earlier  this  season,  his  twentieth 
with  the  chorus. 
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The  Program  in  Brief. . . 

Brahms's  Ein  deutsches  Requiem— A  German  Requiem— is  one  of  the  great  masterpieces 
for  orchestra,  chorus,  and  soloists.  Unlike,  however,  the  great  Requiem  settings  of  Mozart, 
Berlioz,  and  Verdi  (or  Beethoven's  Missa  Solemnis,  for  that  matter),  Brahms  in  his  German 
Requiem  chose  not  to  set  a  liturgical  Mass  text.  Nor  was  he  interested  in  highlighting  the 
terrors  of  the  Last  Judgment,  instead  assembling  his  own  choice  of  passages  from  Holy 
Scripture,  in  Martin  Luther's  German  translation,  to  emphasize  a  message  of  consolation 
for  those  left  behind  on  earth.  As  to  the  title,  Brahms  observed  that  the  adjective  "German" 
was  simply  a  reference  to  the  language  employed;  he  himself  preferred  to  think  of 
Ein  deutsches  Requiem  as  a  human  requiem  rather  than  a  specifically  German  one. 

At  its  premiere  in  the  Bremen  cathedral  on  Easter  Sunday  of  1868  (with  Brahms  himself 
conducting),  the  work  had  just  six  movements.  What  we  now  know  as  the  fifth  move¬ 
ment—  "I hr  habt  nun  Traurigkeit,"  calling  for  solo  soprano— was  composed  later,  the  final, 
seven-movement  version  of  Ein  deutsches  Requiem  being  premiered  in  February  1869,  in 
Leipzig.  The  words  (which  include  the  phrase  "I  will  comfort  you  as  one  whom  his  moth¬ 
er  comforteth")  bear  out  the  notion  that  Brahms  in  this  movement  was  memorializing  his 
own  mother,  who  had  died  in  1865.  The  other  movement  with  a  personal  connection  of 
this  sort  to  the  composer  is  the  second,  which  opens  with  powerful,  dirge-like  music 
originally  conceived  by  Brahms  years  earlier,  following  the  suicide  attempt  in  1854  of  his 
mentor  Robert  Schumann. 

But  of  course  the  entire  piece  was  "personal"  for  Brahms.  It  is  the  largest  piece  of  music 
he  ever  wrote,  encompassing  not  only  such  specific  associations  as  those  just  mentioned, 
but  also,  in  a  variety  of  ways,  musical  techniques  and  perspectives  reflecting  his  thorough 
knowledge  and  absorption  of  religious  music  harking  back  not  just  to  Beethoven,  Mozart, 
and  Haydn,  or  to  Bach  and  Handel,  but  to  Heinrich  Schutz  and  even  earlier,  Renaissance 
composers.  And  while  clearly  Handelian  in  their  inspiration,  the  great  fugues  that  cap  the 
third  and  sixth  movements— proclaiming,  at  the  end  of  the  third  movement,  that  no  tor¬ 
ment  shall  touch  the  departed  souls  of  the  righteous;  and,  in  the  work's  powerful  climax 
at  the  end  of  the  sixth,  the  glory  and  honor  due  Him  who  has  created  all  things— are 
unquestionably  Brahmsian  in  their  scope  and  manner. 

Yet  most  of  Ein  deutsches  Requiem  proceeds  softly,  in  keeping  with  the  single  word— 
"selig,"  "holy”— with  which  Brahms  so  quietly  begins  the  first  movement  and  ends  the 
last.  "Blessed  are  they  that  mourn,  for  they  shall  be  comforted,"  the  chorus'  opening 
words  tell  us;  and,  as  the  final  movement  ultimately  emphasizes,  "Blessed  are  the  dead 
which  die  in  the  Lord... that  they  rest  from  their  labors.”  In  the  final  pages,  the  music  of 
the  very  beginning  returns,  transformed,  heard  in  a  new  light,  Brahms's  message  of  con¬ 
solation  for  those  left  on  earth  now  also  encompassing  and  embracing  those  who  are 
gone  and  yet  still  with  us. 
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Johannes  Brahms 

“ Ein  deutsches  Requiem”  (': A  German  Requiem”), 
Opus  45,  on  words  from  Holy  Scripture 


JOHANNES  BRAHMS  was  born  in  Hamburg,  Germany,  on  May  7,  1833,  and  died  in  Vienna  on 
April  3, 1897.  He  completed  all  but  what  is  now  the  fifth  movement  of  “Ein  deutsches  Requiem” 
in  August  1866.  Johannes  Herbeck  conducted  the  first  three  movements  on  December  1,  1867, 
in  Vienna;  the  first  performance  of  the  six  then-existing  movements  was  given  on  Good  Friday 
of  1868  in  the  Bremen  cathedral;  Brahms  conducted,  with  Julius  Stockhausen  as  baritone  soloist. 
Brahms  added  the  fifth  movement  (“Ihr  habt  nun  Traurigkeit,”  which  calls  for  solo  soprano)  in 
May  1868,  that  movement  first  being  sung  on  September  17  that  year  in  Zurich.  The  soloist  was 
Ida  Suter- Weber,  with  Friedrich  Hegar  conducting  the  Tonhalle  Orchestra.  The  first  performance 
of  the  complete  seven-movement  work  took  place  in  Leipzig  on  February  18,  1869;  Carl  Reinecke 
conducted  the  Gewandhaus  Orchestra  and  Chorus,  with  soloists  Emilie  Bellingrath-Wagner  and 
Franz  Kruckl. 

THE  SCORE  OF  “EIN  DEUTSCHES  REQUIEM”  calls  for  four-part  choms,  soprano  and  baritone 
soloists,  and  an  orchestra  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons  and 
contrabassoon,  four  horns,  two  trumpets,  three  trombones,  bass  tuba,  harp  (one  part,  but  prefer¬ 
ably  doubled),  timpani,  organ,  and  strings. 

Ok  the  background 

When  Johannes  Brahms  produced  his  most  ambitious  and  heartfelt  works,  he  was  apt  to 
be  the  most  flippant  and  dismissive  in  talking  about  them.  In  April  1865  he  sent  Clara 
Schumann  a  draft  toward  a  new  piece,  observing,  "It's  probably  the  least  offensive  part 
of  some  kind  of  German  Requiem.  But  since  it  may  have  vanished  into  thin  air  before  you 
come  to  Baden,  at  least  have  a  look  at  the  beautiful  words  it  begins  with.”  The  chorus  he 
is  impugning,  "How  lovely  is  thy  dwelling  place,  O  Lord  of  Hosts,"  of  course  did  not  van¬ 
ish  from  Ein  deutsches  Requiem.  In  fact,  it  is  one  of  the  most  limpidly  beautiful  and  beloved 
works  in  the  entire  choral  repertoire. 

Brahms,  photographed  in  Bremen  in  1868  when  "Ein  deutsches  Requiem"  was  premiered 
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PENSION  FUND 


BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 
CHORUS 

HARVARD  GLEE  CLUB 

Dr.  ARCHIBALD  T.  DAVISON,  Conductor 
G.  WALLACE  WOODWORTH,  Acting  Conductor  (1925-26) 

AND 

RADCLIFFE  CHORAL  SOCIETY 

G.  WALLACE  WOODWORTH,  Conductor 
Mrs.  ROBERT  WINTERNITZ,  Assistant  Conductor 

SOLOISTS 

ETHYL  HAYDEN,  Soprano 
BORIS  SASLAWSKY,  Baritone 


SUNDAY  AFTERNOON 
MARCH  TWENTY -EIGHTH,  1926,  at  3.30 
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Program  for  the  first  Boston  Symphony  Orchestra  performances  of  Brahms's  "Ein  deutsches 
Requiem,"  a  pair  of  Pension  Fund  concerts  on  March  28  and  29,  1926,  with  Serge  Koussevitzky 
conducting  (BSO  Archives;  see  also  the  images  on  page  39) 
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In  later  years  Brahms  said,  "I  don't  like  to  hear  that  I  wrote  the  Requiem  for  my  mother.” 
By  the  law  of  Brahmsian  obliqueness,  that  is  a  tacit  admission  that  the  death  of  his 
beloved  mother  in  1865  was  part  of  the  inspiration.  He  just  didn't  like  people  talking 
about  it.  In  a  letter  of  1873  he  is  forthright  about  the  other  half  of  its  inspiration;  after  the 
collapse  of  a  performance  proposed  for  a  Robert  Schumann  memorial,  he  insists  "how 
completely  and  inevitably  such  a  work  as  the  Requiem  belonged  to  Schumann.” 

So  Ein  deutsches  Requiem  had  piercing  personal  associations  for  Brahms:  the  loss  of  his 
mother  Christiane,  and  of  Robert  Schumann  his  mentor  and  spiritual  father.  The  incep¬ 
tion  of  the  work  dates  from  the  traumatic  episode  of  May  1854:  soon  after  proclaiming 
Brahms  the  coming  genius  of  German  music,  Schumann  plunged  into  the  Rhine  in  a 
crazed  attempt  at  suicide.  Within  days  of  the  disaster  Brahms  had  sketched  three  move¬ 
ments  of  a  two-piano  sonata,  which  he  later  tried  to  turn  into  a  symphony.  The  first 
movement  of  those  unfinished  works  became  the  tumultuous  first  movement  of  the 
Piano  Concerto  in  D  minor.  The  original  second  movement,  a  kind  of  death  march  in 
triple  time,  eventually  became  the  second  movement  of  the  Requiem:  "For  all  flesh,  it  is 
as  grass."  The  premiere  of  what  was  intended  as  the  complete  work  took  place  in  Bremen 
Cathedral  on  Good  Friday,  1868.  Afterward,  on  the  advice  of  his  old  Hamburg  teacher 
Eduard  Marxsen,  Brahms  added  the  soprano  solo  as  fifth  movement. 

It  is  characteristic  of  Brahms  to  have  created  a  memorial  for  two  revered  people  as  a 
sacred  work  (a  conventional  thing  to  do),  to  base  the  work  on  precedents  in  religious 
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music  (likewise  conventional),  yet  to  write  a  piece  remarkably  unlike  any  other.  Ein 
deutsches  Requiem  is  neither  a  Mass  nor  quite  an  oratorio.  It  is  not  designed  for  a  church 
setting  or  based  on  a  traditional  liturgical  text,  but  rather  is  compiled  from  the  Bible  and 
the  Apocrypha  by  a  composer  who  knew  scripture  intimately. 

The  title  "Ein  deutsches  Requiem”  gives  us  the  first  clue  to  the  work's  singularity.  This  is 
"a"  requiem,  a  personal  memorial  for  the  dead  rather  than  "the"  familiar  Catholic  one. 
Beyond  that,  the  work  is  so  spiritual  and  so  Protestant  in  tone  that  few  listeners  notice  a 
strange  omission  in  the  text:  it  never  mentions  the  eponymous  founder  of  the  Christian 
religion. 

This  oversight  was  dutifully  pointed  out  to  Brahms  by  musician/theologian  Karl  Reinthaler, 
who  prepared  the  chorus  for  the  first  performance:  "In  this  composition  you  stand... 
certainly  on  Christian  ground....  But  what  is  lacking...  is  the  pivotal  point:  the  salvation 
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Brahms's  mother,  Christiane  Brahms,  c.1860 


in  the  death  of  our  Lord."  Brahms  responded  to  Reinthaler  politely  but  unequivocally: 

"I  confess  that  I  would  gladly  omit  even  the  word  'German'  and  instead  use  'Human.' 
Also...  I  would  dispense  with  places  like  John  3:16.  On  the  other  hand,  I've  chosen  one 
thing  or  another  because. . .  I  needed  it,  and  because  with  my  venerable  authors  I  can't 
delete  or  dispute  anything." 

The  biblical  verse  Brahms  would  dispense  with  is  perhaps  the  central  one  in  the  Christian 
faith:  "For  God  so  loved  the  world,  that  He  gave  His  only  begotten  Son,  that  whoever 
believes  in  him  should  not  perish,  but  have  everlasting  life."  If  Brahms  was  a  North 
German  Protestant  by  upbringing  and  temperament,  he  was  also  a  skeptic  and  agnostic- 
in  the  terms  of  our  day,  a  "secular  humanist."  With  his  usual  implacable  honesty,  he 
made  sure  his  work  embodied  that  conviction.  In  saying  "I  can't  delete  or  dispute"  famil¬ 
iar  sacred  words,  he  obliquely  confesses  that  even  the  hopes  of  resurrection  in  the  piece 
are  not  his  own  sentiments. 

So  Brahms  wrote  his  Requiem  not  as  an  address  to  the  dead  but  to  comfort  the  living. 
And  it  has  comforted  them  through  the  generations  since  that  first  Good  Friday  in 
Bremen,  when  it  was  received  as  a  work  of  overwhelming  impact  and  historic  impor¬ 
tance.  In  his  mid-thirties,  after  years  of  creative  uncertainty,  Brahms  had  finally  become 
the  towering  artist  that  Robert  Schumann  had  prophesied  years  before. 

THE  MUSIC 

"Selig,"  "blessed,"  begins  Ein  deutsches  Requiem.  At  the  end  of  its  journey  the  music 
comes  to  rest  on  the  word  "selig."  The  first  blessing  is  for  the  living,  the  last  for  those 
who  are  gone,  who  rest  from  their  labors.  The  theme  of  the  opening  movement  is  con¬ 
solation.  It  starts  with  pulsing  basses  and  the  organ-like  warmth  of  violas  and  cellos 
(Brahms  kept  the  brightness  of  violins  out  of  this  movement),  and  the  gentleness  and 
somber  beauty  of  that  opening  set  the  tone  of  the  whole  work.  The  first  words  fore- 
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shadow  the  purpose  of  the  Requiem,  and  its  progression  from  darkness  to  light:  "Blessed 
are  they  that  mourn,  for  they  shall  be  comforted."  Brahms's  setting  is  attentive  to  every 
line,  every  word.  The  movement  rises  to  a  first  climax  in  a  blaze  of  light  on  "they  shall 
be  comforted";  the  second  section  expresses  sorrow  in  falling  figures  and  joy  in  rising  ones. 

From  the  beginning  the  style  of  Ein  deutsches  Requiem  is  at  once  completely  Brahmsian 
and  unique  in  his  work.  At  the  same  time  it  is  suffused  with  echoes  of  religious  music 
back  through  Beethoven's  Missa  Solemnis,  through  Mozart  and  Haydn  to  Bach  and 
Handel,  beyond  that  a  century  earlier  to  the  austere  gravity  of  Heinrich  Schutz,  and  fur¬ 
ther  back  to  the  Renaissance  polyphonists.  As  in  Schutz,  the  music  of  the  Requiem  seems 
to  rise  directly  from  the  German  of  Luther's  Bible:  "Selig  sind,  die  da  Leid  tragen,  denn  sie 
sollen  getrostet  werden."  The  music  gives  voice  to  the  spirit  of  those  words,  which  return 
at  the  end  of  the  first  movement  distilled  to  their  essence:  “getrostet  werden,"  "be  com¬ 
forted." 

The  second  movement  is  an  evocation  of  death  that  ends  in  joy.  It  begins  as  a  heavy  and 
mournful  dance  of  death,  a  Brahmsian  dies  irae  as  it  had  been  when  he  first  sketched  it  in 
the  days  after  Robert  Schumann's  plunge  into  the  Rhine.  The  dark  minor  of  the  theme  is 
counterpoised  by  pealing,  Bach-like  high  chords  in  strings  and  winds;  beneath  is  the  fate¬ 
ful  and  relentless  pounding  of  drums.  In  stark  octaves  the  voices  declaim  “Denn  alles 
Fleisch  es  ist  wie  Gras..."  ("For  all  flesh  it  is  as  grass,  and  every  splendor  of  men  like  the 
grasses'  bloom").  Then  the  gentle  answering  phrase,  "the  grass  has  withered,  and  the 
flowers  fallen."  A  contrasting  section  evokes  the  patience  of  the  husbandsman  waiting 
for  his  seeds  to  grow,  then  the  funeral  march  overtakes  that  image  of  rebirth,  building  to 
a  kind  of  all-consuming  anguish  before  the  radiant  answer  in  music  recalling  Beethoven's 
Ode  to  Joy:  "But  the  Lord's  word  endures  forever. ..and  sorrow  and  sighing  shall  flee  away." 

In  the  third  movement  the  word  "I"  first  appears,  the  text  a  picture  of  despair  that  will  be 
answered  by  certainty.  The  solo  baritone  and  choir  exchange  the  chastening  words  from 
scripture:  "Surely  every  man  walks  in  a  vain  show. . .  he  heaps  up  riches,  and  knows  not 
who  shall  gather  them."  Yet  this  movement  ends  again  in  joy  and  consolation— a  pealing 
fugue  over  the  fixed  pedal  point  of  certainty  in  the  bass:  "But  the  souls  of  the  righteous 
are  in  the  hand  of  God." 

Next  an  interlude  in  the  form  of  an  artless,  sublime  folk  song  on  the  image  of  the  heaven¬ 
ly  home,  repeating  over  and  over,  "How  lovely  is  thy  dwelling  place,  0  Lord  of  Hosts."  In 
the  fifth  movement  the  solo  soprano's  central  words  evoke  the  assurance  of  hope,  and 
the  memory  of  Christiane  Brahms:  "I  will  comfort  you  as  one  whom  his  mother  comforts." 

The  sixth  movement  brings  dark  colors  and  old/new  harmonies  to  the  hope  of  rebirth: 
"Now  we  have  here  no  dwelling  place  but  seek  the  one  to  come."  In  this  image  of  resur¬ 
rection  Brahms  put  in  the  last  trumpet  but  left  out  the  terror  of  last  judgement.  This 
simple  and  plainspoken  movement  displays  one  of  the  driving  forces  of  the  Requiem :  har¬ 
monies  at  once  archaic  and  fresh,  piercingly  expressive  with  every  turn.  The  movement 
ends  with  a  grand  fugue  on  Handelian  verses  and,  for  the  first  time,  with  Handel  as  its 
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IV. 

Howbeit,  we  seek  one  to  come. 

Chorus 

Lo,  1  unfold  unto  you  a  mystery. 

We  shall  not  all  sleep,  when  He 

How  lovely  In  Thy  dwelling- 

cometh, 

place,  ()  Lord  of  Hosts! 

Hut  we  shall  all  is*  changed,  in  a 

For  my  soul  longeth,  yen.  faint- 

moment,  in  the  twinkling  of 

eth  for  the  court*  of  the 

an  eye,  at  the  sound  of  the 

Lord. 

Sly  soul  and  body  crieth  out,  yea, 

trumpet. 

For  the  trumpet  shall  sound. 

for  the  living  God. 

and  the  dead  shall  be  raised 

t)  bleat  are  they  that  dwell 

incorruptible, 

within  Thy  house; 

And  all  we  shall  Is*  changed. 

They  praise  Thee,  they  praise 

Then,  what  of  old  was  written, 

Thy  name  evermore. 

the  same  shall  l»e  brought 

V. 

to  pass. 

For  death  shall  is*  swallowed  in 

H  opr  a  no  Ho  to  and  Chorus 

Victory ! 

Ye  now  are  sorrowful, 

Grave,  where  is  thy  triumph? 

Howbeit  ye  shall  again  behold 

Heath,  0  where  is  thy  sting? 

me.  and  your  heart  shall  be 

Worthy  art  Thou  to  !*■  praised. 

Joyful. 

Lord  of  honour  and  might, 

And  your  joy  no  man  taketh 

For  Thou  hast  earth  and  heaven 

from  you. 

created. 

Yen,  1  will  comfort  you,  ns  one 

And  for  Thy  good  pleasure  all 

whom  his  own  mother  coin* 

things  have  their  being,  and 

forteth. 

were  created. 

Look  upon  me:  ye  know  that  for 
a  little  time  labour  and  sor¬ 
row  were  mine, 

VII. 

But  at  the  last  1  have  found 

Chorus 

comfort. 

VL 

Blessed  are  the  dead  which  die 
in  the  Lord  from  henceforth. 

Haith  the  spirit,  that  they  rest 

Baritone  Solo  and  Chorus 

from  their  labonrs, 

Here  on  earth  have  we  no  con¬ 

And  that  their  work*  follow  after 

tinuing  place, 

them. 

17 

A  German 

Requiem 

Op.  45 

JOHANNES  BRAHMS 

JDfflarM  of  tfu  fttquftm 

Chorus 

return  again,  and  come  re¬ 
joicing  unto  Zion. 

Gladness  and  joy  everlasting 

Blessed  are  they  that  mourn,  for 

upon  their  heads  shall  be; 

they  shall  have  comfort. 

these  shall  Is*  their  portion. 

They  that  sow  in  tear*  shall  reap 

And  tears  and  sighing  shall  floe 

in  joj. 

from  them. 

Who  goeth  forth  and  weepeth. 

and  beareth  precious  seed. 

III. 

Shall  doubtless  return  with  re¬ 

joicing,  and  bring  his  sheaves 

Baritone  Solo  and  Chorus 

with  him. 

Lord,  make  me  to  know  the 

measure  of  my  days  on  earth, 

To  consider  my  frailty,  that  1 

11. 

must  perish. 

Surely,  all  my  days  arc  as  an 

Chorus 

hand  bread  lh  to  Thee, 

Behold,  all  flesh  is  ns  the  grass, 

And  my  life-time  is  as  naught  to 

And  all  the  good  lines*  of  man  Is 

Thee. 

us  the  flower  of  the  grass: 

Verily,  mankind  walketh  in  a 

For  lo,  the  grass  with'retb,  and 

vain  show,  and  their  best 

the  flower  thereof  decay  eth. 

state  is  vanity. 

Now,  therefore,  Is*  patient,  0  my 

Man  passetli  away  like  a 

brethren,  unto  the  coming 

shadow. 

of  Christ, 

He  is  disquieted  In  vain, 

Hoe  how  the  husbandman  wait* 

He  hea|Hdh  up  riches,  and  can¬ 

eth  for  the  precious  fruit 

not  fell  who  shall  gather 

and  hath  long  patience  for 

them. 

it, 

Now,  Lord,  0  what  do  1  wait 

Until  he  receive  the  early  rain 

for? 

and  the  latter  rain. 

My  hope  is  in  Thee. 

Ho  bo  ye  patient. 

But  the  righteous  souls  are  in 

Albeit  the  Lord’s  word  endureth 

the  hand  of  God, 

forevermore. 

Nor  pain,  nor  grief  shall  nigh 

The  redeemed  of  the  Lord  shall 

them  come. 

IXTERM  1881  ON 

ti 

Text  of  Brahms's  "German  Requiem"  as  printed  in  the  BSO  Pension  Fund  program 
book  of  March  28  and  29,  1926  (BSO  Archives;  see  also  page  32) 


manifest  inspiration:  "Lord,  thou  art  worthy  to  receive  glory  and  honor  and  power."  This 
movement  is  the  climax  of  the  Requiem,  ending  with  Handelian  kettledrums.  (On  the 
whole,  though,  the  Requiem  is  one  of  the  few  large  choral  works  of  the  nineteenth  century 
not  dominated  by  echoes  of  Handel.) 

The  music  of  the  finale  is  full  and  rich  but  not  showy,  with  the  same  lyrical  sweetness, 
the  same  limpid  austerity  that  the  Requiem  possesses  from  its  beginning.  It  comes  to  rest 
without  Beethovenian  or  Handelian  perorations  but  with  submission  to  the  inevitable,  a 
peace  of  resignation  and  meditation.  "Blessed  are  they  that  mourn,"  Brahms's  Requiem 
begins.  It  ends,  "Blessed  are  the  dead  which  die  in  the  Lord  from  henceforth:  Yea,  said 
the  Spirit,  they  rest  from  their  labors."  With  a  radiant  gentleness  the  music  dies  away  on 
its  opening  word,  “selig,"  "blessed"— the  dead  blessed  not  in  Paradise  but  in  the  hearts  of 
the  living. 

In  the  aftermath  of  9/11,  Ein  deutsches  Requiem  was  chosen  for  the  main  commemoration 
in  New  York.  No  work  could  have  been  more  eloquent  and  appropriate.  Brahms's  Requiem 
has  no  trace  of  incense,  no  bowing  to  the  altar.  It  reaches  beyond  the  walls  of  churches 
to  touch  the  eternal  sources  of  grief  and  hope.  It  is  a  spiritual  work  in  the  universal  lan- 
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guage  of  music,  addressed  to  all  humanity,  which  is  to  say,  to  those  that  mourn  and  need 
comfort.  “Freude,”  "joy,"  is  the  word  heard  most  often  in  Ein  deutsches  Requiem.  Brahms 
meant  "Freude"  in  the  same  sense  Beethoven  did  in  the  Ninth  Symphony.  For  a  humanist, 
joy  is  the  summit  of  life,  and  it  is  the  rebirth  of  joy  that  all  people  hope  for  on  the  other 
side  of  mourning. 

Jan  Swafford 

jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  biographies  of  Johannes 
Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the  Tanglewood 
Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory  and  is  currently 
working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  COMPLETE  AMERICAN  PERFORMANCE  of  Brahms's  "Ein  deutsches  Requiem"  took 
place  (sung  in  English)  on  March  15,  1877,  at  New  York's  Steinway  Hall,  with  Leopold  Damrosch 
conducting  the  Oratorio  Society,  Agriol  Paur  having  already  conducted  the  Liederkranz  Society  in 
excerpts,  sung  in  German,  on  January  24,  1875,  at  the  Clubhouse  in  New  York. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  "Ein  deutsches  Requiem" 
were  given  by  Serge  Koussevitzky  on  March  28  and  29, 1926,  with  the  Harvard  Glee  Club,  Radcliffe 
Choral  Society,  and  soloists  Ethyl  Hayden  and  Boris  Saslawsky  (see  page  32).  Koussevitzky  led  the 
work  on  four  other  occasions  with  the  same  choral  forces  between  1930  and  1947  (plus  a  1936  per¬ 
formance  of  "Behold  all  flesh  is  as  the  grass"  to  mark  the  Harvard  Tercentenary),  his  soloists  including 
sopranos  Jeannette  Vreeland,  Elisabeth  Rethberg,  and  Frances  Yeend,  and  baritones  Fraser  Gange, 
David  Blair  McClosky,  Keith  Falkner,  and  James  Pease.  Koussevitzky's  performances  in  1926,  1933, 
1939,  and  1947  were  all  for  the  benefit  of  the  BSO  Pension  Fund;  his  performances  in  1930  and  1933 
were  part  of  Brahms  Festivals  he  led  in  those  years.  Since  then  (which  is  to  say,  between  1948  and 
2009)  there  have  been  BSO  performances  under  the  direction  of  Robert  Shaw,  Charles  Munch,  Erich 
Leinsdorf,  William  Steinberg,  Seiji  Ozawa,  Klaus  Tennstedt,  Kurt  Masur,  Jeffrey  Tate,  Edo  de  Waart 
(a  1999  Tanglewood  performance  in  memory  of  Robert  Shaw,  who  was  to  have  conducted),  Rafael 
Fruhbeck  de  Burgos,  and  James  Levine.  The  most  recent  BSO  performances  of  "Ein  deutsches 
Requiem"  were  Levine's:  in  subscription  concerts  on  September  26  and  27,  2008,  with  soloists 
Christine  Schafer  and  Michael  Voile;  and  a  Tanglewood  performance  on  July  25,  2009,  with  soloists 
Hei-Kyung  Hong  and  Matthias  Goerne.  Prior  to  that,  on  July  14,  2006,  Levine  led  the  BSO  and 
Tanglewood  Festival  Chorus  in  "Wie  lieblich  sind  deine  Wohnungen"  in  memory  of  Lorraine  Hunt 
Lieberson,  who  had  died  eleven  days  earlier.  Except  for  Rafael  Fruhbeck  de  Burgos's  2003  Tanglewood 
performance  with  the  Mormon  Tabernacle  Choir,  the  Tanglewood  Festival  Chorus  has  participated  in 
all  BSO  performances  of  "Ein  deutsches  Requiem"  since  October  1977.  Over  the  years,  the  soprano 
soloists  with  the  BSO  in  this  piece  have  also  included  Lois  Marshall,  Hilde  Gueden,  Joan  Carlyle, 
Helen  Boatwright,  Saramae  Endich,  Veronica  Tyler,  Judith  Blegen,  Esther  Hinds,  June  Anderson, 
Rebecca  Evans,  Janice  Chandler,  and  Heidi  Grant  Murphy;  the  baritone  soloists  have  also  included 
William  Warfield,  Donald  Gramm,  Hermann  Prey,  Sherrill  Milnes,  David  Clatworthy,  Robert  Hale, 
Benjamin  Luxon,  Thomas  Hampson,  Bo  Skovhus,  Nathan  Gunn,  and  Russell  Braun.  Other  choruses 
have  included  the  Festival  Chorus  (at  Tanglewood),  the  joint  Tanglewood  Choir  and  Berkshire 
Chorus,  the  New  England  Conservatory  Chorus,  the  Rutgers  Chorus  (in  Leinsdorf-led  performances 
in  1963  in  New  Brunswick  and  at  Carnegie  Hall),  and  the  Iowa  State  Singers  and  Oratorio  Chorus 
(in  a  1972  performance  in  Ames,  Iowa,  under  Steinberg). 
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Until  every  music  stand  is  set  and  every  musician  is  set  to  play,  Stage  Manager  John  Demick  will  not  rest. 
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To  Read  and  Hear  More... 


Important,  relatively  recent  additions  to  the  Brahms  bibliography  have  included  Jan 
Swafford's  Johannes  Brahms:  A  Biography  (Vintage  paperback);  Johannes  Brahms:  Life  and 
Letters  as  selected  and  annotated  by  Styra  Avins  (Oxford);  The  Compleat  Brahms,  edited 
by  conductor/scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a 
wide  variety  of  scholars,  composers,  and  performers,  including  Botstein  himself  (Norton), 
and  Walter  Frisch's  Brahms:  The  Four  Symphonies  (Yale  paperback).  Peter  Clive's  Brahms 
and  his  World:  A  Biographical  Dictionary  includes  a  chronology  of  the  composer's  life  and 
works  followed  by  alphabetical  entries  on  just  about  anyone  you  might  think  of  who 
figured  in  Brahms's  life  (Scarecrow  Press).  The  Brahms  entry  in  the  2001  New  Grove 
Dictionary  of  Music  and  Musicians  is  by  George  S.  Bozarth  and  Walter  Frisch;  the  entry 
in  the  1980  Grove  was  by  Heinz  Becker.  Important  older  biographies  include  Karl 
Geiringer's  Brahms  (Oxford  paperback;  Geiringer  also  wrote  biographies  of  Haydn  and 
Bach)  and  The  Life  of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally 
(originally  published  in  1905,  this  shows  up  periodically  in  reprint  editions).  Malcolm 
MacDonald's  Brahms  is  a  very  good  life-and-works  volume  in  the  Master  Musicians 
series  (Schirmer).  John  Horton's  Brahms  Orchestral  Music  in  the  series  of  BBC  Music 
Guides  includes  discussion  of  Brahms's  symphonies,  concertos,  serenades,  Haydn 
Variations,  and  overtures  (University  of  Washington  paperback).  Michael  Musgrave's 
The  Music  of  Brahms  concentrates  on  the  music  (Oxford  paperback),  as  does  Bernard 
Jacobson's  The  Music  of  Johannes  Brahms  (Fairleigh  Dickinson).  Michael  Steinberg's  note 
on  Ein  deutsches  Requiem  is  in  his  compilation  volume  Choral  Masterworks-A  Listener's 
Guide  (Oxford  paperback).  Donald  Francis  Tovey's  note  on  the  German  Requiem  can  be 
found  among  his  Essays  in  Musical  Analysis  (Oxford  paperback).  The  chapter  by  John 
Steane  on  Ein  deutsches  Requiem  in  Choral  Music  on  Record  (edited  by  Alan  Blyth)  offers 
thoughtful  discussion  of  the  wide  range  of  tempos  to  be  heard  in  a  variety  of  recordings 
(University  of  Cambridge,  1991). 


With  James  Levine  conducting,  the  Boston  Symphony  Orchestra  and  Tanglewood  Festival 
Chorus  can  be  heard  in  a  live  performance  of  Brahms's  German  Requiem  drawn  from  the 
concerts  that  opened  the  BSO's  subscription  season  in  September  2008,  with  soloists 
Christine  Schafer  and  Michael  Voile  (BSO  Classics).  Erich  Leinsdorf  and  the  BSO  recorded 
the  German  Requiem  in  1968/69  with  the  New  England  Conservatory  Chorus,  Montserrat 
Caballe,  and  Sherrill  Milnes  (RCA).  The  classic  recorded  account,  from  1961,  is  Otto 
Klemperer's  with  the  Philharmonia  Orchestra  and  Chorus,  Elisabeth  Schwarzkopf,  and 
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Dietrich  Fischer-Dieskau  (EMI).  Other  recordings  include  Simon  Rattle's  with  the  Berlin 
Philharmonic  and  Berlin  Radio  Chorus,  Dorothea  Roschmann,  and  Thomas  Quasthoff 
(EMI);  Philippe  Herreweghe's  with  La  Chapelle  Royale  Paris,  the  Champs-Elysees  Orches¬ 
tra,  the  Collegium  Vocale,  Christiane  Oelze,  and  Gerald  Finley  (harmonia  mundi);  Robert 
Shaw  s  with  the  Atlanta  Symphony  Orchestra  and  Chorus,  Arleen  Auger,  and  Richard 
Stilwell  (Telarc);  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra  and  Chorus, 
Janet  Williams,  and  Thomas  Hampson  (Erato,  Barenboim  having  previously  recorded 
the  work  for  Deutsche  Grammophon  with  the  London  Philharmonic,  Edinburgh  Festival 
Chorus,  Edith  Mathis,  and  Dietrich  Fischer-Dieskau),  and  James  Levine's  from  1983  with 
the  Chicago  Symphony  Orchestra  and  Chorus,  Kathleen  Battle,  and  Hakan  Hagegard 
(RCA).  More  recent  entries  to  the  German  Requiem  discography  include  Marek  Janowski's 
with  the  Berlin  Radio  Symphony,  Berlin  Radio  Chorus,  Camilla  Tilling,  and  Detlef  Roth 
(Pentatone)  and  Yannick  Nezet-Seguin's  with  the  London  Philharmonic  Orchestra  and 
Choir,  Elizabeth  Watts,  and  Stephane  Degout  (LPO  Live). 

The  first  of  Herbert  von  Karajan's  four  recordings,  from  1947,  was  with  the  Vienna 
Philharmonic,  Vienna  Singverein,  Elisabeth  Schwarzkopf,  and  Hans  Hotter  (EMI).  Other 
currently  available  historic  accounts  include  a  live  1948  Stockholm  performance  led  by 
Wilhelm  Furtwangler  (Music  &  Arts)  and  a  1943  NBC  Symphony  broadcast  led  by  Arturo 
Toscanini  with  the  Westminster  Choir,  Vivian  Della  Chiesa,  and  Herbert  Janssen,  sung  in 
English  (Guild;  previously  available  on  Naxos  and  Memories).  A  1940  performance  with 
Willem  Mengelberg  leading  the  Concertgebouw  Orchestra  of  Amsterdam,  the  Amsterdam 
Tonkunst  Choir,  Jo  Vincent,  and  Max  Kloos,  once  available  on  a  Turnabout  LP,  has  seem¬ 
ingly  never  made  it  to  CD. 
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JOHANNES  BRAHMS 

“Ein  deutsches  Requiem”  (‘ A  German  Requiem”),  Opus  45 

(A  note  on  the  text  and  translation:  Brahms,  perhaps  working  from  memory,  sometimes 
departed  in  certain  details  from  Martin  Luther's  words;  the  text  is  given  here  as  he  set  it. 
Occasionally  the  German  and  English  translations  of  the  Bible  diverge,  and  in  a  few  places 
where  it  is  useful  for  the  understanding  of  Brahms's  music,  we  depart  from  the  Authorized 
Version  in  order  to  give  a  closer  rendering  of  the  text  Brahms  had  before  him.) 


I.  Selig  sind,  die  da  Leid  tragen, 
denn  sie  sollen  getrostet  werden. 

Die  mit  Tranen  saen,  werden  mit 
Freuden  ernten.  Sie  gehen  hin  und 
weinen  und  tragen  edlen  Samen  und 
kommen  mit  Freuden  und  bringen 
ihre  Garben. 


II.  Denn  alles  Fleisch  es  ist  wie  Gras  und 
alle  Herrlichkeit  des  Menschen  wie  des 
Grases  Blumen.  Das  Gras  ist  verdorret 
und  die  Blume  abgefallen. 

So  seid  nun  geduldig,  lieben  Bruder,  bis 
auf  die  Zukunft  des  Herrn.  Siehe,  ein 
Ackermann  wartet  auf  die  kostliche 
Frucht  der  Erde  und  ist  geduldig  daruber, 
bis  er  empfahe  den  Morgenregen  und 
Abendregen. 

Denn  alles  Fleisch  es  ist  wie  Gras  und 
alle  Herrlichkeit  des  Menschen  wie  des 
Grases  Blumen.  Das  Gras  ist  verdorret 
und  die  Blume  abgefallen. 

Aber  des  Herrn  Wort  bleibet  in 
Ewigkeit. 

Die  Erloseten  des  Herrn  werden  wieder 
kommen  und  gen  Zion  kommen  mit 
Jauchzen;  ewige  Freude  wird  uber  ihrem 
Haupte  sein;  Freude  und  Wonne  werden 
sie  ergreifen,  und  Schmerz  und  Seufzen 
wird  weg  mussen. 


Blessed  are  they  that  mourn: 
for  they  shall  be  comforted. 

Matthew  5:4 

They  that  sow  in  tears  shall  reap  in  joy. 
They  go  forth  and  weep,  bearing 
precious  seed,  and  shall  doubtless  come 
again  with  rejoicing,  bringing  their 
sheaves  with  them. 

Psalm  126:5-6 

For  all  flesh  is  as  grass,  and  all 
the  glory  of  man  as  the  flowers  of 
grass.  The  grass  withereth,  and  the 
flower  thereof  falleth  away. 

I  Peter  1:24 

Be  patient,  therefore,  brethren,  unto 
the  coming  of  the  Lord.  Behold,  the 
husbandman  waiteth  for  the  precious 
fruit  of  the  earth,  and  hath  long 
patience  for  it,  until  he  receive  the 
early  and  latter  rain. 

James  5:7 

For  all  flesh  is  as  grass,  and  all 
the  glory  of  man  as  the  flower  of 
grass.  The  grass  withereth,  and  the 
flower  thereof  falleth  away. 

But  the  word  of  the  Lord  endureth  for 
ever. 

/  Peter  1:24-25 

And  the  ransomed  of  the  Lord  shall 
return,  and  come  to  Zion  with  songs 
and  everlasting  joy  upon  their  heads: 
they  shall  obtain  joy  and  gladness, 
and  sorrow  and  sighing  shall  be  made 
to  flee. 

Isaiah  35:10 
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III.  Herr,  lehre  doch  mich,  dass  ein  Ende  mit 
mir  haben  muss,  und  mein  Leben  ein 
Ziel  hat  und  ich  davon  muss. 

Siehe,  meine  Tage  sind  einer  Hand  breit 
vor  dir,  und  mein  Leben  ist  wie  nichts 
vor  dir.  Ach,  wie  gar  nichts  sind  alle 
Menschen,  die  doch  so  sicher  leben! 

Sie  gehen  daher  wie  ein  Schemen  und 
machen  ihnen  viel  vergebliche  Unruhe; 
sie  sammeln,  und  wissen  nicht,  wer  es 
kriegen  wird. 

Nun,  Herr,  wes  soil  ich  mich  trosten? 

Ich  hoffe  auf  dich. 

Der  Gerechten  Seelen  sind  in  Gottes 
Hand,  und  keine  Qual  ruhret  sie  an. 


IV.  Wie  lieblich  sind  deine  Wohnungen, 
Herr  Zebaoth! 

Meine  Seele  verlanget  und  sehnet  sich 
nach  den  Vorhofen  des  Herrn;  mein 
Leib  und  Seele  freuen  sich  in  dem 
lebendigen  Gott. 

Wohl  denen,  die  in  deinem  Hause 
wohnen;  die  loben  dich  immerdar. 


Lord,  make  me  to  know  that  there  must 
be  an  end  of  me,  that  my  life  has  a  term, 
and  that  I  must  hence. 

Behold,  thou  hast  made  my  days  as  a 
handbreadth;  and  mine  age  is  as  nothing 
before  thee:  verily,  every  man  at  his 
best  state  is  altogether  vanity. 

Surely  every  man  walketh  in  a  vain 
shew:  surely  they  are  disquieted  in 
vain:  he  heapeth  up  riches  and  knoweth 
not  who  shall  gather  them. 

And  now,  Lord,  what  is  my  hope? 

My  hope  is  in  thee. 

Psalm  39:4-7 

The  souls  of  the  righteous  are  in  the 
hands  of  God,  and  there  shall  no 
torment  touch  them. 

Wisdom  of  Solomon  3:1 

How  amiable  are  thy  tabernacles,  O 
Lord  of  hosts! 

My  soul  longeth,  yea,  even  fainteth  for 
the  courts  of  the  Lord:  my  heart  and  my 
flesh  rejoice  in  the  living  God. 

Blessed  are  they  that  dwell  in  thy  house: 
they  will  still  be  praising  thee. 

Psalm  84:1-2,4 
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V.  Ihr  habt  nun  traurigkeit;  aber  ich  will 
euch  wieder  sehen,  und  euer  Herz  soil 
sich  freuen,  und  eure  Freude  soil 
niemand  von  euch  nehmen. 

Ich  will  euch  trosten,  wie  einen  seine 
Mutter  trostet. 

Sehet  mich  an:  ich  habe  eine  kleine  Zeit 
Muhe  und  Arbeit  gehabt  und  habe 
grossen  Trost  funden. 


VI.  Denn  wir  haben  hie  keine  bleibende 
Statt,  sondern  die  zukunftige  suchen  wir. 


Herr,  du  bist  wurdig,  zu  nehmen  Preis 
und  Ehre  und  Kraft,  denn  du  hast  alle 
Dinge  geschaffen,  und  durch  deinen 
Willen  haben  sie  das  Wesen  und  sind 
geschaffen. 

VII.  Selig  sind  die  Toten,  die  in  dem  Herrn 
sterben,  von  nun  an.  Ja,  der  Geist  spricht, 
dass  sie  ruhen  von  ihrer  Arbeit;  denn 
ihre  Werke  folgen  ihnen  nach. 


Ye  now  have  sorrow:  but  I  will  see  you 
again,  and  your  heart  shall  rejoice, 
and  your  joy  no  man  taketh  from  you. 

John  16:22 

I  will  comfort  you  as  one  whom  his 
mother  comforteth. 

Isaiah  66:13 

Behold  with  your  eyes:  a  little  while  I 
have  had  tribulation  and  labour,  and 
have  found  great  comfort. 

Ecclesiasticus  51:35 

For  here  we  have  no  continuing  city, 
but  we  seek  one  to  come. 

Hebrews  13:14 

Behold  I  shew  you  a  mystery: 

We  shall  not  all  sleep,  but  we  shall 

all  be  changed, 

in  a  moment,  in  the  twinkling 

of  an  eye,  at  the  last  trump: 

for  the  trumpet  shall  sound,  and 

the  dead  shall  be  raised  incorruptible, 

and  we  shall  be  changed. 

Then  shall  be  brought  to  pass,  the 
saying  that  is  written: 

Death  is  swallowed  up  in  victory. 

O  death,  where  is  they  sting? 

O  grave,  where  is  thy  victory? 

I  Corinthians  15:51-52,  54-55 

Thou  art  worthy,  0  Lord,  to  receive 
glory  and  honour  and  power:  for  thou 
hast  created  all  things,  and  for  thy 
pleasure  they  are  and  were  created. 

Revelation  4:11 

Blessed  are  the  dead  which  die  in  the 
Lord  from  henceforth:  Yea,  saith  the 
Spirit,  that  they  may  rest  from  their 
labours;  and  their  works  do  follow  them. 
Revelation  14: 13 


Siehe,  ich  sage  euch  ein  Geheimnis: 

Wir  werden  nicht  alle  entschlafen,  wir 
werden  aber  alle  verwandelt  werden; 
und  dasselbige  plotzlich,  in  einem 
Augenblick,  zu  der  Zeit  der  letzten  Posaune. 
Denn  es  wird  die  Posaune  schallen,  und 
die  Toten  werden  auferstehen  unver- 
weislich,  und  wir  werden  verwandelt 
werden. 

Dann  wird  erfullet  werden  das  Wort, 
dass  geschrieben  steht: 

"Der  Tod  ist  verschlungen  in  den  Sieg. 

Tod,  wo  ist  dein  Stachel? 

Holle,  wo  ist  dein  Sieg?" 
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Mahler's  No.  4  or  Mozart’s  No.  40 
At  The  Fairmont  Copley  Plaza,  we  appreciate 


all  our  guests’  preferences 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Flotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Guest  Artists 


Christoph  von  Dohndnyi 


Christoph  von  Dohnanyi  is  recognized  as  one  of  the  world's  preeminent  orchestral  and  opera 
conductors.  In  addition  to  guest  engagements  with  the  major  opera  houses  and  orchestras  of 
Europe  and  North  America,  his  appointments  have  included  opera  directorships  in  Frankfurt 
and  Hamburg;  principal  orchestral  conducting  posts  in  Germany,  London,  and  Paris,  and  his 
legendary  twenty-year  tenure  as  music  director  of  the  Cleveland  Orchestra.  In  2011-12  he 
returns  to  North  America  to  lead  subscription  concerts  with  the  Boston  Symphony,  Kansas 
City  Symphony,  New  York  Philharmonic,  and  Cleveland  Orchestra.  He  also  conducts  Brahms's 
German  Requiem  with  the  Philharmonia  Orchestra  in  London;  returns  to  Israel  several  times 
for  concerts  with  the  Israel  Philharmonic;  conducts  Strauss's  Salome  with  Zurich  Opera  and 
orchestra  concerts  with  the  Zurich  Tonhalle,  and  returns  in  July  to  open  the  Boston  Symphony's 
75th  Anniversary  Season  at  Tanglewood.  Honorary  Conductor  for  Life  of  London's  Philhar¬ 
monia  Orchetra,  he  and  that  orchestra  have  played  in  residence  at  Vienna's  Musikverein  and 
toured  Germany  and  the  west  coast  of  the  United  States.  With  the  Theatre  du  Chatelet  in 
Paris,  he  has  collaborated  on  productions  of  Strauss's  Arabella,  Die  Frau  ohne  Schatten,  and  Die 
schweigsame  Frau,  Schoenberg's  Moses  und  Aron,  Stravinsky's  Oedipus  Rex,  and  Humperdinck's 
Hansel  und  Gretel.  Other  highlights  of  recent  seasons  include  concerts  with  the  Royal  Con- 
certgebouw  Orchestra  of  Amsterdam,  the  Orchestre  de  Paris,  and  the  Israel  Philharmonic,  as 
well  as  concert  series  with  the  Los  Angeles  Philharmonic  (leading  the  four  Brahms  symphonies 
over  a  two-week  period),  the  Boston  and  Chicago  symphonies,  the  New  York  Philharmonic, 
and  the  Cleveland  Orchestra.  In  summer  2010  he  conducted  the  Tanglewood  Music  Center's 
production  of  Richard  Strauss's  Ariadne  auf  Naxos.  During  his  years  with  the  Cleveland 
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Real  people.  Real  heroes. 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 


Life  4a 
Care*8, 
center 

of  Stoneham 


s  *  \ 


781.662.2545  •  LCCA.COM 
25  Woodland  Rd.  •  Stoneham,  MA  02180 

Joint  Commission  accredited 


Vee  Donohue 

teacher  at  au  orphanage,  Naval  f 

lieutenant  commander  at  Pearl  I 

MBBgr  ; 

Harbor,  and  resident  at  Life  Care 
Center  of  Stonei 


Orchestra,  Christoph  von  Dohnanyi  led  that  ensemble  in  a  thousand  concerts,  fifteen  interna¬ 
tional  tours,  twenty-four  premieres,  and  recordings  of  more  than  one  hundred  works.  Immedi¬ 
ately  upon  concluding  his  tenure  there  in  2002,  he  made  long-awaited  guest  appearances  with 
the  major  orchestras  of  Boston,  Philadelphia,  Pittsburgh,  Chicago,  and  New  York.  He  also  con¬ 
ducts  frequently  at  the  world's  great  opera  houses,  including  Covent  Garden,  La  Scala,  the 
Vienna  State  Opera,  Berlin,  and  Paris.  He  has  been  a  frequent  guest  with  the  Vienna  Philhar¬ 
monic  at  the  Salzburg  Festival,  leading  the  world  premieres  of  Henze's  Die  Bassariden  and 
Cerha's  Baol.  He  also  regularly  appears  with  Zurich  Opera,  where  in  recent  years  he  has  con¬ 
ducted  Die  schweigsame  Frau,  a  double  bill  of  Stravinsky's  Oedipus  Rex  and  Bartok's  Bluebeard's 
Castle,  and  new  productions  of  Verdi's  Un  ballo  in  maschera,  Berg's  Wozzeck,  and  Schoenberg's 
Moses  und  Aron.  He  has  made  many  critically  acclaimed  recordings  for  London/Decca  with 
the  Cleveland  Orchestra  and  the  Vienna  Philharmonic.  With  Vienna  he  recorded  a  variety  of 
symphonic  works  and  a  number  of  operas.  His  large  and  varied  Cleveland  Orchestra  discography 
includes,  among  many  other  things,  Wagner's  Die  Walkure  and  Das  Rheingold,  and  the  com¬ 
plete  symphonies  of  Beethoven,  Brahms,  and  Schumann.  Christoph  von  Dohnanyi  made  his  BSO 
subscription  series  debut  in  February  1989  and  has  been  a  frequent  guest  with  the  orchestra 
at  Symphony  Hall  and  at  Tanglewood  since  his  BSO  subscription  concerts  of  November  2002, 
his  most  recent  appearances  being  a  subscription  program  of  music  by  Ligeti,  Mozart,  and 
Dvorak  in  January/February  2011,  and  two  Tanglewood  programs— encompassing  music  of 
Prokofiev,  Schumann,  Brahms,  Schoenberg,  and  Beethoven— in  August  2011. 


Making  her  Boston  Symphony  Orchestra  debut  in  these  concerts,  Anna  Prohaska  studied  at 
the  Hochschule  fur  Musik  Hanns  Eisler  with  Norma  Sharp,  Brenda  Mitchell,  and  Wolfram 
Rieger.  She  is  a  member  of  the  ensemble  of  Deutsche  Staatsoper  Berlin,  where  her  roles  have 
included  Anne  Trulove  in  The  Rake's  Progress,  Blonde  in  Die  Entfuhrung  aus  dem  Serai!,  Despina 
in  Cos)  fan  tutte,  Poppea  in  Handel's  Agrippina,  Oscar  in  Un  ballo  in  maschera,  Tebaldo  in  Don 
Carlo,  and  Frasquita  in  Carmen,  under  such  conductors  as  Daniel  Barenboim,  Philippe  Jordan, 
Ingo  Metzmacher,  and  Rene  Jacobs.  Engagements  at  the  Salzburg  festivals  have  included 
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THE 

WHITE  MOUNTAIN 

SCHOOL 

An  intentionally  small  boarding  and  day  school 
where  students  make  the  difference  in 
the  classroom,  the  community,  and  the  world. 

We  are  what 
high  school  should  be. 

•  Average  class  size:  10 

•  AP  courses  in  every  discipline  ^  MO(/ 

•  Individualized  college  counseli^  '''/.  ^  <V>X 

•  Learning  Center  support  /  ih/ 

•  Team  &  individual  sports  cu 

•  OfF-campus  field  courses 

•  $15,000  sustainability  scholarships 

603.444,292 
www.whitemountain.org 


Handel  and  Haydn  Society 

Harry  Christophers,  Artistic  Director 


Friday,  April  27  •  8pm 
Sunday,  April  29  •  3pm 

Symphony  Hall 


Harry  Christophers, 

conductor 

Rosemary  Joshua,  soprano 
Paula  Murrihy,  mezzo-soprano 
Thomas  Cooley,  tenor 
Sumner  Thompson,  bass 

Period  Instrument 
Orchestra  and  Chorus 
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Zerlina  in  Don  Giovanni,  Despina,  Nono's  A!  gran  sole  carico  d'amore,  and  concerts  with  the 
Berlin  Philharmonic,  Vienna  Philharmonic,  and  Cleveland  Orchestra.  Concert  engagements 
have  included  appearances  with  the  Berlin  Philharmonic  under  Sir  Simon  Rattle  and  Claudio 
Abbado;  the  Bayerische  Rundfunk  Sinfonie  Orchester  under  Daniel  Harding,  Mariss  Jansons, 
and  Pierre  Boulez,  and  the  Vienna  Philharmonic  under  Pierre  Boulez  and  Sir  Simon  Rattle.  Her 
recitals  with  Eric  Schneider  have  taken  her  to  Schwarzenberg,  Vienna,  Berlin,  Frankfurt,  and 
London.  During  the  current  season  she  sings  Zerlina  and  Susanna  ( Le  nozze  di  Figaro )  at 
Deutsche  Staatsoper  Berlin  and  Zerlina  at  Teatro  alia  Scala  in  Milan.  In  concert  she  appears 
with  Gustavo  Dudamel  in  Los  Angeles,  Nikolaus  Harnoncourt  in  Vienna  and  Lucerne,  and  in 
recital  with  Maurizio  Pollini  in  Berlin  and  New  York.  Ms.  Prohaska's  recordings  include  Pergolesi's 
Stabat  Mater  with  Bernarda  Fink  for  harmonia  mundi  and  a  DVD  release  for  Accentus  Music 
of  Berg's  Lulu  Suite  with  the  Simon  Bolivar  Youth  Orchestra  of  Venezuela  and  Claudio  Abbado. 
Her  first  solo  album,  "Sirene,”  was  released  in  2011  by  Deutsche  Grammophon. 


Hanno  Muller- Brachmann 


Hanno  Muller-Brachmann  began  his  musical  training  in  Basel  and  in  Freiburg,  attended  Dietrich 
Fischer-Dieskau's  Lied  classes  in  Berlin,  and  continues  to  study  with  Rudolf  Piernay.  He  has 
sung  with  many  of  the  world's  leading  orchestras  and  conductors,  including  performances  of 
Bach's  St.  Matthew  Passion  with  the  London  Philharmonic  under  Masur;  Bach's  St.  John  Passion 

iwith  the  Monteverdi  Choir  and  Orchestra  under  Gardiner,  and  the  Leipzig  Gewandhausorchester 
under  Chailly;  Berlioz's  Romeo  et  Juliette  with  the  Berlin  Staatskapelle  under  Luisi;  Schubert's 
Alfonso  und  Estrella  with  the  Berlin  Philharmonic  under  Harnoncourt;  Beethoven's  Ninth  with 
the  Philharmonia  Orchestra  under  Dohnanyi  and  with  the  Gewandhaus  Orchestra  under 

!  Chailly;  Beethoven's  Ninth  and  Rossini's  Stabat  Mater  with  the  Orchestra  Sinfonica  di  Milano 

Giuseppe  Verdi  under  Chailly;  Britten's  War  Requiem  with  the  European  Youth  Orchestra  under 
Ashkenazy,  and  Beethoven's  Ninth  with  the  Chamber  Orchestra  of  Europe  under  Haitink.  He 
made  his  Carnegie  Hall  debut  with  the  Chicago  Symphony  Orchestra  under  Barenboim  and 
has  sung  at  the  festivals  of  Granada,  Dresden,  Salzburg,  Lucerne,  Vienna's  Klangbogen,  Tangle- 
wood,  and  the  BBC  Proms.  Recent  and  upcoming  engagements  include  the  St.  John  Passion 
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with  Les  Violons  du  Roy  under  Labadie  and  Beethoven's  Missa  Solemnis  with  the  Los  Angeles 
Philharmonic  under  Blomstedt.  Mr.  Muller-Brachmann  made  his  operatic  debut  in  1996  in 
Telemann's  Orpheus  under  Rene  Jacobs  at  Deutsche  Staatsoper  Berlin,  where,  as  a  member  of 
the  ensemble  from  1998,  he  sang  the  great  Mozart  roles  of  Leporello,  Figaro,  Guglielmo,  and 
Papageno,  as  well  as  his  first  Wotan,  under  Barenboim.  His  other  roles  there  include  Amfortas 
( Parsifal )  under  Barenboim,  Kaspar  (Der  Freischutz ),  Oreste  ( Elektra ),  Tomsky  (The  Queen  of 
Spades ),  and  Golaud  (Pelleas  et  Melisande ).  At  Bavarian  State  Opera  he  has  sung  Oreste, 
Guglielmo,  Papageno,  and  Figaro.  He  made  his  San  Francisco  Opera  debut  as  Guglielmo  under 
Gielen.  He  made  his  Hamburg  State  Opera  debut  as  Amfortas,  and  for  Vienna  State  Opera  he 
has  sung  Guglielmo  and  Leporello.  In  addition  to  opera  and  oratorio,  he  has  presented  recitals 
in  Berlin  at  both  the  Staatsoper  and  Philharmonie,  as  well  as  in  Graz,  Amsterdam,  Antwerp, 
Tokyo,  Hamburg,  Paris,  Lausanne,  London's  Wigmore  Hall,  Vienna's  Konzerthaus,  and  at  the 
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DIALOGUES  OF 

the  Carmelites 

Music  by  Francis  Poulenc 

Libretto  by  Francis  Poulenc  and  Emmet  Lavery  from 
the  drama  by  Georges  Bernanos  based  on  the  novel 
by  Gertrude  von  Le  Fort. 

Sung  in  English 

William  Lumpkin,  Conductor  \ 

Sharon  Daniels,  Stage  Director 
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Tickets 

$20  general  public,  $15  BU  Alumni,  WGBH 
members,  Huntington  subscribers,  senior  citizens. 
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BU  Community:  two  free  tickets  with  BU  ID  at  the  door, 
day  of  performance. 
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Schwarzenberg  Schubertiade,  Berlin  Festwochen,  Ittingen,  and  Edinburgh  festivals.  He  works 
with  the  pianists  Burkhard  Kehring,  Andras  Schiff,  Philippe  Jordan,  Graham  Johnson,  Malcolm 
Martineau,  and  Daniel  Barenboim,  and  is  a  professor  at  Musikhochschule  Karlsruhe.  Hanno 
Muller-Brachmann  has  appeared  on  radio  and  television;  he  has  recorded  Schubert  recital 
discs  for  harmonia  mundi  and  Naxos,  and  a  Schumann  recital  disc  for  Hyperion.  His  recordings 
also  include  Die  Zauberflote  on  Deutsche  Grammophon  under  Claudio  Abbado,  which  was 
named  Gramophone's  "Best  Opera  Recording  of  the  Year,"  and,  most  recently,  the  St.  Matthew 
Passion  with  Chailly  and  the  Gewandhaus  Orchestra  of  Leipzig,  on  Decca.  His  previous  appear¬ 
ances  with  the  Boston  Symphony  Orchestra  have  included  Beethoven's  Mass  in  C  and  Ninth 
Symphony  at  Tanglewood  in  August  2008,  and  subscription  performances  of  Bach's  St.  John 
Passion  at  Symphony  Hall  in  April  2011. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


During  the  BSO’s  2011-12  subscription  season  at  Symphony  Hall,  the  Tanglewood  Festival 
Chorus  has  so  far  joined  the  Boston  Symphony  Orchestra  to  perform  excerpts  from  Wagner's 
Die  Meistersinger  von  Nurnberg  with  Rafael  Fruhbeck  de  Burgos,  Mendelssohn's  Lobgesang  with 
Bramwell  Tovey,  and  Beethoven's  Missa  Solemnis  with  John  Oliver.  Following  this  week's  per¬ 
formances  of  Brahms's  Ein  deutsches  Requiem  led  by  Christoph  von  Dohnanyi,  they  will  collab¬ 
orate  with  Bernard  Hatink  and  the  BSO  in  Mendelssohn's  Midsummer  Night's  Dream  music  in 
April,  and  Stravinsky's  Symphony  of  Psalms  and  Beethoven's  Ninth  Symphony  in  the  orchestra's 
closing  subscription  program  in  May. 

Founded  in  January  1970  when  conductor  John  Oliver  was  named  Director  of  Choral  and 
Vocal  Activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus  made  its 
debut  on  April  11  that  year,  in  a  performance  of  Beethoven's  Ninth  Symphony  with  Leonard 
Bernstein  conducting  the  BSO.  Made  up  of  members  who  donate  their  time  and  talent,  and 
formed  originally  under  the  joint  sponsorship  of  Boston  University  and  the  Boston  Symphony 
Orchestra  for  performances  during  the  Tanglewood  season,  the  chorus  originally  numbered 
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Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 


1  -800-444-BOSE 


www.Bose.com 


Better  sound  through  research  ) 


60  well-trained  Boston-area  singers,  soon  expanded  to  a  complement  of  120  singers,  and  also 
began  playing  a  major  role  in  the  BSO's  subscription  season,  as  well  as  in  BSO  performances 
at  New  York's  Carnegie  Hall.  Now  numbering  more  than  250  members,  the  Tanglewood 
Festival  Chorus  performs  year-round  with  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  chorus  gave  its  first  overseas  performances  in  December  1994,  touring  with  Seiji  Ozawa 
and  the  BSO  to  Hong  Kong  and  Japan.  It  performed  with  the  BSO  in  Europe  under  James 
Levine  in  2007  and  Bernard  Haitink  in  2001,  also  giving  a  cappella  concerts  of  its  own  on  both 
occasions.  In  August  2011,  with  John  Oliver  conducting  and  soloist  Stephanie  Blythe,  the 
Tanglewood  Festival  Chorus  gave  the  world  premiere  of  Alan  Smith's  An  Unknown  Sphere  for 
mezzo-soprano  and  chorus,  commissioned  by  the  BSO  to  mark  the  TFC's  fortieth  anniversary. 

The  chorus's  first  recording  with  the  BSO,  Berlioz's  La  Damnation  de  Faust  with  Seiji  Ozawa, 
received  a  Grammy  nomination  for  Best  Choral  Performance  of  1975.  In  1979  the  ensemble 
received  a  Grammy  nomination  for  its  album  of  a  cappella  20th-century  American  choral 
music  recorded  at  the  express  invitation  of  Deutsche  Grammophon,  and  its  recording  of 
Schoenberg's  Gurrelieder  with  Ozawa  and  the  BSO  was  named  Best  Choral  Recording  by 
Gramophone  magazine.  The  Tanglewood  Festival  Chorus  has  since  made  dozens  of  recordings 
with  the  BSO  and  Boston  Pops,  on  Deutsche  Grammophon,  New  World,  Philips,  Nonesuch, 
Telarc,  Sony  Classical,  CBS  Masterworks,  RCA  Victor  Red  Seal,  and  BSO  Classics,  with  James 
Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart,  and 
John  Williams.  Its  most  recent  recordings  on  BSO  Classics,  all  drawn  from  live  performances, 
include  a  disc  of  a  cappella  music  released  to  mark  the  ensemble's  40th  anniversary  in  2010, 
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Looking  for  a  retirement  community  with 
top  grades  in  active  living? 

Lasell  Village  combines  the  security  of  a  continuing 
care  retirement  community  with  the  unparalleled 
opportunities  of  an  academic  setting. 

Lasell  Village,  120  Seminary  Avenue,  Newton,  MA 
Information,  call  Marcia  Fredlich  617.663.7053 


LASELL  VILLAGE 

www.lasellvillage.org 
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and,  with  James  Levine  and  the  BSO,  Ravel's  complete  Daphnis  and  Chloe  (a  Grammy-winner 
for  Best  Orchestral  Performance  of  2009),  Brahms's  Ein  deutsches  Requiem,  and  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  Anniversary  Commission 
composed  specifically  for  the  BSO  and  Tanglewood  Festival  Chorus. 

Besides  their  work  with  the  Boston  Symphony,  members  of  the  Tanglewood  Festival  Chorus 
have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic 
at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia;  participated  in  a  Saito  Kinen 
Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in  Japan,  and  sang  Verdi's 
Requiem  with  Charles  Dutoit  to  help  close  a  month-long  International  Choral  Festival  given  in 
and  around  Toronto.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United 
Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  Winter 
Olympics  when  Seiji  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in 
Beethoven's  Ode  to  Joy.  The  chorus  performed  its  Jordan  Hall  debut  program  at  the  New 
England  Conservatory  of  Music  in  May  2004;  had  the  honor  of  singing  at  Sen.  Edward 
Kennedy's  funeral;  has  performed  with  the  Boston  Pops  for  the  Boston  Red  Sox  and  Boston 
Celtics,  and  can  also  be  heard  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  John 
Sayles's  Silver  City,  and  Steven  Spielberg's  Saving  Private  Ryan. 

TFC  members  regularly  commute  from  the  greater  Boston  area,  western  Massachusetts, 
Connecticut,  Rhode  Island,  New  Hampshire,  Vermont,  and  Maine,  and  TFC  alumni  frequently 
return  each  summer  from  as  far  away  as  Florida  and  California  to  sing  with  the  chorus  at 
Tanglewood.  Throughout  its  history,  the  Tanglewood  Festival  Chorus  has  established  itself 
as  a  favorite  of  conductors,  soloists,  critics,  and  audiences  alike. 


John  Oliver 


John  Oliver  founded  the  Tanglewood  Festival  Chorus  in  1970  and  has  since  prepared  the  TFC 
for  more  than  900  performances,  including  appearances  with  the  Boston  Symphony  Orchestra 
at  Symphony  Hall,  Tanglewood,  Carnegie  Hall,  and  on  tour  in  Europe  and  the  Far  East,  as  well 
as  with  visiting  orchestras  and  as  a  solo  ensemble.  He  has  had  a  major  impact  on  musical  life 
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in  Boston  and  beyond  through  his  work  with  countless  TFC  members,  former  students  from 
the  Massachusetts  Institute  of  Technology  (where  he  taught  for  thirty-two  years),  and  Fellows 
of  the  Tanglewood  Music  Center  who  now  perform  with  distinguished  musical  institutions 
throughout  the  world.  Mr.  Oliver's  affiliation  with  the  Boston  Symphony  began  in  1964  when, 
at  twenty-four,  he  prepared  the  Sacred  Fleart  Boychoir  of  Roslindale  for  the  BSO's  perform¬ 
ances  and  recording  of  excerpts  from  Berg's  Wozzeck  led  by  Erich  Leinsdorf.  In  1966  he  pre¬ 
pared  the  choir  for  the  BSO's  performances  and  recording  of  Mahler's  Symphony  No.  3,  also 
with  Leinsdorf,  soon  after  which  Leinsdorf  asked  him  to  assist  with  the  choral  and  vocal  music 
program  at  the  Tanglewood  Music  Center.  In  1970,  Mr.  Oliver  was  named  Director  of  Vocal 
and  Choral  Activities  at  the  Tanglewood  Music  Center  and  founded  the  Tanglewood  Festival 
Chorus.  He  has  since  prepared  the  chorus  in  more  than  200  works  for  chorus  and  orchestra, 
as  well  as  dozens  more  a  cappello  pieces,  and  for  more  than  forty  commercial  releases  with 
James  Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart, 
and  John  Williams.  John  Oliver  made  his  Boston  Symphony  conducting  debut  in  August 
1985  at  Tanglewood  with  Bach's  St.  Matthew  Passion  and  his  BSO  subscription  series  debut 
in  December  1985  with  Bach's  B  minor  Mass,  later  returning  to  the  Tanglewood  podium  with 
music  of  Mozart  in  1995  (to  mark  the  TFC's  twenty-fifth  anniversary),  Beethoven's  Mass  in  C 
in  1998,  and  Bach's  motet  Jesu,  meine  Freude  in  2010  (to  mark  the  TFC's  fortieth  anniversary). 
This  past  February,  replacing  Kurt  Masur,  he  led  the  BSO  and  Tanglewood  Festival  Chorus  in 
subscription  performances  of  Beethoven's  Missa  Sotemnis,  subsequently  repeating  that  work 
with  the  BSO  and  TFC  for  his  Carnegie  Hall  debut  in  March. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus  and  Tanglewood  Music  Center, 

Mr.  Oliver  has  held  posts  as  conductor  of  the  Framingham  Choral  Society,  as  a  member  of  the 
faculty  and  director  of  the  chorus  at  Boston  University,  and  for  many  years  on  the  faculty  of 
MIT,  where  he  was  lecturer  and  then  senior  lecturer  in  music.  While  at  MIT,  he  conducted  the 
MIT  Glee  Club,  Choral  Society,  Chamber  Chorus,  and  Concert  Choir.  In  1977  he  founded  the 
John  Oliver  Chorale,  which  performed  a  wide-ranging  repertoire  encompassing  masterpieces 
by  Bach,  Beethoven,  Mozart,  and  Stravinsky,  as  well  as  seldom  heard  works  by  Carissimi, 
Bruckner,  Ives,  Martin,  and  Dallapiccola.  With  the  Chorale  he  recorded  two  albums  for  Koch 
International:  the  first  of  works  by  Martin  Amlin,  Elliott  Carter,  William  Thomas  McKinley, 
and  Bright  Sheng,  the  second  of  works  by  Amlin,  Carter,  and  Vincent  Persichetti.  He  and  the 
Chorale  also  recorded  Charles  Ives's  The  Celestial  Country  and  Charles  Loeffler's  Psalm  137  for 
Northeastern  Records,  and  Donald  Martino's  Seven  Pious  Pieces  for  New  World  Records.  Mr. 
Oliver's  appearances  as  a  guest  conductor  have  included  Mozart's  Requiem  with  the  New 
Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's 
A  Sea  Symphony  with  the  Berkshire  Choral  Institute.  In  May  1999  he  prepared  the  chorus  and 
children's  choir  for  Andre  Previn's  performances  of  Benjamin  Britten's  Spring  Symphony  with 
the  NHK  Symphony  in  Japan;  in  2001-02  he  conducted  the  Carnegie  Hall  Choral  Workshop 
in  preparation  for  Previn's  Carnegie  performance  of  Brahms's  Ein  deutsches  Requiem.  John  Oliver 
made  his  Montreal  Symphony  Orchestra  debut  in  December  2011  conducting  performances 
of  Handel's  Messiah.  In  October  2011  he  received  the  Alfred  Nash  Patterson  Lifetime  Achieve¬ 
ment  Award,  presented  by  Choral  Arts  New  England  in  recognition  of  his  outstanding  contri¬ 
butions  to  choral  music. 
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Tanglewood  Festival  Chorus 
John  Oliver ;  Conductor 

(Brahms  Ein  deutsches  Requiem,  April  5,  6,  and  7,  2012) 

In  the  following  list,  5  denotes  membership  of  40  years  *  denotes  membership  of  35-39  years, 
and  *  denotes  membership  of  25-34  years. 

SOPRANOS 

Michele  Bergonzi*  ■  Jeni  Lynn  Cameron  •  Catherine  C.  Cave  •  Anna  S.  Choi  •  Lorenzee  Cole*  • 

Lisa  Conant  •  Katherine  Barrett  Foley  •  Kaila  J.  Frymire  •  Beth  Grzegorzewski  ■  Kathy  Ho  • 

Beth  Ann  Homoleski  •  Carrie  Kenney  •  Nancy  Kurtz  ■  Barbara  Abramoff  Levy5  •  Heather  O'Connor 
Ebele  Okpokwasili-Johnson  •  Jaylyn  Olivo  •  Laurie  Stewart  Otten  •  Laura  Stanfield  Prichard  ■ 

Livia  M.  Racz  •  Jessica  Rucinski  •  Adi  Rule  •  Melanie  Salisbury  •  Laura  C.  Sanscartier  • 

Pamela  Schweppe  •  Joan  P.  Sherman5  ■  Stephanie  Steele  •  Sarah  Telford  •  Lisa  Watkins  • 

Alison  L.  Weaver  •  Lauren  Woo  •  Alison  Zangari 

MEZZO-SOPRANOS 

Virginia  Bailey  •  Martha  A.R.  Bewick  •  Betsy  Bobo  •  Lauren  A.  Boice  •  Janet  L.  Buecker  • 

Janet  Casey  ■  Abbe  Dalton  Clark  •  Kathryn  DerMarderosian  •  Diane  Droste  • 

Barbara  Naidich  Ehrmann  •  Paula  Folkman*  •  Debra  Swartz  Foote  •  Irene  Gilbride*  • 

Denise  Glennon  •  Mara  Goldberg  •  Lianne  Goodwin  •  Rachel  K.  Hallenbeck  •  Julie  Hausmann  • 
Betty  Jenkins  •  Evelyn  Eshleman  Kern*  ■  Yoo-Kyung  Kim  •  Annie  Lee  •  Gale  Tolman  Livingston*  • 
Louise-Marie  Mennier  •  Louise  Morrish  •  Ada  Park  Snider*  •  Julie  Steinhilber*  • 

Cindy  M.  Vredeveld  •  Christina  Lillian  Wallace  •  Sara  Weaver  •  Marguerite  Weidknecht 

TENORS 

Brad  W.  Amidon  •  Armen  Babikyan  •  John  C.  Barr*  •  Stephen  Chrzan  •  Sean  Dillon  • 

Tom  Dinger  •  Ron  Efromson  •  Keith  Erskine  •  Len  Giambrone  •  James  E.  Gleason  •  Leon  Grande  • 
J.  Stephen  Groff  *  •  John  W.  Hickman*  •  Stanley  G.  Hudson*  •  Timothy  0.  Jarrett  • 

James  R.  Kauffman*  •  Lance  Levine  •  Henry  Lussier*  •  Glen  Matheson  •  Mark  Mulligan  • 

David  Norris*  •  Kevin  Parker  •  Dwight  E.  Porter*  •  Guy  F.  Pugh  •  Peter  Pulsifer  •  Brian  R.  Robinson 
Blake  Siskavich  •  Arend  Sluis  •  Peter  L.  Smith  •  Andrew  Wang  •  Hyun  Yong  Woo 

BASSES 

Nicholas  Altenbernd  •  Daniel  E.  Brooks*  •  Matthew  E.  Crawford  •  Michel  Epsztein  •  Jeff  Foley  • 
Mark  Gianino  •  Alexander  Goldberg  •  Jim  Gordon  •  Jay  S.  Gregory*  •  Marc  J.  Kaufman  • 

David  M.  Kilroy  •  Will  Koffel  •  Bruce  Kozuma  •  Ryan  M.  Landry  •  Nathan  Lofton  • 

Christopher  T.  Loschen  •  Lynd  Matt  •  Eryk  P.  Nielsen  •  Stephen  H.  Owades5  •  William  Brian  Parker 
Donald  R.  Peck  •  Michael  Prichard  •  Bradley  Putnam  •  Sebastian  Remi  •  Peter  Rothstein  *  • 
Jonathan  Saxton  •  Karl  Josef  Schoellkopf  ■  Kenneth  D.  Silber  •  Craig  A.  Tata  •  Bradley  Turner  • 
Thomas  C.  Wang*  •  Channing  Yu 

Mark  B.  Rulison,  Chorus  Manager 

Bridget  L.  Sawyer-Revels,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 

Matthew  A.  Larson,  Rehearsal  Pianist 

Livia  M.  Racz,  Language  Coach 


C-A  The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  •  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  ■ 

Germeshausen  Foundation  ■  Ted  and  Debbie  Kelly  •  NEC  Corporation  • 

Megan  and  Robert  O'Block  •  UBS  ■  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  ■ 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  ■ 

Alan  J.  and  Suzanne  W.  Dworsky  *  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  •  Jane  and  Jack  +  Fitzpatrick  • 

Sally  and  Michael  Gordon  ■  Susan  Morse  Hilles  +  • 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  • 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  ■ 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  i  ■  Elizabeth  B.  Storer  t  • 

Samantha  and  John  Williams  •  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  ■  American  Airlines  •  Lois  and  Harlan  Anderson  ■ 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  ■  Gabriella  and  Leo  Beranek  ■ 

William  I.  Bernell  t  •  Roberta  and  George  Berry  •  BNY  Mellon  • 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  ■ 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  ■  Chiles  Foundation  • 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  ■  William  F.  Connell  +  and  Family  • 

Country  Curtains  ■  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  t  •  Mary  Deland  R.  de  Beaumont  +  • 

Elizabeth  B.  Ely  t  •  Nancy  S.  t  and  John  P.  Eustis  II  *  Shirley  and  Richard  Fennell  • 
Anna  E.  Finnerty  t  •  The  Ann  and  Gordon  Getty  Foundation  •  Marie  L.  Gillet  t  • 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  t  •  Francis  Lee  Higginson  t  • 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  t  •  Dorothy  and  Charlie  Jenkins  • 
John  Hancock  Financial  Services  •  Muriel  E.  and  Richard  L.  t  Kaye  ■ 

Nancy  D.  and  George  H.  t  Kidder  •  Faria  and  Harvey  Chet  t  Krentzman  ■ 

Lizbeth  and  George  Krupp  ■  Barbara  and  Bill  t  Leith  ■ 

Vera  M.  and  John  D.  MacDonald  t  ■  Nancy  Lurie  Marks  Family  Foundation  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  •  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Richard  P.  and  Claire  W.  Morse  Foundation  ■  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  •  Mary  S.  Newman  ■ 

Mrs.  Mischa  Nieland  +  and  Dr.  Michael  L.  Nieland  •  Mr.  t  and  Mrs.  Norio  Ohga  • 
P&G  Gillette  •  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  t  • 

Susan  and  Dan  Rothenberg  •  Carole  and  Edward  I.  Rudman  • 

Wilhemina  C.  (Hannaford)  Sandwen  +  ■  Hannah  H.  +  and  Dr.  Raymond  Schneider  • 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  • 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  ■ 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg  • 
Dr.  Nathan  B.  and  Anne  P.  Talbot  t  •  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  •  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation  ■ 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  t  •  Anonymous  (10) 

T  Deceased 
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1961.  Russia  deploys  warheads. 
Kennedy  deploys  gchool  teachers. 


The  Peace  Corps  and  its  invaluable  role  in  spreading  liberty  and  justice  around  the  world 


Just  one  of  the  things  to  discover  about  John  F.  Kennedy’s  first  year  in  office. 


Visit  the  JFK  Presidential  Library  and  Museum. 

Columbia  Point,  Boston,  jfklibrary.org 


Q-'  The  Higginson  Sponsor  Listing 


JOHN  M.  LODER,  CHAIR,  boston  symphony  orchestra  annual  funds 
GENE  D.  DAHMEN,  CO-CHAIR,  symphony  annual  fund 
JEFFREY  E.  MARSHALL,  CO-CHAIR,  symphony  annual  fund 

The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence ,  which 
builds  on  the  legacy  of  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee 
Higginson.  The  BSO  is  grateful  to  current  Higginson  Society  members  whose  gifts  to  the  Symphony 
Annual  Fund  provide  more  than  $3  million  in  essential  funding  to  sustain  our  mission.  The  BSO 
acknowledges  the  generosity  of  the  donors  listed  below,  whose  contributions  were  received  by 
March  IS,  2012. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Goossens,  Associate 
Director  of  Society  Giving,  at  (617)  638-9254  or  agoossens@bso.org. 

fThis  symbol  denotes  a  deceased  donor. 


CHAIRMAN'S  LEVEL  $100,000  and  above 
Ted  and  Debbie  Kelly 

l88l  FOUNDERS  SOCIETY  $50,000  to  $99,999 

Peter  and  Anne  Brooke  •  John  S.  and  Cynthia  Reed  ■  Susan  and  Dan  Rothenberg 
ENCORE  $25,000  to  $49,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Cynthia  and  Oliver  Curme  • 
Alan  J.  and  Suzanne  W.  Dworsky  •  Alan  R.  Dynner  •  William  and  Deborah  Elfers  • 

Mr.  and  Mrs.  Steven  S.  Fischman  •  Joy  S.  Gilbert  •  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  • 

The  Karp  Family  Foundation  •  Paul  L.  King  •  Pamela  S.  Kunkemueller  •  Joyce  Linde  • 
Elizabeth  W.  and  John  M.  Loder  •  Richard  and  Nancy  Lubin  ■ 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Carmine  A.  and  Beth  V.  Martignetti  •  Kate  and  Al  Merck  • 
Henrietta  N.  Meyer  •  Megan  and  Robert  O'Block  •  Drs.  Joseph  J.  and  Deborah  M.  Plaud  • 

Lia  and  William  Poorvu  •  Louise  C.  Riemer  •  Richard  A.  and  Susan  F.  Smith  • 

Kitte  +  and  Michael  Sporn  •  Rick  and  Terry  Stone  •  Stephen  and  Dorothy  Weber  • 

Roberta  and  Stephen  R.  Weiner  ■  Rhonda  and  Michael  J.  Zinner,  M.D.  • 

Linda  M.  and  D.  Brooks  Zug  •  Anonymous  (4) 

MAESTRO  $15,000  to  $24,999 

Alii  and  Bill  Achtmeyer  •  Lois  and  Harlan  Anderson  •  Joan  and  John  Bok  • 

Mr.  and  Mrs.  John  M.  Bradley  •  Lorraine  D.  and  Alan  S.  Bressler  •  William  David  Brohn  • 
Samuel  B.  and  Deborah  D.  Bruskin  •  Catherine  and  Paul  Buttenwieser  • 

Ronald  and  Ronni  Casty  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  • 

Diddy  and  John  Cullinane  •  Mr.  and  Mrs.  Miguel  de  Braganca  •  Happy  and  Bob  Doran  • 

Julie  and  Ronald  M.  Druker  •  Thomas  and  Winifred  Faust  •  Jody  and  Tom  Gill  • 
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Thelma  and  Ray  Goldberg  •  Mrs.  Francis  W.  Hatch,  Jr.  •  Mr.  and  Mrs.  Brent  L.  Henry  • 

John  Hitchcock  •  Lizbeth  and  George  Krupp  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Ann  Merrifield  and  Wayne  Davis  •  Dr.  Martin  C.  Mihm,  Jr.  •  Mr.  and  Mrs.  Daniel  Pierce  • 
Benjamin  Schore  •  Kristin  and  Roger  Servison  •  Drs.  Christoph  and  Sylvia  Westphal  • 

Joan  D.  Wheeler  •  Robert  and  Roberta  Winters 

PATRON  $10,000  to  $14,999 

Amy  and  David  Abrams  •  Ms.  Lucille  M.  Batal  •  Gabriella  and  Leo  Beranek  • 

Roberta  and  George  Berry  •  Ann  Bitetti  and  Doug  Lober  ■  Mrs.  Linda  Cabot  Black  • 

Mark  G.  and  Linda  Borden  •  Eleanor  L.  and  Levin  H.  Campbell  ■ 

Katherine  Chapman  and  Thomas  Sternberg  •  Joseph  M.  Cohen  • 

Dr.  Lawrence  H.  and  Roberta  Cohn  •  Mrs.  William  H.  Congleton  •  Eve  and  Philip  D.  Cutter  ■ 
Edith  L.  and  Lewis  S.  Dabney  •  Mr.  and  Mrs.  Philip  J.  Edmundson  • 

Roger  and  Judith  Feingold  •  Larry  and  Atsuko  Fish  •  Laurel  E.  Friedman  ■ 

Dr.  and  Mrs.  Blaine  Gaustad  •  Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  • 

Dr.  Susan  Hockfield  and  Dr.  Thomas  Byrne  ■  Mr.  Ernest  K.  Jacquet  • 

Prof.  Paul  L.  Joskow  and  Dr.  Barbara  Chasen  Joskow  •  Stephen  B.  Kay  and  Lisbeth  L.  Tarlow  • 
Faria  Krentzman  •  Mr.  and  Mrs.  Peter  E.  Lacaillade  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  John  Magee  • 

Dr.  and  Mrs.  Joseph  B.  Martin  •  Mr.  and  Mrs.  Marc  Mayer  ■  Dr.  Robert  and  Jane  B.  Mayer  • 
Sandra  O.  Moose  •  Richard  P.  and  Claire  W.  Morse  ■  Mary  S.  Newman  • 

Annette  and  Vincent  O'Reilly  ■  Jane  and  Neil  Pappalardo  *  Susanne  and  John  Potts  • 
William  and  Helen  Pounds  •  Douglas  Reeves  and  Amy  Feind  Reeves  •  Linda  H.  Reineman  • 
Debora  and  Alan  Rottenberg  ■  Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 

Anne  and  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Christopher  and  Cary  Smallhorn  •  Maria  and  Ray  Stata  ■  Tazewell  Foundation  • 

Mr.  and  Mrs.  Stephen  G.  Traynor  •  Mr.  and  Mrs.  David  C.  Weinstein  • 

Drs.  Richard  and  Judith  Wurtman  •  Anonymous  (5) 

SPONSOR  $5,000  to  $9,999 

Noubar  and  Anna  Afeyan  •  Jim  and  Virginia  Aisner  ■  Vernon  R.  Alden  • 

Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  •  Dorothy  and  David  Arnold  • 
Marjorie  Arons-Barron  and  James  H.  Barron  •  Diane  M.  Austin  and  Aaron  J.  Nurick  • 

Dr.  Lloyd  Axelrod  •  Judith  and  Harry  Barr  •  Roz  and  Wally  Bernheimer  • 

Brad  and  Terrie  Bloom  ■  Barbara  and  Gary  Bowen  •  Drs.  Andrea  and  Brad  Buchbinder  • 
Joanne  and  Timothy  Burke  ■  The  Cavanagh  Family  •  Mrs.  Abram  T.  Collier  • 

Marvin  and  Ann  Collier  •  Eric  Collins  and  Michael  Prokopow  •  Donna  and  Don  Comstock  • 
Howard  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  •  Mrs.  Bigelow  Crocker  • 

Prudence  and  William  Crozier  •  Joan  P.  and  Ronald  C.  Curhan  •  Gene  and  Lloyd  Dahmen  • 
Tamara  P.  and  Charles  H.  Davis  II  •  Jonathan  and  Margot  Davis  •  Lori  and  Paul  Deninger  • 
Charles  and  JoAnne  Dickinson  •  Ms.  Michelle  Dipp  •  Mrs.  Richard  S.  Emmett  • 

Pamela  D.  Everhart  and  Karl  Coiscou  •  Mr.  and  Mrs.  Joseph  F.  Fallon  ■ 

Shirley  and  Richard  Fennell  •  Ms.  Jennifer  Mugar  Flaherty  and  Mr.  Peter  Flaherty  • 

Ms.  Ann  Gallo  •  Beth  and  John  Gamel  •  David  Endicott  Gannett  • 

Mr.  and  Mrs.  M.  Dozier  Gardner  •  Dr.  and  Mrs.  Levi  A.  Garraway  •  Jane  and  Jim  Garrett  • 
Mr.  and  Mrs.  Robert  R.  Glauber  •  Mr.  and  Mrs.  Mark  Goldweitz  • 

Mr.  and  Mrs.  Raymond  C.  Green  •  Vivian  and  Sherwin  Greenblatt  •  John  and  Ellen  Harris  • 
Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  •  Mr.  and  Mrs.  Charles  Hood  • 

Timothy  P.  Horne  •  Judith  S.  Howe  •  Yuko  and  Bill  Hunt  •  Mimi  and  George  Jigarjian  • 
Holly  and  Bruce  Johnstone  •  Darlene  and  Jerry  Jordan  •  Mrs.  Bela  T.  Kalman  • 

Seth  A.  and  Beth  S.  Klarman  •  Mr.  and  Mrs.  Jack  Klinck  •  Dr.  Nancy  Koehn  • 

The  Krapels  Family  •  Mrs.  Barbara  N.  Kravitz  •  Mr.  Melvin  Kutchin  • 
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Mr.  and  Mrs.  David  S.  Lee  •  Cynthia  and  Robert  J.  Lepofsky  • 

Mr.  and  Mrs.  Alexander  M.  Levine  ■  Christopher  and  Laura  Lindop  • 

Nancy  Lurie  Marks  Family  Foundation  •  Kurt  and  Therese  Melden  • 

Dale  and  Robert  Mnookin  •  Mr.  and  Mrs.  Paul  M.  Montrone  •  Kristin  A.  Mortimer  • 

Mr.  and  Mrs.  Rodger  P.  Nordblom  •  William  A.  Oates  •  Mr.  and  Mrs.  Joseph  O'Donnell  • 
Mr.  and  Mrs.  Peter  Palandjian  •  Jay  and  Eunice  Panetta  •  Mrs.  Kitty  Pechet  ■ 

Slocumb  H.  and  E.  Lee  Perry  •  Ann  M.  Philbin  •  Dr.  and  Mrs.  Irving  H.  Plotkin  • 

Jonathan  and  Amy  Poorvu  •  Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  ■ 

Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  •  Peter  and  Suzanne  Read  • 

Dr.  Robin  S.  Richman  and  Dr.  Bruce  Auerbach  • 

Mr.  Daniel  L.  Romanow  and  Mr.  B.  Andrew  Zelermyer  •  Mr.  and  Mrs.  Thomas  A.  Rosse  • 

Lisa  and  Jonathan  Rourke  ■  Mrs.  George  R.  Rowland  •  Sean  Rush  and  Carol  C.  McMullen  • 
Mr.  and  Mrs.  Grant  Schaumburg  •  Linda  and  Arthur  Schwartz  •  Ron  and  Diana  Scott  ■ 
Robert  and  Rosmarie  Scully  •  Mr.  Marshall  H.  Sirvetz  •  Gilda  and  Alfred  Slifka  • 

Ms.  Nancy  F.  Smith  •  Mrs.  Fredrick  J.  Stare  ■  Mr.  and  Mrs.  David  Stokkink  • 

Patricia  L.  Tambone  •  Mr.  and  Mrs.  Mark  D.  Thompson  •  Marian  and  Dick  Thornton  • 

Mrs.  Blair  Trippe  •  Robert  A.  Vogt  •  Gail  and  Ernst  von  Metzsch  •  Eric  and  Sarah  Ward  • 
Harvey  and  Joelle  Wartosky  •  Mrs.  Charles  H.  Watts  II  •  Ruth  and  Harry  Wechsler  • 

Mrs.  John  J.  Wilson  t  •  Jay  A.  Winsten  and  Penelope  J.  Greene  • 

Frank  Wisneski  and  Lynn  Dale  •  Rosalyn  Kempton  Wood  •  Patricia  Plum  Wylde  • 

Mrs.  John  C.  Zacharis  •  Anonymous  (8) 


Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 


Open  Thursday  and  Saturday,  3-6pm, 
and  for  all  Symphony  Hall  performances 
through  intermission. 


BOSTON  SYMPHONY  OHCHESTHA 
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DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
E3  Trust  Company 


Please  contact  Richard  MacKinnon,  SeniorVice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  ■  H.R.  Costa, 

Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Sophia  Bennett,  Staff  Accountant  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive 
Assistant  to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon, 
Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  ■ 
Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  •  Teresa  Wang,  Staff  Accountant  • 
Audrey  Wood,  Senior  Investment  Accountant 
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DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  ■  Leslie  Antoniel,  Assistant  Director  of  Society 

Giving  •  Stephanie  Baker,  Campaign  Manager  ■  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  ■  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Goossens,  Associate  Director  of  Society  Giving  • 

David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Anne  McGuire,  Donor 
Acknowledgment  Writer  and  Coordinator  •  Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • 

Suzanne  Page,  Associate  Director  for  Board  Relations  •  Kathleen  Pendleton,  Development  Events  and 
Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant  Manager  of  Planned  Giving  •  Amanda  Roosevelt, 
Executive  Assistant  •  Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Volunteer  Services  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  ■  Alexandria  Sieja,  Manager  of  Development  Events 
and  Volunteer  Services  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior 
Team  Leader  •  Erin  Simmons,  Major  Gifts  Coordinator  •  Benjamin  Spalter,  Annual  Funds  Coordinator, 
Friends  Program  ■  Thayer  Surette,  Corporate  Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of 
Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  ■  Sarah  Glenn,  Assistant  Manager  of  Education  and 

Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  ■  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 

Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  ■  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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INFORMATION  TECHNOLOGY 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Snehal  Sheth,  Business 
Analyst  •  Brian  Van  Sickle,  User  Support  Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 


PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  ■  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales  Manager  • 
Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions  Associate  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  ■  Michael  Moore,  Manager  of  Internet  Marketing  • 
Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis,  Advertising  Manager  • 

Laura  Schneider,  Web  Content  Editor  ■  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art 
Director  ■  Himanshu  Vakil,  Web  Application  and  Security  Lead  •  Amanda  Warren,  Junior  Graphic 
Designer  ■  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 
box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 
box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  ■  Arthur  Ryan 

event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 

TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 
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From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
one  half  of  the  Boston  Symphony 
Orchestra  and  we’re  training  the  next 
generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Henry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 


NEW 

ENGLAND 

CONSERVATORY 

necmusic.edu 


Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  ■  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  ■  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 
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Next  Program 


Thursday,  April  12,  8pm 
Friday,  April  13,  7pm 

(Underscore  Friday  concert,  including  comments  from  the  stage; 
note  early  start  time  of  7pm) 

Saturday,  April  14,  8pm 


ESA-PEKKA  SALONEN  conducting 

RAVEL  "LE  TOMBEAU  DE  COUPERIN" 

Prelude 

Forlane 

Menuet 

Rigaudon 

SALONEN  VIOLIN  CONCERTO  (2009) 

Mirage- 
Pulse  I 
Pulse  II 
Adieu 

LEILA  JOSEFOWICZ 

{INTERMISSION} 


%&&*>** 


A  Not-for-Profit  Tradition  of  Excellence 


The  Cambridge  Homes 

Independent  &  Assisted  Living 


617-876-0369 

Next  to  Mount  Auburn  Hospital 


w  w  w.Th  eCambridgeHoines.org 
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STRAVINSKY 


"THE  FIREBIRD"  (COMPLETE) 

INTRODUCTION 
SCENE  I: 

Kaschei's  Enchanted  Garden 

Appearance  of  the  Firebird  Pursued  by  Ivan  Tsarevich 

Dance  of  the  Firebird 

Ivan  Tsarevich  Captures  the  Firebird 

Supplication  of  the  Firebird 

Appearance  of  Thirteen  Enchanted  Princesses 

The  Princesses'  Game  with  the  Golden  Apples  (Scherzo) 

Sudden  Appearance  of  Ivan  Tsarevich 
The  Princesses'  Khorovod  (Round  Dance) 

Daybreak 

Ivan  Tsarevich  Penetrates  the  Palace  of  Kashchei 

Magic  Carillon:  Appearance  of  Kashchei's  Guardian  Monsters; 

Capture  of  Ivan  Tsarevich 

Arrival  of  Kashchei  the  Immortal;  His  Dialogue  with  Ivan  Tsarevich; 
Intercession  of  the  Princesses 
Appearance  of  the  Firebird 

Dance  of  Kashchei's  Retinue  under  the  Firebird's  Spell 
Infernal  Dance  of  all  Kashchei's  Subjects 
Lullaby  (Firebird) 

Kashchei's  Death 

SCENE  II: 

Disappearance  of  the  Palace  and  Dissolution  of  Kashchei's 
Enchantments;  Animation  of  the  Petrified  Warriors 
General  Thanksgiving 


Former  Los  Angeles  Philharmonic  music  director  Esa-Pekka  Salonen,  who  last  appeared  with  the 
BSO  for  two  subscription  programs  in  1988,  makes  his  long-awaited  return  with  a  sparkling  pro¬ 
gram,  including  his  own  highly  admired  Violin  Concerto.  The  popular  Canadian-born  virtuoso 
Leila  Josefowicz,  for  whom  Salonen  wrote  the  piece,  is  soloist  in  these  performances.  Ravel's 
familiar  Le  Tombeou  de  Couperin  is  the  composer's  own  orchestration  of  four  movements  from  his 
1917  piano  suite  of  the  same  name.  Stravinsky's  complete  Firebird  ballet  score,  composed  in  1910 
for  the  Ballets  Russes,  launched  the  composer's  international  reputation  with  its  kaleidoscopic 
orchestration  and  exotic  sound.  It  remains  one  of  his  most  popular  works. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $ 6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 
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"There  is 

no  WAY 
BUT  STEINWAY" 

Lang  Lang 

DESIGNED  BY  STEINWAY  &  SONS 
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Wketker  you  are  a  keginner  or 

an  experienced  concert  pianist, 
M.  Steinert  &  Sons  lias  a  piano 
tkat  is  rigkt  for  you.  Our  selection  ranges 
from  Steinway  —  tke  world’s  linest  piano 
—  tkrougk  Boston,  Essex  and  Roland 
pianos.  Come  discover  for  yourself  wky 
M.  Steinert  &  Sons  kas  remained  a 
vital  and  vikrant  part  of  Boston’s  music 
community  for  six  generations. 


^  M.  Steinert  &  Sons 

/  he  l  inest  Pianos  in  A  etc  hnaland  for  1  ?()  Years 


(800)  944-2498 

www.msteinert.com 
Boston  •  Xaticlc 
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Coming  Concerts 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  at  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Thursday  'C'  April  12,  8-10:05 

Underscore  Friday  April  13,  7-9:15 
(includes  comments  from  the  stage) 
Saturday  'A'  April  14,  8-10:05 

ESA-PEKKA  SALONEN  conducting 
LEILA  JOSEFOWICZ,  violin 

RAVEL  Le  Tombeau  de  Couperin 

SALONEN  Violin  Concerto 

STRAVINSKY  The  Firebird  (complete) 


Wednesday,  April  18,  7:30pm  (Open  Rehearsal) 
Thursday  'A'  April  19,  8-10 

Friday  'B'  April  20, 1:30-3:30 

Saturday  'B'  April  21,  8-10 

Tuesday  ‘C  April  24,  8-10 

BERNARD  HAITINK  conducting 

LAYLA  CLAIRE,  soprano 

KATE  LINDSEY,  mezzo-soprano 

CLAIRE  BLOOM,  narrator 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 

BEETHOVEN  Symphony  No.  1 
MENDELSSOHN  Overture  and  Incidental  music 
to  A  Midsummer  Night's  Dream 


Sunday,  April  22,  3pm 

Jordan  Hall,  New  England  Conservatory 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


BRITTEN 

ADES 

JACOB 

ELGAR 

BRITTEN 


Phantasy  Quartet  for  oboe  and 
string  trio,  Op.  2 
Court  Studies  from  The  Tempest, 
for  clarinet,  violin,  cello,  and  piano 
Sextet  in  B-flat  for  piano  and 
winds,  Op.  6 

Serenade  in  E  minor  for  strings, 
Op.  20 

Sinfonietta  for  winds  and 
strings,  Op.  1 


Thursday,  April  26, 10:30am  (Open  Rehearsal) 
Thursday  'D'  April  26,  8-10:05 

Friday  'A'  April  27, 1:30-3:35 

Saturday  'A'  April  28,  8-10:05 

BERNARD  HAITINK,  conductor 
TILL  FELLNER,  piano 

DEBUSSY  Prelude  to  The  Afternoon  of  a  Faun 

MOZART  Piano  Concerto  No.  22  in  E-flat, 

K.482 

BEETHOVEN  Symphony  No.  6,  Pastoral 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Thursday  ‘C’  May  3,  8-10 

Underscore  Friday  May  4,  7-9:10 
(includes  comments  from  the  stage) 
Saturday  A  May  5,  8-10 

BERNARD  HAITINK,  conductor 
JESSICA  RIVERA,  soprano 
MEREDITH  ARWADY,  mezzo-soprano 
ROBERTO  SACCA,  tenor 
GONTHER  GROISSBOCK,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

STRAVINSKY  Symphony  of  Psalms 

BEETHOVEN  Symphony  No.  9 
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Symphony  Hall 


Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 


Walk,  do  not  run. 


HIGGINSON  ROOM 
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HUNTINGTON  AVENUE  Ih  ^n)  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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t*  OLIVER  WYMAN 


I M  PACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


MARSH  &  MCLENNAN 

COMPANIES 


Are  you  missing  one  or  more  teeth? 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 


DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  -  fax  (617)  390-0043 

www.idcboston.com 


2011-2012  season  Week  2 


Season  Sponsor: 


Bernard  Haitink  Conductor  Emeritus 
Seiji  Ozawa  Music  Director  Laureate 
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PASSION 


It's  at  the  heart  of  their  performance.  And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 


1  -800-444-BOSE 


www.Bose.com 


Better  sound  through  research  ® 


BERNARD  HAITINK,  LACROIX  FAMILY  FUND  CONDUCTOR  EMERITUS, 
ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

131st  season,  2011-2012 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  •  Paul  Buttenwieser,  Vice-Chairman  ■  Diddy  Cullinane,  Vice-Chairman  • 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O'Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  •  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  ■  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio 
Cynthia  Curme  ■  Alan  J.  Dworsky  ■  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  ■  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  • 

Carol  Reich  •  Edward  I.  Rudman  •  Arthur  I.  Segel  •  Thomas  G.  Sternberg  •  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Leo  L.  Beranek  • 

Deborah  Davis  Berman  ■  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary ‘i‘  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  • 

Dean  W.  Freed  •  Thelma  E.  Goldberg  •  Mrs.  Bela  T.  Kalman  ■  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  • 
Nathan  R.  Miller  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  ■  William  J.  Poorvu  • 

Irving  W.  Rabb'i'  •  Peter  C.  Read  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  •  NoubarAfeyan  • 

David  Altshuler  •  Diane  M.  Austin  •  Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 

James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •  Ronald  G.  Casty  •  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  • 
Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  ■  Ranny  Cooper  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  • 

Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  ■  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  •  Susan  Hockfield  •  Lawrence  S.  Horn  ■  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  ■  Paul  L.  Joskow  • 
Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  ■  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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AMERICAN 

CRUISE  LINES 

Paddlewheel  Cruising  on  the 
Columbia  and  Snake  Rivers 

~  7-night  cruises  ~ 


From  the  high  desert  landscapes  to  the 
endless  sweep  of  the  Pacific  Ocean,  the 
Columbia  and  Snake  rivers  follow  an  epic 
course,  flowing  through  a  rich  tapestry  of 
ever-changing  landscapes,  lush  wildlife 
habitats  and  a  lock  system  which  raises 


the  ship  780’  over  8  locks.  Local  experts, 
Native  American  performers  and  perfectly 
planned  shore  excursions  heighten  each 
experience.  Join  us  for  an  unforgettable 
7-night  cruise  along  the  legendary  rivers 
that  helped  shape  the  American  West. 
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Reservations  office  open  7  days  a  week 

Toll-free  1  -866-229-3807 


AMERICAN 


CRUISE  LINES 


U.S.  East  Coast  Waterways  &  Rivers  •  Mississippi  River 
U.S.  Northwest  Rivers  •  Alaska  Inside  Passage 


photos  by  Michael  J.  Lutch 


Charles  Larkin  •  Robert  J.  Lepofsky  •  Nancy  K.  Lubin  •  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  ■ 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O’Donnell  •  Vincent  Panetta,  Jr.  • 

Joseph  Patton  ■  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  •  John  Reed  •  Dr.  Carmichael  Roberts  ■  Susan  Rothenberg  ■  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  •  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  ■ 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  ■ 
Dr.  Christoph  Westphal  •  James  Westra  •  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •  Phyllis  Curtin  •  Tamara  P.  Davis  ■  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  •  Lawrence  K.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 
Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  ■  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  ■ 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 
Daphne  Brooks  Prout  ■  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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EVERY  CLOUD 

HAS  A  SILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 


EMC  IS  PROUD  TO  SUPPORT  THE  BOSTON  SYMPHONY  ORCHESTRA 


EMC2 

where  information  lives 


EMC ',  EMC,  the  EMC  logo,  and  where  information  lives  are  registered  trademarks  or  trademarks  of  EMC  Corporation 
in  the  United  States  and  other  countries.  ©  Copyright  2010  EMC  Corporation.  All  rights  reserved.  2187 


,■ ■>  _ 


Seth  Gelsthorpe 
Portfolio  Manager 


Knowing  wealth. 
Knowing  you. 


Adrienne  Silbermann,  CFA 
Portfolio  Manager 


The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 
It’s  because  we  create  deep  and  trusting  relationships 
with  each  client. 

After  all,  we’ve  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  &  Forbes,  we  know  wealth.  And  we  know  you. 


Drew  Schneller,  CFA 
Portfolio  Manager 


Welch  &  Forbes  llc 


45  School  Street,  Old  City  Hall,  Boston,  MA  02108 

T:  6 1 7.523. 1 635  |  www.welchforbes.com 


new 

at  the  MFA 

Seeking  Shambhala 

Through  October  21,  2012 

A  mythical  land  where  peace  reigns,  wealth 
abounds,  and  there  is  no  illness — visit  today. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund 
and  the  Dr.  Robert  A.  and  Dr.  Veronica  Petersen  Fund  for  Exhibitions. 

The  Buddha  of  Infinite  Illumination  (Maha-Vairocana)  (detail),  Tibetan,  second  half 
of  the  17th  century.  Distemper  on  cotton.  Denman  Waldo  Ross  Collection. 


Complementary  Collections 

Rose-Marie  and  Eijk  van  Otterloo 
and  the  MFA 

Through  June  24,  2012 

Two  collections  of  Dutch  and  Flemish  masterpieces 
unite  with  works  by  Rembrandt  and  Dou. 

Ludolf  Bakhuizen,  Ships  in  a  Gale  on  the  IJ  before  the  City  of  Amsterdam,  1666. 

Oil  on  canvas.  Rose-Marie  and  Eijk  van  Otterloo  Collection. 


Paper  Zoo 

Through  August  19,  2012 

Picasso,  Audubon,  Calder,  and  more:  images 
of  the  animal  world  delight  visitors  of  all  ages. 

With  support  from  the  Benjamin  A.  Trustman  and  Julia  M.  Trustman  Fund. 

Theodorus  van  Hoytema,  Dierstudies  (Animal Studies):  Angora  Konynen  (detail),  1898. 

Plate  2  from  the  portfolio  of  seven  lithographs.  Fund  in  memory  of  Horatio  Greenough  Curtis. 


All  images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  201 2  Museum  of  Fine  Arts,  Boston. 


the  new  Til  ?• 


Don’t  Miss  April  School  Vacation  Week 

Free  drop-in  programs,  April  17-20 


Museum  of  Fine  Arts  Boston  mfa.org 


Q-'  BSO  News 


“Underscore  Friday”  This  Friday,  April  13,  2012 

This  Friday  night's  Boston  Symphony  Orchestra  concert  under  the  direction  of  Esa-Pekka 
Salonen  is  the  fifth  of  this  season's  six  "Underscore  Friday"  concerts,  in  which  attendees 
hear  comments  from  the  stage  about  the  program,  and  the  early  7  p.m.  start-time  allows 
them  to  socialize  with  each  other,  and  with  guest  artists,  at  a  complimentary  reception  fol¬ 
lowing  the  performance.  BSO  principal  trumpet  Thomas  Rolfs  will  greet  the  audience  to 
begin  the  proceedings  this  Friday,  and  conductor-composer  Esa-Pekka  Salonen,  whose 
Violin  Concerto  with  soloist  Leila  Josefowicz  is  at  the  center  of  the  program,  will  talk  about 
his  piece.  The  season's  remaining  "Underscore  Friday"  concert  takes  place  on  May  4,  with 
BSO  Conductor  Emeritus  Bernard  Haitink  conducting  Stravinsky's  Symphony  of  Psalms 
and  Beethoven's  Ninth  Symphony— -the  final  program  of  the  BSO's  2011-12  subscription 
season.  Tickets  are  available  at  the  Symphony  Hall  box  office;  by  calling  SymphonyCharge 
at  (617)  266-1200,  or  at  bso.org. 


Free  Chamber  Music  Concerts  Featuring 
BSO  Musicians  at  Northeastern  University’s 
Fenway  Center  on  St.  Stephen  Street 

New  this  season,  the  Boston  Symphony  Orchestra  in  collaboration  with  Northeastern 
University  is  pleased  to  offer  free  chamber  music  concerts  by  members  of  the  Boston 
Symphony  Orchestra  on  selected  Friday  afternoons  at  1:30  p.m.  at  the  Fenway  Center  at 
Northeastern  University,  77  St.  Stephen  St.  (at  the  corner  of  St.  Stephen  and  Gainsborough 
streets).  Free  general-admission  tickets  can  be  reserved  at  tickets.neu.edu  or  by  calling 
(617)  373-4700;  on  the  day  of  the  performance,  remaining  tickets  are  available  at  the 
door.  This  season's  remaining  Fenway  Center  concert  is  scheduled  for  this  Friday,  April  13, 
and  features  BSO  brass  players  Benjamin  Wright  and  Michael  Martin,  trumpets;  Jason 
Snider,  horn,  and  trombonists  Stephen  Lange  and  Douglas  Yeo,  in  music  of  Dukas,  Gabrieli, 
Ewazen,  Bach,  and  Dahl.  These  concerts  are  made  possible  in  part  by  a  generous  grant 
from  the  Lowell  Institute. 


Boston  Symphony  Chamber  Players 
Sunday,  April  22,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  final  Sunday-afternoon  concert  of  their 
2011-12  four-concert  series  in  Jordan  Hall  at  the  New  England  Conservatory  on  Sunday, 
April  22,  at  3  p.m.— an  all-English  program  framed  by  two  early  works  by  Benjamin  Britten: 
his  Opus  1  Sinfonietta  for  winds  and  strings,  and  his  Opus  2  Phantasy  Quartet  for  oboe  and 
string  trio.  Also  on  the  program  are  Edward  Elgar's  Serenade,  an  early  work  dating  from 
1892,  several  years  before  his  reputation  was  established;  the  Sextet  for  piano  and  winds  of 
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summer  Harvard 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 


HARVARD  SUMMER  SCHOOL 

www.  summer,  harvard .  e  du 

Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


Gordon  Jacob  (1895-1984),  written  in  memory  of  the  horn  player  Aubrey  Brain,  father  of 
the  even  more  famous  horn  player  Dennis  Brain;  and  Court  Studies,  a  chamber-music  sam¬ 
pling  of  music  from  the  Shakespeare-inspired  opera  The  Tempest  by  Thomas  Ades,  one  of 
England's  most  eminent  contemporary  musicians.  Single  tickets  are  $37,  $28,  and  $21, 
available  at  the  Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge 
at  (617)  266-1200.  On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall 
box  office,  30  Gainsborough  Street. 

Historic  BSO  Telecasts  on  DVD  Led  by  Charles  Munch, 

Erich  Leinsdorf,  William  Steinberg,  and  Klaus  Tennstedt 

In  partnership  with  the  Boston  Symphony  Orchestra  and  Boston  public  broadcaster  WGBH, 
International  Classical  Artists  continues  to  release  DVDs— on  its  ICA  Classics  label— of 
historic  BSO  telecasts  from  Sanders  Theatre  in  Cambridge  and  now  also  from  Symphony 
Hall.  The  expanding  list  of  releases  already  includes  Charles  Munch  conducting  Beethoven's 
Fourth  and  Fifth  symphonies,  Bruckner's  Symphony  No.  7,  Brahms's  symphonies  1  and  2, 
Mendelssohn's  Scottish  and  Italian  symphonies,  Schumann's  Symphony  No.  2,  and  Schubert's 
Symphony  No.  5,  as  well  as  music  of  Debussy,  Ravel,  Wagner,  Faure,  and  Haydn.  Erich 
Leinsdorf  can  be  seen  leading,  among  other  things,  Schubert's  Great  C  major  symphony, 
Schumann's  Symphony  No.  4,  Mahler's  Symphony  No.  1,  and  Tchaikovsky's  Symphony  No.  5. 
Planned  releases  include  performances  under  William  Steinberg  of  Beethoven's  Seventh 
and  Eighth  symphonies  and  Bruckner's  Symphony  No.  8,  and  under  Klaus  Tennstedt  of 
Bruckner's  Symphony  No.  7,  Mahler's  Symphony  No.  4,  and  Mozart's  Symphony  No.  35 
(the  Haffner ).  Distributed  through  Naxos  of  America,  the  DVDs  can  be  purchased  at  the 
Symphony  Shop  and  bso.org,  as  well  as  from  Amazon.com  and  retail  stores  across  the 
United  States. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Mr.  and  Mrs.  Jeffrey  E. 

Marshall  Concert 
Saturday,  April  14,  2012 

On  the  occasion  of  his  and  his  wife  Jane's  gift  to 
name  the  BSO  concert  on  April  14,  2012,  Jeffrey 
Marshall  writes: 

Last  season,  my  wife  Jane  and  I  were  pleased 
and  privileged  to  sponsor  a  March  concert 
featuring  guest  conductor  Thomas  Ades.  A 
major,  contemporary  composer  in  his  own 
right  as  well,  Ades  programmed  not  only 
rarely  performed  music  of  Sibelius  and 
Tchaikovsky,  but  also  music  of  his  own.  This 
season,  it  gives  us  equal  pleasure  to  sponsor 
a  concert  featuring  Esa-Pekka  Salonen  con¬ 
ducting  music  of  Ravel  and  Stravinsky  with 


special  programming  of  his  own— his  award¬ 
winning  Violin  Concerto,  written  for  Leila 
Josefowicz,  this  week's  guest  soloist  with  the 
BSO.  Such  concerts  as  these,  over  two  sea¬ 
sons,  reaffirm  the  BSO's  unique  position 
among  American  orchestras  in  bringing  audi¬ 
ences  the  great  music  of  past  and  present. 
We  hope  all  BSO  patrons,  subscribers,  and 
dedicated  ticket  buyers  greatly  enjoy  and 
appreciate  this  kind  of  exceptional  music. 

BSO  Business  Partner  of  the  Month 

Did  you  know  that  there  are  more  than  400 
businesses  and  corporations  that  support  the 
Boston  Symphony  Orchestra,  Inc.?  You  can 
lend  your  support  to  the  BSO  by  supporting 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 


Boston  Symphony  Orchestra 


Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 
individuals  and  families  in  our  communities. 


AR BE LLA 

INSURANCE 
CHARITABLE  FOUN 


HERE  FOR  GOOD 


o  0 


the  companies  who  support  us.  Each  month, 
we  will  spotlight  one  of  our  corporate  sup¬ 
porters  as  the  BSO  Business  Partner  of  the 
Month.  This  month's  partner  is  Bicon,  LLC. 
Bicon,  LLC  provides  unique  dental  implant 
products  in  over  seventy  countries.  For  over 
twenty-seven  years,  Bicon  implants  have 
benefitted  patients  and  dentists  alike  with 
their  revolutionary  and  time-proven  Short 
Implants.  Bicon  Implants  have  provided 
patients  the  opportunity  to  receive  the  enjoy¬ 
ment  of  dental  implants  routinely  without 
the  need  and  expense  of  bone-grafting  pro¬ 
cedures.  Bicon's  affiliated  dental  practice, 
Implant  Dentistry  Centre,  is  a  multi-specialty 
group  practice  that  offers  quality  and  innova¬ 
tive  dental  care.  Bicon  and  Implant  Dentistry 
Centre  are  conveniently  located  near  the 
Arnold  Arboretum  at  501  Arborway  in  Jamaica 
Plain.  For  more  information  about  becoming  a 
BSO  Business  Partner,  contact  Rich  Mahoney, 
Director  of  Boston  Business  Partners,  at  (617) 
638-9277  or  at  rmahoney@bso.org. 


Orchestrate  Your  Legacy: 

Join  the  Walter  Piston  Society 

When  you  establish  a  deferred  gift  plan  for 
the  Boston  Symphony  Orchestra,  you  will 
become  a  member  of  the  Walter  Piston 
Society,  joining  a  group  of  the  BSO's  most 
loyal  supporters  who  are  helping  to  ensure 
the  future  of  the  BSO's  extraordinary  per¬ 
formances.  Named  for  Pulitzer  Prize-winning 
composer  and  noted  musician  Walter  Piston, 
who  endowed  the  Principal  Flute  Chair  with 
a  bequest,  the  Piston  Society  recognizes  and 
honors  those  who  have  provided  for  the  future 
of  the  Boston  Symphony  Orchestra,  Boston 
Pops,  or  Tanglewood  by  establishing  a  be¬ 
quest  intention  (through  one's  will,  trust,  IRA, 
or  insurance  policy),  or  by  establishing  a 
charitable  trust  or  gift  annuity  that  generates 
income  for  life  or  a  term  of  years.  Members 
of  the  Walter  Piston  Society  are  offered  a 
variety  of  benefits,  including  invitations  to 
various  events  in  Boston  and  at  Tanglewood. 
In  addition,  Walter  Piston  Society  members 


Schantz  Galleries 


DALE 

CHIHULY 


3  Elm  Street,  Stockbridge,  MA  4  13.298.3044  schantzgalleries.com 

White  and  Ocean  Blue  Persian  Set,  2011  9  x  20  x  1 7"  photo:  Scott  Mitchell  Leer* 


WEEK  23  BSO  NEWS 


13 


o 

z 

o' 

X 

<S) 

u_ 


fN 

O 

CN 

@ 


m 


iTF.'iE' 


EILEEN 

FISHER 


HINGHAM 
WELLESLEY 
COPLEY  PLACE 
THE  MALL  AT  CHESTNUT  HILL 

EILEENFISHER.COM 


VIZIO 

CTO  OPTIC 


11  Harvard  Street 
Brookline,  MA 
(617)  739-4141 

www.viziooptic.com 


are  recognized  in  program  books  and  the 
BSO's  annual  report.  If  you  would  like  more 
information  about  joining  the  Walter  Piston 
Society,  or  if  you  are  uncertain  about  whether 
you  already  are  (or  should  be)  a  member, 
please  contact  John  MacRae,  Director  of 
Principal  and  Planned  Giving,  at  (617)  638- 
9268  orjmacrae@bso.org. 

Go  Behind  the  Scenes: 

Symphony  Hall  Tours 

Get  a  rare  opportunity  to  go  behind  the  scenes 
at  Symphony  Hall  with  a  free,  guided  tour 
offered  by  the  Boston  Symphony  Association 
of  Volunteers.  Throughout  Symphony  season, 
experienced  volunteer  guides  discuss  the  his¬ 
tory  and  traditions  of  the  BSO  and  its  world- 
famous  home,  historic  Symphony  Hall,  while 
they  lead  participants  through  public  and 
selected  "behind-the-scenes"  areas  of  the 
building.  In  March,  April,  and  May,  free  walk- 
up  tours  lasting  approximately  one  hour  take 
place  on  six  Saturdays  at  2  p.m.  (March  10,  24; 
April  7,  28;  May  5, 19)  and  every  Wednesday 
between  March  7  and  May  2  at  4  p.m.  All 
tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall.  Special  group  tours— 
free  for  New  England  school  and  community 
groups,  or  at  a  minimal  charge  for  tours 
arranged  by  commercial  tour  operators— can 
be  scheduled  in  advance  (the  BSO's  schedule 
permitting).  Make  your  individual  or  group 
tour  reservations  today  by  visiting  bso.org, 
by  contacting  the  BSAV  office  at  (617)  638- 
9390,  or  by  e-mailing  bsav@bso.org. 

BSO  Members  in  Concert 

The  Walden  Chamber  Players,  whose  mem¬ 
bership  includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  Mozart's  arrangements 
of  six  preludes  and  fugues  by  J.S.  and  W.F. 
Bach,  K.404a;  Schoenberg's  String  Trio,  Op. 
45,  Kodaly's  Intermezzo  for  String  Trio,  and 
Dohnanyi's  Serenade  in  C  for  String  Trio,  Op. 
10,  on  Saturday,  April  7,  at  8  p.m.  as  part  of 
South  Berkshire  Concerts  in  the  McConnell 


Auditorium  of  the  Daniel  Arts  Center  at  Bard 
College  at  Simon's  Rock,  in  Great  Barrington. 
For  ticket  information,  call  (413)  528-7212. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Beethoven's 
Duo  in  E-flat  for  viola  and  cello  (with  obbliga¬ 
to  eyeglasses);  Dohnanyi's  Serenade  in  C  for 
string  trio,  Op.  10,  and  Schubert's  String 
Quartet  in  D  minor,  D.810,  Death  and  the 
Maiden,  on  Sunday,  April  15,  at  2:30  p.m.  at 
Trinity  Church  in  Newton  Centre  and  on 
Friday,  April  20,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem.  Joining  Mr.  Miller 
are  Bayla  Keyes  and  BSO  member  Tatiana 
Dimitriades,  violins,  and  BSO  violist  Edward 
Gazouleas.  Tickets  are  $24,  with  discounts 
for  seniors  and  students.  For  more  informa¬ 
tion,  visit  bostonartistsensemble.org  or  call 
(617)  964-6553. 

The  Information  Table: 

Find  Out  What’s  Happening 
At  the  BSO 

Are  you  interested  in  upcoming  BSO  concert 
information?  Special  events  at  Symphony 
Hall?  BSO  youth  activities?  Stop  by  the  infor¬ 
mation  table  in  the  Peter  &  Anne  Brooke 
Corridor  on  the  Massachusetts  Avenue  side 
of  Symphony  Hall  (orchestra  level).  There 
you  will  find  the  latest  performance,  mem¬ 
bership,  and  Symphony  Hall  information 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 

No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 

Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.  foxhillvillage.  com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives'  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 


EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Homer  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C,  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 


Boston  Symphony  Orchestra 

2011-2012 


Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken  * 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Alien  chair, 
endowed  in  perpetuity 

Martha  Babcock 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen* 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Youth  and 
Family  Concerts  Conductor 
endowed  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 

chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


Thomas  Siders 

Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 

Principal 

J.P  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 

PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
Assistant  Personnel  Manager 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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ORCHESTRATE  YOUR  LEGACY 

A  bequest  is  a  gift  that  anyone  can  make  to  the  BSO. 


“By  making  a  provision 
for  the  BSO  in  our  wills, 
my  wife  Claire  and  I  are 
able  to  receive  the  joy 
of  giving  in  our  lifetime 
with  the  knowledge 
that  our  support  will 
continue  for  generations 
to  come  ” 


— Richard  P.  Morse, 
Life  Trustee, 
and  BSO  Great  Benefactor 


Providing  a  future  gift  to  the  BSO  through  your  will,  trust,  or  IRA  can  be 
simple  and  meaningful.  It  is  a  flexible  gift  that  anyone  can  make  of  any  size. 

Testamentary  gifts  have  helped  to  ensure  the  artistic  excellence  and 
community  impact  of  the  BSO  through  the  generations.  You  can  continue 
this  tradition. 


For  more  information,  or  to  discuss  specific  language  that  you  could  use  for  your 
gift  plans,  please  contact  John  MacRae,  Director  of  Principal  and  Planned  Giving, 
at  1-888-244-4694  or  plannedgiving@bso.org 

Visit  us  at  bso.org/plannedgiving 


Old  Strains  Reawakened: 
The  Boston  Symphony’s 
Historical  Instrument 
Collection 

by  Douglas  Yeo 


Instruments  from  the  BSO’s  Casadesus  Collection  of  Historic  Instruments  are  on  view  in 
display  cases  in  the  Cohen  Wing  of  Symphony  Hall:  in  the  corridor  near  the  Symphony  Shop, 
in  Higginson  Hall,  and  in  the  Miller  Room  across  from  the  Symphony  Shop. 


The  musicians  of  the  Boston  Symphony  Orchestra  are  required  by  contract  to  use  "the 
best  instrument  available"  to  them;  and  so  it  is,  that  when  you  hear  the  BSO  in  concert, 
the  sound  is  one  of  tens  of  millions  of  dollars  of  wood,  brass,  and  leather  working  together 
in  remarkable  unity. 


But  it  is  not  only  the  BSO  players  themselves  who  possess  extraordinary  instruments. 
There  are  other  instruments  in  Symphony  Hall— long  silent  and  now  rarely  played— that 
are  ancestors  of  today's  modern  symphony  orchestra,  and  which  provide  both  interest 
and  inspiration  to  musicians  and  concertgoers  alike. 


The  Boston  Symphony's  legendary  music  director,  Serge  Koussevitzky,  though  born  in 
Russia,  made  his  early  reputation  in  Paris  both  as  a  conductor  and  performer  on  the 
double  bass.  While  in  Paris,  Koussevitzky  met  Henri  Casadesus,  who,  along  with  Camille 
Saint-Saens,  founded  the  Societe  des  Instruments  Anciens  in  1901.  An  accomplished 
viola  player  and  composer,  Casadesus  began  collecting  historical  instruments  around 
1896  and,  in  time,  amassed  an  impressive  collection  of  instruments— string,  woodwind, 
brass,  and  percussion.  His  Societe  gave  concerts  in  Europe,  Britain,  and  Russia  (where 
Koussevitzky  joined  the  group),  as  well  as  in  Boston's  Symphony  Hall  in  1918.  When 
Casadesus  decided  to  consolidate  his  collection  and  put  many  of  his  instruments  up  for 
sale  in  1926,  Koussevitzky  lobbied  for  his  friend's  collection  to  come  to  Boston: 


School  children  with  instruments  of  the  Casadesus  Collection,  c.1955 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Worldwide  Transportation  Provider 
29  Years  of  Excellence 
10  Million  in  Insurance 
2008  -  2010  Awarded  Hartford  Insurance 
Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS 


IMMACULATE  VEHICLES  • 
AWARD-WINNING  SERVICE 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Premier  Corporate  and  Event  Travel 


Serge  Koussevitzky  with  an  18th-century 
bass  viol  from  the  Casadesus  Collection 
(BSO  Archives) 


Our  great  orchestra  leader,  Serge  Koussevitzky,  the  intimate  friend  of  Henri  Casadesus, 
knew  for  a  long  time  these  artistic  riches  and  it  is  upon  his  initiative  and  discerning 
counsel  that  the  committee  was  formed  which  has  acquired  this  collection.* 

A  group  of  Boston  Symphony  supporters  subsequently  purchased  145  instruments  from 
Casadesus'  collection  and  donated  them  to  the  Boston  Symphony  Orchestra.  The  group's 
spokesman,  N.  Penrose  Hallowell,  made  the  proposal  to  Frederick  P.  Cabot,  President  of 
the  Boston  Symphony  Board  of  Trustees,  on  March  10, 1926: 

Certain  individuals  have  agreed  to  buy  what  is  known  as  the  Henri  Casadesus  collec¬ 
tion  of  musical  instruments.  It  comprises  between  110  and  120  [actually  145  in  all] 
pieces  and  is  considered  by  experts  to  be  an  unusually  fine  collection. 

These  individuals,  together  with  others  who  will  be  asked  to  subscribe,  are  glad  to 
offer  this  collection  to  the  Trustees  of  the  Boston  Symphony  Orchestra  in  memory  of 
[BSO  founder]  Major  Henry  L.  Higginson  on  the  understanding  that  the  Trustees  will 
give  suitable  space  for  it  in  Symphony  Hall  and  will  take  measures  to  make  it  as  easy 
as  possible  for  music  lovers  to  view  the  collection. 

The  donation  was  accepted  and  the  instruments  shipped  to  Boston.  No  record  has  been 
found  detailing  the  price  paid  for  the  collection,  but  an  appraisal  done  at  the  time  they 


*  A  Rare  Collection  of  Old  Musical  Instruments:  The  Casadesus  Collection,  Given  by  Friends  to  the  Boston 
Symphony  Orchestra  in  Loving  Memory  of  its  Founder,  Henry  Lee  Higginson  (Boston:  Symphony  Hall, 
November  13, 1926),  p.7. 
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It  takes  finesse  and  an  appreciation  for 
subtle  complexities  to  create  a  fine  wine. 

Shouldn't  your  investments  be 
handled  with  the  same  expertise? 


FIDUCIARYTRUST 

REAP  THE  DIVIDENDS 

FIDUCIARYTRUSTBOSTON.COM 
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Henri  Casadesus  with  his  daughter 
Giskle  at  Casadesus's  home,  c.1920 


arrived  in  Boston  estimated  their  value  at  $37,965  (approximately  $500,000  in  today's 
currency).  On  October  23, 1926,  Casadesus'  instruments,  having  been  installed  in  cases 
in  a  room  off  the  first  balcony  of  Symphony  Hall  (the  location  of  the  current  Management 
Office),  were  displayed  to  the  public.  The  Boston  Sunday  Post  of  October  24, 1926,  reported 
the  opening  of  the  display: 

A  group  of  Boston  citizens,  yesterday  morning,  presented  to  the  Boston  Symphony 
Orchestra  in  memory  of  its  founder,  Major  Henry  L.  Higginson,  a  collection  of  old 
musical  instruments,  which  is  generally  considered  the  finest  exhibit  of  its  kind  in 
existence. 

These  rare  instruments  were  acquired  from  Henri  Casadesus,  celebrated  French  musi¬ 
cian,  who  has  devoted  many  years  of  his  life  to  gathering  together  musical  instruments 
of  former  times. 

M.  Casadesus  visited  this  country  in  1918  with  his  Society  of  Ancient  Instruments,  and 
performed  early  chamber  music  at  Symphony  Hall  and  elsewhere.  Mr.  Koussevitzky 
has  for  many  years  been  a  close  friend  of  the  collector.  In  fact,  it  was  on  the  Russian 
conductor's  recommendation  that  this  exhibit  was  acquired  last  spring. 

The  collection,  mounted  in  glass  cases,  has  been  placed  in  a  room  especially  con¬ 
structed  for  this  purpose  in  the  corridor  of  the  first  balcony  of  Symphony  Hall.  It  will 
be  open  to  inspection  by  all  concert  audiences. 

In  the  decades  following,  the  collection  was  moved  from  its  initial  installation  to  the 
players'  tuning  room  (out  of  public  view)  off  stage-right  and  subsequently  into  storage. 
Since  1990,  with  the  renovation  of  a  then  recently  acquired  building  adjacent  to  Symphony 
Hall,  instruments  from  the  Casadesus  Collection  have  been  installed  in  seven  display 
cases  in  Symphony  Hall's  Cohen  Wing:  four  cases  are  in  the  corridor  near  the  Symphony 
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Shop,  two  cases  are  in  Higginson  Hall,  and  one  case  is  in  the  Miller  Room  across  from 
the  shop.  Since  the  gift  of  the  Casadesus  Collection  in  1926,  other  historical  instruments 
have  been  donated  to  the  Boston  Symphony,  and  some  of  these  are  also  on  display, 
including  the  Barnett  Collection  (comprising  mostly  Asian  instruments,  in  the  Miller 
Room)  and  several  instruments  that  were  collected  on  various  Boston  Symphony  tours, 
including  a  Chinese  pipa  that  came  to  Symphony  Hall  as  a  result  of  the  BSO's  historic 
tour  to  China  in  1979.  Three  instruments  from  the  Casadesus  Collection  are  on  loan  to, 
and  on  display  at,  the  Museum  of  Fine  Arts,  Boston. 

The  BSO  historical  instrument  collection  contains  some  notable  treasures.  Taking  pride 
of  place  is  an  extraordinary  group  of  seven  serpents— the  ancient  instrument  invented  in 
France  in  the  sixteenth  century  to  accompany  chant  in  the  church,  and  which  found  its 
way  into  military  bands  and  the  symphony  orchestra  during  its  long  evolutionary  journey 
to  today's  tuba;  among  these  is  a  rare  specimen  by  Pelligrino  d'Azzi  that  features  the  coat 
of  arms  of  the  Republic  of  Venice.  Among  the  finest  and  best-preserved  string  instruments 
in  the  collection  are  two  handsome  Italian  mandolins  from  the  late  1700s.  A  walking  stick 
flute  by  Stengel  conjures  up  images  of  gentlemen  pausing  during  a  stroll  to  entertain  an 
ad  hoc  audience.  Two  French  horns  with  painted  bells  remind  us  of  the  challenges  that 
faced  players  before  modern  times  when  they  had  to  change  crooks  (coils  of  tubing  that 
needed  to  be  inserted  into  the  instrument  in  order  to  produce  notes  in  different  keys) 
before  the  invention  of  valves.  The  Barnett  Collection's  instruments  from  Asia  and  the 
Middle  East  show  the  fragile  construction  and  use  of  exotic  materials  that  result  in 
unique  sounds  far  removed  from  our  Western  symphonic  tradition.  The  collection  is 
under  the  care  of  the  BSO  Archives;  Darcy  Kuronen— Pappalardo  Curator  of  Musical 
Instruments  at  the  Museum  of  Fine  Arts— provides  curatorial  support. 

Instruments  from  the  Casadesus  Collection  have  not  been  used  in  Boston  Symphony 
performances,  but  a  few  that  are  still  in  playing  condition  have  occasionally  been  used  by 
BSO  players  and  staff  in  various  contexts.  In  the  1950s,  three  members  of  the  orchestra 
(Roger  Voisin,  Harold  Meek,  and  Joseph  Orosz)  recorded  selected  instruments  from 
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Isaac  Stern  with  the  dance  master's  violin 
("pochette")  from  the  Casadesus  Collection 


the  collection  on  the  LP  record  set  "Spotlight  on  Brass."  BSO  staff  member  Laning 
Humphrey  and  lifelong  volunteer  Patricia  Crandall  enthusiastically  displayed  and  dis¬ 
cussed  instruments  for  audiences  of  both  adults  and  children  in  association  with  Boston 
Symphony  Youth  Concerts,  and  the  instruments  continue  to  be  studied  and  enjoyed  by 
concertgoers,  students,  and  scholars.  In  this,  the  instruments  of  the  Casadesus  Collection 
continue  to  fulfill  the  words  of  the  Boston  Symphony  Trustees  at  the  dedication  ceremony 
of  the  collection  on  October  23, 1926: 

The  sounds  of  that  earlier  time  are  stilled.  But  the  art  they  embodied  finds  constant 

utterance  in  old  strains  re-awakened,  in  new  rhythms  breaking  the  silence  of  the  future. 


DOUGLAS  YEO  has  been  bass  trombonist  of  the  Boston  Symphony  Orchestra  since  1985,  occupying 
the  John  Moors  Cabot  Chair;  he  will  retire  from  the  BSO  at  the  end  of  this  season  and  take  up  the 
position  of  Professor  of  Trombone  at  Arizona  State  University.  He  has  performed  on  historical  instru¬ 
ments  including  serpent,  ophicleide,  and  bass  sackbut  with  the  BSO  and  many  early  instrument 
groups,  and  his  playing  is  heard  on  museum  audio  guides  around  the  world.  His  article,  ". Serpents 
in  Boston:  The  Museum  of  Fine  Arts  and  Boston  Symphony  Collections will  be  published  in  the 
"Galpin  Society  Journal"  later  this  year. 


BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

ljist  season,  2011-2012 


Thursday,  April  12,  8pm 

Friday,  April  13,  7pm  |  the  ruth  clayton  saris  concert 
(Underscore  Friday  concert,  including  comments  from  the  stage) 

Saturday,  April  14,  8pm  |  the  mr.  and  mrs.  Jeffrey  e.  marshall 

CONCERT 


ESA-PEKKA  SALONEN  conducting 

RAVEL  "LE  TOMBEAU  DE  COUPERIN" 

Prelude 

Forlane 

Menuet 

Rigaudon 

SALONEN  VIOLIN  CONCERTO  (2009) 

Mirage- 
Pulse  I 
Pulse  II 
Adieu 

LEILA  JOSEFOWICZ 

{INTERMISSION} 
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STRAVINSKY 


"THE  FIREBIRD"  (COMPLETE) 

INTRODUCTION 
SCENE  I: 

Kashchei's  Enchanted  Garden 

Appearance  of  the  Firebird  Pursued  by  Ivan  Tsarevich 

Dance  of  the  Firebird 

Ivan  Tsarevich  Captures  the  Firebird 

Supplication  of  the  Firebird 

Appearance  of  Thirteen  Enchanted  Princesses 

The  Princesses'  Game  with  the  Golden  Apples  (Scherzo) 

Sudden  Appearance  of  Ivan  Tsarevich 
The  Princesses'  Khorovod  (Round  Dance) 

Daybreak 

Ivan  Tsarevich  Penetrates  the  Palace  of  Kashchei 

Magic  Carillon:  Appearance  of  Kashchei's  Guardian  Monsters; 

Capture  of  Ivan  Tsarevich 

Arrival  of  Kashchei  the  Immortal;  His  Dialogue  with  Ivan  Tsarevich; 
Intercession  of  the  Princesses 
Appearance  of  the  Firebird 

Dance  of  Kashchei's  Retinue  under  the  Firebird's  Spell 
Infernal  Dance  of  all  Kashchei's  Subjects 
Lullaby  (Firebird) 

Kashchei's  Death 

SCENE  II: 

Disappearance  of  the  Palace  and  Dissolution  of  Kashchei's 
Enchantments;  Animation  of  the  Petrified  Warriors 
General  Thanksgiving 


UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  Thursday  and  Saturday  concerts  will  end  about  10:05,  the  Friday  Underscore  concert  about  9:15. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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The  Program  in  Brief. . . 

Composer-conductor  Esa-Pekka  Salonen,  who  leads  these  concerts,  wrote  his  Violin 
Concerto  in  2008-09  for  the  Canadian-born  virtuoso  Leila  Josefowicz,  who  was  soloist 
for  the  premiere  in  April  2009  with  Salonen  and  the  Los  Angeles  Philharmonic  (where 
he  was  music  director  for  seventeen  years).  The  half-hour,  four-movement  piece  brings 
out  the  orchestra's  and  the  soloist's  different  approaches  toward  musical  atmosphere. 
The  composer  writes  "I  decided  to  cover  as  wide  a  range  of  expression  as  I  could  imagine 
over  the  four  movements  of  the  Concerto:  from  the  virtuosic  and  flashy  to  the  aggressive 
and  brutal,  from  the  meditative  and  static  to  the  nostalgic  and  autumnal.''  The  piece 
recently  won  the  prestigious  2012  Grawemeyer  Award  for  Music  Composition. 

Opening  the  program  is  Maurice  Ravel's  delightful  Tombeau  de  Couperin,  the  composer's 
sparkling  orchestration  of  four  pieces  from  his  six-movement  piano  suite  of  the  same 
name,  completed  in  1917.  A  "tombeau"  is  a  memorial  work;  the  composer  meant  to 
memorialize  not  only  Couperin  but  also  several  friends  and  acquaintances  who  had 
died  in  World  War  I.  Although  he  didn't  draw  on  actual  music  from  Couperin  or  the 
French  Baroque,  Ravel  evoked  the  era  by  employing  centuries-old  dance  types  and  light, 
transparent  textures.  The  orchestral  version  of  the  piece,  completed  by  1919,  is  in  four 
movements:  Prelude  (with  its  famous  oboe  solo),  Forlane,  Menuet,  and  Rigaudon. 

Igor  Stravinsky  was  a  relatively  late  starter  with  little  experience  when,  at  age  twenty- 
seven,  he  was  asked  for  a  new  ballet  score  by  Ballets  Russes  impresario  Serge  Diaghilev. 
Diaghilev  had  heard  Stravinsky's  orchestral  piece  Fireworks  and  had  asked  the  young 
composer  to  orchestrate  two  Chopin  piano  pieces  for  his  revival  of  the  ballet  Les  Sylphides, 
so  he  knew  Stravinsky— formerly  a  student  of  the  master  orchestrator  Rimsky-Korsakov— 
could  produce  an  orchestral  sound  that  matched  the  otherworldly  qualities  of  the  story. 
The  Firebird  has  remained  one  of  Stravinsky's  best-loved  works,  and  along  with  two  other 
scores  written  for  the  Ballets  Russes,  Petrushka  and  The  Rite  of  Spring,  elevated  Stravinsky's 
music  to  the  influential  position  it  still  retains. 

The  story  of  The  Firebird  is  a  hybrid  of  Russian  fairy  tales.  Prince  Ivan  captures  the  magical 
Firebird,  who  in  return  for  freedom  gives  Ivan  a  magic  feather.  Prince  Ivan  falls  in  love 
with  one  of  a  group  of  princesses  imprisoned  by  the  sorcerer  Kashchei,  who  attempts 
to  turn  Ivan  to  stone.  At  the  last  moment,  Ivan  uses  the  magic  feather  to  summon  the 
Firebird,  who  bewitches  Kashchei  and  his  retinue  of  monsters.  Ivan  destroys  the  magic 
egg  containing  Kashchei's  soul  and  releases  the  princesses.  The  final  scene  is  a  dance  of 
thanksgiving.  Stravinsky's  use  of  unusual  orchestral  effects,  folk-music-influenced  melodies, 
and  unusual  harmonic  combinations  gives  The  Firebird  a  musical  personality  that  hovers 
between  this  world  and  a  realm  of  ancient,  exotic  enchantment. 
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Maurice  Ravel 

“Le  Tombeau  de  Couperin ” 


JOSEPH  MAURICE  RAVEL  was  born  in  Ciboure  near  Saint-Jean-de-Luz,  Basses-Pyrenees,  in  the 
Basque  region  of  France  just  a  short  distance  from  the  Spanish  border,  on  March  7,  1875,  and  died 
in  Paris  on  December  28,  1937.  He  composed  “Le  Tombeau  de  Couperin”  as  a  suite  in  six  move¬ 
ments  for  piano  solo  between  1914  and  1917,  then  orchestrated  four  of  those  movements  in  1919. 
The  orchestral  suite  was  first  performed  on  February  28,  1920,  Rhene-Baton  conducting. 

THE  SCORE  OF  “LE  TOMBEAU  DE  COUPERIN”  calls  for  a  modest  orchestra  of  two  flutes,  oboe, 
two  clarinets,  two  bassoons,  two  horns,  trumpet,  harp,  and  strings. 


During  the  sixteenth  and  seventeenth  centuries  French  poets  frequently  wrote  short 
poems— or  assembled  collections  of  such  poems— commemorating  the  death  of  a 
notable  person.  Such  poems  were  called  “tombeaux"  (“tombstones").  Usually  the 
deceased  person  to  be  so  honored  was  of  the  high  nobility,  though  occasionally  the 
death  of  a  great  poet,  like  Ronsard,  might  generate  an  outpouring  of  literary  tributes. 
During  the  seventeenth  century  the  tombeau  tradition  was  adopted  by  French  com¬ 
posers,  who  wrote  their  works  most  frequently  for  solo  lute  or  solo  harpsichord,  usually 
in  the  form  of  a  slow,  stately  dance  movement.  A  group  of  French  composers  in  the  late 
nineteenth  and  early  twentieth  centuries,  concerned  with  recapturing  some  of  the  history 
of  the  French  musical  tradition,  began  reusing  the  neoclassical  dance  forms  in  their 
compositions.  Ravel  was  the  first  to  reuse  the  term  tombeau,  in  his  tribute  to  his  great 
predecessor  Francois  Couperin  (1668-1733),  whose  music  shares  with  Ravel's  own  a 
characteristic  concern  for  grace,  elegance,  and  decoration. 


The  original  piano-solo  version  of  Le  Tombeau  de  Couperin  occupied  Ravel  for  some  three 
years,  on  and  off,  during  the  devastating  course  of  World  War  I,  which  was  personally 
shattering  to  him.  The  piano  work  was  a  tombeau  not  only  to  the  Baroque  composer 
Couperin  but  also  to  deceased  friends— each  of  the  six  movements  was  dedicated  to  a 
victim  of  the  war.  The  piano  version  contained  the  following  sections:  Prelude,  Fugue, 
Forlane,  Rigaudon,  Menuet,  and  Toccata.  When  Ravel  decided  to  orchestrate  the  work 
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FORTIETH  SEASON.  NINETEEN  HUNDRED  TWENTY  AND  TWENTY-ONE 


Sixth  Programme 


FRIDAY  AFTERNOON.  NOVEMBER  19.  at  2.30  o’clock 

SATURDAY  EVENING.  NOVEMBER  20.  at  8  o’clock 


Mozart 


.  Symphony  in  C  major  (Kochel  No.  425) 

I.  Adagio;  Allegro  spiritoso. 

II.  Poco  adagio. 

III.  Menuetto. 

IV.  Presto. 


Mason 


Ravel 


“Russians,”  Five  Songs  for  Baritone  and 
Orchestra,  Op.  18 

a.  A  Drunkard. 

b.  A  Concertina  Player. 

c.  A  Revolutionary 

d.  A  Boy. 

e.  A  Prophet. 

(First  time  in  Boston) 

.  .  .  “Le  Tombeau  de  Couperin”  (“Couperin’s 

Tomb”),  Suite  for  Orchestra 

I.  Prelude. 

II.  Forlane. 

III.  Menuet. 

IV.  Rigaudon. 

(First  time  in  America) 


Enesco 


Roumanian  Rhapsody  in  A  major,  Op.  11,  No.  1 


SOLOIST 

REINALD  WERRENRATH 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


For  the  Orchestra’s  PENSION  FUND  Programme  see  page  376 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  oj  a  number. 

The  doors  oj  the  hall  will  be  closed  during  the  perjormance  of  each  numbet 
on  the  programme .  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Evcrv  licensee  shall  not.  in  hit  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M  GALVIN.  City  Clerk. 
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Program  page  for  the  first  Boston  Symphony  Orchestra  performances— which  were  also  the  first 
American  performances— of  Ravel's  "Le  Tombeau  de  Couperin"  on  November  19  and  20,  1920, 
with  Pierre  Monteux  conducting  (BSO  Archives) 
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Francois  Couperin 
0668-1733) 


in  1919,  he  omitted  the  Fugue  and  Toccata  entirely  and  reversed  the  positions  of  the 
Menuet  and  Rigaudon. 

The  music  of  Ravel's  Tombeau  is  not  really  an  evocation  of  Couperin's  own  style— not 
even  in  a  very  extended  way.  Ravel  simply  hoped  to  pay  tribute  to  the  entire  French 
musical  tradition  (then  evidently  under  attack— culturally  as  well  as  militarily— from 
Germany).  In  its  orchestral  guise,  the  Prelude,  with  its  running  sixteenth-note  figurations, 
makes  extended  demands  on  the  articulation  and  breath-control  of  the  woodwind  play¬ 
ers,  especially  the  oboist.  The  Forlane  is  fetchingiy  graceful,  delicate,  and  highly  polished. 
(Oddly  enough,  given  Ravel's  evident  intention  of  commemorating  French  music,  the 
forlane  is  an  old  dance  from  Italy,  not  France!)  Ravel  was  evidently  especially  fond  of  the 
Menuet,  which  was  the  last  music  to  be  seen  on  his  music  rack  when  he  died  in  1937. 
And  the  Rigaudon,  with  its  brassy  outbursts,  brings  the  Tombeau  to  a  cheerful  and  lively 
conclusion. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  "Le  Tombeau  de  Couperin" 
on  November  19  and  20,  1920,  with  Pierre  Monteux  conducting,  were  also  the  first  of  this  music  in 
America,  subsequent  BSO  performances  being  given  by  Ravel  himself  (in  January  1928),  Serge 
Koussevitzky,  Richard  Burgin,  Charles  Munch,  Jean  Martinon,  Jorge  Mester,  Seiji  Ozawa,  Andre 
Previn,  Leonard  Slatkin,  Robert  Spano,  Bernard  Haitink,  Charles  Dutoit,  David  Robertson,  Hans  Graf 
(the  most  recent  Tanglewood  performance,  on  July  30,  2005),  and  Susanna  Malkki  (the  most 
recent  subscription  performances,  in  April  2009). 
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WE  SALUTE 

the  Boston  Symphony 


Orchestra  for  its  Rich  History 


of  Enhancing  Lives 


We  Look  Forward  to  Doing  the 
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Waterstone  at  Wellesley, 
Retirement  Living  for 
Independent  Seniors. 
Opening  Spring  2012. 


Same  for  Boston-Area  Seniors. 


Distinctive  Culture.  Active  Lifestyle. 

83  Apartments  of  Distinction. 

Five-Star  Amenities.  Concierge  Service. 
Gourmet,  Chef-Inspired  Dining. 

Indoor  Pool.  Pub. 

Heated  Parking  Garage. 

Salon  &  Spa. 


Now  accepting  reservations  for  membership 
in  Club  27,  our  exclusive  founders  group  where 
members  enjoy  pre-construction  pricing,  best 
apartment  choices  and  special  incentives. 


www.WaterstoneAtWellesley.com 


Visit  our  Welcome  Center 
for  a  preview  of  the 
exclusive  senior  lifestyle  at 
40  Washington  Street  in 
Wellesley. 
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AT  WELLESLEY 

781.269.9351 


27  Washington  Street,  Wellesley 
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Esa-Pekka  Salonen 

Violin  Concerto  (2009) 


ESA  PEKKA-SALONEN  was  born  in  Helsinki  on  June  30,  1958,  and  now  lives  in  London.  He  wrote 
his  Violin  Concerto  between  June  2008  and  March  2009  on  a  commission  from  the  Los  Angeles 
Philharmonic  Association,  the  Chicago  Symphony  Orchestra,  and  the  New  York  City  Ballet.  The 
piece  was  written  for,  and  is  dedicated  to,  Leila  Josefowicz,  who  gave  the  premiere  performance 
on  April  9,  2009,  with  the  composer  conducting  the  Los  Angeles  Philharmonic  in  Walt  Disney 
Concert  Hall.  These  are  the  first  BSO  performances  of  any  music  by  Esa-Pekka  Salonen. 

IN  ADDITION  TO  THE  SOLO  VIOLIN,  the  score  of  Salonen’s  Violin  Concerto  calls  for  an  orches¬ 
tra  of  three  flutes  (second  doubling  alto  flute,  third  doubling  piccolo),  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  contrabass  clarinet,  two  bassoons,  contrabassoon,  two  horns,  two 
trumpets,  two  trombones,  percussion  (three  players:  drum  set  [third  movement  only],  log  drum, 
bass  drum,  tom-toms,  tam-tam,  fourteen  gongs,  marimba,  vibraphone,  glockenspiel),  timpani, 
harp,  celesta,  and  strings.  The  duration  of  the  concerto  is  about  thirty  minutes. 


Opera  aside,  the  violin  concerto  is  among  the  most  venerable  of  musical  genres  in  the 
modern  orchestral  repertoire,  its  first  famous  examples  being  Vivaldi's  from  the  early 
eighteenth  century.  Since  that  era,  each  successive  period  in  music  has  had  its  master¬ 
pieces  of  the  type,  works  that  remain  fundamental  to  the  orchestral  season.  The  prevalence 
of  the  genre  and  the  existence  of  these  irresistible  masterpieces  has  had  the  happy  and 
inevitable  effect  of  developing  generations  of  astonishingly  proficient  and  artistic  violin¬ 
ists.  In  turn,  those  violinists  have  sought  out  or  caught  the  ear  of  the  major  composers 
of  their  era  to  add  to  that  repertoire. 


In  the  case  of  Esa-Pekka  Salonen,  we  have  a  major  composer  who  also  happens  to  be  one 
of  the  most  celebrated  conductors  in  the  world  today.  He  entered  the  Sibelius  Academy 
in  his  native  Finland  as  a  horn  player  and  composer,  studying  with  the  great  symphonist 
and  opera  composer  Einojuhani  Rautavaara.  Later  he  worked  with  the  modernist  Italians 
Franco  Donatoni  and  Niccolo  Castiglioni  and  the  Slovenian  experimentalist  Vinko  Globokar. 
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Salonen's  study  as  a  conductor  with  the  famed  Jorma  Panula  often  cast  him  in  the  practi¬ 
cal  role  of  leading  the  performances  when  he  and  others  of  his  colleagues  began  to 
organize  concerts  of  their  own.  He  was  one  of  a  remarkable  group  of  Finnish  musicians 
at  the  Academy  in  those  years,  many  of  whom  have  gone  on  to  major  success,  including 
the  composers  Kaija  Saariaho  and  Magnus  Lindberg,  the  cellist  Anssi  Karttunen,  and  the 
conductors  Jukka-Pekka  Saraste  and  Osmo  Vanska.  Salonen  and  many  of  his  colleagues 
sought  to  stretch  the  bounds  of  conservative  Finnish  musical  culture,  founding  such 
groups  as  "Ears  Open!/'  the  Tomeii  Ensemble,  and  later  the  Avanti!  Chamber  Orchestra. 
The  guiding  principle  of  the  Tomeii  Ensemble  was  to  explore  collective  experimental 
music  similar  to  that  of  Cornelius  Cardew  and  Karlheinz  Stockhausen.  Vestiges  of  this 
maverick  history  still  add  spice  and  interest  to  the  far  more  refined  and  craft-oriented 
approach  of  Tomeii's  composer-members'  mature  works. 

By  the  late  1970s  Salonen  was  becoming  known  as  a  conductor.  He  impressed  in  his 
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features  the  Boston  Symphony 
Orchestra  under  some  of  their 
great  music  directors  and  guest 
conductors  -  Charles  Munch, 

Erich  Leinsdorf,  William  Steinberg 
and  Klaus  Tennstedt. 

AVAILABLE  FOR  THE  FIRST  TIME  ON  DVD 


Buy  now  from  www.icaclassics.com 
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Pasta  &  Puccini 

Venice  and  Verona 
*7^-with  Ron  Della  Chiesa 


Aug  28 -Sept  5,2012 

Operas  at  Venice's 
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reat  food! 


pm 
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Symphony,  Boston  Pops, 
and  Tanglewood  program 
books,  please  contact 


Eric  Lange  |  Lange  Media  Sales 
781-642-0400  |  erklange@aim.com 


36 


debut  with  the  Finnish  Radio  Symphony  Orchestra  and  in  1983  made  his  debut  with 
the  Philharmonia  Orchestra  of  London  on  short  notice  in  an  acclaimed  performance  of 
Mahler's  Symphony  No.  3.  The  following  year  he  debuted  with  the  Los  Angeles  Philhar¬ 
monic  at  age  twenty-six,  and,  having  appeared  with  the  orchestra  as  a  guest  conductor 
annually,  followed  Andre  Previn  as  its  music  director  beginning  in  1992.  His  tenure  there 
lasted  seventeen  years  (he  is  now  the  orchestra's  Conductor  Laureate)  and  helped  trans¬ 
form  the  ensemble,  already  a  very  good  one,  to  its  status  as  one  of  the  major  cultural 
institutions  in  the  world.  2007-08  was  his  final  season  in  L.A.;  he  took  up  the  somewhat 
less  all-encompassing  post  of  principal  conductor  of  the  Philharmonia  in  fall  2008,  and 
is  involved  with  other  projects  such  as  the  Baltic  Sea  Festival  and  a  residency  with 
Konzerthaus  Dortmund.  His  approach  to  programming  has  been  lauded  for  its  openness 
not  only  to  new  repertoire  but  also  to  new  technologies  and  educational  opportunities— 
revealing  a  willingness  to  try  new  things  that  likely  has  its  origins  in  his  early  do-it- 
yourself  ensemble  experience. 

Salonen's  position  as  both  a  world-class  conductor  and  composer  is  a  relative  rarity  in  a 
time  of  specialization  of  musical  activity.  The  demands  placed  on  world-traveling  con¬ 
ductors  are  already  great.  With  the  week-to-week  business  of  music  directorships  with 
their  attendant  extramusical  events  and  other  administrative  duties,  it's  no  wonder  that 
composer-conductors  of  the  modern  era  have  had  trouble  maintaining  an  ideal  balance. 
Arguably,  no  one  in  recent  history  has  done  as  well  as  Salonen,  but  even  he  experienced 


Call  1-800-819-3730  for  your  free  brochure  today. 


North  Shore 


Brooksby  Village 

Linden  Ponds  I  South  Shore 

EricksonLiving.com 
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Extraordinary  New  England  Real  Estate 


72  Mount  Vernon  Street,  Unit  4B 

Boston,  Massachusetts  •  List  Price:  $1,650,000 

Mary-Elisabeth  Jones  •  617-948-8057 


55  Chestnut  Street 

Boston,  Massachusetts  •  List  Price:  $3,350,000 

Terrence  Maitland  •  617-357-8949 
Nicole  Monahan  •  61 7-948-8038 


Classic  Shingle-style 
on  Nashawtuc  Hill 

Concord,  Massachusetts  •  List  Price:  $3,145,000 

Mary-Elisabeth  Jones  •  617-948-8057 


Monument  Street  Hilltop  Retreat 
10.23±  Acres 

Concord,  Massachusetts  •  List  Price:  $3,800,000 

Mary-Elisabeth  Jones  •  617-948-8057 


Sound  Advice,  Exceptional  Results 


In  the  past  year,  LandVest  achieved  record  sales  in  eleven  communities 
in  five  states.  We  have  the  most  remarkable  inventory  of  properties  for 
sale  in  our  40  year  history,  including  these  special  properties  in  Concord 
and  Beacon  Hill. 

For  more  information,  please  visit 
www.landvest.com  or  call 
617.723.1800 


LandVest  HQ  •  Ten  Post  Office  Square  •  Boston,  MA  02109 1  Regional  Offices:  MA  |  ME  |  NH  |  NY  |  VT 


Esa-Pekka  Salonen  and 
Leila  Josefowicz  performing 
Salonen’s  Violin  Concerto 
in  April  2009  with  the  Los 
Angeles  Philharmonic 


years  of  fallow  production  as  a  composer  during  his  tenure  with  the  Los  Angeles  Phil¬ 
harmonic.  Between  1992  and  1996  he  wrote  virtually  nothing,  due  both  to  the  demands 
of  his  new  position  and  to  a  kind  of  stylistic  crisis  during  which  he  began  to  embrace 
aspects  of  new  music  (including  that  of  the  Californian  John  Adams)  that  ran  somewhat 
counter  to  the  bracing  modernism  in  which  he  was  schooled.  His  conducting  range— 
Mozart  and  Beethoven  to  Ligeti,  Saariaho,  and  Lindberg,  as  well  as  his  own  works— natu¬ 
rally  reinforced  a  holistic  view  of  style. 

The  realignment  of  Salonen's  compositional  philosophies  was  evident  in  his  "return"  to 
composition  in  1996  with  his  exuberant,  colorful,  and  generous  concerto-for-orchestra- 
like  L.A.  Variations,  written  for  and  very  much  indebted  to  his  work  with  the  L.A.  Phil. 
Beginning  in  the  late  1990s  Salonen  the  composer  worked  hard  to  regain  equilibrium, 
even  to  the  point  of  taking  a  season-long  sabbatical  in  2000  from  the  Philharmonic  to 
concentrate  on  composing  (triggered  by  a  major  commission  from  the  Aix-en-Provence 
Festival).  As  a  result,  in  the  past  dozen  years  Salonen  assembled  an  impressively  sub¬ 
stantial  body  of  work,  mostly  orchestral  pieces  with  or  without  soloist,  and  major  ensem¬ 
bles  and  festivals  have  responded  enthusiastically  with  new  commissions.  Gambit 
(1998),  written  as  a  birthday  present  for  Magnus  Lindberg,  was  commissioned  by  the 
Holland  Festival;  Five  Images  After  Sappho  by  the  Ojai  Festival  in  California  and  the 
London  Sinfonietta;  Insomnia  by  Suntory  Limited  and  North  German  Radio.  His  Wing  on 
Wing  (2004)  was  commissioned  to  celebrate  the  Los  Angeles  Philharmonic's  new  home, 
the  distinctively  styled,  Frank  Gehry-designed  Walt  Disney  Concert  Hall.  Among  his  most 
recent  works  is  the  orchestral  Nyx,  commissioned  by  a  consortium  including  Carnegie 
Hall,  the  Finnish  Broadcasting  Company,  Radio  France,  and  others,  and  premiered  by  the 
Orchestre  Philharmonique  de  Radio  France  in  October  2011  under  the  composer's  direc¬ 
tion.  Salonen's  Violin  Concerto  is  one  of  a  handful  of  big  concertos  he  has  composed  in 
the  past  few  years,  including  the  cello  concerto  Mania  for  Anssi  Karttunen  and  the  Piano 
Concerto  for  Yefim  Bronfman. 
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Each  Salonen  piece  is  different,  but  an  imaginative  and  exact  sense  of  orchestral  color 
and  a  delight  in  rhythmic  propulsion  and  pattern  (evident  in  the  Violin  Concerto's  open¬ 
ing  movement)  are  characteristic  of  many  works.  The  Violin  Concerto  is  somewhat 
unique  in  its  broad-breathed  form  and  willingness  to  linger  in  exploration  of  its  ideas. 
Although  it's  not  easy  to  play,  the  concerto  is  not,  strictly  speaking,  a  virtuoso  vehicle  in 
the  Romantic  sense,  rather  an  exploration  of  character  and  of  certain  idiomatic  qualities 
of  violin  writing.  The  rapid  patterning  of  the  violin  in  the  first  movement  is  offset  by 
atmospheric  orchestral  textures  and  clearly  audible,  but  slow,  harmonic  motion.  Patterns 
in  the  orchestra,  reflecting  those  in  the  violin,  have  the  very  different  effect  of  producing 
not  sharply  etched  figures  but  a  shimmering  surface,  foreshadowing  the  impressionistic 
atmosphere  of  the  slow  second  and  fourth  movements.  The  violin's  high  harmonics  in 
the  transition  from  the  first  to  the  second  movement,  and  from  the  calm  second  to  the 
third,  bring  an  expectation  of  instability  that  becomes  manifest  in  the  dancelike,  "urban," 
joyously  aggressive  third  movement.  It  is  especially  here  that  the  soloist's  virtuosity 
comes  to  the  fore,  calling  for  similar  efforts  from  the  orchestral  musicians  (apparently 
invoking  their  inner  Rite  of  Spring).  The  finale,  "Adieu,”  is  lyrical,  but  with  ties  to  the  open¬ 
ing  movement  in  its  harmonies  and  figuration,  and  to  the  second  movement  in  its  slow 
but  steady  pulse. 

Esa-Pekka  Salonen's  Violin  Concerto  won  the  2012  Grawemeyer  Award  in  music.  The 
composer's  comments  on  his  piece  are  printed  below. 

Robert  Kirzinger 

ROBERT  kirzinger,  a  composer  and  annotator,  is  Assistant  Director  of  Program  Publications  of  the 
Boston  Symphony  Orchestra. 


The  Composer  on  his  Violin  Concerto 

I  wrote  my  Violin  Concerto  between  June  2008  and  March  2009.  Nine  months,  the 
length  of  human  gestation,  a  beautiful  coincidence. 

I  decided  to  cover  as  wide  a  range  of  expression  as  I  could  imagine  over  the  four  move¬ 
ments  of  the  Concerto:  from  the  virtuosic  and  flashy  to  the  aggressive  and  brutal,  from 
the  meditative  and  static  to  the  nostalgic  and  autumnal.  Leila  Josefowicz  turned  out  to 
be  a  fantastic  partner  in  this  process.  She  knows  no  limits,  she  knows  no  fear,  and  she 
was  constantly  encouraging  me  to  go  to  places  I  was  not  sure  I  would  dare  to  go.  As  a 
result  of  that  process,  this  Concerto  is  as  much  a  portrait  of  her  as  it  is  my  more  private 
narrative,  a  kind  of  summary  of  my  experiences  as  a  musician  and  a  human  being  at  the 
watershed  age  of  fifty. 
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Movement  I 
Mirage 

The  violin  starts  alone,  as  if  the  music  had  been  going  on  for  some  time  already.  Very 
light  bell-like  sounds  comment  on  the  virtuosic  line  here  and  there.  Suddenly  we  zoom  in 
to  maximum  magnification:  the  open  strings  of  the  violin  continue  their  resonance,  but 
amplified;  the  light  playfulness  has  been  replaced  by  an  extreme  close-up  of  the  strings, 
now  played  by  the  cellos  and  basses;  the  sound  is  dark  and  resonant. 

Zoom  out  again,  and  back  in  after  a  while.  The  third  close-up  leads  into  a  recitative.  Solo 
violin  is  playing  an  embellished  melodic  line  that  leads  into  some  impossibly  fast  music. 

I  zoom  out  once  again  at  the  very  end,  this  time  straight  up  in  the  air.  The  violin  follows. 
Finally  all  movement  stops  on  the  note  D,  which  leads  to. . . 

Movement  II 
Pulse  I 

All  is  quiet,  static.  I  imagined  a  room,  silent:  all  you  can  hear  is  the  heartbeat  of  the  per¬ 
son  next  to  you  in  bed,  sound  asleep.  You  cannot  sleep,  but  there  is  no  angst,  just  some 
gentle,  diffuse  thoughts  on  your  mind.  Finally  the  first  rays  of  the  sun  can  be  seen  through 
the  curtains,  here  represented  by  the  fiutes. 

Movement  III 
Pulse  II 

The  pulse  is  no  longer  a  heartbeat.  This  music  is  bizarre  and  urban,  heavily  leaning  towards 
popular  culture  with  traces  of  (synthetic)  folk  music.  The  violin  is  pushed  to  its  very  lim¬ 
its  physically.  Something  very  Californian  in  all  this.  Hooray  for  freedom  of  expression. 
And  thank  you,  guys! 

Movement  IV 
Adieu 

This  is  not  a  specific  farewell  to  anything  in  particular.  It  is  more  related  to  the  very  basic 
process  of  nature,  of  something  coming  to  an  end  and  something  new  being  born  out  of 
the  old.  Of  course  this  music  has  a  strong  element  of  nostalgia,  and  some  of  the  short 
outbursts  of  the  full  orchestra  are  almost  violent,  but  I  tried  to  illuminate  the  harmony 
from  within.  Not  with  big  gestures,  but  with  light. 

When  I  had  written  the  very  last  chord  of  the  piece  I  felt  confused:  why  does  the  last 
chord— and  only  that— sound  completely  different  from  all  other  harmony  of  the  piece? 
As  if  it  belonged  to  a  different  composition. 

Now  I  believe  I  have  the  answer.  That  chord  is  a  beginning  of  something  new. 

Esa-Pekka  Salonen 
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Until  years  of  searching  led  him  to  his  perfect  cello,  BSO  Cellist  Owen  Young  would  not  rest. 


I 
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Until  expectations  have  been  met.  Then  exceeded. 


Until  the  hand  that  plays  it  becomes  a  part  of  the  instrument  itself. 

Until  inspiration  and  execution  are 
a  singular  process,  a  singular  motion. 

Practiced.  Flawless. 

Until  we've  discovered  all  the  potential  that's  there  to  be  found. 

Until  then — even  then — we  continue  to  explore,  to  search. 

UBS  is  proud  to  be  the  Season  Sponsor 
of  the  Boston  Symphony  Orchestra. 

Not  just  because  we're  fans,  but  because  we  share  a  common  trait: 

a  refusal  to  allow  good  enough  to  be  good  enough. 


We  will  not  rest 


www.ubs.com/wewillnotrest-us 
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Igor  Stravinsky 

“The  Firebird ”  (complete) 


IGOR  FEDOROVICH  STRAVINSKY  was  born  at  Oranienbaum,  Russia,  on  June  17, 1882,  and  died 
in  New  York  on  April  6,  1971.  He  began  composition  of  “The  Firebird”  in  early  November  1909, 
at  a  dacha  of  the  Rimsky-Korsakov  family  near  St.  Petersburg.  He  completed  the  score  in  the  city, 
finishing  the  actual  composition  in  March  and  the  full  score  a  month  later.  The  final  score,  some¬ 
what  further  retouched,  bears  the  date  May  18,  1910.  Commissioned  by  Diaghilev  as  a  ballet  in  two 
scenes,  the  work  was  first  performed  on  June  25,  1910,  by  the  Ballets  Russes  at  the  Paris  Opera, 
with  a  cast  including  Tamara  Karsavina  (the  Firebird),  Michel  Fokine  (Prince  Ivan),  Vera  Fokina 
(the  Tsarevna),  and  Alexis  Bulgakov  (Kashchei);  Gabriel  Pierne  conducted.  The  scenario  was  by 
Fokine  in  collaboration  with  Diaghilev  and  his  staff.  Fokine  also  created  the  choreography.  Alexandre 
Golovine  designed  the  settings,  Golovine  and  Leon  Bakst  the  costumes.  The  score  is  dedicated  to 
Andrei  Rimsky-Korsakov,  the  son  of  the  composer  Nikolai,  who  had  been  Stravinsky’s  teacher. 
Stravinsky  made  orchestral  suites  from  the  ballet  on  three  occasions,  the  first  in  1911  (employing 
virtually  the  original  instrumentation),  the  second  in  1919  (for  a  much  smaller  orchestra),  and  the 
third  in  1945  (using  the  same  orchestra  as  the  second,  but  containing  more  music). 

THE  SCORE  OF  “THE  FIREBIRD” — the  instrumentation  being  precisely  specified  by  Stravinsky 
in  the  original  score,  including  even  exact  numbers  for  the  string  instruments— calls  for  two  pic¬ 
colos  (second  doubling  third  flute),  two  flutes,  three  oboes  and  English  horn,  three  clarinets  (third 
doubling  clarinet  in  D)  and  bass  clarinet,  three  bassoons  (third  doubling  second  contrabassoon) 
and  contrabassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  triangle,  tam¬ 
bourine,  cymbals,  bass  drum,  tam-tam,  bells,  xylophone,  celesta,  piano,  three  harps,  sixteen  first 
violins,  sixteen  second  violins,  fourteen  violas,  eight  cellos,  and  six  double  basses,  plus  an  ensem¬ 
ble  behind  the  scenes  consisting  of  three  trumpets,  two  tenor  tubas,  two  bass  tubas,  and  bells. 


The  Firebird  may  be  the  only  case  of  a  major  Stravinsky  ballet  that  was  not  the  composer's 
own  idea,  at  least  in  its  original  germ.  The  Russian  legend  of  the  Firebird  had  been  dis¬ 
cussed  as  a  possible  subject  for  a  ballet  by  Diaghilev  and  his  staff  early  in  1909,  and 
Michel  Fokine,  who  was  to  create  the  choreography,  worked  out  the  scenario  combining 
several  Russian  fairy  tales.  The  choice  of  composer  was  problematic;  Diaghilev  wanted 
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Calderwood  Hall,  photo  by  Lisa  Abitbol,  2012; 
Benjamin  Beilman,  photo  by  Christian  Steiner 


MUSIC  AT 
THE  GARDNER 


ISABELIA 

s 'ewart  Gardner 

MUSEUM 


Inaugural  season 
in  the  innovative 
Calderwood  Hall 
in  the  new  wing 
designed  by 
Renzo  Piano. 


Sunday  Concert  Series 


SUNDAYS  AT  1:30PM 


APRIL  15  SOLD  OUT 

Borromeo  String  Quartet 

The  Complete  Beethoven  String  Quartets, 

Part  V 


APRIL  29 

Musicians  from  Marlboro 
Mozart,  Bart  ok,  Schumann 

MAY  6 


APRIL  22  SOLD  OUT 

Claremont  Trio 

Mozart,  Fanny  Mendelssohn  Hensel, 
and  Helen  Grime:  World  premiere  in 
honor  of  Calderwood  Hall 

GENEROUSLY  SPONSORED  BY  WELCH  &  FORBES 


Benjamin  Beilman,  violin 
Yekwon  Sunwoo,  piano 

YOUNG  ARTISTS  SHOWCASE  -FIRST  PRIZE 
WINNER,  20 1 0  YOUNG  CONCERT  ARTISTS 
INTERNATIONAL  AUDITIONS 

Mozart,  Strauss,  Prokofiev,  Hubay 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  61 7  278  5 1 56,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  support  provided  by  WGBH. 


A  1916  photograph  of 
Serge  Diaghilev 


his  old  harmony  teacher  Liadov,  but  the  latter  was  notoriously  slow  about  finishing 


scores.  So  in  the  fall  of  1909,  the  impresario  approached  the  twenty-seven-year-old 
Stravinsky,  whose  Fireworks  he  had  heard  earlier  in  the  year.  Stravinsky  was  then  deeply 
engrossed  in  his  opera  The  Nightingale,  having  just  completed  the  first  of  two  acts,  but 
he  naturally  recognized  at  once  the  extraordinary  opportunity  that  a  Ballets  Russes  com¬ 
mission  represented,  and  he  was  excited  about  the  possibility  of  writing  the  big,  formal 
dance  numbers.  He  did  have  reservations  about  the  necessity  of  writing  gestural  music 
to  fit  the  dramatic  passages  of  mime  that  related  the  story  (in  the  style  derided  as 
"Mickey  Mousing"  when  used  to  reflect  the  action  in  animated  cartoons).  In  fact,  much 
later,  in  Expositions  and  Developments,  one  of  his  series  of  published  "conversations"  with 
Robert  Craft,  he  claimed,  "The  Firebird  did  not  attract  me  as  a  subject.  Like  all  story  bal¬ 
lets,  it  demanded  descriptive  music  of  a  kind  I  did  not  want  to  write."  Nonetheless,  given 
the  likely  boost  to  his  career  from  such  a  commission,  he  was  prepared  to  drop  work  on 
the  opera  and  take  up  The  Firebird  at  once.  So  willing  was  he,  in  fact,  that  he  began  the 
composition  in  November,  six  weeks  before  Diaghilev  was  able  to  offer  a  definite  com¬ 
mission.  He  composed  the  opening  pages  at  a  dacha  belonging  to  the  Rimsky-Korskov 
family  about  seventy  miles  south  of  St.  Petersburg.  Returning  to  the  city  in  December,  he 
continued  quickly  with  his  work,  finishing  the  composition  by  March  and  the  full  score  by 
the  following  month.  The  final  date  on  the  manuscript,  May  18, 1910,  reflects  a  last  period 
of  refinements  of  detail. 

The  premiere  of  the  lavishly  colorful  score  marked  a  signal  triumph  for  the  Ballets  Russes 
and  put  the  name  of  Stravinsky  on  the  map.  Diaghilev  could  hardly  wait  to  get  another 
work  from  him,  and  in  the  ensuing  years  he  quickly  turned  out  Petrushka  and  the  epoch- 
making  Rite  of  Spring— all  this  before  having  time  to  return  to  his  unfinished  opera!  When 
he  finally  did  get  back  to  The  Nightingale,  Stravinsky  was  already  among  the  most  famous 
and  influential  composers  of  the  century,  but  he  was  a  vastly  different  composer  from 
the  one  who  had  written  the  first  act  of  that  oddly  divergent  work. 
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THIRTY-NINTH  SEASON,  NINETEEN  HUNDRED  NINETEEN  AND  TWENTY 


Fourth  Programme 


FRIDAY  AFTERNOON,  OCTOBER  31;  at  2.30  o’clock 

SATURDAY  EVENING,  NOVEMBER  1.  at  8  o'clock 


Haydn  .  .  Symphony  in  B-flat  major  “La  Reine  de  France” 

(B.&H.  No.  85) 

(First  time  at  these  concerts) 

I.  Adagio;  vivace. 

II.  Romanze:  Allegretto. 

III.  Minuetto:  Allegretto. 

IV.  Finale:  Presto. 

Rachmaninoff  ....  Concerto  for  Pianoforte  with  Orchestra, 

in  D-minor,  No.  3,  Op.  30 

(First  time  in  Boston) 

Allegro  ma  non  tanto. 

Intermezzo:  Adagio. 

Finale. 


.  Suite  from  “L’Oiseau  de  Feu”  (The  Fire-Bird) 
A  Danced  Legend 
(First  time  at  these  concerts) 

Introduction;  Jardin  enchants  de  Kastche!  et  danse  de  l’oiseau  de  feu 
(“Kastchel’s  Enchanted  Garden  and  Dance  of  the  Fire-Bird”). 
Supplications  de  1  ’oiseau  de  feu. 

Jeu  de  princesses  avec  les  pommes  d’or  (“The  Princesses  play  with  the 
Golden  Apples”). 

Berceuse  (Lullaby). 

Ronde  des  princesses  (Dance  of  the  Princesses). 

Danse  infemale  de  tous  les  sujets  de  Kastchel  (Infernal  Dance  by  all 
the  Subjects  of  Kastchei). 


SOLOIST 

SERGEI  RACHMANINOFF 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


I. 

II. 

III. 


Stravinsky 


I. 

II. 

III. 

Ilia. 

IV. 
V. 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


Gty  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  liceniee  »h»U  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  perso'n  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  Gty  Clerk. 
213 


Program  page  for  the  first  Boston  Symphony  Orchestra  performances  of  music  from  "The  Firebird": 
performances  of  the  suite  on  October  31  and  November  1,  1919,  with  Pierre  Monteux  conducting 
(BSO  Archives) 
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Michel  Fokine  and  Tamara 
Karsavina  in  the  first  performance 
of  "The  Firebird,"  Paris,  1910 


For  much  of  the  rest  of  his  life  Stravinsky  claimed  a  cordial  dislike  for  The  Firebird,  calling 
it  "too  long  and  patchy  in  quality."  But  even  if  we  acknowledge  that  there  is  some  truth 
in  his  self-criticism,  we  must  also  recognize  that  his  irritation  stems  partly  from  the  fact 
that  one  of  his  most  popular  scores  remained  completely  unprotected  by  copyright  in  the 
United  States  (this  cost  him  a  fortune  in  potential  royalties)  and  partly  from  his  frustration 
with  listeners  who  were  willing  to  follow  him  through  Firebird  to  Petrushka  and  perhaps 
even  to  The  Rite  of  Spring— but  no  farther.  Stravinsky  is  by  no  means  the  first  composer  to 
denigrate  a  popular  early  work  in  the  hope  of  attracting  attention  to  his  more  recent  music. 

The  scenario  of  The  Firebird  involves  the  interaction  of  human  characters  with  two  super¬ 
natural  figures,  the  magic  Firebird,  a  sort  of  good  fairy,  and  the  evil  sorcerer  Kashchei,  a 
green-taloned  ogre  who  cannot  be  killed  except  by  destroying  his  soul,  which  is  pre¬ 
served  in  a  casket  in  the  form  of  an  egg.  Stravinsky  needed  to  find  a  way  to  distinguish 
musically  between  the  human  and  the  supernatural  elements  of  the  story,  and  he  used 
the  same  means  employed  by  Rimsky-Korsakov  in  his  last  (and  best-known)  opera,  The 
Golden  Cockerel  (which  had  not  yet  been  performed  when  Stravinsky  started  work,  though 
he  certainly  knew  it  in  score):  the  humans  are  represented  by  diatonic,  often  folklike, 
melodies,  the  supernatural  figures  by  chromatic  ideas,  slithery  for  Kashchei  and  his 
realm  or  shimmering  arabesques  for  the  Firebird  (whose  music  is  largely  derived  from  a 
single  motive). 

The  Firebird  is  most  often  heard  in  one  or  another  of  Stravinsky's  suites.  But  this  narrative 
ballet  is  really  a  danced  opera,  with  "recitative"  (the  gestural  music)  and  "arias"  (the  set 
pieces).  Stravinsky  claimed— late  in  life— that  he  had  not  wanted  to  write  gestural  music, 
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Maintenance-free  living  includes  snow  removal, 
landscaping,  inside/outside  maintenance  and 
24-hour  security,  giving  residents  the  peace  of 
mind  and  freedom  to  enjoy  their  home  without 
the  hassle  of  daily  upkeep. 
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I  At  the  Charles  Hayden  • 
Planetarium;  you  can  fly 
through  the  solar  system, 
Milky  Way,  and  beyond 
as  you  explore  cosmic 
mysteries  in  the  new 
interactive  show*  Explore 
the  Universe:  Live! 


Info  at 

mos.org/planetarium 


Museum  of  Science 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA  Music  Director 

COLIN  DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Cuest  Conductors 

NINETY-THIRD  SEASON 


Friday  afternoon  March  15  1974  at  2  o'clock 
Saturday  evening  March  16  1974  at  8.30 

SEIJI  OZAWA  conductor 

MOZART  Piano  Concerto  in  A  K.  488 

Allegro 
Adagio 
Allegro  assai 

MAURIZIO  POLLINI 

intermission 

STRAVINSKY  The  Firebird  (Complete  Ballet  Music) 

Introduction 
Scene  I : 

Kashchei's  Enchanted  Garden 

Appearance  of  the  Firebird  Pursued  by  Ivan  Tsarevich 

Dance  of  the  Firebird 

Ivan  Tsarevich  Captures  the  Firebird 

Supplication  of  the  Firebird 

Appearance  of  Thirteen  Enchanted  Princesses 

The  Princesses'  Game  with  the  Golden  Apples  (Scherzo) 

Sudden  Appearance  of  Ivan  Tsarevich 

The  Princesses'  Khorovod  (Round  Dance) 

Daybreak 

Ivan  Tsarevich  Penetrates  the  Palace  of  Kashchei 
Magic  Carillon;  Appearance  of  Kashchei's  Guardian 
Monsters;  Capture  of  Ivan  Tsarevich 
Arrival  of  Kashchei  the  Immortal;  His  Dialogue  with 
Ivan  Tsarevich;  Intercession  of  the  Princesses 
Appearance  of  the  Firebird 

Dance  of  Kashchei's  Retinue  under  the  Firebird's  Spell 
Infernal  Dance  of  all  Kashchei's  Subjects 
Lullaby  (Firebird) 

Kashchei's  Death 

Scene  II: 

Disappearance  of  the  Palace  and  Dissolution  of 
Kashchei's  Enchantments;  Animation  of  the 
Petrified  Warriors 
General  Thanksgiving 

first  complete  performance  by  the  Boston  Symphony  Orchestra 
The  concert  on  Friday  will  end  about  3.45,  the  concert  on  Saturday  about  10.15 
Maurizio  Pollini  plays  the  Steinway  piano 


THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN  PIANO 

DEUTSCHE  GRAMMOPHON  &  RCA  RECORDS 


Program  page  for  the  first  Boston  Symphony 
Orchestra  performances  of  "The  Firebird" 
complete,  on  March  15  and  16,  1974,  with 
Seiji  Ozawa  conducting  (BSO  Archives) 


yet  there  is  no  question  that  while  he  was  actually  composing,  he  shaped  his  music  to 
follow  Fokine's  scenario  in  elaborate  and  effective  detail.  Thus,  hearing  only  the  suite  is 
like  listening  to  a  record  of  the  favorite  arias  from  a  popular  opera  without  ever  hearing 
the  dramatic  links.  The  full  score  allows  the  set  dances  a  chance  to  "breathe,"  to  grow 
out  of  something  and  find  their  motivation.  The  full  score  of  the  ballet  is  thus  a  much 
more  satisfying  artistic  experience  than  simply  hearing  the  suite  of  popular  dances.  Only 
in  a  hearing  of  the  complete  music  is  it  possible  to  appreciate  the  confidence  and  imagi¬ 
nation  of  the  young  composer  writing  his  first  ballet  score,  which  showed  at  once  that  he 
was  born  to  the  field.  His  music  reflects— and  creates— the  motion  and  the  emotions  of 
the  characters  on  the  stage  in  all  their  color  and  variety. 

A  short,  hushed  prologue  creates  a  mood  of  magical  awe.  The  double  basses  present 
a  melodic  figure  (two  semitones  and  a  major  third)  that  lies  behind  all  the  music  of  The 
Firebird.  Following  a  culminating  shower  of  brilliant  harmonics  on  the  violins  (played  with 


WEEK  23  PROGRAM  NOTES 


51 


a  new  technique  discovered  by  Stravinsky  for  this  passage),  a  muted  horn  call  signals  the 
rise  of  the  curtain  on  a  nocturnal  scene  in  the  "Enchanted  Garden  of  Kashchei,"  which 
continues  the  mysterious  music  of  the  opening  (a  chromatic  bassoon  phrase  foreshadows 
the  sorcerer).  Suddenly  the  Firebird  appears  (shimmering  strings  and  woodwinds),  pur¬ 
sued  by  a  young  prince,  Ivan  Tsarevich.  The  Firebird  performs  a  lively  dance,  all  shot 
through  with  brilliant  high  interjections  from  the  upper  woodwinds.  But  Ivan  Tsarevich 
captures  the  magic  bird  (horn  chords  sforzondo )  as  it  flutters  around  a  tree  bearing  golden 
apples.  The  Firebird  appears  to  be  freed  in  an  extended  solo  dance,  but  Ivan  takes  one  of 
its  feathers— a  magic  feather— before  allowing  it  to  depart.  Ivan  is  left  alone  in  the  garden, 
though  the  unseen  presence  of  Kashchei  is  still  recalled  by  the  bassoon. 


music  and  lyrics  by 

Stephen  Sondheim 
book  by  John  Weidman 

directed  by  Jim  PfitOSa 


Boston  University  Theatre  May  4  - 10. 2012 

264  Huntington  Avenue,  Boston 


Tickets:  $12  general  admission 

Box  Office: 

www.bostontheatrescene.com  or  617.933.8600 
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Thirteen  enchanted  princesses,  the  captives  of  Kashchei,  are  allowed  into  the  garden 
only  at  night.  They  appear— tentatively  at  first— and  shake  the  apple  tree.  At  the  second 
try  some  golden  apples  come  tumbling  down  (this  is  evident  in  the  music),  and  they 
begin  to  play  a  game  of  catch.  Ivan  Tsarevich  rudely  interrupts  the  lively  game  they  are 
playing,  for  he  has  fallen  in  love  with  one  of  them.  They  dance  a  khorovod  (a  stately  slow 
round  dance)  to  one  of  the  favorite  passages  of  the  score,  a  melody  first  introduced  by 
the  solo  oboe  (this  is  an  actual  folk  song).  As  day  breaks  (cock-crow  being  represented 
by  solo  trumpets  with  an  augmented  fourth),  he  learns  that  they  are  under  the  ogre's 
spell  and  must  return  to  his  castle.  In  pursuit  of  them,  Ivan  Tsarevich  penetrates  into  the 
palace,  but  a  magic  carillon  (a  masterfully  scored  series  of  superimposed  ostinatos) 
warns  the  monsters  that  serve  as  Kashchei's  guards  of  the  stranger's  approach,  and  they 
capture  the  prince. 

All  the  tintinnabulation  brings  the  immortal  Kashchei  himself  for  a  fierce  encounter  with 
the  prince.  He  begins  an  interrogation  of  ever-changing  moods  (bringing  back  several 
themes  from  earlier  in  the  ballet).  The  princesses  attempt  to  intercede,  but  in  vain. 
Kashchei  begins  to  turn  Ivan  into  stone,  making  a  series  of  magic  gestures:  one— two— . . . 
But  before  he  can  make  the  third  and  final  gesture,  Ivan  Tsarevich  remembers  the  Firebird's 
feather;  he  waves  it,  summoning  the  Firebird  to  his  aid.  Kashchei's  followers  are  enchanted 
by  the  magic  bird,  who  sets  them  dancing  to  an  "infernal  dance"  of  wild  syncopation  and 
striking  energy.  The  Firebird,  in  a  slow  gentle  dance  like  a  lullaby,  reveals  Kashchei's 
secret  to  the  prince  who,  as  the  ogre  wakes  up  from  his  enchantment,  finds  the  casket 
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and  smashes  the  egg,  destroying  the  monster's  soul.  A  profound  darkness  yields  to  the 
dawn  of  a  new  day;  the  palace  and  the  followers  of  Kashchei  have  disappeared.  All  the 
knights  that  had  earlier  been  turned  to  stone  come  back  to  life  (in  a  sweetly  descending 
phrase  of  folklike  character)  and  all  take  part  in  a  dance  of  general  happiness  (a  more 
energetic  version  of  the  same  phrase).  The  Firebird  has  disappeared,  but  her  music,  now 
rendered  more  "human"  in  triadic  harmony,  sounds  in  the  orchestra  as  the  curtain  falls. 

Though  much  of  the  matter  is  of  a  piece  with  Rimsky-Korsakov's  fairy  tale  opera  composed 
only  a  short  time  previously,  there  are  things  in  the  manner  of  The  Firebird  that  already 
foreshadow  the  revolutionary  composer  to  come:  the  inventive  ear  for  new  and  striking 
sounds,  the  love  of  rhythmic  irregularities  (though  there  is  much  less  of  it  here  than  in 
the  later  ballets),  and  the  predilection  for  using  ostinatos— repeated  fragments  of  a 
melodic  and  rhythmic  idea— to  build  up  passages  of  great  excitement,  a  procedure  that 
would  reach  the  utmost  in  visceral  force  with  The  Rite  of  Spring.  As  seen  from  the  vantage 
point  of  today,  The  Firebird  is  almost  a  romantic  work  of  the  last  century,  but  the  dancers 
at  the  first  performance  found  the  music  demanding,  challenging  them  to  the  limit.  If,  in 
listening  to  this  familiar  score,  we  can  cast  our  minds  back  into  the  framework  of  1910, 
we  may  be  able  to  sense  afresh  the  excitement  of  being  on  the  verge  of  a  revolution. 

Steven  Ledbetter 


THE  FIRST  AMERICAN  PERFORMANCE  OF  THE  BALLET  "THE  FIREBIRD"  was  given  by  the 
Ballets  Russes  at  the  Century  Theatre  in  New  York  on  January  17,  1916. 

THE  BOSTON  SYMPHONY  ORCHESTRA’S  FIRST  PERFORMANCES  OF  MUSIC  FROM  "THE 

FIREBIRD"  were  of  the  suite,  conducted  by  Pierre  Monteux  on  October  31  and  November  1,  1919 
(see  image  on  page  48),  followed  by  performances  in  Philadelphia,  Baltimore,  New  York,  and 
Detroit.  Though  the  suite,  or  music  from  it,  has  been  played  frequently  by  the  BSO  since  that  time 
(Stravinsky  himself  introduced  the  1919  version  to  BSO  audiences  in  March  1935),  the  complete 
ballet  had  its  first  BSO  performances  only  in  March  and  April  1974  (see  image  on  page  51),  when 
Seiji  Ozawa  led  it  in  Boston,  Washington,  D.C.,  New  York,  and  Philadelphia.  Ozawa  subsequently  led 
numerous  BSO  performances  of  the  complete  score  between  1976  (including  performances  that  year 
in  Providence,  Boston,  and  on  tour  in  Brussels,  Vienna,  Munich,  Berlin,  Bonn,  Flannover,  and  Paris) 
and  1983  (including  performances  that  year  in  Boston,  Cleveland,  Ann  Arbor,  Cincinnati,  Lexington 
[ KY '],  New  Flaven,  and  Washington,  as  well  as  recording  it  for  EMI  that  April),  other  BSO  perform¬ 
ances  being  conducted  by  Joseph  Silverstein  (substituting  for  Ozawa  in  March  1983),  Charles  Dutoit 
(July  1989),  Richard  Westerfield  (the  most  recent  subscription  performances,  in  October/November 
1997),  and  Hans  Graf  (the  most  recent  Tanglewood  performance,  on  July  29,  2006). 
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To  Read  and  Hear  More... 


Information  on  Esa-Pekka  Salonen's  activities  as  a  composer  and  conductor  can  be 
found  on  his  website,  www.esapekkasalonen.com.  His  work  as  a  composer  is  detailed 
on  the  website  of  his  publisher,  Chester-Novello  (www.chesternovello.com).  A  record¬ 
ing  of  his  Violin  Concerto  has  not  yet  been  released  commercially,  but  most  of  his 
recent  orchestral  and  chamber  works  are  available  on  CD  or  via  download.  Of  particular 
interest  are  Yefim  Bronfman's  recording  of  the  Piano  Concerto  with  the  composer  con¬ 
ducting  the  Los  Angeles  Philharmonic  (Deutsche  Grammophon,  with  the  orchestral 
work  Helix  and  the  solo  piano  work  Dichotomie ),  and  a  disc  including  Wing  on  Wing, 
Insomnia,  and  Foreign  Bodies,  with  the  composer  conducting  the  Finnish  Radio  Orchestra 
(Deutsche  Grammophon). 

Robert  Kirzinger 

Gerald  Larner's  Maurice  Ravel  is  one  of  the  many  well-illustrated  volumes  in  the  biogra¬ 
phical  series  "20th-Century  Composers"  (Phaidon  paperback).  Laurence  Davies's  Ravel 
Orchestral  Music  in  the  series  of  BBC  Music  Guides  provides  a  good  brief  introduction  to 
that  subject  (University  of  Washington  paperback).  Davies  also  wrote  The  Gallic  Muse,  a 
useful  book  with  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes). 
Also  useful  is  The  Cambridge  Companion  to  Ravel,  edited  by  Deborah  Mawer  (Cambridge 
University  Press).  The  Ravel  entry  in  the  2001  edition  of  The  New  Grove  is  by  Barbara  L. 
Kelly.  The  important  biography— unfortunately  hard  to  find  in  the  United  States— is 
Roger  Nichols's  Ravel  in  the  "Master  Musicians"  series,  which  replaced  Norman  Demuth's 
earlier  volume  in  that  same  series.  Nichols  also  assembled  Ravel  Remembered,  which 
brings  together  recollections  from  musicians  and  non-musicians  who  knew  the  composer 
personally  (Farrar  Straus  &  Giroux).  Also  of  interest  are  Ravel  by  Arbie  Orenstein  (Dover), 
Orenstein's  A  Ravel  Reader:  Correspondence,  Articles,  Interviews  (also  Dover),  H.H.  Stucken- 
schmidt's  Maurice  Ravel:  Variations  on  his  Life  and  Work  (Calder),  and  Benjamin  Ivry's 
Maurice  Ravel:  a  Life  (Welcome  Rain). 

The  Boston  Symphony  Orchestra  recorded  Ravel's  Le  Tombeau  de  Couperin  in  1996  under 
Bernard  Haitink  (Philips,  Haitink  having  previously  recorded  it  with  the  Concertgebouw 
Orchestra  of  Amsterdam)  and  in  1974  under  Seiji  Ozawa  (Deutsche  Grammophon). 
Other  noteworthy  recordings  include  Paul  Paray's  with  the  Detroit  Symphony  Orchestra 
(Mercury),  Andre  Cluytens's  with  the  Orchestra  of  the  Paris  Conservatoire  (EMI),  Andre 
Previn's  with  the  Royal  Philharmonic  (EMI),  Yan  Pascal  Tortelier's  with  the  Ulster  Orchestra 
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(Chandos),  and  Charles  Dutoit's  with  the  Montreal  Symphony  Orchestra  (London).  For  a 
recording  of  the  piano  version,  choices  include  (among  numerous  others)  Jean-Efflam 
Bavouzet  (Md&g),  Robert  Casadesus  (Sony),  Angela  Hewitt  (Hyperion),  and  Jean-Yves 
Thibaudet  (Decca,  the  earlier  of  his  two  recordings). 

The  Stravinsky  article  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians  is  by 
Stephen  Walsh,  who  is  also  the  author  of  an  important  two-volume  Stravinsky  biography: 
Stravinsky-A  Creative  Spring:  Russia  and  France,  1882-1934  and  Stravinsky-The  Second  Exile: 
France  and  America,  1934-1971  (Norton).  The  1980  Grove  entry  was  by  Eric  Walter  White, 
author  of  the  crucial  reference  volume  Stravinsky:  The  Composer  and  his  Works  (University 
of  California).  White's  1980  Grove  article  was  reprinted  in  The  New  Grove  Modern 
Masters:  Bartok,  Flindemith,  Stravinsky  (Norton  paperback).  Other  useful  books  include 
The  Cambridge  Companion  to  Stravinsky,  edited  by  Jonathan  Cross,  which  includes  a  vari¬ 
ety  of  essays  on  the  composer's  life  and  works  (Cambridge  University  Press),  Michael 
Oliver's  Igor  Stravinsky  in  the  wonderfully  illustrated  series  "20th-Century  Composers" 
(Phaidon  paperback),  Neil  Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the 
Great  Composers''  (Omnibus  Press),  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford 
paperback),  and  Francis  Routh's  Stravinsky  in  the  "Master  Musicians"  series  (Littlefield 
paperback).  Charles  M.  Joseph's  Stravinsky  Inside  Out  challenges  some  of  the  popular 
myths  surrounding  the  composer  (Yale  University  Press).  The  same  author's  Stravinsky 
and  Balanchine  studies  the  relationship  between  those  two  collaborators  (also  Yale 
University  Press).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures  and  Documents  by 
Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the  composer's  life 
(Simon  and  Schuster).  Craft,  who  worked  closely  with  Stravinsky  for  many  years,  has 
also  written  and  compiled  numerous  other  books  on  the  composer.  Noteworthy  among 
the  many  specialist  publications  are  Confronting  Stravinsky:  Man,  Musician,  and  Modernist, 
edited  by  Jann  Pasler  (California),  and  Richard  Taruskin's  two-volume,  1700-page  Stravinsky 
and  the  Russian  Traditions:  A  Biography  of  the  Works  through  "Mavra,”  which  treats  Stravin¬ 
sky's  career  through  the  early  1920s  (University  of  California). 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  recorded  Stravinsky's  complete  Firebird 
in  1983  (EMI;  more  recently  on  Seraphim).  Esa-Pekka  Salonen  recorded  Firebird  with 
the  Philharmonia  Orchestra  of  London  (Sony).  Other  recordings  of  the  complete  score 
include  Pierre  Boulez's  with  the  Chicago  Symphony  Orchestra  (Deutsche  Grammophon), 
Colin  Davis's  with  the  Concertgebouw  Orchestra  of  Amsterdam  (Philips),  Valery  Gergiev's 
with  the  Kirov  Theater  Orchestra  (Philips),  Bernard  Haitink's  with  the  the  London  Phil¬ 
harmonic  and  the  Berlin  Philharmonic  (both  on  Philips),  Andris  Nelsons's  with  the  City  of 
Birmingham  Symphony  Orchestra  (Orfeo),  and  the  composer's  own,  with  the  Columbia 
Symphony  Orchestra  (Sony). 

Marc  Mandel 
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Guest  Artists 


Esa-Pekka  Salonen 


Esa-Pekka  Salonen  has  been  principal  conductor  and  artistic  advisor  of  London's  Philharmonia 
Orchestra  since  2008  and  artistic  director  of  the  Baltic  Sea  Festival  since  2003.  Since  2009 
he  has  been  conductor  laureate  of  the  Los  Angeles  Philharmonic,  following  seventeen  years 
as  music  director.  During  the  2011-12  season,  he  leads  the  Philharmonia  in  Bartok's  Duke 
Bluebeard's  Castle  in  collaboration  with  video  collective  Yeast  Culture  as  part  of  the  project 
"Infernal  Dance:  Inside  the  World  of  Bela  Bartok,"  encompassing  twenty  concerts  in  eleven 
European  cities.  At  the  annual  Baltic  Sea  Festival,  Mr.  Salonen  pays  homage  to  Scandinavia's 
rich  artistic  legacy  by  collaborating  with  the  region's  top  artistic  institutions,  which  have 
included,  among  others,  the  Finnish  Radio  Symphony  Orchestra  (where  he  made  his  conduct¬ 
ing  debut  in  1979),  the  Helsinki  Philharmonic,  the  Swedish  Radio  Symphony  Orchestra  (of 
which  he  was  chief  conductor  from  1985  to  1995),  and  the  Helsinki  Festival  (of  which  he  was 
artistic  director  in  1995  and  1996).  Mr.  Salonen's  2010-11  season  included  a  residency  at  the 
Konzerthaus  Dortmund,  where  "Expedition  Salonen"  weaves  his  artistic  life  into  the  fabric  of 
the  Konzerthaus  Dortmund's  life  over  three  consecutive  seasons,  and  where  the  interactive 
project  RE-RITE  (the  award-winning  digital  installation  of  Stravinsky's  The  Rite  of  Spring)  was 
presented  in  October  2011.  Festivals  and  collaborations  under  his  leadership  included  his 
"Tristan  Project"  with  Peter  Sellars  and  visual  artist  Bill  Viola  in  Los  Angeles  (2007),  Saint 
Francois  d'Assise  at  the  Salzburg  Festival  (1992),  and  a  Stravinsky  Festival  with  Pierre  Boulez 
at  the  Theatre  du  Chatelet  in  Paris  (1996).  In  November/December  2011  Mr.  Salonen  returned 
to  Los  Angeles  to  conduct  the  world  premiere  of  the  recently  discovered  Shostakovich  opera 
Orango.  His  compositions  are  regularly  performed  and  broadcast  around  the  world;  Floof  and 
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L.A.  Variations  have  become  established  as  modern  classics.  Three  recent  major  retrospectives 
of  his  work  (at  Festival  Presences  Paris,  the  Stockholm  International  Composer  Festival,  and 
Musica  Nova,  Helsinki)  were  presented  to  capacity  audiences  and  critically  acclaimed.  In 
February  2007,  Mr.  Salonen  conducted  the  New  York  Philharmonic  in  the  first  performance  of 
his  Piano  Concerto  (co-commissioned  by  the  New  York  Philharmonic,  the  BBC,  Radio  France, 
and  NDR  Hamburg)  dedicated  to  Yefim  Bronfman,  who  also  premiered  it.  In  April  2009,  his 
Violin  Concerto  written  for  Leila  Josefowicz  was  premiered  in  Los  Angeles.  For  this  work,  Mr. 
Salonen  received  the  2012  University  of  Louisville  Grawemeyer  Award  for  Music  Composition. 
A  CD  of  five  of  his  orchestral  works  is  available  on  Sony,  and  Deutsche  Grammophon  has 
released  a  portrait  CD  of  his  orchestral  works  and  a  Grammy-nominated  CD  featuring  his 
Piano  Concerto  as  well  as  Helix  and  Dichotomie.  Esa-Pekka  Salonen  has  also  recorded  for  the 
Philharmonia  Orchestra's  partner  label  Signum.  His  many  awards  include  the  UNESCO  Rostrum 
Prize  for  his  composition  Floof  in  1992  and  the  Siena  Prize,  given  by  the  Accademia  Chigiana 
in  1993;  he  is  the  first  conductor  ever  to  receive  that  prize.  Visit  www.esapekkasalonen.com 
for  more  information.  Esa-Pekka  Salonen  made  his  Boston  Symphony  Orchestra  debut  with 
a  Tanglewood  program  of  Stravinsky,  Dvorak,  and  Sibelius  in  July  1985  and  his  subscription 
series  debut  with  two  weeks  of  programs  (encompassing  music  of  Dukas,  Haydn,  Sibelius, 
Nielsen,  Mendelssohn,  and  Lutosfawski)  in  January  1988.  This  week's  concerts  mark  his  first 
appearances  with  the  BSO  since  then. 


Leila  Josefowicz 


Since  her  1994  Carnegie  Hall  debut  with  Sir  Neville  Marriner  and  the  Academy  of  St.  Martin 
in  the  Fields,  violinist  Leila  Josefowicz  has  appeared  with  many  of  the  world's  notable  orches¬ 
tras  and  conductors.  A  close  collaborator  of  such  composers  as  John  Adams  and  Oliver 
Knussen,  she  is  a  strong  advocate  of  new  music,  a  commitment  recognized  with  a  MacArthur 
Foundation  Fellowship.  She  has  recently  premiered  concertos  written  for  her  by  Esa-Pekka 
Salonen  (with  the  Los  Angeles  Philharmonic),  Steve  Mackey  (with  the  St.  Louis  Symphony), 
and  Colin  Matthews  (with  the  City  of  Birmingham  Symphony  Orchestra)  and  played  first  per¬ 
formances  of  Thomas  Ades's  Concentric  Paths  with  the  Philadelphia  and  Cleveland  orchestras, 
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Gift  Certificates  may  be  used  toward 
the  purchase  of  tickets,  Symphony 
Shop  merchandise,  or  at  the  Symphony 
Cafe.  To  purchase,  visit  bso.org,  the 
Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  617-266-1200. 
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the  San  Francisco,  Toronto,  and  Seattle  symphonies,  and  at  the  Aspen  Music  Festival.  Recent 
North  American  appearances  include  performances  with  the  Philadelphia,  Cleveland,  and 
Minnesota  orchestras;  the  Chicago,  Pittsburgh,  Detroit,  Baltimore,  Dallas,  Houston,  and 
Cincinnati  symphonies;  Carnegie  Hall  appearances  with  the  St.  Louis  Symphony  and  American 
Composers  Orchestra,  and  recitals  in  Los  Angeles,  San  Francisco,  Philadelphia,  St.  Paul,  and 
at  Carnegie's  Zankel  Hall.  During  2011-12  she  appears  with  the  Boston  and  San  Francisco 
symphonies  playing  Esa-Pekka  Salonen's  concerto  under  the  composer's  baton;  returns  to  the 
Toronto,  National,  Atlanta,  and  Indianapolis  symphonies,  as  well  as  to  the  St.  Paul  Chamber 
Orchestra  and  the  National  Arts  Centre  Orchestra  in  Ottawa;  and  joins  the  Cleveland 
Orchestra  and  Franz  Welser-Most  for  Adams's  Violin  Concerto  at  the  Lincoln  Center  Festival. 
As  the  Philadelphia  Orchestra's  2011-12  artist  in  residence,  she  participates  in  neighborhood, 
family,  and  chamber  music  concerts  and  performs  the  Salonen  concerto  under  the  direction 
of  the  composer.  Recent  and  upcoming  European  engagements  include  appearances  with  the 
Royal  Concertgebouw  and  Leipzig  Gewandhaus  orchestras,  the  London,  Munich,  and  Czech 
philharmonics,  London  Symphony,  and  Finnish  Radio  Orchestra;  performances  of  the  Salonen 
concerto  in  Paris,  Stockholm,  Lisbon,  Cologne,  Berlin,  and  Budapest  with  the  Philharmonia  and 
the  composer  on  the  podium;  and  a  fifth  London  Proms  appearance.  Her  1994  debut  recording 
with  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (Philips)  garnered  a  Diapason  d'or. 
Subsequent  releases  on  that  label  include  "Solo,"  a  disc  of  unaccompanied  works,  which  also 
won  a  Diapason  d'or;  "Bohemian  Rhapsodies";  "For  the  End  of  Time"  and  "Americana"  with 
pianist  John  Novacek;  and  the  Mendelssohn,  Glazunov,  and  Prokofiev  concertos.  Additional 
recordings  include  John  Adams's  Road  Movies  (Grammy-nominated,  on  Nonesuch),  a  recital 
disc,  an  ECHO  award-winning  recording  of  Shostakovich's  Violin  Sonata  and  Concerto  No.  1 
(Warner  Classics),  and  a  live  recording  of  Knussen's  Violin  Concerto  conducted  by  the  com¬ 
poser  at  the  London  Proms  (Deutsche  Grammophon).  Her  most  recent  recording  is  of 
Adams's  The  Dharma  at  Big  Sur  (DG  Concerts  released  on  iTunes).  A  recipient  of  the  Avery 
Fisher  Career  Grant  and  a  United  States  Artists  Cummings  Fellowship,  Leila  Josefowicz  is  a 
graduate  of  the  Curtis  Institute  of  Music,  where  she  studied  with  Jaime  Laredo  and  Jascha 
Brodsky.  She  currently  performs  on  a  Del  Gesu  made  in  1724.  Visit  www.leilajosefowicz.com 
for  further  information.  Leila  Josefowicz's  only  previous  appearances  with  the  Boston  Symphony 
Orchestra  were  in  September  1995,  when  she  played  Sibelius's  Violin  Concerto  under  Seiji 
Ozawa's  direction  in  the  opening  subscription  concerts  of  that  season,  followed  by  a  repeat 
performance  at  Carnegie  Hall. 
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SYMPHONY 

ORCHESTRA 


Symphony  Hall 


Book  your  pre-concert  meal  when  you  book  your  tickets. 

View  sample  menus  and  place  your  order  in  advance  at  bso.org/dining 


GOURMETCATERERS.COM  •  617.638.9245  | 

BOSTON  GOURMET,  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPLATE,  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA.  1 


"There  is 


NO  WAY 

but  Stein  way" 


Lang  Lang 


DESIGNED  BY  STEINWAY  &  SONS 


\\/  /  hether  you  are  a  beginner  or 
\  V  /  an  experienced  concert  pianist, 
▼  \  M.  Steinert  L  Sons  lias  a  piano 
llial  is  right  lor  von.  Our  selection  ranges 
Irom  Steinwav  —  die  world’s  I i nest  piano 
—  through  Boston,  Essex  and  Roland 
pianos.  Come  discover  lor  voursell  why 
M.  steinert  L  Nms  has  remained  a 
vital  and  vibrant  part  ol  Boston  s  music 
community’  lor  six  generations. 


M.  Steinert  &  Sons 

I  he  finest  Pianos  in  A  etc  l.nalanJ  for  /  C'O  Years 


(800)  944-2498 

wwY.nisteinert.com 
Boston  •  Natick 


I 


G-A  The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  •  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  ■ 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  ■  NEC  Corporation  - 
Megan  and  Robert  O'Block  •  UBS  •  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  • 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  •  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  ■  Jane  and  Jack  t  Fitzpatrick  • 

Sally  +  and  Michael  Gordon  •  Susan  Morse  Hilles  +  ■ 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  ■ 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  ■ 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  +  ■  Elizabeth  B.  Storer  t  • 

Samantha  and  John  Williams  •  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  ■  American  Airlines  ■  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  ■  AT&T  •  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  t  •  Roberta  and  George  Berry  •  BNY  Mellon  • 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  *  William  F.  Connell  t  and  Family  • 

Country  Curtains  •  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  t  ■  Mary  Deland  R.  de  Beaumont  +  • 

Elizabeth  B.  Ely  +  •  Nancy  S.  +  and  John  P.  Eustis  II  •  Shirley  and  Richard  Fennell 
Anna  E.  Finnerty  +  ■  The  Ann  and  Gordon  Getty  Foundation  •  Marie  L.  Gillet  t  ■ 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  t  •  Francis  Lee  Higginson  + 
Major  Henry  Lee  Higginson  +  •  Edith  C.  Howie  +  •  Dorothy  and  Charlie  Jenkins 
John  Hancock  Financial  Services  •  Muriel  E.  and  Richard  L.  i  Kaye  • 

Nancy  D.  and  George  H.  t  Kidder  •  Faria  and  Harvey  Chet  +  Krentzman  • 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  t  Leith  ■ 

Vera  M.  and  John  D.  MacDonald  t  •  Nancy  Lurie  Marks  Family  Foundation  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  •  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  ■  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  •  Mary  S.  Newman  • 

Mrs.  Mischa  Nieland  t  and  Dr.  Michael  L.  Nieland  •  Mr.  +  and  Mrs.  Norio  Ohga  • 
P&G  Gillette  •  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  t  • 
Susan  and  Dan  Rothenberg  ■  Carole  and  Edward  I.  Rudman  • 

Wilhemina  C.  (Hannaford)  Sandwen  +  •  Hannah  H.  t  and  Dr.  Raymond  Schneider 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  ■ 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  • 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg 
Dr.  Nathan  B.  and  Anne  P.  Talbot  +  ■  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  ■  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation 
Roberta  and  Stephen  R.  Weiner  ■  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  +  •  Anonymous  (10) 

T  Deceased 
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BSO  Major  Corporate  Sponsors 

2011-12  Season 

Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with 
the  following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding 
BSO,  Boston  Pops ,  and/or  Tanglewood  sponsorship  opportunities ,  contact  Alyson  Bristol,  Director 
of  Corporate  Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Stephen  H.  Brown 

Managing  Director 
New  England  Region 


UBS  is  proud  to  be  the  exclusive  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 

UBS's  season  sponsorship  of  the  Boston  Symphony  Orchestra  is  based  on  a  shared 
passion  for  collaboration  and  excellence.  In  the  same  way  musicians  and  a  conductor 
rely  on  one  another,  UBS  strives  to  work  collaboratively  with  clients  to  deliver  the 
tailored  strategies  that  help  them  pursue  their  financial  goals. 

As  an  extension  of  our  Season  Sponsorship  of  the  BSO,  UBS  is  underwriting  the 
BSO  Academy's  Musician  and  Teaching  Artists  program  at  the  Thomas  Edison 
School  in  Brighton  for  a  second  year.  This  program  features  BSO  and  other 
musician  school  visits  throughout  the  year,  performances  at  the  school,  individual 
lessons  and  ensemble  coaching  for  the  band,  chorus  and  other  performance  groups, 
and  the  opportunity  for  student  visits  to  Symphony  Hall  during  the  school  year. 


UBS  is  pleased  to  play  a  role  in  creating  a  thriving  and  sustainable  partnership 
between  professional  musicians  and  the  artists  of  the  future.  We  believe  music 
education  encourages  a  motivated,  creative,  and  confident  student  body  and  is  a 
pathway  to  a  better  future.  We  are  looking  forward  to  an  extraordinary  season  at 
Symphony  Hall  and  we  hope  you  will  continue  to  share  the  experience  with  your 
friends  and  family. 
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Joe  Tucci 

Chairman,  President, 
and  CEO 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


EMC? 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 


Qjrcu/yriofi/ 

COPLEY  PLAZA 

BOSTON 

The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come, 
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DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
@  Trust  Company 


Please  contact  Richard  MacKinnon,  SeniorVice  President,  at  (617)  912-4287 
or  nnackinnon@bostonprivatebank.com 


Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  wag  lose  value. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa, 

Technical  Director  ■  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Sophia  Bennett,  Staff  Accountant  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive 
Assistant  to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon, 
Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  • 
Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  •  Teresa  Wang,  Staff  Accountant  • 
Audrey  Wood,  Senior  Investment  Accountant 


At  Brookhaven,  lifecare  living  is  as  good  as  it  looks. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 


Call  today  for  a  tour! 

781.863.9660*  800.283.1114 
www.brookhavenatlexington.org 


BROOKHAVEN 

AT  LEXINGTON 

A  Full-Service  Lifecare  Retirement  Community 


Handel  and  Haydn  Society 


Friday,  April  27  •  8pm 
Sunday,  April  29  •  3pm 

Symphony  Hall 


Harry  Christophers, 

conductor 

Rosemary  Joshua,  soprano 
Paula  Murrihy,  mezzo-soprano 
Thomas  Cooley,  tenor 
Sumner  Thompson,  bass 

Period  Instrument 
Orchestra  and  Chorus 


ui  HANDEL 

3  Zadok  the  Priest 

u 

-  Arrival  of  the  Queen 

of  Sheba 
z 
< 

g  HAYDN 

g  Symphony  No.  85, 
a  La  reine 

MOZART 

Exsultate,  jubilate 
Coronation  Mass 


BUY  TICKETS  NOW  FROM  $20 

handelandhaydn.org/concerts 
617  266  3605 


I  landel  □  Haydn 
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DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  •  Dulce  Maria  de  Borbon,  Beranek  Room  Flostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Goossens,  Associate  Director  of  Society  Giving  • 

David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Anne  McGuire,  Donor 
Acknowledgment  Writer  and  Coordinator  •  Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • 

Suzanne  Page,  Associate  Director  for  Board  Relations  •  Kathleen  Pendleton,  Development  Events  and 
Volunteer  Services  Coordinator  ■  Emily  Reeves,  Assistant  Manager  of  Planned  Giving  •  Amanda  Roosevelt, 
Executive  Assistant  •  Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Volunteer  Services  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Manager  of  Development  Events 
and  Volunteer  Services  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior 
Team  Leader  •  Erin  Simmons,  Major  Gifts  Coordinator  •  Benjamin  Spalter,  Annual  Funds  Coordinator, 
Friends  Program  •  Thayer  Surette,  Corporate  Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of 
Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 

Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 

Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  ■  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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‘In  ‘Perfect 


Located  steps  from  Symphony  Li  an, 
our  seniors  have  everything  they 
need  to  enjoy  a  heaCthy,  active 
and  independent  fifestyfe: 

Personal  care  assistance 

& 

SUSAN 

Medication  monitoring 

B  A I L I S 

T'firee  delicious  meals 

ASSISTED  LIVING 

Plousefeeping  a  nd  foundry 

352  Massachusetts  Ave. 
at  St.  Botolph  St. 
Boston,  MA  02115 

g  Social  and cufturaf  enrichment 

Call  ‘Maria  to  i earn  more  about 

617-247-1010 

m  fife  at  Susan  ‘Baifis  Assisted  Living. 

G 

www.susanbailis.com 

Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Open  Thursday  and  Saturday,  3-6pm, 
and  for  all  Symphony  Hall  performances 
through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


n Pgp 

Siainann 

Liomq-Ccnttr 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street,  West  Newton,  MA  02465  www.slcenter.or 
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INFORMATION  TECHNOLOGY 


Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Snehal  Sheth,  Business 
Analyst  •  Brian  Van  Sickle,  User  Support  Specialist  •  Richard  Yung,  Technology  Specialist 


PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  ■  Sarah  L.  Manoog,  Director  of  Marketing  ■  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Subscriptions  Manager  ■  Jason  Lyon,  Group  Sales  Manager  • 
Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions  Associate  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  Manager  of  Internet  Marketing  • 
Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis,  Advertising  Manager  • 

Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art 

Director  •  Himanshu  Vakil,  Web  Application  and  Security  Lead  •  Amanda  Warren,  Junior  Graphic 

Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 

event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 

and  Events  Administration  ■  Luciano  Silva,  Events  Administrative  Assistant 


TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 
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EVER  WONDER  WHERE  THESE  FABULOUS  MUSICIANS  COME  FROM? 


V  ••  ' 


WELL,  HALF  OF  THEM-  COME  FROM  RIGHT  DOWN  THE  STREET 

. ,  ' 


From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
one  half  of  the  Boston  Symphony 
Orchestra  and  we’re  training  the  next 
generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Henry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 


NEW 

ENGLAND 

CONSERVATORY 

necmusic.edu 


Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 

Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  ■  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


*  THE 

WHITE  MOUNTAIN 

SCHOOL 


An  intentionally  small  boarding  and  day  school 
where  students  make  the  difference  in 
the  classroom,  the  community,  and  the  world. 

We  are  what 
high  school  should  be. 

•  Average  class  size:  10 

•  AP  courses  in  every  discipline  s  MO( 

•  Individualized  college  counseling 

•  Learning  Center  support 

•  Team  &  individual  sports 

•  Off-campus  field  courses 

•  $15,000  sustainability  scholarships 

603.444.2928,  ext.  26 
www.  whitemountain .  org 
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Next  Program 


I 


_  ! 

Wednesday,  April  18,  7:30pm  (Open  Rehearsal) 

Thursday,  April  19,  8pm 

Friday,  April  20, 1:30pm 

Saturday,  April  21,  8pm 

Tuesday,  April  24,  8pm 


BERNARD  HAITINK  conducting 


BEETHOVEN  SYMPHONY  NO.  1  IN  C,  OPUS  21 

Adagio  molto— Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e  vivace 
Adagio— Allegro  molto  vivace 


{INTERMISSION} 

MENDELSSOHN  OVERTURE  AND  INCIDENTAL  MUSIC  TO  "A  MIDSUMMER 

NIGHT'S  dream" 

Overture 
Scherzo 
[Fairy's  March] 

Song  with  Chorus 
[The  Spells] 

Intermezzo 

Nocturne 

[Removal  of  the  Spells] 

Wedding  March 
Fanfare  and  Funeral  March 
A  Dance  of  Clowns 
Reprise  of  Wedding  March 
Finale,  with  Chorus 

LAYLA  CLAIRE,  SOPRANO 
KATE  LINDSEY,  MEZZO-SOPRANO 
CLAIRE  BLOOM,  NARRATOR 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 

PALS  CHILDREN'S  CHORUS,  ANDY  ICOCHEA  ICOCHEA, 

ARTISTIC  DIRECTOR 


OPEN  REHEARSAL  TALK  (WEDNESDAY  EVENING,  APRIL  18)  AND  FRIDAY  PREVIEW  TALK  (FRIDAY 
AFTERNOON,  APRIL  20)  BY  MARC  MANDEL,  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS 


8o 


Coming  Concerts 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  at  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Wednesday,  April  18,  7:30pm  (Open  Rehearsal) 
Thursday  'A'  April  19,  8-10 

Friday  'B'  April  20, 1:30-3:30 

Saturday  'B'  April  21,  8-10 

Tuesday  'C'  April  24,  8-10 

BERNARD  HAITINK  conducting 

LAYLA  CLAIRE,  soprano 

KATE  LINDSEY,  mezzo-soprano 

CLAIRE  BLOOM,  narrator 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 

BEETHOVEN  Symphony  No.  1 
MENDELSSOHN  Overture  and  Incidental  music 
to  A  Midsummer  Night's  Dream 


Sunday,  April  22,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


BRITTEN 

ADES 

JACOB 

ELGAR 

BRITTEN 


Phantasy  Quartet  for  oboe  and 
string  trio,  Op.  2 
Court  Studies  from  The  Tempest, 
for  clarinet,  violin,  cello,  and  piano 
Sextet  in  B-flat  for  piano  and 
winds,  Op.  6 

Serenade  in  E  minor  for  strings, 
Op.  20 

Sinfonietta  for  winds  and 
strings,  Op.  1 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Thursday,  April  26, 10:30am  (Open  Rehearsal) 
Thursday  'D'  April  26,  8-10:05 

Friday  'A'  April  27, 1:30-3:35 

Saturday  A’  April  28,  8-10:05 

BERNARD  HAITINK,  conductor 
TILL  FELLNER,  piano 

DEBUSSY  Prelude  to  The  Afternoon  of  a  Faun 

MOZART  Piano  Concerto  No.  22  in  E-flat, 

K.482 

BEETHOVEN  Symphony  No.  6,  Pastoral 


Next  week,  BSO  Conductor  Emeritus  Bernard  Haitink  begins  three  weeks  of  programs  to  con¬ 
clude  the  2011-12  season.  For  the  first  he  is  joined  by  popular  actress  Claire  Bloom  as  narrator 
and  the  bright  young  singers  Layla  Claire  and  Kate  Lindsey  for  Mendelssohn's  delightful,  com¬ 
plete  incidental  music  to  Shakespeare's  A  Midsummer  Night's  Dream,  also  featuring  the  women  of 
the  Tanglewood  Festival  Chorus.  Opening  these  three  weeks  of  concerts,  each  of  which  features 
a  Beethoven  symphony,  is  the  composer's  Symphony  No.  1,  a  piece  many  years  in  the  making, 
and  which  helped  establish  Beethoven's  status  as  the  major  inheritor  of  the  Viennese  Classical 
style  from  Mozart  and  Haydn. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 


week  23 


COMING  CONCERTS 


Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EM 

Follow  any  lighted  exit 
Do  not  use  elevators. 
Walk,  do  not  run. 
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HUNTINGTON  AVENUE  ||i  ==1  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO’s  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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W  OLIVER  WYMAN 


I M  PACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


marsh& Mclennan 

COMPANIES 


Are  you  missing  one  or  more  teeth? 

If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 


DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS  PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  ■  fax  (617)  390-0043 

www.idcboston.com 


BOSTON  SYMPHONY  ORCHESTRA 


Bernard  Haitink,  Conductor  E?neritus 
Seiji  Ozawa,  Music  Director  Laureate 
131st  Season,  2011-2012 


COMMUNITY  CONCERT  VIII 

Sunday,  April  15,  at  3,  at  Tuckerman  Hall,  Worcester 


The  free  Community  Concerts  are  made  possible  by  a  generous  grant 
from  the  Lowell  Institute. 


BENJAMIN  WRIGHT,  trumpet 
MICHAEL  MARTIN,  trumpet 
JASON  SNIDER,  horn 
STEPHEN  LANGE,  trombone 
DOUGLAS  YEO,  bass  trombone 


DUKAS  Fanfare  to  the  ballet  La  Peri 

G.  GABRIELI  Canzona  per  sonare  No.  1,  La  Spiritata 
Canzona  per  sonare  No.  4 

DAHL  Music  for  Brass  Instruments 

I.  Chorale  Fantasy  on  "Christ  lag  in  Todesbanden" 

II.  Intermezzo 

III.  Fugue 

J.S.  BACH  Fugue  in  G  minor,  BWV  578  ( Little  Fugue  in  G  minor) 

Fugue  in  C-sharp  minor,  BWV  849,  from 
The  Well-Tempered  Clavier 

EWAZEN  Two  movements  from  Colchester  Fantasy,  for  brass  quintet 

I.  The  Rose  and  the  Crown 

IV.  The  Red  Lion 


Week  23 


Notes  on  the  Program 

This  brass  quintet  concert  mixes  transcriptions  and  pieces  written  originally  for 
such  an  ensemble.  The  five-piece  brass  ensemble  is  a  chamber-sized  standardiza¬ 
tion  of  the  type  of  wind  ensembles  that  have  been  around  for  hundreds  of  years, 
often  assembled  in  military  contexts,  but  remaining  a  major  civic  tradition  particu¬ 
larly  in  Central  Europe  to  this  day.  It's  also  traditional  and  common  for  symphony 
orchestra  members  to  form  free-standing  brass  quintets  (temporary  or  permanent) 
from  their  ranks,  as  string  players  form  quartets  and  quintets,  and  as  woodwind 
players  form  woodwind  quintets.  The  brass  quintet  (which  shares  French  horn 
with  the  woodwind  quintet),  like  those  other  chamber  ensembles,  forms  a  choir: 
two  trumpets  in  the  treble  (soprano),  French  horn  as  alto,  trombone  as  tenor,  and 
bass  trombone  (as  in  the  present  configuration)  or  tuba  as  bass. 

Paul  Dukas  (1865-1935)  was  an  important,  but  painstaking  and  not  particularly 
prolific,  French  composer  whose  1897  Sorcerer's  Apprentice  achieved  phenomenal 
success  well  before  Walt  Disney  used  it  for  Mickey's  famous  episode  in  Fantasia  in 
1940.  Since  that  movie,  it  has  been  embedded  in  the  consciousness  of  the  entire 
Western  world.  Dukas  was  also  an  influential  music  critic.  He  leaned  toward  dra¬ 
matic  and  literary  projects;  his  most  important  piece  apart  from  The  Sorcerer's  Ap¬ 
prentice  is  his  opera  Ariane  et  Barbe-Bleu,  based  (like  Debussy's  Pelleas  et  Melisande) 
on  a  play  by  the  great  symbolist  poet  Maeterlinck.  The  opera  was  premiered  in 
1907.  His  ballet  La  Peri  (1911)  is  also  a  major  work,  based  on  a  Persian  legend  (a  Peri 
is  a  kind  of  fallen  angel  in  Persian  mythology).  Like  Stravinsky's  Firebird,  Petrushka, 
and  Rite  of  Spring  and  Debussy's  Jeux,  La  Peri  was  written  for  Diaghilev's  Ballets 
Russes,  but  that  production  was  cancelled,  apparently  due  to  Diaghilev's  lack  of 
confidence  in  one  of  the  dancers,  and  it  was  premiered  by  a  lesser-known  troupe 
in  1912. 

The  Fanfare  to  La  Peri  as  composed  originally  by  Dukas  required  a  brass  section 
of  eleven  players;  it  is  frequently  performed  as  a  stand-alone  work.  Numerous 
doublings  of  lines  allow  the  piece  to  be  played  by  reduced  forces  without  signifi¬ 
cant  alterations.  The  present  reduction  was  made  by  the  late  Chicago  Symphony 
and  Los  Angeles  Philharmonic  hornist  Wayne  Barrington.  The  fanfare's  harmonies 
place  it  in  the  Debussy-Ravel  universe.  About  three  minutes  long,  it  begins  and  ends 
majestically,  with  a  legato  central  section  for  contrast. 

Giovanni  Gabrieli  (c.1553-1612),  was  a  member  of  a  prominent  Venetian  musical 
family,  of  whom  his  uncle  Andrea  was  particularly  well-known.  As  part  of  his 
training  Giovanni  worked  with  the  master  Orlande  de  Lassus,  with  whom  his 
uncle  was  acquainted,  in  the  Munich  court  of  Duke  Albrecht  V,  and,  after  returning 
to  Venice  by  the  mid-1580s,  was  the  organist  at  St.  Mark's  Cathedral  for  the  rest 
of  his  life.  (His  uncle  had  also  held  a  position  there.)  Toward  the  end  of  his  life, 
Giovanni  Gabrieli  was  the  most  significant  teacher  of  Germany's  most  important 
17th-century  composer,  Heinrich  Schiitz. 

Gabrieli  was  the  principal  composer  of  sacred  music  for  St.  Mark's  basilica;  most 
of  his  music  was  composed  to  be  performed  in  a  church  setting.  He  wrote  compar¬ 
atively  few  madrigals  (the  dominant  secular  vocal  type  of  the  sixteenth  and  early 
seventeenth  centuries),  concentrating  instead  on  sacred  motets  and  ceremonial  in¬ 
strumental  music  intended  for  St.  Mark's  or  other  churches  in  Venice.  In  making 
use  of  the  architecture  of  St.  Mark's,  Gabrieli  used  the  technique  of  "chori  spezzati," 
that  is,  multiple  choruses  separated  by  space,  and  developed  his  text  settings  with 


Institute  of  Music  Concerto  Competition,  and  was  awarded  the  Bernard  Adelstein  Prize 
for  trumpet  performance  upon  graduating.  Mr.  Wright  has  performed  with  the  National 
Symphony  Orchestra,  the  New  York  Philharmonic,  and  the  Tanglewood  Music  Center 
Orchestra.  In  2006  he  performed  as  guest  principal  trumpet  with  the  San  Francisco 
Symphony  in  Mahler's  Eighth  Symphony.  From  2006  to  2009  he  was  acting  assistant 
principal  trumpet  of  the  BSO  and  Boston  Pops.  He  has  given  master  classes  at  the 
Manhattan  School  of  Music  and  Interlochen  Center  for  the  Arts,  and  has  been  a  faculty 
member  for  Bar  Harbor  Brass  and  the  National  Orchestral  Institute.  He  is  on  the  faculty 
of  the  New  England  Conservatory,  the  Tanglewood  Music  Center,  and  the  Boston 
Conservatory. 

A  native  of  Marietta,  Georgia,  Michael  Martin  joined  the  trumpet  section  of  the  Boston 
Symphony  and  the  Boston  Pops  as  fourth  /utility  trumpet  in  October  2010.  Mr.  Martin 
attended  Northwestern  University,  where  he  received  his  bachelor's  and  master's 
degrees  in  trumpet  performance  studying  with  Barbara  Butler  and  Charles  Geyer.  He 
was  a  Tanglewood  Music  Center  Fellow  in  2006  and  2008,  receiving  the  Roger  Voisin 
Trumpet  Award  both  summers.  A  champion  of  new  music,  he  has  performed  with  the 
contemporary  music  groups  eighth  blackbird  and  the  Pacifica  Quartet,  as  well  as  with 
members  of  the  Chicago  Symphony  as  part  of  their  "MusicNow"  series.  Also  an  award¬ 
winning  composer,  he  studied  composition  at  Northwestern  University  and  orchestra¬ 
tion  at  the  University  of  Chicago.  Besides  being  the  first  brass  player  in  twenty-five 
years  to  win  the  Northwestern  University  Concerto  Competition,  he  was  the  winner  in 
2006  of  the  National  Trumpet  Competition  in  Washington,  D.C.,  subsequently  being 
invited  to  perform  at  the  Kennedy  Center  representing  Northwestern  University  as 
part  of  "The  Conservatory  Project,"  an  initiative  aimed  at  highlighting  the  nation's 
most  distinguished  collegiate  musicians.  A  devoted  teacher,  he  has  taught  students 
ranging  from  age  ten  to  twenty-four,  in  middle  and  high  school  concert  and  marching 
band  programs  around  the  country.  Before  joining  the  BSO,  he  performed  with  numer¬ 
ous  orchestras  worldwide,  and  also  enjoyed  a  freelance  career  playing  with  such  diverse 
ensembles  and  artists  as  Sufjan  Stevens,  the  Burning  River  Brass,  and  the  Still  Swingin' 
Big  Band  of  Atlanta,  Georgia.  Mr.  Martin  is  also  co- Artistic  Director  of  the  National 
Brass  Symposium. 

Jason  Snider  joined  the  Boston  Symphony  Orchestra  as  fourth  horn  in  March  2007.  Prior 
to  his  BSO  appointment,  he  held  positions  as  second  horn  with  Lyric  Opera  of  Chicago 
and  associate  principal  horn  of  the  San  Antonio  Symphony.  A  native  of  Arkansas,  Mr. 
Snider  attended  Northwestern  University,  where  he  studied  with  Norman  Schweikert, 
Dale  Clevenger,  and  Roland  Pandolfi.  During  this  time,  he  performed  with  the  Civic 
Orchestra  of  Chicago  for  two  seasons.  After  graduating  with  honors,  he  pursued 
graduate  work  at  Rice  University,  studying  with  Roger  Kaza  and  William  VerMeulen. 
Mr.  Snider  has  played  with  various  music  festivals  such  as  the  Grant  Park  Music  Fes¬ 
tival,  the  Grand  Teton  Music  Festival,  the  Orquesta  Sinfonica  de  la  Minerfa  in  Mexico 
City,  the  National  Repertory  Orchestra,  the  Jerusalem  International  Symphony  Orchestra, 
and  the  Pacific  Music  Festival.  He  has  also  performed  with  the  Houston  Symphony, 
Houston  Grand  Opera,  and  the  Chicago  Chamber  Musicians. 

A  native  of  Dallas,  Texas,  Stephen  Lange  joined  the  Boston  Symphony  Orchestra  trom¬ 
bone  section  in  fall  2010.  He  previously  held  the  assistant  principal  trombone  chair  of 
the  St.  Louis  Symphony  from  2000  to  2010,  making  his  solo  debut  with  the  orchestra 
in  2007  in  Frank  Martin's  Concerto  for  Seven  Wind  Instruments.  During  his  time  in  St. 
Louis  he  helped  found,  and  was  a  member  of.  Trombones  of  the  Saint  Louis  Symphony, 
a  chamber  group  composed  of  the  SLSO  trombone  section.  The  group  gave  master 
classes  and  recitals  throughout  the  midwest,  culminating  in  a  recently  recorded  compact 


disc,  "4.1."  Before  joining  the  SLSO  Mr.  Lange  performed  one  season  with  the  San 
Antonio  Symphony.  He  has  also  performed  with  the  New  York  Philharmonic,  Cincinnati 
Symphony,  Kennedy  Opera  House  Orchestra,  the  Extension  Ensemble,  and  the  Colorado 
Music  Festival.  He  has  taught  at  the  University  of  Texas-San  Antonio  and,  during  his 
tenure  in  St.  Louis,  was  an  adjunct  professor  of  music  at  Washington  University.  He 
has  given  master  classes  and  recitals  throughout  the  country,  including  the  Juilliard 
School  and  Tanglewood.  Mr.  Lange  completed  Juilliard's  master  of  music  program  in 
May  1999  as  a  student  of  Joseph  Alessi.  During  his  time  at  Juilliard  he  performed  the 
U.S.  premiere  of  Ruben  Seroussi's  trombone  concerto  Playtime  with  the  New  Juilliard 
Ensemble  and,  as  a  recipient  of  the  Frank  Smith  Memorial  Scholarship,  was  soloist  in 
Nino  Rota's  Concerto  for  Trombone  at  the  1998  International  Trombone  Festival  in 
Boulder,  Colorado.  Mr.  Lange  holds  bachelor's  degrees  of  science  and  music  from 
Indiana  University,  where  he  was  awarded  the  university's  Performer's  Certificate. 
Other  awards  include  first  prize  in  the  Lewis  Van  Haney  International  Trombone 
Competition  at  the  International  Trombone  Festival,  and,  with  the  Extension  Ensemble, 
first  place  at  the  1999  Carmel  Chamber  Competition  and  the  1999  Fishoff  Chamber 
Competition.  Mr.  Lange's  former  teachers  are  Joseph  Alessi  of  the  New  York  Philhar¬ 
monic;  Keith  Brown,  Professor  Emeritus  at  Indiana  University,  and  Joe  Dixon,  instructor 
of  trombone  in  the  Dallas  area. 

Douglas  Yeo  was  born  in  Monterey,  California,  and  grew  up  in  Queens  and  Valley 
Stream,  New  York,  where  he  began  playing  the  trombone  at  nine.  He  has  been  bass 
trombonist  of  the  Boston  Symphony  Orchestra  since  1985  and  holds  the  John  Moors 
Cabot  Chair.  Before  that  he  was  bass  trombonist  of  the  Baltimore  Symphony  Orchestra, 
a  high  school  band  director  in  Edison,  New  Jersey,  and  a  freelance  musician  in  New  York 
City.  A  1976  graduate  of  Wheaton  College  (Illinois),  where  he  studied  with  Edward 
Kleinhammer,  and  New  York  University,  he  is  currently  on  the  faculty  of  Boston's  New 
England  Conservatory  of  Music.  He  has  given  master  classes  on  five  continents;  he 
frequently  gives  recitals  and  lectures,  and  teaches  worldwide.  Mr.  Yeo's  four  trombone 
solo  recordings  cover  a  wide  range  of  repertoire.  He  is  also  a  leading  exponent  of  his¬ 
torical  low  brass  instruments  (serpent,  ophicleide,  bass  sackbut),  performing  with  early 
music  groups  including  Boston  Baroque,  the  Handel  and  Haydn  Society,  and  Philhar- 
monia  Baroque.  In  2002  he  released  his  pioneering  recording  he  Monde  du  Serpent,  and 
in  2010  the  DVD  Approaching  the  Serpent:  An  Historical  and  Pedagogical  Overview.  From 
1998  to  2008  he  served  as  music  director  of  the  New  England  Brass  Band,  leading  the 
band  to  two  North  American  Brass  Band  Association  National  Championship  titles 
and  conducting  five  recordings,  including  Be  Glad  Then  America,  the  North  American 
Brass  Band  Association's  Recording  of  the  Year.  Mr.  Yeo  has  been  a  frequent  soloist 
with  the  Boston  Pops  Orchestra  and  was  the  first  bass  trombonist  to  perform  John 
Williams's  Tuba  Concerto  on  bass  trombone  (with  the  composer  conducting).  He  also 
performed  Simon  Proctor's  Serpent  Concerto  (also  with  Williams  conducting)  and  has 
championed  Christopher  Brubeck's  two  concertos  for  bass  trombone.  Mr.  Yeo  has 
penned  dozens  of  articles  about  the  trombone,  historical  brasses,  and  music-making  for 
a  variety  of  publications.  His  many  music  editions  are  published  by  G.  Schirmer,  Inter¬ 
national  Music,  Southern  Music,  and  Sarastro  Music.  The  book  Mastering  the  Trombone, 
which  he  co-authored  with  Edward  Kleinhammer,  is  published  by  EMKO  Publications. 
Douglas  Yeo's  website,  yeodoug.com,  launched  in  1996,  was  the  first  website  devoted  to 
the  trombone  and  continues  to  be  recognized  for  its  innovative  content,  with  over  10,000 
daily  visitors.  A  Yamaha  International  Performing  Artist,  Mr.  Yeo  plays  the  Yamaha 
YBL-822G  bass  trombone  and  the  Yamaha  Douglas  Yeo  Signature  Series  Mouthpiece. 
He  collaborated  closely  with  Yamaha  in  the  design  of  the  equipment  he  plays.  Douglas 
Yeo  will  retire  from  the  BSO  at  the  end  of  this  season  and  take  up  the  position  of  Pro¬ 
fessor  of  Trombone  at  Arizona  State  University. 
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1961.  Russia  deploys  warheads. 
Kennedy  deploys  |phool  teachers 


The  Peace  Corps  and  its  invaluable  role  in  spreading  liberty  and  justice  around  the  world 
Just  one  of  the  things  to  discover  about  John  F.  Kennedy’s  first  year  in  office. 


Visit  the  JFK  Presidential  Library  and  Museum 

Columbia  Point,  Boston,  jfklibrary.org 


WCVB 

BOSTON 


BERNARD  HAITINK,  LACROIX  FAMILY  FUND  CONDUCTOR  EMERITUS, 
ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

131st  season,  2011-2012 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  •  Paul  Buttenwieser,  Vice-Chairman  •  Diddy  Cullinane,  Vice-Chairman  • 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O'Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  •  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  •  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  ■  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  • 

Carol  Reich  ■  Edward  I.  Rudman  •  Arthur  I.  Segel  •  Thomas  G.  Sternberg  •  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  ■  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Leo  L.  Beranek  • 

Deborah  Davis  Berman  ■  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary  t  •  John  F.  Cogan,  Jr.  - 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  • 

Dean  W.  Freed  •  Thelma  E.  Goldberg  •  Mrs.  Bela  T.  Kalman  ■  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  • 
Nathan  R.  Miller  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  •  William  J.  Poorvu  • 

Irving  W.  Rabb^  .  peter  C.  Read  •  Richard  A.  Smith  ■  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  ■  Noubar  Afeyan  • 

David  Altshuler  •  Diane  M.  Austin  •  Judith  W.  Barr  •  Lucille  M.  Batal  ■  Linda  J.L.  Becker  •  Paul  Berz  • 

James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •  Ronald  G.  Casty  •  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  • 
Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  ■  Ranny  Cooper  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  ■  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  • 

Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  •  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  •  Susan  Hockfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  • 
Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  •  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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It  takes  finesse  and  an  appreciation  for 
subtte  complexities  to  create  a  fine  wine. 

Shouldn't  your  investments  be 
handled  with  the  same  expertise? 


I  1 1)1  Cl  RYTRUST 

REAP  THE  D  I  V  I  D  E  N  D  S 

FIDUCIARYTRUSTBOSTOiM.COM 


INVESTMENT  MANAGEMENT  I  TRUST  SERVICES  |  >  ESTATE  AND  FINANCIAL  PLANNING  I  FAMILY  OFFICE  S  TVICES  I  ESTATE  SETTLEMENT 
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Charles  Larkin  •  Robert  J.  Lepofsky  ■  Nancy  K.  Lubin  •  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  ■  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  •  Vincent  Panetta,  Jr.  • 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  ■  John  Reed  •  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  ■  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  ■  Diana  Scott  •  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  ■  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  •  James  Westra  •  Patricia  Plum  Wylde  ■  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  ■  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  ■  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  ■  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  ■  J.  Richard  Fennell  •  Lawrence  K.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  Thomas  Galligan,  Jr.  ■  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 
Mrs.  Richard  D.  Hill  ■  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  ■  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  ■  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 
Daphne  Brooks  Prout  •  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  ■  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  ■ 

Richard  Wurtman,  M.D. 


WEEK  24  TRUSTEES  AND  OVERSEERS 


5 


EVERY  CLOUD 

HASASILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 


EMC  IS  PROUD  TO  SUPPORT  THE  BOSTON  SYMPHONY  ORCHESTRA 


EMC2 

where  information  lives 


EMC2,  EMC,  the  EMC  logo,  and  where  information  lives  are  registered  trademarks  or  trademarks  of  EMC  Corporation 
in  the  United  States  and  other  countries.  ©  Copyright  2010  EMC  Corporation.  All  rights  reserved.  2187 


music  you  love  to  hear.  Friends  receive  ad¬ 
vance  ticket  ordering  privileges,  discounts 
at  the  Symphony  Shop,  and  the  BSO's  online 
newsletter  InTune,  invitations  to  such  exclu¬ 
sive  donor  events  as  BSO  and  Pops  working 
rehearsals,  and  much  more.  Friends  member¬ 
ships  start  at  just  $75.  To  play  your  part  with 
the  BSO  by  becoming  a  Friend,  please  call 
the  Friends  Office  at  (617)  638-9276,  e-mail 
friendsofthebso@bso.org,  or  join  online  at 
bso.org/contribute. 

BSO  Members  in  Concert 

The  Walden  Chamber  Players,  whose  mem¬ 
bership  includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  "Music  from  the  Under¬ 
world"— works  by  Stravinsky,  Ysaye,  and 
Pergolesi— on  Sunday,  May  13,  at  4  p.m.  at 
Wilson  Chapel,  Andover  Newton  Theological 
School,  210  Herrick  Road,  Newton  Centre.  To 
reserve  tickets,  call  (978)  985-6872  or  email 
info@waldenchamberplayers.org.  On  Sunday, 
May  20,  at  2  p.m.,  the  ensemble  presents  a 
program  including  Mozart's  Piano  Quartet  in 
E-flat,  K.493,  Dohnanyi's  Serenade  in  C  for 
string  trio,  Op.  10,  and  Mussorgsky's  Pictures 
at  an  Exhibition  for  solo  piano,  with  special 
guest  pianist  Sergey  Schepkin,  at  the  Currier 
Museum,  150  Ash  Street,  Manchester,  New 
Hampshire.  For  ticket  information,  call  (603) 
669-6144. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  final  "Classics"  concerts  of 
their  season  on  Saturday,  May  19,  at  8  p.m. 
and  Sunday,  May  20,  at  3  p.m.  The  program, 
presented  in  collaboration  with  New  World 


Chorale,  Holly  Krafka,  director,  is  entitled 
"Musical  Kaleidoscope:  The  Beauty  of  Brahms" 
and  features  three  works:  Nanie,  Schicksalslied 
("Song  of  Destiny"),  and  the  Symphony  No.  1. 
Tickets  are  $30,  with  discounts  for  seniors, 
students,  and  families.  For  more  information, 
or  to  order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

The  Information  Table: 

Find  Out  What’s  Happening 
At  the  BSO 

Are  you  interested  in  upcoming  BSO  concert 
information?  Special  events  at  Symphony 
Hall?  BSO  youth  activities?  Stop  by  the  infor¬ 
mation  table  in  the  Peter  &  Anne  Brooke 
Corridor  on  the  Massachusetts  Avenue  side 
of  Symphony  Hall  (orchestra  level).  There 
you  will  find  the  latest  performance,  mem¬ 
bership,  and  Symphony  Hall  information 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 

Boston  Symphony  Orchestra 


Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 
individuals  and  families  in  our  communities. 


ARBE  LLA' 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra's  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 

EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 
Assistant  Concertmaster 

Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 
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Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen* 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Youth  and 
Family  Concerts  Conductor 

endowed  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 
Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 
chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


Thomas  Siders 
Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 
Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W  Dworsky 
chair,  endowed  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 

PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

Assistant  Personnel  Manager 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 
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ORCHESTRATE  YOUR  LEGACY 


Charitable  remainder  trusts  provide  you  or  loved  ones 
with  income  for  life  and  support  the  BSO  in  the  future. 


“A  charitable  remainder 
trust  is  a  great  way  to 
support  the  BSO  and  its 
wonderful  music— while 
giving  my  children 
current  income  when 
they  most  needed  it” 

—  Mary  Newman, 

Life  Trustee, 

Great  Benefactor,  and 
charitable  remainder  trust  donor 


Longtime  BSO  supporter  Mary  Newman  used  a  charitable  remainder  trust 
to  help  establish  an  endowed  musician’s  chair,  after  the  trust  paid  annual 
income  to  her  children  for  a  period  of  years.  You,  too,  could  enjoy  the 
benefits  of  such  a  trust,  including  tax  savings,  attractive  income,  and  the 
ability  to  support  the  artistic  excellence  of  the  BSO  in  the  future. 

These  flexible  trusts  can  be  structured  in  a  number  of  different  ways  to 
meet  your  goals.  Contact  us  to  find  out  how. 


For  more  information  about  how  to  establish  a  charitable  remainder  trust,  please 
contact  John  MacRae,  Director  of  Principal  at  1-888-244-4694  or 
plannedgiving@bso.org 

Visit  us  at  bso.org/plannedgiving 


dX,  A  BSO  Player’s  Perspective 

This  interview  with  BSO  assistant  concertmaster  Elita  Kang— who  joined  the  orchestra  in  1997, 
became  assistant  concertmaster  in  February  2001,  and  occupies  the  Edward  and  Bertha  C.  Rose 
Chair  in  the  orchestra's  first  violin  section— is  another  in  the  series  of  interviews  with  BSO 
members  appearing  in  the  Boston  Symphony  Orchestra  program  book  this  season.  For  a  full 
biography  of  Elita  Kang,  please  visit  bso.org. 


Kate  s 


What  has  playing  in  the  BSO  meant  to  you  as  a  person  and  as  a  musician? 

Since  I  was  so  young  when  I  joined  the  orchestra,  I  initially  found  this  to  be  a  very  scary 
and  intimidating  place.  But  now,  in  my  fifteenth  season,  it's  been  really  fascinating  to 
hear  how  the  BSO  has  changed  over  the  years,  with  regard  to  personnel  changes  within 
the  orchestra,  and  also  given  the  different  styles  of  music  directors  Seiji 
Ozawa  and  James  Levine.  And  now  that  I  feel  somewhat  better  informed 
as  a  musician  with  more  experience,  I  also  realize  how  much  personal 
validation  I  get  from  playing  with  a  great  orchestra. 

What  do  you  think  distinguishes  the  BSO  from  other  great  orchestras? 

I  honestly  didn't  know  what  a  great  orchestra  this  was  when  I  first 
joined  it,  or  how  incredibly  fortunate  we  are  to  have  Symphony  Hall. 
At  first  I  didn't  realize  that  playing  in  an  orchestra  meant  more  than  just 
following  a  baton  and  playing  together.  My  training  felt  somewhat  com¬ 
partmentalized;  becoming  a  more  advanced  musician  was  about  taking 
on  different  kinds  of  repertoire,  one  after  another— solo  pieces,  concer¬ 
tos,  chamber  music,  orchestral  works.  But  Seiji  would  always  ask  us  to 
think  what  it's  like  to  play  chamber  music.  And  I  now  realize  that  this  culture  of  chamber 
music— of  breathing  together,  playing  together,  melding  our  individual  sounds,  and  really 
listening  to  each  other— isn't  something  you  find  everywhere.  This  is  also  something  that 
Jimmy  focused  on  a  lot,  as  well  as  on  soloistic  elements  that  add  another  level  of  aware¬ 
ness  to  orchestral  playing. 


The  fact  that  we  always  get  to  rehearse  and  perform  on  the  stage  of  Symphony  Hall  is 
also  so  much  a  part  of  our  sound.  It  lets  us  shape  our  sound  and  vary  it  in  a  way  that 
makes  for  constant  polishing  and  further  adds  to  our  collective  experience.  It's  still  amazing 
to  me  how,  when  I  was  still  new  here  and  we  would  be  rehearsing  what  could  be  thought 
of  as  a  "standard  piece,"  my  colleagues  would  remember  how  we  did  it  with  any  number 
of  different  guest  conductors. 


What  distinguishes  a  great  conductor  from  a  good  one? 

Something  I  once  heard  from  someone  else  comes  to  mind,  which  seems  very  apt  to  me 
here:  this  is  rather  like  asking  a  mouse  about  its  favorite  cat! 

But  seriously:  the  best  conductors  not  only  have  something  of  their  own  to  offer,  but  also 
know  when  to  leave  us  alone,  realizing  that  we  have  collectively  played  most  of  the  stan¬ 
dard  repertoire  many  more  times  than  most  of  them  have  conducted  it.  The  really  good 
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ones  trust  us  to  bring  what  we  have  to  the  table,  embellishing  and  tweaking  rather 
than  micro-managing  and  cutting  off  communication.  The  smart  ones  know  how  to  work 
in  an  appreciative  way  with  what's  already  there,  since  it's  most  likely  going  to  be  pretty 
darn  good  to  begin  with,  so  the  result  will  be  a  much  better  performance  because  of  the 
give  and  take  between  us  and  the  podium. 

What  concerts  have  you  played  that  you've  found  particularly  memorable? 

The  conductor-less  program  we  played  this  past  January  was  really  special;  all  of  my 
colleagues  rose  to  the  occasion  in  showing  what  we  do  best,  making  an  effort  to  play 
large-scale  chamber  music.  And  then  our  guest  conductor  on  the  second  half  of  the 
program,  Giancarlo  Guerrero,  somehow  brought  a  whole  new  dimension  to  The  Rite  of 
Spring,  even  though  it's  a  piece  we've  played  so  many  times:  he  wasn't  just  conducting 
from  his  knowledge  of  the  score  but  seemed  to  know  the  ballet  and  the  choreography, 
adding  a  certain  physicality  to  it  that  I  hadn't  really  been  aware  of. 

It's  also  been  very  interesting  and  exciting  to  play  the  Symphonie  fantastique  with  both 
Seiji  and  Jimmy.  I  learned  it  under  Seiji,  so  the  first  interpretation  in  my  fingers,  ears,  and 
eyes  was  the  way  Seiji  did  it.  He  was  always  so  beautiful  to  watch;  it  was  so  balletic,  he 
was  so  good  at  indicating  physically  what  he  wanted  from  the  orchestra.  I  have  yet  to 
work  with  anyone  as  good  as  he  was  in  using  his  hands,  drawing  from  us  what  he  wanted. 
With  Jimmy  there  was  a  broader  range  of  dynamics  and  tempi,  generally  more  extreme 
in  a  way  that,  in  this  kind  of  temperamental  piece,  worked  particularly  well.  And  playing 
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Sales  Center:  781-749-0800 
155  Black  Rock  Drive,  Hingham,  MA  02043 


vvwvv.TheResidencesatBlackRock.com 


/  THE  RESIDENCES  AT 

b  BLACK  ROCK 


Imagine  a  new  home  as  individualized  as  you  are. 

These  spectacular  homes  are  masterfully  designed  to  maximize 
the  breathtaking  views  of  lush  emerald  (airways,  granite  hillsides 
and  wooded  hollows.  An  easy  commute  from  Boston. 


What’s  new 


at  the  MFA 

Seeking  Shambhaia 

Through  October  21,  2012 

A  mythical  land  where  peace  reigns,  wealth 
abounds,  and  there  is  no  illness — visit  today. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund 
and  the  Dr.  Robert  A.  and  Dr.  Veronica  Petersen  Fund  for  Exhibitions. 

The  Buddha  of  Infinite  Illumination  (Maha-Vairocana)  (detail),  Tibetan,  second  half 
of  the  17th  century.  Distemper  on  cotton,  Denman  Waldo  Ross  Collection. 

Complementary  Collections 

Rose-Marie  and  Eijk  van  Otterloo 
and  the  MFA 

Through  June  24,  2012 

Two  collections  of  Dutch  and  Flemish  masterpieces 
unite  with  works  by  Rembrandt  and  Dou. 

Ludolf  Bakhuizen,  Ships  in  a  Gale  on  the  IJ  before  the  City  of  Amsterdam,  1666. 

Oil  on  canvas.  Rose-Marie  and  Eijk  van  Otterloo  Collection. 


Paper  Zoo 

Through  August  19,  2012 

Picasso,  Audubon,  Calder,  and  more:  images 
of  the  animal  world  delight  visitors  of  all  ages. 

With  support  from  the  Benjamin  A.  Trustman  and  Julia  M.  Trustman  Fund. 

Theodorus  van  Hoytema,  Dierstudies  (Animal Studies):  Angora  Konynen  (detail),  1898. 

Plate  2  from  the  portfolio  of  seven  lithographs.  Fund  in  memory  of  Horatio  Greenough  Curtis. 


Don’t  Miss  April  School  Vacation  Week 

Free  drop-in  programs,  April  17-20 


All  images  copyright  Museum  of  Fine  Arts.  Boston,  unless  otherwise  noted. 
©  2012  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org 


the  new 


BSO  News 


Boston  Symphony  Chamber  Players 

This  Sunday,  April  22,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  final  Sunday-afternoon  concert  of  their 
2011-12  four-concert  series  in  Jordan  Hall  at  the  New  England  Conservatory  this  Sunday, 
April  22,  at  3  p.m.— an  all-English  program  framed  by  two  early  works  by  Benjamin  Britten: 
his  Opus  1  Sinfonietta  for  winds  and  strings,  and  his  Opus  2  Phantasy  Quartet  for  oboe  and 
string  trio.  Also  on  the  program  are  Edward  Elgar's  Serenade,  an  early  work  dating  from 
1892,  several  years  before  his  reputation  was  established;  the  Sextet  for  piano  and  winds  of 
Gordon  Jacob  (1895-1984),  written  in  memory  of  the  horn  player  Aubrey  Brain,  father  of 
the  even  more  famous  horn  player  Dennis  Brain;  and  Court  Studies,  a  chamber-music  sam¬ 
pling  of  music  from  the  Shakespeare-inspired  opera  The  Tempest  by  Thomas  Ades,  one  of 
England's  most  eminent  contemporary  musicians.  Single  tickets  are  $37,  $28,  and  $21, 
available  at  the  Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge 
at  (617)  266-1200.  On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall 
box  office,  30  Gainsborough  Street. 

Historic  BSO  Telecasts  on  DVD  Led  by  Charles  Munch, 

Erich  Leinsdorf,  William  Steinberg,  and  Klaus  Tennstedt 

In  partnership  with  the  Boston  Symphony  Orchestra  and  Boston  public  broadcaster  WGBH, 
International  Classical  Artists  continues  to  release  DVDs— on  its  ICA  Classics  label— of 
historic  BSO  telecasts  from  Sanders  Theatre  in  Cambridge  and  now  also  from  Symphony 
Hall.  The  expanding  list  of  releases  already  includes  Charles  Munch  conducting  Beethoven's 
Fourth  and  Fifth  symphonies,  Bruckner's  Symphony  No.  7,  Brahms's  symphonies  1  and  2, 
Mendelssohn's  Scottish  and  Italian  symphonies,  Schumann's  Symphony  No.  2,  and  Schubert's 
Symphony  No.  5,  as  well  as  music  of  Debussy,  Ravel,  Wagner,  Faure,  and  Haydn.  Erich 
Leinsdorf  can  be  seen  leading,  among  other  things,  Schubert's  Great  C  major  symphony, 
Schumann's  Symphony  No.  4,  Mahler's  Symphony  No.  1,  and  Tchaikovsky's  Symphony  No.  5. 
Planned  releases  include  performances  under  William  Steinberg  of  Beethoven's  Seventh 
and  Eighth  symphonies  and  Bruckner's  Symphony  No.  8,  and  under  Klaus  Tennstedt  of 
Bruckner's  Symphony  No.  7,  Mahler's  Symphony  No.  4,  and  Mozart's  Symphony  No.  35 
(the  Haffner ).  Distributed  through  Naxos  of  America,  the  DVDs  can  be  purchased  at  the 
Symphony  Shop  and  bso.org,  as  well  as  from  Amazon.com  and  retail  stores  across  the 
United  States. 
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Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 

f  HARVARD  SUMMER  SCHOOL 

www. summer.harvard.edu 


Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


Friday  Previews  and  Open  Rehearsal  Talks 

The  Boston  Symphony  Orchestra  offers  Friday  Preview  talks  in  Symphony  Hall  from  12:15- 
12:45  p.m.  prior  to  all  of  the  BSO's  Friday-afternoon  subscription  concerts  throughout  the 
season.  Open  Rehearsal  Talks  take  place  from  9:30-10  a.m.  before  the  BSO's  Thursday- 
morning  Open  Rehearsals,  and  from  6:30-7  p.m.  before  the  BSO's  Wednesday-evening 
Open  Rehearsals.  Free  to  ticket  holders,  and  given  primarily  by  BSO  Director  of  Program 
Publications  Marc  Mandel  and  Assistant  Director  of  Program  Publications  Robert  Kirzinger, 
these  informative  half-hour  talks  incorporate  recorded  examples  from  the  music  to  be  per¬ 
formed.  This  week's  Friday  Preview  on  April  20  is  given  by  Marc  Mandel. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Linde  Family  Concert 
Saturday,  April  21,  2012 

The  Boston  Symphony  concert  on  April  21  is 
named  for  Great  Benefactors  Joyce  and  Ed 
Linde,  and  their  family,  in  recognition  of  their 
generous  gift  to  the  Symphony  Annual  Fund. 
The  family  has  been  supporting  the  BSO 
since  1988. 

Ed  Linde,  a  highly  respected  and  admired 
leader  within  the  Boston  Symphony  and 
throughout  the  city  of  Boston,  began  as  an 
Overseer  in  1996  and  was  elected  Trustee 
in  1999  and  Chairman  of  the  Board  in  2005. 
Throughout  Ed’s  tenure  as  Chairman,  he  was 
a  passionate  and  tireless  ambassador  for 
the  BSO  until  his  death  in  2010.  He  is  greatly 
missed.  Joyce,  his  partner  of  forty-seven 
years,  carries  on  his  legacy  of  leadership  and 
generosity.  Mrs.  Linde  was  elected  a  Trustee 
in  September  2010  and  has  been  an  active 
advocate  for  the  BSO  in  this  capacity. 

In  1985,  the  Lindes  bought  a  home  in  the 
Berkshires  near  Tanglewood,  and  it  was  then 
that  they  fell  in  love  with  the  BSO  and  began 
playing  an  active  role  by  generously  giving 
their  time  and  resources.  "Supporting  the 
Symphony  is  easy  for  us,"  the  Lindes  have 
said.  "We  think  about  the  personal  pleasure 
we  receive  at  each  concert,  the  impact  Sym¬ 
phony  performances  have  on  audiences  here, 
at  Tanglewood,  and  around  the  world,  and  the 
organization's  importance  to  the  cultural  life 
of  Boston,  a  city  we  love  greatly." 


Together  with  their  children,  Doug  and  Karen, 
and  their  spouses,  Carol  and  Jeff,  Joyce  and 
Ed  established  the  Linde  Family  Foundation 
in  2000.  The  Foundation  supports  numerous 
arts,  education,  and  youth  initiatives  in  the 
Boston  area,  including  the  BSO's  Annual  Funds. 
The  Lindes  are  also  significant  contributors 
to  the  BSO's  Comprehensive  Campaign  and 
have  generously  given  to  the  BSO's  educa¬ 
tional  and  outreach  activities,  feeling  that 
the  arts  should  be  a  part  of  every  child's  life. 
Joyce  Linde  is  a  trustee  of  the  Linde  Family 
Foundation  and  serves  on  the  board  of  trustees 
of  the  Museum  of  Fine  Arts,  Boston,  and  the 
deCordova  Sculpture  Park  and  Museum. 

The  Boston  Symphony  Association 
of  Volunteers  Concert 
Tuesday,  April  24,  2012 

The  performance  on  Tuesday  evening  is 
named  in  honor  of  the  Boston  Symphony 
Association  of  Volunteers  (BSAV).  The  BSO 
has  relied  on  the  assistance  of  volunteers  for 
decades,  but  in  1984,  a  group  of  loyal  and 
dedicated  supporters  of  the  BSO  and  Tangle¬ 
wood  first  joined  forces  to  ensure  that  all 
aspects  of  the  BSO's  many  educational,  serv¬ 
ice,  and  fundraising  initiatives  were  top-notch. 

Members  of  the  BSAV  are  instrumental  in 
helping  the  BSO  carry  out  its  musical  mission. 
They  diligently  dedicate  hours  upon  hours  to 
the  behind-the-scenes  elements  for  marquee 
events  such  as  A  Company  Christmas  at  Pops, 
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Representing  the  leading  artists 
working  in  the  medium  of  glass. 


www.schantzgalleries.com 


Dan  Dailey,  Dolphins,  2010  22  x  291/2  x  51/2 


photo:  Bill  Truslow 


Presidents  at  Pops  and  Opening  Nights,  to 
name  just  a  few.  BSAV  members  also  play  a 
vital  role  in  many  BSO  initiatives  and  pro¬ 
grams,  such  as  the  Instrument  Playgrounds, 
flower  decorating,  exhibit  docents,  and  the 
BSO  information  and  membership  table, 
among  others.  And  if  you  have  ever  visited 
the  Symphony  Shop  or  Tanglewood  Glass 
Houses,  engaged  the  assistance  of  an  usher 
at  Tanglewood,  or  taken  a  tour  of  Symphony 
Hall  or  the  Tanglewood  campus,  then  you 
have  likely  encountered  a  member  of  the 
BSAV  in  action. 

During  the  2010-11  season,  some  800  volun¬ 
teers  donated  more  than  24,000  hours  of 
their  time  in  passionate  support  of  the  BSO. 
The  BSAV  continues  to  be  a  valued  partner  in 
helping  the  BSO  maintain  its  legacy  of  musi¬ 
cal  excellence  and  sustain  its  community  and 
educational  outreach  to  spread  the  joy  of 
music  far  and  wide. 

BSO  Business  Partner  of  the  Month 

Did  you  know  that  there  are  more  than  400 
businesses  and  corporations  that  support  the 
Boston  Symphony  Orchestra,  Inc.?  You  can 
lend  your  support  to  the  BSO  by  supporting 
the  companies  who  support  us.  Each  month, 
we  will  spotlight  one  of  our  corporate  sup¬ 
porters  as  the  BSO  Business  Partner  of  the 
Month.  This  month's  partner  is  Bicon,  LLC. 
Bicoip,  LLC  provides  unique  dental  implant 
products  in  over  seventy  countries.  For  over 
twenty-seven  years,  Bicon  implants  have 
benefitted  patients  and  dentists  alike  with 
their  revolutionary  and  time-proven  Short 
Implants.  Bicon  Implants  have  provided 
patients  the  opportunity  to  receive  the  enjoy¬ 
ment  of  dental  implants  routinely  without 
the  need  and  expense  of  bone-grafting  pro¬ 
cedures.  Bicon's  affiliated  dental  practice, 
Implant  Dentistry  Centre,  is  a  multi-specialty 
group  practice  that  offers  quality  and  innova¬ 
tive  dental  care.  Bicon  and  Implant  Dentistry 
Centre  are  conveniently  located  near  the 
Arnold  Arboretum  at  501  Arborway  in  Jamaica 
Plain.  For  more  information  about  becoming  a 
BSO  Business  Partner,  contact  Rich  Mahoney, 
Director  of  Boston  Business  Partners,  at  (617) 
638-9277  or  at  rmahoney@bso.org. 


Orchestrate  Your  Legacy: 

Join  the  Walter  Piston  Society 

When  you  establish  a  deferred  gift  plan  for 
the  Boston  Symphony  Orchestra,  you  will 
become  a  member  of  the  Walter  Piston 
Society,  joining  a  group  of  the  BSO's  most 
loyal  supporters  who  are  helping  to  ensure 
the  future  of  the  BSO's  extraordinary  per¬ 
formances.  Named  for  Pulitzer  Prize-winning 
composer  and  noted  musician  Walter  Piston, 
who  endowed  the  Principal  Flute  Chair  with 
a  bequest,  the  Piston  Society  recognizes  and 
honors  those  who  have  provided  for  the  future 
of  the  Boston  Symphony  Orchestra,  Boston 
Pops,  or  Tanglewood  by  establishing  a  be¬ 
quest  intention  (through  one's  will,  trust,  IRA, 
or  insurance  policy),  or  by  establishing  a 
charitable  trust  or  gift  annuity  that  generates 
income  for  life  or  a  term  of  years.  Members 
of  the  Walter  Piston  Society  are  offered  a 
variety  of  benefits,  including  invitations  to 
various  events  in  Boston  and  at  Tanglewood. 
In  addition,  Walter  Piston  Society  members 
are  recognized  in  program  books  and  the 
BSO's  annual  report.  If  you  would  like  more 
information  about  joining  the  Walter  Piston 
Society,  or  if  you  are  uncertain  about  whether 
you  already  are  (or  should  be)  a  member, 
please  contact  John  MacRae,  Director  of 
Principal  and  Planned  Giving,  at  (617)  638- 
9268  orjmacrae@bso.org. 

Play  Your  Part:  Become  a 
Friend  of  the  BSO 

At  Symphony  Hall,  everyone  plays  a  part. 
From  the  musicians  on  stage,  to  the  crew 
behind  the  scenes,  to  the  ushers  and  box 
office  staff,  it  takes  hundreds  of  people  to  put 
on  a  performance— and  it  takes  the  dedicated 
support  of  thousands  of  Friends  of  the  BSO 
to  make  it  all  possible.  For  each  $1  the  BSO 
receives  in  ticket  sales,  it  must  raise  an  addi¬ 
tional  $1  to  cover  its  annual  expenses.  Friends 
of  the  BSO  play  their  part  to  help  bridge  that 
gap,  keeping  the  music  playing  for  the  delight 
of  audiences  all  year  long.  In  addition  to  join¬ 
ing  a  community  of  like-minded  music  lovers, 
becoming  a  Friend  of  the  BSO  also  entitles 
you  to  benefits  that  bring  you  closer  to  the 
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Real  people.  Real  heroes. 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 


Life  4a 
Care*1 
center 

of  Stoneham 


v-1 

• '  y 


781.662.2545  •  LCCA.COM 

25  Woodland  Rd.  •  Stoneham,  MA  02180 
Joint  Commission  accredited 


Vee  Donohue 

■W 

teacher  at  an  orphanage,  Navalim 
lieutenant  commander  at  Pearl  1L 
Harbor,  and  resident  at  Life  Care  , 
Center  of  Stoneham  Assisted  Living 


27732 


Mahler's  Ninth  Symphony  was  also  very  moving  with  both  of  them,  when  Seiji  did  it  in 
his  final  Symphony  Hall  concerts  as  music  director  in  2002  and  when  Jimmy  did  it  with 
us  for  the  first  time  in  2007. 

Bernard  Haitink  has  always  had  a  very  special  relationship  with  the  orchestra;  he's  definitely 
part  of  the  BSO  family.  The  mutual  fondness  and  respect  built  into  our  relationship  with 
him  is  something  very  rare,  and  has  made  so  many  of  his  performances  special.  I  have 
particularly  fond  memories  of  his  European  tour  with  us  in  2001.  I've  also  particularly 
liked  our  concerts  with  Kurt  Masur,  who's  one  of  my 
favorites— not  flashy,  but  extremely  sincere,  and  a 
great  musician.  String  players  aren't  particularly  fond 
of  Bruckner— in  so  many  passages  there's  so  much 
tremolo,  while  the  brass  seem  to  have  most  of  the 
good  stuff.  But  in  his  performances  of  Bruckner's 
Fourth  and  Seventh  symphonies,  Masur  felt  the  music 
so  sincerely  and  conveyed  the  depth  of  emotion 
behind  the  writing  in  a  way  that  made  a  huge  differ¬ 
ence,  and  made  the  music  mean  more  to  me. 

Among  our  other  guest  conductors,  there  was  the 
time  Charles  Dutoit  conducted  Stravinsky's  Petrushka 
and  Rite  of  Spring  at  the  end  of  the  summer  in  2004. 

By  that  point  we  were  pretty  exhausted:  we  play  so 
much  music  at  Tanglewood  every  year!  But  Dutoit 
has  such  a  good  gut  sense  for  rhythm  and  color 
that  he  somehow  revitalized  me;  it  felt  so  fresh  and 
exciting,  as  did  a  later  Tanglewood  performance  he 
gave  of  Rachmaninoff's  Symphonic  Dances.  Stephane  Deneve,  who's  still  relatively  new  to 
the  BSO,  has  also  done  some  similarly  colorful  repertoire  with  us,  like  Ravel's  La  Valse 
and  Mother  Goose.  His  La  Valse  last  season  brought  forth  all  sorts  of  different  and  unex¬ 
pected  things  in  the  music.  In  comparison  to  Dutoit's  perfumed  elegance,  Deneve  made 
it  darker  and  more  manic  in  a  way  that's  really  stayed  with  me. 

What  sorts  of  changes  have  you  seen  during  your  time  with  the  orchestra? 

The  orchestra  has  been  constantly  evolving,  going  through  cycles  like  any  other  living 
organism.  I  can  honestly  say  that  I  feel  like  the  BSO  has  never  sounded  better.  We  have 
a  lot  of  principal  players  in  their  prime,  as  they'll  be  for  another  ten  to  fifteen  years.  We 
have  a  great  combination  of  older  players  with  a  lot  of  experience  and  younger  players 
with  less  experience  but  lots  of  energy.  The  BSO's  culture  of  playing— the  way  we  play — 
somehow  gets  handed  down  through  the  players  with  a  sense-memory  of  how  the 
orchestra  played  certain  repertoire  or  pieces  over  a  long  period  of  time.  The  BSO  has  an 
amazing  collective  memory  for  sound,  for  colors,  and  for  musical  interpretation. 

What  repertoire  do  you  find  particularly  challenging  or  difficult,  and  why? 

Mozart  and  Beethoven,  both  of  which  I  love,  I  actually  find  very  hard  to  play.  They're  not 
necessarily  the  most  technically  difficult,  but  both  of  them  wrote  with  such  clarity  that 
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Michael  J.  Lutch 


True  North 


Vibrant  Living  at  North  Hill 

Join  North  Hill  in  celebration  of  arts  and  culture  with  the  Boston 
Cultural  Icons  Series,  a  closer  look  at  the  people,  institutions  and 
history  of  The  City  on  the  Hill. 

THE  SERIES  CONTINUES  WITH: 

The  Kennedy  Brothers  Speak:  Speeches  that  Defined 
a  Generation  with  Professor  Jason  Edwards  and  Mary  Anne  Marsh 
Tuesday,  May  29th  (JFK’s  95th  birthday)  |  10am  -  Noon 
Coolidge  Corner  Theatre  -  Brookline,  MA 


TO  LEARN  MORE  ABOUT  TRUE  NORTH  COURSES  &  EVENTS: 

Visit  www.TrueNorthEvolution.org/Courses 

email  RSVP(5)NorthHill.org  or  call  888-614-6383 


865  Central  Avenue,  Needham,  MA  02492 
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there's  no  room  for  anything  false,  so  things  that  don't  ring  true  in  performance  stick  out 
immediately.  Especially  when  we're  in  the  middle  of  Pops,  we'll  suddenly  be  playing  a  bit 
of  Mozart  or  Beethoven,  and  I  realize  that  they  represent  the  paradigm  of  music:  this  is 
what  we're  supposed  to  be  doing!  They  can  be  scary  to  play  because  one  so  wants  to  get 
them  right.  You  want  to  stay  true  to  what's  written,  and  keep  it  fresh  by  bringing  your 
own  interpretation  to  the  table,  by  inserting  a  little  of  your  own  personality— but  without 
sullying  what's  there  and  already  basically  perfect,  without  degrading  the  purity  and 
genius  of  the  writing.  No  matter  how  many  times  we've  played  this  music,  e.g.,  an  old 
chestnut  like  the  Beethoven  Fifth,  it's  always  useful  to  remember  that  somebody  in  the 
audience  is  hearing  it  for  the  first  time;  and  it's  great  to  be  pleasantly  surprised  at  what 
our  colleagues,  or  a  new  conductor,  bring  to  the  music  to  make  it  fresh  even  after 
countless  performances. 

Aside  from  the  instrument  itself,  what  are  some  of  the  ways  in  which  being  a  member  of 
your  section  of  the  orchestra  differs  from  the  experience  of  players  in  other  sections? 

Being  a  first  violinist  is  really  physically  demanding.  Most  of  us  are  very  often  playing 
the  entire  program,  which  isn't  the  case  for  winds  and  brass.  The  section  tends  to  be  a 
lot  more  exposed  because  we're  in  the  uppermost  register  with,  to  quote  Jimmy,  the 
Hauptstimme,  the  principal  voice.  But  it's  also  a  lot  of  fun:  technically  very  athletic,  with 
very  little  drudgery;  and  it's  challenging,  with  not  a  lot  of  time  to  sit  back  and  rest  on 
your  laurels. 

It  took  me  a  couple  of  years  to  figure  out  what  it  means  to  be  an  assistant  concertmaster. 
The  way  I  see  the  job,  it's  the  job  of  the  two  of  us  to  act  as  a  conduit  between  the  con- 
certmasters  on  the  front  stand  and  the  rest  of  the  section,  to  pass  back  any  information, 
and  to  really  double  what  the  front  stand,  and  particularly  the  concertmaster,  is  doing, 
so  all  of  us  in  the  section  can  have  a  unified  approach  to  how  we  tackle  any  piece:  where 
we're  going  to  be  on  the  bow,  what  sort  of  articulation,  sound,  vibrato— all  these  variables 
that  make  a  huge  difference  to  how  something  can  sound. 

What  are  some  of  your  other  interests  and  activities,  and  how  do  they  factor  into  your 
work  with  the  orchestra? 

This  is  a  funny  question  to  answer,  since  my  work  persona,  what  I  bring  to  the  stage, 
feels  very  different  from  the  rest  of  me.  I  love  my  dog  (a  really  cute  mini-schnauzer).  I 
love  to  travel.  I  read  a  ton  (I  always  have),  and  I  love  to  eat,  whether  cooking  on  my  own 
or  going  out.  When  I  think  about  things  in  those  terms,  my  life  sounds  really  pedestrian! 
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BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

131st  season ,  2011-2012 


Thursday,  April  19,  8pm  |  the  Virginia  Wellington  cabot  memorial 

CONCERT 

Friday,  April  20, 1:30pm  |  in  appreciation  of  the  boston  symphony 

ORCHESTRA'S  CONCERTGOERS,  FROM  JOSEPH  HEARNE  AND  JAN  BRETT, 
ON  THE  OCCASION  OF  JOE'S  50TH  SEASON  AS  A  MEMBER  OF  THE  BSO 
DOUBLE  BASS  SECTION  (SEE  PAGE  29) 

Saturday,  April  21,  8pm  |  the  linde  family  concert 
Tuesday,  April  24,  8pm  |  the  boston  symphony  association  of 

VOLUNTEERS  CONCERT 


BERNARD  HAITINK  conducting 

BEETHOVEN  SYMPHONY  NO.  1  IN  C,  OPUS  21 

Adagio  molto— Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e  vivace 
Adagio— Allegro  molto  vivace 

{INTERMISSION} 


THE  BSO  ONLINE 


watch  listen  4>)  explore^ 

BUYTICKETS  •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  •  HISTORICAL  FACTS  •  BIOGRAPHIES 


VISIT  US  AT  BSO.ORG 

»  r . . 


26 


MENDELSSOHN  OVERTURE  AND  INCIDENTAL  MUSIC  TO  "A  MIDSUMMER 

NIGHT'S  dream" 

(performance  edition  and  text  adapted  by  Ara  Guzelimian) 

Overture 

Scherzo 

March  of  the  Fairies 
Song  with  Chorus 
[The  Spells] 

Intermezzo 

Nocturne 

[Removal  of  the  Spells] 

Wedding  March 
Fanfare  and  Funeral  March 
A  Dance  of  Clowns 
Reprise  of  Wedding  March 
Finale,  with  Chorus 

LAYLA  CLAIRE,  SOPRANO 
KATE  LINDSEY,  MEZZO-SOPRANO 
CLAIRE  BLOOM,  NARRATOR 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 

PALS  CHILDREN’S  CHORUS,  ANDY  ICOCHEA  ICOCHEA, 

ARTISTIC  DIRECTOR 

Sung  texts  are  on  pages  43  and  44. 


THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 

w  UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 

1 -800-444-BOSE  www.Bose.com 


_  The  Jan  Brett  and  Joseph  Hearne  Concert 
Friday,  April  20,  2012 

The  Boston  Symphony  Orchestra  performance  on  Friday  afternoon  is  supported  by  a 
generous  gift  from  Great  Benefactors  Jan  Brett  and  Joseph  Hearne.  The  concert  is  named 
in  celebration  of  Joe's  50th  anniversary  with  the  orchestra  as  a  double  bassist. 


Born  in  Ohio,  Joe  grew  up  in  Portland,  Oregon.  While  a  student,  he  was  a  member  of  the 
Portland  Symphony  Orchestra  and  the  Aspen  Festival  Orchestra  in  Colorado.  During 
summers  in  Aspen,  Joe  studied  with  Stuart  Sankey,  the  bass  instructor  of 
the  Juilliard  School,  and  upon  graduation  from  high  school,  he  was  offered 
the  Eleanor  Saterlee  Memorial  Scholarship  at  Juilliard.  During  his  second 
year  at  Juilliard,  Joe  auditioned  for  the  Boston  Symphony.  The  following  fall, 
in  September  1962,  at  the  age  of  twenty,  he  became  a  member  of  the  Boston 
Symphony  Orchestra.  Joe  is  currently  the  longest-tenured  musician  in  the 
orchestra.  "I  am  overjoyed  that  I  have  been  able  to  spend  my  life  fulfilling  my 
childhood  ambition,  becoming  a  musician  in  one  of  the  world's  great  orches¬ 
tras,"  he  says.  Besides  performing  with  the  BSO,  Joe  has  been  a  member  of 
The  Incredible  String  Quartet,  an  ensemble  of  four  double  basses  that  has 
played  both  locally  and  nationally,  performing  at  a  luncheon  honoring  Seiji 
Ozawa  at  the  Tokyo  Press  Club  in  Japan  and  on  NBC's  The  Today  Show  with  Gene  Shalit. 


With  more  than  thirty-seven  million  books  in  print,  Jan  is  one  of  the  nation's  foremost 
authors  and  illustrators  of  children's  books.  She  has  published  more  than  thirty  works  in 
as  many  years,  including  The  Hat,  The  Three  Snow  Bears,  Gingerbread  Baby,  and  The  Mitten, 
which  celebrated  its  20th  anniversary  in  2009.  In  2005,  Jan  received  the  Boston  Public 
Library's  Lifetime  Achievement  Award.  She  is  a  graduate  of  Colby-Sawyer  College  and 
the  School  of  the  Museum  of  Fine  Arts,  Boston.  Jan  was  elected  to  the  BSO  Board  of 
Overseers  in  1994  and  the  Board  of  Trustees  in  1999.  She  is  a  member  of  the  Trustees 
Nominating  Committee.  As  a  young  child,  Jan  would  often  attend  Symphony's  youth 
concerts  with  her  mother,  the  late  Jean  Thaxter  Brett. 

For  Jan  and  Joe,  the  BSO  is  tightly  woven  into  the  fabric  of  their  lives  together  in  Boston 
and  the  Berkshires,  and  they  have  been  exceedingly  generous  with  financial  donations 
and  their  own  time  and  dedication  for  many  aspects  of  the  BSO's  mission.  Jan  and  Joe 
have  supported  the  BSO's  educational  programs  in  addition  to  naming  a  BSO  bass  chair 
and  endowing  a  full  fellowship  for  a  bass  player  at  the  Tanglewood  Music  Center.  They 
also  provide  ongoing  funding  through  the  Symphony  and  Tanglewood  Annual  Funds,  and 
in  2006  they  served  as  chairs  of  the  highly  successful  Opening  Night  at  Tanglewood 
fundraiser.  Jan  and  Joe  are  members  of  the  Higginson  and  Koussevitzky  Societies  at  the 
Encore  level.  They  are  also  members  of  the  Walter  Piston  Society. 


"Giving  back  is  one  of  the  most  important  things  we  can  do  to  help  develop  artists  and 
audiences  for  the  future,"  says  Joe.  Jan  shares  Joe's  commitment  to  exposing  young  gen¬ 
erations  to  the  arts,  beginning  with  their  own  children,  who  practically  grew  up  with  the 
BSO,  dropping  balloons  at  Pops  concerts  and  selling  coffee  at  Tanglewood  one  summer. 
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^  The  Program  in  Brief. . . 

Beethoven's  nine  symphonies  show  a  process  of  maturation  and  innovation  on  the 
grandest  scale,  from  the  stately  18th-century  voice  of  the  First  Symphony  through  the 
overpowering  Eroica,  the  raging  Fifth  and  warmly  pastoral  Sixth,  the  dancing  Seventh,  and 
finally  the  Ninth.  Each  of  his  symphonies  departs  from  the  last;  among  them  they  explore 
a  complete  spectrum  of  experience  and  emotion. 

The  main  inspiration  for  Beethoven's  First  Symphony  was  his  first  solo  concert  in  Vienna. 
Wanting  a  big  new  piece  to  finish  it,  he  wrote  the  symphony  at  top  speed,  while  also 
stepping  cautiously  as  a  symphonist  before  the  Viennese  public:  he  knew  he  would  be 
measured  against  Haydn  and  Mozart  in  this  genre.  But  his  journey  from  the  First  to  the 
Second  to  the  Eroica— three  giant  strides  that  traveled  further  than  many  composers 
manage  in  a  lifetime— would  take  him  less  than  four  years. 

The  Symphony  No.  1  begins  with  winds  playing  an  out-of-key  dissonance,  but  soon  the 
music  settles  into  C  for  a  spacious  introduction  to  a  vigorous  Allegro  con  brio.  The  second 
movement  gives  us  Beethoven  at  his  closest  to  the  mellifluous  and  elegant  mode  of  the 
18th-century  galant.  The  third  movement,  though  labeled  "Menuetto,"  is  really  a  scherzo, 
and  as  dashing  as  scherzos  are  supposed  to  be.  Its  tone  of  gaiety-in-moderation  is  main¬ 
tained  in  the  light-footed  finale,  which  begins  like  the  first  movement  with  an  Adagio 
introduction  and  makes  more  than  might  be  imagined  of  the  ascending  scale  pattern 
with  which  it  begins. 

After  intermission,  the  program  continues  with  more  young-man's  music:  Felix  Mendels¬ 
sohn  was  just  seventeen  when  in  1826  he  completed  his  brilliant  overture  to  Shakespeare's 
A  Midsummer  Night's  Dream.  The  idea  to  write  it  evidently  came  to  him  when  he  and  his 
equally  precocious  and  brilliant  sister  Fanny  were  reading  the  play  together  (in  the 
German  translation  by  Schlegel).  After  composing  the  overture  originally  for  two  pianos 
so  he  could  perform  it  with  her,  he  orchestrated  it  almost  at  once.  It  is  without  question 
one  of  his  most  remarkable  accomplishments,  incorporating  a  panoply  of  musical  ideas 
that  could  be  taken  to  represent  different  elements  of  the  play,  each  with  its  own  distinc¬ 
tive  color  and  character. 

More  than  fifteen  years  went  by  before  Mendelssohn  composed  the  sequence  of  addi¬ 
tional  movements  that  make  up  the  incidental  music.  When  King  Friedrich  Wilhelm  IV 
ascended  the  throne  in  Berlin  in  1840,  he  factored  Mendelssohn  into  his  plans  for  great 
reforms  in  political  and  cultural  life.  After  the  king  expressed  a  wish  to  continue  a  series 
of  dramatic  productions  with  incidental  music,  Mendelssohn  chose  to  expand  his  music 
for  A  Midsummer  Night's  Dream  into  a  full  score  of  incidental  music— including  one  of  the 
most  famous  pieces  ever  written  by  anyone— including  entr'actes,  dances,  songs,  and 
some  brief  melodramas  (instrumental  music  to  accompany  spoken  parts  of  the  play). 

But  such  was  Mendelssohn's  ingenuity  in  drawing  upon  the  themes  and  atmosphere  of 
his  overture  that  one  would  never  guess  how  much  time  had  elapsed. 
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Ludwig  van  Beethoven 

Symphony  No.  1  in  C,  Opus  21 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17,  1770,  and  died  in 
Vienna  on  March  26,  1827.  He  began  his  First  Symphony  in  1799,  completing  it  in  early  1800. 
The  first  performance  was  in  a  concert  given  by  Beethoven  at  the  Hofburgtheater  in  Vienna  on 
April  2,  1800. 

BEETHOVEN’S  FIRST  SYMPHONY  IS  SCORED  for  two  each  of  flutes,  oboes,  clarinets,  and  bas¬ 
soons,  two  horns,  two  trumpets,  timpani,  and  strings. 


In  1800,  the  year  he  produced  the  First  Symphony,  Beethoven  was  enjoying  a  handsome 
career  as  a  keyboard  virtuoso  and  composer  of  solo  piano  and  chamber  music.  He  wrote 
a  friend  in  that  period,  "I  have  six  or  seven  publishers  wanting  each  piece  and  might  have 
more  if  I  chose;  people  no  longer  bargain  with  me,  I  ask  and  they  pay."  As  those  words 
show,  at  age  twenty-nine  he  was  a  cocky  young  genius  who  had  no  doubts  about  his  suc¬ 
cess.  He  only  needed  to  broaden  his  scope  as  a  composer,  something  he  went  about 
doing  with  absolute  confidence,  but  a  good  measure  of  caution  as  well. 

Beethoven  had  arrived  in  Vienna  in  1792,  just  before  his  twenty-second  birthday.  By  that 
point  he  was  already  one  of  the  finest  pianists  alive,  and  he  clearly  envisioned  his  career 
as  a  composer/pianist.  His  success  as  a  virtuoso  in  Vienna  was  quick  and  decisive.  While 
studying  composition  and  counterpoint  with  Joseph  Haydn,  he  became  a  leading  light  in 
aristocratic  musical  salons.  He  was  canny  and  careful  about  his  first  publications,  stick¬ 
ing  mainly  to  works  involving  his  own  instrument.  When  he  issued  the  Opus  1  piano  trios 
in  1795,  he  had  a  list  of  123  subscribers  from  the  cream  of  Viennese  nobility.  Opus  2  was 
a  set  of  three  piano  sonatas.  Even  if  much  of  this  music  was  not  what  a  later  time  would 
call  "Beethovenian,"  none  of  these  or  later  opus  numbers  were  apprentice  pieces.  His 
only  big  orchestral  works  by  the  end  of  the  century  were  the  first  two  piano  concertos, 
neither  particularly  ambitious.  As  with  most  virtuosos,  his  early  concertos  were  written 
for  himself  as  a  practical  part  of  his  repertoire. 
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Boston  Music  Hall. 


SEASON  1831-82. 

BOSTON  SYMPHONY  ORCHESTRA, 

MR.  GEORG  HENSCHEL,  Conductor. 


Saturday,  October  29th,  at  8,  P.  M. 

PROGRAMME. 

Tit  AGIO  OVERTURE,  Op.  81.  (New.)  .  .  .  BRAHMS. 

CONCERTO  FOR  PIANO-FORTE  in  A  minor.  Op.  16. 

EDVARD  GRIEG. 

SYMPHONY  in  C.  No.  1 . BEETHOVEN. 

Piano  Solo. 

a.  Wakum.  (Why?)  Op.  12,  No.  3.  Schumann. 

b.  Scherzo  in  C  sharp  minor.  Op.  39.  Chopin. 

MARCH  in  B  flat— from  the  Suite  Op.  113.  .  FRANZ  LACHNER. 


SOLOIST: 

MR.  WM.  H.  SHERWOOD. 


Mr.  Shkkwood  will  use  a  Miller  Plano. 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Beethoven's  Symphony  No.  1,  on 
October  29,  1881,  during  the  BSO's  inaugural  season,  with  Georg  Henschel  conducting  (BSO  Archives) 
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Pastel  by  Victoire  Clavaneau  of  Baron 
Gottfried  van  Swieten,  the  dedicatee 
of  Beethoven's  Symphony  No.  7 


In  1800  he  published  his  first  six  string  quartets,  Opus  18,  the  product  of  two  years' 
labor.  Today  these  quartets  sound  Haydnesque,  the  product  of  a  young  composer  learn¬ 
ing  his  craft  and  looking  for  his  voice.  That  impression  is  deceptive.  For  one  thing,  the 
earlier  Opus  13  is  the  Pathetique  Sonata  for  piano,  as  Beethovenian  as  it  gets.  For  another, 
if  they  are  not  notably  bold,  the  early  quartets  are  pieces  of  great  formal  and  expressive 
sophistication. 

Why  are  there  such  differences  in  the  works  of  what  a  later  age  would  call  Beethoven's 
First  Period?  Perhaps  two  prime  reasons.  First,  there  is  no  sense  that  when  Beethoven 
wrote  the  Pathetique,  and  other  early  pieces  that  seem  prophetic  to  us,  that  he  had  some 
''Aha!''  sense  of  them.  He  was  trying  out  one  voice  and  another,  with  a  steady  attention, 
genre  by  genre,  to  the  competition.  That  in  turn  leads  to  the  other  reason  for  the  variety 
of  voices  in  his  early  music:  when  he  knew  his  competition  was  the  likes  of  Haydn  and 
Mozart,  he  proceeded  cautiously.  When  he  wrote  a  string  quartet  he  knew  he  was  on 
turf  that,  to  date,  Haydn  owned.  With  the  symphony  he  was  going  to  be  measured 
against  Haydn  and  Mozart.  So,  without  a  clear  sense  yet  of  where  he  wanted  to  take  the 
symphony  and  string  quartet,  he  bided  his  time  in  the  shadows  of  those  masters  and 
essayed  no  risky  experiments.  In  contrast,  since  he  believed  that  when  it  came  to  the 
keyboard,  Haydn  and  Mozart  were  really  harpsichord  composers  even  when  they  wrote 
for  piano,  he  was  adventurous  in  his  piano  music.  In  other  words,  from  early  on  Beethoven 
composed  piano  sonatas  as  if  he  owned  the  genre,  but  not  symphonies  or  string  quartets. 

All  this  is  to  suggest  why  his  First  Symphony  took  shape  as  it  did— to  later  ears,  not 
notably  Beethovenian.  Happening  on  it,  few  listeners  would  guess  its  source,  though 
astute  listeners  would  realize  this  was  a  compelling  piece  by  some  sort  of  significant 
composer. 

In  1795,  as  a  virtuoso  in  high  demand,  Beethoven  began  to  sketch  a  symphony  in  C  major, 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Worldwide  Transportation  Provider 
29  Years  of  Excellence 
10  Million  in  Insurance 
2008  -2010  Awarded  Hartford  Insurance 
Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


Commonwealth  Worldwide  is  committed  to  providing  th 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS 


IMMACULATE  VEHICLES  • 
AWARD-WINNING  SERVICE 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 
Premier  Corporate  and  Event  Travel 
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Title  page  of  the  first  edition  of  Beethoven's 
Symphony  No.  1,  showing  the  dedication  to 
"His  Excellence  the  Baron  Gottfried  van 
Swieten" 


but  over  the  next  several  years  it  refused  to  take  wing.  Then  at  some  point  in  1799, 
always  the  astute  careerist,  he  decided  it  was  time  to  produce  a  concert  in  Vienna  featur¬ 
ing  his  music  and  playing.  Naturally  the  program  would  include  one  of  the  two  concertos  he 
had  written  by  that  point  (it  is  not  entirely  clear  which  he  chose).  For  practical  reasons 
there  were  works  by  Haydn  and  Mozart.  And  there  needed  to  be  something  new.  For  the 
concert  of  April  1800  he  composed  the  Septet,  Opus  20,  manifestly  designed  for  popular 
appeal.  (It  went  on  to  become,  to  his  disgust,  the  most  popular  piece  of  his  life.) 

The  other  new  work  was  a  big,  showy  item  designed  to  finish  the  concert  with  a  bang,  to 
be  bold  but  not  too  much:  the  Symphony  No.  1  in  C,  Opus  21.  He  wrote  it  fairly  fast,  prob¬ 
ably  over  a  period  of  a  few  months.  The  starting  point  was  some  of  his  old  sketches  for  a 
symphonic  first  movement  in  C  major,  which  he  used  for  the  finale. 

The  First  has  an  extensive  introduction,  Haydn-style.  It  starts  quietly  in  winds  with  a  dis¬ 
creetly  provocative  touch— a  dissonance,  in  the  wrong  key.  Only  in  the  fourth  measure 
does  the  piece  reveal  itself  as  being  in  C  major.  In  those  days  C  major  tended  to  be  seen 
by  composers  as  a  key  for  sentiments  from  the  moderate  to  the  elevated  and  grand,  not 
the  passionate,  and  so  it  is  here. 

Already  Beethoven  is  a  mature  craftsman,  aware  of  his  material:  The  main  motif  of  the 
symphony  is  the  ascending  half-step  heard  over  and  over  in  the  beginning  of  the  intro¬ 
duction.  Right  after  that  the  orchestra  runs  up  and  down  a  scale,  foreshadowing  the 
introductory  scale  figure  in  the  last  movement.  There  follows  a  vigorous,  military-toned 
Allegro  con  brio,  its  phrasing  foursquare,  its  modulations  modest,  its  development  and 
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coda  not  excessively  long.  Much  of  the  movement  is  forte  or  fortissimo,  most  of  it  scored 
for  the  whole  band.  Quite  apart  from  the  material,  Beethoven  wanted  this  piece  to  make 
a  noise  in  the  world. 

As  for  the  second  movement,  he  would  never  get  closer  to  the  elegantly  precious  mood 
of  the  18th-century  galant,  still  current  in  those  years.  However  far  from  his  own  tempera¬ 
ment,  this  movement  shows  the  galant  to  be  a  tone  he  could  wield  when  he  wanted  to. 

The  third  movement  he  called  a  Minuetto,  but  its  tempo  of  Allegro  molto  e  vivace  reveals 
it  as  a  scherzo.  Haydn  had  invented  this  speeded-up  version  of  a  minuet  and  used  it  here 
and  there  to  replace  the  minuet  in  a  string  quartet,  but  never  in  a  symphony.  Beethoven's 
here  is  dashing  and  gay,  as  scherzos  are  supposed  to  be;  in  practice  it's  one  of  his  more 
well-behaved  ones.  The  tone  of  dashing  gaiety  in  moderation  is  maintained  in  the  finale, 
which  begins  like  the  first  movement  with  an  Adagio  introduction.  There  is  a  close  family 
resemblance  in  the  opening  themes  of  all  the  movements;  those  kinds  of  inter-movement 
relations  were  already  old  habit  to  Beethoven. 

The  C  major  symphony  was  fresh  enough  for  the  first  reviewer  to  call  it  "novel,"  without 
putting  too  fine  a  point  on  it.  It  was  one  of  Beethoven's  crowd-pleasing,  resolutely  18th- 
century  works  in  this  period,  crafted  with  his  usual  skill  but  less  individual  in  material 
than  some  of  the  early  piano  sonatas,  piano  trios,  and  string  trios.  The  First  quickly  caught 
on  with  audiences. 


ROCKPORT 

MUSIC 


Leon  Fleisher 


ROCKPORT  CHAMBER 
MUSIC  FESTIVAL 

DAVID  DEVEAU,  ARTISTIC  DIRECTOR 

June  7  —  July  16,  2012 

ROCKPORT,  MASSACHUSETTS 

:  Enjoy  21  concerts  featuring  world-renowned  soloists 
and  ensembles  in  the  Shalin  Liu  Performance  Center 

" Superb  acoustics ...  dramatic  setting ” 


BOSTON  GLOBE 


BSO  Chamber  Players  Jennifer  Koh 

Parker  String  Quartet 

www.rockportmusic.org  ::  978.546.7391  ::  facebook 
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For  the  moment,  as  a  composer  of  symphonies  and  quartets  Beethoven  was  prepared  to 
rest  in  the  shadow  of  Haydn  and  Mozart  while  he  waited  for  his  muse  to  open  a  more 
adventurous  path.  Having  made  his  symphonic  debut  with  a  work  of  modest  scale  and 
ambition,  his  ambitions  would  mount  precipitously:  he  was  only  three  years  from  the 
epochal  Symphony  No.  3,  Eroica.  By  that  time  the  cocky  young  genius  had  come  to  the 
shattering  realization  that  he  was  going  irrevocably  deaf,  that  his  days  as  a  composer/ 
pianist  were  numbered,  that  now  he  was  a  composer  and  nothing  else. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  OF  BEETHOVEN'S  SYMPHONY  NO.  1  seems  to  have 
taken  place  in  the  highly  musical  Moravian  community  in  Nazareth,  Pennsylvania,  on  June  13,  1813; 
who  conducted  is  unknown. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  OF  BEETHOVEN'S  FIRST  SYMPHONY  took 
place  in  the  BSO's  inaugural  season,  on  October  29,  1881,  under  the  direction  of  Georg  Henschel, 
subsequent  performances  also  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl 
Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Charles  Munch,  Richard  Burgin,  Erich 
Leinsdorf,  Eugene  Ormandy,  William  Steinberg,  Michael  Tilson  Thomas,  Seiji  Ozawa,  Kurt  Masur, 
Christoph  Eschenbach,  Heinz  Wallberg,  James  Conlon,  Rafael  Fruhbeck  de  Burgos  (the  most  recent 
subscription  performances,  in  October  2009),  and  Itzhak  Perlman  (the  most  recent  Tanglewood 
performance,  on  August  27,  2011). 


The  Best  Location  for  Seniors  in  Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambr idgeHomes.org 
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Calderwood  Hall,  phot 
Musicians  from  Marlboro, 
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Inaugural  season 
in  the  innovative 
Calderwood  Hall 
in  the  new  wing 
designed  by 
Renzo  Piano. 


MUSIC  AT 
THE  GARDNER 


ISABELLA 

sewart  Gardner^ 

MUSEUM 


Sunday  Concert  Series 

SUNDAYS  AT  1:30PM 


APRIL  22  SOLD  OUT 

Claremont  Trio 

Mozart,  Fanny  Mendelssohn  Hensel, 
and  Helen  Grime:  World  premiere  in 
honor  of  Calderwood  Hall 

GENEROUSLY  SPONSORED  BY  WELCH  &  FORBES 

APRIL  29 

Musicians  from  Marlboro 
Mozart,  Bartok,  Schumann 


MAY  6 

Benjamin  Beilman,  violin 
Yekwon  Sunwoo,  piano 

YOUNG  ARTISTS  SHOWCASE  -FIRST  PRIZE 
WINNER,  20 1 0  YOUNG  CONCERT  ARTISTS 
INTERNATIONAL  AUDITIONS 

Mozart,  Strauss,  Prokofiev,  Hubay 

MAY  13 

Chamber  Music  Society  Of  Lincoln  Center 
Rolla,  Schumann 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  617  278  5156,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  support  provided  by  WGBH. 


Felix  Mendelssohn-Bartholdy 

Overture  (Opus  21)  and  Incidental  Music  (Opus  61) 
to  Shakespeare’s  “A  Midsummer  Night’s  Dream” 


JAKOB  LUDWIG  FELIX  MENDELSSOHN  was  bom  in  Hamburg  on  February  3,  1809,  and  died 
in  Leipzig,  Saxony,  on  November  4,  1847.  Bartholdy  was  the  name  of  his  mother’s  brother  Jakob, 
who  had  changed  his  own  name  from  Salomon,  taking  Bartholdy  from  the  previous  owner  of  a 
piece  of  real  estate  he  had  bought  in  Berlin.  It  was  he  who  persistently  urged  the  family’s  conver¬ 
sion  to  Lutheranism:  the  name  Bartholdy  was  added  to  Mendelssohn — to  distinguish  the  Protestant 
Mendelssohns  from  those  who  stayed  with  their  Jewish  faith — when  Felix’s  father  converted  in 
1822,  the  children  already  having  been  baptized  in  1816. 

MENDELSSOHN’S  “MIDSUMMER  NIGHT’S  DREAM”  MUSIC  actually  includes  two  composi¬ 
tions  written  sixteen  years  apart,  as  explained  below.  The  overture  (published  as  Mendelssohn’s 
Opus  21)  was  completed  on  August  6,  1826,  and  performed  in  Stettin  in  a  concert  given  by  Carl 
Loewe  on  April  29,  1827.  Mendelssohn  did  not  compose  the  incidental  music  (Opus  61)  until 
1843.  This  was  first  performed  privately  at  the  Neuer  Palais  in  Potsdam  on  October  14,  1843,  and 
publicly  four  days  later  at  the  Berlin  Schauspielhaus. 

THE  SCORE  OF  THE  OVERTURE  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two 
horns,  two  trumpets,  ophicleide  (being  played  this  week  by  BSO  bass  trombonist  Douglas  Yeo;  in 
modern  performances  the  ophicleide  is  usually  replaced  by  tenor  tuba),  timpani,  and  strings.  The 
Incidental  Music  (Opus  61)  adds  to  the  orchestra  a  third  trumpet,  three  trombones,  triangle,  and 
cymbals,  plus  soprano  and  mezzo-soprano  vocal  soloists  and  four-part  women’s  chorus. 

The  case  of  Mendelssohn  allows  us  a  glimpse  into  the  mysteries  of  musical  genius  afforded 
by  only  a  few  other  youthful  masters  (Mozart  and  Schubert  come  to  mind).  Though  both 
Mozart  and  Schubert  traveled  farther  on  their  musical  paths  after  a  precocious  begin¬ 
ning,  neither  of  them  had  produced,  before  their  eighteenth  year,  a  work  as  brilliant  as 
Mendelssohn's  Octet  (composed  when  he  was  sixteen)  or  the  Overture  to  A  Midsummer 
Night's  Dream  (written  a  year  later). 

Mendelssohn  had  every  opportunity  to  develop  his  musical  culture  once  his  talent  became 
evident.  His  father  provided  the  best  teachers  available  in  Berlin  and  organized  regular 


Twenty-second  Rehearsal  and  Concert 
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Friday  Afternoon,  April  13,  at  2.30. 
Saturday  Evening,  April  14,  at  8.00. 


PROGRAMME. 

Felix  Mendelssohn-Bartholdy  Overture  (Op.  21)  and  Incidental  Music 
(Op.  61)  to  Shakspere’s  “Midsummer-Night’s  Dream.” 

I.  Overture  :  Allegro  di  molto  (3  major)  ------  2-2 

II.  Scherzo  (after  Act  I.):  Allegro  vivace  ,G  minor)  -  -  -  -  3  8 

III.  Melodrama  (Act  II.,  Scene  1):  Allegro  vivace  (G  minor)  -  -  3  8 

(Act  II.,  Scene  2):  Allegro  vivace  (E  minor)  -  -  2-4 

IV.  Song  with  Chorus  ( A  ct  II.,  Scene  3);  Allegro  ma  non  troppo  (A  major)  2-4 

V.  Melodrama  (Act  II.,  Scene  3):  Andante  (B  minor)  -  -  -  -  4-4 

VI.  Entr'acte  (.after  Act  II ):  Allegro  appassionato  (A  minor)  -  -  0  8 

Allegro  molto  commodo  (A  major)  -  -  2-4 

VII.  Melodrama  (Act  III.,  Scene  1):  Allegro  (E  minor)  -  -  -  -  4-4 

VIII.  Nocturne  (after  Act  III.):  Andante  tranquillo  <E  major)  -  -  -  3-4 

IX.  Melodrama  (Act  IV.,  Scene  1):  Andante  (E  mejor)  -  -  4-4 

Allegro  molto  tE  major)  -  -  2-2 

X.  WeddiDg  March  (after  Act  IV.):  Allegro  vivace  <C  major)  -  -  4-4 

XI.  Melodrama  (Act  V.,  Scene  1):  Allegro  commodo  (C  major)  -  -  0  8 

Marcia  funebre  :  Andante  commodo  (C  minor)  -  2-4 

XII.  Dance  of  Clowns  (Act  V.,  Scene  1):  Allegro  di  molto  (B  major)  -  2-2 

XIII.  March  (after  Act  V.,  Scene  1):  Allegro  vivace  ( C  major)  -  -  4-4 

XIV.  Finale,  Chorus  of  Elves  (Act  V.,  Scene  2):  Allego  di  molto  (E  major)  2-2 


Reader,  Mr.  GEORGE  RIDDLE. 

SOLOISTS: 

Mrs.  MARIE  BARNARD  SMITH. 

Miss  HARRIET  S.  WHITTIER. 

Chorus  of  Members  of  the  Cecilia. 


The  programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found 

on  page  789 

(759) 

Program  page  for  the  first  complete  Boston  Symphony  Orchestra  performance  of  Mendelssohn's 
incidental  music  to  "A  Midsummer  Night's  Dream,"  on  April  14,  1894,  with  Emil  Paur  conducting 
(BSO  Archives) 
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Sunday  musicales  in  the  Mendelssohn  house,  engaging  performers  from  the  orchestra 
of  the  royal  court.  It  was  for  these  events  that  the  boy  began  to  write  music  himself  and 
to  learn  important  lessons  in  musical  structure  and  effect  by  hearing  performances 
almost  as  soon  as  the  ink  was  dry.  (Felix  was  not  the  only  composer  in  the  family  either; 
his  sister  Fanny  had  a  remarkable  creative  talent  as  well.)  Just  as  he  was  entering  into 
his  teens,  he  turned  out  a  remarkable  assortment  of  twelve  string  symphonies  in  just 
over  half  a  year. 

In  addition  to  music,  Felix  received  the  best  possible  general  education.  He  was  bright, 
quick,  and  receptive,  spoke  several  languages  well,  danced  exquisitely,  illustrated  his  letters 
and  journals  with  pen  and  ink  drawings  of  considerable  flair,  and  translated  one  of  Terence's 
comedies  from  the  original  Latin.  He  traveled  widely  and  enjoyed  a  wide  acquaintance 
of  creative  and  intellectual  leaders.  By  1825  he  had  met  Cherubini,  Hummel,  Moscheles, 
Rossini,  Meyerbeer,  and  other  leading  musicians  in  Paris;  his  family  was  personally 
acquainted  with  Goethe.  Once  the  family  settled  in  Berlin  in  1825,  the  Mendelssohn 
home  became  the  most  important  salon  in  the  city,  frequented  by  the  scientist  Humboldt 
and  the  philosopher  Hegel,  as  well  as  by  people  who  were  to  play  various  roles  in  the 
young  composer's  life,  among  them  the  critic  Adolf  Bernhard  Marx,  who  became  a  musi¬ 
cal  confidant  and  adviser. 


The  idea  of  writing  his  Overture  to  "A  Midsummer  Night's  Dream”  evidently  came  to 
Felix  when  he  and  his  sister  Fanny  were  reading  the  play  together  (in  the  translation  by 
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Mendelssohn's  final  residence 
on  the  Konigstrasse  (now 
Goldschmidtstrasse)  in  Leipzig 


Schlegel).  He  originally  wrote  the  overture  for  two  pianos,  so  that  he  could  perform  it 
with  her.  But  he  orchestrated  it  almost  at  once,  and  it  quickly  attained  performance  and 
general  popularity.  Without  question  it  is  one  of  Mendelssohn's  most  remarkable  accom¬ 
plishments.  Into  the  presumably  restrictive  context  of  an  overture,  cast  in  sonata  form, 
he  introduced  a  varied  panoply  of  musical  ideas,  each  with  its  own  distinctive  color  and 
character  that  could  be  taken  to  represent  elements  of  the  play,  then  shaped  them  into  a 
pattern  that  is  thoroughly  satisfying  whether  one  knows  the  play  or  not.  He  created  the 
very  image  of  fairydom  for  music— delicate  and  light-footed— while  not  forgetting  the 
low  comedy  of  Bottom's  dream. 

The  first  four  measures  instantly  transport  us  to  a  mysterious  world:  four  woodwind 
chords  in  the  key  of  E,  beginning  with  just  two  flutes  and  adding  clarinets  in  the  second 
measure,  bassoons  and  one  horn  in  the  third,  and  oboes  and  a  second  horn  in  the  fourth. 
Of  these  opening  measures,  the  third  is  the  most  magical  of  all;  it  surprises  us  by  bor¬ 
rowing  its  harmony  from  the  minor  key,  hinting  at  subtle  dark  worlds  behind  the  bright¬ 
ness.  Then  the  upper  strings  enter  and  whirl  us  off  into  the  delicate  world  of  the  fairies' 
dance.  The  entrance  of  the  full  orchestra  brings  on  the  world  of  the  two  pairs  of  lovers 
who  get  so  frightfully  mixed  up  during  the  course  of  the  plot.  A  heavy  pounding  repeated 
note  in  the  bass  brings  on  the  rustics  with  their  antic  dance  and  the  "hee-haw"  of  poor 
"translated"  Bottom. 

Mendelssohn  might  never  have  returned  to  his  early  masterpiece  had  not  King  Friedrich 
Wilhelm  IV  ascended  the  throne  in  Berlin  upon  the  death  of  his  father  on  June  7, 1840. 
Great  reforms  in  all  aspects  of  political  and  cultural  life  were  expected  from  the  new 
monarch,  who  wanted  Mendelssohn  to  be  in  charge  of  his  new  plans.  This  meant  moving 
from  Leipzig,  where  he  was  happy  with  his  work  at  the  Gewandhaus,  for  undefined 
responsibilities  in  the  capital.  In  the  end,  Mendelssohn  arranged  to  receive  only  half¬ 
salary  in  Berlin  so  that  he  could  retain  the  position  in  Leipzig  as  well.  By  1843  the  king 


expressed  a  wish  that  a  series  of  dramatic  productions  with  incidental  music  should  be 
continued.  Several  productions  were  proposed;  of  these,  Mendelssohn  chose  to  expand 
his  music  for  A  Midsummer  Night's  Dream  into  a  full  score  of  incidental  music,  including 
entr'actes,  dances,  songs,  and  some  brief  melodramas  (that  is,  instrumental  music  that 
would  accompany  spoken  parts  of  the  play).  In  undertaking  this  task,  he  made  the  con¬ 
scious  decision  to  return  to  the  overture,  written  when  he  was  half  his  current  age,  and, 
whenever  possible,  use  it  as  a  basis  for  the  expansion.  He  did  this  with  wonderful  skill 
and  effectiveness,  so  that  no  one  who  did  not  happen  to  know  the  history  of  the  work 
would  ever  guess  that  it  was  not  created  in  a  single  act  of  the  imagination. 

The  Scherzo  introduces  the  second  act;  its  feather-light,  staccato  woodwind  dance  antic¬ 
ipates  the  opening  of  Act  II  and  the  gathering  of  the  fairies.  The  March  of  the  Fairies 
accompanies  the  entrance  of  the  fairy  king  Oberon  from  one  side  of  the  stage  and  his 
queen,  Titania,  from  the  other;  all  the  traditional  gestures  of  the  march  are  present  in 
miniature.  Titania  bids  her  attendants  "Sing  me  now  asleep,"  and  they  oblige  with  a  lulla¬ 
by,  set  by  Mendelssohn  as  a  Song  with  Chorus  for  women's  voices. 

You  spotted  snakes,  with  double  tongue, 

Thorny  hedgehogs,  be  not  seen; 

Newts  and  blindworms,  do  no  wrong, 

Come  not  near  our  Fairy  Queen. 

Hence  away,  hence  away! 

Philomel,  with  melody 

Sing  in  our  sweet  lullaby; 

Lulla,  lulla,  lullaby;  lulla,  lulla,  lullaby; 

Never  harm, 

Nor  spell  nor  charm 

Come  our  lovely  lady  night. 

So  good  night,  with  lullaby. 

Weaving  spiders,  come  not  here; 

Hence,  you  long-legged  spinners,  hence! 

Beetles  black,  approach  not  near; 

Worm  nor  snail,  do  no  offense. 

Philomel  with  melody,  etc. 

Hence  away!  Now  all  is  well. 

One  aloof  stand  sentinel. 

[Act  II,  scene  2] 

The  Intermezzo  serves  as  an  entr'acte  between  acts  II  and  III;  Mendelssohn  begins  with 
passionate  music  expressing  the  anguish  of  Hermia,  who  has  awakened  to  find  herself 
deserted  by  her  beloved  Lysander,  but  this  fades  away  and  yields  to  lightly  comic  materi¬ 
al  anticipating  the  rise  of  the  curtain,  when  we  will  see  the  assembled  rustics  ready  to 
rehearse  their  play  in  the  woods. 

The  Nocturne  suggests  the  picture  of  the  sleeping  lovers.  Puck's  application  of  the  love 
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potion  to  the  wrong  parties  has  made  a  splendid  mess  of  things,  but  by  the  end  of  Act  III, 
all  four  of  the  lovers  have  been  led  a  merry  chase  until  they  collapse  in  exhaustion.  The 
solo  horn  evokes  the  tranquility  of  the  woods  and  the  lovers'  sleep,  though  intimations  of 
foregoing  passions  still  remain  in  the  middle  section.  The  brightening  at  the  end  suggests 
the  soft  approach  of  dawn's  light  to  prepare  for  the  rise  of  the  curtain  on  Act  IV. 

j 

Theseus  (Duke  of  Athens),  Hippolyta  (Queen  of  the  Amazons),  and  Hermia's  father 
encounter  the  four  lovers  in  the  woods,  with  romantic  sentiments  once  again  properly 
directed.  The  Duke  gives  them  permission  to  be  married  jointly  with  him  on  the  day  set 
for  his  own  wedding  to  Hippolyta.  The  act  ends  with  intimations  of  nuptials,  signaled  by 
its  entr'acte,  the  Wedding  March,  probably  the  best-known  piece  Mendelssohn  ever 
wrote. 

During  the  final  act,  the  rustics  offer  to  present  their  play,  guaranteed  to  be  both  "tedious 
and  brief"  as  well  as  "merry  and  tragic.”  "Pyramus  and  Thisbe,"  incorporating  Mendels¬ 
sohn's  Fanfare  and  Funeral  March,  entertains  the  guests,  but  the  Duke  begs  off  the  epi¬ 
logue  and  chooses  the  rustics'  alternative  entertainment,  a  dance.  This  Dance  of  Clowns 
grows  ingeniously  out  of  a  few  tiny  motives  in  the  overture. 

Following  the  evening's  entertainment,  all  the  mortals  betake  themselves  to  bed.  A  brief 
Reprise  of  the  Wedding  March  makes  way  for  the  return  of  the  fairies.  As  Oberon  and 
Titania  appear,  we  hear  again  the  four  woodwind  chords  that  opened  the  overture;  in  the 
Finale  with  Chorus,  the  fairies  trip  in  to  spread  their  music  and  charms  throughout  the 
house. 


Through  this  house  give  glimmering  light, 
By  the  dead  and  drowsy  fire, 

Every  elf  and  fairy  sprite 
Hop  as  light  as  bird  from  brier. 

And  this  ditty,  after  me, 

Sing,  and  dance  it  trippingly. 


Symphony 


Visit  the  Symphony  Shop 
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First  rehearse  your  song  by  rote, 

To  each  word  a  warbling  note. 

Hand  in  hand,  with  fairy  grace, 

Will  we  sing,  and  bless  this  place. 

[Act  V,  scene  1] 

Then,  at  Oberon's  command,  the  fairies  trip  away,  leaving  Puck  to  take  his  leave  of  the 
audience  to  the  final  sounding  of  the  four  magical  woodwind  chords. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  7979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  AMERICAN  PERFORMANCE  OF  THE  "MIDSUMMER  NIGHT'S  DREAM"  OVERTURE 
took  place  on  April  22,  1843,  at  the  Apollo  Rooms  in  New  York,  with  George  Loder  conducting  the 
Philharmonic  Society.  The  Overture  and  Wedding  March  became  concert  staples  within  the  decade 
following  that  date.  The  earliest  documented  American  performance  of  the  complete  Incidental 
Music  took  place  on  December  21,  1849,  in  a  performance  of  the  play  at  Astor  Place  Opera  House 
in  New  York,  with  Theodore  Eisfeld  conducting,  with  " the  elite  of  the  professional  talent  of  the  city," 
for  the  benefit  of  the  American  Musical  Fund  Society. 

THE  BOSTON  SYMPHONY  ORCHESTRA  HAS  PERFORMED  ORCHESTRAL  EXCERPTS  from 
Mendelssohn's  "Midsummer  Night's  Dream"  music  frequently  since  Georg  Henschel  first  pro¬ 
grammed  the  Wedding  March  in  March  1882  and  the  overture  in  February  1883.  Since  then,  the 
BSO  has  also  performed  orchestral  excerpts  under  the  direction  of  Wilhelm  Gericke,  Arthur  Nikisch, 
Emil  Paur,  Karl  Muck,  Max  Fiedler,  Ernst  Schmidt,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky, 
Richard  Burgin,  Charles  Munch,  Erich  Leinsdorf,  Colin  Davis,  Joseph  Silverstein,  Seiji  Ozawa,  and 
Susanna  Malkki. 

THE  FIRST  BSO  PERFORMANCES  OF  THE  OVERTURE  AND  COMPLETE  INCIDENTAL  MUSIC 
were  led  by  Emil  Paur  on  April  14,  1894,  with  Marie  B.  Smith,  Harriet  S.  Whittier,  George  Riddle  as 
"reader,"  and  the  Cecilia  Society  (see  page  40).  Nearly  seventy  years  elapsed  until  the  next  com¬ 
plete  BSO  performances,  which  were  given  by  Erich  Leinsdorf  (first  in  November  1962,  followed  by 
additional  performances  that  season  in  Boston,  Cambridge,  Plymouth,  New  London,  Brooklyn,  and 
New  York).  Leinsdorf  gave  further  performances,  all  at  Tanglewood,  in  1963,  1964,  and  1968.  Since 
then,  complete  or  nearly  complete  BSO  performances  have  been  conducted  by  Seiji  Ozawa  (July 
1975  at  Tanglewood;  July  1996  at  Tanglewood,  with  Claire  Bloom  as  narrator;  and  on  Opening  Night 
of  the  2001-02  season),  Rafael  Fruhbeck  de  Burgos  (July  2001  at  Tanglewood),  Sir  Neville  Marriner 
(August  2003  at  Tanglewood,  with  Christopher  Plummer  speaking  a  special  narrative  co-authored 
by  Plummer  and  Michael  Lankaster,  after  Shakespeare);  James  Levine  (July  6,  2007,  on  that  sum¬ 
mer's  Opening  Night  at  Tanglewood  concert),  and  Rafael  Fruhbeck  de  Burgos  again  (subscription 
performances  in  March  2010).  The  women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conduc¬ 
tor,  have  sung  the  choral  parts  since  Ozawa's  1975  performance  at  Tanglewood. 
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UBS  is  proud  to  be  the  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


Until  standards  have  not  just  been  met  but  surpassed. 

Until  everything  is  studied  and  thought  through. 

Everything  checked  and  rechecked. 

Until  every  move  has  been  subjected  to  careful  examination. 

Until  exacting  standards  of  preparedness  bring  about 

the  best  performance. 

Ours.  And  our  clients'. 

Until  you  see  that  we're  always  working. 

Always  refining. 

Without  missing  a  beat.  Without  missing  a  note. 

Until  then... 
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To  Read  and  Hear  More... 


Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives").  The 
important  full-scale  modern  biographies,  both  titled  simply  Beethoven,  are  by  Maynard 
Solomon  (Schirmer  paperback)  and  Barry  Cooper  (Oxford  University  Press,  in  the  series 
"Master  Musicians").  Also  noteworthy  are  Jan  Swafford's  chapter  on  Beethoven  in  The 
Vintage  Guide  to  Classical  Music  (Vintage  paperback);  David  Wyn  Jones's  The  life  of 
Beethoven,  in  the  "Musical  lives"  series  of  compact  composer  biographies  (Cambridge 
paperback);  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority 
Lewis  Lockwood  (Norton  paperback);  The  Beethoven  Compendium:  A  Guide  to  Beethoven's 
Life  and  Music,  edited  by  Barry  Cooper  (Thames  &  Hudson  paperback),  and  Peter  Clive's 
Beethoven  and  his  World:  A  Biographical  Dictionary,  which  includes  entries  on  just  about 
anyone  you  can  think  of  who  figured  in  the  composer's  life  (Oxford).  Dating  from  the 
nineteenth  century,  but  still  crucial,  is  Thayer's  Life  of  Beethoven  as  revised  and  updated 
by  Elliot  Forbes  (Princeton  paperback).  The  New  Grove  Beethoven  provides  a  convenient 
paperback  reprint  of  the  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  from  the 
1980  Grove  Dictionary  (Norton  paperback).  Kerman  and  Tyson  were  also  among  the 
contributors  to  the  revised  Beethoven  article  in  the  2001  Grove.  Michael  Steinberg's 
program  notes  on  all  nine  Beethoven  symphonies  are  in  his  compilation  volume  The 
Symphony-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  notes  on  the 
symphonies  are  among  his  Essays  in  Musical  Analysis  (Oxford).  Also  worth  investigating 
are  George  Grove's  classic  Beethoven  and  his  Nine  Symphonies,  now  more  than  a  century 
old  (Dover  paperback);  J.W.N.  Sullivan's  Beethoven:  His  Spiritual  Development,  published  in 
1927,  but  still  fascinating  and  thought-provoking  (Vintage  paperback);  Martin  Cooper's 
Beethoven:  The  Last  Decade,  1817-1827  (Oxford  paperback);  Maynard  Solomon's  Late 
Beethoven:  Music,  Thought,  Imagination,  a  wide-ranging  collection  of  essays  that  affords 
a  close  and  multi-layered  look  at  elements  of  the  composer's  late  style  (University  of 
California  paperback);  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC 
Music  Guides  (University  of  Washington  paperback),  and  Richard  Osborne's  chapter  on 
Beethoven  in  A  Guide  to  the  Symphony,  edited  by  Robert  Layton  (Oxford  paperback). 

The  Boston  Symphony  Orchestra  recorded  the  complete  cycle  of  Beethoven  symphonies 
with  Erich  Leinsdorf  between  1962  and  1969;  the  recording  of  No.  1  is  from  1969  (RCA). 
An  earlier  BSO  recording  of  the  Symphony  No.  1,  with  Charles  Munch  conducting,  was 
made  in  1950  (also  RCA).  Bernard  Haitink  leads  the  complete  Beethoven  symphonies  in 
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recordings  drawn  from  live  performances  with  the  London  Symphony  Orchestra  (LSO 
Live).  Other  noteworthy  cycles  of  varying  vintage  include  (listed  alphabetically  by  con¬ 
ductor)  Claudio  Abbado's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  John 
Eliot  Gardiner's  with  the  period-instrument  Orchestre  Revolutionaire  et  Romantique 
(Deutsche  Grammophon  Archiv),  Nikolaus  Harnoncourt's  with  the  Chamber  Orchestra 
of  Europe  (Teldec),  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Gram¬ 
mophon,  preferably  their  cycle  issued  originally  in  1963),  Sir  Charles  Mackerras's  with 
the  Scottish  Chamber  Orchestra  and  (in  the  Ninth)  the  Philharmonia  Orchestra  (Hyperion), 
and  Osmo  Vanska's  with  the  Minnesota  Orchestra  (BIS).  Historic  recordings  include  stu¬ 
dio  and  live  renditions  of  the  nine  symphonies  under  the  direction  of  Wilhelm  Furtwangler 
(mainly  with  the  Berlin  Philharmonic  and  Vienna  Philharmonic)  and  Arturo  Toscanini 
(mainly  with  the  NBC  Symphony,  though  his  famous  BBC  Symphony  recordings  from  the 
late  1930s  include  fine  performances  of  symphonies  1,  4,  and  6). 


LE  NOZZE  Dl  FIGARO 

Friday,  April  27,  8:00  p.m. 

Saturday,  April  28,  8:00  p.m. 

Longy’s  Edward  M.  Pickman  Concert  Hall 

Longy’s  opera  department  presents 
Mozart's  beloved  comic  opera  with 
English  supertitles. 

Free  admission.  No  tickets  required. 


RADIUS  ENSEMBLE 

Saturday,  May  5,  8:00  p.m. 

Longy’s  Edward  M.  Pickman  Concert  Hall 

With  music  featuring  Rorem,  Saint-Saens, 
Beethoven,  and  the  world  premiere  of 
Radius-Longy  composition  competition 
winner  Daniela  DeMatos’  Woodwind  Trio. 

Tickets:  $20/16/10. 


www.longy.edu 
27  Garden  St. 

Cambridge  (Harvard  Sq.) 

617.876.0956 

Longy 
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Relatively  recent  books  on  Mendelssohn  include  Mendelssohn:  A  Life  in  Music  by  R.  Larry 
Todd  (Oxford  University  Press),  A  Portrait  of  Mendelssohn  by  Clive  Brown  (Yale  University 
Press),  and  The  Cambridge  Companion  to  Mendelssohn  by  Peter  Mercer-Taylor  (Cambridge 
University  paperback).  Todd  is  also  author  of  the  Mendelssohn  entry  in  the  2001  New 
Grove  Dictionary  of  Music  and  Musicians,  and  was  editor  for  the  anthology  Mendelssohn 
and  his  World  (Princeton  University  Press).  Other  books  in  which  to  read  about  the  com¬ 
poser  include  The  New  Grove  Early  Romantic  Masters  2,  which  contains  Karl-Heinz  Kohler's 
Mendelssohn  entry  from  the  1980  edition  of  Grove  along  with  the  Grove  articles  on 
Weber  and  Berlioz  (Norton  paperback);  Eric  Werner's  Mendelssohn:  A  New  Image  of  the 
Composer  and  his  Age,  translated  by  Dika  Newlin  (Macmillan);  Philip  Radcliffe's  Mendelssohn 
in  the  Master  Musicians  series,  revised  by  Peter  Ward  Jones  (Oxford);  George  Marek's 
Gentle  Genius,  which  is  more  concerned  with  the  composer's  background  and  milieu  than 
with  specifics  of  the  music  (Funk  &  Wagnalls),  and  Herbert  Kupferberg's  The  Mendelssohns: 
Three  Generations  of  Genius  (Scribners). 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  recorded  Mendelssohn's  complete 
Midsummer  Night's  Music  with  Kathleen  Battle,  Frederica  von  Stade,  Judi  Dench  as  narra¬ 
tor,  and  the  women  of  the  Tanglewood  Festival  Chorus  in  1992  (Deutsche  Grammophon). 
Prior  to  that,  the  BSO  had  recorded  the  Overture,  Scherzo,  Nocturne,  and  Wedding  March 
with  Colin  Davis  in  1975  (Philips)  and  the  overture  and  incidental  music  with  Erich  Leins- 
dorf,  soloists  Arlene  Saunders  and  Helen  Vanni,  and  narrator  Inga  Swensen  in  1962/63 
(RCA).  Bernard  Haitink  recorded  the  Midsummer  Night's  Dream  music  with  the  Concertge- 
bouw  Orchestra  of  Amsterdam  and  soloists  Rae  Woodland  and  Helen  Watts  (Philips). 
James  Levine  recorded  it  with  the  Chicago  Symphony  Orchestra,  Judith  Blegen,  Florence 
Quivar,  and  women  of  the  Chicago  Symphony  Chorus  (Deutsche  Grammophon).  A  note¬ 
worthy  older  recording  (from  1957)  of  the  overture  and  much  of  the  incidental  music  has 
Peter  Maag  conducting  the  London  Symphony  Orchestra  with  soloists  Jennifer  Vyvyan 
and  Marion  Lowe  (Decca  Legends).  Other  recordings  include  Neville  Marriner's  with  the 
Philharmonia  Orchestra,  Arleen  Auger,  Anne  Murray,  and  the  Ambrosian  Singers  (Philips), 
Kurt  Masur's  with  the  Leipzig  Gewandhaus  Orchestra,  Leipzig  Radio  Chorus,  Edith  Wiens, 
and  Christiane  Oertel  (Warner  Classics),  and  a  period-instrument  release  with  Philippe 
Herreweghe  conducting  the  Champs-Elysees  Orchestra,  Ghent  Collegium  Vocale,  the 
chorus  of  La  Chapelle  Royale,  and  soloists  Sandrine  Piau  and  Delphine  Collot  (Harmonia 
Mundi). 

Marc  Mandel 
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Knowing  wealth. 


Adrienne  Silbermann,  CFA 
Portfolio  Manager 


Charlie  Curtis 
Portfolio  Manager 


Knowing  you. 
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The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 
It’s  because  we  create  deep  and  trusting  relationships 
with  each  client. 

After  all,  we’ve  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  &  Forbes,  we  know  wealth.  And  we  know  you. 


Welch  &  Forbes  llc 


45  School  Street,  Old  City  Hall,  Boston,  MA  02108 
T:  6 1 7.523. 1 635  |  www.welchforbes.corn 


Guest  Artists 


Bernard  Haitink 


With  an  international  conducting  career  that  has  spanned  more  than  five  and  a  half  decades, 
Amsterdam-born  Bernard  Haitink  is  one  of  today's  most  celebrated  conductors.  Mr.  Haitink 
was  for  twenty-seven  years  Chief  Conductor  of  the  Royal  Concertgebouw  Orchestra;  he  is 
now  that  orchestra's  Conductor  Laureate.  In  addition,  he  has  previously  held  posts  as  music 
director  of  the  Royal  Opera-Covent  Garden,  Glyndebourne  Festival  Opera,  and  Dresden 
Staatskapelle,  and  as  principal  conductor  of  the  Chicago  Symphony  Orchestra  and  the  London 
Philharmonic.  Mr.  Haitink  was  appointed  Principal  Guest  Conductor  of  the  Boston  Symphony 
in  1995  and  since  2004  has  been  the  LaCroix  Family  Fund  Conductor  Emeritus  of  the  BSO. 
He  has  made  frequent  guest  appearances  with  most  of  the  world's  leading  orchestras.  During 
the  2011-12  season  in  America,  he  leads  the  Chicago  Symphony  Orchestra,  returns  to  the  New 
York  Philharmonic  for  the  first  time  in  over  thirty  years,  and  leads  three  weeks  of  subscription 
programs  to  close  the  Boston  Symphony's  2011-12  season.  In  February  2012  he  concluded  a 
Beethoven  cycle  with  the  Chamber  Orchestra  of  Europe  in  the  Amsterdam  Concertgebouw 
and  the  Salle  Pleyel  in  Paris.  Other  highlights  of  the  current  season  in  Europe  include  the 
Christmas  Day  concert  with  the  Royal  Concertgebouw  Orchestra  and  engagements  with  the 
Bavarian  Radio  Orchestra,  Tonhalle  Orchester  Zurich,  and  London  Symphony  Orchestra.  Mr. 
Haitink  has  recorded  widely  for  the  Philips,  Decca,  and  EMI  labels,  with  the  Concertgebouw, 
the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  Boston  Symphony  Orchestra.  His 
discography  also  includes  many  opera  recordings  with  the  Royal  Opera  and  Glyndebourne, 
as  well  as  with  the  Bavarian  Radio  Orchestra  and  Dresden  Staatskapelle.  His  recording  of 
Janacek's  Jenufa  with  the  orchestra,  soloists,  and  chorus  of  the  Royal  Opera  House-Covent 
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music  and  lyrics  by 

Stephen  Sondheim 

book  by  John  Weidman 

directed  by  Jim  POtOSS 


Boston  University  Theatre  May  4  - 10, 2012 

264  Huntington  Avenue,  Boston 


Tickets:  $12  general  admission 

Box  Office: 

www.bostontheatrescene.com  or  617.933.8600 
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Garden,  received  a  Grammy  Award  for  best  opera  recording  in  2004.  With  the  Boston  Sym¬ 
phony  Orchestra  he  has  recorded  Brahms's  four  symphonies  and  Alto  Rhapsody,  orchestral 
works  of  Ravel,  and  Brahms's  Piano  Concerto  No.  2  with  soloist  Emanuel  Ax.  His  most  recent 
recordings  are  the  complete  Brahms  and  Beethoven  symphonies  with  the  London  Symphony 
Orchestra  on  the  LSO  Live  label.  His  recording  of  Shostakovich's  Symphony  No.  4  with  the 
Chicago  Symphony  on  its  Resound  label  was  awarded  a  Grammy  for  Best  Orchestral  Perform¬ 
ance  of  2008.  Mr.  Haitink  has  received  many  international  awards  in  recognition  of  his  services 
to  music,  including  both  an  honorary  Knighthood  and  the  Companion  of  Honour  in  the  United 
Kingdom,  and  the  House  Order  of  Orange-Nassau  in  the  Netherlands.  He  was  named  Musical 
America's  "Musician  of  the  Year''  for  2007.  Prior  to  this  season,  Bernard  Haitink  appeared  with 
the  BSO  most  recently  for  the  last  two  weeks  of  the  2009-10  subscription  season,  leading  music 
of  Strauss,  Mendelssohn,  Beethoven,  and  Bartok.  In  addition  to  concerts  at  Symphony  Hall,  he 
has  led  the  orchestra  at  Tanglewood  (where  he  appeared  for  the  first  time  in  1994  and  most 
recently  in  2008),  at  Carnegie  Hall,  and  on  a  2001  tour  of  European  summer  music  festivals. 


Layla  Claire 


Soprano  Layla  Claire  has  been  acclaimed  in  concert  and  opera,  particularly  for  her  portrayals 
of  Mozart's  heroines.  She  was  Susanna  in  Le  nozze  di  Figaro  at  Palm  Beach  Opera  in  2009, 
and  as  a  Tanglewood  Music  Center  Vocal  Fellow,  with  James  Levine  conducting,  she  was 
Fiordiligi  in  the  2007  TMC  production  of  Cos/  fan  tutte  and  Donna  Anna  in  the  2009  TMC 
production  of  Don  Giovanni.  With  the  Curtis  Opera  Theatre  she  was  Donna  Elvira  in  Don 
Giovanni  and  the  Countess  in  Le  nozze  di  Figaro.  Her  2010  appearance  with  the  Academie 
d'Aix-en-Provence  earned  the  Prix  des  amis  d'Aix-en-Provence  for  best  Mozart  performance. 
Summer  2011  included  performances  of  Beethoven's  Missa  Solemnis  and  Symphony  No.  9 
under  Yannick  Nezet-Seguin  at  the  Festival  de  Lanaudiere,  four  concerts  in  the  Met's  Summer 
Recital  Series,  and  appearances  at  Tanglewood  and  the  Manchester  Music  Festival.  The  2011-12 
season  has  brought  her  New  York  recital  debut  at  Carnegie  Hall  and  debuts  with  the  Dallas, 
Toronto,  Baltimore,  and  Kansas  City  symphony  orchestras  as  well  as  the  Calgary  Philharmonic 
Orchestra.  In  December  she  created  the  role  of  Helena  in  the  Metropolitan  Opera's  Baroque 
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Anything  for  a  quiet  life. 


Peace  of  mind  comes  with  knowing  you  have  provided  for  your  loved  ones  and 
favorite  charitable  organizations.  Davis  Malm  will  customize  your  estate  plan  to 
help  you  attain  a  “quiet  life,”  so  you  can  focus  on  the  music.  For  more  information, 
please  contact  Marjorie  Suisman  at  61  7-367-2500  or  msuisman@davismalm.com. 

Davis  Malm  &  DAgostine  ec  [■]■ 

Attorneys  at  Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

ONE  BOSTON  PLACE  •  BOSTON  •  617.367.2500  *  www.davismalm.com 


"Anything  for  a  quiet  life"  by  Frederic  Remington  generously  provided  by  Frederic  Remington  Art  Museum,  Ogdensburg,  NY,  www.fredericremington.org. 


Lasell  Village... where  being  a  senior  on  campus  takes  on  a  whole  new  meaning. 


LASELL  VILLAGE 

www.lasellvillage.org 


Looking  for  a  retirement  community  with 
top  grades  in  active  living? 

Lasell  Village  combines  the  security  of  a  continuing 
care  retirement  community  with  the  unparalleled 
opportunities  of  an  academic  setting. 

Lasell  Village,  120  Seminary  Avenue,  Newton,  MA 
Information,  call  Marcia  Fredlich  617.6637053 
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pastiche  The  Enchanted  Island.  In  March  2012  she  reprised  her  first  operatic  role,  this  time 
on  the  Met  stage,  as  Giannetta  in  Donizetti's  L'elisir  d'amore.  Layla  Claire  made  her  Boston 
Symphony  Orchestra  debut  in  Mahler's  Symphony  No.  2  led  by  Michael  Tilson  Thomas  at 
Tanglewood  in  July  2010,  subsequently  repeating  that  work  for  her  subscription  series  debut 
in  October  2010  with  James  Levine  conducting.  She  made  her  Metropolitan  Opera  debut  as 
Tebaldo  in  Verdi's  Don  Carlo  under  Yannick  Nezet-Seguin  and  repeated  the  role  under  Fabio 
Luisi  on  the  Met's  2011  Japan  tour.  February  2011  marked  her  role  debut  as  Micaela  in  Bizet's 
Carmen  with  the  Qatar  Philharmonic  Orchestra  under  Nader  Abbassi.  A  member  of  the 
Metropolitan  Opera's  Lindemann  Young  Artist  Development  Program  since  2009-10,  she  has 
sung  at  I'Opera  de  Montreal's  30th  Anniversary  Gala,  made  her  San  Francisco  Symphony 
debut  at  its  New  Year's  Eve  Masquerade  Ball,  gave  a  recital  presented  by  the  Philadelphia 
Chamber  Music  Society,  and  appeared  with  the  Virginia  Symphony,  Charlotte  Symphony, 
Norrkoping  Symphony  (Sweden),  and  Academie  d'Aix-en-Provence.  Her  numerous  awards 
include  the  first-ever  Hildegard  Behrens  Foundation  Award  (2010)  and  the  Mozart  Prize  at 
the  Wilhelm  Stenhammar  International  Music  Competition  (2008).  She  is  a  CBC  Radio-Canada 
Jeunes  Artistes  recital  winner,  a  recipient  of  J.  Desmarais  Foundation  Bursaries,  and  a  recipient 
of  a  Canada  Council  Grant.  She  has  also  taken  prizes  at  the  Queen  Elisabeth  International, 
Palm  Beach  Opera,  and  George  London  Foundation  competitions,  and  received  the  Marian 
Anderson  Prize  for  Emerging  Classical  Artists.  She  was  recently  featured  in  two  documen¬ 
taries:  the  BBC's  "What  Makes  A  Great  Soprano?"  hosted  by  Dame  Kiri  Te  Kanawa  and  the 
PBS  American  Masters  special  "James  Levine:  America's  Maestro." 


Kate  Lindsey 


This  season,  the  American  mezzo-soprano  Kate  Lindsey  returned  to  the  Metropolitan  Opera 
as  Hansel  in  Hansel  and  Gretel  and  Siebel  in  Faust  and  made  her  debuts  at  both  the  Royal 
Opera  House-Covent  Garden  and  San  Francisco  Opera  as  Zerlina  in  Don  Giovanni.  Concert 
engagements  for  2011-12  include  the  Boston  Symphony  Orchestra,  St.  Louis  Symphony 
Orchestra,  Los  Angeles  Philharmonic  (at  the  Hollywood  Bowl),  NDR  Symphony,  and  the  Prague 
Philharmonia;  she  was  presented  in  recital  by  Smith  College.  In  summer  2012  she  makes  her 
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Reservations  office  open  7  days  a  week 

Toll-free  1  -866-229-3807 
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U.S.  East  Coast  Waterways  &  Rivers  •  Mississippi  River 
U.S.  Northwest  Rivers  •  Alaska  Inside  Passage 


debut  at  the  Aix-en-Provence  Festival  as  Cherubino  in  Le  nozze  di  Figaro,  and  next  season  she 
returns  to  the  Metropolitan  Opera  as  Annio  in  La  demenza  di  Tito  and  to  Los  Angeles  Opera  as 
Angelina  in  La  Cenerentola.  Ms.  Lindsey  has  already  appeared  in  many  of  the  world's  prestigious 
opera  houses,  including  the  Metropolitan  Opera,  Santa  Fe  Opera,  Seattle  Opera,  Bayerische 
Staatsoper,  Lille  Opera,  and  the  Theatre  des  Champs-Elysees.  Her  growing  repertoire  includes 
Rosina  in  II  barbiere  di  Siviglia,  Nicklausse  in  Les  Contes  d'Hoffmann,  and  Idamante  in  Idomeneo. 
She  also  created  the  title  role  in  the  premiere  of  Daron  Hagen's  Amelia  at  Seattle  Opera.  An 
accomplished  concert  singer,  Ms.  Lindsey  sang  the  world  premiere  performances  of  John 
Harbison's  Symphony  No.  5  with  James  Levine  and  the  Boston  Symphony  Orchestra.  She  has 
also  appeared  with  the  New  York  Philharmonic,  Cleveland  Orchestra,  St.  Louis  Symphony 
Orchestra,  Met  Chamber  Orchestra  (in  Carnegie  Hall),  and  at  the  Tanglewood  and  Mostly 
Mozart  festivals,  and  has  worked  with  many  of  the  world's  most  distinguished  conductors, 
including  Emmanuelle  Haim,  James  Levine,  Lorin  Maazel,  David  Robertson,  and  Franz  Welser- 
Most.  In  recital  she  has  been  presented  by  the  Metropolitan  Museum  of  Art  and  Rockefeller 
University  in  New  York  City.  Ms.  Lindsey  recently  starred  in  the  Metropolitan  Opera's  HD 
broadcast  of  its  new  production  of  Les  Contes  d'Hoffmann.  She  was  also  featured  in  its  broad¬ 
cast  of  The  Magic  Flute,  which  was  subsequently  released  on  DVD.  A  native  of  Richmond, 
Virginia,  Ms.  Lindsey  holds  a  bachelor  of  music  degree  with  distinction  from  Indiana  University 
and  is  a  graduate  of  the  Metropolitan  Opera's  Lindemann  Young  Artist  Development  Program. 
Her  many  awards  include  a  prestigious  2011  grant  from  the  Festival  Musique  et  Vin  au  Clos 
Vougeot,  the  2007  Richard  F.  Gold  Career  Grant,  the  2007  George  London  Award  in  memory 
of  Lloyd  Rigler,  the  2007  Lincoln  Center  Martin  E.  Segal  Award,  and  a  2006  Sullivan  Foundation 
Grant.  Kate  Lindsey  made  her  BSO  debut  in  the  world  premiere  of  John  Harbison's  Symphony 
No.  5  in  April  2008  at  Symphony  Hall,  subsequently  appearing  in  concert  performances  of 
Berlioz's  Les  Troyens  with  James  Levine  and  the  BSO  that  April  and  May  at  Symphony  Hall,  and 
repeat  performances  of  Les  Troyens  and  Harbison's  Symphony  No.  5  at  Tanglewood  that  July. 
Ms.  Lindsey's  gown  for  this  week's  concerts  is  generously  provided  by  Oscar  de  la  Renta. 
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Claire  Bloom 


Claire  Bloom  was  born  in  London  and  made  her  first  stage  appearance  with  the  Oxford 
Repertory  Company  at  sixteen.  Her  first  major  role  came  a  year  later— Ophelia  at  Stratford- 
Upon-Avon  opposite  the  alternating  Hamlets  of  Paul  Scofield  and  Robert  Helpmann.  Her  first 
London  appearance  was  as  Alizon  Eliot  in  John  Gielgud's  production  of  Christopher  Fry's  The 
Lady's  Not  for  Burning,  opposite  Richard  Burton.  Her  performance  in  Peter  Brook's  production 
of  Jean  Anouilh's  Ring  Round  the  Moon,  also  starring  Paul  Scofield,  led  to  the  role  of  Teresa  in 
Charles  Chaplin's  1952  film  Limelight.  Her  other  films  include  The  Man  Between,  Richard  HI, 

Look  Back  in  Anger,  The  Spy  Who  Came  in  From  the  Cold,  Charley,  The  Haunting,  A  Doll's  House, 
Islands  in  the  Stream,  Crimes  and  Misdemeanors,  Imagining  Argentina,  The  King's  Speech,  and  the 
upcoming  releases  While  We  Were  Here  and  Max  Rose.  Notable  stage  roles  have  included 
Juliet,  Ophelia,  Viola,  Miranda,  and  Cordelia  at  the  Old  Vic.  In  London's  West  End  she  has 
appeared  as  Sasha  in  Ivanov,  Nora  in  A  Doll's  House,  Rebecca  West  in  Romersholm,  and  Mme. 
Ranyeskvya  in  The  Cherry  Orchard,  and,  at  the  Almeida,  as  Irena  in  When  We  Dead  Awaken.  In 
1974  she  won  the  three  major  English  theatrical  awards  for  her  London  portrayal  of  Blanche 
DuBois  in  A  Streetcar  Named  Desire.  In  New  York,  Ms.  Bloom  has  been  seen  in  A  Doll's  House, 
Hedda  Gabler,  Rashomon,  Vivat!  Vivat!  Regina!,  and  The  Turn  of  the  Screw;  she  earned  an  Outer 
Critics  Circle  Award  and  a  Tony  nomination  as  Clytemnestra  in  Electra.  For  the  BBC  Shakespeare 
television  series,  she  was  Katherine  of  Aragon  in  Henry  VIII,  Queen  Gertrude  in  Hamlet,  Lady 
Constance  in  King  John,  and  the  Queen  in  CymbeUne.  Her  many  other  television  appearances 
include  Brideshead  Revisited  (in  which  she  and  Laurence  Olivier  played  Lord  and  Lady  Marchmain), 
Philip  Roth's  The  Ghost  Writer,  Shadowlands  (earning  Britain's  BAFTA  Award),  The  Lady  in 
Question,  The  Camomile  Lawn,  The  Mirror  Crack'd  From  Side  to  Side,  Village  Affairs,  Family  Money, 
and  What  the  Deaf  Man  Heard.  Claire  Bloom  has  appeared  with  her  daughter,  the  soprano 
Anna  Steiger,  in  a  recital  entitled  "Women  in  Poetry  and  Song."  She  has  appeared  as  narrator 
with  leading  orchestras  including  the  New  York  Philharmonic,  Los  Angeles  Philharmonic,  BBC 
Symphony,  London  Philharmonic,  Chicago  Symphony,  and  Minnesota  Orchestra,  among  many 
others.  Music  festival  appearances  have  taken  her  to  Australia's  Melbourne  Festival,  Bard 
College,  Jacob's  Pillow,  Ojai,  Ravinia,  Vail,  Aldeburgh,  the  Berkshire  Choral  Festival,  and  to 
Tanglewood,  where  in  1996  she  performed  with  the  Boston  Symphony  Orchestra  under  Seiji 
Ozawa  in  Mendelssohn's  Midsummer  Night's  Dream  music,  her  only  previous  appearance  with 
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the  BSO,  though  she  has  also  appeared  with  the  Boston  Pops  in  a  Shakespeare  program. 
Ms.  Bloom's  first  singing  role  was  at  Seattle's  Fifth  Avenue  Theatre,  as  Madame  Armfeldt 
in  Sondheim's  A  Little  Night  Music,  a  role  she  repeated  with  New  York  City  Opera.  Her  best¬ 
selling  memoir,  Leaving  A  Doll's  House,  was  published  by  Little,  Brown  and  Company  in  1996. 


Tanglewood  Festival  Chorus 
John  Oliver ;  Conductor 


During  the  BSO's  2011-12  subscription  season  at  Symphony  Hall,  the  Tanglewood  Festival 
Chorus  has  joined  the  Boston  Symphony  Orchestra  to  perform  excerpts  from  Wagner's  Die 
Meistersinger  von  Nurnberg  with  Rafael  Fruhbeck  de  Burgos,  Mendelssohn's  Lobgesang  with 
Bramwell  Tovey,  Beethoven's  Missa  Solemnis  with  John  Oliver,  and  Brahms's  Ein  deutsches 
Requiem  with  Christoph  von  Dohnanyi.  Following  this  week's  performances  of  Mendelssohn's 
Midsummer  Night's  Dream  music,  the  Tanglewood  Festival  Chorus  will  conclude  its  BSO  season 
in  two  weeks  with  Stravinsky's  Symphony  of  Psalms  and  Beethoven's  Ninth  Symphony,  again 
under  the  direction  of  Bernard  Haitink. 

Founded  in  January  1970  when  conductor  John  Oliver  was  named  Director  of  Choral  and 
Vocal  Activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus  made  its 
debut  on  April  11  that  year,  in  a  performance  of  Beethoven's  Ninth  Symphony  with  Leonard 
Bernstein  conducting  the  BSO.  Made  up  of  members  who  donate  their  time  and  talent,  and 
formed  originally  under  the  joint  sponsorship  of  Boston  University  and  the  Boston  Symphony 
Orchestra  for  performances  during  the  Tanglewood  season,  the  chorus  originally  numbered 
60  well-trained  Boston-area  singers,  soon  expanded  to  a  complement  of  120  singers,  and  also 
began  playing  a  major  role  in  the  BSO's  subscription  season,  as  well  as  in  BSO  performances 
at  New  York's  Carnegie  Hall.  Now  numbering  more  than  250  members,  the  Tanglewood 
Festival  Chorus  performs  year-round  with  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  chorus  gave  its  first  overseas  performances  in  December  1994,  touring  with  Seiji  Ozawa 
and  the  BSO  to  Hong  Kong  and  Japan.  It  performed  with  the  BSO  in  Europe  under  James 
Levine  in  2007  and  Bernard  Haitink  in  2001,  also  giving  a  cappella  concerts  of  its  own  on  both 
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occasions.  In  August  2011,  with  John  Oliver  conducting  and  soloist  Stephanie  Blythe,  the 
Tanglewood  Festival  Chorus  gave  the  world  premiere  of  Alan  Smith's  An  Unknown  Sphere  for 
mezzo-soprano  and  chorus,  commissioned  by  the  BSO  to  mark  the  TFC's  fortieth  anniversary. 

The  chorus's  first  recording  with  the  BSO,  Berlioz's  Lo  Damnation  de  Faust  with  Seiji  Ozawa, 
received  a  Grammy  nomination  for  Best  Choral  Performance  of  1975.  In  1979  the  ensemble 
received  a  Grammy  nomination  for  its  album  of  a  cappeila  20th-century  American  choral 
music  recorded  at  the  express  invitation  of  Deutsche  Grammophon,  and  its  recording  of 
Schoenberg's  Gurreiieder  with  Ozawa  and  the  BSO  was  named  Best  Choral  Recording  by 
Gramophone  magazine.  The  Tanglewood  Festival  Chorus  has  since  made  dozens  of  recordings 
with  the  BSO  and  Boston  Pops,  on  Deutsche  Grammophon,  New  World,  Philips,  Nonesuch, 
Telarc,  Sony  Classical,  CBS  Masterworks,  RCA  Victor  Red  Seal,  and  BSO  Classics,  with  James 
Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart,  and 
John  Williams.  Its  most  recent  recordings  on  BSO  Classics,  all  drawn  from  live  performances, 
include  a  disc  of  a  cappeila  music  released  to  mark  the  ensemble's  40th  anniversary  in  2010, 
and,  with  James  Levine  and  the  BSO,  Ravel's  complete  Daphnis  and  Chloe  (a  Grammy-winner 
for  Best  Orchestral  Performance  of  2009),  Brahms's  Ein  deutsches  Requiem,  and  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  Anniversary  Commission 
composed  specifically  for  the  BSO  and  Tanglewood  Festival  Chorus. 

Besides  their  work  with  the  Boston  Symphony,  members  of  the  Tanglewood  Festival  Chorus 
have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic 


EXpIO 


ur  universe. 


„  At  the  Charles  Hayden 
Planetarium;  you  can  fly 
through  the  solar  system, 
Milky  Way,  and  beyond 
as  you  explore  cosmic 
mysteries  in  the  new 
interactive  show^  Explore 
the  Universe:  Live! 


6  1.W  A  . 

©  Michael  Malyszko  201 1 


Info  at 

mos.org/planetarium 


Museum  of  Science 


64 


at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia;  participated  in  a  Saito  Kinen 
Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in  Japan,  and  sang  Verdi's 
Requiem  with  Charles  Dutoit  to  help  close  a  month-long  International  Choral  Festival  given  in 
and  around  Toronto.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United 
Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  Winter 
Olympics  when  Seiji  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in 
Beethoven's  Ode  to  Joy.  The  chorus  performed  its  Jordan  Hall  debut  program  at  the  New 
England  Conservatory  of  Music  in  May  2004;  had  the  honor  of  singing  at  Sen.  Edward 
Kennedy's  funeral;  has  performed  with  the  Boston  Pops  for  the  Boston  Red  Sox  and  Boston 
Celtics,  and  can  also  be  heard  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  John 
Sayles's  Silver  City,  and  Steven  Spielberg's  Saving  Private  Ryan. 


TFC  members  regularly  commute  from  the  greater  Boston  area,  western  Massachusetts, 
Connecticut,  Rhode  Island,  New  Hampshire,  Vermont,  and  Maine,  and  TFC  alumni  frequently 
return  each  summer  from  as  far  away  as  Florida  and  California  to  sing  with  the  chorus  at 
Tanglewood.  Throughout  its  history,  the  Tanglewood  Festival  Chorus  has  established  itself 
as  a  favorite  of  conductors,  soloists,  critics,  and  audiences  alike. 


John  Oliver 


John  Oliver  founded  the  Tanglewood  Festival  Chorus  in  1970  and  has  since  prepared  the  TFC 
for  more  than  900  performances,  including  appearances  with  the  Boston  Symphony  Orchestra 
at  Symphony  Hall,  Tanglewood,  Carnegie  Hall,  and  on  tour  in  Europe  and  the  Far  East,  as  well 
as  with  visiting  orchestras  and  as  a  solo  ensemble.  He  has  had  a  major  impact  on  musical  life 
in  Boston  and  beyond  through  his  work  with  countless  TFC  members,  former  students  from 
the  Massachusetts  Institute  of  Technology  (where  he  taught  for  thirty-two  years),  and  Fellows 
of  the  Tanglewood  Music  Center  who  now  perform  with  distinguished  musical  institutions 
throughout  the  world.  Mr.  Oliver's  affiliation  with  the  Boston  Symphony  began  in  1964  when, 
at  twenty-four,  he  prepared  the  Sacred  Heart  Boychoir  of  Roslindale  for  the  BSO's  perform¬ 
ances  and  recording  of  excerpts  from  Berg's  Wozzeck  led  by  Erich  Leinsdorf.  In  1966  he  pre- 
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pared  the  choir  for  the  BSO's  performances  and  recording  of  Mahler's  Symphony  No.  3,  also 
with  Leinsdorf,  soon  after  which  Leinsdorf  asked  him  to  assist  with  the  choral  and  vocal  music 
program  at  the  Tanglewood  Music  Center.  In  1970,  Mr.  Oliver  was  named  Director  of  Vocal 
and  Choral  Activities  at  the  Tanglewood  Music  Center  and  founded  the  Tanglewood  Festival 
Chorus.  He  has  since  prepared  the  chorus  in  more  than  200  works  for  chorus  and  orchestra, 
as  well  as  dozens  more  a  cappello  pieces,  and  for  more  than  forty  commercial  releases  with 
James  Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart, 
and  John  Williams.  John  Oliver  made  his  Boston  Symphony  conducting  debut  in  August 
1985  at  Tanglewood  with  Bach's  St.  Matthew  Passion  and  his  BSO  subscription  series  debut 
in  December  1985  with  Bach's  B  minor  Mass,  later  returning  to  the  Tanglewood  podium  with 
music  of  Mozart  in  1995  (to  mark  the  TFC's  twenty-fifth  anniversary),  Beethoven's  Mass  in  C 
in  1998,  and  Bach's  motet  Jesu,  meine  Freude  in  2010  (to  mark  the  TFC's  fortieth  anniversary). 
This  past  February,  replacing  Kurt  Masur,  he  led  the  BSO  and  Tanglewood  Festival  Chorus  in 
subscription  performances  of  Beethoven's  Missa  Solemnis,  subsequently  repeating  that  work 
with  the  BSO  and  TFC  for  his  Carnegie  Hall  debut  in  March. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus  and  Tanglewood  Music  Center, 
Mr.  Oliver  has  held  posts  as  conductor  of  the  Framingham  Choral  Society,  as  a  member  of  the 
faculty  and  director  of  the  chorus  at  Boston  University,  and  for  many  years  on  the  faculty  of 
MIT,  where  he  was  lecturer  and  then  senior  lecturer  in  music.  While  at  MIT,  he  conducted  the 
MIT  Glee  Club,  Choral  Society,  Chamber  Chorus,  and  Concert  Choir.  In  1977  he  founded  the 
John  Oliver  Chorale,  which  performed  a  wide-ranging  repertoire  encompassing  masterpieces 
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by  Bach,  Beethoven,  Mozart,  and  Stravinsky,  as  well  as  seldom  heard  works  by  Carissimi, 
Bruckner,  Ives,  Martin,  and  Dallapiccola.  With  the  Chorale  he  recorded  two  albums  for  Koch 
International:  the  first  of  works  by  Martin  Amlin,  Elliott  Carter,  William  Thomas  McKinley, 
and  Bright  Sheng,  the  second  of  works  by  Amlin,  Carter,  and  Vincent  Persichetti.  He  and  the 
Chorale  also  recorded  Charles  Ives's  The  Celestial  Country  and  Charles  Loeffler's  Psalm  137  for 
Northeastern  Records,  and  Donald  Martino's  Seven  Pious  Pieces  for  New  World  Records. 

Mr.  Oliver's  appearances  as  a  guest  conductor  have  included  Mozart's  Requiem  with  the  New 
Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's 
A  Sea  Symphony  with  the  Berkshire  Choral  Institute.  In  May  1999  he  prepared  the  chorus  and 
children's  choir  for  Andre  Previn's  performances  of  Benjamin  Britten's  Spring  Symphony  with 
the  NHK  Symphony  in  Japan;  in  2001-02  he  conducted  the  Carnegie  Hall  Choral  Workshop 
in  preparation  for  Previn's  Carnegie  performance  of  Brahms's  Ein  deutsches  Requiem.  John  Oliver 
made  his  Montreal  Symphony  Orchestra  debut  in  December  2011  conducting  performances 
of  Handel's  Messiah.  In  October  2011  he  received  the  Alfred  Nash  Patterson  Lifetime  Achieve¬ 
ment  Award,  presented  by  Choral  Arts  New  England  in  recognition  of  his  outstanding  contri¬ 
butions  to  choral  music. 


Tanglewood  Festival  Chorus 
John  Oliver ;  Conductor 

(Mendelssohn  Midsummer  Night's  Dream  music,  April  19,  20,  21,  and  24,  2012) 

In  the  following  list,  5  denotes  membership  of  40  years  *  denotes  membership  of  35-39  years, 
and  #  denotes  membership  of  25-34  years. 

SOPRANOS 

Michele  Bergonzi #  •  Joy  Emerson  Brewer  •  Alison  M.  Burns  •  Lorenzee  Cole#  •  Lisa  Conant  • 

Sarah  Evans  •  Julia  Grizzell  •  Beth  Grzegorzewski  •  Eileen  Huang  •  Donna  Kim  •  Sarah  Kornfeld  • 
Nancy  Kurtz  •  Barbara  Abramoff  Levy5  •  Hannah  McMeans  ■  Jaylyn  Olivo  •  Laurie  Stewart  Otten  • 
Kimberly  Pearson  •  Livia  M.  Racz  •  Adi  Rule  •  Yayra  Sanchez  •  Laura  C.  Sanscartier  • 

Nora  Anne  Watson  •  Susan  Glazer  Yospin 

MEZZO-SOPRANOS 

Martha  A.R.  Bewick  •  Lauren  A.  Boice  •  Janet  L.  Buecker  •  Abbe  Dalton  Clark  • 

Cypriana  Slosky  Coelho  •  Kathryn  DerMarderosian  •  Paula  Folkman#  •  Denise  Glennon  • 

Betty  Jenkins  •  Yoo-Kyung  Kim  ■  Louise-Marie  Mennier  •  Andrea  Okerholm  •  Roslyn  Pedlar  • 

Lori  Salzman  •  Kathleen  Hunkele  Schardin  •  Lelia  Tenreyro-Viana  •  Sara  Weaver  • 

Marguerite  Weidknecht  •  Lidiya  Yankovskaya 

Mark  B.  Rulison,  Chorus  Manager 

Bridget  L.  Sawyer-Revels,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 
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PALS  Children's  Chorus 

Andy  Icochea  Icochea,  Artistic  Director 


With  singing  at  its  core,  and  training  in  drama  and  dance,  PALS  Children's  Chorus  changes  the 
lives  of  the  children,  building  confidence,  discipline,  leadership,  and  a  love  of  music  that  will 
last  a  lifetime.  Known  for  its  artistic  excellence,  PALS  has  collaborated  dozens  of  times  with 

internationally  known  ensembles  including  the  Boston 
Symphony  Orchestra,  Cantata  Singers,  Boston  Lyric 
Opera,  Boston  Pops,  and  Boston  Early  Music  Festival. 
PALS  choristers  perform  a  wide  repertoire,  from  classical, 
to  world  music,  to  gospel,  to  new  music.  In  May  2012,  all 
160  members  of  PALS  will  perform  in  the  American  pre¬ 
miere  of  Gerald  Wirth's  children's  opera  The  Journey  of  the 
Little  Prince.  PALS  was  founded  as  a  non-profit  organiza¬ 
tion  in  1990  by  Johanna  Hill  Simpson  in  Brookline,  MA,  in 
response  to  funding  cuts  for  the  arts.  It  now  serves  more 
than  160  children,  grades  1-8,  from  Brookline,  Boston,  and 
neighboring  towns,  regardless  of  their  financial  circumstance.  For  more  information,  go  to 
www.palschildrenschorus.org. 


Casner  &  Edwards, 


LLP 


Personalized  Attention  for 
Businesses,  Institutions  and  Individuals 


Casner  &  Edwards,  LLP  offers  a  wide  range  of 
services  in  the  following  areas: 


•  Tax 

•  Real  Estate 

•  Business  &  Corporate 

•  Business  Bankruptcy  & 
Financial  Restructuring 


Civil  Litigation 

Probate  &  Family 

Nonprofit  Organizations 

Estate  Planning  & 
Wealth  Management 


303  Congress  Street,  Boston,  MA  02210 
Phone  617-426-5900  •  Fax  617-426-8810  •  www.casneredwards.com 
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Andy  Icochea  Icochea 


Andy  Icochea  Icochea  became  artistic  director  of  PALS  Children's  Chorus  in  July  2011.  Before 
joining  PALS  he  was  Kapellmeister  of  the  Vienna  Boys  Choir  for  six  years,  during  which  time 
he  prepared  the  choir  to  sing  regularly  with  the  Vienna  Philharmonic  and  Vienna  State  Opera, 
also  conducting  more  than  400  concerts  and  leading  the  boys  on  tours 
across  twenty-seven  countries  and  four  continents.  Mr.  Icochea  conducted 
the  Vienna  Chamber  Orchestra  and  Chorus  Viennensis  in  the  bimonthly 
concert  series  "Mozart  and  More."  He  has  collaborated  as  chorus  master  for 
choral  symphonic  works  with  conductors  including,  among  others,  Georges 
Pretre,  Adam  Fischer,  Riccardo  Muti,  Franz  Welser-Most,  and  Bertrand  de 
Billy.  A  champion  of  new  music,  Mr.  Icochea  led  the  world  premieres  of 
Carlo  Pedini’s  opera  II  miracolo,  Marco  Pontini's  Togliti  il  mantello,  and  Gerald 
Wirth's  Der  Bettelknabe.  His  own  compositions  and  arrangements  have  been 
performed  internationally. 


Born  and  raised  in  Peru,  Andy  Icochea  Icochea  began  piano  and  music  theory  studies  at  the 
age  seven,  held  his  first  post  as  an  accompanist  at  fourteen,  and  started  conducting  children's 
choirs  the  following  year.  He  trained  at  Peru's  National  Conservatory  of  Music,  at  Westminster 
Choir  College  in  Princeton,  NJ,  and  at  the  Vienna  Conservatory. 


PALS  Children's  Chorus 

Andy  Icochea  Icochea ,  Artistic  Director 

(Mendelssohn  Midsummer  Night's  Dream  music,  April  19,  20,  21,  and  24,  2012) 

Nathaniel  Bohrs  •  Jack  Flood  •  Sarah  Hough  •  Wilson  Hsu  •  Elizabeth  Huebner  •  Emily  Jack  • 
Lyra  Johnson  •  Robert  Lester  •  Kevin  Liao  •  Peter  Maheras  •  Ayden  Mallory  •  Adam  Marcelo  • 
Jerilyn  McLean  •  Max  Morganstern  •  Sophie  Morganstern  •  Mellissa  Picker  •  Jacobo  Regojo  ■ 
Talia  Roland-Kalb  •  Felicia  Rosen  •  Noah  Sessling  •  Gabriel  Sherman  •  Julia  Shneyderman  • 
Elias  Sink  •  Javier  Werner  •  Yasmin  Yacoby 
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The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston ,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running 
a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits 
with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is 
$1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more  information,  please 
contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving, 
at  617-638-9269  or  eroberts@bso.org. 

TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  ■  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  ■  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  ■ 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  ■  NEC  Corporation  ■ 

Megan  and  Robert  O'Block  ■  UBS  •  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  ■  Eleanor  L.  and  Levin  H.  Campbell  • 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  ■ 

Alan  J.  and  Suzanne  W.  Dworsky  •  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  ■  Jane  and  Jack  +  Fitzpatrick  • 

Sally  t  and  Michael  Gordon  •  Susan  Morse  Hilles  t  ■ 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  • 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  +  •  Elizabeth  B.  Storer  f  ■ 

Samantha  and  John  Williams  •  Anonymous  (2) 
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Saracen  Properties,  Kurt  W.  Saraceno  •  Saturn  Partners,  Jeffrey  S.  McCormick  • 

Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  • 

Shawmut  Design  and  Construction,  Thomas  E.  Goemaat  • 

Signature  Printing  &  Consulting,  Woburn,  MA,  Brian  Maranian  •  SMMA,  Ara  Krafian  • 

Staples,  Inc.,  Ronald  L.  Sargent  •  The  Studley  Press,  Suzanne  K.  Salinetti  • 

TA  Associates  Realty,  Michael  Ruane  •  Tetlow  Realty  Associates,  Inc.,  Paul  B.  Gilbert  • 

The  TJX  Companies,  Inc.,  Carol  Meyrowitz  •  Trianz  Consulting,  Inc.,  Savio  Rodrigues  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  William  Gallagher  Associates,  Philip  J.  Edmundson  • 
United  Liquors,  Ltd.,  Paul  Canavan  •  Paul  and  Kelly  Verrochi  • 

Drs.  Christoph  and  Sylvia  Westphal 

$5,000  -  $9,999 

Affiliated  Managers  Group,  Inc.  •  AGAR  Supply  Co.,  Inc.  •  Aon  •  APS  •  Arnold  Worldwide  • 
Atlantic  Trust  ■  AVFX,  Inc.  •  The  Baupost  Group,  LLC  •  Bay  State  Milling  Company  • 

Bicon  LLC  •  Blake  &  Blake  Genealogists,  Inc.  •  The  Boston  Consulting  Group  • 

The  Boston  Globe  •  Braver  •  Cabot  Corporation  •  Christian  Book  Distributors  ■ 

Colliers  International  •  John  and  Diddy  Cullinane  •  Dana-Farber  Cancer  Institute  ■ 

Daniel  O’Connell's  Sons,  Inc.  •  Davidson  Kempner  Capital  Management  LLC  • 

The  Drew  Company,  Inc.  •  John  Drake  ■  Farley  White  Interests  •  Flagship  Ventures  • 

Francis  Harvey  &  Sons,  Inc.  •  Global  Insurance  Network,  Inc.  •  Global  Partners  LP  • 

Goulston  &  Storrs  •  Heilman,  Jordan  Management  •  High  Output,  Inc.  • 

Income  Research  &  Management,  Inc.  •  Iron  Mountain  Records  Management  • 

Jack  Madden  Ford  Sales  •  Jofran  Inc.  •  KPMG  LLP  ■  Leader  Bank,  N.A.  • 

Lily  Transportation  Corporation  •  Mercer  ■  Murphy  &  King  Professional  Corporation  • 

Nypro  Inc.  •  The  Paglia  Family  •  Mary  and  John  Power  and  Family  ■ 

PS  Lynch  Charitable  Lead  Annuity  Trust  •  PWC  ■ 

Rasky  Baerlein  Strategic  Communications,  Inc.  •  The  Red  Sox  Foundation  • 

The  Ritz  Carlton,  Boston  Common  •  Thomas  A.  and  Georgina  T.  Russo  • 

Safeco  and  Peerless  Insurance  •  Ron  and  Jill  Sargent  •  Sherin  &  Lodgen  LLP  • 

Lynda  Anne  Schubert  •  State  Street  Development  Management  Corporation  • 

Ty-Wood  Corporation  •  Willis  of  Massachusetts,  Inc. 

$2,500  -  $4,999 

Andrea  and  Erik  Brooks  •  Boston  Bruins  •  Cambridge  Trust  Company  • 

Carson  Limited  Partnership  •  CB  Richard  Ellis/  Whittier  Partners  • 

Reed  and  Veronica  Chisholm  •  Joseph  and  Lauren  Clair  and  Family  • 

The  Computer  Merchant  •  Charles  River  Associates  •  Cumsky  &  Levin  LLP  • 

Bob  and  Jill  Gallery  •  Keith  and  Debbie  Gelb  •  Gryphon  International  Investment  Corporation  • 
Heritage  Flag  Company  •  Mark  and  Jennifer  Herman  •  Hinckley  Allen  &  Snyder  LLP  • 

The  Harvey  Krentzman  Family  •  McGladrey  •  Meeks  &  Zilberfarb  Orthopedic  Associates,  P.C.  • 
Nordblom  Company  •  Sametz  Blackstone  Associates  • 

Katherine  Chapman  and  Thomas  G.  Sternberg  •  Vannasse  Hangen  Brustlin,  Inc. 
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DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 


Please  contact  Richard  MacKinnon,  SeniorVice  President,  at  (617)  912-42S7 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa, 
Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Sophia  Bennett,  Staff  Accountant  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive 
Assistant  to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon, 
Payroll  Associate  ■  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  • 
Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  •  Teresa  Wang,  Staff  Accountant  • 
Audrey  Wood,  Senior  Investment  Accountant 
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t  OVERT URE.  REDEFINED. 

Pre-concert  dining  at  Symphony  Hall  is  the  perfect  complement  to 
an  evening  of  world-class  music. 
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GOURMETCATERERS.COM  •  617.638.9245 

BOSTON  GOURMET.  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPLATE,  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA. 


DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  ■ 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  ■  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Cooley  Goossens,  Associate  Director  of  Society  Giving  • 
David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Anne  McGuire,  Donor 
Acknowledgment  Writer  and  Coordinator  •  Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • 

Suzanne  Page,  Associate  Director  for  Board  Relations  •  Kathleen  Pendleton,  Development  Events  and 
Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant  Manager  of  Planned  Giving  •  Amanda  Roosevelt, 
Executive  Assistant  •  Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Volunteer  Services  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Manager  of  Development  Events 
and  Volunteer  Services  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior 
Team  Leader  •  Erin  Simmons,  Major  Gifts  Coordinator  ■  Benjamin  Spalter,  Annual  Funds  Coordinator, 
Friends  Program  •  Thayer  Surette,  Corporate  Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of 
Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 

Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  HALL  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 

Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


WEEK  24  ADMINISTRATION 


83 


EVER  WONDER  WHERE  THESE  FABULOUS  MUSICIANS  COME  FROM? 


WELL,  HALF  OF  THEM  COME  FROM  RIGHT  DOWN  THE  STREET. 
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From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
one  half  of  the  Boston  Symphony 
Orchestra  and  we’re  training  the  next 
generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Henry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 


NEW 

ENGLAND 

CONSERVATORY 

necmusic.edu 


INFORMATION  TECHNOLOGY 


Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Snehal  Sheth,  Business 
Analyst  •  Brian  Van  Sickle,  User  Support  Specialist  •  Richard  Yung,  Technology  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  ■  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■ 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales  Manager  • 
Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions  Associate  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  Manager  of  Internet  Marketing  • 
Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis,  Advertising  Manager  ■ 

Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art 

Director  •  Himanshu  Vakil,  Web  Application  and  Security  Lead  ■  Amanda  Warren,  Junior  Graphic 

Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 

event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 

and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 

TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 
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"THERE  IS 
NO  WAY 
BUT  STEINWAY” 


Lang  Lang 


DESIGNED  BY  STEINWAY  &  SONS 
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V  4  /  /  hether  you  are  a  beginner  or 
\  \  /  an  experienced  concert  pianist, 
▼  \  M.  Steinert  0  Sons  lias  a  piano 
that  is  riglit  for  you.  Our  selection  ranges 
from  bteinway  —  tlie  world’s  finest  piano 
—  through  Boston,  Essex  and  Roland 
pianos.  Come. discover  for  yourself  why 
M.  Steinert  8s  Sons  has  remained  a 
vital  and  vibrant  part  of  Boston’s  music 
community  lor  six  generations. 
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M.  Steinert  &  Sons 

rhc  hincst  Pianos  in  ,Yeir  hnciland  for  I  ?()  )  cars 

(800)  044-2498 

www. msteinert.com 
Boston  •  Natick 


ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  •  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Gabriella  and  Leo  Beranek  ■ 

William  I.  Bernell  +  •  Roberta  and  George  Berry  •  BNY  Mellon  • 

Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  ■  Chiles  Foundation 
Commonwealth  Worldwide  Chauffeured  Transportation  ■ 

Mr.  t  and  Mrs.  William  H.  Congleton  •  William  F.  Connell  +  and  Family  * 

Country  Curtains  •  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  t  •  Mary  Deland  R  de  Beaumont  t  • 

Elizabeth  B.  Ely  +  •  Nancy  S.  t  and  John  P.  Eustis  II  ■  Shirley  and  Richard  Fennell 
Anna  E.  Finnerty  t  •  The  Ann  and  Gordon  Getty  Foundation  ■  Marie  L.  Gillet  t  ■ 
Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  t  •  Francis  Lee  Higginson  + 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  +  •  Dorothy  and  Charlie  Jenkins 
John  Hancock  Financial  Services  •  Muriel  E.  and  Richard  L.  t  Kaye  • 

Nancy  D.  and  George  H.  t  Kidder  •  Faria  and  Harvey  Chet  t  Krentzman  • 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  t  Leith  • 

Vera  M.  and  John  D.  MacDonald  t  •  Nancy  Lurie  Marks  Family  Foundation  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  •  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  •  Mary  S.  Newman  ■ 

Mrs.  Mischa  Nieland  t  and  Dr.  Michael  L.  Nieland  ■  Mr.  t  and  Mrs.  Norio  Ohga  • 
P&G  Gillette  ■  Carol  and  Joe  Reich  •  Mary  G.  and  Dwight  P.  Robinson,  Jr.  t  ■ 
Susan  and  Dan  Rothenberg  •  Carole  and  Edward  I.  Rudman  • 

Wilhemina  C.  (Hannaford)  Sandwen  t  •  Hannah  H.  +  and  Dr.  Raymond  Schneider 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  ■ 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  ■ 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg 
Dr.  Nathan  B.  and  Anne  P.  Talbot  +  ■  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  •  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  +  •  Anonymous  (10) 

t  Deceased 
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BSO  Major  Corporate  Sponsors 

2011-12  Season 

Boston  Symphony  Orchestra  and  Symphony  Halt  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with 
the  following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding 
BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director 
of  Corporate  Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


Stephen  H.  Brown 

Managing  Director 
New  England  Region 


UBS  is  proud  to  be  the  exclusive  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 

UBS's  season  sponsorship  of  the  Boston  Symphony  Orchestra  is  based  on  a  shared 
passion  for  collaboration  and  excellence.  In  the  same  way  musicians  and  a  conductor 
rely  on  one  another,  UBS  strives  to  work  collaboratively  with  clients  to  deliver  the 
tailored  strategies  that  help  them  pursue  their  financial  goals. 

As  an  extension  of  our  Season  Sponsorship  of  the  BSO,  UBS  is  underwriting  the 
BSO  Academy's  Musician  and  Teaching  Artists  program  at  the  Thomas  Edison 
School  in  Brighton  for  a  second  year.  This  program  features  BSO  and  other 
musician  school  visits  throughout  the  year,  performances  at  the  school,  individual 
lessons  and  ensemble  coaching  for  the  band,  chorus  and  other  performance  groups, 
and  the  opportunity  for  student  visits  to  Symphony  Hall  during  the  school  year. 

UBS  is  pleased  to  play  a  role  in  creating  a  thriving  and  sustainable  partnership 
between  professional  musicians  and  the  artists  of  the  future.  We  believe  music 
education  encourages  a  motivated,  creative,  and  confident  student  body  and  is  a 
pathway  to  a  better  future.  We  are  looking  forward  to  an  extraordinary  season  at 
Symphony  Hall  and  we  hope  you  will  continue  to  share  the  experience  with  your 
friends  and  family. 
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Joe  Tucci 

Chairman,  President, 
and  CEO 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


EMC2 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 


COPLEY  PLAZA 


BOSTON 

The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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HOTELS  &  RESORTS 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


^  BSO  Consolidated  Corporate  Support 


RICHARD  F.  CONNOLLY,  JR.,  CO-CHAIR  A  COMPANY  CHRISTMAS  AT  POPS  COMMITTEE 
ROBERT  D.  MATTHEWS,  JR.,  CO-CHAIR  A  COMPANY  CHRISTMAS  AT  POPS  COMMITTEE 
PETER  PALANDJIAN,  CHAIR  PRESIDENTS  AT  POPS  COMMITTEE 
DIANA  SCOTT,  CHAIR  BSO  BUSINESS  PARTNERS  COMMITTEE 

The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony 
Orchestra  to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible 
levels,  and  to  support  extensive  education  and  community  outreach  programs  throughout  the  greater 
Boston  area  and  the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the 
following  companies  for  their  generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas 
at  Pops,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2010 
and  August  31,  2011. 

For  more  information  about  Corporate  Events,  please  call  Mary  Thomson,  Director  of  Corporate 
Initiatives,  at  (617)  638-9278. 

For  more  information  about  the  BSO  Business  Partners  program,  please  call  Rich  Mahoney,  Director 
of  BSO  Business  Partners,  at  (617)  638-9277. 


$100,000  AND  ABOVE 

Dick  and  Ann  Marie  Connolly 
$50,000  -  $99-999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  •  Citizens  Bank,  Robert  D.  Matthews,  Jr.  • 
Intercontinental  Real  Estate  Corporation  ■  Peter  and  Minou  Palandjian  • 

The  Parthenon  Group,  William  F.  Achtmeyer  •  Putnam  Investments,  Robert  L.  Reynolds  • 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  -  $49-999 

Accenture,  William  D.  Green,  Richard  P.  Clark  • 

Arbella  Insurance  Group  Charitable  Foundation,  Inc.,  John  F.  Donohue  • 

Jim  and  Barbara  Cleary  •  EMC  Corporation,  William  J.  Teuber,  Jr.  • 

The  Fairmont  Copley  Plaza  Hotel  and  Fairmont  Hotels  &  Resorts,  Paul  Tormey,  Brian  Richardson  • 
Goodwin  Procter  LLP,  Regina  M.  Pisa  •  Greater  Media,  Inc.,  Peter  Smyth  • 

John  Hancock  Financial  Services,  James  R.  Boyle  • 

Liberty  Mutual  Group  and  Liberty  Mutual  Foundation,  Inc.,  Edmund  F.  Kelly  • 
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Consignments  invited  '  j  w  * 

for  upcoming  auctions 
+  1  617  742  0909  '#• 

amy.corcoran@bonhams.com 


Sold  for  $6.4  million, 
a  world  record  for  the  artist 

Vasilii  Dmitrievich  Polenov 
'He  that  is  without  sin',  1908 


nternational  Auctioneers  and  Appraisers  -  bonhams.com/bostor 

2012  Bonhatns  Auctioneers  Corp.  All  rights  reserved.  MA  Agetioneeis  License  Nos.  2556,  2712 


It's  retirement  in 
perfect  harmony. 


Call  1-800-819-3730  for  your  free  brochure  today. 
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Brooksby  Village 
Linden  Ponds 


North  Shore 
South  Shore 


EricksonLiving.com 
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The  McGrath  Family  •  Perspecta  Trust,  LLC,  Paul  M.  Montrone  • 

Repsol  Energy  North  America,  Phillip  Ribbeck  • 

State  Street  Corporation,  Joseph  L.  Hooley  ,  John  L.  Klinck,  Jr.  • 

Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  -  $24,999 

Adage  Capital  Management,  Robert  G.  Atchinson  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Arthur  J.  Hurley  Company,  Inc.,  Arthur  J.  Hurley,  III  • 

Bingham  McCutchen,  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Andrew  Dreyfus,  William  C.  Van  Faasen  • 

Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  • 

Boston  Properties,  Inc.,  Douglas  T.  Linde,  Bryan  Koop  • 

Cambridge  Savings  Bank,  Robert  M.  Wilson  •  Cleary  Insurance,  Inc.,  William  J.  Cleary,  III  • 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  ■ 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Connell  Limited  Partnership,  Frank  Doyle  •  Eaton  Vance  Corp.,  Thomas  E.  Faust,  Jr.  • 

Hill  Holliday,  Michael  Sheehan,  Karen  Kaplan  • 

Houghton  Mifflin  Harcourt,  Michael  P.  Muldowney  ■  Jay  Cashman,  Inc.,  Jay  Cashman  ■ 

The  Kraft  Group,  Robert  K.  Kraft  •  Loomis,  Sayles  &  Company,  L.P.,  Robert  J.  Blanding  • 
Longwood  Founders  Fund,  Christoph  Westphal,  Richard  Aldrich,  Michelle  Dipp  • 

Natixis  Global  Asset  Management,  John  Hailer  • 

New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  •  NSTAR,  Thomas  J.  May  • 

Silver  Bridge  Advisors,  Stephen  E.  Prostano  •  Sovereign  |  Santander,  John  P.  Hamill  • 

Jean  C.  Tempel  ■  Tsoi/Kobus  &  Associates,  Richard  L.  Kobus  •  Verizon,  Donna  Cupelo  • 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin  •  Weil,  Gotshal  &  Manges  LLP,  Joseph  Basile  • 
WilmerHale,  Mark  G.  Borden  •  Wolf  &  Company,  P.C.,  Margery  Piercey 

$10,000  -  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Albrecht  Auto  Group,  George  T.  Albrecht 
Steven  and  Deborah  Barnes  •  BNY  Mellon,  Lawrence  Hughes,  James  P.  Palermo  • 

Dennis  and  Kimberly  Burns  •  Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 

Chubb  Group  of  Insurance  Companies,  John  Swords  •  Cisco  Systems,  Inc.,  Richard  Wenning  • 
Eileen  and  Jack  Connors,  Jr.  •  Consigli  Construction  Co.,  Inc.,  Anthony  Consigli  • 

Deluxe  Corporation  Foundation,  Mary  Ann  Henson  •  Ernst  &  Young  LLP,  Frank  Mahoney  • 
Fireman  Capital  Partners,  Dan  Fireman  •  Flagstar  Bank,  FSB,  Joseph  P.  Campanelli  • 

Gerald  R.  Jordan  Foundation,  Gerald  R.  Jordan  ■  Gilbane  Building  Company,  Ryan  E.  Hutchins  • 
Goldman,  Sachs  &  Co.,  Stephen  B.  Kay  •  Harvard  Pilgrim  Health  Care,  Eric  H.  Schultz  • 

Herald  Media,  Inc.,  Patrick  J.  Purcell  •  IBM,  Maura  0.  Banta  •  Ironshore,  Kevin  H.  Kelley  • 

J.P.  Marvel  Investment  Advisors,  Inc.,  Joseph  F.  Patton,  Jr.  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  Martignetti  Companies,  Carmine  A.  Martignetti 
Medical  Information  Technology,  Inc.,  Howard  Messing  • 

Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  PC.  and  ML  Strategies,  LLC,  R.  Robert  Popeo,  Esq. 
Navigator  Management,  Thomas  M.  O'Neill  •  The  New  England  Foundation,  Joseph  C.  McNay 
Richards  Barry  Joyce  &  Partners,  LLC,  Robert  B.  Richards,  Michael  J.  Joyce  • 
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2012  SEASON 

MAY  9  -  JUNE  16 


Tickets  on  sale  now! 

617-266-1200 

BOSTONPOPS.ORG 


KEITH  LOCKHART  CONDUCTOR 

JOHN  WILLIAMS  LAUREATE  CONDUCTOR 


r 
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INVESTMENTS  ^ 


Season  Sponsor 


Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  ■  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  ■  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  ■  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


THE  LEGACY  DVD  SERIES  FROM  ICA  CLASSICS  features 
the  Boston  Symphony  Orchestra  under  some  of  their  great 
music  directors  and  guest  conductors  -  Charles  Munch, 
Erich  Leinsdorf,  William  Steinberg  and  Klaus  Tennstedt. 

AVAILABLE  FOR  THE  FIRST  TIME  ON  DVD 


ICAD  5014  ICAD  5015  ICAD5016  ICAD  5028  ICAD  5029  ICAD  5039  ICAD  5043 


ICAD  5051  ICAD  5052  ICAD  5057  ICAD  5059  ICAD  5066  ICAD  5067 

buy  now  from  www. icaclassics. com  www.amazon.com www.bso.org/shop 
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Next  Program 


i 


Thursday,  April  26, 10:30am  (Open  Rehearsal) 

Thursday,  April  26,  8pm 
Friday,  April  27, 1:30pm 
Saturday,  April  28,  8pm 

BERNARD  HAITINK  conducting 

DEBUSSY  "PRELUDE  A  L'APRES-MIDI  D'UN  FAUNE" 

ELIZABETH  ROWE,  SOLO  FLUTE 

MOZART  PIANO  CONCERTO  NO.  22  IN  E-FLAT,  K.482 

Allegro 

Andante 

Allegro— Andantino  cantabile— Tempo  primo 

TILL  FELLNER 

{INTERMISSION} 

BEETHOVEN  Symphony  No.  6  in  F,  Opus  68,  "Pastoral" 

Awakening  of  happy  feelings  upon  reaching  the 
countryside.  Allegro  ma  non  troppo 
Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 

Allegro- 

Thunderstorm.  Allegro- 

Shepherd's  song.  Flappy,  grateful  feelings  after 
the  storm.  Allegretto 


OPEN  REHEARSAL  TALK  (THURSDAY  MORNING,  APRIL  26)  AND  FRIDAY  PREVIEW  TALK 
(FRIDAY  AFTERNOON,  APRIL  27)  BY  ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY 

In  the  second  of  his  three  season-ending  programs,  BSO  Conductor  Emeritus  Bernard  Haitink 
leads  Beethoven's  warm  and  ever-popular  Pastoral  Symphony,  which  depicts  a  pleasant  day  in 
the  country  (notwithstanding  a  brief  thunderstorm).  Equally  pastoral,  but  from  a  different  world, 
is  Debussy's  lush,  languid,  modern  Prelude  to  The  Afternoon  of  a  Faun,  which  reveals  the  still-young 
composer's  mastery  of  a  new  musical  language.  In  between,  Austrian  pianist  Till  Fellner  makes 
his  BSO  debut  in  Mozart's  Piano  Concerto  No.  22  in  E-flat,  composed  while  he  was  working  on 
his  great  opera  The  Marriage  of  Figaro. 
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Coming  Concerts 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  at  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Sunday,  April  22,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

BRITTEN  Phantasy  Quartet  for  oboe  and 

string  trio,  Op.  2 

ADES  Court  Studies  from  The  Tempest, 

for  clarinet,  violin,  cello,  and  piano 

JACOB  Sextet  in  B-flat  for  piano  and 

winds,  Op.  6 

ELGAR  Serenade  in  E  minor  for  strings, 

Op.  20 

BRITTEN  Sinfonietta  for  winds  and 

strings,  Op.  1 


Thursday,  April  26, 10:30am  (Open  Rehearsal) 
Thursday  'D'  April  26,  8-10:05 

Friday  A'  April  27, 1:30-3:35 

Saturday  A’  April  28,  8-10:05 

BERNARD  HAITINK,  conductor 
TILL  FELLNER,  piano 

DEBUSSY  Prelude  to  The  Afternoon  of  a  Faun 

MOZART  Piano  Concerto  No.  22  in  E-flat, 

K.482 

BEETHOVEN  Symphony  No.  6,  Pastoral 


Thursday  'C  May  3,  8-10 

Underscore  Friday  May  4,  7-9:10 
(includes  comments  from  the  stage) 
Saturday  A'  May  5,  8-10 

BERNARD  HAITINK,  conductor 
JESSICA  RIVERA,  soprano 
MEREDITH  ARWADY,  mezzo-soprano 
ROBERTO  SACCA,  tenor 
GUNTHER  GROISSBOCK,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

STRAVINSKY  Symphony  of  Psalms 

BEETHOVEN  Symphony  No.  9 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $6.25  handling  fee  for  each  ticket  ordered  by  phone  or  online. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 
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HUNTINGTON  AVENUE  III  '  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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**>  OLIVER  WYMAN 


I M  PACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 

marsh  &  Mclennan 

COMPANIES 


Are  you  missing  one  or  more  teeth? 

If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 

DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS  PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  ■  fax  (617)  390-0043 

www.idcboston.com 
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Bernard  Haitink  Conductor  Emeritus 
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BOSTON  SYMPHONY  ORCHESTRA 
Symphony  Hall,  301  Massachusetts  Avenue 
Boston,  MA  02115-4511 
(617)  266-1492  bso.org 


Knowing  wealth. 


Adrienne  Silbermann,  CF 
Portfolio  Manage 


Knowing  you. 


Seth  Gelsthorpe 
Portfolio  Manager 


Drew  Schneller,  CFA 
Portfolio  Manager 


After  all,  we’ve  been  right  here  in  the  heart  of  Boston 
for  nearly  two  centuries,  personally  guiding  generations 
of  New  Englanders  with  conservative,  yet  forward 
thinking,  investment  management  advice  and  sophisticated 
tax,  trust  and  estate  planning. 

If  you’re  attracted  to  the  true  value  of  an  individual 
relationship  with  highly  personalized  service,  please 
call  Jay  Emmons,  President  at  6 1 7-557-9800. 

At  Welch  &  Forbes,  we  know  wealth.  And  we  know  you. 


Welch  &  Forbes  llc 


45  School  Street,  Old  City  Hall,  Boston,  MA  02108 


T:  6 1 7.523. 1 635  |  www.welchforbes.co 


The  more  you  get  to  know  us,  the  more  you’ll  know 
why  the  bond  we  have  with  our  clients  is  so  long-lasting. 
It’s  because  we  create  deep  and  trusting  relationships 
with  each  client. 


BERNARD  HAITINK,  LACROIX  FAMILY  FUND  CONDUCTOR  EMERITUS, 
ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

131st  season,  2011-2012 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  •  Paul  Buttenwieser,  Vice-Chairman  •  Diddy  Cullinane,  Vice-Chairman  • 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O'Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  •  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  ■  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio  • 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  •  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  ■  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  • 

Carol  Reich  •  Edward  I.  Rudman  •  Arthur  I.  Segel  ■  Thomas  G.  Sternberg  •  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  ■  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Leo  L.  Beranek  • 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary +  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  * 

Dean  W.  Freed  •  Thelma  E.  Goldberg  ■  Mrs.  Bela  T.  Kalman  •  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  • 
Nathan  R.  Miller  •  Richard  P.  Morse  ■  David  Mugar  •  Mary  S.  Newman  •  William  J.  Poorvu  • 

Irving  W.  Rabbi"  .  peter  C.  Read  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 


t  Deceased 


OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  •  Noubar  Afeyan  • 

David  Altshuler  •  Diane  M.  Austin  •  Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 

James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •  Ronald  G.  Casty  •  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  • 
Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  •  Ranny  Cooper  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  • 
Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  •  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  •  Susan  Hockfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  • 

Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  •  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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EVERY  CLOUD 

HASASILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 


Learn  more  at  www.EMC.com. 


EMC  IS  PROUD  TO  SUPPORT  THE  BOSTON  SYMPHONY  ORCHESTRA 
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photos  by  Michael  J.  Lutch 


Charles  Larkin  •  Robert  J.  Lepofsky  •  Nancy  K.  Lubin  ■  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  ■  Vincent  Panetta,  Jr.  • 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  •  John  Reed  •  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  •  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  •  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  ■  Douglas  Thomas  •  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  •  James  Westra  ■  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  ■  Sandra  Bakalar  • 

George  W.  Berry  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  ■  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  ■ 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  •  Lawrence  K.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 
Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  •  David  I.  Kosowsky  ■  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  ■  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  ■ 

Diane  H.  Lupean  ■  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  ■ 
Daphne  Brooks  Prout  •  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  ■  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 

Richard  Wurtman,  M.D. 
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this 

summer 


Harvard 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 


HARVARD  SUMMER  SCHOOL 

www. summer.harvard.edu 


Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


We  Look  Forward  to  Doing  the  Same  for  Boston-Area  Seniors. 


Waterstone  at  Wellesley, 

'  Retirement  Living  for 
Independent  Seniors. 

'  Opening  Spring  2012. 

Distinctive  Culture.  Active  Lifestyle. 

83  Apartments  of  Distinction. 

Five-Star  Amenities.  Concierge  Service. 
Gourmet,  Chef-Inspired  Dining. 

Indoor  Pool.  Pub. 

Heated  Parking  Garage. 

Salon  &  Spa. 


Now  accepting  reservations  for  membership 
in  Club  27,  our  exclusive  founders  group  where 
members  enjoy  pre-construction  pricing,  best 
apartment  choices  and  special  incentives. 


www.WaterstoneAtWellesley.com 


Visit  our  Welcome  Center 
for  a  preview  of  the 
exclusive  senior  lifestyle  at 
40  Washington  Street  in 
Wellesley. 


WATERSTON  E 

AT  WELLESLEY 

781.269.9351 


27  Washington  Street,  Wellesley 
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new 

at  the  MFA 

Seeking  Shambhala 

Through  October  21,  2012 

A  mythical  land  where  peace  reigns,  wealth 
abounds,  and  there  is  no  illness — visit  today. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund 
and  the  Dr.  Robert  A.  and  Dr.  Veronica  Petersen  Fund  for  Exhibitions. 

The  Buddha  of  Infinite  Illumination  (Maha-Vairocana)  (detail),  Tibetan,  second  half 
of  the  17th  century.  Distemper  on  cotton.  Denman  Waldo  Ross  Collection. 

Complementary  Collections 

Rose- Marie  and  Eijk  van  Otterloo 
and  the  MFA 

Through  June  24,  2012 

Two  collections  of  Dutch  and  Flemish  masterpieces 
unite  with  works  by  Rembrandt  and  Dou. 

Ludolf  Bakhuizen,  Ships  in  a  Gale  on  the  IJ  before  the  City  of  Amsterdam,  1666. 

Oil  on  canvas,  Rose-Marie  and  Eijk  van  Otterloo  Collection. 

Paper  Zoo 

Through  August  19,  2012 

Picasso,  Audubon,  Calder,  and  more:  images 
of  the  animal  world  delight  visitors  of  all  ages. 

With  support  from  the  Benjamin  A.  Trustman  and  Julia  M.  Trustman  Fund. 

Theodorus  van  Hoytema,  Dierstudies  (Animal Studies):  Angora  Konynen  (detail),  1898 
Plate  2  from  the  portfolio  of  seven  lithographs.  Fund  in  memory  of  Horatio  Greenough  Curtis. 


Don’t  Miss  April  School  Vacation  Week 

Free  drop-in  programs,  April  17-20 


All  images  copyright  Museum  of  Fine  Arts.  Boston,  unless  otherwise  noted. 
©  2012  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org 


the  new 


BSO  News 


BSO  Announces  2012-13  Symphony  Hall  Season 

The  Boston  Symphony  Orchestra's  2012-13  season  continues  the  BSO's  132-year  tradition 
of  extraordinary  music-making  by  spotlighting  the  virtuosic  talents  of  BSO  musicians  along 
with  an  internationally  acclaimed  roster  of  conductors  and  guest  soloists,  many  of  them 
making  debut  performances  with  the  orchestra  in  music  ranging  from  large-scale  master¬ 
pieces  to  intimate  and  less  familiar  works,  including  music  by  seven  European  and  American 
composers  of  our  time. 

The  BSO's  2012-13  season  will  open  on  Saturday,  September  22,  when  Itzhak  Perlman 
makes  his  first  Symphony  Hall  appearance  with  the  BSO  as  both  soloist  and  conductor  for 
an  all-Beethoven  program.  The  subscription  season  begins  the  following  weekend  with  con¬ 
cert  performances  of  Gershwin's  P orgy  and  Bess  led  by  Bramwell  Tovey,  with  Alfred  Walker 
and  Laquita  Mitchell  in  the  title  roles,  reprising  their  acclaimed  performances  heard  at 
Tanglewood  last  summer.  BSO  Conductor  Emeritus  Bernard  Haitink  will  end  the  season 
with  two  programs,  leading  music  of  Brahms,  Schubert,  and  Mahler.  Charles  Dutoit  will 
conduct  three  programs,  including  an  operatic  double  bill  of  Stravinsky's  The  Nightingale 
and  Ravel's  L'Enfant  et  les  sortileges,  to  initiate  a  multi-year  survey  featuring  repertoire  for 
which  he  is  particularly  acclaimed;  Daniele  Gatti  will  lead  Mahler's  Symphony  No.  3  and 
programs  marking  the  bicentennials  of  Verdi  and  Wagner;  and  two  of  today's  most  important 
British  composers,  Thomas  Ades  and  Oliver  Knussen,  will  conduct  programs  featuring  their 
own  works,  representing  the  BSO's  ongoing  commitment  to  presenting  composers  as  inter¬ 
preters.  The  season  also  features  works  by  composers  Henri  Dutilleux,  James  MacMillan, 
Kaija  Saariaho  (the  American  premiere  of  her  Circle  Map  for  orchestra  and  electronics,  a 
BSO  co-commission),  Roberto  Sierra,  and  Augusta  Read  Thomas  (the  world  premiere  of 
her  BSO-commissioned  Cello  Concerto  No.  3). 

The  BSO  will  once  again  spotlight  its  own  virtuosic  musicians  when  individual  sections  of 
the  orchestra,  without  a  conductor,  perform  music  of  Britten,  Mozart,  Dvorak,  and  Tippett; 
when  BSO  principal  players  are  featured  in  Frank  Martin's  Concerto  for  Seven  Wind  Instru¬ 
ments,  Timpani,  Percussion,  and  String  Orchestra  with  Charles  Dutoit  conducting;  and 
when  the  Hawthorne  String  Quartet,  made  up  of  BSO  musicians,  performs  Ervin  Schulhoff's 
Concerto  for  String  Quartet  and  Wind  Orchestra  with  BSO  Assistant  Conductor  Marcelo 
Lehninger  on  the  podium. 

Among  the  many  other  acclaimed  guest  artists  appearing  with  the  BSO  in  2012-13  are  con¬ 
ductors  Stephane  Deneve,  Christoph  von  Dohnanyi,  Christoph  Eschenbach,  Rafael  Fruhbeck 
de  Burgos,  Alan  Gilbert,  Andris  Nelsons  in  his  subscription  series  debut,  and  Vladimir 
Jurowski  in  his  BSO  debut,  and  soloists  Joshua  Bell,  Lang  Lang  in  his  subscription  series  debut, 
Radu  Lupu,  Garrick  Ohlsson,  Anne  Sofie  von  Otter,  Gil  Shaham,  Jean-Yves  Thibaudet,  and 
Dawn  Upshaw. 

For  more  information  about  the  BSO's  2012-13  season,  or  to  subscribe,  please  call  1-888- 
266-7575  or  visit  bso.org.  Single  tickets  go  on  sale  Monday,  August  6.  The  BSO's  2012-13 
season  is  sponsored  by  Bank  of  America  and  EMC  Corporation. 
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Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 

No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 

Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.foxhillvillage.com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


Friday  Previews  and 
Open  Rehearsal  Talks 

The  Boston  Symphony  Orchestra  offers 
Friday  Preview  talks  in  Symphony  Hall  from 
12:15-12:45  p.m.  prior  to  all  of  the  BSO's 
Friday-afternoon  subscription  concerts 
throughout  the  season.  Open  Rehearsal  Talks 
take  place  from  9:30-10  a.m.  before  the 
BSO's  Thursday-morning  Open  Rehearsals, 
and  from  6:30-7  p.m.  before  the  BSO's 
Wednesday-evening  Open  Rehearsals.  Free 
to  ticket  holders,  and  given  primarily  by  BSO 
Director  of  Program  Publications  Marc  Mandel 
and  Assistant  Director  of  Program  Publications 
Robert  Kirzinger,  these  informative  half-hour 
talks  incorporate  recorded  examples  from  the 
music  to  be  performed.  This  week's  Friday 
Preview  on  April  27  is  given  by  Elizabeth  Seitz 
of  The  Boston  Conservatory. 

The  Peter  and  Anne  Brooke 
Concert,  Friday,  April  27,  2012 

The  BSO  concert  on  Friday,  April  27,  is  sup¬ 
ported  by  a  generous  gift  from  BSO  Life 
Trustee  and  past  Chairman  of  the  Board  of 
Trustees,  Peter  A.  Brooke,  and  his  wife,  BSO 
Overseer  Anne  Brooke.  Peter  and  Anne  Brooke, 
Great  Benefactors,  have  been  generous  sup¬ 
porters  of  the  Boston  Symphony  Orchestra 
since  the  late  1970s.  The  Brookes  are  long¬ 
time  Friday-afternoon  subscribers  and  mem¬ 
bers  of  the  Higginson  and  Walter  Piston 
Societies.  In  addition,  they  have  endowed  a 
chair  in  the  percussion  section  of  the  orches¬ 
tra,  and  also  provided  major  support  for  the 
construction  of  Ozawa  Hall  at  Tanglewood 
in  the  early  1990s  and  for  the  renovations 
to  Symphony  Hall  in  the  late  1980s. 

Peter  joined  the  BSO's  Board  of  Overseers  in 
1981.  He  served  as  a  member  of  the  BSO's 
Board  of  Trustees  from  1990  to  2005,  was 
elected  Chairman  of  the  Board  of  Trustees  in 
1999,  retired  from  that  position  on  August  31, 
2005,  and  became  a  Life  Trustee  on  Septem¬ 


ber  1,  2005.  He  served  as  co-chair  of  the  BSO 
2000  Campaign  from  1998  to  2000,  helping 
to  lead  that  effort  to  historic  success  in  rais¬ 
ing  more  than  $150  million  for  the  orchestra's 
endowment  and  operations.  When  James 
Levine  was  announced  as  music  director  of 
the  BSO,  Peter  spearheaded  a  fundraising 
effort  known  as  the  Artistic  Initiative  to  pay 
for  the  increased  programming  costs  the 
orchestra  incurred  with  his  appointment. 
Peter  is  known  worldwide  as  a  leader  in  the 
venture  capital  community,  having  pioneered 
business  practices  in  that  field  for  decades. 

He  has  brought  wisdom  to  his  tenure  at  the 
Boston  Symphony,  participating  in  a  dozen 
Board  committees,  and  currently  serving  on 
the  steering  committee  for  the  BSO's  com¬ 
prehensive  campaign  during  its  quiet  phase. 

Anne  has  energetically  matched  her  husband's 
service  to  non-profits  in  the  community.  She 
became  a  BSO  overseer  in  2006,  served  as 
chair  of  the  Board  of  Trustees  of  the  Concord 
Museum  for  many  years,  and  is  an  overseer 
of  the  Museum  of  Fine  Arts.  In  the  fall  of 
2004,  she  served  as  an  honorary  co-chair 
of  the  James  Levine  Inaugural  Gala.  She  is 
currently  on  the  board  of  the  Boston  Arts 
Academy  and  Massachusetts  Audubon 
Society. 

"We  were  both  introduced  to  the  Symphony 
as  children,"  they  have  said,  "and  after  years 
of  exposure  to  its  wonderful  sound,  we  think 
it  is  appropriate  to  repay  the  BSO  for  all  the 
pleasure  it  has  given  us." 

The  Stephen  and  Dorothy  Weber 
Concert,  Saturday,  April  28,  2012 

The  BSO  performance  on  Saturday  evening 
is  supported  by  a  generous  gift  from  Great 
Benefactors  Stephen  R.  Weber  and  his  wife, 
Dr.  Dorothy  Altman  Weber.  Steve  and  Dottie 
are  longtime  Saturday  evening  subscribers 
and  have  been  involved  with  the  BSO  for 
many  years,  a  testament  to  their  continuing 
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appreciation  for  music  and  their  devotion  to 
the  orchestra.  "The  BSO  has  become  such  an 
important  part  of  our  lives,  both  on  a  person¬ 
al  level  in  the  joy  we  get  from  attending  per¬ 
formances  and  in  its  role  in  making  Boston 
such  a  great  city,"  said  Steve  and  Dottie.  "We 
have  been  fortunate  to  have  enjoyed  the 
Symphony  for  so  many  years;  we  feel  that  we 
have  a  responsibility  to  support  the  orchestra 
so  future  generations  will  experience  the 
extraordinary  legacy  of  musical  excellence 
from  which  we  have  benefited." 

Steve  Weber,  an  alumnus  of  the  University  of 
Pennsylvania  and  Harvard  Business  School, 
retired  in  2005  as  Managing  Director  of  SG- 
Cowen  Securities  Corp.  Dottie  Weber  former¬ 
ly  taught  at  Northeastern  University  and  was 
a  research  psychologist  at  Boston  University 
Medical  Center.  She  is  an  alumna  of  Tufts 
University  and  Boston  University,  where  she 
earned  her  doctorate  in  education. 

The  Webers  have  been  supporters  of  the 
Boston  Symphony  Orchestra  since  1979. 
Steve  and  Dottie's  love  of  Tanglewood  led 
them  to  support  the  campaign  to  build 
Ozawa  Hall,  to  endow  two  seats  in  the 
Koussevitzky  Music  Shed,  and  to  establish 
the  first  endowed  Artist-in-Residence  posi¬ 
tion  at  the  Tanglewood  Music  Center.  They 
have  also  endowed  the  Stephen  and  Dorothy 
Weber  Chair,  currently  held  by  BSO  cellist 
Mickey  Katz,  and  made  a  generous  gift  to 
support  the  Artistic  Initiative,  as  well  as  the 
BSO's  current  Comprehensive  Campaign. 

In  addition  to  their  financial  support  of  the 
BSO,  Steve  and  Dottie  have  also  given  gener¬ 
ously  of  their  time.  Elected  a  Trustee  in  2002, 
Steve  was  elected  a  vice-chairman  of  the 
Board  of  Trustees  in  2010.  He  had  previously 
served  as  an  Overseer  since  1997.  Steve  and 
Dottie  are  currently  BSO  Annual  Fund  Com¬ 
mittee  members,  and  previously  co-chaired 
the  Benefactor  Committee  for  Opening  Night 
at  Pops  in  1999  and  2000.  Steve  serves  on 
the  Executive  Committee,  the  Campaign 
Steering  Committee,  the  Overseer  Nominating 
Committee,  and  the  Leadership  Gifts  Com¬ 
mittee,  which  he  co-chairs. 


The  Boston  Symphony  Orchestra  extends 
heartfelt  thanks  to  Steve  and  Dottie  Weber 
for  their  generosity  and  commitment  to  con¬ 
tinuing  the  Symphony's  rich  musical  tradition. 

The  Helen  and  Josef  Zimbler  Fund 

The  appearance  this  Saturday  night  of  Till 
Fellner  is  supported  by  the  Helen  and  Josef 
Zimbler  Fund  in  the  BSO's  endowment, 
established  with  a  generous  bequest  from 
the  Estate  of  Helen  Zimbler  supporting  the 
artistic  expenses  of  the  BSO.  A  Cincinnati 
native,  Helen  Rigby  Zimbler  pioneered  the 
place  of  women  in  American  orchestras 
when,  in  1937,  she  accepted  a  position  in  the 
double  bass  section  of  the  Houston  Symphony. 
She  was  also  an  accomplished  singer,  actor, 
and  painter.  In  1939  Helen  married  Josef 
Zimbler,  who  was  a  BSO  cellist  from  1932 
until  his  death  in  1959.  Josef  Zimbler,  born 
in  1900  in  Pilsen  (now  part  of  the  Czech 
Republic),  was  encouraged  by  his  first  cousin, 
Arthur  Fiedler,  to  come  to  Boston  in  1927. 
During  his  tenure  with  the  BSO,  Josef  founded 
the  Zimbler  Sinfonietta,  composed  of  approx¬ 
imately  twenty  BSO  string  players  and  per¬ 
forming,  in  most  cases,  without  a  conductor. 
The  Sinfonietta  pioneered  a  renewed  appreci¬ 
ation  of  17th-  and  18th-century  repertoire 
and  performance,  championed  contempo¬ 
rary  music,  made  numerous  recordings,  and 
in  1957  toured  Central  and  South  America. 
Josef  was  held  in  high  esteem  by  his  colleagues 
and  always  performed  with  them,  but  never 
in  first  chair. 

Helen  remained  in  Boston  until  1974  when 
she  returned  to  Cincinnati,  where,  over  the 
years  that  followed,  she  gave  numerous  vocal 
recitals  and  was  active  as  a  freelance  bass 
player.  She  passed  away  in  2005  at  the  age 
of  91.  Josef  Zimbler  left  to  Helen  his  entire 
estate,  including  a  collection  of  correspon¬ 
dence,  autographed  photographs,  and  record¬ 
ings  documenting  his  many  years  with  the 
BSO  and  the  Zimbler  Sinfonietta.  This  collec¬ 
tion  came  to  the  BSO  Archives  in  the  spring 
of  2006,  through  a  bequest  from  the  Estate 
of  Helen  Zimbler. 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 


Boston  Symphony  Orchestra 


Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 

\  4.  '•&  •'  '  *•  . 

.V  •  -  ’ 

impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 

*  V’ •  ‘  .•••’*• 

.  '  ■  .*  .*■  *  ^  %  »  v», 

individuals  and  families  in  our  communities. 


A  k  B  E  L  L  A 

INSURANCE  CROUP 
CHARITABLE  FOUNDATION.  INC 

HERE  FOR  GOOD 


BSO  Business  Partner  of  the  Month 

Did  you  know  that  there  are  more  than  400 
businesses  and  corporations  that  support  the 
Boston  Symphony  Orchestra,  Inc.?  You  can 
lend  your  support  to  the  BSO  by  supporting 
the  companies  who  support  us.  Each  month, 
we  will  spotlight  one  of  our  corporate  sup¬ 
porters  as  the  BSO  Business  Partner  of  the 
Month.  This  month's  partner  is  Bicon,  LLC. 
Bicon,  LLC  provides  unique  dental  implant 
products  in  over  seventy  countries.  For  over 
twenty-seven  years,  Bicon  implants  have 
benefitted  patients  and  dentists  alike  with 
their  revolutionary  and  time-proven  Short 
Implants.  Bicon  Implants  have  provided 
patients  the  opportunity  to  receive  the  enjoy¬ 
ment  of  dental  implants  routinely  without 
the  need  and  expense  of  bone-grafting  pro¬ 
cedures.  Bicon's  affiliated  dental  practice, 
Implant  Dentistry  Centre,  is  a  multi-specialty 
group  practice  that  offers  quality  and  innova¬ 
tive  dental  care.  Bicon  and  Implant  Dentistry 
Centre  are  conveniently  located  near  the 
Arnold  Arboretum  at  501  Arborway  in  Jamaica 
Plain.  For  more  information  about  becoming  a 
BSO  Business  Partner,  contact  Rich  Mahoney, 
Director  of  Boston  Business  Partners,  at  (617) 
638-9277  or  at  rmahoney@bso.org. 

BSO  Members  in  Concert 

The  Walden  Chamber  Players,  whose  mem¬ 
bership  includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  "Music  from  the  Under¬ 
world"— works  by  Stravinsky,  Ysaye,  and 
Pergolesi— on  Sunday,  May  13,  at  4  p.m.  at 
Wilson  Chapel,  Andover  Newton  Theological 
School,  210  Herrick  Road,  Newton  Centre.  To 
reserve  tickets,  call  (978)  985-6872  or  email 
info@waldenchamberplayers.org.  On  Sunday, 
May  20,  at  2  p.m.,  the  ensemble  presents  a 
program  including  Mozart's  Piano  Quartet  in 
E-flat,  K.493,  Dohnanyi's  Serenade  in  C  for 
string  trio,  Op.  10,  and  Mussorgsky's  Pictures 
at  an  Exhibition  for  solo  piano,  with  special 


guest  pianist  Sergey  Schepkin,  at  the  Currier 
Museum,  150  Ash  Street,  Manchester,  New 
Hampshire.  For  ticket  information,  call  (603) 
669-6144. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  final  "Classics"  concerts  of 
their  season  on  Saturday,  May  19,  at  8  p.m. 
and  Sunday,  May  20,  at  3  p.m.  The  program, 
presented  in  collaboration  with  New  World 
Chorale,  Holly  Krafka,  director,  is  entitled 
"Musical  Kaleidoscope:  The  Beauty  of  Brahms" 
and  features  three  works:  Nanie,  Schicksalslied 
("Song  of  Destiny"),  and  the  Symphony  No.  1. 
Tickets  are  $30,  with  discounts  for  seniors, 
students,  and  families.  For  more  information, 
or  to  order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

The  Information  Table: 

Find  Out  What’s  Happening 
At  the  BSO 

Are  you  interested  in  upcoming  BSO  concert 
information?  Special  events  at  Symphony 
Hall?  BSO  youth  activities?  Stop  by  the  infor¬ 
mation  table  in  the  Peter  &  Anne  Brooke 
Corridor  on  the  Massachusetts  Avenue  side 
of  Symphony  Hall  (orchestra  level).  There 
you  will  find  the  latest  performance,  mem¬ 
bership,  and  Symphony  Hall  information 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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II 


The  BSO  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are  also 
studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used,  p  lease  choose  from 


the  following: 


1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program 
holders  located  at  the  Massachusetts  Avenue 
and  Huntington  Avenue  entrances. 

Thank  you  for  helping  to  make  the  BSO  more  green! 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 


HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 


•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 


•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 


EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 


•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 

TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO's  1950  RCA  Victor  commercial  recording  of  Prokofiev's  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam* 

Kristin  and  Roger  Servison  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 
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Adam  Esbensen* 
Blaise  Dejardin  * 

BASSES 


Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 


Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 


Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 


Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Youth  and 
Family  Concerts  Conductor 
endowed  in  perpetuity 


Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 


Joseph  Hearne 
James  Orleans* 


Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


John  Stovall* 

FLUTES 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 

chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  enduwed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  5.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


Thomas  Siders 

Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 
Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 
John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 

PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
Assistant  Personnel  Manager 

STAGE  MANAGER 
John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 


The  ultimate  in  chauffeured  transportation  around  the  world 


Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops 


Worldwide  Transportation  Provider 

29  Years  of  Excellence 

10  Million  in  Insurance 

2008  -  2010  Awarded  Hartford  Insurance 


Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS 


IMMACULATE  VEHICLES  • 
AWARD-WINNING  SERVICE 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 
Premier  Corporate  and  Event  Travel 


A  Brief  History 
of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  new 
and  permanent  home  for  the  orchestra.  On  October  15, 1900— some  seven  years  and 
$750,000  later— the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a  perform¬ 
ance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director  Wilhelm 


Gericke. 


At  Higginson's  insistence,  the  architects— McKim,  Mead  &  White  of  New  York— engaged 
Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as  their 
acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in  accor¬ 
dance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of  the  three 
best  concert  halls  in  the  world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  American  concert  halls,"  and 
Herbert  von  Karajan,  comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it  is 
even  better. . .  because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back  wall 
to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The 
side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear  balconies 
are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of  the  coffered 
ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled  niches  along 
the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with  corridors  and 
offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the 
hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  original,  more  ornate 
plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost-reducing  measure. 
But  as  architecture  critic  Robert  Campbell  has  observed,  upon  penetrating  the  "outer  car¬ 
ton"  one  discovers  "the  gift  within— the  lovely  ornamented  interior,  with  its  delicate  play 


BSO  conductor  Wilhelm  Gericke,  who  led  the  Symphony  Hall  inaugural  concert 
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Architect's  watercolor  rendering  of  Symphony  Hall 
prior  to  its  construction 


of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its  sculptural  glitter  of  instru¬ 
ments  on  stage." 


Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for  Pops 
concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity  is  2,371, 
including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible  system— an 
innovation  in  1900— an  elevator,  still  in  use,  was  built  into  the  Symphony  Hall  floor.  Once 
a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs 
are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues— ten  of  mythical  subjects, 
six  of  actual  historical  figures— are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P.  Caproni  and  Brother, 
Boston,  makers  of  plaster  reproductions  for  public  buildings  and  art  schools.  They  were  not 
ready  for  the  opening  concert,  but  appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ 
was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach.  The  2004- 
2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  following  a  two-year 
renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage  at 
audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  basement. 

The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975  a  six- 
passenger  elevator  was  installed  in  the  Massachusetts  Avenue  stairwell.  The  Massachu¬ 
setts  Avenue  lobby  and  box  office  were  completely  renovated  in  2005. 


Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  including  major 
works  by  Samuel  Barber,  Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux, 
George  Gershwin,  Sofia  Gubaidulina,  John  Harbison,  Walter  Piston,  Sergei  Prokofiev,  Roger 
Sessions,  Igor  Stravinsky,  Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also  been  used  for  many  purposes 
other  than  concerts,  among  them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
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Symphony  Hall  in  the  early  1940s,  with  the 
main  entrance  still  on  Huntington  Avenue, 
before  the  intersection  of  Massachusetts 
and  Huntington  avenues  was  reconstructed 
so  the  Green  Line  could  run  underground 


mobile  Dealers'  Association  (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film  version 
of  Carmen  starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a  debate  on 
American  participation  in  the  League  of  Nations  (1919),  a  lecture/demonstration  by  Harry 
Houdini  debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the  Boston  Herald 
(1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-sponsored  fashion 
shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugurations  of  former 
longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  proscenium 
arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's  original 
directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the  only  name 
above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on  the  Huntington 
Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to  name  the  building 
Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO  had  performed  since  its 
founding  in  1881,  was  not  demolished  as  planned,  and  a  decision  on  a  substitute  name  was 
not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Department  of 
the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special  ceremony  at 
the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orchestra  marked  the 
centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music  activity, 
as  a  civic  resource,  and  as  a  place  of  public  gathering.  The  programming  and  celebratory 
events  included  world  premieres  of  works  commissioned  by  the  BSO,  the  first  steps  of  a 
new  master  plan  to  strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an 
initiative  to  extend  the  sights  and  sounds  of  Symphony  Hall  via  the  internet.  Recent  renova¬ 
tions  have  included  new  electrical,  lighting,  and  fire  safety  systems;  an  expanded  main 
lobby  with  a  new  marble  floor;  and,  in  2006,  a  new  hardwood  stage  floor  matching  the 
specifications  of  the  original.  For  the  start  of  the  2008-09  season,  Symphony  Hall's 
clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls  of  the  auditorium) 
were  reopened,  allowing  natural  light  into  the  auditorium  for  the  first  time  since  the  1940s. 
Now  more  than  a  century  old,  Symphony  Hall  continues  to  serve  the  purpose  for  which  it 
was  built,  fostering  the  presence  of  music  familiar  and  unfamiliar,  old  and  new— a  mission 
the  BSO  continues  to  carry  forward  into  the  world  of  tomorrow. 
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Charitable  Gift  Annuities... 


A  GIFT  FOR  NOW  AND  ALWAYS 


“I  want  to  support  the 
BSO  in  every  way  I 
can.  With  a  charitable 
gift  annuity,  you  get 
the  satisfaction  of 
giving  during  your 
lifetime,  combined  with 
excellent  returns;  it 
makes  it  possible  to  give 
more  than  you  might 
otherwise 


For  more  information,  including  a  confidential  customized  example,  contact: 
John  MacRae,  Director  of  Principal  and  Planned  Giving,  at 
1-888-244-4694  or  plannedgiving@bso.org 


Visit  us  at  bso.org/plannedgiving 


— Rev.  Louis  W.  Pitt,  Jr. 
BSO  Subscriber 


If  you  would  like  to  make  a  meaningful  gift  to  support  the  music  of  the  Boston 
Symphony  Orchestra  but  are  concerned  about  cash  flow,  the  gift  annuity  may  be 
for  you.  In  exchange  for  a  gift  of  $10,000  or  more,  a  gift  annuity  can  provide  you 
with  fixed,  secure  income  and  an  immediate  federal  income  tax  deduction,  while 
ultimately  helping  to  support  the  music  that  you  love. 

The  tables  below  demonstrate  sample  annual  payout  rates  for  a  charitable  gift 
annuity  made  to  the  BSO. 


*  Rates  subject  to  change 


Single  life  annuity 


Age 

Payout  Rate* 

65 

4.7% 

75 

5.8% 

85 

7.8% 

Two  life  annuity 


Age  (both) 

Payout  Rate* 

65 

4.2% 

75 

5.0% 

85 

6.7% 

C^K  A  BSO  Player’s  Perspective 

This  interview  with  BSO  assistant  concertmaster  Elita  Kang— who  joined  the  orchestra  in  1997, 
became  assistant  concertmaster  in  February  2001,  and  occupies  the  Edward  and  Bertha  C.  Rose 
Chair  in  the  orchestra's  first  violin  section— is  another  in  the  series  of  interviews  with  BSO 
members  appearing  in  the  Boston  Symphony  Orchestra  program  book  this  season.  For  a  full 
biography  of  Elita  Kang,  please  visit  bso.org. 

What  has  playing  in  the  BSO  meant  to  you  as  a  person  and  as  a  musician? 

Since  I  was  so  young  when  I  joined  the  orchestra,  I  initially  found  this  to  be  a  very  scary 
and  intimidating  place.  But  now,  in  my  fifteenth  season,  it's  been  really  fascinating  to 
hear  how  the  BSO  has  changed  over  the  years,  with  regard  to  personnel  changes  within 
the  orchestra,  and  also  given  the  different  styles  of  music  directors  Seiji 
Ozawa  and  James  Levine.  And  now  that  I  feel  somewhat  better  informed 
as  a  musician  with  more  experience,  I  also  realize  how  much  personal 
validation  I  get  from  playing  with  a  great  orchestra. 

What  do  you  think  distinguishes  the  BSO  from  other  great  orchestras? 

I  honestly  didn't  know  what  a  great  orchestra  this  was  when  I  first 
joined  it,  or  how  incredibly  fortunate  we  are  to  have  Symphony  Hall. 
At  first  I  didn't  realize  that  playing  in  an  orchestra  meant  more  than  just 
following  a  baton  and  playing  together.  My  training  felt  somewhat  com¬ 
partmentalized;  becoming  a  more  advanced  musician  was  about  taking 
on  different  kinds  of  repertoire,  one  after  another— solo  pieces,  concer¬ 
tos,  chamber  music,  orchestral  works.  But  Seiji  would  always  ask  us  to 
think  what  it's  like  to  play  chamber  music.  And  I  now  realize  that  this  culture  of  chamber 
music— of  breathing  together,  playing  together,  melding  our  individual  sounds,  and  really 
listening  to  each  other— isn't  something  you  find  everywhere.  This  is  also  something  that 
Jimmy  focused  on  a  lot,  as  well  as  on  soloistic  elements  that  add  another  level  of  aware¬ 
ness  to  orchestral  playing. 

The  fact  that  we  always  get  to  rehearse  and  perform  on  the  stage  of  Symphony  Hall  is 
also  so  much  a  part  of  our  sound.  It  lets  us  shape  our  sound  and  vary  it  in  a  way  that 
makes  for  constant  polishing  and  further  adds  to  our  collective  experience.  It's  still  amazing 
to  me  how,  when  I  was  still  new  here  and  we  would  be  rehearsing  what  could  be  thought 
of  as  a  "standard  piece,"  my  colleagues  would  remember  how  we  did  it  with  any  number 
of  different  guest  conductors. 

What  distinguishes  a  great  conductor  from  a  good  one? 

Something  I  once  heard  from  someone  else  comes  to  mind,  which  seems  very  apt  to  me 
here:  this  is  rather  like  asking  a  mouse  about  its  favorite  cat! 

But  seriously:  the  best  conductors  not  only  have  something  of  their  own  to  offer,  but  also 
know  when  to  leave  us  alone,  realizing  that  we  have  collectively  played  most  of  the  stan¬ 
dard  repertoire  many  more  times  than  most  of  them  have  conducted  it.  The  really  good 
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ones  trust  us  to  bring  what  we  have  to  the  table,  embellishing  and  tweaking  rather 
than  micro-managing  and  cutting  off  communication.  The  smart  ones  know  how  to  work 
in  an  appreciative  way  with  what's  already  there,  since  it's  most  likely  going  to  be  pretty 
darn  good  to  begin  with,  so  the  result  will  be  a  much  better  performance  because  of  the 
give  and  take  between  us  and  the  podium. 

What  concerts  have  you  played  that  you've  found  particularly  memorable? 

The  conductor-less  program  we  played  this  past  January  was  really  special;  all  of  my 
colleagues  rose  to  the  occasion  in  showing  what  we  do  best,  making  an  effort  to  play 
large-scale  chamber  music.  And  then  our  guest  conductor  on  the  second  half  of  the 
program,  Giancarlo  Guerrero,  somehow  brought  a  whole  new  dimension  to  The  Rite  of 
Spring,  even  though  it's  a  piece  we've  played  so  many  times:  he  wasn't  just  conducting 
from  his  knowledge  of  the  score  but  seemed  to  know  the  ballet  and  the  choreography, 
adding  a  certain  physicality  to  it  that  I  hadn't  really  been  aware  of. 

It's  also  been  very  interesting  and  exciting  to  play  the  Symphonie  fontastique  with  both 
Seiji  and  Jimmy.  I  learned  it  under  Seiji,  so  the  first  interpretation  in  my  fingers,  ears,  and 
eyes  was  the  way  Seiji  did  it.  He  was  always  so  beautiful  to  watch;  it  was  so  balletic,  he 
was  so  good  at  indicating  physically  what  he  wanted  from  the  orchestra.  I  have  yet  to 
work  with  anyone  as  good  as  he  was  in  using  his  hands,  drawing  from  us  what  he  wanted. 
With  Jimmy  there  was  a  broader  range  of  dynamics  and  tempi,  generally  more  extreme 
in  a  way  that,  in  this  kind  of  temperamental  piece,  worked  particularly  well.  And  playing 
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Mahler  s  Ninth  Symphony  was  also  very  moving  with  both  of  them,  when  Seiji  did  it  in 
his  final  Symphony  Hall  concerts  as  music  director  in  2002  and  when  Jimmy  did  it  with 
us  for  the  first  time  in  2007. 

Bernard  Haitink  has  always  had  a  very  special  relationship  with  the  orchestra;  he's  definitely 
part  of  the  BSO  family.  The  mutual  fondness  and  respect  built  into  our  relationship  with 
him  is  something  very  rare,  and  has  made  so  many  of  his  performances  special.  I  have 
particularly  fond  memories  of  his  European  tour  with  us  in  2001.  I've  also  particularly 
liked  our  concerts  with  Kurt  Masur,  who's  one  of  my 
favorites— not  flashy,  but  extremely  sincere,  and  a 
great  musician.  String  players  aren't  particularly  fond 
of  Bruckner— in  so  many  passages  there's  so  much 
tremolo,  while  the  brass  seem  to  have  most  of  the 
good  stuff.  But  in  his  performances  of  Bruckner's 
Fourth  and  Seventh  symphonies,  Masur  felt  the  music 
so  sincerely  and  conveyed  the  depth  of  emotion 
behind  the  writing  in  a  way  that  made  a  huge  differ¬ 
ence,  and  made  the  music  mean  more  to  me. 

Among  our  other  guest  conductors,  there  was  the 
time  Charles  Dutoit  conducted  Stravinsky's  Petrushka 
and  Rite  of  Spring  at  the  end  of  the  summer  in  2004. 

By  that  point  we  were  pretty  exhausted:  we  play  so 
much  music  at  Tanglewood  every  year!  But  Dutoit 
has  such  a  good  gut  sense  for  rhythm  and  color 
that  he  somehow  revitalized  me;  it  felt  so  fresh  and 
exciting,  as  did  a  later  Tanglewood  performance  he 
gave  of  Rachmaninoff's  Symphonic  Dances.  Stephane  Deneve,  who's  still  relatively  new  to 
the  BSO,  has  also  done  some  similarly  colorful  repertoire  with  us,  like  Ravel's  La  Valse 
and  Mother  Goose.  His  La  Valse  last  season  brought  forth  all  sorts  of  different  and  unex¬ 
pected  things  in  the  music.  In  comparison  to  Dutoit's  perfumed  elegance,  Deneve  made 
it  darker  and  more  manic  in  a  way  that's  really  stayed  with  me. 

What  sorts  of  changes  have  you  seen  during  your  time  with  the  orchestra? 

The  orchestra  has  been  constantly  evolving,  going  through  cycles  like  any  other  living 
organism.  I  can  honestly  say  that  I  feel  like  the  BSO  has  never  sounded  better.  We  have 
a  lot  of  principal  players  in  their  prime,  as  they'll  be  for  another  ten  to  fifteen  years.  We 
have  a  great  combination  of  older  players  with  a  lot  of  experience  and  younger  players 
with  less  experience  but  lots  of  energy.  The  BSO's  culture  of  playing— the  way  we  play — 
somehow  gets  handed  down  through  the  players  with  a  sense-memory  of  how  the 
orchestra  played  certain  repertoire  or  pieces  over  a  long  period  of  time.  The  BSO  has  an 
amazing  collective  memory  for  sound,  for  colors,  and  for  musical  interpretation. 

What  repertoire  do  you  find  particularly  challenging  or  difficult,  and  why? 

Mozart  and  Beethoven,  both  of  which  I  love,  I  actually  find  very  hard  to  play.  They're  not 
necessarily  the  most  technically  difficult,  but  both  of  them  wrote  with  such  clarity  that 
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It's  at  the  heart  of  their  performance.  And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or  her  own 
artistry  to  the  performance.  It's  their  passion  that  creates  much  of  what 
we  love  about  music.  And  it's  what  inspires  all  we  do  at  Bose.  That's  why 
we're  proud  to  support  the  performers  you're  listening  to  today. 

We  invite  you  to  experience  what  our  passion  brings  to  the  performance 
of  our  products.  Please  call  or  visit  our  website  to  learn  more  -  including 
how  you  can  hear  Bose®  sound  for  yourself. 


1  -800-444-BOSE 


www.Bose.com 


Better  sound  through  research  ® 


there's  no  room  for  anything  false,  so  things  that  don't  ring  true  in  performance  stick  out 
immediately.  Especially  when  we're  in  the  middle  of  Pops,  we'll  suddenly  be  playing  a  bit 
of  Mozart  or  Beethoven,  and  I  realize  that  they  represent  the  paradigm  of  music:  this  is 
what  we're  supposed  to  be  doing!  They  can  be  scary  to  play  because  one  so  wants  to  get 
them  right.  You  want  to  stay  true  to  what's  written,  and  keep  it  fresh  by  bringing  your 
own  interpretation  to  the  table,  by  inserting  a  little  of  your  own  personality — but  without 
sullying  what's  there  and  already  basically  perfect,  without  degrading  the  purity  and 
genius  of  the  writing.  No  matter  how  many  times  we've  played  this  music,  e.g.,  an  old 
chestnut  like  the  Beethoven  Fifth,  it's  always  useful  to  remember  that  somebody  in  the 
audience  is  hearing  it  for  the  first  time;  and  it's  great  to  be  pleasantly  surprised  at  what 
our  colleagues,  or  a  new  conductor,  bring  to  the  music  to  make  it  fresh  even  after 
countless  performances. 

Aside  from  the  instrument  itself,  what  are  some  of  the  ways  in  which  being  a  member  of 
your  section  of  the  orchestra  differs  from  the  experience  of  players  in  other  sections? 
Being  a  first  violinist  is  really  physically  demanding.  Most  of  us  are  very  often  playing 
the  entire  program,  which  isn't  the  case  for  winds  and  brass.  The  section  tends  to  be  a 
lot  more  exposed  because  we're  in  the  uppermost  register  with,  to  quote  Jimmy,  the 
Hauptstimme,  the  principal  voice.  But  it's  also  a  lot  of  fun:  technically  very  athletic,  with 
very  little  drudgery;  and  it's  challenging,  with  not  a  lot  of  time  to  sit  back  and  rest  on 
your  laurels. 

It  took  me  a  couple  of  years  to  figure  out  what  it  means  to  be  an  assistant  concertmaster. 
The  way  I  see  the  job,  it's  the  job  of  the  two  of  us  to  act  as  a  conduit  between  the  con- 
certmasters  on  the  front  stand  and  the  rest  of  the  section,  to  pass  back  any  information, 
and  to  really  double  what  the  front  stand,  and  particularly  the  concertmaster,  is  doing, 
so  all  of  us  in  the  section  can  have  a  unified  approach  to  how  we  tackle  any  piece:  where 
we're  going  to  be  on  the  bow,  what  sort  of  articulation,  sound,  vibrato— all  these  variables 
that  make  a  huge  difference  to  how  something  can  sound. 

What  are  some  of  your  other  interests  and  activities,  and  how  do  they  factor  into  your 
work  with  the  orchestra? 

This  is  a  funny  question  to  answer,  since  my  work  persona,  what  I  bring  to  the  stage, 
feels  very  different  from  the  rest  of  me.  I  love  my  dog  (a  really  cute  mini-schnauzer).  I 
love  to  travel.  I  read  a  ton  (I  always  have),  and  I  love  to  eat,  whether  cooking  on  my  own 
or  going  out.  When  I  think  about  things  in  those  terms,  my  life  sounds  really  pedestrian! 
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Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  quests’  nreferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

ipst  season,  2011-2012 

Thursday,  April  26,  8pm  |  sponsored  by  the  fairmont  copley  plaza 
Friday,  April  27, 1:30pm  |  the  peter  and  anne  brooke  concert 
Saturday,  April  28,  8pm  |  the  Stephen  and  dorothy  weber  concert 

BERNARD  HAITINK  conducting 

DEBUSSY  "PRELUDE  A  L'APRES-MIDI  D'UN  FAUNE" 

ELIZABETH  ROWE,  SOLO  FLUTE 

MOZART  PIANO  CONCERTO  NO.  22  IN  E-FLAT,  K.482 

Allegro 

Andante 

Allegro— Andantino  cantabile— Tempo  primo 

TILL  FELLNER 

{INTERMISSION} 

BEETHOVEN  SYMPHONY  NO.  6  IN  F,  OPUS  68,  "PASTORAL" 

Awakening  of  happy  feelings  upon  reaching  the 
countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 
Cheerful  gathering  of  the  country  folk. 

Allegro- 

Thunderstorm.  Allegro- 

Shepherd's  song.  Happy,  grateful  feelings  after 

the  storm.  Allegretto 

FRIDAY  AFTERNOON'S  APPEARANCE  BY  TILL  FELLNER  IS  SUPPORTED  BY  A  GENEROUS  GIFT 
IN  MEMORY  OF  HAMILTON  OSGOOD. 

SATURDAY  EVENING'S  APPEARANCE  BY  TILL  FELLNER  IS  SUPPORTED  BY  THE 
HELEN  AND  JOSEF  ZIMBLER  FUND. 

, _ >  ■  UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011-2012  SEASON. 

The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  "Lafont,”  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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TJX,  The  Program  in  Brief. . . 

Debussy's  Prelude  to  The  Afternoon  of  o  Faun  was  encored  at  its  first  performance  in 
December  1894;  it  brought  him  his  first  great  triumph  with  the  public  and  remains,  along 
with  La  Mer,  one  of  his  most  popular  works  for  orchestra.  The  poem  that  inspired  the 
music— Stephane  Mallarme's  eclogue  “L'Apres-midi  d'un  faune"  ("The  Afternoon  of  a 
Faun")— takes  as  its  overt  subject  "a  faun  dreaming  of  the  conquest  of  nymphs,"  but 
plays  also  with  distinctions  between  dream  and  reality,  consciousness  and  unconsciousness, 
desire  and  artistic  vision.  In  response,  Debussy  conjured  a  convincingly  impressionistic 
soundscape  marked  by  ingenious,  evocative  orchestration  and  an  avoidance  of  clear- 
cut  harmonies,  yet  nevertheless  underscored  by  a  remarkable  clarity  of  musical  focus 
and  detail. 

Wolfgang  Mozart  wrote  thirteen  piano  concertos  between  the  end  of  1783  and  the  early 
summer  of  1788— six  in  1784,  when  he  could  hardly  keep  up  with  the  demand  for  his 
appearances  as  a  pianist;  three  each  in  1785  and  1786,  and  then  one  more  in  1788.  Those 
were  the  years  of  his  most  delirious  public  success,  but  also  of  his  great  decline  in  popular 
favor.  Works  written  during  that  five-year  period  include— among  other  things— the  last 
three  of  his  six  string  quartets  dedicated  to  Haydn,  the  two  piano  quartets,  the  quintet 
for  piano  and  winds,  Eine  kleine  Nachtmusik,  the  Prague  Symphony,  The  Marriage  of  Figaro, 
and  Don  Giovanni. 

The  E-flat  piano  concerto,  K.482,  written  in  the  midst  of  his  work  on  Figaro,  was  the  last 
of  the  1785  set.  Simultaneously  majestic  and  gentle,  it  is  one  of  Mozart's  trumpets-and- 
drums  concertos  (though  mellow  rather  than  brilliant,  given  the  key  of  E-flat),  and  note¬ 
worthy  also  for  the  presence  of  clarinets,  still  a  novel  instrument  at  that  time,  and  for 
which  Mozart  had  a  special  feeling.  The  Andante,  the  concerto's  true  center,  was  encored 
when  Mozart  played  the  premiere,  and  the  6/8  "hunting  finale"  brings  a  surprise  when 
the  movement  is  interrupted  by  a  slower  interlude  in  3/4  time  that  harks  back  to  the 
textures  of  the  middle  movement. 

Premiered  on  the  same  concert  as  his  Symphony  No.  5,  Beethoven's  Pastoral  Symphony 
reflects  the  feeling  for  nature  that  was  one  of  his  abiding  passions.  As  always  with  Beetho¬ 
ven,  the  expressive  and  technical  aspects  of  his  art  worked  together.  Here  the  technical 
challenge  was  to  create  a  work  for  the  most  part  unconcerned  with  the  sort  of  contrasts, 
violence,  and  tension  that  mark  the  Fifth— except,  of  course,  in  the  great  interruption  of 
the  fourth-movement  "Thunderstorm"  that  serves  as  a  bridge  between  the  merriment  of 
the  third  movement  and  the  repeating,  gentle,  hymn-like  song  of  thanks  that  is  the  finale. 
Despite  the  presence  of  nightingale,  quail,  and  cuckoo  at  the  end  of  the  second  movement, 
and  despite  the  thunderstorm,  Beethoven  famously  referred  to  the  Pastoral  as  "more  an 
expression  of  feeling  than  painting."  As  he  himself  wrote  while  sketching  this  symphony: 
"Even  without  description  one  will  recognize  the  whole.  Anyone  who  has  ever  had  an 
idea  of  country  life  can  imagine  for  himself  what  the  author  intends." 
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Claude  Debussy 

“Prelude  a  VApres-midi  d’un  faune” 


ACHILLE-CLAUDE  DEBUSSY  was  born  at  St.  Germain-en-Laye,  France,  on  August  22,  1862,  and 
died  in  Paris  on  March  25,  1918.  He  began  composing  his  “Prelude  a  l’Apres-midi  d’un  faune” 
(“Prelude  to  The  Afternoon  of  a  Faun”)  in  1892  and  completed  the  full  score  on  October  23,  1894. 
The  first  performances  took  place  on  December  22  and  23  that  year  at  concerts  of  the  Societe 
Nationale  de  Musique  under  the  direction  of  Swiss  conductor  Gustave  Doret. 

THE  SCORE  OF  DEBUSSY’S  PRELUDE  calls  for  three  flutes,  two  oboes,  English  horn,  two  clar¬ 
inets,  two  bassoons,  four  horns,  two  harps,  antique  cymbals,  and  strings. 


Though  the  critics  were  divided  in  their  response  to  Debussy's  Prelude  a  lApres-midi  d’un 
faune  following  its  premiere  on  December  22, 1894,  by  the  Societe  Nationale  de  Musique 
in  Paris  under  the  direction  of  Swiss  conductor  Gustave  Doret,  the  audience's  reaction 
was  unequivocal:  the  piece  was  encored.  The  occasion  was  Debussy's  first  great  triumph, 
and  the  Faun  remains,  along  with  La  Mer  (1903-05),  one  of  the  composer's  best-known 
and  most  popular  works  for  orchestra.  In  fact,  with  his  Prelude,  Debussy  established  him¬ 
self  as  a  composer  for  orchestra  not  just  with  the  membership  of  the  Society:  a  repeat 
performance  of  the  entire  program  was  given  the  day  after  the  premiere,  with  the  Society's 
doors  opened  for  the  first  time  to  the  general  public. 


There  is  evidence  to  suggest  that  Debussy's  Prelude  represents  the  end  product  of  what 
was  originally  planned  as  a  score  of  incidental  music  to  accompany  a  reading,  or  perhaps 
even  a  dramatized  staging,  of  the  poet  Stephane  Mallarme's  eclogue,  LApres-midi  d’un 
faune.  Debussy  began  his  work  in  1892  and  completed  the  full  score  on  October  23, 1894. 
During  the  period  of  composition,  the  work  was  announced  in  both  Paris  and  Brussels  as 
Prelude,  Interludes  et  Paraphrase  finale  pour  lApres-midi  d’un  faune,  but  there  is  no  evidence 
at  present  to  suggest  that  anything  but  the  Prelude  ever  came  near  finished  form.  Before 
the  premiere,  the  conductor  Doret  spent  hours  going  over  the  score  with  the  composer; 
Debussy  made  changes  until  virtually  the  last  moment,  and  it  was  reported  that  at  the 
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TWENTY-FOURTH  SEASON,  1904-190$. 


Tenth  Rehearsal  and  Concert* 

i 


FRIDAY  AFTERNOON,  DECEMBER  30,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  31,  at  8.00  o'clock. 


PROGRAMME. 


Schumann  .....  Overture  to  “  Genoveva,”  Op.  8 1 


Brahms  . 

I. 

II. 

III. 

IV. 


Concerto  in  B-flat  major,  No.  2,  for  Pianoforte,  Op.  83 
Allegro  non  troppo. 

Allegro  appassionato. 

Andante. 

Allegretto  grazioso. 


Debussy  .  .  Prelude  to  St^phane  Mallarm^’s  Eclogue,  “The  After¬ 

noon  of  a  Faun  ” 

(First  time  at  these  concerts.) 


Beethoven 

I.  Allegro  con  brio. 

II.  Andante  con  ntoto. 

III.  Allegro:  Trio. 

IV.  Allegro. 


Symphony  in  C  minor,  No.  5,  Op.  67 


SOLOIST : 

Mr.  RAFAEL  JOSEFFY. 


The  pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hull  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  ivish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be - 
tween  the  numbers.  _ _ 

Gity  of  .Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  docs  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 

619 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Debussy's  "Prelude  to  The 
Afternoon  of  a  Faun,"  on  December  31,  1904,  with  Wilhelm  Gericke  conducting  (BSO  Archives) 
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first  performance,  "the  horns  were  appalling,  and  the  rest  of  the  orchestra  were  hardly 
much  better."  But  nothing  about  the  performance  seems  to  have  diminished  the  work's 
success. 

Though  the  first  printed  edition  of  Mallarme's  poem  dates  from  1876,  L'Apres-midi  d'un 
faune  in  fact  went  through  various  stages,  being  conceived  originally  as  an  Intermede 
heroique.  A  draft  from  the  summer  of  1865,  entitled  Monologue  du  Faune,  took  the  form  of 
a  theatrical  scene  for  a  narrator  with  actors  performing  in  mime,  and  even  as  late  as  1891 
a  list  of  Mallarme's  works  characterized  L'Apres-midi  d'un  faune  as  being  "for  reading  or 
for  the  stage.”  Mallarme  himself  at  various  times  described  his  conception  as  "definitely 
theatrical,"  as  representing  "not  a  work  that  may  conceivably  be  given  in  the  theater"  but 
one  that  "demands  the  theater."  With  this  in  mind,  it  is  not  surprising  that  Debussy,  who 
already  knew  Mallarme  quite  well  by  1892  and  was  a  close  enough  member  of  the  poet's 
circle  to  be  among  those  first  notified  of  Mallarme's  death  in  1898,  would  originally  have 
thought  to  write  a  score  of  incidental  music.  And  that  the  sense  of  the  poetry  might  one 
day  lend  itself  to  musical  expression  was  in  fact  foreshadowed  by  Mallarme  himself, 
who  wrote  of  his  early  Intermede,  "What  is  frightening  is  that  all  these  impressions  are 
required  to  be  woven  together  as  in  a  symphony...."  Following  Mallarme's  first  hearing 
of  the  music,  at  Debussy's  apartment,  and  on  which  occasion  the  composer  played  the 
score  at  the  piano,  the  poet  commented,  "I  didn't  expect  anything  like  this!  This  music 
prolongs  the  emotion  of  my  poem,  and  sets  its  scene  more  vividly  than  color." 

The  history  of  Mallarme's  poem  is  treated  in  considerable  detail  in  Edward  Lockspeiser's 
crucial  biography,  Debussy:  His  Life  and  Mind.  Lockspeiser  points  out  that  by  the  final 
version  of  Mallarme's  poem,  which  takes  as  its  overt  subject  "a  faun  dreaming  of  the 
conquest  of  nymphs,"  transitions  between  dream  and  reality  had  become  more  ambiguous, 
with  imagery  more  subtle  than  the  boldly  erotic  content  of  earlier  stages.  The  poem  plays 
not  only  with  the  distinctions  between  dream  and  reality,  between  sleep  and  waking 
awareness,  but  also  with  those  between  consciousness  and  unconsciousness,  between 
desire  and  artistic  vision.  Indeed,  in  its  more  literal  rendering  of  Mallarme's  subject  matter 
and  imagery,  Vaslav  Nijinsky's  1912  choreography  to  Debussy's  score,  first  performed 
in  Paris  by  Serge  Diaghilev's  Ballets  Russes  on  May  29  that  year  with  Nijinsky  as  the 
faun,  scandalized  audiences  when  it  crossed  the  line  between  artistic  allusion  and  mas- 
turbatory  fantasy  (aside  from  the  fact  that  the  stylized  poses  of  the  dancers  were  gener¬ 
ally  deemed  inappropriate  to  the  fluidity  of  the  musical  discourse). 

Debussy's  orchestra  here  is  not  especially  large.  It  should  be  noted,  however,  that 
while  trumpets,  trombones,  and  timpani  are  entirely  absent,  the  wind  section,  with  its 
third  flute  and  English  horn,  is  a  source  for  particularly  rich  sonorities.  In  his  History  of 
Orchestration  (1925),  Adam  Carse  already  highlighted  what  made  Debussy's  Prelude  so 
innovative  for  its  time,  not  just  in  its  treatment  of  the  orchestra,  but  also  in  its  approach 
to  harmony  and  musical  structure:  "Such  a  word  as  tutti  is  hardly  usable  in  connection 
with  orchestration  which,  like  Debussy's,  speaks  with  a  hushed  voice  in  delicately  varied 
and  subtly  blended  tone-colours,  and  often  with  intentionally  blurred  outlines." 
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Boston  University  College  of  Fine  Arts 
School  of  Theatre 


music  and  lyrics  by 

Stephen  Sondheim 

book  by  John  Weidman 

directed  by  Jim  PBtOSa 


Boston  University  Theatre  May  4  - 10, 2012 

264  Huntington  Avenue,  Boston 


Tickets:  $12  general  admission 

Box  Office: 

www.bostontheatrescene.com  or  617.933.8600 


BOSTON 

UNIVERSITY 


Located  steps  from  Symphony  ‘Had, 
our  seniors  have  everything  they 
need  to  enjoy  a  heafthy,  active 
and  independent  fifestyfe: 


fPersonaC  care  assistance 
‘ Medication  monitoring 
‘Three  (delicious  meals 
0-Couse  keeping  and  CauncCnj 
Social  and  cultural  enrichment 

Call  “Maria  to  learn  more  about 
fife  at  Susan  ‘Baifis  ‘Assisted Living. 


& 

SUSAN 

BAILIS 

ASSISTED  LIVING 

352  Massachusetts  Ave. 
at  St.  Botolph  St. 
Boston,  MA  02115 

617-247-1010 

www.susanbailis.com 
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An  1842  portrait  of  Stephane 
Mallarme  by  Renoir 


Nowadays,  when  listeners  may  respond  to  the  opening  flute  solo  by  sinking  back  into 
their  seats  with  complacent  familiarity,  any  fresh  look  at  Debussy's  score  is  obliged  to 
reveal  its  boldly  imagined  instrumental  hues  as  if  it  were  a  newly  restored  painting.  Im¬ 
mediately  following  that  opening  melody,  suggested  by  the  indolent  flute-playing  of 
Mallarme's  faun,  glissandos  in  the  harp  and  distant,  evocative  horncalls  conjure  a  dream¬ 
like  woodland  atmosphere  heightened  by  Debussy's  avoidance  of  clearcut  harmonies:  an 
atmosphere  to  which  the  colors  of  rustling  strings,  cascading  woodwinds,  blossoming 
outbursts  from  the  full  orchestra,  and,  near  the  magical  close,  antique  cymbals,  all  prove 
themselves  ideally  suited. 

Marc  Mandel 

MARC  MANDEL  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


THE  FIRST  AMERICAN  PERFORMANCE  OF  "PRELUDE  A  L'APRES-MIDI  D'UN  FAUNE"  was 
given  by  Georges  Longy  with  the  Boston  Orchestral  Club  on  April  1,  1902. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Debussy's  Prelude  were  given  by  Wilhelm 
Gericke  on  December  30  and  31,  1904,  subsequent  BSO  performances  being  led  by  Max  Fiedler, 
Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Paul  Paray,  Bruno  Walter,  Leonard 
Bernstein,  Charles  Munch,  Ernest  Ansermet,  Erich  Leinsdorf,  Eugene  Ormandy,  Michael  Tilson 
Thomas,  Seiji  Ozawa,  Bernard  Haitink  (first  in  August  2001  at  Tanglewood,  followed  by  European 
tour  performances  in  London  and  Lucerne;  more  recently  in  January  2006  at  Symphony  Hall  and 
then  in  July  that  year  at  Tanglewood),  Andre  Previn,  Antonio  Pappano,  Mark  Elder,  Leonard  Slatkin 
(the  most  recent  Tanglewood  performance,  on  August  1,  2009),  and  Yan  Pascal  Tortelier  (the  most 
recent  subscription  performances,  in  November/December  2009). 
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MUSIC  AT 
THE  GARDNER 


ISABELIA 

s 'ewart  Gardner 
museum 


Inaugural  season 
in  the  innovative 
Calderwood  Hall 
in  the  new  wing 
designed  by 
Renzo  Piano. 


Sunday  Concert  Series 


SUNDAYS  AT  1:30PM 


APRIL  29 

Musicians  from  Marlboro 
Mozart ,  Bart  ok,  Schumann 


MAY  13 

Chamber  Music  Society  Of  Lincoln  Center 
Rolla,  Schumann 


MAY  6 

Benjamin  Beilman,  violin 
Yekwon  Sunwoo,  piano 

YOUNG  ARTISTS  SHOWCASE  -FIRST  PRIZE 
WINNER,  2010  YOUNG  CONCERT  ARTISTS 
INTERNATIONAL  AUDITIONS 

Mozart,  Strauss,  Prokofiev,  Hubay 


MAY  20 

Cecile  Licad,  piano 

Licad  Plays  Liszt  and  Chopin,  Part  II 

GERTRUDE  BROWNLEE  BITNER 
MEMORIAL  CONCERT 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  61 7  278  5156,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  support  provided  by  WGBH. 


Wolfgang  Amade  Mozart 


Piano  Concerto  No.  22  in  E-flat ,  K.482 


JOHANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART,  who  began  calling  himself 
Wolfgango  Amadeo  around  1770  during  his  first  trip  to  Italy  and  switched  to  Wolfgang  Amade  in 
1777,  but  who  never  used  Amadeus  except  in  jest,  was  born  in  Salzburg,  Austria,  on  January  27, 
1756,  and  died  in  Vienna  on  December  5,  1791.  He  entered  this  piano  concerto  into  his  catalogue 
on  December  16,  1785,  and  played  the  premiere  a  week  later,  on  December  23,  as  an  entr’acte  at  a 
performance  of  the  oratorio  “Esther”  by  Karl  Ditters  von  Dittersdorf.  Antonio  Salieri,  who  conduct¬ 
ed  the  oratorio,  may  also  have  conducted  the  concerto.  Mozart  left  no  cadenzas  for  this  concerto; 
at  these  performances,  Till  Fellner  plays  a  first-movement  cadenza  by  Paul  Badura-Skoda  and  a 
third-movement  cadenza  by  Johann  Nepomuk  Hummel. 

IN  ADDITION  TO  THE  SOLO  PIANO,  the  score  calls  for  an  orchestra  of  one  flute,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 


Between  the  end  of  1783  and  the  early  summer  of  1788,  Mozart  wrote  a  baker's  dozen 


of  piano  concertos,  all  but  one  of  the  series  falling  into  the  span  from  February  1784 
(K.449  in  E-flat)  and  December  1786  (K.503  in  C).  In  those  five  years,  which  were  the 
years  both  of  Mozart's  most  delirious  public  success  and  of  his  great  decline  in  popular 
favor,  he  also  wrote,  among  many  other  things,  the  last  three  of  the  six  string  quartets 
dedicated  to  Haydn  and  the  D  major  quartet,  K.499,  the  two  piano  quartets,  the  quintet 
for  piano  with  winds,  the  viola  quintets  in  C  and  G  minor,  Eine  kleine  Nachtmusik,  the 
Prague  Symphony,  Figaro,  and  Don  Giovanni.  In  1784,  hardly  able  to  keep  up  with  the 
demand  for  his  own  appearances  as  pianist,  he  wrote  six  concertos,  then  three  each  in 
1785  and  1786.  K.482,  written  in  the  middle  of  Figaro,  is  the  last  of  the  1785  set.  Both 
majestic  and  gentle— Girdlestone  aptly  says  that  "combining  grace  and  majesty. . .  this 
one  is  the  queenliesf'  of  Mozart's  concertos— it  offers  a  remarkable  contrast  to  its  two 
predecessors,  the  D  minor,  K.466,  and  the  C  major,  K.467,  both  of  them  hyperinventive 
and  audaciously  personal.  The  E-flat  concerto  and  the  lovely  A  major,  K.488,  that  fol¬ 
lowed  two-and-a-half  months  later,  are  a  gentle  interlude  in  the  series.  With  the  C  minor 
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FIFTY-THIRD  SEASON.  NINETEEN  HUNDRED  THIRTY-THREE  AND  THIRTY-FOUR 


I  \ 

Fourth  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  3,  at  2.30  o’clock 

SATURDAY  EVENING,  NOVEMBER  4,  at  8.15  o’clock 


Honegger  .....  Mouvement  Symphonique  No.  3 

(First  performance  in  America) 

Mozart  .  .  Concerto  for  Pianoforte  and  Orchestra,  in  E-flat  major 


Tchaikovsky  ....  Symphony  No.  4  in  F  minor,  Op.  36 

I.  Andante  sostenuto;  moderato  con  anima  (In  movimento  di  valse). 

II.  Andantino  in  modo  di  canzona. 

III.  Scherzo;  pizzicato  ostinato:  Allegro. 

IV.  Finale:  Allegro  con  fuoco. 


SOLOIST 
EGON  PETRI 


STEINWAY  PIANO 


There  will  be  an  intermission  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the 
covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shell  not.  in  his  piece  of  emusement.  allow  eny  person  to  wear  upon  the  heed  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  piece  of  eny  person  seated  in  eny  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  heed  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  Gty  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 

149 


Program  page  for  the  first  Boston  Symphony  Orchestra  performances  of  Mozart's  E-flat  piano 
concerto,  K.482,  on  November  3  and  4,  1933,  with  soloist  Egon  Petri  under  the  direction  of  Serge 
Koussevitzky  (BSO  Archives) 
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concerto,  K.491  (March  1786),  and  the  grand  C  major,  K.503  (December  1786),  Mozart 
returned  to  a  denser  manner  of  composition  and  to  a  higher  level  of  intellectual  ambition. 

Mozart  begins  here  with  a  formula  we  find  often  in  his  pieces  in  E-flat,  a  firm,  fanfare-like 
phrase  and  a  quiet  response.  This  is  one  of  his  trumpets-and-drums  concertos,  though  in 
E-flat  the  sonority  is  mellow  rather  than  brilliant.  Mozart,  being  Mozart,  can  make  some¬ 
thing  remarkable  even  of  these  conventional  fanfares— the  sudden  fortissimo  in  the  mid¬ 
dle  of  the  second  measure  in  the  Sinfonia  concertante  for  violin  and  viola,  for  example,  or 
here  the  odd  phrase-length  of  three  bars.  The  really  personal  note,  however,  comes  in  the 
answer,  which  here  consists  of  a  series  of  softly  dissonant  suspensions  in  two  horns  with 
the  two  bassoons  in  unison  providing  a  bass.  The  harmonies  outlined  by  that  bass  are 
not  extraordinary;  the  specific  articulation  and  presentation,  on  the  other  hand,  is  alto¬ 
gether  individual  and  delightful.  (It  is  also,  on  the  most  modest  possible  scale,  an  example 
of  Mozart's  post-1782  sense  of  texture.)  Statement  and  answer  are  repeated,  only  this 
time  the  horn  suspensions  are  given  a  sound  never  before  heard  in  one  of  Mozart's  con¬ 
certos,  the  sound  of  clarinets,  still  a  novel  instrument  in  the  middle-'80s  and  one  for 
whose  round  softness  Mozart  had  a  special  feeling.  The  bass  to  the  clarinets,  everything 
now  being  an  octave  higher  than  before,  is  given  to  non-bass  instruments,  namely  violins. 
In  twenty  seconds  of  music,  Mozart  has  set  the  stage  for  us.  It  is  a  movement  rich  in  lyric 
themes,  this  Allegro,  relatively  casual  in  its  development,  exceptionally  inventive  in  its 
non-automatic  recapitulation. 

We  read  that  at  the  first  performance  in  Vienna  the  audience  demanded  (and  got)  an 
encore  of  the  Andante.  It  is  a  most  wonderful  movement.  Its  theme  is  a  lament,  long  and 
irregular,  for  muted  strings,  all  broken  lines,  sighs,  and  pathetic  silences.  We  hear  three 
variations  on  this  paragraph,  the  first  two  for  the  piano  alone  or  with  a  quiet  accompani¬ 
ment  of  strings,  the  third  an  extraordinary  dialogue  that  engages  the  entire  orchestra 
(save  trumpets  and  drums,  which  are  silent  throughout  this  movement).  But  on  either  side 
of  Variation  II  Mozart  puts  an  independent  episode,  the  first  for  winds  alone,  the  second  a 


ASSISTED  LIVING 


06  Waltham  Street,  West  Newton,  MA  02465  www.slcenter.or 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 

A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 
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Handel  and  Haydn  Society 

Harry  Christophers,  Artistic  Director 


Friday,  April  27  •  8pm 
Sunday,  April  29  •  3pm 


Symphony  Hall 

i 

Harry  Christophers, 

conductor 

Rosemary  Joshua,  soprano 
Paula  Murrihy,  mezzo-soprano 
Thomas  Cooley,  tenor 
Sumner  Thompson,  bass 

Period  Instrument 
Orchestra  and  Chorus 


w  HANDEL 

3  Zadok  the  Priest 
u 

-  Arrival  of  the  Queen 

of  Sheba 
z 
< 

g  HAYDN 

g  Symphony  No.  85, 

11  La  reine 

MOZART 

Exsultate,  jubilate 
Coronation  Mass 


BUY  TICKETS  NOW  FROM  $20 

handelandhaydn.org/concerts 
617  266  3605 


Anything  for  a  quiet  life. 

Peace  of  mind  comes  with  knowing  you  have  provided  for  your  loved  ones  and 
favorite  charitable  organizations.  Davis  Malm  will  customize  your  estate  plan  to 
help  you  attain  a  “quiet  life,”  so  you  can  focus  on  the  music.  For  more  information, 
please  contact  Marjorie  Suisman  at  617-367-2500  or  msuisman@davismalm.com. 


Davis  Malm  &  DAgostine  pc. 

Attorneys  at  Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

ONE  BOSTON  PLACE  •  BOSTON  •  61  7.367.2500  •  www.davismalm.com 


"Anything  for  a  quiet  life"  by  Frederic  Remington  generously  provided  by  Frederic  Remington  Art  Museum,  Ogdensburg,  NY,  www.fredericremington.org. 
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string-accompanied  duet  for  flute  and  bassoon.  The  last  variation,  more  expansive  than 
the  theme  and  the  two  variations  that  came  before,  spills  into  a  coda  that,  for  pathos  and 
magic  of  harmony,  surpasses  everything  we  have  yet  heard.  The  Andante  is  the  concerto's 
true  center,  sensuous,  deeply  pathetic,  surprising  and  complex,  yet  utterly  clear. 

From  there  Mozart  moves  into  a  6/8  hunting  finale  on  a  theme  that  is  a  slightly  more 
formal,  less  capricious  variant  of  the  one  in  the  B-flat  concerto,  K.450,  of  March  1784. 
Like  the  finale  of  the  earlier  great  concerto  in  E-flat,  K.271  (January  1777),  this  movement 
is  interrupted  by  a  slower  interlude  in  3/4,  though  not  so  specifically  minuet-like  this  time. 
It  harks  back  to  the  textures  of  the  Andante,  beginning  with  the  wind  music  from  the 
world  of  serenades  and  looking  ahead  to  the  perfumes  of  Fiordiligi's  and  Dorabella's  gar¬ 
den,  and  alternating  these  fragrant  sounds  with  the  union  of  the  piano  and  the  orchestral 
strings.  Here  in  the  Allegro  portion  of  the  movement  are  several  instances  where  Mozart 
wrote  shorthand  rather  than  a  completely  realized  piano  figuration,  passages  where  the 
soloist  is  asked  to  meet  the  challenge  of  putting  flesh  on  the  bones  and  color  on  the  skin. 
The  formality  and  simplicity  of  the  opening  theme  allow  room  for  subtle  alterations  of 
shape  and  harmony  at  its  various  returns.  The  whole  movement  is  indeed  a  feast  of  gen¬ 
tle  wit,  the  best  of  all  the  jokes— and  it  is  a  wistful  one— being  saved  for  the  very  end. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer¬ 
tos,  and  the  great  works  for  chorus  and  orchestra. 


THE  FIRST  KNOWN  AMERICAN  PERFORMANCE  of  Mozart's  E-flat  piano  concerto,  K.482,  was 
given  on  February  16,  1859  by  the  Philharmonic  Society  of  Boston,  with  Benjamin  J.  Lang  as  soloist 
and  Carl  Zerrahn  conducting. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  K.482  took  place  on  November  3  and  4, 
1933,  with  soloist  Egon  Petri  under  the  direction  of  Serge  Koussevitzky.  Subsequent  BSO  performances 
featured  George  Copeland  (under  Koussevitzky),  Evelyne  Crochet  (Charles  Munch),  Stephen  Bishop 
(Colin  Davis),  Alicia  de  Larrocha  (Bernard  Haitink  and,  later,  Dennis  Russell  Davies),  Mitsuko  Uchida 
(Kurt  Sanderling),  Paul  Badura-Skoda  (Leonard  Slatkin),  Robert  Levin  (the  most  recent  subscription 
performances,  in  November  1995  under  Bernard  Haitink),  Garrick  Ohlsson  (Miguel  Harth-Bedoya), 
and  Emanuel  Ax  (on  numerous  occasions:  first  in  December  1980  with  Erich  Leinsdorf;  later,  at 
Tanglewood,  in  August  1994  with  Seiji  Ozawa,  July  2000  with  James  Conlon,  July  2006  with 
Bernard  Haitink,  and  August  7,  2011,  with  Lionel  Bringuier,  the  BSO's  most  recent  Tanglewood  per¬ 
formance). 
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Names  and/or  references  to  third  parties  in  this  print  advertisement  are  used  with  permission.  ©  UBS  2011.  All  rights  reserved. 


Cynthia  Meyers  will  not  rest. 


Until  our  dedication  shows  in  everything  we  do. 


Until  we've  given  everything  we  can. 

Shone  a  light  in  all  the  corners. 

Until  we've  left  no  stone  unturned,  no  possibility  untried. 

Until  we've  left  our  mark  on  the  present,  and  the  future. 

UBS  is  proud  to  be  the  Season  Sponsor  of  the  BSO  and  the 
inaugural  sponsor  of  the  BSO  Academy  School  Initiative. 

Not  just  because  we're  fans,  but  because  we  share  a  common  trait; 

a  refusal  to  allow  good  enough  to  be  good  enough. 


We  will  not  rest 


www.  u  bs .  com/wewi  1 1  notrest-  us 
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KJ  BLACK  ROCK  These  spectacular  homes  are  masterfully  designed  to  maximize 


OF  HINGHAM 


the  breathtaking  views  of  lush  emerald  fairways,  granite  hillsides 
and  wooded  hollows.  An  easy  commute  from  Boston. 


Sales  Center:  781-749-0800 

,y  ■  A,.  ■  -  '  >  -  *' 

155  Black  Rock  Drive,  Hingham,  MA  02043 

www.TheResidencesatBlackRock.com 


Proudly  presented  by  Northland  Residential  ICorbordtion,  New  England's  premier  developer  of  exceptional  properties.  Prices  subject  to  change  w  ithout  notic 


Symphony  No.  6  in  F,  Opus  68,  “ Pastoral ” 


Ludwig  van  Beethoven 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17, 1770,  and  died 
in  Vienna  on  March  26,  1827.  He  composed  the  bulk  of  the  “Pastoral”  Symphony  during  the  fall 
of  1807  and  early  part  of  1808  (a  few  sketches  go  back  as  far  as  1803);  he  had  sold  the  symphony 


to  the  publisher  Breitkopf  &  Hartel  by  September  1808.  It  was  first  performed  in  a  concert  consist¬ 


ing  of  new  compositions  by  Beethoven — including  the  premieres  of  the  Fifth  and  Sixth  sym¬ 


phonies,  the  Fourth  Piano  Concerto,  the  Choral  Fantasy,  and  several  movements  from  the  Mass 


in  C — on  December  22,  1808,  at  the  Theater  an  der  Wien  in  Vienna. 

THE  SYMPHONY  IS  SCORED  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  two  trombones,  timpani,  and  strings. 


It  is  common  that  the  circumstances  of  a  work's  creation  and  the  work  itself  take  shape 


in  antipathetic  ways.  So  it  was  with  Beethoven's  Sixth  Symphony,  titled  Pastoral.  This 
work  of  placid  and  artless  charm,  mesmerizing  as  a  midsummer  day,  involved  the  com¬ 
poser  in  as  much  labor  and  uncertainty  as  anything  else  he  wrote.  Its  very  conception 
led  him  on  a  protracted  battle  with  himself.  As  is  so  often  the  case  with  artists,  in  the 
Pastoral,  simple  didn't  come  easy. 

Beethoven  began  the  project  determined  to  create  a  piece  on  the  theme  of  a  visit  to  the 
country,  decked  out  with  dancing  peasants,  babbling  brook,  and  raging  thunderstorm. 
At  the  same  time,  Beethoven  rather  deplored  illustrative  music,  as  did  most  cognoscenti 
of  the  time.  The  age  saw  many  popular  works  depicting  battles,  shepherds,  birds,  baying 
hounds,  and  so  on,  and  sophisticated  listeners  found  them  on  the  whole  tacky.  Even  the 
descriptive  moments  in  Haydn's  much-loved  oratorios  The  Creation  and  The  Seasons 
(including  birds  flying  and  singing,  crickets  chirping,  a  brook,  a  storm)  attracted  a  good 
deal  of  critical  disdain,  in  which  Beethoven  joined:  said  a  pupil,  “He  frequently  laughed  at 
musical  paintings  and  scolded  trivialities  of  this  sort.  Haydn's  'Creation'  and  The  Seasons' 
were  frequently  ridiculed."  Haydn  himself  dismissed  some  of  his  own  tone-painting  as 
"Frenchified  trash." 
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Boston  Music  Mall. 


SE^.S02sT  1GQ1-Q2. 

BOSTON  SYMPHONY  ORCHESTRA, 

MR.  GEORG  HENSCHEL,  Conductor. 


£1.  CONCEPT. 

Saturday,  January  7th,  at  8,  P.  M. 

PROGRAMME. 

INTRODUCTION.  (Meluslne,  romantic  opera,  op.  24.)  .  C.  GRAMMANN. 

CONCERTO  FOR  PIANOFORTE  in  C  minor,  op.  12  (MS.)  L.  MAAS. 

Allegro  maestoso.— Intermezzo  (Andante).— Presto. — 

SYMPHONY  in  F.  (Pastorale.)  No.  6,  op.  68.  .  BEETHOVEN. 

I 

Awaking  of  cheerful  feelings  on  arriving  in  the  country.  (Allegro  nm  non 
troppo.)—  Scene  by  the  brook.  (Andante  molto  moto.)— Merry  gathering 
of  the  country  people.  (Allegro.)  Storm.  Tempest.  (Allegro.)  Herds* 
man’s  song.  Blithe  and  thankful  feelings  after  the  tempest.  (Alle¬ 
gretto). 

Piano  Solo. 

a.  Etude . )  _ 

>  Liszt. 

b.  MiDSUMMKKNIGHT’S  DREAM — FANTASY.  .  ) 

OVERTURE.  (Zampa.) . HEROLD. 


SOLOIST: 

DR.  LOUIS  MAAS. 


" - -  T - 7 - 

(OVER) 


Program  page  for  the  first  Boston  Symphony  Orchestra  performance  of  Beethoven's  "Pastoral" 
Symphony,  during  the  BSO's  inaugural  season  on  January  7,  1882,  under  the  direction  of  Georg 
Henschel  (BSO  Archives) 
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So  why  did  Beethoven  take  up  such  a  work  fraught  with  potential  for  cliche  and  triviality, 
and  why  did  he  place  the  piece  among  his  symphonies,  which  were  the  crown  of  his 
works?  After  all,  he  wrote  plenty  of  potboilers  including  the  gloriously  trashy  Battle 
Symphony.  But  he  did  not  place  such  things  among  his  real  symphonies  and  did  not  give 
them  the  months  of  labor  the  Pastoral  cost  him— 130  surviving  pages  of  sketches,  the 
most  extensive  that  survive  for  any  of  his  instrumental  works. 

As  usual,  Beethoven  did  not  explain  his  motivation,  but  some  of  it  seems  clear  enough. 
His  feeling  for  nature  was  one  of  the  abiding  passions  of  his  life.  "No  one  can  love  the 
country  as  much  as  I  do,"  he  wrote.  "For  surely  woods,  trees,  and  rocks  produce  the  echo 
which  man  desires  to  hear."  He  means  an  echo  of  all  creation,  a  yearning  for  the  divine. 
Walking,  especially  in  the  country,  was  an  essential  element  of  his  creative  process. 
Always  when  on  the  move  he  carried  a  sketchbook  in  which  to  jot  down  ideas.  One  of 
those  ideas,  from  around  summer  1803,  was  a  babbling  figure  marked  "Murmur  of  the 
brook."  First  the  figure  is  in  treble  clef,  then  in  bass,  with  the  note,  "The  bigger  the  brook, 
the  deeper  the  tone."  Probably  it  was  written  on  the  spot,  attempting  to  turn  the  sound 
of  the  brook  directly  into  music.  It  is  generally  surmised  that  this  sketch  from  1803  was 
the  first  idea  in  the  direction  of  the  Pastoral  Symphony  that  took  shape  five  years  later. 
Surely  the  symphony  was  written  as  his  testament  to  nature  as  a  prime  inspiration  of  his 
spirit  and  his  art,  and  to  spread  that  faith  wider  in  the  world. 

That  is  motivation  enough,  but  there  was  more.  Ironically,  some  of  the  impetus  surely 
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An  1834  lithograph  of  Beethoven  composing 
the  "Pastoral"  Symphony 


had  to  do  with  Haydn,  The  Seasons,  and  The  Creation.  For  all  the  carping  those  oratorios 
received  from  Beethoven,  Haydn,  and  others,  they  were  a  virtual  cult  in  Vienna  in  those 
years,  the  peerless  musical  works  about  nature.  It  appears  that  Beethoven  wanted  to 
challenge  the  primacy  of  Haydn's  oratorios,  but  chose  to  take  on  his  old  teacher  on  the 
turf  Beethoven  had  made  particularly  his  own:  the  symphony.  Nature  in  the  Pastoral 
would  be  his  answer  to  nature  in  Haydn.  Preferably,  an  answer  without  Frenchified  trash. 

A  final  motivation  figures  in.  With  Beethoven  the  expressive  and  the  technical  always 
worked  together,  and  in  the  Pastoral  the  technical  challenge  was  daunting.  When  he 
came  to  the  piece  Beethoven  had  created  a  bold  new  scale  of  drama  in  the  forms  and 
genres  he  inherited  from  Haydn  and  Mozart.  He  filled  sonata  form  and  the  other  models 
with  unprecedented  intensity,  individuality,  contrast,  even  violence— as  in  the  raging  Fifth 
Symphony,  written  alongside  the  Pastoral  and  premiered  on  the  same  legendary  1808 
concert.  The  game  of  the  Pastoral  is  to  turn  the  familiar  forms  in  the  opposite  direction: 
an  anti-violent,  anti-contrast,  anti-dramatic  work.  Is  there  any  other  symphony  in  which 
the  first-movement  sonata-form  development  section  creates  no  tension  whatever,  but 
simply  spins  out  calmly  and  beautifully,  without  surprises,  without  a  minor  key,  virtually 
without  a  minor  chord? 

Of  course,  into  this  halcyon  tableau  enters  one  great  interruption,  exception,  bombshell: 
the  fourth-movement  "Storm,"  which  is  made  of  the  most  tumultuous  harmonies  and 
gestures  available  in  Beethoven's  language.  The  prime  challenges  of  this  symphony  were 
to  create  long  stretches  of  expressively  and  gesturally  static  music  without  becoming 
boring,  and  to  join  that  seamlessly  to  an  episode  of  hair-raising  violence.  This  is  a 
supremely  difficult  feat— therefore  one  to  get  Beethoven's  creative  juices  flowing. 

Beyond  the  shaping  of  the  music,  in  which  subtleties  of  timing  and  gesture  are  all,  Beetho¬ 
ven  waged  an  interior  battle  over  the  matter  of  tone  painting.  In  the  sketches  as  he  noted 
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ideas  toward  titles  for  the  movements,  he  repeatedly  cautioned  himself:  "One  leaves  it  to 
the  listener  to  discover  the  situation —  Also  without  descriptions  the  whole  will  be  per¬ 
ceived  more  as  feeling  than  tone  painting....  Who  treasures  any  idea  of  country  life  can 
discover  for  himself  what  the  author  intends. . . .  All  tone  painting  in  instrumental  music 
loses  its  quality  if  it's  pushed  too  far."  To  the  contrary,  the  musical  sketches  have  delight¬ 
fully  specific  annotations:  "Thunder  bass."  "Lightning."  "Rather  idyllic."  And  of  course  the 
second  movement  ends  with  literal-as-possible  birdcalls,  where  he  pushes  tone  painting 
about  as  far  as  it  goes. 

First  movement:  "Awakening  of  happy  feelings  on  arrival  in  the  country."  This  work  so 
fraught  with  the  risk  of  cliche  starts  off  with  a  little  lilting  tune  and  establishes  itself  as 
unmistakably  pastoral,  yet  utterly  new.  We  immediately  hear  Beethoven's  main  method: 
wisps  of  tune  turn  over  and  over,  the  opening  themelet  unchanging  for  ten  bars  in  a  row 
on  the  first  page.  A  later  age,  rediscovering  the  hypnotic  effect  of  repetition,  would  call 
this  kind  of  music  Minimalism.  We  are  placed  into  a  sunny,  lazy  morning  in  the  country. 
Themes  spin  out  effortlessly,  however  much  effort  they  cost  the  composer,  and  the  mood 
never  departs  from  good  cheer  or  the  music  from  its  simple  ideas.  No  shadows,  no 
griefs:  bliss. 

Second  movement:  "Scene  by  the  Brook.”  Afternoon.  Where  the  first  movement  lilts,  this 
one  murmurs  and  flows.  Again,  no  tension  despite  the  presence  of  usually  tension-filled 
sonata  form.  At  the  end,  Beethoven  labels  the  birdcalls  in  the  score  so  everybody  will 
know  which  is  nightingale,  quail,  and  cuckoo. 

"Merry  Gathering  of  Peasants."  Say,  late  afternoon  after  the  day's  work.  This  is  mean¬ 
while  the  third-movement  scherzo  one  expects  in  a  symphony,  with  the  expected  ges¬ 
tures  and  formal  layout.  But  it  is  an  interrupted  form,  because  this  movement  has  the  job 
of  preparing  the  storm.  It  begins  cheerfully  as  ever,  and  its  second  theme  introduces  a 
parody  of  a  village  wind  band  with  soloists  who  can't  find  the  beat  and  a  bassoonist 
who  tries  to  get  them  back  on  it.  The  expected  "Trio"  section  of  this  scherzo  is  a  driving, 
stamping  two-beat  peasant  dance— and  the  necessary  transition,  because  even  if  it's  in  a 
major  key  this  dance  is  more  intense  than  anything  we've  heard.  On  the  verge,  one  might 
say,  of  stormy. 

The  opening  of  the  scherzo  returns  in  due  order,  but  this  time  it  is  cut  short  by  a  sudden, 
distant  tremolo:  "thunder  bass."  There  is  a  moment  of  emptiness,  a  smattering  of  rain, 
and  then  with  a  crash  the  storm  is  on  us.  This  is  wild  music  for  its  day,  not  just  minor-key 
but  dissonant,  roaring,  harmonically  ambiguous.  One  can  note  the  specifics  of  thunder 
and  lightning  or  just  let  it  wash  over,  which  it  does  briskly. 

Then  the  fifth  movement,  though  not  really  because  the  "Storm"  serves  as  an  extended 
introduction  to  the  finale  (and/or  a  second  scherzo).  Thus  Beethoven  here  as  in  his  other 
symphonies  does  not  essentially  violate  the  traditional  four-movement  pattern.  The  title 
is  "Joyful  and  Grateful  Feelings  After  the  Storm,"  and  it  unfolds  as  rondo-ish  variations— 
something  of  a  hybrid  form,  in  any  case  less  dramatic  and  tension-filled  than  Beethoven's 
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sonata-form  finales.  Earlier  sketches  for  the  title  show  that  the  gratefulness  is  to  God, 
and  so  this  is  a  partly  hymnlike,  partly  folk-like  song  of  thanks,  most  of  it  based  on  the 
gentle  horn  call  of  the  opening.  We  are  back  in  the  halcyon,  in  the  evening  after  the  storm; 
it  is  a  happy  ending  with  a  new  spiritual  earnestness  illuminating  the  gently  wandering 
course  of  the  music. 

In  the  end,  Beethoven  had  his  pictures  and  transcended  them  too.  The  operative  ideas 
remain  the  cautions  in  the  sketchbook:  "More  feeling  than  tone  painting,"  and  elsewhere, 
"Arrival  in  the  country.  Effect  on  the  soul."  For  all  its  lovely  tableaus,  the  Pastoral  is  more 
interior  monologue  than  illustration,  a  play  of  placid  light  and  shade  and  storm  across 
the  souls  of  composer  and  listener. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Beethoven's  "Pastoral"  Symphony  took  place  in  Phila¬ 
delphia  on  November  26, 1829,  at  a  concert  of  the  Musical  Fund  Society,  Charles  Hupfeld  conduct¬ 
ing.  Henry  Schmidt  led  the  first  Boston  performance,  given  by  the  Academy  of  Music  at  the  Odeon 
on  January  15,  1842. 

THE  first  BOSTON  SYMPHONY  PERFORMANCE  of  Beethoven's  "Pastoral"  Symphony  was  con¬ 
ducted  by  Georg  Henschel  in  January  1882,  during  the  orchestra's  inaugural  season.  Since  then,  the 
BSO  has  performed  it  under  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler, 
Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Bruno  Walter,  Charles  Munch, 
Lorin  Maazel,  Erich  Leinsdorf,  Joseph  Krips,  William  Steinberg,  Leonard  Bernstein,  Ferdinand  Leitner, 
Klaus  Tennstedt,  Seiji  Ozawa,  Michael  Tilson  Thomas,  Bernard  Haitink,  Kurt  Sanderling,  Sir  Simon 
Rattle,  Hugh  Wolff,  Rafael  Fruhbeck  de  Burgos,  Sir  Colin  Davis,  Haitink  again  (the  most  recent 
Tanglewood  performance,  on  July  11,  2008),  Marek  Janowski,  Lorin  Maazel  (two  subscription 
performances  as  part  of  the  BSO's  Beethoven  symphony  cycle  in  October  2009,  followed  by  a  per¬ 
formance  at  Carnegie  Hall  in  New  York),  and  James  Levine  (a  single  subscription  performance  in 
February  2010). 
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Edward  Lockspeiser's  Debussy:  His  Life  and  Mind,  in  two  volumes,  is  the  standard  study 
of  the  composer  (Macmillan).  Roger  Nichols's  The  life  of  Debussy  is  in  the  useful  series 
"Musical  lives"  (Cambridge  paperback).  Nichols  provided  the  Debussy  article  for  the 
1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians.  The  entry  in  the 
revised  Grove  (2001)  is  by  Francois  Lesure  and  Roy  Howat.  Still  interesting  and  useful  for 
its  wealth  of  contemporary  documentation  is  Leon  Vallas's  Claude  Debussy:  His  Life  and 
Works,  translated  from  the  French  by  Maire  and  Grace  O'Brien  and  published  originally 
in  1933  (Dover  paperback).  Also  useful  are  David  Cox's  Debussy  Orchestral  Music  in  the 
series  of  BBC  Music  Guides  (University  of  Washington  paperback),  Marcel  Dietschy's 
La  Passion  de  Claude  Debussy,  edited  and  translated— as  A  Portrait  of  Claude  Debussy—  by 
William  Ashbrook  and  Margaret  G.  Cobb  (Oxford),  and  two  relatively  recent  collections 
of  essays:  Debussy  and  his  World,  edited  by  Jane  F.  Fulcher  (Princeton  University  paper¬ 
back),  and  The  Cambridge  Companion  to  Debussy,  edited  by  Simon  Trezise  and  Jonathan 
Cross  (Cambridge  University  Press). 

The  Boston  Symphony  Orchestra  led  by  Charles  Munch  recorded  a  classic  account  of 
Prelude  a  lApres-midi  d'un  faune  in  1962  (RCA).  A  later  BSO  recording  was  made  by 
Michael  Tilson  Thomas  in  1971  (Deutsche  Grammophon).  Both  featured  longtime  former 
BSO  principal  flutist  Doriot  Anthony  Dwyer,  as  did  an  earlier  Munch  recording  from  1956 
(RCA,  monaural).  Serge  Koussevitzky  recorded  the  Prelude  with  the  BSO  in  1944  (reissued 
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on  BSO  Classics).  Bernard  Haitink  recorded  the  Faun  Prelude  with  the  Concertgebouw 
Orchestra  of  Amsterdam  (Philips).  Other  accounts  (listed  alphabetically  by  conductor) 
include  Claudio  Abbado's  with  the  Berlin  Philharmonic  Orchestra  (Deutsche  Grammo- 
phon),  Pierre  Boulez's  with  the  Cleveland  Orchestra  (Deutsche  Grammophon),  Charles 
Dutoit's  with  the  Montreal  Symphony  (Decca),  Andre  Previn's  with  either  the  London 
Symphony  Orchestra  (EMI/Seraphim)  or  the  Los  Angeles  Philharmonic  (Philips),  and 
Sir  Simon  Rattle's  with  the  Berlin  Philharmonic  (EMI). 


The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper- 
Perennial  paperback).  Peter  Gay's  Mozart  is  a  concise,  straightforward  introduction  to 
the  composer's  life,  reputation,  and  artistry  (Penguin  paperback).  The  Cambridge  Mozart 
Encyclopedia,  edited  by  Cliff  Eisen  and  Simon  Keefe,  is  an  important  recent  source  of 
information  (Cambridge  University  paperback).  For  deeper  delving,  there  are  also  Stanley 
Sadie's  Mozart:  The  Early  Years,  1756-1781  (Oxford);  Volkmar  Braunbehrens's  Mozart  in 
Vienna,  1781-1791,  which  provides  a  full  picture  of  the  composer's  final  decade  (Harper- 
Perennial  paperback);  Julian  Rushton's  Mozart:  His  Life  and  Work,  in  the  "Master  Musicians" 
series  (Oxford);  Robert  Gutman's  Mozart:  A  Cultural  Biography  (Harcourt  Brace  Jovanovich/ 
Harvest  paperback),  and  Mozart's  Women:  His  Family,  his  Friends,  his  Music,  by  the  con¬ 
ductor  Jane  Glover  (HarperCollins).  Stanley  Sadie's  Mozart  article  from  The  New  Grove 
Dictionary  (1980)  was  published  separately  as  The  New  Grove  Mozart  (Norton  paper¬ 
back).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this  has  been 
published  separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  "Musical  lives," 
a  series  of  readable,  compact  composer  biographies  from  Cambridge  University  Press, 
includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  Peter  Clive's  Mozart 
and  his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with  entries  about  virtu¬ 
ally  anyone  you  can  think  of  who  figured  in  Mozart's  life  (Yale  University  Press). 


Though  published  nearly  twenty  years  ago,  The  Compleat  Mozart:  A  Guide  to  the  Musical 
Works  of  Wolfgang  Amadeus  Mozart,  edited  by  Neal  Zaslaw  and  William  Cowdery,  remains 
a  valuable  source  of  information  (Norton).  The  Mozart  Compendium:  A  Guide  to  Mozart's 
Life  and  Music,  edited  by  H.C.  Robbins  Landon,  includes  an  entry  by  Robert  Levin  on  the 
concertos  (Schirmer).  A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  includes  a  chap¬ 
ter  by  Denis  Matthews  on  "Mozart  and  the  Concerto"  (Oxford  paperback).  Also  useful  is 
Philip  Radcliffe's  Mozart  Piano  Concertos  in  the  series  of  BBC  Music  Guides  (University  of 
Washington  paperback).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a  classic  older 
study  (Oxford  paperback).  Other  older  books  that  remain  worth  knowing  are  Cuthbert 
Girdlestone's  Mozart  and  his  Piano  Concertos  (Dover  paperback)  and  Arthur  Hutchings's 
A  Companion  to  Mozart's  Piano  Concertos  (Oxford  paperback).  Michael  Steinberg's  pro¬ 
gram  note  on  Mozart's  E-flat  major  piano  concerto,  K.482,  is  in  his  compilation  volume 
The  Concerto-A  Listener's  Guide  (Oxford  paperback). 

Recordings  of  Mozart's  E-flat  piano  concerto,  K.482,  include— listed  alphabetically  by 
soloist— Geza  Anda's  with  the  Camerata  Academica  of  the  Salzburg  Mozarteum 
(Deutsche  Grammophon),  Daniel  Barenboim's  with  the  English  Chamber  Orchestra 
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(EMI),  Alfred  Brendel's  with  Sir  Charles  Mackerras  and  the  Scottish  Chamber  Orchestra 
(Philips),  Imogen  Cooper's  with  the  Northern  Sinfonia  (Avie),  Jeno  Jando's  with  Matyas 
Antal  and  the  Concentus  Hungaricus  (Naxos),  Murray  Perahia's  with  the  English 
Chamber  Orchestra  (Sony),  and  Mitsuko  Uchida's  with  Jeffrey  Tate  and  the  English 
Chamber  Orchestra  (Philips). 

Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives'').  The 
important  full-scale  modern  biographies,  both  titled  simply  Beethoven,  are  by  Maynard 
Solomon  (Schirmer  paperback)  and  Barry  Cooper  (Oxford  University  Press,  in  the  series 
"Master  Musicians").  Also  noteworthy  are  Jan  Swafford's  chapter  on  Beethoven  in  The 
Vintage  Guide  to  Classical  Music  (Vintage  paperback);  David  Wyn  Jones's  The  life  of 
Beethoven,  in  the  "Musical  lives"  series  of  compact  composer  biographies  (Cambridge 
paperback);  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority 
Lewis  Lockwood  (Norton  paperback);  The  Beethoven  Compendium:  A  Guide  to  Beethoven's 
Life  and  Music,  edited  by  Barry  Cooper  (Thames  &  Hudson  paperback),  and  Peter  Clive's 
Beethoven  and  his  World:  A  Biographical  Dictionary,  which  includes  entries  on  just  about 
anyone  you  can  think  of  who  figured  in  the  composer's  life  (Oxford).  Dating  from  the 
nineteenth  century,  but  still  crucial,  is  Thayer's  Life  of  Beethoven  as  revised  and  updated 
by  Elliot  Forbes  (Princeton  paperback).  The  New  Grove  Beethoven  provides  a  convenient 
paperback  reprint  of  the  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  from  the 
1980  Grove  Dictionary  (Norton  paperback).  Kerman  and  Tyson  were  also  among  the 
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contributors  to  the  revised  Beethoven  article  in  the  2001  Grove.  Michael  Steinberg's 
program  notes  on  all  nine  Beethoven  symphonies  are  in  his  compilation  volume  The 
Symphony-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  notes  on  the 
symphonies  are  among  his  Essays  in  Musical  Analysis  (Oxford).  Also  worth  investigating 
are  George  Grove's  classic  Beethoven  and  his  Nine  Symphonies,  now  more  than  a  century 
old  (Dover  paperback);  J.W.N.  Sullivan's  Beethoven:  His  Spiritual  Development,  published  in 
1927,  but  still  fascinating  and  thought-provoking  (Vintage  paperback);  Martin  Cooper's 
Beethoven:  The  Last  Decade,  1817-1827  (Oxford  paperback);  Maynard  Solomon's  Late 
Beethoven:  Music,  Thought,  Imagination ,  a  wide-ranging  collection  of  essays  that  affords 
a  close  and  multi-layered  look  at  elements  of  the  composer's  late  style  (University  of 
California  paperback);  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC 
Music  Guides  (University  of  Washington  paperback),  and  Richard  Osborne's  chapter  on 
Beethoven  in  A  Guide  to  the  Symphony,  edited  by  Robert  Layton  (Oxford  paperback). 

The  Boston  Symphony  Orchestra  recorded  the  complete  cycle  of  Beethoven  symphonies 
with  Erich  Leinsdorf  between  1962  and  1969;  the  recording  of  No.  6  is  from  1969  (RCA). 
Earlier  BSO  recordings  of  the  Pastoral  Symphony  were  led  by  Charles  Munch  in  1955  (RCA) 
and  by  Serge  Koussevitzky  in  1928  (also  RCA;  reissued  on  CD  by  Biddulph).  Leonard 
Bernstein  and  the  BSO  videotaped  a  performance  of  the  Pastoral  at  the  WGBH  television 
studio  in  1973,  in  conjunction  with  the  Charles  Eliot  Norton  Lectures  he  gave  at  Harvard 
that  year  (issued  on  both  videocassette  and  DVD  by  Kultur  in  the  video  collection  "The 
Unanswered  Question'').  Bernard  Haitink  leads  the  complete  Beethoven  symphonies  in 
recordings  drawn  from  live  performances  with  the  London  Symphony  Orchestra  (LSO 
Live).  Other  noteworthy  cycles  of  varying  vintage  include  (listed  alphabetically  by  con¬ 
ductor)  Claudio  Abbado's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  John 
Eliot  Gardiner's  with  the  period-instrument  Orchestre  Revolutionaire  et  Romantique 
(Deutsche  Grammophon  Archiv),  Nikolaus  Harnoncourt's  with  the  Chamber  Orchestra 
of  Europe  (Teldec),  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Gram¬ 
mophon,  preferably  their  cycle  issued  originally  in  1963),  Sir  Charles  Mackerras's  with  the 
Scottish  Chamber  Orchestra  and  (in  the  Ninth)  the  Philharmonia  Orchestra  (Hyperion), 
and  Osmo  Vanska's  with  the  Minnesota  Orchestra  (BIS).  Historic  recordings  include  stu¬ 
dio  and  live  renditions  of  the  nine  symphonies  under  the  direction  of  Wilhelm  Furtwangler 
(mainly  with  the  Berlin  Philharmonic  and  Vienna  Philharmonic)  and  Arturo  Toscanini 
(mainly  with  the  NBC  Symphony,  though  his  famous  BBC  Symphony  recordings  from  the 
late  1930s  include  fine  performances  of  the  First,  Fourth,  and  Pastoral  symphonies). 

Marc  Mandel 
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The  Peace  Corps  and  its  invaluable  role  in  spreading  liberty  and  justice  around  the  world 
Just  one  of  the  things  to  discover  about  John  F.  Kennedy’s  first  year  in  office. 
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Guest  Artists 


Bernard  Haitink 


With  an  international  conducting  career  that  has  spanned  more  than  five-and-a-half  decades, 
Amsterdam-born  Bernard  Haitink  is  one  of  today's  most  celebrated  conductors.  Mr.  Haitink 
was  for  twenty-seven  years  Chief  Conductor  of  the  Royal  Concertgebouw  Orchestra;  he  is 
now  that  orchestra's  Conductor  Laureate.  In  addition,  he  has  previously  held  posts  as  music 
director  of  the  Royal  Opera-Covent  Garden,  Glyndebourne  Festival  Opera,  and  Dresden 
Staatskapelle,  and  as  principal  conductor  of  the  Chicago  Symphony  Orchestra  and  the  London 
Philharmonic.  Mr.  Haitink  was  appointed  Principal  Guest  Conductor  of  the  Boston  Symphony 
in  1995  and  since  2004  has  been  the  LaCroix  Family  Fund  Conductor  Emeritus  of  the  BSO. 
He  has  made  frequent  guest  appearances  with  most  of  the  world's  leading  orchestras.  During 
the  2011-12  season  in  America,  he  leads  the  Chicago  Symphony  Orchestra,  returns  to  the  New 
York  Philharmonic  for  the  first  time  in  over  thirty  years,  and  leads  three  weeks  of  subscription 
programs  to  close  the  Boston  Symphony's  2011-12  season.  In  February  2012  he  concluded  a 
Beethoven  cycle  with  the  Chamber  Orchestra  of  Europe  in  the  Amsterdam  Concertgebouw 
and  the  Salle  Pleyel  in  Paris.  Other  highlights  of  the  current  season  in  Europe  include  the 
Christmas  Day  concert  with  the  Royal  Concertgebouw  Orchestra  and  engagements  with  the 
Bavarian  Radio  Orchestra,  Tonhalle  Orchester  Zurich,  and  London  Symphony  Orchestra.  Mr. 
Haitink  has  recorded  widely  for  the  Philips,  Decca,  and  EMI  labels,  with  the  Concertgebouw, 
the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  Boston  Symphony  Orchestra.  His 
discography  also  includes  many  opera  recordings  with  the  Royal  Opera  and  Glyndebourne, 
as  well  as  with  the  Bavarian  Radio  Orchestra  and  Dresden  Staatskapelle.  His  recording  of 
Janacek's  Jenufa  with  the  orchestra,  soloists,  and  chorus  of  the  Royal  Opera  House-Covent 
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Garden,  received  a  Grammy  Award  for  best  opera  recording  in  2004.  With  the  Boston  Sym¬ 
phony  Orchestra  he  has  recorded  Brahms's  four  symphonies  and  Alto  Rhapsody,  orchestral 
works  of  Ravel,  and  Brahms's  Piano  Concerto  No.  2  with  soloist  Emanuel  Ax.  His  most  recent 
recordings  are  the  complete  Brahms  and  Beethoven  symphonies  with  the  London  Symphony 
Orchestra  on  the  LSO  Live  label.  His  recording  of  Shostakovich's  Symphony  No.  4  with  the 
Chicago  Symphony  on  its  Resound  label  was  awarded  a  Grammy  for  Best  Orchestral  Perform¬ 
ance  of  2008.  Mr.  Haitink  has  received  many  international  awards  in  recognition  of  his  services 
to  music,  including  both  an  honorary  Knighthood  and  the  Companion  of  Honour  in  the  United 
Kingdom,  and  the  House  Order  of  Orange-Nassau  in  the  Netherlands.  He  was  named  Musical 
America's  “Musician  of  the  Year"  for  2007.  Prior  to  this  season,  Bernard  Haitink  appeared  with 
the  BSO  most  recently  for  the  last  two  weeks  of  the  2009-10  subscription  season,  leading  music 
of  Strauss,  Mendelssohn,  Beethoven,  and  Bartok.  In  addition  to  concerts  at  Symphony  Hall,  he 
has  led  the  orchestra  at  Tanglewood  (where  he  appeared  for  the  first  time  in  1994  and  most 
recently  in  2008),  at  Carnegie  Hall,  and  on  a  2001  tour  of  European  summer  music  festivals. 


Till  Fellner 


Making  his  Boston  Symphony  Orchestra  debut  this  week,  pianist  Till  Fellner  has  earned  plaudits 
throughout  Europe  and  in  the  United  States  and  Japan,  particularly  for  his  performances  of 
works  by  Bach  and  Beethoven  and  by  such  20th-century  masters  as  Gyorgy  Kurtag  and  Elliott 
Carter.  In  the  2011-12  season,  he  plays  Beethoven's  Piano  Concerto  No.  1  with  Manfred  Honeck 
and  the  Chicago  Symphony;  Beethoven's  Piano  Concerto  No.  2  with  Bramwell  Tovey  and  the 
Vancouver  Symphony  and  with  Kent  Nagano  and  the  Montreal  Symphony;  Schumann's  Piano 
Concerto  with  Xian  Zhang  and  the  Indianapolis  Symphony,  and  Mozart's  E-flat  piano  concerto, 
K.482,  with  Bernard  Haitink  and  the  Boston  Symphony  Orchestra.  He  will  be  heard  in  recital 
in  Cleveland,  Washington,  D.C.,  Seattle,  London,  and  France,  and  in  chamber  music  at  the 
Salzburg  Festival  and  the  Schubertiade  Schwarzenberg  with  his  trio  partners  Adrian  Brendel 
and  Lisa  Batiashvili.  In  fall  2011  Mr.  Fellner  and  the  English  tenor  Mark  Padmore  continued 
their  series  of  song  recitals  in  Paris  and  Japan.  Last  season  saw  the  completion  of  Mr.  Fellner's 
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critically  acclaimed  complete  Beethoven  piano  sonata  cycle,  which  was  presented  in  New 
York  at  the  Metropolitan  Museum  of  Art;  in  Washington,  D.C.  (as  a  co-presentation  of  the 
National  Gallery,  the  Embassy  Series,  and  the  Austrian  Cultural  Forum),  and  in  Vienna,  London, 
Paris,  and  Tokyo.  He  also  toured  South  America  with  Jonathan  Nott  and  the  Bamberg  Symphony, 
toured  Spain  with  the  Munich  Chamber  Orchestra,  and  made  solo  appearances  with  major 
orchestras  in  Amsterdam,  Paris,  and  Berlin.  Other  recent  highlights  include  Schubert's  Winter- 
reise  with  Mark  Padmore,  performances  at  the  Orford  Festival  International  de  Musique  with 
the  Montreal  Symphony  under  Nagano,  and  engagements  with  the  Orchestre  National  de 
France  under  Masur,  London's  Philharmonia  Orchestra  under  Mackerras,  and  the  Munich 
Philharmonic  under  Lothar  Zagrosek.  Since  coming  to  world  attention  by  winning  first  prize 
at  the  1993  Clara  Haskil  International  Piano  Competition  in  Vevey,  Switzerland,  Till  Fellner  has 
appeared  as  guest  soloist  with  many  of  the  world's  foremost  orchestras,  working  with  such 
conductors  as  Abbado,  Ashkenazy,  Dohnanyi,  Harnoncourt,  Holliger,  Janowski,  Mackerras, 
Marriner,  Masur,  Nagano,  Saraste,  Slatkin,  Traunfellner,  Welser-Most,  and  Zender.  He  has  also 
performed  as  partner  to  cellist  Heinrich  Schiff  and  violinist  Viviane  Hagner,  as  well  as  Mr. 
Padmore,  Ms.  Batiashvili,  and  Mr.  Brendel.  His  extensive  discography  on  the  EMI,  Claves,  Erato, 
Philips,  and  ECM  labels  includes  Beethoven's  piano  concertos  4  and  5;  new  works  by  Thomas 
Larcher;  Bach's  Two-  and  Three-Part  Inventions  and  French  Suite  No.  5;  book  one  of  Bach's 
Well-Tempered  Clavier ;  Mozart's  piano  concertos  19,  22,  and  25;  Beethoven's  concertos  2  and  3; 
a  selection  of  Beethoven  piano  sonatas;  Beethoven's  works  for  cello  and  piano  (with  Mr. 
Schiff);  Schubert's  Sonata  in  A  minor,  D.784,  and  other  works;  Schumann's  Kreisleriana,  Op.  16, 
and  Schoenberg's  Suite  for  Piano,  Op.  25.  Till  Fellner  was  a  student  of  Helene  Sedo-Stadler 
and  has  studied  privately  with  Alfred  Brendel,  Meira  Farkas,  Oleg  Maisenberg,  and  Claus- 
Christian  Schuster, 
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The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  run¬ 
ning  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual 
deficits  with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony 
Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving 
to  the  BSO  is  $1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more 
information,  please  contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign 
and  Individual  Giving,  at  617-638-9269  or  eroberts@bso.org. 


TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  ■  Linde  Family  Foundation  • 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  • 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  •  NEC  Corporation  • 

Megan  and  Robert  O'Block  •  UBS  •  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  FI.  Campbell  ■ 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  •  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  •  Jane  and  Jack  t  Fitzpatrick  • 

Sally  t  and  Michael  Gordon  •  Susan  Morse  Hilles  t  ■ 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  • 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  t  •  Elizabeth  B.  Storer  t  • 

Samantha  and  John  Williams  ■  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  •  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Gabriella  and  Leo  Beranek.  • 

William  I.  Bernell  +  ■  Roberta  and  George  Berry  •  BNY  Mellon  • 

The  Boston  Foundation  •  Lorraine  D.  and  Alan  S.  Bressler  •  Jan  Brett  and  Joseph  Hearne 
Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Chiles  Foundation  • 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  ■  William  F.  Connell  +  and  Family  • 

Country  Curtains  •  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 
Elisabeth  K.  and  Stanton  W.  Davis  f  •  Mary  Deland  R.  de  Beaumont  t  • 

William  and  Deborah  Elfers  •  Elizabeth  B.  Ely  t  •  Nancy  S.  t  and  John  P.  Eustis  II  • 
Shirley  and  Richard  Fennell  •  Anna  E.  Finnerty  t  • 

The  Ann  and  Gordon  Getty  Foundation  •  Marie  L.  Gillet  +  • 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  +  •  Francis  Lee  Higginson  t  • 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  t  •  Dorothy  and  Charlie  Jenkins  • 
John  Hancock  Financial  Services  ■  Muriel  E.  and  Richard  L.  +  Kaye  • 

Nancy  D.  and  George  H.  +  Kidder  *  Faria  and  Harvey  Chet  t  Krentzman  • 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  Leith  t  •  Vera  M.  and  John  D.  MacDonald  + 
Nancy  Lurie  Marks  Family  Foundation  •  Carmine  A.  and  Beth  V.  Martignetti  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  ■  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  ■ 

Mr.  and  Mrs.  Nathan  R.  Miller  >  Mr.  and  Mrs.  Paul  M.  Montrone  ■ 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  •  Mary  S.  Newman  • 

Mrs.  Mischa  Nieland  t  and  Dr.  Michael  L.  Nieland  •  Mr.  t  and  Mrs.  Norio  Ohga  • 

P&G  Gillette  •  John  S.  and  Cynthia  Reed  •  Carol  and  Joe  Reich  • 

Mary  G.  and  Dwight  P.  Robinson,  Jr.  +  ■  Susan  and  Dan  Rothenberg  • 

Wilhemina  C.  (Hannaford)  Sandwen  t  •  Hannah  H.  +  and  Dr.  Raymond  Schneider  • 
Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  • 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  • 

Sony  Corporation  of  America  •  State  Street  Corporation  •  Thomas  G.  Sternberg  • 

Dr.  Nathan  B.  and  Anne  P.  Talbot  +  •  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  •  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation  • 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  t  •  Anonymous  (10) 

t  Deceased 
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Tickets  on  sale  now! 

617-266-1200 

BOSTONPOPS.ORG 


2012  SEASON 

MAY  9  -  JUNE  16 


KEITH  LOCKHART  CONDUCTOR 

JOHN  WILLIAMS  LAUREATE  CONDUCTOR 
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JOHN  M.  LODER,  CHAIR,  boston  symphony  orchestra  annual  funds 
GENE  D.  DAHMEN,  CO-CHAIR,  symphony  annual  fund 
JEFFREY  E.  MARSHALL,  CO-CHAIR,  symphony  annual  fund 

The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence,  which  builds 
on  the  legacy  of  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson. 
The  BSO  is  grateful  to  current  Higginson  Society  members  whose  gifts  to  the  Symphony  Annual 
Fund  provide  more  than  $ 3  million  in  essential  funding  to  sustain  our  mission.  The  BSO  acknowl¬ 
edges  the  generosity  of  the  donors  listed  below,  whose  contributions  were  received  by  April  10,  2012. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley  Goossens, 
Associate  Director  of  Society  Giving,  at  (617)  638-9254  or  agoossens@bso.org. 

(This  symbol  denotes  a  deceased  donor. 

CHAIRMAN'S  $100,000  and  above 
Ted  and  Debbie  Kelly 

l88l  FOUNDERS  SOCIETY  $50,000  to  $99,999 

Peter  and  Anne  Brooke  •  John  S.  and  Cynthia  Reed  •  Susan  and  Dan  Rothenberg 
ENCORE  $25,000  to  $49,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Joan  and  John  Bok  •  Jan  Brett  and  Joseph  Hearne  • 
Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  •  Cynthia  and  Oliver  Curme  • 
Alan  J.  and  Suzanne  W.  Dworsky  •  Alan  R.  Dynner  •  William  and  Deborah  Elfers  • 

Mr.  and  Mrs.  Steven  S.  Fischman  •  Joy  S.  Gilbert  ■  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  • 

The  Karp  Family  Foundation  •  Paul  L.  King  •  Pamela  S.  Kunkemueller  •  Joyce  Linde  • 
Elizabeth  W.  and  John  M.  Loder  •  Richard  and  Nancy  Lubin  • 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Carmine  A.  and  Beth  V.  Martignetti  • 

Kate  and  Al  Merck  •  Henrietta  N.  Meyer  •  Megan  and  Robert  O'Block  • 

Drs.  Joseph  J.  and  Deborah  M.  Plaud  •  Lia  and  William  Poorvu  •  Louise  C.  Riemer  • 

Richard  A.  and  Susan  F.  Smith  •  Kitte  t  and  Michael  Sporn  ■  Rick  and  Terry  Stone  • 

Stephen  and  Dorothy  Weber  ■  Roberta  and  Stephen  R.  Weiner  • 

Rhonda  and  Michael  J.  Zinner,  M.D.  •  Linda  M.  and  D.  Brooks  Zug  •  Anonymous  (4) 

MAESTRO  $15,000  TO  $24,999 

Alii  and  Bill  Achtmeyer  •  Lois  and  Harlan  Anderson  •  Mr.  and  Mrs.  John  M.  Bradley  ■ 
Lorraine  D.  and  Alan  S.  Bressler  •  William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  • 
Catherine  and  Paul  Buttenwieser  •  Ronald  and  Ronni  Casty  • 

John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  •  Diddy  and  John  Cullinane  • 
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THE 

WHITE  MOUNTAIN 

SCHOOL 

An  intentionally  small  boarding  and  day  school 
where  students  make  the  difference  in 
the  classroom,  the  community,  and  the  world. 

We  are  what 
high  school  should  be. 

•  Average  class  size:  10 

•  AP  courses  in  every  discipline  ^  MO (j ,  \ 

•  Individualized  college  counseling  > 

•  Learning  Center  support  ^ 

•  Team  &  individual  sports 

•  Off-campus  field  courses 

•  $15,000  sustainability  scholarships 

603.444,^928,  feict.  26 
www.  whitemoun  tain .  org 


LASELL  VILLAGE 

www.lnsellvillage.org 


Looking  for  a  retirement  community  with 
top  grades  in  active  living? 

Lasell  Village  combines  the  security  of  a  continuing 
care  retirement  community  with  the  unparalleled 
opportunities  of  an  academic  setting. 

Lasell  Village,  120  Seminary  Avenue,  Newton,  MA 
Information,  call  Marcia  Fredlich  6l7.663.7053 
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Mr.  and  Mrs.  Miguel  de  Braganca  •  Happy  and  Bob  Doran  •  Julie  and  Ronald  M.  Druker  • 
Thomas  and  Winifred  Faust  ■  Jody  and  Tom  Gill  •  Thelma  and  Ray  Goldberg  ■ 

Mrs.  Francis  W.  Hatch,  Jr.  •  Mr.  and  Mrs.  Brent  L.  Henry  •  John  Hitchcock  ■ 

Lizbeth  and  George  Krupp  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Ann  Merrifield  and  Wayne  Davis  •  Dr.  Martin  C.  Mihm,  Jr.  •  Mr.  and  Mrs.  Daniel  Pierce  • 
Benjamin  Schore  •  Kristin  and  Roger  Servison  •  Drs.  Christoph  and  Sylvia  Westphal  ■ 

Joan  D.  Wheeler  •  Robert  and  Roberta  Winters 

PATRON  $10,000  to  $14,999 

Amy  and  David  Abrams  •  Ms.  Lucille  M.  Batal  •  Gabriella  and  Leo  Beranek  • 

Roberta  and  George  Beiry  •  Ann  Bitetti  and  Doug  Lober  •  Mrs.  Linda  Cabot  Black  • 

Mark  G.  and  Linda  Borden  •  Eleanor  L.  and  Levin  H.  Campbell  • 

Katherine  Chapman  and  Thomas  Sternberg  •  Joseph  M.  Cohen  • 

Dr.  Lawrence  H.  and  Roberta  Cohn  •  Mrs.  William  H.  Congleton  ■  Eve  and  Philip  D.  Cutter  • 
Edith  L.  and  Lewis  S.  Dabney  •  Mr.  and  Mrs.  Philip  J.  Edmundson  • 

Roger  and  Judith  Feingold  •  Larry  and  Atsuko  Fish  •  Laurel  E.  Friedman  • 

Dr.  and  Mrs.  Blaine  Gaustad  •  Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  • 

Dr.  Susan  Hockfield  and  Dr.  Thomas  Byrne  •  Mr.  Ernest  K.  Jacquet  • 

Prof.  Paul  L.  Joskow  and  Dr.  Barbara  Chasen  Joskow  •  Stephen  B.  Kay  and  Lisbeth  L.  Tarlow  • 
Faria  Krentzman  •  Mr.  and  Mrs.  Peter  E.  Lacaillade  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  John  Magee  ■  Dr.  and  Mrs.  Joseph  B.  Martin  • 
Mr.  and  Mrs.  Marc  Mayer  •  Dr.  Robert  and  Jane  B.  Mayer  •  Sandra  0.  Moose  • 

Richard  P.  and  Claire  W.  Morse  •  Mary  S.  Newman  •  Annette  and  Vincent  O'Reilly  • 

Jane  and  Neil  Pappalardo  •  Susanne  and  John  Potts  •  William  and  Helen  Pounds  ■ 

Douglas  Reeves  and  Amy  Feind  Reeves  •  Linda  H.  Reineman  • 

Debora  and  Alan  Rottenberg  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 

Anne  and  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Wendy  Shattuck  and  Samuel  Plimpton  •  Christopher  and  Cary  Smallhorn  • 

Maria  and  Ray  Stata  •  Tazewell  Foundation  ■  Mr.  and  Mrs.  Stephen  G.  Traynor  • 

Mr.  and  Mrs.  David  C.  Weinstein  •  Drs.  Richard  and  Judith  Wurtman  •  Anonymous  (4) 


THE  BSO  ONLINE 


watch listen  4))  explore#^ 

BUYTICKETS  •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  •  HISTORICAL  FACTS  •  BIOGRAPHIES 


VISIT  US  AT  BSO.ORG 
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BSO  Major  Corporate  Sponsors 

2011-12  Season 

Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with 
the  following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding 
BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director 
of  Corporate  Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


UBS  is  proud  to  be  the  exclusive  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 

UBS's  season  sponsorship  of  the  Boston  Symphony  Orchestra  is  based  on  a  shared 
passion  for  collaboration  and  excellence.  In  the  same  way  musicians  and  a  conductor 
rely  on  one  another,  UBS  strives  to  work  collaboratively  with  clients  to  deliver  the 
tailored  strategies  that  help  them  pursue  their  financial  goals. 

As  an  extension  of  our  Season  Sponsorship  of  the  BSO,  UBS  is  underwriting  the 
BSO  Academy's  Musician  and  Teaching  Artists  program  at  the  Thomas  Edison 
School  in  Brighton  for  a  second  year.  This  program  features  BSO  and  other 
musician  school  visits  throughout  the  year,  performances  at  the  school,  individual 
lessons  and  ensemble  coaching  for  the  band,  chorus  and  other  performance  groups, 
and  the  opportunity  for  student  visits  to  Symphony  Hall  during  the  school  year. 

UBS  is  pleased  to  play  a  role  in  creating  a  thriving  and  sustainable  partnership 
between  professional  musicians  and  the  artists  of  the  future.  We  believe  music 
education  encourages  a  motivated,  creative,  and  confident  student  body  and  is  a 
pathway  to  a  better  future.  We  are  looking  forward  to  an  extraordinary  season  at 
Symphony  Hall  and  we  hope  you  will  continue  to  share  the  experience  with  your 
friends  and  family. 


Stephen  H.  Brown 

Managing  Director 
New  England  Region 
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Joe  Tucci 

Chairman,  President, 
and  CEO 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


EMC2 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 


COPLEY  PLAZA 


BOSTON 

The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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Real  people.  Real  heroes. 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 


Vee  Donohue 


at  an  orphanage,  Navalm 


wttfflieutenant  commander  at  Pearl  % 


Harbor,  and  resident  at  Life  Care 
Center  of  Stoneham  Assisted  Living 


Life 

Care^ 

Center 

of  Stoneham 


781.662.2545  •  LCCA.COM 

25  Woodland  Rd.  •  Stoneham,  MA  02180 

Joint  Commission  accredited 


BSO  Consolidated  Corporate  Support 


RICHARD  F.  CONNOLLY,  JR.,  CO-CHAIR  A  COMPANY  CHRISTMAS  AT  POPS  COMMITTEE 
ROBERT  D.  MATTHEWS,  JR.,  CO-CHAIR  A  COMPANY  CHRISTMAS  AT  POPS  COMMITTEE 
PETER  PALANDJIAN,  CHAIR  PRESIDENTS  AT  POPS  COMMITTEE 
DIANA  SCOTT,  CHAIR  BSO  BUSINESS  PARTNERS  COMMITTEE 

The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony 
Orchestra  to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible 
levels ,  and  to  support  extensive  education  and  community  outreach  programs  throughout  the  greater 
Boston  area  and  the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the 
following  companies  for  their  generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas 
at  Pops ,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2010 
and  August  31,  2011. 

For  more  information  about  Corporate  Events,  please  call  Mary  Thomson,  Director  of  Corporate 
Initiatives,  at  (617)  638-9278. 

For  more  information  about  the  BSO  Business  Partners  program,  please  call  Rich  Mahoney,  Director 
of  BSO  Business  Partners,  at  (617)  638-9277. 


$100,000  AND  ABOVE 

Dick  and  Ann  Marie  Connolly 
$50,000  -  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  •  Citizens  Bank,  Robert  D.  Matthews,  Jr.  • 
Intercontinental  Real  Estate  Corporation  •  Peter  and  Minou  Palandjian  • 

The  Parthenon  Group,  William  F.  Achtmeyer  ■  Putnam  Investments,  Robert  L.  Reynolds  • 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  -  $49,999 

Accenture,  William  D.  Green,  Richard  P.  Clark  • 

Arbella  Insurance  Group  Charitable  Foundation,  Inc.,  John  F.  Donohue  • 

Jim  and  Barbara  Cleary  •  EMC  Corporation,  William  J.  Teuber,  Jr.  • 

The  Fairmont  Copley  Plaza  Hotel  and  Fairmont  Hotels  &  Resorts,  Paul  Tormey,  Brian  Richardson  • 
Goodwin  Procter  LLP,  Regina  M.  Pisa  •  Greater  Media,  Inc.,  Peter  Smyth  • 

John  Hancock  Financial  Services,  James  R.  Boyle  • 

Liberty  Mutual  Group  and  Liberty  Mutual  Foundation,  Inc.,  Edmund  F.  Kelly  • 
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The  McGrath  Family  •  Perspecta  Trust,  LLC,  Paul  M.  Montrone  • 

Repsol  Energy  North  America,  Phillip  Ribbeck  • 

State  Street  Corporation,  Joseph  L.  Hooley  ,  John  L.  Klinck,  Jr.  • 

Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  -  $24,999 

i 

Adage  Capital  Management,  Robert  G.  Atchinson  ■  Analog  Devices,  Inc.,  Ray  Stata  • 
Arthur  J.  Hurley  Company,  Inc.,  Arthur  J.  Hurley,  III  ■ 

Bingham  McCutchen,  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Andrew  Dreyfus,  William  C.  Van  Faasen  • 

Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  • 

Boston  Properties,  Inc.,  Douglas  T.  Linde,  Bryan  Koop  ■ 

Cambridge  Savings  Bank,  Robert  M.  Wilson  •  Cleary  Insurance,  Inc.,  William  J.  Cleary,  III  ■ 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  • 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Connell  Limited  Partnership,  Frank  Doyle  •  Eaton  Vance  Corp.,  Thomas  E.  Faust,  Jr.  • 

Hill  Holliday,  Michael  Sheehan,  Karen  Kaplan  • 

Houghton  Mifflin  Harcourt,  Michael  P.  Muldowney  •  Jay  Cashman,  Inc.,  Jay  Cashman  • 

The  Kraft  Group,  Robert  K.  Kraft  •  Loomis,  Sayles  &  Company,  L.P.,  Robert  J.  Blanding  • 
Longwood  Founders  Fund,  Christoph  Westphal,  Richard  Aldrich,  Michelle  Dipp  • 

Natixis  Global  Asset  Management,  John  Hailer  • 

New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  •  NSTAR,  Thomas  J.  May  • 

Silver  Bridge  Advisors,  Stephen  E.  Prostano  •  Sovereign  |  Santander,  John  P.  Hamill  ■ 

Jean  C.  Tempel  •  Tsoi/Kobus  &  Associates,  Richard  L.  Kobus  •  Verizon,  Donna  Cupelo  • 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin  •  Weil,  Gotshal  &  Manges  LLP,  Joseph  Basile 
WilmerHale,  Mark  G.  Borden  •  Wolf  &  Company,  P.C.,  Margery  Piercey 


$10,000  -  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Albrecht  Auto  Group,  George  T.  Albrecht 
Steven  and  Deborah  Barnes  •  BNY  Mellon,  Lawrence  Hughes,  James  P.  Palermo  • 

Dennis  and  Kimberly  Burns  ■  Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 

Chubb  Group  of  Insurance  Companies,  John  Swords  •  Cisco  Systems,  Inc.,  Richard  Wenning  ■ 
Eileen  and  Jack  Connors,  Jr.  •  Consigli  Construction  Co.,  Inc.,  Anthony  Consigli  • 

Deluxe  Corporation  Foundation,  Mary  Ann  Henson  •  Ernst  &  Young  LLP,  Frank  Mahoney  • 
Fireman  Capital  Partners,  Dan  Fireman  ■  Flagstar  Bank,  FSB,  Joseph  P.  Campanelli  • 

Gerald  R.  Jordan  Foundation,  Gerald  R.  Jordan  •  Gilbane  Building  Company,  Ryan  E.  Hutchins  ■ 
Goldman,  Sachs  &  Co.,  Stephen  B.  Kay  •  Harvard  Pilgrim  Health  Care,  Eric  H.  Schultz  • 

Herald  Media,  Inc.,  Patrick  J.  Purcell  •  IBM,  Maura  0.  Banta  •  Ironshore,  Kevin  H.  Kelley  • 

J.P.  Marvel  Investment  Advisors,  Inc.,  Joseph  F.  Patton,  Jr.  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  Martignetti  Companies,  Carmine  A.  Martignetti 
Medical  Information  Technology,  Inc.,  Howard  Messing  • 

Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.  and  ML  Strategies,  LLC,  R.  Robert  Popeo,  Esq. 
Navigator  Management,  Thomas  M.  O'Neill  •  The  New  England  Foundation,  Joseph  C.  McNay 
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Richards  Barry  Joyce  &  Partners,  LLC,  Robert  B.  Richards,  Michael  J.  Joyce  • 

Saracen  Properties,  Kurt  W.  Saraceno  •  Saturn  Partners,  Jeffrey  S.  McCormick  • 

Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  • 

Shawmut  Design  and  Construction,  Thomas  E.  Goemaat  • 

Signature  Printing  &  Consulting,  Woburn,  MA,  Brian  Maranian  •  SMMA,  Ara  Krafian  • 

Staples,  Inc.,  Ronald  L.  Sargent  •  The  Studley  Press,  Suzanne  K.  Salinetti  • 

TA  Associates  Realty,  Michael  Ruane  ■  Tetlow  Realty  Associates,  Inc.,  Paul  B.  Gilbert  • 

The  TJX  Companies,  Inc.,  Carol  Meyrowitz  ■  Trianz  Consulting,  Inc.,  Savio  Rodrigues  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  William  Gallagher  Associates,  Philip  J.  Edmundson  • 
United  Liquors,  Ltd.,  Paul  Canavan  •  Paul  and  Kelly  Verrochi  • 

Drs.  Christoph  and  Sylvia  Westphal 

$5,000  -  $9,999 

Affiliated  Managers  Group,  Inc.  •  AGAR  Supply  Co.,  Inc.  •  Aon  ■  APS  •  Arnold  Worldwide 
Atlantic  Trust  •  AVFX,  Inc.  •  The  Baupost  Group,  LLC  •  Bay  State  Milling  Company  • 

Bicon  LLC  •  Blake  &  Blake  Genealogists,  Inc.  ■  The  Boston  Consulting  Group  • 

The  Boston  Globe  •  Braver  •  Cabot  Corporation  •  Christian  Book  Distributors  • 

Colliers  International  •  John  and  Diddy  Cullinane  ■  Dana-Farber  Cancer  Institute  • 

Daniel  O'Connell's  Sons,  Inc.  ■  Davidson  Kempner  Capital  Management  LLC  • 

The  Drew  Company,  Inc.  ■  John  Drake  •  Farley  White  Interests  •  Flagship  Ventures  • 

Francis  Harvey  &  Sons,  Inc.  •  Global  Insurance  Network,  Inc.  ■  Global  Partners  LP  • 

Goulston  &  Storrs  •  Heilman,  Jordan  Management  •  High  Output,  Inc.  • 

Income  Research  &  Management,  Inc.  •  Iron  Mountain  Records  Management  • 

Jack  Madden  Ford  Sales  •  Jofran  Inc.  •  KPMG  LLP  •  Leader  Bank,  N. A.  • 

Lily  Transportation  Corporation  •  Mercer  •  Murphy  &  King  Professional  Corporation  • 

Nypro  Inc.  •  The  Paglia  Family  ■  Mary  and  John  Power  and  Family  • 

PS  Lynch  Charitable  Lead  Annuity  Trust  •  PWC  • 

Rasky  Baerlein  Strategic  Communications,  Inc.  •  The  Red  Sox  Foundation  • 

The  Ritz  Carlton,  Boston  Common  •  Thomas  A.  and  Georgina  T.  Russo  • 

Safeco  and  Peerless  Insurance  •  Ron  and  Jill  Sargent  •  Sherin  &  Lodgen  LLP  • 

Lynda  Anne  Schubert  •  State  Street  Development  Management  Corporation  • 

Ty-Wood  Corporation  •  Willis  of  Massachusetts,  Inc. 

$2,500  -  $4,999 

Andrea  and  Erik  Brooks  •  Boston  Bruins  •  Cambridge  Trust  Company  ■ 

Carson  Limited  Partnership  •  CB  Richard  Ellis/  Whittier  Partners  • 

Reed  and  Veronica  Chisholm  •  Joseph  and  Lauren  Clair  and  Family  • 

The  Computer  Merchant  •  Charles  River  Associates  •  Cumsky  &  Levin  LLP  • 

Bob  and  Jill  Gallery  •  Keith  and  Debbie  Gelb  •  Gryphon  International  Investment  Corporation 
Heritage  Flag  Company  •  Mark  and  Jennifer  Herman  •  Hinckley  Allen  &  Snyder  LLP  ■ 

The  Harvey  Krentzman  Family  •  McGladrey  •  Meeks  &  Zilberfarb  Orthopedic  Associates,  PC. 
Nordblom  Company  •  Sametz  Blackstone  Associates  • 

Katherine  Chapman  and  Thomas  G.  Sternberg  ■  Vannasse  Hangen  Brustlin,  Inc. 
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SYMPHONY 

ORCHESTRA 


Symphony  Hall 


Book  your  pre-concert  meal  when  you  book  your  tickets. 

View  sample  menus  and  place  your  order  in  advance  at  bso.org/dining 


GOURMETCATERERS.COM  •  617.638.9245 

BOSTON  GOURMET.  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPLATE,  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA.  :  1 

. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  i.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  ■  H.R.  Costa, 

Technical  Director  •  Vicky  Dominguez,  Operations  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Sophia  Bennett,  Staff  Accountant  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive 
Assistant  to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon, 
Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  • 
Harriet  Prout,  Accounting  Manager  •  Mario  Rossi,  Staff  Accountant  •  Teresa  Wang,  Staff  Accountant  • 
Audrey  Wood,  Senior  Investment  Accountant 
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FABULOUS  MUSICIANS  COME  FROM? 


EVER  WONDER  WHERE  THESE 


OF  THEM.  CO  ME  FROM  RIGHT  DOWN 


THE  STREET. 


WELL,  HALF 


From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
one  half  of  the  Boston  Symphony 
Orchestra  and  we’re  training  the  next 
generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Ftenry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 


NEW 

ENGLAND 

CONSERVATORY 

necmusic.edu 


DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  ■  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Allison  Cooley  Goossens,  Associate  Director  of  Society  Giving  • 
David  Grant,  Assistant  Director  of  Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts 
Officer  •  James  Jackson,  Assistant  Director  of  Telephone  Outreach  ■  Jennifer  Johnston,  Graphic  Designer  • 
Sabrina  Karpe,  Manager  of  Direct  Fundraising  and  Friends  Membership  •  Anne  McGuire,  Donor 
Acknowledgment  Writer  and  Coordinator  •  Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • 

Suzanne  Page,  Associate  Director  for  Board  Relations  •  Kathleen  Pendleton,  Development  Events  and 
Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant  Manager  of  Planned  Giving  *  Amanda  Roosevelt, 
Executive  Assistant  •  Laura  Sancken,  Assistant  Manager  of  Development  Events  and  Volunteer  Services  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Manager  of  Development  Events 
and  Volunteer  Services  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Michael  Silverman,  Call  Center  Senior 
Team  Leader  •  Erin  Simmons,  Major  Gifts  Coordinator  ■  Benjamin  Spalter,  Annual  Funds  Coordinator, 
Friends  Program  •  Thayer  Surette,  Corporate  Giving  Coordinator  •  Szeman  Tse,  Assistant  Director  of 
Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 

Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  HALL  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  •  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  •  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 

Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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\  4 


Its  retirement  in 
perfect  harmony. 


Call  1-800-819-3730  for  your  free  brochure  today. 


- - -  MOUS  HG 

OPPORTUNITY 


Brooksby  Village 
Linden  Ponds 


North  Shore 
South  Shore 


EricksonLiving.com 


Kj 

••"V 

r* 

U  E 

f* 

M 

Consignments  invited 
for  upcoming  auctions 
+  1  617  742  0909' 
amyxorcoran@bonharns.com 


Sold  for  $6.4  million, 
a  world  record  for  the  artist 


Vasilii  Dmitrievich  Polenov 

'He  that  is  without  sin',  1908  •  * 

.  International  Auctioneers  and  Appraisers  -  bonhams.com/bosl 

\fa*X>?Wl2  rnnhalns  Am  tmi  leery  Gyp  Allririhh  imAnpd.  MA  Aptvnects  License  Nos  *?656,  >71? 
_ . 
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INFORMATION  TECHNOLOGY 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  ■  Michael  Finlan, 
Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Snehal  Sheth,  Business 
Analyst  •  Brian  Van  Sickle,  User  Support  Specialist  •  Richard  Yung,  Technology  Specialist 


PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  ■  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales  Manager  • 
Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions  Associate  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  Manager  of  Internet  Marketing  • 
Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  •  Doreen  Reis,  Advertising  Manager  • 

Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art 

Director  •  Himanshu  Vakil,  Web  Application  and  Security  Lead  •  Amanda  Warren,  Junior  Graphic 

Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Danielle  Bouchard  •  Mary  J.  Broussard  •  Arthur  Ryan 

event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 

and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 


TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 


WEEK  25 


ADMINISTRATION 


THE  LEGACY  DVD  SERIES  FROM  ICA  CLASSICS  features 
the  Boston  Symphony  Orchestra  under  some  of  their  great 
music  directors  and  guest  conductors  -  Charles  Munch, 
Erich  Leinsdorf,  William  Steinberg  and  Klaus  Tennstedt. 

AVAILABLE  FOR  THE  FIRST  TIME  ON  DVD 


ICAD  5014  ICAD  5015  ICAD5016  ICAD  5028  ICAD  5029  ICAD  5039  ICAD  5043 


ICAD  5051  ICAD  5052  ICAD  5057  ICAD  5059  ICAD  5066  ICAD  5067 


buy  now  from  www.icaclassics.com www.amazon.com www.bso.org/shop 


^  BOSTON 
SYMPHONY 

ORCHESTRA 


W 

\ 


Give  the  gift  of  an  \  X 
exciting  musical  experience! 


¥ 


Tanglewood 


Gift  Certificates  may  be  used  toward 
the  purchase  of  tickets,  Symphony 
Shop  merchandise,  or  at  the  Symphony 
Cafe.  To  purchase,  visit  bso.org,  the 
Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  617-266-1200. 
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Boston  Symphony  Association  of  Volunteers 


EXECUTIVE  COMMITTEE 

Chair,  Aaron  J,  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  •  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  •  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  ■  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  •  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


Personalized  Attention  for 


Businesses,  Institutions  and  Individuals 


Casner  &  Edwards,  LLP  offers  a  wide  range  of 
services  in  the  following  areas: 


•  Business  &  Corporate 

•  Business  Bankruptcy  & 


•  Tax 

•  Real  Estate 


•  Civil  Litigation 

•  Probate  &  Family 

•  Nonprofit  Organizations 

•  Estate  Planning  & 


Financial  Restructuring 


Wealth  Management 


303  Congress  Street,  Boston,  MA  02210 
Phone  617-426-5900  •  Fax  617-426-8810  •  www.casneredwards.com 


WEEK  25  ADMINISTRATION 


87 


Next  Program 


Thursday,  May  3,  8pm 
Friday,  May  4,  7pm 

(Underscore  Friday  concert,  including  comments  from  the  stage) 
note  early  start  time  of  7pm) 

Saturday,  May  5,  8pm 

BERNARD  HAITINK  conducting 

STRAVINSKY  "SYMPHONY  OF  PSALMS" 

I.  J  =  92  (Psalm  38,  verses  13  and  14) 

II.  =  60  (Psalm  39,  verses  2,  3,  and  4) 

III.  J  =  48  —  J  =  80  (Psalm  150) 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  CONDUCTOR 

{INTERMISSION} 

BEETHOVEN  SYMPHONY  NO.  9  IN  D  MINOR,  OPUS  125 

Allegro  ma  non  troppo,  un  poco  maestoso 

Molto  vivace— Presto— Tempo  I— 

Presto— Tempo  I 

Adagio  molto  e  cantabile— Andante  moderato— 
Tempo  I— Andante— Adagio 
Presto— Allegro  ma  non  troppo— Vivace— 
Adagio  cantabile— Allegro  moderato— 

Allegro— Allegro  assai— Presto— Allegro 
assai— Allegro  assai  vivace,  alia  Marcia— 
Andante  maestoso— Adagio  ma  non  troppo, 
ma  divoto— Allegro  energico,  sempre 
ben  marcato— Allegro  ma  non  tanto— 
Prestissimo 

JESSICA  RIVERA,  SOPRANO 
MEREDITH  ARWADY,  CONTRALTO 
ROBERTO  SACCA,  TENOR 
GUNTHER  GROISSBOCK,  BASS 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  CONDUCTOR 


The  2011-12  BSO  season  closes  triumphantly  with  the  last  of  three  Bernard  Haitink-led  programs, 
a  program  of  two  very  different  works  for  voices  and  orchestra.  Stravinsky's  beautifully  austere 
Symphony  of  Psalms  was  commissioned  to  commemorate  the  Boston  Symphony's  50th  anniversary 
and  was  given  its  American  premiere  by  the  BSO  under  Serge  Koussevitzky  in  December  1930. 
Beethoven’s  Symphony  No.  9,  one  of  the  most  beloved,  familiar,  and  compelling  works  in  the 
repertoire,  still  startles  with  its  radical  departures  from  the  symphonic  tradition  that  Beethoven 
inherited  and  developed. 


88 


Coming  Concerts 


PRE-CONCERT  TALKS:  The  BSO  offers  free  half-hour  talks  in  Symphony  Hall  prior  to  all  of  the 
orchestra's  Open  Rehearsals  and  Friday-afternoon  subscription  concerts.  Free  to  all  ticket  holders, 
the  talks  begin  at  9:30  a.m.  before  the  Thursday-morning  Open  Rehearsals,  at  6:30  p.m.  before  the 
Wednesday-night  Open  Rehearsals,  and  at  12:15  p.m.  before  the  Friday-afternoon  concerts. 


Thursday  'C'  May  3,  8-10 

Underscore  Friday  May  4,  7-9:10 
(includes  comments  from  the  stage) 
Saturday  'A'  May  5,  8-10 

BERNARD  HAITINK,  conductor 
JESSICA  RIVERA,  soprano 
MEREDITH  ARWADY,  mezzo-soprano 
ROBERTO  SACCA,  tenor 
GUNTHER  GROISSBOCK,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

STRAVINSKY  Symphony  of  Psalms 

BEETHOVEN  Symphony  No.  9 


massculturalcouncil.org 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the 
Symphony  Hall  box  office,  online  at  bso.org,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  toll-free 
at  (888)  266-1200,  Monday  through  Friday  from  10  a.m.  to  6  p.m.  (Saturday  from  12  noon  to  6  p.m.).  Please 
note  that  there  is  a  $6.2S  handling  fee  for  each  ticket  ordered  by  phone  or  online. 


For  rates  and  information 
on  advertising  in  the  Boston 
Symphony,  Boston  Pops, 
and  Tanglewood  program 
books,  please  contact 


Eric  Lange  |  Lange  Media  Sales 
781-642-0400  |  erklange@aim.com 


■  1  ■ 


Operas  at  Venice's 
La  Fenice  and  the 
Verona  Arena,  plus 
reat  food! 


ioise.com 

95 


Aug  28  -  Sept  5,  2012 


Pasta  &  Puccini 


Venice  and  Verona 
^•with  Ron  Della  Chiesa 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 


Walk,  do  not  run. 


HIGGINSON  ROOM 
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HUNTINGTON  AVENUE  Ih  COHEN  WING 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  wili  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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M  OLIVER  WYMAN 


IMPACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 

I  combines  deep  industry  knowledge  with  specialized  expertise  in 

strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


►  I*  MARSH  &  MCLENNAN 

4  'W  COMPANIES 


Are  you  missing  one  or  more  teeth? 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 

DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS  PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  ■  fax  (617)  390-0043 

www.idcboston.com 
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EVERY  CLOUD 

HASASILVER  LINING 

At  EMC,  success  comes  from  creating  technology  which  will  transform  the  world’s  largest 
IT  departments  into  private  clouds— and  from  sharing  that  success  by  supporting  a  range  of 
educational,  cultural,  and  social  programs  in  our  community. 

Learn  more  at  www.EMC.com. 
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where  information  lives 
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BERNARD  HAITINK,  LACROIX  FAMILY  FUND  CONDUCTOR  EMERITUS, 
ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

131st  season,  2011-2012 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edmund  Kelly,  Chairman  •  Paul  Buttenwieser,  Vice-Chairman  •  Diddy  Cullinane,  Vice-Chairman  • 

Stephen  B.  Kay,  Vice-Chairman  •  Robert  P.  O’Block,  Vice-Chairman  •  Roger  T.  Servison,  Vice-Chairman  • 
Stephen  R.  Weber,  Vice-Chairman  ■  Vincent  M.  O'Reilly,  Treasurer 

William  F.  Achtmeyer  •  George  D.  Behrakis  •  Alan  Bressler  •  Jan  Brett  •  Susan  Bredhoff  Cohen,  ex-officio 
Cynthia  Curme  •  Alan  J.  Dworsky  •  William  R.  Elfers  •  Nancy  J.  Fitzpatrick  ■  Michael  Gordon  • 

Brent  L.  Henry  •  Charles  H.  Jenkins,  Jr.  •  Joyce  G.  Linde  •  John  M.  Loder  •  Carmine  A.  Martignetti  • 
Robert  J.  Mayer,  M.D.  •  Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  • 

Carol  Reich  •  Edward  I.  Rudman  •  Arthur  I.  Segel  •  Thomas  G.  Sternberg  •  Theresa  M.  Stone  • 

Caroline  Taylor  •  Stephen  R.  Weiner  •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Leo  L.  Beranek  • 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary +  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Mrs.  John  H.  Fitzpatrick  ■ 

Dean  W.  Freed  •  Thelma  E.  Goldberg  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  •  Mrs.  Henrietta  N.  Meyer  • 
Nathan  R.  Miller  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  •  William  J.  Poorvu  • 

Irving  W.  Rabb^  •  Peter  C.  Read  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •  Dr.  Nicholas  T.  Zervas 

t  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Susan  Bredhoff  Cohen,  Co-Chairman  •  Peter  Palandjian,  Co-Chairman  •  Noubar  Afeyan  • 

David  Altshuler  •  Diane  M.  Austin  •  Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 

James  L.  Bildner  •  Mark  G.  Borden  •  Partha  Bose  •  Anne  F.  Brooke  •  Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •  Ronald  G.  Casty  •  Richard  E.  Cavanagh  •  Carol  Feinberg  Cohen  • 
Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  •  Ranny  Cooper  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 
Jonathan  G.  Davis  •  Paul  F.  Deninger  •  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Alan  Dynner  • 

Philip  J.  Edmundson  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •  Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  • 
Peter  Fiedler  •  Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  • 

Jennifer  Mugar  Flaherty  •  Robert  Gallery  •  Levi  A.  Garraway  •  Robert  P.  Gittens  •  Robert  R.  Glauber  • 
Stuart  Hirshfield  •  Susan  Hockfield  •  Lawrence  S.  Horn  •  Jill  Hornor  •  William  W.  Hunt  • 

Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  • 

Stephen  R.  Karp  •  Robert  Kleinberg  •  John  L.  Klinck,  Jr.  •  Faria  H.  Krentzman  •  Peter  E.  Lacaillade  • 
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It  takes  finesse  and  an  appreciation  for 
subtle  complexities  to  create  a  fine  wine. 

Shouldn’t  your  investments  be 
handled  with  the  same  expertise? 


FIDUCIARYTRUST 

R  EAR  THE  D  I  V  I  D ENDS 

FIDUCIARYTRUSTBOSTON.COM 


INVESTMENT  MANAGEMENT  I  TRUST  SERVICES  I  ESTATE  AND  FINANCIAL  PLANNING  I  FAMILY  OFFICE  SERVICES  I  ESTATE  SETTLEMENT 


photos  by  Michael  J.  Lutch 


Charles  Larkin  •  Robert  J.  Lepofsky  •  Nancy  K.  Lubin  •  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Linda  A.  Mason  •  Robert  D.  Matthews,  Jr.  •  C.  Ann  Merrifield  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Maureen  Miskovic  •  Robert  Mnookin  •  Paul  M.  Montrone  •  Sandra  0.  Moose  •  Robert  J.  Morrissey  • 
J.  Keith  Motley,  Ph.D.  •  Cecile  Higginson  Murphy  •  Joseph  J.  O'Donnell  •  Vincent  Panetta,  Jr.  • 

Joseph  Patton  •  Ann  M.  Philbin  •  Wendy  Philbrick  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 

Joyce  L.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  • 
Claire  Pryor  •  John  Reed  •  Dr.  Carmichael  Roberts  •  Susan  Rothenberg  •  Alan  Rottenberg  • 

Joseph  D.  Roxe  •  Kenan  Sahin  •  Malcolm  S.  Salter  •  Diana  Scott  •  Donald  L.  Shapiro  • 

Wendy  Shattuck  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 

Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  ■  Mark  D.  Thompson  • 
Albert  Togut  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •  Robert  A.  Vogt  •  David  C.  Weinstein  • 
Dr.  Christoph  Westphal  •  James  Westra  •  Patricia  Plum  Wylde  •  Dr.  Michael  Zinner  •  D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain  •  Sandra  Bakalar  • 

George  W.  Berry  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •  Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganca  • 
Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Harriett  Eckstein  •  George  Elvin  • 
Pamela  D.  Everhart  •  J.  Richard  Fennell  •  Lawrence  K.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  Thomas  Galligan,  Jr.  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  •  Carol  Henderson  • 
Mrs.  Richard  D.  Hill  •  Marilyn  Brachman  Hoffman  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  S.  Charles  Kasdon  •  Mrs.  Gordon  F.  Kingsley  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  •  Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Albert  Merck  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 
Daphne  Brooks  Prout  •  Patrick  J.  Purcell  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Samuel  Thorne  • 

Paul  M.  Verrochi  •  Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  ■ 

Richard  Wurtman,  M.D. 
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summer  Harvard 


Study  with  Harvard  faculty  and  join  a  vibrant 
community  on  campus  and  online. 

•  Choose  from  more  than  300  courses  from  organic 
chemistry  to  international  business  to  screenwriting 

•  Earn  credit  toward  an  undergraduate  degree  or 
strengthen  a  graduate  school  application 

•  Learn  something  new  for  personal  enrichment 

Programs  for  high  school,  college,  and 
adult  students 

HARVARD  SUMMER  SCHOOL 

www.  summer,  harvard .  edu 

Harvard  Summer  School  is  proud  to  support  the  Boston  Symphony  Orchestra. 


the  Boston  Symphony  |^R 
Orchestra  for  its  Rich  History  jL 
of  Enhancing  Lives. 


\Ne  Look  Forward  to  Doing  the  Same  for  Boston-Area  Seniors. 


Waterstone  at  Wellesley, 
Retirement  Living  for 
Independent  Seniors. 
Opening  Spring  2012. 

Distinctive  Culture.  Active  Lifestyle. 

83  Apartments  of  Distinction. 

Five-Star  Amenities.  Concierge  Service. 
I  Gourmet,  Chef-Inspired  Dining. 

Indoor  Pool.  Pub. 

Heated  Parking  Garage. 

Salon  &  Spa. 


Now  accepting  reservations  for  membership 
in  Club  27,  our  exclusive  founders  group  where 
members  enjoy  pre-construction  pricing,  best 
apartment  choices  and  special  incentives. 


www.WaterstoneAtWellesley.com 


Visit  our  Welcome  Center 
for  a  preview  of  the 
exclusive  senior  lifestyle  at 
40  Washington  Street  in 
Wellesley. 


WATERSTONE 

AT  WELLESLEY 

781.269.9351 

27  Washington  Street,  Wellesley 


am 


new 

at  the  MFA 

Seeking  Shambhala 

Through  October  21,  2012 

A  mythical  land  where  peace  reigns,  wealth 
abounds,  and  there  is  no  illness — visit  today. 

With  generous  support  from  the  Jean  S.  and  Frederic  A.  Sharf  Exhibition  Fund 
and  the  Dr.  Robert  A.  and  Dr.  Veronica  Petersen  Fund  for  Exhibitions. 

The  Buddha  of  Infinite  Illumination  (Maha-Vairocana)  (detail),  Tibetan,  second  half 
of  the  17th  century.  Distemper  on  cotton.  Denman  Waldo  Ross  Collection. 

Complementary  Collections 

Rose- Marie  and  Eijk  van  Otterloo 
and  the  MFA 

Through  June  24,  2012 

Two  collections  of  Dutch  and  Flemish  masterpieces 
unite  with  works  by  Rembrandt  and  Dou. 

Ludolf  Bakhuizen,  Ships  in  a  Gale  on  the  IJ  before  the  City  of  Amsterdam,  1666. 

Oil  on  canvas.  Rose-Marie  and  Eijk  van  Otterloo  Collection. 

Paper  Zoo 

Through  August  19,  2012 

Picasso,  Audubon,  Calder,  and  more:  images 
of  the  animal  world  delight  visitors  of  all  ages. 

With  support  from  the  Benjamin  A.  Trustman  and  Julia  M.  Trustman  Fund. 

Theodorus  van  Hoytema,  Dierstudies  (Animal Studies):  Angora  Konynen  (detail),  1 898. 

Plate  2  from  the  portfolio  of  seven  lithographs.  Fund  in  memory  of  Horatio  Greenough  Curtis. 


Don’t  Miss  April  School  Vacation  Week 

Free  drop-in  programs,  April  17-20 


All  images  copyright  Museum  of  Fine  Arts,  Boston,  unless  otherwise  noted. 
©  201 2  Museum  of  Fine  Arts,  Boston. 


Museum  of  Fine  Arts  Boston  mfa.org 


the  new 


SA  BSO  News 


“Underscore  Friday”  This  Friday,  May  4,  2012 

This  Friday  night's  Boston  Symphony  Orchestra  concert  under  the  direction  of  BSO  Conductor 
Emeritus  Bernard  Haitink  is  the  last  of  this  season's  six  "Underscore  Friday"  concerts,  in 
which  attendees  hear  comments  from  the  stage  about  the  program,  and  the  early  7  p.m. 
start-time  allows  them  to  socialize  with  each  other,  and  with  guest  artists,  at  a  complimen¬ 
tary  reception  following  the  performance.  Tonight's  concert  will  begin  with  greetings  to  the 
audience,  on  behalf  of  the  entire  orchestra,  from  BSO  piccolo  player  Cynthia  Meyers. 


BSO  Announces  2012-13  Symphony  Hall  Season 

The  Boston  Symphony  Orchestra's  2012-13  season  continues  the  BSO's  132-year  tradition 
of  extraordinary  music-making  by  spotlighting  the  virtuosic  talents  of  BSO  musicians  along 
with  an  internationally  acclaimed  roster  of  conductors  and  guest  soloists,  many  of  them 
making  debut  performances  with  the  orchestra  in  music  ranging  from  large-scale  master¬ 
pieces  to  intimate  and  less  familiar  works,  including  music  by  seven  European  and  American 
composers  of  our  time. 

The  BSO’s  2012-13  season  will  open  on  Saturday,  September  22,  when  Itzhak  Perlman 
makes  his  first  Symphony  Hall  appearance  with  the  BSO  as  both  soloist  and  conductor  for 
an  all-Beethoven  program.  The  subscription  season  begins  the  following  weekend  with  con¬ 
cert  performances  of  Gershwin's  Porgy  and  Bess  led  by  Bramwell  Tovey,  with  Alfred  Walker 
and  Laquita  Mitchell  in  the  title  roles,  reprising  their  acclaimed  performances  heard  at 
Tanglewood  last  summer.  BSO  Conductor  Emeritus  Bernard  Haitink  will  end  the  season 
with  two  programs,  leading  music  of  Brahms,  Schubert,  and  Mahler.  Charles  Dutoit  will 
conduct  three  programs,  including  an  operatic  double  bill  of  Stravinsky's  The  Nightingale 
and  Ravel's  L'Enfant  et  les  sortileges,  to  initiate  a  multi-year  survey  featuring  repertoire  for 
which  he  is  particularly  acclaimed;  Daniele  Gatti  will  lead  Mahler's  Symphony  No.  3  and 
programs  marking  the  bicentennials  of  Verdi  and  Wagner;  and  two  of  today's  most  important 
British  composers,  Thomas  Ades  and  Oliver  Knussen,  will  conduct  programs  featuring  their 
own  works,  representing  the  BSO's  ongoing  commitment  to  presenting  composers  as  inter¬ 
preters.  The  season  also  features  works  by  composers  Henri  Dutilleux,  James  MacMillan, 
Kaija  Saariaho  (the  American  premiere  of  her  Circle  Map  for  orchestra  and  electronics,  a 
BSO  co-commission),  Roberto  Sierra,  and  Augusta  Read  Thomas  (the  world  premiere  of 
her  BSO-commissioned  Cello  Concerto  No.  3). 

The  BSO  will  once  again  spotlight  its  own  virtuosic  musicians  when  individual  sections  of 
the  orchestra,  without  a  conductor,  perform  music  of  Britten,  Mozart,  Dvorak,  and  Tippett; 
when  BSO  principal  players  are  featured  in  Frank  Martin's  Concerto  for  Seven  Wind  Instru¬ 
ments,  Timpani,  Percussion,  and  String  Orchestra  with  Charles  Dutoit  conducting;  and 
when  the  Hawthorne  String  Quartet,  made  up  of  BSO  musicians,  performs  Ervin  Schulhoffs 
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Schantz  Galleries 

CONTEMPORARY  ART 

3  Elm  Street,  Stockbridge,  MA 
413.298.3044 

Representing  the  leading  artists 
working  in  the  medium  of  glass. 

www.schantzgalleries.com 


Dan  Dailey,  Dolphins,  2010  22  x  29V6  x  5V4” 


photo:  Bill  Trus 
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HINGHAM 
WELLESLEY 
COPLEY  PLACE 
THE  MALL  AT  CHESTNUT  HILL 

EILEENFISHER.COM 
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Concerto  for  String  Quartet  and  Wind  Orchestra  with  BSO  Assistant  Conductor  Marcelo 
Lehninger  on  the  podium. 

Among  the  many  other  acclaimed  guest  artists  appearing  with  the  BSO  in  2012-13  are  con¬ 
ductors  Stephane  Deneve,  Christoph  von  Dohnanyi,  Christoph  Eschenbach,  Rafael  Fruhbeck 
de  Burgos,  Alan  Gilbert,  Andris  Nelsons  in  his  subscription  series  debut,  and  Vladimir 
Jurowski  in  his  BSO  debut,  and  soloists  Joshua  Bell,  Lang  Lang  in  his  subscription  series  debut, 
Radu  Lupu,  Garrick  Ohlsson,  Anne  Sofie  von  Otter,  Gil  Shaham,  Jean-Yves  Thibaudet,  and 
Dawn  Upshaw. 

For  more  information  about  the  BSO's  2012-13  season,  or  to  subscribe,  please  call  1-888- 
266-7575  or  visit  bso.org.  Single  tickets  go  on  sale  Monday,  August  6.  The  BSO's  2012-13 
season  is  sponsored  by  Bank  of  America  and  EMC  Corporation. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2011-2012  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  107  OF  THIS  PROGRAM  BOOK. 


The  Carmine  A.  and  Beth  V. 
Martignetti  Concert 
Friday,  May  4,  2012 

The  BSO  performance  on  May  4  is  supported 
by  a  generous  gift  from  Great  Benefactors 
Carmine  A.  and  Beth  V.  Martignetti.  Mr.  and 
Mrs.  Martignetti  have  been  BSO  subscribers 
and  donors  for  many  years.  Mr.  Martignetti 
joined  the  BSO  Board  of  Overseers  in  1999 
and  was  elected  to  the  Board  of  Trustees  in 
2007.  He  currently  serves  as  co-chair  of  the 
Leadership  Gifts  Committee  and  on  the  Cam¬ 
paign  Steering  and  Overseers  Nominating 
committees.  Previously  he  served  on  the 
Revenue  Enhancement  Committee.  Together, 
Mr.  and  Mrs.  Martignetti  served  as  co-chairs 
of  this  season's  Opening  Night  at  Symphony, 
which  raised  more  than  $1.1  million  for  the 
BSO  and  established  a  new  fundraising  record 
for  the  gala.  The  couple  also  co-chaired  Open¬ 
ing  Night  at  Pops  in  2007  and  have  been 
members  of  many  Opening  Night  commit¬ 
tees.  They  are  members  of  the  Higginson 
Society  at  the  Encore  level  and  have  support¬ 
ed  many  corporate  events  through  Martignetti 
Companies. 

Mr.  Martignetti  is  President  of  Martignetti 
Companies,  a  distributor  of  wine  and  spirits 
throughout  New  England.  In  addition  to  his 
involvement  at  the  Symphony,  Mr.  Martignetti 
serves  as  a  Trustee  of  Tabor  Academy  in 


Marion,  MA.  He  has  also  served  as  a  Trustee 
of  the  Brooks  School  in  North  Andover,  MA, 
and  the  Park  School  in  Brookline,  MA. 

Mrs.  Martignetti  is  also  an  active  volunteer 
throughout  Boston,  serving  on  the  Dean's 
Council  of  the  Harvard  School  of  Public  Health 
and  on  the  Brigham  and  Women's  Hospital 
Trust  Board.  Previously  Mrs.  Martignetti  served 
as  a  Trustee  and  President  of  the  Friends  of 
Brigham  and  Women's  Hospital.  Mr.  and  Mrs. 
Martignetti  are  both  graduates  of  Boston 
College,  where  they  remain  actively  involved 
as  alumni.  They  have  three  children  and  reside 
in  Chestnut  Hill,  MA. 

The  Joseph  and  Deborah  Plaud 
Concert,  Saturday,  May  5,  2012 

Dr.  Joe  Plaud  is  an  avid  supporter  of  Boston 
artistic  and  cultural  activities,  and  holds  mul¬ 
tiple  program  subscriptions,  including  to 
Saturday-evening  performances  of  the  BSO. 
He  is  a  forensic  clinical  psychologist  who  has 
held  several  faculty  positions  in  the  greater 
Boston  area,  and  was  chosen  to  give  the 
centenary  address  on  the  legacy  of  Dr.  Ivan 
Pavlov  to  behavior  therapy  at  the  University 
of  Madrid. 

Joe  currently  consults  on  notable  criminal 
and  civil  court  cases  throughout  the  country. 
He  has  also  been  active  for  many  years  in 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE 

Boston  Symphony  Orchestra 


Amelia  is  committed  to  supporting  charitable 


organizations  that  work  so  hard  to  positively 


impact  the  lives  of  those  around  them.  We  are 


ARBE  L  L  A 


proud  to  be  local  and  to  help  our  neighbors, 


individuals  and  families  in  our  communities. 


preserving  the  legacies  of  Franklin  and  Eleanor 
Roosevelt,  and  serves  on  the  Board  of  Gover¬ 
nors  of  the  Roosevelt  Institute  in  New  York. 
Dr.  Debbie  Plaud  is  a  child  clinical  psycholo¬ 
gist  whose  work  focuses  on  autism  and 
developmental  disabilities.  Debbie  works  pri¬ 
marily  with  schoolchildren  in  Northbridge, 
Massachusetts.  She  is  also  passionate  about 
animal  welfare,  including  her  work  with  Poodle 
Rescue  of  New  England. 

Joe  and  Debbie's  daughter,  Brianna  Plaud, 
recently  graduated  college  and  resides  in 
Boston,  pursuing  a  career  in  animation  and 
media  arts. 

The  Nathan  R.  Miller  Family 
Guest  Artist  Fund 

The  appearance  of  the  guest  artists  on 
Saturday  night  is  supported  by  a  generous 
gift  from  the  Nathan  R.  Miller  Family.  The 
BSO  greatly  appreciates  their  generous  sup¬ 
port.  Mr.  Miller  became  a  Trustee  of  the  BSO 
in  2003,  having  served  as  an  Overseer  since 
1988.  As  a  Great  Benefactor,  Mr.  Miller  is  a 
long-standing  supporter  of  the  BSO  and  is 
well  known  for  his  naming  gifts  of  the  Miller 
Room  and  box  office  at  Symphony  Hall. 

Nathan  and  his  wife  Lillian,  who  attended  the 
New  England  Conservatory  of  Music,  have  a 
very  strong  commitment  to  music  and  the 
universal  joy  it  brings.  In  1985,  the  Millers' 
regard  for  BSO  Music  Director  Laureate  Seiji 
Ozawa  prompted  them  to  establish  the  Seiji 
Ozawa  Endowed  Conducting  Fellowship  at 
the  Tanglewood  Music  Center.  They  also 
endowed  the  Lillian  and  Nathan  R.  Miller 
Chair  in  the  cello  section  of  the  BSO  in  1987, 
and  have  named  seats  in  Symphony  Hall. 

The  Nathan  R.  Miller  Family  continues  to  be 
among  the  BSO’s  most  generous  philanthro¬ 
pists,  and  we  warmly  thank  them  for  their 
support. 

Play  Your  Part:  Become  a 
Friend  of  the  BSO 

At  Symphony  Hall,  everyone  plays  a  part. 
From  the  musicians  on  stage,  to  the  crew 
behind  the  scenes,  to  the  ushers  and  box 


office  staff,  it  takes  hundreds  of  people  to  put 
on  a  performance— and  it  takes  the  dedicated 
support  of  thousands  of  Friends  of  the  BSO 
to  make  it  all  possible.  For  each  $1  the  BSO 
receives  in  ticket  sales,  it  must  raise  an  addi¬ 
tional  $1  to  cover  its  annual  expenses.  Friends 
of  the  BSO  play  their  part  to  help  bridge  that 
gap,  keeping  the  music  playing  for  the  delight 
of  audiences  all  year  long.  In  addition  to  join¬ 
ing  a  community  of  like-minded  music  lovers, 
becoming  a  Friend  of  the  BSO  also  entitles 
you  to  benefits  that  bring  you  closer  to  the 
music  you  love  to  hear.  Friends  receive  ad¬ 
vance  ticket  ordering  privileges,  discounts 
at  the  Symphony  Shop,  and  the  BSO's  online 
newsletter  InTune,  invitations  to  such  exclu¬ 
sive  donor  events  as  BSO  and  Pops  working 
rehearsals,  and  much  more.  Friends  member¬ 
ships  start  at  just  $75.  To  play  your  part  with 
the  BSO  by  becoming  a  Friend,  please  call 
the  Friends  Office  at  (617)  638-9276,  e-mail 
friendsofthebso@bso.org,  or  join  online  at 
bso.org/contribute. 

Orchestrate  Your  Legacy: 

Join  the  Walter  Piston  Society 

When  you  establish  a  deferred  gift  plan  for 
the  Boston  Symphony  Orchestra,  you  will 
become  a  member  of  the  Walter  Piston 
Society,  joining  a  group  of  the  BSO's  most 
loyal  supporters  who  are  helping  to  ensure 
the  future  of  the  BSO's  extraordinary  per¬ 
formances.  Named  for  Pulitzer  Prize-winning 
composer  and  noted  musician  Walter  Piston, 
who  endowed  the  Principal  Flute  Chair  with 
a  bequest,  the  Piston  Society  recognizes  and 
honors  those  who  have  provided  for  the  future 
of  the  Boston  Symphony  Orchestra,  Boston 
Pops,  or  Tanglewood  by  establishing  a  be¬ 
quest  intention  (through  one's  will,  trust,  IRA, 
or  insurance  policy),  or  by  establishing  a 
charitable  trust  or  gift  annuity  that  generates 
income  for  life  or  a  term  of  years.  Members 
of  the  Walter  Piston  Society  are  offered  a 
variety  of  benefits,  including  invitations  to 
various  events  in  Boston  and  at  Tanglewood. 
In  addition,  Walter  Piston  Society  members 
are  recognized  in  program  books  and  the 
BSO's  annual  report.  If  you  would  like  more 
information  about  joining  the  Walter  Piston 
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Casner  &  Edwards,  LLP 

Personalized  Attention  for 
Businesses,  Institutions  and  Individuals 


Casner  &  Edwards,  LLP  offers  a  wide  range  of 
services  in  the  following  areas: 


•  Tax 

•  Real  Estate 

•  Business  &  Corporate 

•  Business  Bankruptcy  & 
Financial  Restructuring 


•  Civil  Litigation 

•  Probate  &.  Family 

•  Nonprofit  Organizations 

•  Estate  Planning  & 
Wealth  Management 


303  Congress  Street,  Boston,  MA  02210 
Phone  617-426-5900  •  Fax  617-426-8810  •  www.casneredwards.com 


MORE  TIME  kTHE 

Maintenance-free  living  includes  snow  removal, 
landscaping,  inside/outside  maintenance  and 
24-hour  security,  giving  residents  the  peace  of 
mind  and  freedom  to  enjoy  their  home  without 
the  hassle  of  daily  upkeep. 
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Society,  or  if  you  are  uncertain  about  whether 
you  already  are  (or  should  be)  a  member, 
please  contact  John  MacRae,  Director  of 
Principal  and  Planned  Giving,  at  (617)  638- 
9268  orjmacrae@bso.org. 

BSO  Members  in  Concert 

The  Walden  Chamber  Players,  whose  mem¬ 
bership  includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  "Music  from  the  Under¬ 
world''— works  by  Stravinsky,  Ysaye,  and 
Pergolesi— on  Sunday,  May  13,  at  4  p.m.  at 
Wilson  Chapel,  Andover  Newton  Theological 
School,  210  Herrick  Road,  Newton  Centre.  To 
reserve  tickets,  call  (978)  985-6872  or  email 
info@waldenchamberplayers.org.  On  Sunday, 
May  20,  at  2  p.m.,  the  ensemble  presents  a 
program  including  Mozart's  Piano  Quartet  in 
E-flat,  K.493,  Dohnanyi's  Serenade  in  C  for 
string  trio,  Op.  10,  and  Mussorgsky's  Pictures 
at  an  Exhibition  for  solo  piano,  with  special 
guest  pianist  Sergey  Schepkin,  at  the  Currier 
Museum,  150  Ash  Street,  Manchester,  New 
Hampshire.  For  ticket  information,  call  (603) 
669-6144. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  final  "Classics"  concerts  of 
their  season  on  Saturday,  May  19,  at  8  p.m. 
and  Sunday,  May  20,  at  3  p.m.  The  program, 
presented  in  collaboration  with  New  World 
Chorale,  Holly  Krafka,  director,  is  entitled 
"Musical  Kaleidoscope:  The  Beauty  of  Brahms" 
and  features  three  works:  Nanie,  Schicksalslied 
("Song  of  Destiny"),  and  the  Symphony  No.  1. 
Tickets  are  $30,  with  discounts  for  seniors, 
students,  and  families.  For  more  information, 
or  to  order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

BSO  members  Sheila  Fiekowsky,  violin,  Kazuko 
Matsusaka,  viola,  and  Gregg  Henegar,  bas¬ 
soon,  join  the  West  Stockbridge  Chamber 


Players  (Catherine  Hudgins,  clarinet;  Anne 
Howarth,  horn;  William  Rounds,  cello,  and 
Elizabeth  Foulser,  bass)  for  their  second 
annual  Memorial  Day  Concert  to  benefit  the 
West  Stockbridge  Historical  Society,  on 
Friday,  May  25,  at  7  p.m.  in  the  1854  Town 
Hall  (second  floor),  9  Main  St.,  West  Stock- 
bridge.  The  "Turn  of  the  Centuries"  program 
includes  Beethoven's  Septet  in  E-flat,  Op.  20 
(c.1800),  Kodaly's  Intermezzo  for  String  Trio 
(c.1900),  and  Nielsen's  Serenata  in  vano  (also 
c.1900).  Tickets  are  $25  and  available  from 
West  Stockbridge  merchants,  or  by  emailing 
info@weststockbridgehistory.org. 

The  Information  Table: 

Find  Out  What’s  Happening 
At  the  BSO 

Are  you  interested  in  upcoming  BSO  concert 
information?  Special  events  at  Symphony 
Hall?  BSO  youth  activities?  Stop  by  the  infor¬ 
mation  table  in  the  Peter  &  Anne  Brooke 
Corridor  on  the  Massachusetts  Avenue  side 
of  Symphony  Hall  (orchestra  level).  There 
you  will  find  the  latest  performance,  mem¬ 
bership,  and  Symphony  Hall  information 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Worldwide  Transportation  Provider 

29  Years  of  Excellence 

10  Million  in  Insurance 

2008  -  2010  Awarded  Hartford  Insurance 


Award  for  Merit  for  outstanding  fleet  safety 
Preferred  transportation  provided  for  Boston 
Symphony  Orchestra,  St.  Regis  Hotel  NY, 
Plaza  Hotel  NY,  Carlyle  Hotel  NY 


Commonwealth  Worldwide  is  committed  to  providing  the  finest 
luxury  chauffeured  transportation  in  the  world,  bar  none,  to 
discerning  corporate  meeting,  financial  road  show,  private  aviation 
and  celebrity  clients.  It  is  a  commitment  that  is  integral  to  how  we 
think,  how  we  operate  every  aspect  of  our  business,  and  how  we 
interact  with  our  customers.  We  call  it  "The  Commonwealth  Way." 
It  requires  continuous  innovation,  vigilant  monitoring,  and  service 
standards  that  far  exceed  industry  expectations.  You  will  see  it  in 
our  fleet,  our  services  and,  above  all,  in  our  people. 


800.558.5466  or  617.787.5575 


www.commonwealthlimo.com 


CAREER  CHAUFFEURS  •  ONLINE  RESERVATIONS  •  OUTSTANDING  SAFETY  RECORD 
UNPARALLELED  CUSTOMER  SERVICE  •  PHONE  CALLS  ANSWERED  WITHIN  3  RINGS 


IMMACULATE  VEHICLES  • 
AWARD-WINNING  SERVICE 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Premier  Corporate  and  Event  Travel 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season’s  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first-balcony 
levels  of  the  building,  displays  the  breadth  and  depth  of  the  Archives’  holdings,  which 
documents  countless  facets  of  the  orchestra’s  history — music  directors,  players  and 
instrument  sections,  and  composers,  as  well  as  the  world-famous  acoustics,  architec¬ 
tural  features,  and  multi-faceted  history  of  Symphony  Hall. 

HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE,  ON  THE  ORCHESTRA  LEVEL  OF 
SYMPHONY  HALL: 

•  display  cases  in  the  Hatch  Corridor  spotlighting  two  works  commissioned  by  the 
BSO  in  conjunction  with  its  50th  anniversary  during  the  1930-31  season,  Stravinsky’s 
“Symphony  of  Psalms”  and  Prokofiev’s  Symphony  No.  4 

•  display  cases  in  the  Massachusetts  Avenue  corridor  focusing  on  BSO  founder  Henry 
Lee  Higginson  and  the  formation  of  the  BSO’s  first  Board  of  Trustees  in  1918 

•  also  in  the  Massachusetts  Avenue  corridor,  a  display  case  focusing  on  the  architec¬ 
tural  details  of  the  clerestory  windows  in  Symphony  Hall  that  were  refurbished  and 
reopened  in  2009 

EXHIBITS  ON  THE  FIRST-BALCONY  LEVEL  OF  SYMPHONY  HALL  INCLUDE: 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO’s  trombone 
section 

•  a  display  case  focusing  on  the  history  and  membership  of  the  BSO's  flute  section 

•  a  display  case  focusing  on  the  search  for  a  new  music  director  in  1918,  leading  to 
the  appointment  of  the  BSO’s  first  French  conductor,  Henri  Rabaud 

•  a  display  in  the  Cabot-Cahners  Room  on  the  history  of  outside  events  at  Symphony 
Hall,  focusing  particularly  on  dance  performances,  musical  recitals,  and  travelogues 

TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Roy  Harris  with  members  of  the  BSO's  trombone  section  in  February  1943,  when  the  BSO  premiered 
his  Symphony  No.  5  (photograph  by  Elizabeth  Timberman) 

Record  cover  for  the  BSO’s  1950  RCA  Victor  commercial  recording  of  Prokofiev’s  "Peter  and  the  Wolf" 
featuring  Eleanor  Roosevelt  as  narrator 

Publicity  photo  for  a  Symphony  Hall  appearance  by  Russian  ballerina  Anna  Pavlova,  c.1920-21 
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FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
endowed  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  endowed  in  perpetuity 

Ikuko  Mizuno 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Jennie  Shames* 

Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 

Valeria  Vilker  Kuchment* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

Tatiana  Dimitriades* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Si-Jing  Huang* 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan* 

Mary  B.  Saltonstall  chair, 
endowed  in  perpetuity 

Wendy  Putnam  * 

Kristin  and  Roger  Servison  chair 

BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 
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Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Yuncong  Zhang* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 

Sheila  Fiekowsky 

Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Ronald  Knudsen 

David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 

Ronan  Lefkowitz 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Bonnie  Bewick*5 

James  Cooke* 

Victor  Romanul*5 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Julianne  Lee* 

Ala  Jojatu* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
endowed  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 

Robert  Barnes 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity 

Martha  Babcock 
Assistant  Principal 

Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair, 
endowed  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 

Mickey  Katz* 

Stephen  and  Dorothy  Weber 
chair,  endowed  in  perpetuity 

Alexandre  Lecarme* 


MUSIC  DIRECTOR 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


Adam  Esbensen* 

Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  endowed 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 

Clint  Foreman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
endowed  in  perpetuity 


THOMAS  WILKINS 

Germeshausen  Youth  and 
Family  Concerts  Conductor 
endowed  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

Faria  and  Harvey  Chet  Krentzman 

chair,  endowed  in  perpetuity 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 

Michael  Wayne 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  endowed  in 
perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
endowed  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  endowed  in  perpetuity 

Rachel  Childers 

John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
endowed  in  perpetuity 

Jason  Snider 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


Thomas  Siders 

Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 

Michael  Martin 

Ford  H.  Cooper  chair, 
endowed  in  perpetuity 

TROMBONES 

Toby  Oft 

Principal 

J.P,  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
endowed  in  perpetuity 

TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  endowed 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity 

PERCUSSION 

J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 

Daniel  Bauch 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

(position  vacant) 

Peter  Andrew  Lurie  chair, 
endowed  in  perpetuity 

(position  vacant) 

Barbara  Lee  chair 


HARP 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 

CONDUCTORS 

Marcelo  Lehninger 

Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Sean  Newhouse 

PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
Assistant  Personnel  Manager 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 
§  on  sabbatical  leave 
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Deloitte. 


Building  stronger 
communities 


At  Deloitte,  we  believe  we  have  a  powerful  role  to  play  in 
strengthening  our  communities,  and  whether  times  are  good  or  bad, 
we  believe  that  we  have  more  to  offer  than  just  our  checkbook.  Over 
the  past  three  years,  Deloitte  committed  $50  million  to  complete  more 
than  275  pro  bono  engagements  helping  numerous  pro  bono  clients 
increase  organizational  efficiencies,  allocate  resources  more  effectively, 
manage  risk  and  strengthen  expansion  plans,  among  many  other 
outcomes.  To  learn  more  about  the  results  that  we  bring  to  our  clients, 
for-profit  and  non-profit  alike,  visit 

www.deloitte.com 


As  used  in  this  document,  "Deloitte"  means  Deloitte  LLP  and  its  subsidiaries.  Please  see  www.deloitte.com/us/about  for  a  detailed 
description  of  the  legal  structure  of  Deloitte  LLP  and  its  subsidiaries.  Certain  services  may  not  be  available  to  attest  clients  under  the 
rules  and  regulations  of  public  accounting. 

Copyright  ©  2012  Deloitte  Development  LLC.  All  rights  reserved. 

Member  of  Deloitte  Touche  Tohmatsu  Limited 


A  BSO  Player’s  Perspective 

This  interview  with  BSO  assistant  concertmaster  Elita  Kang— who  joined  the  orchestra  in  1 997, 
became  assistant  concertmaster  in  February  2001,  and  occupies  the  Edward  and  Bertha  C.  Rose 
Chair  in  the  orchestra's  first  violin  section— is  another  in  the  series  of  interviews  with  BSO 
members  appearing  in  the  Boston  Symphony  Orchestra  program  book  this  season.  For  a  full 
biography  of  Elita  Kang,  please  visit  bso.org. 


What  has  playing  in  the  BSO  meant  to  you  as  a  person  and  as  a  musician? 

Since  I  was  so  young  when  I  joined  the  orchestra,  I  initially  found  this  to  be  a  very  scary 
and  intimidating  place.  But  now,  in  my  fifteenth  season,  it's  been  really  fascinating  to 
hear  how  the  BSO  has  changed  over  the  years,  with  regard  to  personnel  changes  within 
the  orchestra,  and  also  given  the  different  styles  of  music  directors  Seiji 
Ozawa  and  James  Levine.  And  now  that  I  feel  somewhat  better  informed 
as  a  musician  with  more  experience,  I  also  realize  how  much  personal 
validation  I  get  from  playing  with  a  great  orchestra. 

What  do  you  think  distinguishes  the  BSO  from  other  great  orchestras? 

I  honestly  didn't  know  what  a  great  orchestra  this  was  when  I  first 
joined  it,  or  how  incredibly  fortunate  we  are  to  have  Symphony  Hall. 
At  first  I  didn't  realize  that  playing  in  an  orchestra  meant  more  than  just 
following  a  baton  and  playing  together.  My  training  felt  somewhat  com¬ 
partmentalized;  becoming  a  more  advanced  musician  was  about  taking 
on  different  kinds  of  repertoire,  one  after  another— solo  pieces,  concer¬ 
tos,  chamber  music,  orchestral  works.  But  Seiji  would  always  ask  us  to 
think  what  it's  like  to  play  chamber  music.  And  I  now  realize  that  this  culture  of  chamber 
music— of  breathing  together,  playing  together,  melding  our  individual  sounds,  and  really 
listening  to  each  other— isn't  something  you  find  everywhere.  This  is  also  something  that 
Jimmy  focused  on  a  lot,  as  well  as  on  soloistic  elements  that  add  another  level  of  aware¬ 
ness  to  orchestral  playing. 


The  fact  that  we  always  get  to  rehearse  and  perform  on  the  stage  of  Symphony  Hall  is 
also  so  much  a  part  of  our  sound.  It  lets  us  shape  our  sound  and  vary  it  in  a  way  that 
makes  for  constant  polishing  and  further  adds  to  our  collective  experience.  It's  still  amazing 
to  me  how,  when  I  was  still  new  here  and  we  would  be  rehearsing  what  could  be  thought 
of  as  a  "standard  piece,"  my  colleagues  would  remember  how  we  did  it  with  any  number 
of  different  guest  conductors. 


What  distinguishes  a  great  conductor  from  a  good  one? 

Something  I  once  heard  from  someone  else  comes  to  mind,  which  seems  very  apt  to  me 
here:  this  is  rather  like  asking  a  mouse  about  its  favorite  cat! 


But  seriously:  the  best  conductors  not  only  have  something  of  their  own  to  offer,  but  also 
know  when  to  leave  us  alone,  realizing  that  we  have  collectively  played  most  of  the  stan¬ 
dard  repertoire  many  more  times  than  most  of  them  have  conducted  it.  The  really  good 
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ones  trust  us  to  bring  what  we  have  to  the  table,  embellishing  and  tweaking  rather 
than  micro-managing  and  cutting  off  communication.  The  smart  ones  know  how  to  work 
in  an  appreciative  way  with  what's  already  there,  since  it's  most  likely  going  to  be  pretty 
darn  good  to  begin  with,  so  the  result  will  be  a  much  better  performance  because  of  the 
give  and  take  between  us  and  the  podium. 

What  concerts  have  you  played  that  you've  found  particularly  memorable? 

The  conductor-less  program  we  played  this  past  January  was  really  special;  all  of  my 
colleagues  rose  to  the  occasion  in  showing  what  we  do  best,  making  an  effort  to  play 
large-scale  chamber  music.  And  then  our  guest  conductor  on  the  second  half  of  the 
program,  Giancarlo  Guerrero,  somehow  brought  a  whole  new  dimension  to  The  Rite  of 
Spring,  even  though  it's  a  piece  we've  played  so  many  times:  he  wasn't  just  conducting 
from  his  knowledge  of  the  score  but  seemed  to  know  the  ballet  and  the  choreography, 
adding  a  certain  physicality  to  it  that  I  hadn't  really  been  aware  of. 

It's  also  been  very  interesting  and  exciting  to  play  the  Symphonie  fantastique  with  both 
Seiji  and  Jimmy.  I  learned  it  under  Seiji,  so  the  first  interpretation  in  my  fingers,  ears,  and 
eyes  was  the  way  Seiji  did  it.  He  was  always  so  beautiful  to  watch;  it  was  so  balletic,  he 
was  so  good  at  indicating  physically  what  he  wanted  from  the  orchestra.  I  have  yet  to 
work  with  anyone  as  good  as  he  was  in  using  his  hands,  drawing  from  us  what  he  wanted. 
With  Jimmy  there  was  a  broader  range  of  dynamics  and  tempi,  generally  more  extreme 
in  a  way  that,  in  this  kind  of  temperamental  piece,  worked  particularly  well.  And  playing 
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Mahler  s  Ninth  Symphony  was  also  very  moving  with  both  of  them,  when  Seiji  did  it  in 
his  final  Symphony  Hall  concerts  as  music  director  in  2002  and  when  Jimmy  did  it  with 
us  for  the  first  time  in  2007. 


Bernard  Haitink  has  always  had  a  very  special  relationship  with  the  orchestra;  he's  definitely 
part  of  the  BSO  family.  The  mutual  fondness  and  respect  built  into  our  relationship  with 
him  is  something  very  rare,  and  has  made  so  many  of  his  performances  special.  I  have 
particularly  fond  memories  of  his  European  tour  with  us  in  2001.  I've  also  particularly 
liked  our  concerts  with  Kurt  Masur,  who's  one  of  my 
favorites — not  flashy,  but  extremely  sincere,  and  a 
great  musician.  String  players  aren't  particularly  fond 
of  Bruckner— in  so  many  passages  there’s  so  much 
tremolo,  while  the  brass  seem  to  have  most  of  the 
good  stuff.  But  in  his  performances  of  Bruckner's 
Fourth  and  Seventh  symphonies,  Masur  felt  the  music 
so  sincerely  and  conveyed  the  depth  of  emotion 
behind  the  writing  in  a  way  that  made  a  huge  differ¬ 
ence,  and  made  the  music  mean  more  to  me. 

Among  our  other  guest  conductors,  there  was  the 
time  Charles  Dutoit  conducted  Stravinsky's  Petrushka 
and  Rite  of  Spring  at  the  end  of  the  summer  in  2004. 

By  that  point  we  were  pretty  exhausted:  we  play  so 
much  music  at  Tanglewood  every  year!  But  Dutoit 
has  such  a  good  gut  sense  for  rhythm  and  color 
that  he  somehow  revitalized  me;  it  felt  so  fresh  and 
exciting,  as  did  a  later  Tanglewood  performance  he 
gave  of  Rachmaninoff's  Symphonic  Dances.  Stephane  Deneve,  who's  still  relatively  new  to 
the  BSO,  has  also  done  some  similarly  colorful  repertoire  with  us,  like  Ravel's  La  Valse 
and  Mother  Goose.  His  La  Valse  last  season  brought  forth  all  sorts  of  different  and  unex¬ 
pected  things  in  the  music.  In  comparison  to  Dutoit's  perfumed  elegance,  Deneve  made 
it  darker  and  more  manic  in  a  way  that's  really  stayed  with  me. 

What  sorts  of  changes  have  you  seen  during  your  time  with  the  orchestra? 

The  orchestra  has  been  constantly  evolving,  going  through  cycles  like  any  other  living 
organism.  I  can  honestly  say  that  I  feel  like  the  BSO  has  never  sounded  better.  We  have 
a  lot  of  principal  players  in  their  prime,  as  they'll  be  for  another  ten  to  fifteen  years.  We 
have  a  great  combination  of  older  players  with  a  lot  of  experience  and  younger  players 
with  less  experience  but  lots  of  energy.  The  BSO's  culture  of  playing— the  way  we  play — 
somehow  gets  handed  down  through  the  players  with  a  sense-memory  of  how  the 
orchestra  played  certain  repertoire  or  pieces  over  a  long  period  of  time.  The  BSO  has  an 
amazing  collective  memory  for  sound,  for  colors,  and  for  musical  interpretation. 

What  repertoire  do  you  find  particularly  challenging  or  difficult,  and  why? 

Mozart  and  Beethoven,  both  of  which  I  love,  I  actually  find  very  hard  to  play.  They're  not 
necessarily  the  most  technically  difficult,  but  both  of  them  wrote  with  such  clarity  that 
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THURSDAY,  JUNE  7TH 

Featuring  a  performance  by  Legendary  Pianist 


ROCKPORT  CHAMBER 
MUSIC  FESTIVAL 

DAVID  DEVEAU,  ARTISTIC  DIRECTOR 

June  7  —  July  l6,  2,012, 

ROCKPORT,  MASSACHUSETTS 

::  Enjoy  21  concerts  featuring  world-renowned  soloists 
and  ensembles  in  the  Shalin  Liu  Performance  Center 

" Superb  acoustics ...  dramatic  setting” 

BOSTON  GLOBE 


Call  978.546.7391,  x106  for  ticket  information 
Or  visit  our  website  at  www.rockportmusic.org 


JOIN  US  FOR  A  SPECIAL  EVENING 

TO  BENEFIT  ROCKPORT  MUSIC  AND  ITS  EDUCATION  AND  OUTREACH  PROGRAMS 
AS  WE  OPEN  THE  31st  SEASON  OF  THE  ROCKPORT  CHAMBER  MUSIC  FESTIVAL! 


there  s  no  room  for  anything  false,  so  things  that  don't  ring  true  in  performance  stick  out 
immediately.  Especially  when  we're  in  the  middle  of  Pops,  we'll  suddenly  be  playing  a  bit 
of  Mozart  or  Beethoven,  and  I  realize  that  they  represent  the  paradigm  of  music:  this  is 
what  we  re  supposed  to  be  doing!  They  can  be  scary  to  play  because  one  so  wants  to  get 
them  right.  You  want  to  stay  true  to  what's  written,  and  keep  it  fresh  by  bringing  your 
own  interpretation  to  the  table,  by  inserting  a  little  of  your  own  personality — but  without 
sullying  what's  there  and  already  basically  perfect,  without  degrading  the  purity  and 
genius  of  the  writing.  No  matter  how  many  times  we've  played  this  music,  e.g.,  an  old 
chestnut  like  the  Beethoven  Fifth,  it's  always  useful  to  remember  that  somebody  in  the 
audience  is  hearing  it  for  the  first  time;  and  it's  great  to  be  pleasantly  surprised  at  what 
our  colleagues,  or  a  new  conductor,  bring  to  the  music  to  make  it  fresh  even  after 
countless  performances. 

Aside  from  the  instrument  itself,  what  are  some  of  the  ways  in  which  being  a  member  of 
your  section  of  the  orchestra  differs  from  the  experience  of  players  in  other  sections? 

Being  a  first  violinist  is  really  physically  demanding.  Most  of  us  are  very  often  playing 
the  entire  program,  which  isn't  the  case  for  winds  and  brass.  The  section  tends  to  be  a 
lot  more  exposed  because  we're  in  the  uppermost  register  with,  to  quote  Jimmy,  the 
Hauptstimme,  the  principal  voice.  But  it's  also  a  lot  of  fun:  technically  very  athletic,  with 
very  little  drudgery;  and  it's  challenging,  with  not  a  lot  of  time  to  sit  back  and  rest  on 
your  laurels. 

It  took  me  a  couple  of  years  to  figure  out  what  it  means  to  be  an  assistant  concertmaster. 
The  way  I  see  the  job,  it's  the  job  of  the  two  of  us  to  act  as  a  conduit  between  the  con- 
certmasters  on  the  front  stand  and  the  rest  of  the  section,  to  pass  back  any  information, 
and  to  really  double  what  the  front  stand,  and  particularly  the  concertmaster,  is  doing, 
so  all  of  us  in  the  section  can  have  a  unified  approach  to  how  we  tackle  any  piece:  where 
we're  going  to  be  on  the  bow,  what  sort  of  articulation,  sound,  vibrato— all  these  variables 
that  make  a  huge  difference  to  how  something  can  sound. 

What  are  some  of  your  other  interests  and  activities,  and  how  do  they  factor  into  your 
work  with  the  orchestra? 

This  is  a  funny  question  to  answer,  since  my  work  persona,  what  I  bring  to  the  stage, 
feels  very  different  from  the  rest  of  me.  I  love  my  dog  (a  really  cute  mini-schnauzer).  I 
love  to  travel.  I  read  a  ton  (I  always  have),  and  I  love  to  eat,  whether  cooking  on  my  own 
or  going  out.  When  I  think  about  things  in  those  terms,  my  life  sounds  really  pedestrian! 
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Farewell,  Thanks,  and  All  Best 


Two  departing  members  of  the  Boston  Symphony  Orchestra  will  be  recognized  on  stage 
at  the  end  of  this  week's  concerts.  BSO  violist  Marc  Jeanneret  will  retire  from  the  Boston 
Symphony  Orchestra  in  December  2012,  following  more  than  35  years  of  service  to  the 
orchestra.  BSO  bass  trombonist  Douglas  Yeo  will  retire  from  the  orchestra  in  August  2012, 
during  the  Tanglewood  season,  following  more  than  27  years  of  service  to  the  BSO.  We 
extend  heartfelt  thanks  to  both  of  them  for  their  many  years  of  dedication  and  service 
to  the  BSO  and  the  musical  community  of  Boston,  and  we  wish  them  well  in  all  of  their 
future  endeavors. 

Born  in  France,  MARC  JEANNERET  grew  up  in  a  musical  family.  His  mother  played  the 
piano,  and  several  of  his  siblings  went  on  to  become  professional  musicians.  Mr,  Jeanneret 
started  first  on  the  violin  and  later  switched  to  the  viola,  attracted  by  the  distinctive 
personality  of  the  instrument.  He  attended  the  Conservatoire  National  Superieur 
de  Musique  de  Paris  as  a  student  of  both  Leon  Pascal  (violist  of  the  Pascal  String 
Quartet)  in  viola  and  Pierre  Pasquier  in  chamber  music,  graduating  with  First  Prize 
in  1961.  In  1962,  he  won  a  "Medaille  avec  distinction"  at  the  Geneva  International 
Viola  Competition  and  appeared  as  soloist  with  the  Suisse  Romande  Orchestra. 
After  completing  his  mandatory  military  service,  he  spent  the  next  several  years 
in  Paris,  where  he  played  occasionally  under  former  BSO  music  director  Charles 
Munch,  both  in  Paris  and  on  tours.  He  toured  America  twice  with  the  Paris 
Chamber  Orchestra.  A  subsequent  tour  of  the  U.S.  with  the  Monte  Carlo  Orchestra  led 
by  Paul  Paray  gave  Mr.  Jeanneret  the  opportunity  to  meet  William  Primrose,  who,  after 
hearing  him  play,  accepted  him  as  a  scholarship  student  at  Indiana  University.  Over  the 
course  of  three  years  of  study  with  Mr.  Primrose,  Mr.  Jeanneret  won  a  concerto  competi¬ 
tion,  performed  on  WFIU  radio,  was  awarded  the  performer's  certificate,  and  gained  a 
new  appreciation  for  the  viola  as  a  solo  instrument,  all  the  while  building  a  lasting  rela¬ 
tionship  with  Mr.  Primrose. 

Back  in  Paris,  Mr.  Jeanneret  became  a  member  of  the  Orchestre  du  Theatre  National  de 
I'Opera,  later  becoming  assistant  principal  viola  of  the  Orchestre  National  de  France  and 
violist  of  the  Via  Nova  String  Quartet,  performing  on  French  television  and  touring  and 
traveling  as  far  as  Madagascar  to  perform  as  part  of  a  French  cultural  mission.  In  the 
United  States,  prior  to  joining  the  BSO,  he  was  principal  viola  of  the  Indianapolis  Symphony 
under  Izler  Solomon,  where  he  met  his  wife  Sharon  (a  member  of  the  first  violin  section); 
principal  viola  of  the  Baltimore  Symphony  Orchestra  (appearing  as  soloist  with  that 
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orchestra),  assistant  principal  viola  of  the  Pittsburgh  Symphony  under  William  Steinberg, 
and  principal  viola  of  the  Pittsburgh  Ballet  Orchestra. 

Mr.  Jeanneret  joined  the  BSO  in  the  fall  of  1977,  just  in  time  to  experience  the  blizzard  of 
78!  He  especially  enjoyed  his  first  twenty-five  years  under  Seiji  Ozawa  and  the  many 
performances  led  by  BSO  Conductor  Emeritus  Bernard  Haitink.  Other  highlights  of  his 
tenure  included  traveling  on  some  memorable  tours  and  playing  with  some  great  guest 
conductors,  such  as  Leonard  Bernstein,  Kurt  Sanderling,  and  Eugene  Ormandy,  to  name 
a  few.  Special  treats  included  playing  solo  with  the  Boston  Pops  led  by  John  Williams  and 
performing  in  a  chamber  music  concert  with  Yo-Yo  Ma  and  BSO  colleagues. 

The  Jeannerets  have  two  daughters  and  five  grandchildren.  Looking  ahead,  they  plan  to 
enjoy  more  leisure  time  with  family  and  friends,  travel,  and  spend  more  time  in  France, 
particularly  in  Provence,  where  they  have  many  relatives,  old  friends,  and  a  lifetime  of 
wonderful  memories. 


Hired  by  Seiji  Ozawa,  bass  trombonist  DOUGLAS  YEO  (yeodoug.com)  joined  the  Boston 
Symphony  in  May  1985;  he  came  to  Boston  from  the  Baltimore  Symphony,  where  he  held 
the  same  position  from  1981  to  1985.  He  is  a  1976  graduate  of  Wheaton  College  in 
Illinois  and  earned  his  master's  degree  from  New  York  University  in  1979. 

During  his  more  than  27  seasons  in  the  BSO,  Mr.  Yeo  has  served  on  the  faculties 
of  the  New  England  Conservatory  of  Music  and  the  Tanglewood  Music  Center.  He 
has  given  master  classes  and  recitals  on  five  continents  and  released  four  best¬ 
selling  solo  trombone  recordings  to  critical  acclaim.  He  has  been  a  soloist  with 
the  Boston  Pops  Orchestra  on  numerous  occasions,  championing  concertos  by 
Christopher  Brubeck  and  John  Williams.  His  keen  interest  in  historical  low  brass 
instruments  has  led  him  to  become  a  leading  scholar  and  performer  on  the  serpent  and 
ophicleide;  his  CD,  "Le  Monde  du  Serpent,"  and  DVD,  "Exploring  the  Serpent:  An  Histori¬ 
cal  and  Pedagogical  Overview,"  broke  important  new  ground  for  the  instrument.  He  has 
written  the  entries  on  serpent  and  buccin  (a  form  of  early  trombone  with  zoomorphic 
shaped  bell)  for  the  forthcoming  edition  of  The  New  Grove  Dictionary  of  Musical  Instru¬ 
ments;  his  serpent,  trombone,  and  ophicleide  playing  may  be  heard  on  museum  audio 
guides  around  the  world.  From  1998  to  2008,  Mr.  Yeo  was  music  director  of  the  New 
England  Brass  Band;  during  his  tenure  he  led  the  band  to  two  North  American  Brass  Band 
Association  (NABBA)  Championship  titles.  He  also  served  as  NABBA's  vice-president 
and  was  editor  of  its  publication,  The  Brass  Band  Bridge. 

Douglas  Yeo  and  his  wife,  Patricia,  will  relocate  to  Goodyear,  Arizona,  where  he  will 
take  up  the  position  this  fall  of  Professor  of  Trombone  at  Arizona  State  University 


WEEK  26 


FAREWELL,  THANKS,  AND  ALL  BEST 


Welcome  Home! 

Bob  and  Carol  Henderson,  Fox  Hill  Village  residents 


No  matter  how  long  their 
absence,  each  time  the  Hendersons 
return  home  from  their  world 
travels  or  visiting  their  homes  in 
New  Hampshire  and  Florida, 
they  feel  truly  welcomed  by  the 
friendly  residents  and  loyal  staff 
of  Fox  Hill  Village.  Bob,  the 
former  CEO  of  ITEK,  and  Carol, 
mother  of  four  sons,  appreciate 
the  availability  of  onsite  cultural 
activities  like  college  courses, 
movies,  lectures,  and  concerts, 
the  convenient  fitness  center, 
and  dependable  security  that 
means  worry-free  travel.  Passionate  supporters  of  the  arts,  Bob  is  an  Honorary  Trustee  and  former 
Chairman  of  the  Board  of  the  MFA  and  Carol  is  a  Life  Trustee  of  the  New  England  Conservatory 
and  an  Overseer  of  the  BSO.  Both  love  living  so  close  to  Boston  making  it  a  breeze  to  attend 
functions  in  the  city  yet  leave  time  to  cheer  at  their  grandsons’  football  games  in  Dedham  on  the 
same  day! 


Superb  options  in  dining,  distinguished  floor  plans,  Mass  General  associated  Wellness  Clinic, 
and  most  importantly,  the  flexibility  and  the  accommodation  afforded  by  resident  ownership 
and  management,  help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Bob  and  Carol,  come  and  experience  for  yourself  the  incomparable  elegance  of  Fox  Hill 
Village,  New  England’s  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433  or  visit  us  on  the  web  at: 

www.foxhillvillage.com 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  offRoute  128) 


(asutrombonestudio.org).  The  Yeos  also  plan  to  continue  pursuing  their  love  of  hiking 
in  the  great  National  Parks  of  the  American  West. 

On  the  occasion  of  his  departure  from  the  BSO,  Douglas  Yeo  writes: 

"My  career  as  a  trombonist  in  the  BSO  has  been  one  lived  in  community— sharing  my 
playing  with  my  colleagues  as  well  as  with  you,  our  devoted  audience.  Those  perform¬ 
ances  can  never  be  replicated— the  art  of  music-making  is  a  unique,  ephemeral  blessing. 

I  feel  fortunate  to  have  experienced  moments  of  inexpressible  beauty,  collaboration,  and 
synergy  with  each  of  you.  From  Big  Bird  to  Leonard  Bernstein,  Carol  Channing  to  Yo-Yo 
Ma,  Glenn  Miller  to  Hector  Berlioz,  my  tenure  with  the  BSO  and  Boston  Pops  has  run  the 
gamut  from  the  amusing  to  the  sublime.  All  of  this  I  count  as  a  great  gift  from  God,  and 
my  life  is  richer  for  these  memorable  experiences  we  have  shared  together.  In  an  increas¬ 
ingly  dysfunctional  and  disordered  world,  I  feel  privileged  to  have  had  opportunities  to 
use  music  to  challenge  and  encourage  those  whose  paths  have  crossed  mine. 

"As  my  wife  and  I  head  to  a  new  chapter  of  life  in  the  southwest,  I  leave  the  BSO  with 
gratitude  for  my  nearly  three  decades  as  a  member  of  this  extraordinary  musical  institution, 
and  for  the  myriad  lessons  learned  that  I  will  continue  to  pass  on  to  the  next  generation 
of  young  musicians  at  Arizona  State  University.  Westward  Ho!  Westward  Yeo!" 


Consignments  invited 
for  upcoming  auctions 
+  1  617  742  0909 
amy.corcoran@bonhams.com 

.•//f 

Sold  for  $6.4  million, 
a  world  record  for  the  artist 

Vasilii  Dmitrievich  Polenov 
’He  that  is  without  sin’,  1908 


..  v: 


national  Auctioneers  and  Appraisers  -  bonhams.com/bo 

12  Bpnhahns  Auctioneers  Corp  All  rights  reserved  MA  Aytlipneefs  License  Nos  jSth.  2712 
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BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

i 

131st  season,  2011-2012 


Thursday,  May  3,  8pm 

Friday,  May  4, 7pm  |  the  carmine  a.  and  beth  v.  martignetti  concert 

(Underscore  Friday  concert,  including  comments  from  the  stage) 

Saturday,  May  5,  8pm  |  the  Joseph  and  deborah  plaud  concert 


BERNARD  HAITINK  conducting 

STRAVINSKY  "SYMPHONY  OF  PSALMS" 

I.  J  =  92  (Psalm  38,  verses  13  and  14) 

II.  J>  =  60  (Psalm  39,  verses  2,  3,  and  4) 

III.  J  =  48  -J  =  80  (Psalm  150) 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 

Text  and  translation  are  on  page  41. 


{INTERMISSION} 


THE  BSO  ONLINE 


watch  listen  4>)  explore  p 
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BEETHOVEN  SYMPHONY  NO.  9  IN  D  MINOR,  OPUS  125 

Allegro  ma  non  troppo,  un  poco  maestoso 

Molto  vivace— Presto— Tempo  I— 

Presto— Tempo  I 

Adagio  molto  e  cantabile— Andante  moderato— 
Tempo  I— Andante— Adagio 

Presto— Allegro  ma  non  troppo— Vivace— 
Adagio  cantabile— Allegro  moderato— 

Allegro— Allegro  assai— Presto— Allegro 
assai— Allegro  assai  vivace,  alia  Marcia— 
Andante  maestoso— Adagio  ma  non  troppo, 
ma  divoto— Allegro  energico,  sempre 
ben  marcato— Allegro  ma  non  tanto— 
Prestissimo 

JESSICA  RIVERA,  SOPRANO 
MEREDITH  ARWADY,  CONTRALTO 
ROBERTO  SACCA,  TENOR 
GUNTHER  GROISSBOCK,  BASS 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  CONDUCTOR 

Text  and  translation  begin  on  page  52. 


THIS  YEAR'S  BOSTON  SYMPHONY  ORCHESTRA  RETIREES  WILL  BE  ACKNOWLEDGED 
ON  STAGE  AT  THE  END  OF  THESE  CONCERTS  (SEE  PAGE  26). 

THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 

THURSDAY'S  PERFORMANCE  IS  SUPPORTED  BY  A  GENEROUS  BEQUEST  FROM  ARLENE  M.  JONES. 

SATURDAY  EVENING’S  GUEST  ARTIST  APPEARANCES  ARE  SUPPORTED 
BY  THE  NATHAN  R.  MILLER  FAMILY  GUEST  ARTIST  FUND. 

UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2011*2012  SEASON. 

The  Thursday  and  Saturday  concerts  will  end  about  10,  the  Friday  Underscore  concert  about  9:15. 

Concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  “Lafont,"  generously  donated 
to  the  Boston  Symphony  Orchestra  by  the  O'Block  Family. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall. 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting  devices, 
pagers,  watch  alarms,  and  all  other  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  performers 
and  to  other  audience  members. 
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O-,  The  Program  in  Brief. . . 

As  composer,  pianist,  and  conductor,  Igor  Stravinsky  played  an  important  role  in  the 
BSO's  legacy  as  a  wellspring  of  modern  music  during  Serge  Koussevitzky's  tenure  as 
music  director.  His  Symphony  of  Psalms  was  one  of  ten  works  commissioned  for  the  50th 
anniversary  of  the  Boston  Symphony  Orchestra,  and  without  question  one  of  the  most 
enduring. 

The  three-movement  piece  is  not  a  symphony  in  the  standard  sense.  Further,  it  is  ritualistic 
in  a  way  that  characterizes  many  of  Stravinsky's  greatest  works,  including  The  Rite  of 
Spring,  Les  Noces,  Oedipus  Rex,  and  Agon.  The  choral  writing  is  austere,  treating  the  voices 
almost  as  instruments,  a  sonorous  body  in  balance  with  the  orchestral  ensemble.  The 
psalm  texts  are  in  Latin,  creating  a  distancing  objectivity  and  placing  the  emphasis  on 
the  quality  of  the  sound  of  massed  human  voices.  To  underline  this,  although  counter¬ 
point  is  to  be  found  in  abundance  in  the  instrumental  music,  there  is  little  traditional 
part-writing  and  no  text-painting  in  the  choral  parts.  The  effect  is  both  archaic  and  star¬ 
tlingly  modern. 

Long  considered  a  masterpiece,  Symphony  of  Psalms  was  recognized  early  on  as  something 
extraordinary.  In  his  review  of  the  BSO's  American  premiere  performance  in  December 
1930,  Harold  Taylor  Parker  in  the  Boston  Transcript  wrote,  "In  [the  Symphony  of  Psalms] 
Stravinsky  has  achieved  that  final  mastery  for  which  most  creative  artists  strive  and  to 
which  few  attain....  Throughout  the  Symphony  of  Psalms  there  is  the  thought,  the  mood, 
the  emotion,  in  instant,  exact,  entire  impact  upon  the  audience." 

Beethoven  composed  his  Ninth  Symphony  in  response  to  an  1822  commission  from  the 
Philharmonic  Society  of  London,  beginning  the  main  work  of  composition  while  complet¬ 
ing  the  even  larger  project  of  the  Missa  Solemnis.  The  composer  was  by  this  time  entirely 
deaf.  Although  Beethoven  beat  time  onstage,  the  real  conducting  at  the  1824  premiere 
was  done  by  Michael  Umlauf,  who,  at  the  end,  had  to  turn  Beethoven  around  so  he  could 
see  the  audience's  enthusiastic  reaction. 

As  familiar  and  as  frequently  performed  as  Beethoven's  Ninth  Symphony  is  today,  a 
modern  listener  can't  possibly  fully  imagine  the  impact  this  innovative,  form-exploding 
piece  had  on  listeners  at  that  first  performance  and  on  composers  in  succeeding  genera¬ 
tions.  Having  continued  virtually  single-handedly  to  keep  the  symphony  relevant  in 
Vienna  after  Haydn,  Beethoven  made  each  of  his  big  works  utterly  unique,  each  telling  a 
different  musical  story  and  conjuring  an  astonishing  range  of  moods.  The  Ninth  Symphony, 
his  last,  is  a  culmination  not  only  of  his  ideas  about  orchestral  music  but  also  of  his 
humanistic  philosophy.  The  first  three  movements,  though  large,  are  very  much  in  the 
tradition  of  the  instrumental  symphony.  The  vast  setting  of  Schiller's  fraternal  ode  "To 
Joy"  for  vocal  soloists,  chorus,  and  orchestra  as  its  finale  was  an  unprecedented  use  of 
the  voice  in  the  context  of  a  symphony,  and  established  a  new  benchmark  of  expressive 
possibility  for  the  genre. 
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1  Igor  Stravinsky 

Ini  “Symphony  of  Psalms” 


IGOR  FEDOROVICH  STRAVINSKY  was  born  on  June  17,  1882,  at  Oranienbaum,  Russia,  on  the 
Gulf  of  Finland,  and  died  on  April  6,  1971,  in  New  York.  The  “Symphony  of  Psalms”  was  one  of 
the  works  commissioned  to  celebrate  the  fiftieth  anniversary  of  the  Boston  Symphony  Orchestra. 
Stravinsky  composed  it  at  Nice  and  Charavines  between  January  and  August  15,  1930.  The  score 
bears  the  dedication  (in  French):  “This  symphony  composed  to  the  glory  of  GOD  is  dedicated  to 
the  Boston  Symphony  Orchestra  on  the  occasion  of  its  fiftieth  anniversary.”  Serge  Koussevitzky 
was  to  have  conducted  the  world  premiere  with  the  BSO  in  December  1930,  with  a  European  pre¬ 
miere  following  a  few  days  later  in  Brussels  under  the  direction  of  Ernest  Ansermet,  but  Kousse¬ 
vitzky  fell  ill,  and  the  Boston  performance  was  postponed.  As  a  result,  the  first  performance  was 
given  by  the  chorus  and  orchestra  of  the  Brussels  Philharmonic  Society  under  Ansermet  on 
December  13,  1930,  the  BSO’s  American  premiere  performances  under  Koussevitzky  following  a 
week  later  on  December  19  and  20,  with  the  Cecilia  Society  Chorus,  Arthur  Fiedler,  conductor. 

THE  SCORE  OF  THE  “SYMPHONY  OF  PSALMS”  calls  for  four-part  chorus  (Stravinsky  pre¬ 
ferred,  but  did  not  insist  on,  children’s  voices  for  the  soprano  and  alto  parts)  and  an  orchestra  of 
five  flutes  (fifth  doubling  piccolo),  four  oboes  and  English  horn,  three  bassoons  and  contrabas- 
soon,  four  horns,  one  small  trumpet  in  D  and  four  trumpets  in  C,  three  trombones,  tuba,  timpani, 
bass  drum,  harp,  two  pianos,  cellos,  and  double  basses.  The  pianists  at  these  performances  are 
Vytas  Baksys  and  Deborah  DeWolf  Emery. 


The  Boston  Symphony  introduced  new  works  before  1930,  but  it  rarely— if  ever- 


commissioned  them.  Even  before  the  turn  of  the  century  the  orchestra  gave  the  world 
premieres  of  many  American  works,  mostly  by  Boston  composers,  and,  of  course, 
American  premieres  of  the  newest  compositions  from  Europe.  Serge  Koussevitzky's  decision 
to  commission  a  group  of  new  pieces  from  the  leading  composers  of  the  day  to  celebrate 
the  orchestra's  first  half-century  began  a  tradition  that  continues  to  the  present,  his 
invitation  to  celebrate  the  orchestra's  anniversary  produced  such  works  as  Hindemith's 
Konzertmusik  for  strings  and  brass,  Roussel's  Third  Symphony,  Copland's  Symphonic  Ode, 
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FIFTIETH  SEASON,  NINETEEN  HUNDRED  THIRTY  AND  THIRTY-ONE 


Ninth  Programme 


FRIDAY  AFTERNOON,  DECEMBER  19,  at  2.30  o’clock 

SATURDAY  EVENING,  DECEMBER  20,  at  8.15  o’clock 


Mozart 


Symphony  in  G  minor  (Koechel  No.  550') 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 


Stravinsky  .  .  “Symphonie  de  Psaumes,”  for  Orchestra  with  Chorus 


I.  Psalm  XXXVIII  (Verses  13  and  14). 

II.  Psalm  XXXIX  (Verses  2,  3  and  4). 

III.  Psalm  CL  (Entire). 

(Played  without  pause) 

(First  performance  in  America;  Composed  for  the  Fiftieth  Anniversary  of  the 
Boston  Symphony  Orchestra) 


Stravinsky 


“Symphonie  de  Psaumes”  (repeated) 


Stravinsky  .....  Capriccio  for  Piano  and  Orchestra 

I.  Presto. 

II.  Andante  rapsodico. 

III.  Allegro  capriccioso,  ma  tempo  giusto. 

(Played  without  pause) 

Piano  Solo:  JesDs  MarIa  Sanroma 
(First  Time  in  America) 


Bach  .....  Prelude  and  Fugue  in  E-flat  for  Organ 

(Arranged  for  Orchestra  by  Schonberg) 


CECILIA  SOCIETY  CHORUS  (Arthur  Fiedler,  Conductor) 


STEINWAY  PIANOS 


There  will  be  an  intermission  after  Stravinsky’s  “Symphonie  de  Psaumes” 


A  fiftieth  anniversary  exhibition  is  now  on  view  in  the  Huntington  Avenue  foyer 

(first  balcony) 

581 


Program  page  for  the  first  Boston  Symphony  Orchestra  performances  of  Stravinsky's  "Symphony 
of  Psalms"— the  American  premiere— on  December  19  and  20,  1930,  with  Serge  Koussevitzky 
conducting  (BSO  Archives) 
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Hanson's  Second  Symphony,  and  the  work  regarded  by  many  as  one  of  Stravinsky's 
greatest,  the  Symphony  of  Psalms. 

Koussevitzky  gave  Stravinsky  carte  blanche  in  determining  the  form  and  character  of  his 
work.  The  composer  was  not  interested  in  a  traditional  19th-century  symphony;  he  wanted 
rather  to  create  a  unique  form  that  did  not  rely  on  custom  but  that  would  nonetheless  be 
a  unified  whole.  He  had  had  a  "psalm  symphony"  in  mind  for  some  time  and  decided  to 
develop  this  notion  for  the  commission.  His  publisher,  meanwhile,  had  expressed  the 
hope  that  the  new  work  would  be  something  "popular."  As  Stravinsky  recalled: 

I  took  the  word,  not  in  the  publisher's  meaning  of  "adapting  to  the  understanding  of 
the  people,"  but  in  the  sense  of  "something  universally  admired,"  and  I  even  chose 
Psalm  150  in  part  for  its  popularity,  though  another  and  equally  compelling  reason  was 
my  eagerness  to  counter  the  many  composers  who  had  abused  these  magisterial 
verses  as  pegs  for  their  own  lyrico-sentimental  "feelings."  The  Psalms  are  poems  of 
exaltation,  but  also  of  anger  and  judgment,  and  even  of  curses.  Although  I  regarded 
Psalm  150  as  a  song  to  be  danced,  as  David  danced  before  the  Ark,  I  knew  that  I  would 
have  to  treat  it  in  an  imperative  way. 

The  passages  that  Stravinsky  selected  are  the  closing  verses  of  Psalm  38,  the  opening 
verses  of  Psalm  39,  and  the  whole  of  Psalm  150  in  the  Latin  text  of  the  Vulgate.  (To  avoid 
confusion,  it  is  worth  noting  that,  owing  to  different  textual  traditions,  the  Vulgate  num¬ 
bers  almost  all  of  the  Psalms  differently  from  the  King  James  Version  and  all  later  trans- 
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Stravinsky  with  the  conductor 
Ernest  Ansermet,  who  led  the  world 
premiere  of  "Symphony  of  Psalms" 


lations  used  in  the  Protestant  and  Jewish  traditions;  in  those  translations,  the  texts  of 
the  first  two  movements  come  from  Psalms  39  and  40,  respectively.  Psalm  150  has  the 
same  numbering  in  both  systems.) 

Stravinsky  began  by  composing  the  fast  sections  of  the  last  movement.  Indeed,  the  repeat¬ 
ed  eighth-note  figure  heard  on  the  words  "Laudate  Dominum"  was  the  very  first  musical 
idea  that  suggested  itself.  This,  followed  by  a  breathtaking  rapid  triplet  passage,  is  strik¬ 
ingly  reminiscent  of  Jocasta's  words  “Oracula,  oracula"  in  Oedipus  Rex ;  the  reminiscence 
of  the  earlier  score  suggests  that  in  some  ways  the  Symphony  of  Psalms  fulfills  the  Christian 
implications  of  that  humanistic  opera  based  on  a  classical  Greek  drama. 

After  finishing  that  fast  music,  Stravinsky  started  at  the  beginning  of  the  work.  He  took  a 
motive  from  what  he  had  already  composed  of  the  last  movement— a  pair  of  interlocked 
thirds— and  derived  from  it  the  root  musical  idea  of  the  whole  score.  The  first  movement, 
a  cry  of  "Hear  my  prayer,  0  Lord,"  was  composed  "in  a  state  of  religious  and  musical 
ebullience."  The  opening  chord  is  one  of  those  Stravinskian  sonorities  that  is  so  unusual 
and  so  striking  that  it  is  possible  to  recognize  the  work  at  once  from  that  single  sound.  It 
is  a  simple  E  minor  triad,  but  contrary  to  all  of  the  normal  prescriptions  of  musical  scor¬ 
ing,  the  note  that  is  most  frequently  sounded  is  G,  the  third  degree  of  the  scale,  which 
appears  in  four  octaves  on  many  instruments.  The  orchestral  introduction  contains  long- 
flowing  lines  (which  prefigure  the  voice  parts)  and  running  sixteenth-note  passages. 
When  the  chorus  enters,  the  rhythmic  background  slows  to  a  steady  eighth-note  pattern 
presenting  explicitly  the  interlocked  thirds  that  make  up  the  root  motive,  over  which  the 
voices  utter  their  plea,  emphasizing  the  expressive  semitone  E-F;  this  has  reminded 
many  listeners  of  the  Phrygian  mode  of  plainchant,  though  Stravinsky  disavowed  any 
intention  of  recalling  traditional  church  music.  Nonetheless,  the  semitone  rising  and  then 
falling  again  is  an  age-old  emblem  of  lamentation  and  perfectly  expresses  the  plea  Hear 
my  prayer."  Each  of  these  elements  functions  as  a  self-contained  block,  often  punctuated 
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Title  page  of  Stravinsky's  "Symphony  of  Psalms, 
with  its  dedication  "to  the  Boston  Symphony 
Orchestra  on  the  occasion  of  the  cinquentennial 
of  its  existence" 


by  a  repetition  of  that  opening  chord,  with  its  curious  emphasis  on  G.  Finally,  as  if  in 
answer  to  this  insistence,  a  climactic  passage  builds  up  with  long  choral  phrases  and 
increasing  dynamic  energy  in  the  orchestral  part  to  conclude  on  a  massive  G  major 
triad,  the  extended  musical  goal  of  the  movement  and  a  climax  of  powerful  effect. 

That  G  major  chord  provides  the  harmonic  link  to  the  second  movement  as  well,  func¬ 
tioning  as  the  dominant  of  C  minor.  Following  the  increasingly  intense  prayer  of  the 
opening,  the  second  movement  represents  the  believer  waiting  for  the  Lord's  response. 
Stravinsky  called  the  movement  "an  upside-down  pyramid  of  fugues."  There  is  one  fugue 
for  the  instruments  stated  at  the  outset  by  flutes  and  oboes,  another  for  the  chorus.  Both 
are  fully  and  elaborately  developed  with  strettos  and  combined  statements.  The  basic 
motive  of  the  symphony  here  takes  the  form  C-E-flat-B-D,  with  the  third  note  at  the 
higher  octave,  giving  a  new,  yearning  shape  to  the  subject  of  the  instrumental  fugue. 

The  choral  fugue  enters  in  E-flat  minor  with  the  lower  instruments  providing  the 
accompaniment  by  way  of  their  first  crack  at  the  instrumental  fugue.  A  climactic  choral 
passage  in  octaves  ("He  has  put  in  my  mouth  a  new  song”)  is  accompanied  by  strettos 
of  the  instrumental  fugue  in  sharply  dotted  rhythms  and  leads  to  the  movement's  con¬ 
clusion  in  E-flat. 
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After  the  plea  for  aid  and  the  testimony  that  God  has  put  a  new  song  into  the  singer's 
mouth,  the  last  movement  presents  this  new  song.  Stravinsky  noted  that,  although  he 
had  begun  working  on  the  Symphony  of  Psalms  with  the  fast  music  of  the  last  movement, 
he  could  not  compose  the  slow  introductory  section  before  writing  the  second  move¬ 
ment  because  that  introduction— "Alleluia"— is  the  answer  to  the  prayer.  The  rest  of  the 
slow  introduction  was  originally  composed  to  the  Slavonic  words  " Gospodi  pomiluy,”  cast 
as  a  prayer  to  the  Russian  image  of  the  infant  Christ  with  orb  and  sceptre.  It  is  extraordi¬ 
narily  elevated,  stately  music,  with  the  voices  and  instruments  suggesting  the  somber 
joyfulness  of  church  bells  ringing  for  a  slow  procession.  The  fast  section— with  its  rush¬ 
ing  triplets  in  brass  and  piano— Stravinsky  admitted  was  inspired  by  a  vision  of  Elijah's 
fiery  chariot  climbing  the  heavens.  At  the  end  of  all  this  energetic  jubilation,  the  slower 
opening  material  comes  back  for  a  wonderfully  intense  quiet  conclusion.  The  long  phras¬ 
es  of  the  chorus  carefully  and  repeatedly  filling  in  the  interval  from  E-flat  down  a  minor 
third  to  C  suggest  that  the  conclusion  will  be  in  C  minor.  But  as  one  last  time  the  "new 
song"— "Alleluia"— is  breathed  out  by  the  chorus,  the  orchestra  calmly  brings  matters  to 
a  bright  close  by  inserting  E-natural— which  produces  the  major  mode— over  the  closing 
tonic  C,  a  conclusion  of  overwhelming  serenity  in  a  timeless  mood. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  7979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  AMERICAN  PERFORMANCES  OF  THE  "SYMPHONY  OF  PSALMS"  were  given  (as 
detailed  on  page  33)  by  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra ,  with  the  chorus 
of  the  Cecilia  Society,  Arthur  Fiedler,  conductor,  on  December  19  and  20,  1930.  Koussevitzky  believed 
in  the  work,  repeating  it  two  months  later,  on  February  20  and  21,  1931,  and  then  in  New  York  on 
March  5  and  7,  1931,  following  these  with  further  performances  in  April  of  1932,  1936,  1939,  and 
1942  (all  with  the  Cecilia  Society  Chorus),  and  in  March  1947  (in  Boston  and  New  York,  with  the 
Harvard  Glee  Club  and  Radcliffe  Choral  Society).  Between  1947  and  January  1972,  BSO  performanc¬ 
es  were  given  by  Robert  Shaw  (with  the  Festival  Chorus  in  1947  at  Tanglewood;  and  with  the  Chorus 
Pro  Musica  in  Boston  and  New  York  in  January  1959),  Leonard  Bernstein  (with  the  Festival  Chorus), 
Erich  Leinsdorf  (Chorus  Pro  Musica),  and  Michael  Tilson  Thomas  (with  the  New  England  Conserva¬ 
tory  Chorus  in  January  1972).  Since  then,  all  BSO  performances  of  the  "Symphony  of  Psalms"  have 
featured  the  Tanglewood  Festival  Chorus,  the  conductors  being  Tilson  Thomas  (at  Tanglewood  in 
August  1973),  Colin  Davis,  Seiji  Ozawa,  Robert  Shaw,  Andrew  Davis,  Bernard  Haitink  (a  Tanglewood 
performance  in  August  2001,  followed  by  European  tour  performances  in  London,  Edinburgh,  Lubeck, 
and  Lucerne),  and  James  Levine  (three  subscription  performances  in  December  2005).  The  most 
recent  subscription  performances  were  on  September  26  and  29,  2009,  with  James  Levine  leading 
the  first  of  the  two  and  BSO  assistant  conductor  Shi-Yeon  Sung  the  second.  More  recently,  Michael 
Tilson  Thomas  led  a  Tanglewood  performance  on  July  16,  2010-the  BSO's  most  recent  performance 
of  "Symphony  of  Psalms." 
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STRAVINSKY 
“ Symphony  of  Psalms ” 


i. 

Exaudi  orationem  meam,  Domine, 
et  deprecationem  meam;  auribus 
percipe  lacrymas  meas. 

Ne  sileas,  quoniam  advena  ego  sum 
apud  te,  et  peregrinus  sicut  omnes 
patres  mei. 

Remitte  mihi,  ut  refrigerer  priusquam 
abeam  et  amplius  non  ero. 

II. 

Exspectans,  exspectavi  Dominum,  et 
intendit  mihi. 

Et  exaudivit  preces  meas,  et  eduxit  me 
de  lacu  miseriae  et  de  luto  faecis. 

Et  statuit  super  petram  pedes  meos,  et 
direxit  gressus  meos. 

Et  immisit  in  os  meum  canticum 
novum,  carmen  Deo  nostro. 

Videbunt  multi,  et  timebunt,  et 
sperabunt  in  Domino. 

III. 

Alleluia. 

Laudate  Dominum  in  sanctis  ejus; 
laudate  eum  in  firmamento  virtutis 
ejus. 

Laudate  eum  in  virtutibus  ejus; 
laudate  eum  secundum  multitudinem 
magnitudinis  ejus. 

Laudate  eum  in  sono  tubae; 

[laudate  eum  in  psalterio  et  cithara.]* 
Laudate  eum  in  tympano  et  choro; 
laudate  eum  in  chordis  et  organo. 

Laudate  eum  in  cymbalis  benesonantibus; 
laudate  eum  in  cymbalis  jubilationis. 
Omnis  spiritus  laudet  Dominum! 

Alleluia. 


Hear  my  prayer,  O  Lord,  and  my 
supplication:  give  ear  to  my  tears. 

Be  not  silent:  for  I  am  a  stranger 
with  thee,  and  a  sojourner  as  all  my 
fathers  were. 

O  forgive  me,  that  I  may  be  refreshed, 
before  I  go  hence,  and  be  no  more. 

Psalm  38: 13, 14 


With  expectation  I  have  waited  for 
the  Lord,  and  he  was  attentive  to  me. 
And  he  heard  my  prayers,  and  brought 
me  out  of  the  pit  of  misery  and  the 
mire  of  dregs. 

And  he  set  my  feet  upon  a  rock,  and 
directed  my  steps. 

And  he  put  a  new  canticle  into  my 
mouth,  a  song  to  our  God. 

Many  shall  see,  and  shall  fear:  and  they 
shall  hope  in  the  Lord. 

Psalm  39 :  2,  3,  4 

Alleluia. 

Praise  ye  the  Lord  in  his  holy  places; 
praise  ye  him  in  the  firmament  of 
his  power. 

Praise  ye  him  for  his  mighty  acts; 
praise  ye  him  according  to  the  multi¬ 
tude  of  his  greatness. 

Praise  him  with  sound  of  trumpet: 
[praise  him  with  psaltery  and  harp.] 
Praise  him  with  timbrel  and  choir: 
praise  him  with  strings  and  organs. 
Praise  him  on  high  sounding  cymbals: 
praise  him  on  cymbals  of  joy: 
let  every  spirit  praise  the  Lord. 

Alleluia. 

Psalm  150 


‘Stravinsky  omits  the  line  in  brackets. 
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Ludwig  van  Beethoven 

Symphony  No.  g  in  D  minor,  Opus  125 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17,  1770,  and  died 
in  Vienna  on  March  26,  1827.  Though  some  of  the  ideas  eventually  used  in  the  Ninth  Symphony 
appear  in  sketches  of  1817-18,  Beethoven  only  began  concentrated  work  on  the  score  in  1822.  It 
then  occupied  him  throughout  1823,  and  he  completed  it  in  February  1824.  The  first  performance 
took  place  in  the  Kartnerthor  Theater  in  Vienna  on  May  7,  1824,  the  symphony  being  preceded  on 
that  program  by  the  “Consecration  of  the  House”  Overture  and  the  first  hearing  in  Vienna  of  the 
Kyrie,  Credo,  and  Agnus  Dei  of  the  “Missa  Solemnis.”  The  deaf  composer  stood  on  stage  beating 
time,  but  the  real  conducting  was  done  by  Michael  Umlauf;  the  vocal  soloists  were  Henriette 
Sontag,  Karoline  Unger,  Anton  Haitzinger,  and  Joseph  Seipelt.  The  score  is  dedicated  to  King 
Frederick  William  III  of  Prussia. 

THE  SCORE  OF  BEETHOVEN’S  NINTH  SYMPHONY  calls  for  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three  trombones,  tim¬ 
pani,  triangle,  cymbals,  bass  drum,  and  strings,  plus  soprano,  alto,  tenor,  and  bass  soloists,  and 
four-part  mixed  chorus. 

Beethoven's  Ninth  Symphony  in  D  minor  is  one  of  the  most  beloved  and  influential  of 
symphonic  works,  and  one  of  the  most  enigmatic.  Partly  it  thrives  in  legends:  the  unprece¬ 
dented  introduction  of  voices  into  a  symphony,  singing  Schiller's  "Ode  to  Joy";  the  Vienna 
premiere  in  1824,  when  the  deaf  composer  could  not  hear  the  frenzied  ovations  behind 
him;  the  mystical  beginning,  like  matter  coalescing  out  of  the  void,  that  would  be  echoed 
time  and  again  by  later  composers— Brahms,  Bruckner,  Mahler.  Above  all  there  is  the 
choral  theme  of  the  last  movement,  one  of  the  most  familiar  tunes  in  the  world. 

On  the  face  of  it,  that  in  his  last  years  Beethoven  would  compose  a  paean  to  joy  is  almost 
unimaginable.  As  early  as  1802,  when  he  faced  the  certainty  that  he  was  going  deaf,  he 
cried  in  the  "Heiligenstadt  Testament":  "For  so  long  now  the  heartfelt  echo  of  true  joy 
has  been  a  stranger  to  me!"  Through  the  next  twenty  years  before  he  took  up  the  Ninth, 
he  lived  with  painful  and  humiliating  illness.  The  long  struggle  to  become  legal  guardian 
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of  his  nephew,  and  the  horrendous  muddle  of  their  relationship,  brought  him  to  the  edge 
of  madness. 

The  idea  of  setting  Schiller's  Ode  to  music  was  actually  not  a  conception  of  Beethoven's 
melancholy  last  decade.  The  poem,  written  in  1785  and  embodying  the  revolutionary  fer¬ 
vor  of  that  era,  is  a  kind  of  exalted  drinking  song,  to  be  declaimed  among  comrades  with 
glasses  literally  or  figuratively  raised.  Schiller's  utopian  verses  were  the  young  Beethoven's 
music  of  revolt;  it  appears  that  in  his  early  twenties  he  had  already  set  them  to  music. 

In  old  age  we  often  return  to  our  youth  and  its  dreams.  In  1822,  when  Vienna  had  become 
a  police  state  with  spies  everywhere,  Beethoven  received  a  commission  for  a  symphony 
from  the  Philharmonic  Society  of  London.  He  had  already  been  sketching  ideas;  now  he 
decided  to  make  Schiller's  fire-drunk  hymn  to  friendship,  marriage,  freedom,  and  univer¬ 
sal  brotherhood  the  finale  of  the  symphony.  Into  the  first  three  movements  he  carefully 
wove  foreshadowings  of  the  "Joy"  theme,  so  in  the  finale  it  would  be  unveiled  like  a  reve¬ 
lation. 

The  dramatic  progress  of  the  Ninth  is  usually  described  as  "darkness  to  light."  Scholar 
Maynard  Solomon  refines  that  idea  into  "an  extended  metaphor  of  a  quest  for  Elysium." 
But  it's  a  strange  darkness  and  a  surprising  journey. 

The  first  movement  begins  with  whispering  string  tremolos,  as  if  coalescing  out  of 
silence.  Soon  the  music  bursts  into  figures  monumental  and  declamatory,  and  at  the 
same  time  gnarled  and  searching.  The  gestures  are  decisive,  even  heroic,  but  the  harmony 
is  a  restless  flux  that  rarely  settles  into  a  proper  D  minor,  or  anything  else.  What  kind  of 
hero  is  rootless  and  uncertain?  The  recapitulation  (the  place  where  the  opening  theme 
makes  its  big  return)  appears  not  in  the  original  D  minor  but  in  a  strange  D  major  that 
erupts  out  of  calm  like  a  scream,  sounding  not  triumphant  but  somehow  frightening.  As 
coda  there's  a  funeral  march  over  an  ominous  chromatic  bass  line.  Beethoven  had  written 
funeral  marches  before,  one  of  them  the  second  movement  of  the  Eroico  Symphony.  There 
we  can  imagine  who  died:  the  hero,  or  soldiers  in  battle.  Who  died  in  the  first  movement 
of  the  Ninth? 

After  that  tragic  coda  comes  the  Dionysian  whirlwind  of  the  scherzo,  one  of  Beethoven's 
most  electrifying  and  crowd-pleasing  movements,  also  one  of  his  most  complex.  Largely 
it  is  manic  counterpoint  dancing  through  dazzling  changes  of  key,  punctuated  by  timpani 
blasts.  In  the  middle  comes  an  astonishing  Trio:  a  little  wisp  of  folksong  like  you'd  whistle 
on  a  summer  day,  growing  through  mounting  repetitions  into  something  hypnotic  and 
monumental.  So  the  second  movement  is  made  of  complexity  counterpoised  by  almost 
childlike  simplicity— a  familiar  pattern  of  Beethoven's  late  music. 

Then  comes  one  of  those  singing,  time-stopping  Adagios  that  also  mark  his  last  period. 

It  is  alternating  variations  on  two  long-breathed,  major-key  themes.  The  variations  of  the 
first  theme  are  liquid,  meandering,  like  trailing  your  hand  in  water  beside  a  drifting  boat. 
There  are  moments  of  yearning,  little  dance  turns,  everything  unfolding  in  an  atmosphere 
of  uncanny  beauty. 

The  choral  finale  is  easy  to  outline,  hard  to  explain.  Scholars  have  never  quite  agreed  on 
its  formal  model,  though  it  clearly  involves  a  series  of  variations  on  the  "Joy"  theme.  But 
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Beethoven's  Ninth  Symphony 


why  does  this  celebration  of  joy  open  with  a  dissonant  shriek  that  Richard  Wagner  called 
the  "terror  fanfare,"  shattering  the  tranquility  of  the  slow  movement?  Then  the  basses 
enter  in  a  quasi-recitative,  as  if  from  an  oratorio  but  wordless.  We  begin  to  hear  recollec¬ 
tions  of  the  previous  movements,  each  rebuffed  in  turn  by  the  basses:  opening  of  the  first 
movement ...  no,  not  that  despair;  second  movement. . .  no,  too  frivolous;  third  movement. . . 
nice,  the  basses  sigh,  but  no,  too  sweet.  (Beethoven  originally  sketched  a  singer  declaim¬ 
ing  words  to  that  effect,  but  he  decided  to  leave  the  ideas  suggested  rather  than  spelled 
out.)  This,  then:  the  ingenuous  little  Joy  theme  is  played  by  the  basses  unaccompanied, 
sounding  rather  like  somebody  (say,  the  composer)  quietly  humming  to  himself.  The 
theme  picks  up  lovely  flowing  accompaniments,  begins  to  vary.  Then,  out  of  nowhere, 
back  to  the  terror  fanfare.  Now  in  response  a  real  singer  steps  up  to  sing  a  real  recitative: 
"Oh  friends,  not  these  sounds!  Rather  let's  strike  up  something  more  agreeable  and  joyful." 

Soon  the  chorus  is  crying  "Freude!”— "Joy!"— and  the  piece  is  off,  exalting  joy  as  the  god- 
engendered  daughter  of  Elysium,  under  whose  influence  love  could  flourish,  humanity 
unite  in  peace.  The  variations  unfold  with  their  startling  contrasts.  We  hear  towering 
choral  proclamations  of  the  theme.  We  hear  a  grunting,  lurching  military  march  heroic  in 
context  ("Joyfully,  like  a  hero  toward  victory")  but  light  unto  satiric  in  tone,  in  a  style  the 
Viennese  called  "Turkish."  That  resolves  inexplicably  into  an  exalted  double  fugue.  We 
hear  a  kind  of  Credo  reminiscent  of  Gregorian  chant  ("Be  embraced,  you  millions!  Here's 
a  kiss  for  all  the  world!").  In  a  spine-tingling  interlude  we  are  exhorted  to  fall  on  our 
knees  and  contemplate  the  Godhead  ("Seek  him  beyond  the  stars"),  followed  by  another 
double  fugue.  The  coda  is  boundless  jubilation,  again  hailing  the  daughter  of  Elysium. 

So  the  finale's  episodes  are  learned,  childlike,  ecclesiastical,  sublime,  Turkish.  In  his  quest 
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for  universality,  is  Beethoven  embracing  the  ridiculous  alongside  the  sublime?  Is  he  signi¬ 
fying  that  the  world  he's  embracing  includes  the  elevated  and  the  popular,  West  and 
East?  Does  the  unsettled  opening  movement  imply  a  rejection  of  the  heroic  voice  that 
dominated  his  middle  years,  making  way  for  another  path? 

In  a  work  so  elusive  and  kaleidoscopic,  a  number  of  perspectives  suggest  themselves.  One 
is  seeing  the  Ninth  in  light  of  its  sister  work,  the  Misso  Solemnis.  At  the  end  of  Beethoven's 
Mass  the  chorus  is  declaiming  "Dona  nobis  pacem,"  the  concluding  prayer  for  peace,  when 
the  music  is  interrupted  by  the  drums  and  trumpets  of  war.  Just  before  the  choir  sings 
its  last  entreaty,  the  drums  are  still  rolling  in  the  distance.  The  Mass  ends,  then,  with  an 
unanswered  prayer. 

Beethoven's  answer  to  that  prayer  is  the  Ninth  Symphony,  where  hope  and  peace  are  not 
demanded  of  the  heavens.  Once  when  a  composer  showed  Beethoven  a  work  on  which 
he  had  written  "Finished  with  the  help  of  God,''  Beethoven  wrote  under  it:  "Man,  help 
yourself!"  In  the  Ninth  he  directs  our  gaze  upward  to  the  divine,  but  ultimately  returns  it 
to  ourselves.  Through  Schiller's  exalted  drinking  song,  Beethoven  proclaims  that  the  gods 
have  given  us  joy  so  we  can  find  Elysium  on  earth,  as  brothers  and  sisters,  husbands  and 
wives. 

In  the  end,  though,  the  symphony  presents  us  as  many  questions  as  answers,  and  its 
vision  of  utopia  is  proclaimed,  not  attained.  What  can  be  said  with  some  certainty  is  that 
its  position  in  the  world  is  probably  what  Beethoven  wanted  it  to  be.  In  an  unprecedent¬ 
ed  way  for  a  composer,  he  stepped  into  history  with  a  great  ceremonial  work  that  doesn't 
simply  preach  a  sermon  about  freedom  and  brotherhood,  but  aspires  to  help  bring  them 
to  pass.  Partly  because  of  its  enigmas,  so  many  ideologies  have  claimed  the  music  for 
their  own;  over  two  centuries  Communists,  Christians,  Nazis,  and  humanists  have  joined 
in  the  chorus.  Leonard  Bernstein  conducted  the  Ninth  at  the  celebration  of  the  fall  of  the 
Berlin  Wall,  and  what  else  would  do  the  job?  Later  the  Joy  theme  became  the  anthem  of 
the  European  Union,  a  symbol  of  nations  joining  together.  If  you're  looking  for  the  univer¬ 
sal,  here  it  is. 
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One  final  perspective.  The  symphony  emerges  from  a  whispering  mist  to  fateful  procla¬ 
mations.  The  finale's  Joy  theme,  prefigured  in  bits  and  pieces  from  the  beginning,  is 
almost  constructed  before  our  ears,  hummed  through,  then  composed  and  recomposed 
and  decomposed.  Which  is  to  say,  the  Ninth  is  also  music  about  music,  about  its  own 
emerging,  about  its  composer  composing.  And  for  what?  "Be  embraced,  you  millions! 
This  kiss  for  all  the  world!''  run  the  telling  lines  in  the  finale,  in  which  Beethoven  erected 
a  movement  of  monumental  scope  on  a  humble  little  tune  that  anybody  can  sing,  and 
probably  half  the  world  knows. 

The  Ninth  Symphony,  forming  and  dissolving  before  our  ears  in  its  beauty  and  terror  and 
simplicity  and  complexity,  is  itself  Beethoven's  embrace  for  the  millions,  from  East  to 
West,  high  to  low,  naive  to  sophisticated.  When  the  bass  soloist  speaks  the  first  words  in 
the  finale,  an  invitation  to  sing  for  joy,  the  words  come  from  Beethoven,  not  Schiller.  It's 
the  composer  talking  to  everybody,  to  history.  There's  something  singularly  moving  about 
that  moment  when  Beethoven  greets  us  person  to  person,  with  glass  raised,  and  hails  us 
as  friends. 

Jan  Swafford 
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Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  OF  BEETHOVEN'S  NINTH  SYMPHONY  was  given  by 
the  New  York  Philharmonic  on  May  20,  1846;  George  Loder  conducted,  with  soloists  Mme.  Otto, 
Mrs.  Boulard,  Mr.  Munson,  and  Mr.  Mayer.  The  Ninth  came  to  Boston  on  February  5,  1853,  when 
Carl  Bergmann  conducted  it  with  the  Germania  Musical  Society,  the  chorus  of  the  Handel  &  Haydn 
Society,  and  soloists  Anna  Stone,  Miss.  S.  Humphrey,  J.H.  Low,  and  Thomas  Ball. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  OF  BEETHOVEN’S  NINTH  took  place  on 
March  11,  1882,  during  the  orchestra's  inaugural  season;  Georg  Henschel  conducted,  with  soloists 
Mrs.  Humphrey  Allen,  Mary  H.  How,  Charles  R.  Adams,  and  V.  Cirillo.  Following  further  performances 
under  Henschel  in  March  1883  and  March  1884,  subsequent  BSO  performances  were  given  by 
Wilhelm  Gericke,  Arthur  Nikisch,  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky, 
Charles  Munch,  Erich  Leinsdorf,  William  Steinberg,  Leonard  Bernstein,  Bernard  Haitink,  Eugene 
Ormandy,  Seiji  Ozawa,  Klaus  Tennstedt,  and  Colin  Davis— this  list  covering  through  April  1979,  but 
not  including  partial  performances  given  by  Emil  Paur  (Adagio  and  scherzo,  in  that  order);  Gericke, 
Paur,  and  Monteux  (who  led  performances  that  omitted  the  finale);  and  Bernstein  (who  led  just  the 
finale  at  a  special  concert  for  the  United  Nations  in  December  1949).  Between  October  1981  (when 
the  BSO’s  hundredth  birthday  was  marked  by  a  performance  on  Boston  Common  followed  by  sub¬ 
scription  performances  at  Symphony  Hall)  and  the  start  of  the  1988-89  season,  Seiji  Ozawa  led  all 
of  the  BSO's  performances  except  one  given  in  1984  at  Tanglewood  under  Stanislaw  Skrowaczewski 
(who  replaced  an  indisposed  Edo  de  Waart).  A  Tanglewood  performance  under  Ozawa  on  July  1,  1988, 
marked  the  fiftieth  anniversary  of  the  Music  Shed  (which  was  rededicated  that  summer  as  the 
Koussevitzky  Music  Shed).  In  1994  Christoph  Eschenbach  closed  the  BSO's  Tanglewood  season  with 
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the  Ninth ,  that  practice  then  being  taken  up  annually  between  1997  and  2005  under  conductors 
Robert  Shaw,  Mstislav  Rostropovich,  James  DePreist,  Rafael  Frubeck  de  Burgos,  Zubin  Mehta  (who 
led  the  work  with  the  Israel  Philharmonic  while  the  BSO  was  in  Europe),  Sir  Roger  Norrington,  James 
Conlon,  Hans  Graf,  and  Marek  Janowski.  In  July  2006,  James  Levine  opened  the  BSO's  Tanglewood 
season  with  Beethoven's  Ninth,  season-ending  Tanglewood  performances  being  conducted  after  that 
by  Rafael  Fruhbeck  de  Burgos  in  2007  (with  the  Tanglewood  Music  Center  Orchestra  that  year), 
Christoph  von  Dohnanyi  in  2008,  Michael  Tilson  Thomas  in  2009,  and  Kurt  Masur  in  2010.  Last 
summer,  though  Lorin  Maazel  led  an  Open  Rehearsal  of  the  Ninth  on  Saturday  morning,  August  28, 
2011,  the  performance  scheduled  for  the  following  afternoon  was  cancelled  due  to  Hurricane  Irene. 

After  Seiji  Ozawa's  season-opening  subscription  performances  of  the  Ninth  in  September/October 
1988,  the  BSO's  next  Symphony  Hall  performance  came  ten  years  later,  on  September  23, 1998, 
Opening  Night  of  Seiji  Ozawa’s  25th  Anniversary  Season  as  music  director,  but  with  Robert  Shaw 
conducting  in  place  of  Ozawa,  who  was  ill.  On  September  27,  the  BSO  performance  on  Boston 
Common  marking  the  anniversary  was  shared  by  then  BSO  assistant  conductor  Federico  Cortese 
(leading  the  first  and  second  movements)  and  Ozawa  (leading  the  third  and  fourth  movements). 
The  orchestra's  only  non-Tanglewood  performances  since  then  took  place  in  March  2006— with 
James  Levine  conducting  the  first  performance  of  the  Symphony  Hall  subscription  series,  BSO  assis¬ 
tant  conductor  Jens  Georg  Bachmann  then  taking  the  remaining  three,  and  Marek  Janowski  leading 
a  Carnegie  Hall  performance— and  on  November  5,  6,  and  7,  2009,  with  Lorin  Maazel  conducting 
the  subscription  performances  that  closed  the  BSO's  complete  Beethoven  symphony  cycle  that  fall, 
the  soloists  on  that  occasion  being  Christine  Brewer,  Meredith  Arwady,  Matthew  Polenzani,  and  Eike 
Wilm  Schulte.  The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor— which  made  its  debut  in  a 
Bernstein-led  Beethoven  Ninth  on  April  11,  1970,  to  conclude  a  week-long  BSO  Beethoven  Festival 
marking  the  Beethoven  Bicentennial— has  sung  nearly  all  of  the  BSO’s  performances  since  that  date 
(the  exceptions  being  several  Haitink  performances  in  April  1973;  performances  under  Ozawa  in 
March  1976;  BSO  Centennial  Tour  performances  under  Ozawa  in  November  1981  in  Tokyo,  Paris,  and 
London;  and  a  performance  of  the  finale  as  part  of  a  millennial  concert  in  Paris  at  the  Eiffel  Tower 
on  May  5,  2000).  Other  choruses  to  have  sung  Beethoven's  Ninth  with  the  BSO  over  the  years  have 
included  (to  name  just  a  few  local  ones)  the  Cecilia  Society  led  by  Arthur  Fiedler;  the  Harvard  Glee 
Club  and  Radcliffe  Choral  Society  led  by  G.  Wallace  Woodworth;  the  Festival  Chorus  led  by  Robert 
Shaw;  Chorus  pro  Musica  led  by  Alfred  Nash  Patterson,  and  the  New  England  Conservatory  Chorus 
led  by  Lorna  Cooke  deVaron. 


A  Not'for-Profit  Tradition  of  Caring  Since  1899 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 


WEEK  26  PROGRAM  NOTES  51 


Text  to  the  finale  of  Beethoven’s  Ninth  Symphony, 
based  on  Schiller’s  ode,  "To  Joy” 


O  Freunde,  nicht  diese  Tone! 
Sondern  lasst  uns  angenehmere 
anstimmen,  und  freudenvollere. 

Beethoven 

Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 

Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 

Deine  Zauber  binden  wieder, 

Was  die  Mode  streng  geteilt, 

Alle  Menschen  werden  Bruder, 

Wo  dein  sanfter  Flugel  weilt. 

Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 

Wer  ein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein! 

Ja— wer  auch  nur  eine  Seele 
Sein  nennt  auf  dem  Erdenrund! 

Und  wer's  nie  gekonnt,  der  stehle 
Weinend  sich  aus  diesem  Bund. 

Freude  trinken  alle  Wesen 
An  den  Brusten  der  Natur, 

Alle  Guten,  alle  Bosen 
Folgen  ihrer  Rosenspur. 

Kusse  gab  sie  uns  und  Reben, 

Einen  Freund,  gepruft  im  Tod, 

Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott. 

Froh  wie  seine  Sonnen  fliegen 
Durch  des  Himmels  pracht'gen 
Plan, 

Laufet,  Bruder,  eure  Bahn, 

Freudig  wie  ein  Held  zum  Siegen. 

Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 

Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 

Deine  Zauber  binden  wieder, 

Was  die  Mode  streng  geteilt, 

Alle  Menschen  werden  Bruder, 

Wo  dein  sanfter  Flugel  weilt. 


0  friends,  not  these  tones; 

Rather,  let  us  tune  our  voices 

In  more  pleasant  and  more  joyful  song. 


Joy,  beauteous,  godly  spark, 

Daughter  of  Elysium, 

Drunk  with  fire,  O  Heavenly  One, 

We  come  unto  your  sacred  shrine. 

Your  magic  once  again  unites 
That  which  Fashion  sternly  parted. 

All  men  are  made  brothers 
Where  your  gentle  wings  abide. 

He  who  has  won  in  that  great  gamble 
Of  being  friend  unto  a  friend, 

He  who  has  found  a  goodly  woman, 

Let  him  add  his  jubilation  too! 

Yes— he  who  can  call  even  one  soul 
On  earth  his  own! 

And  he  who  never  has,  let  him  steal 
Weeping  from  this  company. 

All  creatures  drink  of  Joy 
At  Nature's  breasts. 

All  good,  all  evil  souls 
Follow  in  her  rose-strewn  wake. 

She  gave  us  kisses  and  vines, 

And  a  friend  who  has  proved  faithful 
even  in  death. 

Lust  was  given  to  the  Serpent, 

And  the  Cherub  stands  before  God. 

As  joyously  as  His  suns  fly 
Across  the  glorious  landscape  of  the 
heavens, 

Brothers,  follow  your  appointed  course, 
Gladly,  like  a  hero  to  the  conquest. 

Joy,  beauteous,  godly  spark, 

Daughter  of  Elysium, 

Drunk  with  fire,  0  Heavenly  One, 

We  come  unto  your  sacred  shrine. 

Your  magic  once  again  unites 
That  which  Fashion  sternly  parted. 

All  men  are  made  brothers 
Where  your  gentle  wings  abide. 
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Seid  umschlungen,  Millionen! 

Diesen  Kuss  der  ganzen  Welt! 
Bruder— uberm  Sternenzelt 

Be  embraced,  ye  Millions! 

This  kiss  to  the  whole  world! 

Brothers— beyond  the  canopy  of  the 
stars 

Muss  ein  lieber  Vater  wohnen. 

Surely  a  loving  Father  dwells. 

Ihr  sturzt  nieder,  Millionen? 

Ahnest  du  den  Schopfer,  Welt? 

Do  you  fall  headlong,  ye  Millions? 

Have  you  any  sense  of  the  Creator, 
World? 

Such  ihn  uberm  Sternenzelt! 

Uber  Sternen  muss  er  wohnen. 

Seek  him  above  the  canopy  of  the  stars! 
Surely  he  dwells  beyond  the  stars. 

Freude,  schoner  Gotterfunken, 

Tochter  aus  Elysium, 

Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 

Joy,  beauteous,  godly  spark, 

Daughter  of  Elysium, 

Drunk  with  fire,  0  Heavenly  One, 

We  come  unto  your  sacred  shrine. 

Seid  umschlungen,  Millionen! 

Diesen  Kuss  der  ganzen  Welt! 

Be  embraced,  ye  Millions! 

This  kiss  to  the  whole  world! 

Ihr  sturzt  nieder,  Millionen? 

Ahnest  du  den  Schopfer,  Welt? 

Do  you  fall  headlong,  ye  Millions! 

Have  you  any  sense  of  the  Creator, 
World? 

Such  ihn  uberm  Sternenzelt! 

Bruder— uberm  Sternenzelt 

Seek  him  above  the  canopy  of  the  stars! 
Brothers— beyond  the  canopy  of  the  - 
stars 

Muss  ein  lieber  Vater  wohnen. 

Surely  a  loving  Father  dwells. 

Freude,  Tochter  aus  Elysium! 

Deine  Zauber  binden  wieder, 

Was  die  Mode  streng  geteilt, 

Alle  Menschen  werden  Bruder, 

Wo  dein  sanfter  Flugel  weilt. 

Joy,  Daughter  of  Elysium! 

Your  magic  once  again  unites 

That  which  Fashion  sternly  parted. 

All  men  are  made  brothers 

Where  your  gentle  wings  abide. 

Seid  umschlungen,  Millionen! 

Diesen  Kuss  der  ganzen  Welt! 
Bruder— uberm  Sternenzelt 

Be  embraced,  ye  Millions! 

This  kiss  to  the  whole  world! 

Brothers— beyond  the  canopy  of  the 
stars 

Muss  ein  lieber  Vater  wohnen. 

Freude,  schoner  Gotterfunken, 

Tochter  aus  Elysium! 

Freude,  schoner  Gotterfunken! 

Surely  a  loving  Father  dwells. 

Joy,  beauteous,  godly  spark, 

Daughter  of  Elysium! 

Joy,  beauteous,  godly  spark! 

Translation  copyright  ©Donna  Hewitt-Didham;  all  rights  reserved. 
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Until  expectations  have  been  met.  Then  exceeded. 

Until  the  hand  that  plays  it  becomes  a  part  of  the  instrument  itself. 


Until  inspiration  and  execution  are 
a  singular  process,  a  singular  motion. 


Practiced.  Flawless. 

Until  we've  discovered  all  the  potential  that's  there  to  be  found. 

Until  then — even  then — we  continue  to  explore,  to  search. 
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of  the  Boston  Symphony  Orchestra. 
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The  Stravinsky  article  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians  is  by 
Stephen  Walsh,  who  is  also  the  author  of  an  important  two-volume  Stravinsky  biography: 
Strovinsky-A  Creative  Spring:  Russia  and  France,  1882-1934  and  Stravinsky-The  Second  Exile: 
France  and  America,  1934-1971  (Norton).  The  1980  Grove  entry  was  by  Eric  Walter  White, 
author  of  the  crucial  reference  volume  Stravinsky:  The  Composer  and  his  Works  (University 
of  California).  White's  1980  Grove  article  was  reprinted  in  The  New  Grove  Modern  Masters: 
Bartok,  Hindemith,  Stravinsky  (Norton  paperback).  Other  useful  books  include  The  Cambridge 
Companion  to  Stravinsky,  edited  by  Jonathan  Cross,  which  includes  a  variety  of  essays 
on  the  composer's  life  and  works  (Cambridge  University  Press),  Michael  Oliver's  Igor 
Stravinsky  in  the  wonderfully  illustrated  series  "20th-Century  Composers"  (Phaidon 
paperback),  Neil  Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the  Great 
Composers"  (Omnibus  Press),  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford  paperback), 
and  Francis  Routh's  Stravinsky  in  the  "Master  Musicians"  series  (Littlefield  paperback). 
Charles  M.  Joseph's  Stravinsky  Inside  Out  challenges  some  of  the  popular  myths  surround¬ 
ing  the  composer  (Yale  University  Press).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures 
and  Documents  by  Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the 
composer's  life  (Simon  and  Schuster).  Craft,  who  worked  closely  with  Stravinsky  for  many 
years,  has  also  written  and  compiled  numerous  other  books  on  the  composer.  Noteworthy 
among  the  many  specialist  publications  are  Confronting  Stravinsky:  Man,  Musician,  and 
Modernist,  edited  by  Jann  Pasler  (California),  and  Richard  Taruskin's  two-volume,  1700- 
page  Stravinsky  and  the  Russian  Traditions:  A  Biography  of  the  Works  through  "Mavra,"  which 
treats  Stravinsky's  career  through  the  early  1920s  (University  of  California). 

Stravinsky's  own  1963  recording  of  the  Symphony  of  Psalms  with  the  CBC  Vancouver 
Symphony  Orchestra  and  Toronto  Festival  Singers  has  been  reissued  on  compact  disc 
(Sony  Classical).  A  1987  Boston  Symphony  broadcast  with  the  Tanglewood  Festival 
Chorus  and  Seiji  Ozawa  conducting  is  included  in  the  BSO's  twelve-disc  set  "Symphony 
Hall  Centennial  Celebration:  From  the  Broadcast  Archives,  1943-2000"  (available  at  the 
Symphony  Shop  or  as  a  download  at  BSO.org).  Other  recordings  include  Pierre  Boulez's 
with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  Robert  Shaw's  with  the  Atlanta 
Symphony  Orchestra  and  Chorus  (Telarc),  Simon  Rattle's  with  the  Berlin  Philharmonic 
(EMI),  Philippe  Herreweghe's  with  the  Royal  Flemish  Philharmonic  and  Ghent  Collegium 
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Vocale  (Pentatone),  and  Michael  Tilson  Thomas's  with  the  London  Symphony  Orchestra 
and  Chorus  (Sony  Classical). 


Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (Harper  Perennial  paperback,  in  the  series 
"Eminent  Lives'').  The  important  full-scale  modern  biographies,  both  titled  simply 
Beethoven,  are  by  Maynard  Solomon  (Schirmer  paperback)  and  Barry  Cooper  (Oxford 
University  Press,  in  the  series  "Master  Musicians").  Also  noteworthy  are  Jan  Swafford's 
chapter  on  Beethoven  in  The  Vintage  Guide  to  Classical  Music  (Vintage  paperback);  David 
Wyn  Jones's  The  life  of  Beethoven,  in  the  "Musical  lives"  series  of  compact  composer  biog¬ 
raphies  (Cambridge  paperback);  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based 
Beethoven  authority  Lewis  Lockwood  (Norton  paperback);  The  Beethoven  Compendium: 
A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper  (Thames  &  Hudson  paper¬ 
back),  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical  Dictionary,  which  includes 
entries  on  just  about  anyone  you  can  think  of  who  figured  in  the  composer's  life  (Oxford). 
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Dating  from  the  nineteenth  century,  but  still  crucial,  is  Thayer's  Life  of  Beethoven  as  revised 
and  updated  by  Elliot  Forbes  (Princeton  paperback).  The  New  Grove  Beethoven  provides  a 
convenient  paperback  reprint  of  the  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman 
from  the  1980  Grove  Dictionary  (Norton  paperback).  Kerman  and  Tyson  were  also 
among  the  contributors  to  the  revised  Beethoven  article  in  the  2001  Grove.  Michael 
Steinberg's  program  notes  on  all  nine  Beethoven  symphonies  are  in  his  compilation  vol¬ 
ume  The  Symphony-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  notes 
on  the  symphonies  are  among  his  Essays  in  Musical  Analysis  (Oxford).  Also  worth  investi¬ 
gating  are  George  Grove's  classic  Beethoven  and  his  Nine  Symphonies,  now  more  than  a 
century  old  (Dover  paperback);  J.W.N.  Sullivan's  Beethoven:  His  Spiritual  Development, 
published  in  1927,  but  still  fascinating  and  thought-provoking  (Vintage  paperback); 
Martin  Cooper's  Beethoven:  The  Last  Decade,  1817-1827  (Oxford  paperback);  Maynard 
Solomon's  Late  Beethoven:  Music,  Thought,  Imagination,  a  wide-ranging  collection  of 
essays  that  affords  a  close  and  multi-layered  look  at  elements  of  the  composer's  late 
style  (University  of  California  paperback);  Robert  Simpson's  Beethoven  Symphonies  in  the 
series  of  BBC  Music  Guides  (University  of  Washington  paperback),  and  Richard  Osborne's 
chapter  on  Beethoven  in  A  Guide  to  the  Symphony,  edited  by  Robert  Layton  (Oxford 
paperback). 

The  Boston  Symphony  Orchestra  recorded  the  complete  cycle  of  Beethoven  symphonies 
with  Erich  Leinsdorf  between  1962  and  1969;  the  recording  of  the  Ninth  is  from  1969 
(RCA).  In  addition,  a  televised  BSO  performance  under  Leinsdorf  from  1965  has  been 
issued  on  DVD  (VAI),  and  there  were  earlier  BSO  recordings  of  the  Ninth  led  by  Charles 
Munch  in  1958  (RCA;  also  included  by  EMI/ICA  Classics  in  the  Charles  Munch  volume 
of  the  CD  series  "Great  Conductors  of  the  20th  Century”)  and  Serge  Koussevitzky  in 

1947  (recorded  at  Tanglewood  by  RCA).  Bernard  Haitink  leads  the  complete  Beethoven 
symphonies  in  recordings  drawn  from  live  performances  with  the  London  Symphony 
Orchestra  (LSO  Live).  Other  noteworthy  cycles  of  varying  vintage  include  (listed  alpha¬ 
betically  by  conductor)  Claudio  Abbado's  with  the  Berlin  Philharmonic  (Deutsche  Gram- 
mophon),  John  Eliot  Gardiner's  with  the  period-instrument  Orchestre  Revolutionaire  et 
Romantique  (Deutsche  Grammophon  Archiv),  Nikolaus  Harnoncourt's  with  the  Chamber 
Orchestra  of  Europe  (Teldec),  Herbert  von  Karajan's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon,  preferably  their  cycle  issued  originally  in  1963),  Sir  Charles 
Mackerras's  with  the  Scottish  Chamber  Orchestra  and— in  the  Ninth— the  Philharmonia 
Orchestra  (Hyperion),  and  Osmo  Vanska's  with  the  Minnesota  Orchestra  (BIS).  Historic 
recordings  include  studio  and  live  renditions  of  the  nine  symphonies  under  the  direction 
of  Wilhelm  Furtwangler  (mainly  with  the  Berlin  Philharmonic  and  Vienna  Philharmonic, 
though  there's  also  a  famous  1951  Beethoven  Ninth  with  the  Bayreuth  Festival  Orchestra 
and  Chorus  from  the  post-war  reopening  of  that  festival)  and  Arturo  Toscanini  (mainly 
with  the  NBC  Symphony,  including  a  notably  powerful  performance  of  the  Ninth  from  his 
famous  1939  Beethoven  cycle  with  that  orchestra,  issued  on  CD  by  Music  &  Arts,  and  a 

1948  NBC  Symphony  telecast  released  on  DVD  by  Testament). 

Marc  Mandel 
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For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


ttaua» 


Guest  Artists 


Bernard  Haitink 


With  an  international  conducting  career  that  has  spanned  more  than  five-and-a-half  decades, 
Amsterdam-born  Bernard  Haitink  is  one  of  today's  most  celebrated  conductors.  Mr.  Haitink 
was  for  twenty-seven  years  Chief  Conductor  of  the  Royal  Concertgebouw  Orchestra;  he  is 
now  that  orchestra's  Conductor  Laureate.  In  addition,  he  has  previously  held  posts  as  music 
director  of  the  Royal  Opera-Covent  Garden,  Glyndebourne  Festival  Opera,  and  Dresden 
Staatskapelle,  and  as  principal  conductor  of  the  Chicago  Symphony  Orchestra  and  the  London 
Philharmonic.  Mr.  Haitink  was  appointed  Principal  Guest  Conductor  of  the  Boston  Symphony 
in  1995  and  since  2004  has  been  the  LaCroix  Family  Fund  Conductor  Emeritus  of  the  BSO. 
He  has  made  frequent  guest  appearances  with  most  of  the  world's  leading  orchestras.  During 
the  2011-12  season  in  America,  he  leads  the  Chicago  Symphony  Orchestra,  returns  to  the  New 
York  Philharmonic  for  the  first  time  in  over  thirty  years,  and  leads  three  weeks  of  subscription 
programs  to  close  the  Boston  Symphony's  2011-12  season.  In  February  2012  he  concluded  a 
Beethoven  cycle  with  the  Chamber  Orchestra  of  Europe  in  the  Amsterdam  Concertgebouw 
and  the  Salle  Pleyel  in  Paris.  Other  highlights  of  the  current  season  in  Europe  include  the 
Christmas  Day  concert  with  the  Royal  Concertgebouw  Orchestra  and  engagements  with  the 
Bavarian  Radio  Orchestra,  Tonhalle  Orchester  Zurich,  and  London  Symphony  Orchestra.  Mr. 
Haitink  has  recorded  widely  for  the  Philips,  Decca,  and  EMI  labels,  with  the  Concertgebouw, 
the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  Boston  Symphony  Orchestra.  His 
discography  also  includes  many  opera  recordings  with  the  Royal  Opera  and  Glyndebourne, 
as  well  as  with  the  Bavarian  Radio  Orchestra  and  Dresden  Staatskapelle.  His  recording  of 
Janacek's  Jenufa  with  the  orchestra,  soloists,  and  chorus  of  the  Royal  Opera  House-Covent 
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Calderwood  Hall ,  photo  by  Lisa  Abitbol,  2012; 
Benjamin  Beilman,  photo  by  Christian  Steiner 


Sunday  Concert  Series 


Inaugural  season 
in  the  innovative 
Calderwood  Hall 
in  the  new  wing 
designed  by 
Renzo  Piano. 


MUSIC  AT 
THE  GARDNER 


ISABELLA 

s  "ewart  Gardner, 
museum 


SUNDAYS  AT  1:30PM 

MAY  6 

Benjamin  Beilman,  violin 
Yekwon  Sunwoo,  piano 

YOUNG  ARTISTS  SHOWCASE  -FIRST  PRIZE 
WINNER,  2010  YOUNG  CONCERT  ARTISTS 
INTERNATIONAL  AUDITIONS 

Mozart,  Strauss,  Prokofiev,  Hubay 


MAY  13 

Chamber  Music  Society  Of  Lincoln  Center 
Rolla,  Schumann 

MAY  20 

Cecile  Licad,  piano 

Licad  Plays  Liszt  and  Chopin,  Part  II 

GERTRUDE  BROWNLEE  BITNER 
MEMORIAL  CONCERT 


Tickets  $12-27  (price  includes  Museum  admission) 

gardnermuseum.org/calendar/sundayconcerts,  617  278  5156,  or  at  the  door 
Complete  schedule  and  FREE  live  recordings  at  gardnermuseum.org/music 

The  Gardner  Museum  receives  operating  support  from  the 
Massachusetts  Cultural  Council.  Promotional  support  provided  by  WGBH. 


Garden,  received  a  Grammy  Award  for  best  opera  recording  in  2004.  With  the  Boston  Sym¬ 
phony  Orchestra  he  has  recorded  Brahms's  four  symphonies  and  Alto  Rhapsody,  orchestral 
works  of  Ravel,  and  Brahms's  Piano  Concerto  No.  2  with  soloist  Emanuel  Ax.  His  most  recent 
recordings  are  the  complete  Brahms  and  Beethoven  symphonies  with  the  London  Symphony 
Orchestra  on  the  LSO  Live  label.  His  recording  of  Shostakovich's  Symphony  No.  4  with  the 
Chicago  Symphony  on  its  Resound  label  was  awarded  a  Grammy  for  Best  Orchestral  Perform¬ 
ance  of  2008.  Mr.  Haitink  has  received  many  international  awards  in  recognition  of  his  services 
to  music,  including  both  an  honorary  Knighthood  and  the  Companion  of  Honour  in  the  United 
Kingdom,  and  the  House  Order  of  Orange-Nassau  in  the  Netherlands.  He  was  named  Musical 
America's  "Musician  of  the  Year"  for  2007.  Prior  to  this  season,  Bernard  Haitink  appeared  with 
the  BSO  most  recently  for  the  last  two  weeks  of  the  2009-10  subscription  season,  leading  music 
of  Strauss,  Mendelssohn,  Beethoven,  and  Bartok.  In  addition  to  concerts  at  Symphony  Hall,  he 
has  led  the  orchestra  at  Tanglewood  (where  he  appeared  for  the  first  time  in  1994  and  most 
recently  in  2008),  at  Carnegie  Hall,  and  on  a  2001  tour  of  European  summer  music  festivals. 


Jessica  Rivera 


Jessica  Rivera  enjoys  unique  artistic  collaborations  with  many  of  today's  most  celebrated 
composers,  including  John  Adams,  Osvaldo  Golijov,  and  Nico  Muhly;  she  has  performed  with 
such  esteemed  conductors  as  Bernard  Haitink,  Sir  Simon  Rattle,  Esa-Pekka  Salonen,  Robert 
Spano,  and  Michael  Tilson  Thomas.  Ms.  Rivera  earned  acclaim  as  Kumudha  in  the  world  pre¬ 
miere  of  John  Adams's  A  Flowering  Tree,  subsequently  performing  that  work  with  the  Berlin 
Philharmonic  under  Sir  Simon  Rattle  and,  with  the  composer  conducting,  Cincinnati  Opera, 
the  San  Francisco  Symphony,  Los  Angeles  Philharmonic,  the  Orchestra  of  St.  Luke's  at  Lincoln 
Center,  and  the  London  Symphony  Orchestra  at  the  Barbican  Centre,  as  well  as  on  the  None¬ 
such  recording.  She  made  her  European  operatic  debut  as  Kitty  Oppenheimer  in  Adams's 
Doctor  Atomic  with  Netherlands  Opera,  a  role  that  also  served  for  her  Lyric  Opera  of  Chicago 
debut.  She  also  performed  the  role  in  the  Metropolitan  Opera's  production  of  Doctor  Atomic 
under  Alan  Gilbert,  gave  concert  performances  with  Robert  Spano  and  the  Atlanta  Symphony, 
and  appears  on  the  BBC/Opus  Arte  DVD.  The  2011-12  season  brings  debuts  with  Finnish 
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National  Opera  as  Kitty  Oppenheimer  and  with  Madrid's  Teatro  Real  as  Margarita  Xirgu  in 
Golijov's  Ainodamor.  She  returns  to  the  Atlanta  Symphony  for  concert  performances  of  A 
Flowering  Tree,  to  Colombia's  Cartagena  Festival  for  Golijov's  Lo  Pasion  segun  San  Marcos,  and 
to  the  Boston  Symphony  for  Beethoven's  Symphony  No.  9,  which  she  also  sings  with  the 
Houston  Symphony,  and  with  the  Chamber  Orchestra  of  Europe  at  the  Amsterdam  Concertge- 
bouw  and  in  Paris's  Salle  Pleyel.  Other  season  highlights  include  the  world  premiere  of  a  new 
work  by  Gabriela  Lena  Frank  with  the  Berkeley  Symphony,  Mahler's  Symphony  No.  2  with  the 
Kansas  City  Symphony,  and  a  solo  recital  presented  by  San  Francisco  Performances.  Highlights 
of  2010-11  included  Adams's  El  Nino  with  the  San  Francisco  Symphony  under  the  composer's 
baton  and  at  the  Edinburgh  International  Festival  with  James  Conlon  and  the  BBC  Scottish 
Symphony  Orchestra,  Golijov's  She  Was  Here  with  Roberto  Minczuk  and  the  Brazilian  Symphony 
Orchestra,  Britten's  Spring  Symphony  with  Robert  Spano  and  the  Atlanta  Symphony,  Mahler's 
Second  Symphony  with  Gustavo  Dudamel  and  the  Simon  Bolivar  Youth  Orchestra,  Mahler's 
Fourth  Symphony  with  Franz  Welser-Most  for  her  Cleveland  Orchestra  debut,  and  Gorecki's 
Symphony  No.  3  with  Dudamel  and  the  Los  Angeles  Philharmonic.  She  covered  the  role  of 
Pat  Nixon  for  the  Metropolitan  Opera  premiere  of  Nixon  in  China,  and  joined  Beninoise  singer- 
songwriter  Angelique  Kidjo  for  the  world  premiere  of  Jonathan  Leshnoff's  Hope:  An  Oratorio 
at  the  Kimmel  Center  in  Philadelphia.  Carnegie  Hall  and  Cal  Performances  Berkeley  co¬ 
commissioned  a  work  for  Jessica  Rivera  written  by  Mark  Grey  to  a  libretto  by  Niloufar  Talebi; 
Atash  Sorushan  ( Fire  Angels')  received  its  premiere  during  recital  presentations  at  Zankel  Hall 
and  Hertz  Hall  in  collaboration  with  pianist  Molly  Morkoski  and  the  MEME  Chamber  Ensemble 
Jessica  Rivera  is  now  in  her  second  year  of  the  Artist  Residency  Program  with  San  Francisco 
Performances,  where  she  conducts  workshops  for  young  people  throughout  the  Bay  Area. 
Ms.  Rivera  made  her  Boston  Symphony  debut  in  December  2006,  in  performances  of  John 
Adams's  El  Nino  under  the  direction  of  David  Robertson.  She  appeared  this  past  March  in 
music  of  Gubaidulina  and  Stravinsky  with  the  Boston  Symphony  Chamber  Players. 


‘Boston  £arly  jHusic  festival 

UPCOMING  CONCERTS 

The  Flanders  Recorder  Quartet 

RECLAIMING  BACH  FOR  THE  RECORDER 

Hear  brilliant  masterpieces  in  a  new  light,  in  performances  full 
of  charm,  electrifying  technique,  and  boundless  enthusiasm. 

Friday,  April  27, 2012  at  8pm  |  Sanders  Theatre,  Cambridge 
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Meredith  Arwady 


During  the  2011-12  season,  contralto  Meredith  Arwady  made  two  role  debuts  at  Oper  Frankfurt: 
as  Erda  in  a  new  production  of  Siegfried  and  as  the  First  Norn  in  Gotterdammerung.  This  spring 
she  returns  to  Frankfurt  for  a  second  Ring  cycle.  On  the  concert  stage,  she  gives  a  recital  at 
the  Curtis  Institute  and  joins  the  Boston  Symphony  for  Beethoven's  Ninth  Symphony  under 


Bernard  Haitink.  Summer  2012  brings  Mahler's  Eighth  Symphony  at  the  Aspen  Music  Festival. 


Ms.  Arwady's  2010-11  opera  season  included  Auntie  in  Houston  Grand  Opera's  new  produc¬ 


tion  of  Peter  Grimes ;  Canadian  Opera  Company's  Brooklyn  Academy  of  Music  tour,  with  roles 


in  Stravinsky's  Nightingale  and  Berceuses  du  Chat;  Mussorgsky's  Boris  Godunov  at  Dallas  Opera, 
Cornelia  in  Giuiio  Cesare  at  the  Fort  Worth  Opera  Festival,  and  the  title  role  of  Vivaldi's  Griselda 
in  a  new  Peter  Sellars  production  at  Santa  Fe  Opera.  In  concert  she  performed  Beethoven's 
Ninth  Symphony  with  Edo  de  Waart  and  the  Milwaukee  Symphony  and  Handel's  Messiah  at 
the  University  of  Michigan.  Highlights  of  previous  seasons  include  appearances  with  San 
Francisco  Opera  as  the  Abbess  in  Suor  Angelica,  Zita  in  Gianni  Schicchi,  and  the  Marquise  of 
Berkenfield  in  La  Fille  du  regiment,  a  role  she  also  performed  at  the  Metropolitan  Opera;  her 
role  debut  as  Erda  in  Das  Rheingold  at  Oper  Frankfurt,  Messiah  with  the  National  Symphony, 
her  Metropolitan  Opera  and  English  National  Opera  debuts  as  Pasqualita  in  John  Adams's 
Doctor  Atomic,  her  Houston  Grand  Opera  debut  in  the  world  premiere  of  Andre  Previn's  Brief 
Encounter,  Tippett's  A  Child  of  Our  Time  as  part  of  Jessye  Norman's  Honor!  Festival  at  Carnegie 
Hall,  her  Santa  Fe  Opera  debut  as  Gaea  in  Strauss's  Daphne,  and  New  York  and  Chicago 
recitals  sponsored  by  the  Marilyn  Horne  Foundation.  As  a  member  of  San  Francisco  Opera's 
prestigious  Merola  Opera  Program,  she  performed  Meg  Page  in  The  Merry  Wives  of  Windsor, 
returning  there  as  Madame  Flora  in  The  Medium.  A  Grand  Finals  winner  of  the  2004  Metro¬ 
politan  Opera  National  Council  Auditions,  Ms.  Arwady  joined  the  roster  of  Astral  Artists 
upon  winning  its  2002  National  Auditions;  Astral  presented  her  Philadelphia  recital.  Other 
awards  and  grants  include  the  2005  Kirsten  Flagstad  Award,  presented  by  the  George  London 
Foundation  for  a  singer  with  a  promising  Wagnerian  career;  first  prize  in  the  2004  Licia 
Albanese/Puccini  Competition,  the  inaugural  Marian  Anderson  Prize  for  Emerging  Classical 
Artists  in  2002,  and  a  2007  Richard  Tucker  Career  Grant.  As  a  member  of  Lyric  Opera  of 
Chicago's  Opera  Center  ensemble,  she  made  her  mainstage  debut  with  Lyric  Opera  of  Chicago 
in  2005,  as  Tisbe  in  La  Cenerentola,  the  Third  Lady  in  Die  Zauberflote,  and  She-Ancient  in 
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One  Harvest  Circle  •  Lincoln,  MA  01773 


iff  universe. 


„  At  the  Charles  Hayden 
Planetarium;  you  can  fly  . 
through  the  solar  system, 
Milky  Way,  and  beyond 
as  you  explore  cosmic 
mysteries  in  the  new 
interactive  show,,  Explore 
the  Universe:  Live! 


©  Michael  Malyszko  201 1 


Info  at 

mos.org/planetarium 


Museum  of  Science 
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Sir  Michael  Tippett's  A  Midsummer  Marriage.  Born  in  Michigan,  Meredith  Arwady  received  a 
master  of  music  degree  from  the  Curtis  Institute  of  Music,  where  she  studied  voice  with 
Marlena  Kleinman  Malas.  Curtis  Opera  Theatre  featured  her  as  the  Mother  in  The  Consul,  Zita 
in  Gianni  Schicchi,  Ottavia  in  L'incoronazione  di  Poppea,  the  Baroness  in  Vanessa,  Baba  the  Turk 
in  The  Rake's  Progress,  and  Maman  in  L'Enfant  et  les  sortileges.  Ms.  Arwady  made  her  Boston 
Symphony  Orchestra  debut  in  November  2009,  in  the  performances  of  Beethoven's  Ninth 
Symphony  led  by  Lorin  Maazel  that  concluded  the  BSO's  complete  Beethoven  symphony 
cycle  that  fall. 


Tenor  Roberto  Sacca  makes  his  Boston  Symphony  Orchestra  debut  this  week.  Born  and  raised 
in  Germany,  he  is  of  Italo-German  extraction.  Mr.  Sacca  studied  voice  in  Stuttgart  and  Karlsruhe, 
and  his  initial  engagements  took  him  to  Wurzburg  and  Wiesbaden.  Since  his  1995  success  in 
Haydn's  Orfeo  ed  Euridice  with  Nikolaus  Harnoncourt  and  Cecilia  Bartoli  at  the  Vienna  Festival, 
he  has  sung  in  all  of  the  world's  major  operatic  centers,  under  such  conductors  as  Bychkov, 
Bolton,  Andrew  Davis,  Dohnanyi,  Gardiner,  Haitink,  Harding,  Harnoncourt,  Hogwood,  Luisi, 
Maazel,  Zubin  Mehta,  Muti,  Ozawa,  Pappano,  Pretre,  Solti,  Stein,  Thielemann,  and  Welser- 
Most.  From  1993  to  2002  he  was  on  the  roster  of  Zurich  Opera,  where,  among  other  roles,  he 
sang  the  principal  role  in  the  world  premiere  of  Herbert  Willi's  Schlafes  Bruder.  After  the  open¬ 
ing  concert  of  Venice's  Teatro  La  Fenice  under  Muti  in  2003,  Mr.  Sacca  sang  in  the  theater's 
inaugural  production  of  La  traviata  under  Maazel  (including  the  DVD  and  telecast)  in  November 
2004.  His  many  engagements  during  the  "Mozart  Year"  of  2006  included  Idomeneo,  Die 
Zauberflote,  Lucio  Silla,  Die  Entfuhrung  aus  dem  Serail,  Cosi  fan  tutte,  and  La  clemenza  di  Tito,  tak¬ 
ing  him  to  Barcelona,  Berlin,  Dallas,  the  Salzburg  Festival,  Torino,  Venice,  Vienna,  and  Zurich. 
Other  highlights  of  previous  seasons  have  included  role  debuts  as  Bacchus  in  Ariadne  auf 
Naxos,  Florestan  in  Fidelio,  and  Fritz  in  Derferne  Klang  in  Zurich,  the  Demon  in  Henze's  L'Upupa 
und  der  Triumph  der  Sohnesliebe  at  Hamburg  State  Opera,  the  title  role  in  Idomeneo  at  Berlin 
State  Opera,  the  Duke  in  Rigoletto  at  Torino's  Teatro  Regio,  the  title  role  of  Peter  Grimes  in 
Diisseldorf,  the  title  role  in  The  Gambler  at  London's  Royal  Opera-Covent  Garden,  and  the  title 
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Kennedy  deploys  School  teachers 


Jr  ■  ■[  JJ  ::  -^r 

The  Peace  Corps  and  its  invaluable  role  in  spreading  liberty  and  justice  around  the  world. 


Just  one  of  the  things  to  discover  about  John  F.  Kennedy’s  first  year  in  office. 


Visit  the  JFK  Presidential  Library  and  Museum. 

Columbia  Point,  Boston,  jfklibrary.org 


role  of  Palestrina  in  Hamburg.  His  2011-12  season  includes  a  revival  of  Palestrina  in  Hamburg, 
Palestrina  and  his  role  debut  as  Walther  von  Stolzing  in  Die  Meistersinger  von  Nurnberg  in 
Zurich,  his  debut  in  the  title  role  of  Werther  at  Vienna  State  Opera,  and  his  role  debut  as  Don 
Jose  in  Carmen  in  Antwerp.  In  addition  to  this  week's  performances  of  Beethoven's  Ninth 
Symphony,  concert  engagements  include  Bruckner's  Te  Deum  with  Zubin  Mehta  in  Tel  Aviv 
and  at  the  Salzburg  Festival.  Future  seasons  bring  Carmen  at  Deutsche  Oper  Berlin,  Ariadne 
auf  Naxos  in  Hamburg,  a  new  production  of  Idomeneo  at  the  Frankfurt  Opera  House,  a  new 
production  of  Die  Meistersinger  in  Amsterdam  and  at  the  Salzburg  Festival,  Die  Meistersinger  in 
Zurich,  his  debut  in  the  title  role  of  Lohengrin  in  a  new  production  at  Dusseldorf  Opera  House, 
his  house  and  role  debut  as  Matteo  in  Arabella  at  the  Metropolitan  Opera,  and  Ariadne  auf  Naxos 
at  Covent  Garden.  On  the  concert  stage,  Roberto  Sacca  has  sung  Schumann's  Faust-Szenen, 
Haydn's  Creation,  Beethoven's  Missa  Solemnis,  and  Verdi's  Requiem,  among  other  works.  His 
discography  includes  DVD  recordings  of  La  traviata  under  Maazel,  Cos)  fan  tutte  and  Don 
Giovanni  under  Harnoncourt,  Gianni  Schicchi  under  Ozawa,  Messiah  under  Rilling,  and  several 
CDs,  including  a  solo  recording  of  arias  ranging  from  Donizetti  to  Verdi. 


w 


IHHHHH  Gilnther  Groissbock 

Making  his  Boston  Symphony  Orchestra  debut  this  week,  the  Austrian  bass  Gunther  Groissbock 
studied  voice  at  Vienna's  Academy  for  Music  and  Performing  Arts,  where  he  also  took  part  in 
Robert  Holt's  master  class;  since  2005  he  has  been  collaborating  regularly  with  Jose  van  Dam. 
As  a  Fellow  of  the  Herbert  von  Karajan  Centre,  Mr.  Groissbock  was  an  ensemble  member  of 
the  Vienna  State  Opera  in  the  2002-03  season.  From  2003-04  through  2006-07,  as  a  mem¬ 
ber  of  the  ensemble  of  Zurich  Opera,  he  performed,  among  other  roles,  Sarastro  in  Die 
Zauberflote,  Sparafucile  in  Rigoletto,  the  King  of  Egypt  in  Aida,  Zoroastro  in  Handel's  Orlando, 
and  Mephisto  in  Schumann's  Faust-Szenen.  Since  then  he  has  been  a  guest  with  such  notable 
companies  as  Berlin  State  Opera,  Bavarian  State  Opera,  Deutsche  Oper  Berlin,  Vienna  State 
Opera,  Barcelona's  Gran  Teatro  del  Liceo,  Teatro  Real  Madrid,  San  Francisco  Opera,  Los  Angeles 
Opera,  New  York's  Metropolitan  Opera,  Theatre  du  Chatelet,  and  Opera  de  Bastille  Paris,  as 
well  as  at  the  Salzburg  Festival,  performing  such  roles  as  the  Landgraf  in  Tannhauser,  Fafner  in 
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Anything  for  a  quiet  life.  ^ 

Peace  of  mind  comes  with  knowing  you  have  provided  for  your  loved  ones  and 
favorite  charitable  organizations.  Davis  Malm  will  customize  your  estate  plan  to 
help  you  attain  a  “quiet  life,”  so  you  can  focus  on  the  music.  For  more  information, 
please  contact  Marjorie  Suisman  at  61  7-367-2500  or  msuisman@davismalm.com. 


Davis  Malm  &  BAgostine  eg. 

Attorneys  at  Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

ONE  BOSTON  PLACE  •  BOSTON  •  61  7.367.2500  •  www.davismalm.com 


"Anything  for  a  quiet  life"  by  Frederic  Remington  generously  provided  by  Frederic  Remington  Art  Museum,  Ogdensburg,  NY,  www.fredericremington.org. 


LASELL  VILLAGE 

ww.lasellvillage.org 


Looking  for  a  retirement  community  with 
top  grades  in  active  living? 

Lasell  Village  combines  the  security  of  a  continuing 
care  retirement  community  with  the  unparalleled 
opportunities  of  an  academic  setting. 

Lasell  Village,  120  Seminary  Avenue,  Newton,  MA 
Information,  call  Marcia  Fredlich  6l7.663.7053 
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Dos  Rheingold,  Prince  Gremin  in  Eugene  Onegin,  the  Hermit  in  Der  Freischutz,  Sarastro  in  Die 
Zouberflote,  Hunding  in  Die  Walkure,  and  King  Henry  in  Lohengrin.  Also  sought  after  for  con¬ 
cert  engagements,  Gunther  Groissbock  has  appeared  at  the  Amsterdam  Concertgebouw, 
Leipzig  Gewandhaus,  Berlin  Philharmonie,  London's  Royal  Festival  Hall,  Boston's  Symphony 
Hall,  and  Vienna's  Musikverein,  working  regularly  with  such  conductors  as  Franz  Welser- 
Most,  Riccardo  Chailly,  Donald  Runnicles,  Zubin  Mehta,  Antonio  Pappano,  Bernard  Haitink, 
Nikolaus  Harnoncourt,  Riccardo  Muti,  Valery  Gergiev,  Seiji  Ozawa,  Kent  Nagano,  Sir  Roger 
Norrington,  Philippe  Jordan,  Nello  Santi,  Christoph  Eschenbach,  Ivor  Bolton,  and  Marek 
Janowski.  Highlights  of  his  2010-11  season  included  Bruckner's  Te  Deum  under  Zubin  Mehta 
in  Florence  and  with  the  Bavarian  Radio  Symphony  Orchestra  conducted  by  Bernard  Haitink, 
as  well  as  Beethoven's  Symphony  No.  9  with  the  Munich  Philharmonic  and  the  Deutsches 
Symphonie-Orchester  Berlin,  Rusalka  at  Munich  State  Opera,  Tannhduser  at  the  Bayreuth 
Festival,  Die  Zouberflote  at  La  Scala  in  Milan,  La  boh'eme  at  the  Metropolitan  Opera,  and  a  new 
Ring  cycle  (as  Fafner  and  Hunding)  led  by  Philippe  Jordan.  The  current  season  includes  Die 
Zouberflote  at  Chicago  Lyric  Opera,  Macbeth  at  the  Metropolitan  Opera,  Lohengrin  at  Tokyo's 
New  National  Theatre,  Mozart's  Requiem  in  Orange  (France),  Tannhduser  at  the  Bayreuth  Festi¬ 
val,  Boris  Godunov  in  Madrid,  and  Rusalka  at  the  Munich  State  Opera  and  Barcelona's  Liceo. 


Tanglewood  Festival  Chorus 
John  Oliver ;  Conductor 


During  the  BSO's  2011-12  subscription  season  at  Symphony  Hall,  the  Tanglewood  Festival 
Chorus  has  joined  the  Boston  Symphony  Orchestra  to  perform  excerpts  from  Wagner's  Die 
Meistersinger  von  Nurnberg  with  Rafael  Fruhbeck  de  Burgos  conducting,  Mendelssohn's 
Lobgesang  with  Bramwell  Tovey,  Beethoven's  Missa  Solemnis  with  John  Oliver,  Brahms's  Ein 
deutsches  Requiem  with  Christoph  von  Dohnanyi,  Mendelssohn's  Midsummer  Night's  Dream 
music  with  Bernard  Haitink,  and,  to  close  the  season  this  week,  Stravinsky's  Symphony  of 
Psalms  and  Beethoven's  Ninth  Symphony,  again  under  the  direction  of  Bernard  Haitink. 


Founded  in  January  1970  when  conductor  John  Oliver  was  named  Director  of  Choral  and 
Vocal  Activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus  made  its 


debut  on  April  11  that  year,  in  a  performance  of  Beethoven's  Ninth  Symphony  with  Leonard 
Bernstein  conducting  the  BSO.  Made  up  of  members  who  donate  their  time  and  talent,  and 
formed  originally  under  the  joint  sponsorship  of  Boston  University  and  the  Boston  Symphony 
Orchestra  for  performances  during  the  Tanglewood  season,  the  chorus  originally  numbered 
60  well-trained  Boston-area  singers,  soon  expanded  to  a  complement  of  120  singers,  and  also 
began  playing  a  major  role  in  the  BSO's  subscription  season,  as  well  as  in  BSO  performances 
at  New  York's  Carnegie  Hall.  Now  numbering  more  than  250  members,  the  Tanglewood 
Festival  Chorus  performs  year-round  with  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  chorus  gave  its  first  overseas  performances  in  December  1994,  touring  with  Seiji  Ozawa 
and  the  BSO  to  Hong  Kong  and  Japan.  It  performed  with  the  BSO  in  Europe  under  James 
Levine  in  2007  and  Bernard  Haitink  in  2001,  also  giving  a  coppella  concerts  of  its  own  on  both 
occasions.  In  August  2011,  with  John  Oliver  conducting  and  soloist  Stephanie  Blythe,  the 
Tanglewood  Festival  Chorus  gave  the  world  premiere  of  Alan  Smith's  An  Unknown  Sphere  for 
mezzo-soprano  and  chorus,  commissioned  by  the  BSO  to  mark  the  TFC's  fortieth  anniversary. 

The  chorus's  first  recording  with  the  BSO,  Berlioz's  La  Damnation  de  Faust  with  Seiji  Ozawa, 
received  a  Grammy  nomination  for  Best  Choral  Performance  of  1975.  In  1979  the  ensemble 
received  a  Grammy  nomination  for  its  album  of  a  cappella  20th-century  American  choral 
music  recorded  at  the  express  invitation  of  Deutsche  Grammophon,  and  its  recording  of 
Schoenberg's  Gurrelieder  with  Ozawa  and  the  BSO  was  named  Best  Choral  Recording  by 
Gramophone  magazine.  The  Tanglewood  Festival  Chorus  has  since  made  dozens  of  recordings 
with  the  BSO  and  Boston  Pops,  on  Deutsche  Grammophon,  New  World,  Philips,  Nonesuch, 
Telarc,  Sony  Classical,  CBS  Masterworks,  RCA  Victor  Red  Seal,  and  BSO  Classics,  with  James 
Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart,  and 
John  Williams.  Its  most  recent  recordings  on  BSO  Classics,  all  drawn  from  live  performances, 
include  a  disc  of  a  cappeila  music  released  to  mark  the  ensemble's  40th  anniversary  in  2010, 
and,  with  James  Levine  and  the  BSO,  Ravel's  complete  Daphnis  and  Chloe  (a  Grammy-winner 
for  Best  Orchestral  Performance  of  2009),  Brahms's  Bin  deutsches  Requiem,  and  William 
Bolcom's  Eighth  Symphony  for  chorus  and  orchestra,  a  BSO  125th  Anniversary  Commission 
composed  specifically  for  the  BSO  and  Tanglewood  Festival  Chorus. 


Q n  Perfect  ‘Jdarmmy.:. 


Located  steps  from  Symphony  “Flail, 
our  seniors  have  everything  they 
need  to  enjoy  a  healthy,  active 
and  independent  lifestyle: 
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Personal  care  assistance 
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‘ Medication  monitoring 

B  A I L I S 

Three  delicious  meals 

ASSISTlil)  LIVING 

Odouseheejoing  and  laundry 

352  Massachusetts  Ave. 
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Call  “Maria  to  learn  more  about 
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617-247-1010 
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www.susanbailis.com 
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Besides  their  work  with  the  Boston  Symphony,  members  of  the  Tanglewood  Festival  Chorus 
have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic 
at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia;  participated  in  a  Saito  Kinen 
Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in  Japan,  and  sang  Verdi's 
Requiem  with  Charles  Dutoit  to  help  close  a  month-long  International  Choral  Festival  given  in 
and  around  Toronto.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United 
Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  Winter 
Olympics  when  Seiji  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in 
Beethoven's  Ode  to  Joy.  The  chorus  performed  its  Jordan  Hall  debut  program  at  the  New 
England  Conservatory  of  Music  in  May  2004;  had  the  honor  of  singing  at  Sen.  Edward 
Kennedy's  funeral;  has  performed  with  the  Boston  Pops  for  the  Boston  Red  Sox  and  Boston 
Celtics,  and  can  also  be  heard  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  John 
Sayles's  Silver  City,  and  Steven  Spielberg's  Saving  Private  Ryan. 


TFC  members  regularly  commute  from  the  greater  Boston  area,  western  Massachusetts, 
Connecticut,  Rhode  Island,  New  Hampshire,  Vermont,  and  Maine,  and  TFC  alumni  frequently 
return  each  summer  from  as  far  away  as  Florida  and  California  to  sing  with  the  chorus  at 
Tanglewood.  Throughout  its  history,  the  Tanglewood  Festival  Chorus  has  established  itself 
as  a  favorite  of  conductors,  soloists,  critics,  and  audiences  alike. 


John  Oliver 


John  Oliver  founded  the  Tanglewood  Festival  Chorus  in  1970  and  has  since  prepared  the  TFC 
for  more  than  900  performances,  including  appearances  with  the  Boston  Symphony  Orchestra 
at  Symphony  Hall,  Tanglewood,  Carnegie  Hall,  and  on  tour  in  Europe  and  the  Far  East,  as  well 
as  with  visiting  orchestras  and  as  a  solo  ensemble.  He  has  had  a  major  impact  on  musical  life 
in  Boston  and  beyond  through  his  work  with  countless  TFC  members,  former  students  from 
the  Massachusetts  Institute  of  Technology  (where  he  taught  for  thirty-two  years),  and  Fellows 
of  the  Tanglewood  Music  Center  who  now  perform  with  distinguished  musical  institutions 
throughout  the  world.  Mr.  Oliver's  affiliation  with  the  Boston  Symphony  began  in  1964  when, 


WEEK  26 


GUEST  ARTISTS  73 


at  twenty-four,  he  prepared  the  Sacred  Heart  Boychoir  of  Roslindale  for  the  BSO's  perform¬ 
ances  and  recording  of  excerpts  from  Berg's  Wozzeck  led  by  Erich  Leinsdorf.  In  1966  he  pre¬ 
pared  the  choir  for  the  BSO's  performances  and  recording  of  Mahler's  Symphony  No.  3,  also 
with  Leinsdorf,  soon  after  which  Leinsdorf  asked  him  to  assist  with  the  choral  and  vocal  music 
program  at  the  Tanglewood  Music  Center.  In  1970,  Mr.  Oliver  was  named  Director  of  Vocal 
and  Choral  Activities  at  the  Tanglewood  Music  Center  and  founded  the  Tanglewood  Festival 
Chorus.  He  has  since  prepared  the  chorus  in  more  than  200  works  for  chorus  and  orchestra, 
as  well  as  dozens  more  a  cappello  pieces,  and  for  more  than  forty  commercial  releases  with 
James  Levine,  Seiji  Ozawa,  Bernard  Haitink,  Sir  Colin  Davis,  Leonard  Bernstein,  Keith  Lockhart, 
and  John  Williams.  John  Oliver  made  his  Boston  Symphony  conducting  debut  in  August 
1985  at  Tanglewood  with  Bach's  St.  Matthew  Passion  and  his  BSO  subscription  series  debut 
in  December  1985  with  Bach's  B  minor  Mass,  later  returning  to  the  Tanglewood  podium  with 
music  of  Mozart  in  1995  (to  mark  the  TFC's  twenty-fifth  anniversary),  Beethoven's  Mass  in  C 
in  1998,  and  Bach's  motet  Jesu,  meine  Freude  in  2010  (to  mark  the  TFC's  fortieth  anniversary). 
This  past  February,  replacing  Kurt  Masur,  he  led  the  BSO  and  Tanglewood  Festival  Chorus  in 
subscription  performances  of  Beethoven's  Missa  Solemnis,  subsequently  repeating  that  work 
with  the  BSO  and  TFC  for  his  Carnegie  Hall  debut  in  March. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus  and  Tanglewood  Music  Center, 
Mr.  Oliver  has  held  posts  as  conductor  of  the  Framingham  Choral  Society,  as  a  member  of  the 
faculty  and  director  of  the  chorus  at  Boston  University,  and  for  many  years  on  the  faculty  of 
MIT,  where  he  was  lecturer  and  then  senior  lecturer  in  music.  While  at  MIT,  he  conducted  the 
MIT  Glee  Club,  Choral  Society,  Chamber  Chorus,  and  Concert  Choir.  In  1977  he  founded  the 
John  Oliver  Chorale,  which  performed  a  wide-ranging  repertoire  encompassing  masterpieces 
by  Bach,  Beethoven,  Mozart,  and  Stravinsky,  as  well  as  seldom  heard  works  by  Carissimi, 
Bruckner,  Ives,  Martin,  and  Dallapiccola.  With  the  Chorale  he  recorded  two  albums  for  Koch 
International:  the  first  of  works  by  Martin  Amlin,  Elliott  Carter,  William  Thomas  McKinley, 
and  Bright  Sheng,  the  second  of  works  by  Amlin,  Carter,  and  Vincent  Persichetti.  He  and  the 
Chorale  also  recorded  Charles  Ives's  The  Celestial  Country  and  Charles  Loeffler's  Psalm  137  for 
Northeastern  Records,  and  Donald  Martino's  Seven  Pious  Pieces  for  New  World  Records. 

Mr.  Oliver's  appearances  as  a  guest  conductor  have  included  Mozart's  Requiem  with  the  New 
Japan  Philharmonic  and  Shinsei  Chorus,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's 
A  Sea  Symphony  with  the  Berkshire  Choral  Institute.  In  May  1999  he  prepared  the  chorus  and 
children's  choir  for  Andre  Previn's  performances  of  Benjamin  Britten's  Spring  Symphony  with 
the  NHK  Symphony  in  Japan;  in  2001-02  he  conducted  the  Carnegie  Hall  Choral  Workshop 
in  preparation  for  Previn's  Carnegie  performance  of  Brahms's  Ein  deutsches  Requiem.  John  Oliver 
made  his  Montreal  Symphony  Orchestra  debut  in  December  2011  conducting  performances 
of  Handel's  Messiah.  In  October  2011  he  received  the  Alfred  Nash  Patterson  Lifetime  Achieve¬ 
ment  Award,  presented  by  Choral  Arts  New  England  in  recognition  of  his  outstanding  contri¬ 
butions  to  choral  music. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

(Stravinsky  Symphony  of  Psalms  and  Beethoven  Symphony  No.  9,  May  3,  4,  and  5,  2012) 

In  the  following  list,  5  denotes  membership  of  40  years  *  denotes  membership  of  35-39  years, 
and  *  denotes  membership  of  25-34  years. 

SOPRANOS 

Deborah  Abel  •  Carol  Amaya  •  Michele  Bergonzi #  •  Joy  Emerson  Brewer  •  Jeni  Lynn  Cameron  • 
Anna  S.  Choi  •  Lorenzee  Cole#  •  Emilia  DiCola  •  Christine  Pacheco  Duquette*  •  Sarah  Evans  ■ 

Mary  A.V.  Feldman  *  •  Hailey  Fuqua  •  Karen  Ginsburg  •  Bonnie  Gleason  •  Beth  Grzegorzewski  • 
Carrie  Louise  Hammond  •  Beth  Ann  Homoleski  •  Polina  Dimitrova  Kehayova  •  Carrie  Kenney  • 
Nancy  Kurtz  •  Judy  Lim  •  Karen  M.  Morris  ■  Jaylyn  Olivo  •  Laurie  Stewart  Otten  • 

Kimberly  Pearson  •  Adi  Rule  •  Yayra  Sanchez  •  Laura  C.  Sanscartier  •  Pamela  Schweppe  • 

Joan  P.  Sherman5  •  Stephanie  Steele  •  Lauren  Woo 

MEZZO-SOPRANOS 

Virginia  Bailey  •  Martha  A.R.  Bewick  •  Betty  Blanchard  Blume  •  Betsy  Bobo  •  Lauren  A.  Boice  • 
Janet  Casey  •  Abbe  Dalton  Clark  •  Sarah  Dorfman  Daniello #  •  Kathryn  DerMarderosian  • 

Diane  Droste  •  Barbara  Naidich  Ehrmann  •  Katherine  Barrett  Foley  •  Debra  Swartz  Foote  • 

Dorrie  Freedman  *  •  Irene  Gilbride #  •  Denise  Glennon  •  Rachel  K.  Hallenbeck  •  Betty  Jenkins  • 
Yoo-Kyung  Kim  •  Annie  Lee  •  Gale  Tolman  Livingston#  ■  Anne  Forsyth  Martin  • 

Louise-Marie  Mennier  •  Kathleen  Hunkele  Schardin  ■  Elodie  Simonis  •  Ada  Park  Snider*  ■ 

Amy  Spound  ■  Lelia  Tenreyro-Viana  •  Michele  C.  Truhe  •  Cindy  M.  Vredeveld  • 

Christina  Lillian  Wallace  •  Marguerite  Weidknecht 

TENORS 

Brad  W.  Amidon  •  Armen  Babikyan  •  John  C.  Barr#  ■  Felix  M.  Caraballo  •  Jiahao  Chen  • 

Stephen  Chrzan  •  Andrew  Crain  •  Sean  Dillon  •  Tom  Dinger  •  Ron  Efromson  •  Keith  Erskine  • 

Len  Giambrone  •  Leon  Grande  •  J.  Stephen  Groff*  •  John  W.  Hickman #  •  Stanley  G.  Hudson#  • 
Timothy  0.  Jarrett  •  James  R.  Kauffman*  •  Thomas  Kenney  ■  Jordan  King  •  Lance  Levine  • 

Henry  Lussier*  •  John  R.  Papirio  ■  Dwight  E.  Porter*  ■  Peter  Pulsifer  •  Brian  R.  Robinson  • 

Francis  Rogers  •  Blake  Siskavich  ■  Peter  L.  Smith  •  Andrew  Wang  •  Hyun  Yong  Woo 

BASSES 

Nicholas  Altenbernd  •  Nathan  Black  •  Daniel  E.  Brooks*  •  Matthew  E.  Crawford  •  Michel  Epsztein  • 
Mark  Gianino  •  Jim  Gordon  •  David  M.  Kilroy  •  Will  Koffel  •  G.P.  Paul  Kowal  •  Bruce  Kozuma  • 
Daniel  Lichtenfeld  •  Nathan  Lofton  •  Joshua  H.  Nannestad  •  Eryk  P.  Nielsen  •  Stephen  H.  Owades5 
William  Brian  Parker  •  Dale  Peak  •  Donald  R.  Peck  •  Michael  Prichard  •  Bradley  Putnam  • 

Peter  Rothstein  *  •  Jonathan  Saxton  •  Karl  Josef  Schoellkopf  •  Jayme  Stayer  •  Scott  Street  • 

Craig  A.  Tata  ■  Stephen  Tinkham  •  Bradley  Turner  •  Thomas  C.  Wang* 

Mark  B.  Rulison,  Chorus  Manager 

Bridget  L.  Sawyer-Revels,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 
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BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND  CONDUCTOR  EMERITUS,  ENDOWED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

131th  season,  2011-2012 


2011-2012  SEASON  SUMMARY 

WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY  ORCHESTRA'S 
2011-2012  SUBSCRIPTION  SEASON 


J.S.  BACH 

Violin  Concerto  in  D  minor,  BWV  1052 

LEONIDAS  KAVAKOS,  violin  and  conductor 

BARBER 

Piano  Concerto,  Op.  38 

GARRICK  OHLSSON,  piano 

BARTOK 

Suite  from  The  Miraculous  Mandarin,  Op.  19 
The  Wooden  Prince,  Op.  13 

BEETHOVEN 

Leonore  Overture  No.  3 
Missa  Solemnis  in  D,  Op.  123 

CHRISTINE  BREWER,  soprano;  MICHELLE  DEYOUNG,  mezzo-soprano; 
SIMON  O'NEILL,  tenor;  ERIC  OWENS,  bass-baritone;  TANGLEWOOD 
FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Piano  Concerto  No.  1  in  C,  Op.  15 
LEIF  OVE  ANDSNES,  piano 
Piano  Concerto  No.  2  in  B-flat,  Op.  19 
EMANUEL  AX,  piano 
Piano  Concerto  No.  4  in  G,  Op.  58 
JONATHAN  BISS,  piano 
Symphony  No.  1  in  C,  Op.  21 
Symphony  No.  4  in  B-flat,  Op.  60 
Symphony  No.  6  in  F,  Op.  68,  Pastoral 
Symphony  No.  9  in  D  minor,  Op.  125 

JESSICA  RIVERA,  soprano;  MEREDITH  A R WADY,  mezzo-soprano; 
ROBERTO  SACCA,  tenor;  GONTHER  GROISSBOCK,  bass;  TANGLEWOOD 
FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

BERLIOZ 

Overture  to  Benvenuto  Cellini 
Roman  Carnival  Overture,  Op.  9 
Symphonie  fantastique,  Op.  14 
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BRAHMS 

A  German  Requiem,  Op.  45 

ANNA  PROHASKA,  soprano;  HANNO  MIILLER-BRACHMANN, 
bass-baritone;  TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Piano  Concerto  No.  2  in  B-flat,  Op.  83 
NICHOLAS  ANGELICH,  piano 
Symphony  No.  3  in  F,  Op.  90 

BRITTEN 

Four  Sea  Interludes  from  Peter  Grimes 

CARTER 

Flute  Concerto 

ELIZABETH  ROWE,  flute 

COPLAND 

Fanfare  for  the  Common  Man 

DEBUSSY 

La  Mer,  Three  symphonic  sketches 
Prelude  to  The  Afternoon  of  a  Faun 

DUTILLEUX 

Tout  un  monde  lointain...,  for  cello  and  orchestra 
GAUTIER  CAPUCON,  cello 

DVORAK 

Cello  Concerto  in  B  minor,  Op.  104 
YO-YO  MA,  cello 
Violin  Concerto  in  A  minor,  Op.  53 

FRANK  PETER  ZIMMERMANN,  violin 

HARBISON 

Symphony  No.  4 

Symphony  No.  5  for  Baritone,  Mezzo-soprano,  and  Orchestra 
SASHA  COOKE,  mezzo-soprano;  GERALD  FINLEY,  baritone 
Symphony  No.  6  (world  premiere;  BSO  commission) 

PAULA  MURRIHY,  mezzo-soprano 

HAYDN 

Symphony  No.  1  in  D 
Symphony  No.  88  in  G 
Symphony  No.  100  in  G,  Military 

KODALY 

Dances  of  Galdnta 

LUTOStAWSKI 

Musique  funebre,  for  strings 

MAHLER 

Symphony  No.  1  in  D 
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MENDELSSOHN 

Lobgesang  ( Hymn  of  Praise),  Symphony-cantata,  Op.  52  14 

CAROLYN  SAMPSON,  soprano;  CAMILLA  TILLING,  soprano; 

JOHN  TESSIER,  tenor;  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

Overture  (Op.  16)  and  Incidental  music  (Op.  61)  to  A  Midsummer 
Night's  Dream  24 

LAYLA  CLAIRE,  soprano;  KATE  LINDSEY,  mezzo-soprano; 

CLAIRE  BLOOM,  narrator;  WOMEN  OF  THE  TANGLEWOOD 
FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor;  PALS  CHILDREN'S 
CHORUS,  ANDY  ICOCHEA  ICOCHEA,  artistic  director 


Symphony  No.  3  in  A  minor,  Op.  56,  Scottish  20 

MOZART 

Piano  Concerto  No.  22  in  E-flat,  K.482  25 

TILL  FELLNER,  piano 

Piano  Concerto  No.  25  in  C,  K.503  8,  UBS 

RICHARD  GOODE,  piano 

Violin  Concerto  No.  1  in  B-flat,  K.207  1 

Violin  Concerto  No.  2  in  D,  K.211  1 

Violin  Concerto  No.  3  in  G,  K.216  Opening  Night 

Violin  Concerto  No.  4  in  D,  K.218  1 

Violin  Concerto  No.  5  in  A,  K.219  Opening  Night 

ANNE-SOPHIE  MUTTER,  violin  and  conductor 

PROKOFIEV 

Piano  Concerto  No.  3  in  C,  Op.  26  2 

JEAN-EFFLAM  BAVOUZET,  piano 

RACHMANINOFF 

Symphony  No.  2  in  E  minor,  Op.  27  16 

RAVEL 

Daphnis  et  Chloe,  Suite  No.  2  9 

Mother  Goose  Suite  17 

Piano  Concerto  in  G  19 

CEDRIC  TIBERGHIEN,  piano 

Le  Tombeau  de  Couperin  23 


Symphony 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Open  Thursday  and  Saturday,  3-6pm, 
and  for  all  Symphony  Hall  performances 
through  intermission. 


Shopping 
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SALONEN 

Violin  Concerto  23 

LEILA  JOSEFOWICZ,  violin 

SCHUMANN 

Violin  Concerto  in  D  minor  5 

GIDON  KREMER,  violin 

SHOSTAKOVICH 

Symphony  No.  5  in  D  minor,  Op.  47  17 

SIBELIUS 

Symphony  No.  2  in  D,  Op.  43  2 

STRAUSS 

Suite  from  Le  Bourgeois  Gentilhomme  15 

Ein  Heldenleben,  Op.  40  5 

Serenade  in  E-flat  for  Thirteen  Winds,  Op.  7  13 

Thus  spake  Zarathustra,  Op.  30  11 

Till  Eulenspiegel's  Merry  Pranks,  Op.  28  12 

STRAVINSKY 

Concerto  for  Piano  and  Winds  17 

PETER  SERKIN,  piano 

The  Firebird  (complete)  23 

The  Rite  of  Spring  13 

Symphony  of  Psalms  26 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

TCHAIKOVSKY 

Serenade  in  C  for  Strings,  Op.  48  13 

Symphony  No.  6  in  B  minor,  Op.  74,  Pathetique  1 

TOMASI 

"Procession  du  Vendredi-saint"  from  Fanfares  liturgiques  13 

TURNAGE 

From  the  Wreckage,  for  trumpet  and  orchestra  (American  premiere)  11 

HAKAN  HARDENBERGER,  trumpet 

WAGNER 

Excerpts  from  Die  Meistersinger  von  Nurnberg  6 

JAMES  MORRIS,  bass-baritone  (Hans  Sachs);  MATTHEW 
Dl BATTISTA,  tenor  (David);  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

Prelude  and  Liebestod  from  Tristan  und  Isolde  UBS 

WEBER 

Overture  to  Euryanthe  12 

Overture  to  Der  Freischutz  7 
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CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  2011-2012  SEASON 


jiri  belohlAvek 

MYUNG-WHUN  CHUNG 

STEPHANE  DENEVE 

CHRISTOPH  VON  DOHNANYI 

CHARLES  DUTOIT 

CHRISTOPH  ESCHENBACH 

RAFAEL  FRUHBECK  DE  BURGOS 

GIANCARLO  GUERRERO 

BERNARD  HAITINK,  BSO  Conductor  Emeritus 

LEONIDAS  KAVAKOS,  violin  and  conductor 

MARCELO  LEHNINGER,  BSO  Assistant  Conductor* 

KURTMASUR 

JUANJO  MENA 

LUDOVIC  MORLOT 

ANNE-SOPHIE  MUTTER,  violin  and  conductor 
SEAN  NEWHOUSE,  BSO  Assistant  Conductor 
JOHN  OLIVER* 

ESA-PEKKA  SALONEN 
BRAMWELLTOVEY 
JURAJ  VALCUHA 
JAAP  VAN  ZWEDEN 
DAVID  ZINMAN 


WEEK 

10 

7 

17 
22 

15 

19 
5,6 

13  (Stravinsky  only) 
24,  25,  26 
21 

11, 17  (February  21  only) 
4 
3 

8,  UBS,  9 
Opening  Night,  1 
2 

18 
23 
14 

20 

16 
12 


Replacing  Andris  Nelsons 
''replacing  Kurt  Masur 


For  rates  and  information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 


8o 


SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

DURING  THE  2011-2012  SEASON 

WEEK 

LEIFOVE  ANDSNES,  piano 

12 

NICHOLAS  ANGELICH,  piano* 

4 

MEREDITH  ARWADY,  mezzo-soprano 

26 

EMANUEL  AX,  piano 

16 

JEAN-EFFLAM  BAVOUZET,  piano 

2 

CHRISTINE  BREWER,  soprano 

18 

JONATHAN  BISS,  piano 

10 

CLAIRE  BLOOM,  narrator 

24 

GAUTIER  CAPUCON,  cello 

15 

LAYLA  CLAIRE,  soprano 

24 

SASHA  COOKE,  mezzo-soprano 

10 

MICHELLE  DEYOUNG,  mezzo-soprano 

18 

MATTHEW  DlBATTISTA,  tenor 

6 

TILLFELLNER,  piano 

25 

GERALD  FINLEY,  baritone 

10 

RICHARD  GOODE,  piano 

8,  UBS 

GONTHER  GROISSBOCK,  bass 

26 

HAKAN  HARDENBERGER,  trumpet 

11 

LEILA  JOSEFOWICZ,  violin 

23 

LEONIDAS  KAVAKOS,  violin  and  conductor 

21 

GIDON  KREMER,  violin 

5 

KATE  LINDSEY,  mezzo-soprano 

24 

YO-YO  MA,  cello 

3 

JAMES  MORRIS,  bass-baritone 

6 

HANNO  MOLLER-BRACHMANN,  bass-baritone 

22 

PAULA  MURRIHY,  mezzo-soprano 

12 

ANNE-SOPHIE  MUTTER,  violin  and  conductor 

Opening  Night,  1 

GARRICK  OHLSSON,  piano 

7 

SIMON  O'NEILL,  tenor 

18 

ERIC  OWENS,  bass-baritone 

18 

ANNA  PROHASKA,  soprano 

22 

JESSICA  RIVERA,  soprano 

26 

ELIZABETH  ROWE,  flute 

8 

ROBERTO  SACCA,  tenor 

26 

CAROLYN  SAMPSON,  soprano 

14 

PETER  SERKIN,  piano 

17 

JOHN  TESSIER,  tenor1- 

14 

CEDRIC  TIBERGHIEN,  piano 

19 

CAMILLA  TILLING,  soprano 

14 

FRANK  PETER  ZIMMERMANN,  violin 

20 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

6, 14, 18,  22,  24,  26 

PALS  CHILDREN'S  CHORUS,  ANDY  ICOCHEA  ICOCHEA,  artistic  director 

24 

‘replacing  Yefim  Bronfman 
t  replacing  Mark  Padmore 
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DEPOSIT  &  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST  •  COMMERCIAL  BANKING 


Please  contact  Richard  MacKinnon,  SeniorVice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


Boston  Private  Bank 
@  Trust  Company 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company’s  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


. 


OPENING  NIGHT 


Friday,  September  30,  2011 ,  6pm 


ANNE-SOPHIE  MUTTER,  violin  and  conductor 


ALL-MOZART 

PROGRAM 


Violin  Concerto  No.  3  in  G,  K.216 
Violin  Concerto  No.  5  in  A,  K.219 


UBS  THANKSGIVING  CONCERT 


Friday,  November  1 8,  2011,  8pm 

LUDOVIC  MORLOT,  conductor 
RICHARD  GOODE,  piano 


BERLIOZ 

MOZART 

WAGNER 

BARTOK 


Roman  Carnival  Overture,  Op.  9 
Piano  Concerto  No.  25  in  C,  K.503 
Prelude  and  Liebestod  from  Tristan  und  Isolde 
Suite  from  The  Miraculous  Mandarin,  Op.  19 


THREE-CONCERT  SERIES  AT  CARNEGIE  HALL 

Tuesday,  March  6,  2012,  8pm 

JOHN  OLIVER,  conductor* 

CHRISTINE  BREWER,  soprano 
MICHELLE  DEYOUNG,  mezzo-soprano 
SIMON  O'NEILL,  tenor 
ERIC  OWENS,  bass-baritone 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
BEETHOVEN  Missa  Solemnis  in  D,  Op.  123 

Wednesday,  March  7,  2012,  8pm 
CHRISTOPH  ESCHENBACH,  conductor 
CEDRIC  TIBERGHIEN,  piano 

BERLIOZ  Overture  to  Benvenuto  Cellini 

RAVEL  Piano  Concerto  in  G 

BERLIOZ  Symphonie  fantastique,  Op.  14 


Friday,  March  9,  2012,  8pm 
STEPHANE  DENEVE,  conductor 
PETER  SERKIN,  piano 


RAVEL 

STRAVINSKY 

SHOSTAKOVICH 


Mother  Goose  Suite 
Concerto  for  Piano  and  Winds 
Symphony  No.  5  in  D  minor,  Op.  47 


replacing  Kurt  Masur 


i 
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DECEMBER  2011  CALIFORNIA  TOUR 


DAVIES  SYMPHONY  HALL,  SAN  FRANCISCO 

Tuesday,  December  6,  2011, J3p>m 

LUDOVIC  MORLOT,  conductor 
RICHARD  GOODE,  piano 
ELIZABETH  ROWE,  flute 


BERLIOZ 

MOZART 

CARTER 

BARTOK 

Encore:  STRAVINSKY 

Roman  Carnival  Overture,  Op.  9 

Piano  Concerto  No.  25  in  C,  K.503 

Flute  Concerto 

Suite  from  The  Miraculous  Mandarin,  Op.  19 

Greeting  Prelude 

Wednesday,  December  7,  2011,  8pm 

LUDOVIC  MORLOT,  conductor 

HARBISON 

RAVEL 

MAHLER 

Symphony  No.  4 

Daphnis  et  Chloe,  Suite  No.  2 

Symphony  No.  1 

GRANADA  THEATRE,  SANTA  BARBARA 

Thursda y JO  e  c  e  m  b  e  r_ 8,  2011,  8pm 

LUDOVIC  MORLOT,  conductor 
RICHARD  GOODE,  piano 


BERLIOZ 

MOZART 

WAGNER 

BARTOK 

Roman  Carnival  Overture,  Op.  9 

Piano  Concerto  No.  25  in  C,  K.503 

Prelude  and  Liebestod  from  Tristan  und  Isolde 

Suite  from  The  Miraculous  Mandarin,  Op.  19 

MCCALLUM  THEATRE,  PALM  DESERT 

Friday,  December  9,  2011,  5pm 

LUDOVIC  MORLOT,  conductor 


RICHARD  GOODE,  piano 

BERLIOZ 

MOZART 

MAHLER 

Roman  Carnival  Overture,  Op.  9 

Piano  Concerto  No.  25  in  C,  K.503 

Symphony  No.  1 

WALT  DISNEY  CONCERT  HALL,  LOS  ANGELES 

Saturday,  December  10,  2011,  8pm 

LUDOVIC  MORLOT,  conductor 
GIL  SHAHAM,  violin 


BRAHMS 

HARBISON 

RAVEL 

Encore:  BERLIOZ 

Violin  Concerto  in  D,  Op.  77 

Symphony  No.  4 

Daphnis  et  Chloe,  Suite  No.  2 

Roman  Carnival  Overture 
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WORKS  PERFORMED  IN  FENWAY  CENTER  AND  COMMUNITY  CONCERTS 
DURING  THE  2011-2012  SUBSCRIPTION  SEASON 


WEEK 

BACH 

Aria,  "Sheep  may  safely  graze,"  from  Cantata  No.  208  (arr.  Dejardin)  4/5 

Fugue  in  C-sharp  minor,  BWV  849,  from  The  Well-Tempered  Clavier  23 

Fugue  in  G  minor,  BWV  578  ("The  Little")  23 

Sinfonia  No.  1  in  C,  BWV  787  (arr.  by  Ralph  Sauer  for  three  trombones)  19a 

Toccata  and  Fugue  in  D  minor,  BWV  565  (arr.  Moore)  4/5 

BEETHOVEN 

String  Quartet  in  D,  Op.  18,  No.  3  7/8 

Trio  in  C  for  two  oboes  and  English  horn,  Op.  87  (arr.  by  Ralph  Sauer  for  19a 

three  trombones) 

BRUCKNER 

Two  Aequale  in  C  19a 

DAHL 

Music  for  Brass  Instruments  23 

DAVIS 

Power  Trio  for  three  trombones  19a 

DEBUSSY 

Clair  de  lune  (arr.  Dejardin)  4/5 

DEJARDIN 

The  Wolfgang  Variations  4/5 

DUKAS 

Fanfare  to  precede  the  ballet  La  Peri  (arr.  Barrington)  23 

DVORAK 

Humoreska  in  G,  Op.  101,  No.  7  (arr.  Dejardin)  4/5 

String  Quintet  in  G,  Op.  77  14 

EWAZEN 

Two  movements  from  Colchester  Fantasy,  for  brass  quintet  23 

GABRIELI 

Canzona  per  sonare  No.  1,  La  Spiritata  23 

Canzona  per  sonare  No.  4  23 

HIDAS 

Interludio  19a 

HOSHII 

The  Waltz  of  the  Black  Ants,  for  cello  quartet  4/5 

MENDELSSOHN 

String  Quartet  in  A,  Op.  13  19 

MOZART 

String  Quartet  No.  17  in  B-flat,  K.458,  Hunt  19 
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MUSSORGSKY 

Four  movements  from  Pictures  at  an  Exhibition  (arr.  Dejardin) 


4/5 


PART 

Fratres,  for  four  cellos 

4/5 

PREMRU 

Two  Pieces  ( Felicity ,  Episode )  for  three  trombones 

19a 

RIMSKY-KORSAKOV 

The  Flight  of  the  Bumblebee  (arr.  King) 

4/5 

SCHROEDER 

String  Trio  in  E  minor,  Op.  14,  No.  1 

14 

SCHUMANN 

String  Quartet  in  A  minor,  Op.  41,  No.  1 

7/8 

SCIORTINO 

Iber-Amer,  Three  Dances  from  Latin  America 

4/5 

PERFORMERS  IN  FENWAY  CENTER  AND  COMMUNITY  CONCERTS 
DURING  THE  2011-2012  SUBSCRIPTION  SEASON 


WEEK 

ROBERT  BARNES,  viola  14 

BOSTON  CELLO  QUARTET  4/5 

(BLAISE  DEJARDIN,  ADAM  ESBENSEN,  ALEXANDRE  LECARME, 

MIHAIL  JOJATU,  cellos) 

NANCY  BRACKEN,  violin  14 

BLAISE  DEJARDIN,  cello  19 

ADAM  ESBENSEN,  cello  14 

RACHEL  FAGERBURG,  viola  19 

SHEILA  FIEKOWSKY,  violin  19 

REBECCA  GITTER,  viola  7/8 

JASON  HOROWITZ,  violin  7/8 

ELITA  KANG,  violin  7/8 

VALERIA  VILKER  KUCHMENT,  violin  14 

STEPHEN  LANGE,  trombone  19a,  23 

MICHAEL  MARTIN,  trumpet  23 

TOBY  OFT,  trombone  19a 

JASON  SNIDER,  horn  23 

JOHN  STOVALL,  double  bass  14 

BENJAMIN  WRIGHT  23 

DOUGLAS  YEO,  bass  trombone  19a,  23 

OWEN  YOUNG,  cello  7/8 

YUNCONG  ZHANG,  violin  19 
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OVERTURE.  REDEFINED 


Pre-concert  dining  at  Symphony  Hall  is  the  perfect  complement  to 
an  evening  of  world-class  music. 


BOSTON 
SYMPHONY 

ORCHESTRA 


Symphony  Hall 


Book  your  pre-concert  meal  when  you  book  your  tickets. 

View  sample  menus  and  place  your  order  in  advance  at  bso.org/dining 


GOURMETCATERERS.COM  •  617.638.9245 

BOSTON  GOURMET,  A  PARTNERSHIP  OF  GOURMET  CATERERS  AND  CENTERPLATE,  IS  THE  EXCLUSIVE  CATERER  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
2011-2012  SUBSCRIPTION  SEASON 

Four  Sunday  afternoons  at  3pm  in  Jordan  Hall  at  New  England  Conservatory  of  Music 


October  16,  2011 

janaCek 

MARTINU 

DVORAK 


Mladi,  for  flute,  two  clarinets,  oboe,  bassoon,  and  horn 
Sextet  for  piano  and  winds 
String  Quintet  in  G,  Op.  77 


January  22,  2012 

MOZART 
BEETHOVEN 
BRAHMS 
(arr.  BOUSTEAD) 


Serenade  No.  12  in  C  minor  for  winds,  K.388 
Serenade  in  D  for  flute,  violin,  and  viola,  Op.  25 
Serenade  No.  1  in  D  for  winds  and  strings 


March  25,  2012 

with  GIL  ROSE,  conductor 

JESSICA  RIVERA,  soprano 


GUBAIDULINA 

LIADOV 

STRAVINSKY 

TCHAIKOVSKY 


Hommage  a  T.S.  Eliot,  for  soprano,  clarinet,  bassoon,  horn,  two  violins, 

viola,  cello  and  double  bass 

Eight  Russian  Folksongs,  for  wind  quintet,  Op.  58 

Pastorale,  for  soprano,  oboe,  English  horn,  clarinet,  and  bassoon 

Serenade  in  C  for  strings,  Op.  48 


April  22,  2012 

BRITTEN 

ADES 

JACOB 

ELGAR 

BRITTEN 


Phantasy  Quartet  for  oboe  and  string  trio,  Op.  2 

Court  Studies  from  The  Tempest,  for  clarinet,  violin,  cello,  and  piano 

Sextet  in  B-flat  for  piano  and  winds,  Op.  6 

Serenade  in  E  minor  for  strings,  Op.  20 

Sinfonietta  for  winds  and  strings,  Op.  1 


ARTICLES/FEATURES  PRINTED  IN  THE  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAM  BOOKS  DURING  THE  2011-2012  SUBSCRIPTION  SEASON 


WEEK 

A  Brief  History  of  the  Boston  Symphony  Orchestra  Opening  Night/1,  6,  7,  9, 10, 14, 16, 18 

A  Brief  History  of  Symphony  Hall  6,  8,  9,  25 

A  BSO  Player's  Perspective— J.  William  Hudgins  8,  9, 10 

A  BSO  Player's  Perspective— Elita  Kang  24,  25,  26 

A  BSO  Player's  Perspective— Lawrence  Wolfe  15, 16, 17, 18 

A  BSO  Player's  Perspective— Douglas  Yeo  2,  3,  4 

Casts  of  Character:  The  Symphony  Statues,  by  Caroline  Taylor  13, 19 

Old  Strains  Reawakened:  The  Boston  Symphony's  20,  21,  22,  23 

Historical  Instrument  Collection,  by  Douglas  Yeo 

The  Great  Strauss  Tone  Poems:  A  Composer's  Journey  5, 11, 12 

Through  Young  Manhood,  by  Paul  Thomason 
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The  Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor, 
Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  run¬ 
ning  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the  orchestra's  annual 
deficits  with  personal  contributions  that  exceeded  $1  million.  The  Boston  Symphony 
Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving 
to  the  BSO  is  $1  million  or  more  with  the  designation  of  Great  Benefactor.  For  more 
information,  please  contact  Elizabeth  P.  Roberts,  Director  of  Development— Campaign 
and  Individual  Giving,  at  617-638-9269  or  eroberts@bso.org. 

TEN  MILLION  AND  ABOVE 

Julian  Cohen  t  •  Fidelity  Investments  •  Linde  Family  Foundation  ■ 

Maria  and  Ray  Stata  •  Anonymous 

SEVEN  AND  ONE  HALF  MILLION 

Mr.  and  Mrs.  George  D.  Behrakis  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

FIVE  MILLION 

Bank  of  America  and  Bank  of  America  Charitable  Foundation  • 

Catherine  and  Paul  Buttenwieser  •  EMC  Corporation  • 

Germeshausen  Foundation  •  Ted  and  Debbie  Kelly  •  NEC  Corporation  • 

Megan  and  Robert  O'Block  ■  UBS  •  Stephen  and  Dorothy  Weber 

TWO  AND  ONE  HALF  MILLION 

Mary  and  J.P.  Barger  •  Peter  and  Anne  Brooke  •  Eleanor  L.  and  Levin  H.  Campbell  • 
Cynthia  and  Oliver  Curme/The  Lost  &  Foundation,  Inc.  • 

Alan  J.  and  Suzanne  W.  Dworsky  •  The  Fairmont  Copley  Plaza  Hotel  and 
Fairmont  Hotels  &  Resorts  •  Jane  and  Jack  t  Fitzpatrick  • 

Sally  t  and  Michael  Gordon  ■  Susan  Morse  Hilles  +  ■ 

Stephen  B.  Kay  and  Lisbeth  L.  Tarlow/The  Aquidneck  Foundation  ■ 

The  Kresge  Foundation  •  Liberty  Mutual  Foundation,  Inc.  • 

National  Endowment  for  the  Arts  •  Lia  and  William  Poorvu  • 

Miriam  and  Sidney  Stoneman  +  •  Elizabeth  B.  Storer  +  • 

Samantha  and  John  Williams  •  Anonymous  (2) 
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ONE  MILLION 


Helaine  B.  Allen  •  American  Airlines  •  Lois  and  Harlan  Anderson  • 

Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Gabriella  and  Leo  Beranek  • 

William  I.  Bernell  t  •  Roberta  and  George  Berry  •  BNY  Mellon  ■ 

The  Boston  Foundation  •  Lorraine  D.  and  Alan  S.  Bressler  ■  Jan  Brett  and  Joseph  Hearne  • 
Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  ■  Chiles  Foundation  • 
Commonwealth  Worldwide  Chauffeured  Transportation  • 

Mr.  t  and  Mrs.  William  H.  Congleton  ■  William  F.  Connell  +  and  Family  • 

Country  Curtains  •  Diddy  and  John  Cullinane  •  Edith  L.  and  Lewis  S.  Dabney  • 

Elisabeth  K.  and  Stanton  W.  Davis  t  •  Mary  Deland  R.  de  Beaumont  +  • 

William  and  Deborah  Elfers  •  Elizabeth  B.  Ely  +  ■  Nancy  S.  +  and  John  P.  Eustis  II  • 
Shirley  and  Richard  Fennell  ■  Anna  E.  Finnerty  +  • 

The  Ann  and  Gordon  Getty  Foundation  ■  Marie  L.  Gillet  +  ■ 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  t  •  Francis  Lee  Higginson  +  • 
Major  Henry  Lee  Higginson  t  •  Edith  C.  Howie  +  •  Dorothy  and  Charlie  Jenkins  • 

John  Hancock  Financial  Services  •  Muriel  E.  and  Richard  L.  t  Kaye  • 

Nancy  D.  and  George  H.  t  Kidder  ■  Faria  and  Harvey  Chet  +  Krentzman  • 

Lizbeth  and  George  Krupp  •  Barbara  and  Bill  Leith  t  •  Vera  M.  and  John  D.  MacDonald  t  • 
Nancy  Lurie  Marks  Family  Foundation  ■  Carmine  A.  and  Beth  V.  Martignetti  • 
Commonwealth  of  Massachusetts  •  Massachusetts  Cultural  Council  • 

Andrew  W.  Mellon  Foundation  ■  Kate  and  Al  Merck  •  Henrietta  N.  Meyer  • 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  William  Inglis  Morse  Trust  • 

Cecile  Higginson  Murphy  •  Mary  S.  Newman  • 

Mrs.  Mischa  Nieland  +  and  Dr.  Michael  L.  Nieland  •  Mr.  t  and  Mrs.  Norio  Ohga  • 

P&G  Gillette  •  John  S.  and  Cynthia  Reed  •  Carol  and  Joe  Reich  • 

Mary  G.  and  Dwight  P.  Robinson,  Jr.  t  •  Susan  and  Dan  Rothenberg  ■ 

Carole  and  Edward  I.  Rudman  •  Wilhemina  C.  (Hannaford)  Sandwen  t  • 

Hannah  H.  t  and  Dr.  Raymond  Schneider  •  Carl  Schoenhof  Family  ■ 

Kristin  and  Roger  Servison  ■  Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  ■ 

Richard  and  Susan  Smith  Family  Foundation/Richard  A.  and  Susan  F.  Smith  • 

Sony  Corporation  of  America  ■  State  Street  Corporation  •  Thomas  G.  Sternberg  ■ 

Dr.  Nathan  B.  and  Anne  P.  Talbot  t  ■  Caroline  and  James  Taylor  • 

Diana  0.  Tottenham  ■  The  Wallace  Foundation  •  Edwin  S.  Webster  Foundation  • 
Roberta  and  Stephen  R.  Weiner  •  The  Helen  F.  Whitaker  Fund  • 

Helen  and  Josef  Zimbler  +  •  Anonymous  (10) 

t  Deceased 
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0-'  The  Higginson  Society  Listing 


JOHN  M.  LODER,  CHAIR,  BOSTON  SYMPHONY  ORCHESTRA  ANNUAL  FUNDS 
GENE  D.  DAHMEN,  CO-CHAIR,  symphony  annual  fund 
JEFFREY  E.  MARSHALL,  CO-CHAIR,  symphony  annual  fund 

The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence,  which 
builds  on  the  legacy  of  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee 
Higginson.  The  BSO  is  grateful  to  current  Higginson  Society  members  whose  gifts  to  the  Symphony 
Annual  Fund  provide  more  than  $3  million  in  essential  funding  to  sustain  our  mission.  The  BSO 
acknowledges  the  generosity  of  the  donors  listed  below,  whose  contributions  were  received  by 
April  20,  2012. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley  Goossens, 
Associate  Director  of  Society  Giving,  at  (617)  638-9254  or  agoossens@bso.org. 

fThis  symbol  denotes  a  deceased  donor. 


CHAIRMAN'S  $100,000  and  above 
Ted  and  Debbie  Kelly 

l88l  FOUNDERS  SOCIETY  $50,000  to  $99,999 

Peter  and  Anne  Brooke  ■  John  S.  and  Cynthia  Reed  •  Susan  and  Dan  Rothenberg 

ENCORE  $25,000  TO  $49,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Joan  and  John  Bok  •  Jan  Brett  and  Joseph  Hearne  • 
Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  ■  Cynthia  and  Oliver  Curme  • 
Alan  J.  and  Suzanne  W.  Dworsky  •  Alan  R.  Dynner  •  William  and  Deborah  Elfers  • 

Mr.  and  Mrs.  Steven  S.  Fischman  •  Joy  S.  Gilbert  •  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  • 

The  Karp  Family  Foundation  •  Paul  L.  King  •  Pamela  S.  Kunkemueller  •  Joyce  Linde  • 
Elizabeth  W.  and  John  M.  Loder  •  Richard  and  Nancy  Lubin  • 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Carmine  A.  and  Beth  V.  Martignetti  • 

Kate  and  Al  Merck  •  Henrietta  N.  Meyer  •  Megan  and  Robert  O'Block  • 

Drs.  Joseph  J.  and  Deborah  M.  Plaud  •  Lia  and  William  Poorvu  •  Louise  C.  Riemer  • 

Richard  A.  and  Susan  F.  Smith  •  Kitte  t  and  Michael  Sporn  •  Terry  and  Rick  Stone  • 

Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

Rhonda  and  Michael  J.  Zinner,  M.D.  •  Linda  M.  and  D.  Brooks  Zug  •  Anonymous  (4) 

MAESTRO  $15,000  to  $24,999 

Alii  and  Bill  Achtmeyer  •  Lois  and  Harlan  Anderson  •  Mr.  and  Mrs.  John  M.  Bradley  • 

Lorraine  D.  and  Alan  S.  Bressler  •  William  David  Brohn  ■  Samuel  B.  and  Deborah  D.  Bruskin  • 

Catherine  and  Paul  Buttenwieser  ■  Ronald  and  Ronni  Casty  • 
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John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  •  Diddy  and  John  Cullinane  • 

Mr.  and  Mrs.  Miguel  de  Braganca  ■  Happy  and  Bob  Doran  •  Julie  and  Ronald  M.  Druker  • 
Thomas  and  Winifred  Faust  •  Jody  and  Tom  Gill  •  Thelma  and  Ray  Goldberg  • 

Mrs.  Francis  W.  Hatch,  Jr.  •  Mr.  and  Mrs.  Brent  L.  Henry  •  John  Hitchcock  • 

Lizbeth  and  George  Krupp  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Ann  Merrifield  and  Wayne  Davis  •  Dr.  Martin  C.  Mihm,  Jr.  •  Mr.  and  Mrs.  Daniel  Pierce  • 
Benjamin  Schore  •  Kristin  and  Roger  Servison  •  Drs.  Christoph  and  Sylvia  Westphal  • 

Joan  D.  Wheeler  •  Robert  and  Roberta  Winters 

PATRON  $10,000  to  $14,999 

Amy  and  David  Abrams  ■  Ms.  Lucille  M.  Batal  •  Gabriella  and  Leo  Beranek  • 

Roberta  and  George  Berry  •  Ann  Bitetti  and  Doug  Lober  •  Mrs.  Linda  Cabot  Black  • 

Mark  G.  and  Linda  Borden  •  Eleanor  L.  and  Levin  H.  Campbell  •  Katherine  Chapman  and 
Thomas  Sternberg  •  Joseph  M.  Cohen  •  Dr.  Lawrence  H.  and  Roberta  Cohn  • 

Mrs.  William  H.  Congleton  •  Eve  and  Philip  D.  Cutter  •  Edith  L.  and  Lewis  S.  Dabney  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Roger  and  Judith  Feingold  •  Larry  and  Atsuko  Fish  • 
Laurel  E.  Friedman  •  Dr.  and  Mrs.  Blaine  Gaustad  •  Mr.  and  Mrs.  Ulf  B.  Heide  • 

Carol  and  Robert  Henderson  •  Dr.  Susan  Hockfield  and  Dr.  Thomas  Byrne  • 

Mr.  Ernest  K.  Jacquet  ■  Prof.  Paul  L.  Joskow  and  Dr.  Barbara  Chasen  Joskow  •  Stephen  B.  Kay 
and  Lisbeth  L.  Tarlow  •  Faria  Krentzman  •  Mr.  and  Mrs.  Peter  E.  Lacaillade  ■  Anne  R.  Lovett 
and  Stephen  G.  Woodsum  •  John  Magee  •  Dr.  and  Mrs.  Joseph  B.  Martin  • 

Mr.  and  Mrs.  Marc  Mayer  •  Dr.  Robert  and  Jane  B.  Mayer  •  Sandra  0.  Moose  • 

Richard  P.  and  Claire  W.  Morse  •  Mary  S.  Newman  •  Annette  and  Vincent  O'Reilly  • 

Jane  and  Neil  Pappalardo  •  Susanne  and  John  Potts  ■  William  and  Helen  Pounds  • 

Douglas  Reeves  and  Amy  Feind  Reeves  •  Linda  H.  Reineman  •  Debora  and  Alan  Rottenberg  • 
Maureen  and  Joe  Roxe/The  Roxe  Foundation  •  Anne  and  Douglas  H.  Sears  • 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  •  Wendy  Shattuck  and  Samuel  Plimpton  • 
Christopher  and  Cary  Smallhorn  •  Maria  and  Ray  Stata  •  Tazewell  Foundation  • 

Mr.  and  Mrs.  Stephen  G.  Traynor  •  Mr.  and  Mrs.  David  C.  Weinstein  • 

Drs.  Richard  and  Judith  Wurtman  •  Anonymous  (4) 

SPONSOR  $5,000  to  $9,999 

Noubar  and  Anna  Afeyan  ■  Jim  and  Virginia  Aisner  •  Vernon  R.  Alden  • 

Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  •  Dorothy  and  David  Arnold  • 
Marjorie  Arons-Barron  and  James  H.  Barron  •  Diane  M.  Austin  and  Aaron  J.  Nurick  • 

Dr.  Lloyd  Axelrod  •  Judith  and  Harry  Barr  •  Roz  and  Wally  Bernheimer  • 

Brad  and  Terrie  Bloom  •  Drs.  Andrea  and  Brad  Buchbinder  •  Joanne  and  Timothy  Burke  • 
The  Cavanagh  Family  •  Mrs.  Abram  T.  Collier  •  Marvin  and  Ann  Collier  • 

Eric  Collins  and  Michael  Prokopow  •  Donna  and  Don  Comstock  •  Howard  Cox  • 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  •  Mrs.  Bigelow  Crocker  • 

Prudence  and  William  Crazier  •  Joan  P.  and  Ronald  C.  Curhan  •  Gene  and  Lloyd  Dahmen  • 
Tamara  P.  and  Charles  H.  Davis  II  •  Jonathan  and  Margot  Davis  •  Lori  and  Paul  Deninger  • 
Charles  and  JoAnne  Dickinson  •  Ms.  Michelle  Dipp  •  Mrs.  Richard  S.  Emmett  • 

Pamela  D.  Everhart  and  Karl  Coiscou  •  Mr.  and  Mrs.  Joseph  F.  Fallon  • 

Shirley  and  Richard  Fennell  •  Ms.  Jennifer  Mugar  Flaherty  and  Mr.  Peter  Flaherty  • 

The  Gerald  Flaxer  Charitable  Foundation,  Nancy  S.  Raphael,  Trustee  •  Ms.  Ann  Gallo  • 

Beth  and  John  Gamel  •  David  Endicott  Gannett  •  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Dr.  and  Mrs.  Levi  A.  Garraway  •  Jane  and  Jim  Garrett  •  Mr.  and  Mrs.  Robert  R.  Glauber  • 

Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  and  Mrs.  Raymond  C.  Green  • 
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Vivian  and  Sherwin  Greenblatt  •  John  and  Ellen  Harris  •  Mr.  and  Mrs.  Richard  D.  Hill  • 
Patricia  and  Galen  Ho  •  Mr.  and  Mrs.  Charles  Hood  ■  Timothy  P.  Horne  •  Judith  S.  Howe 
Yuko  and  Bill  Hunt  •  Mimi  and  George  Jigarjian  •  Holly  and  Bruce  Johnstone  • 

Darlene  and  Jerry  Jordan  •  Mrs.  Bela  T.  Kalman  •  Mr.  and  Mrs.  Jack  Klinck  • 

Dr.  Nancy  Koehn  ■  The  Krapels  Family  •  Mrs.  Barbara  N.  Kravitz  •  Mr.  Melvin  Kutchin  • 
Mr.  and  Mrs.  David  S.  Lee  •  Cynthia  and  Robert  J.  Lepofsky  • 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Christopher  and  Laura  Lindop  • 

Nancy  Lurie  Marks  Family  Foundation  •  Kurt  and  Therese  Melden  • 

Dale  and  Robert  Mnookin  •  Mr.  and  Mrs.  Paul  M.  Montrone  •  Kristin  A.  Mortimer  • 

Jerry  and  Mary  Nelson  ■  Mr.  and  Mrs.  Rodger  P.  Nordblom  •  William  A.  Oates  • 

Mr.  and  Mrs.  Joseph  O'Donnell  •  Mr.  and  Mrs.  Peter  Palandjian  •  Jay  and  Eunice  Panetta  ■ 
Slocumb  H.  and  E.  Lee  Perry  •  Ann  M.  Philbin  •  Dr.  and  Mrs.  Irving  H.  Plotkin  • 

Jonathan  and  Amy  Poorvu  •  Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  • 

Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  •  Peter  and  Suzanne  Read  • 

Dr.  Robin  S.  Richman  and  Dr.  Bruce  Auerbach  •  Mr.  Daniel  L.  Romanow  and 

Mr.  B.  Andrew  Zelermyer  •  Mr.  and  Mrs.  Thomas  A.  Rosse  •  Lisa  and  Jonathan  Rourke  ■ 

Mrs.  George  R.  Rowland  •  Sean  Rush  and  Carol  C.  McMullen  • 

Mr.  and  Mrs.  Grant  Schaumburg  •  Linda  and  Arthur  Schwartz  •  Ron  and  Diana  Scott  • 
Robert  and  Rosmarie  Scully  •  Mr.  Marshall  H.  Sirvetz  •  Gilda  and  Alfred  Slifka  ■ 

Ms.  Nancy  F.  Smith  •  Mrs.  Fredrick  J.  Stare  •  Patricia  L.  Tambone  • 

Mr.  and  Mrs.  Mark  D.  Thompson  •  Marian  and  Dick  Thornton  •  Mrs.  Blair  Trippe  ■ 

Robert  A.  Vogt  •  Gail  and  Ernst  von  Metzsch  •  Eric  and  Sarah  Ward  • 

Harvey  and  Joelle  Wartosky  •  Mrs.  Charles  H.  Watts  II  ■  Ruth  and  Harry  Wechsler  • 

Mrs.  John  J.  Wilson  +  •  Jay  A.  Winsten  and  Penelope  J.  Greene  •  Frank  Wisneski  and 
Lynn  Dale  •  Rosalyn  Kempton  Wood  •  Patricia  Plum  Wylde  •  Mrs.  John  C.  Zacharis  • 
Anonymous  (8) 

MEMBER  $3,000  to  $4,999 

Mrs.  Herbert  Abrams  •  Mariann  and  Mortimer  Appley  •  Mr.  and  Mrs.  Laurence  Asquith  ■ 
Carol  and  Sherwood  Bain  •  Sandy  and  David  Bakalar  •  Mrs.  Hope  Lincoln  Baker  • 

Dr.  and  Mrs.  Peter  A.  Banks  •  Mr.  Kirk  Bansak  •  Donald  P.  Barker,  M.D.  • 

John  and  Molly  Beard  ■  Deborah  Davis  Berman  and  William  H.  Berman  • 

Leonard  and  Jane  Bernstein  •  Bob  and  Karen  Bettacchi  •  Mr.  and  Mrs.  Philip  W.  Bianchi  ■ 
Annabelle  and  Benjamin  Bierbaum  •  Mrs.  Stanton  L.  Black  •  Mr.  and  Mrs.  Partha  P.  Bose  • 
Mr.  and  Mrs.  Stephen  P.  Bradley  •  Mrs.  Catherine  Brigham  •  Gertrude  S.  Brown  • 

Matthew  Budd  and  Rosalind  Gorin  •  Mr.  and  Mrs.  William  T.  Burgin  •  Mrs.  Winifred  B.  Bush 
Mr.  and  Mrs.  Kevin  T.  Callaghan  ■  Dr.  and  Mrs.  Hubert  I.  Caplan  • 

Jane  Carr  and  Andy  Hertig  •  James  Catterton  and  Lois  Wasoff  •  Mr.  and  Mrs.  Dan  Ciampa 
Mr.  and  Mrs.  Ronald  C.  Clark  •  Chris  and  Keena  Clifford  •  Mr.  and  Mrs.  Frederic  M.  Clifford 
Ms.  Carol  Feinberg  Cohen  •  Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  E.  Coit  • 

Mrs.  I.  W.  Colburn  ■  Victor  Constantiner  •  Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  • 
Mrs.  John  L.  Cooper  •  Mr.  Mark  Costanzo  and  Ms.  Alice  Libby  •  Mr.  Ernest  Cravalho  and 
Ms.  Ruth  Tuomala  •  Joanna  Inches  Cunningham  •  Robert  and  Sara  Danziger  • 

Drs.  Anna  L.  and  Peter  B.  Davol  •  Ms.  Ashley  W.  Denton  •  Mr.  Richard  D.  Dixon  and 
Mr.  Douglas  W.  Rendell  •  Nina  L.  and  Eugene  B.  Doggett  •  Phyllis  Dohanian  ■ 

Robert  Donaldson  and  Judith  Ober  •  Mr.  David  L.  Driscoll  •  Mrs.  Harriett  M.  Eckstein  • 

Dr.  and  Mrs.  Richard  H.  Egdahl  •  Mrs.  Betty  M.  Ellis  •  Mr.  and  Mrs.  Frederic  A.  Eustis  II  • 
Mr.  Romeyn  Everdell  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Professor  Edward  J.  Fitzpatrick,  Jr.  • 

Mr.  and  Mrs.  Reginald  Foster  ■  Robert  C.  and  Velma  Frank  • 
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Myrna  H.  and  Eugene  M.  Freedman  ■  Mr.  Martin  Gantshar  •  Rose  and  Spyros  Gavris  • 

Arthur  and  Linda  Gelb  •  Mr.  and  Mrs.  Paul  B.  Gilbert  •  Stephen  A.  Goldberger  • 

Jordan  and  Sandy  Golding  ■  Roberta  Goldman  •  Adele  C.  Goldstein  • 

Mr.  Jack  Gorman  •  Mr.  and  Mrs.  Robert  S.  Green  •  Mr.  and  Mrs.  George  L.  Greenfield  • 

Mrs.  Daniel  S.  Gregory  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  •  David  and  Harriet  Griesinger  ■ 
The  Grossman  Family  Charitable  Foundation  •  Mr.  and  Mrs.  Graham  Gund  ■ 

Anne  Blair  Hagan  •  Mr.  David  R.  Harding  and  Ms.  Jan  E.  Nyquist  •  Margaret  L.  Hargrove  • 

Deborah  Hauser  *  Dr.  Edward  Heller,  Jr.  •  Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen  •  Mrs.  Nancy  R.  Herndon  •  Mr.  James  G.  Hinkle  and 

Mr.  Roy  Hammer  •  Mr.  and  Mrs.  Paul  Hogan  ■  Albert  A.  Holman  III  and  Susan  P.  Stickells  ■ 

G.  Lee  and  Diana  Y.  Humphrey  •  Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  • 

Cerise  Lim  Jacobs,  for  Charles  •  Barbara  and  Leo  Karas  •  Ms.  Joan  B.  Kennedy  • 

Mrs.  Thomas  P.  King  •  Mary  S.  Kingsbery  •  Mr.  and  Mrs.  Gordon  F.  Kingsley  • 

Drs.  Jonathan  and  Sharon  Kleefield  •  Susan  G.  Kohn  •  Mr.  Andrew  Kotsatos  and 

Ms.  Heather  Parsons  •  Mr.  and  Mrs.  Benjamin  H.  Lacy  •  Mr.  and  Mrs.  Robert  A.  Lawrence  ■ 

Mr.  and  Mrs.  Don  LeSieur  •  Brenda  G.  Levy  •  Emily  Lewis  •  Mrs.  Satoru  Masamune  • 

Linda  A.  Mason  and  Roger  H.  Brown  •  Dr.  and  Mrs.  John  D.  Matthews  • 

Michael  and  Rosemary  McElroy  •  Betty  Morningstar  and  Jeanette  Kruger  • 

Robert  and  Jane  Morse  •  Anne  J.  Neilson  •  Mr.  Andrew  L.  Nichols  • 

George  and  Connie  Noble  •  Richard  and  Kathleen  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  • 
Mr.  and  Mrs.  Robert  T.  O'Connell  •  Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Ms.  Hiroko  Onoyama  • 

Dr.  and  Mrs.  Stuart  Orkin  •  Mr.  Saul  J.  Pannell  and  Mrs.  Sally  W.  Currier  • 

Jon  and  Deborah  Papps  •  Drs.  James  and  Ellen  Perrin  •  Mr.  Edward  Perry  and 
Ms.  Cynthia  Wood  •  Mr.  and  Mrs.  Nicholas  J.  Philopoulos  •  Ms.  Joyce  Plotkin  and 
Bennett  Aspel,  M.D.  •  Ms.  Josephine  Pomeroy  •  Elizabeth  F.  Potter  and  Joseph  Bower  • 

Ms.  Helen  C.  Powell  •  Michael  C.J.  Putnam  •  Robert  and  Sally  Quinn  ■ 

James  and  Melinda  Rabb  •  Jane  M.  Rabb  •  Helen  and  Peter  Randolph  ■ 

Mr.  and  Mrs.  Norton  H.  Reamer  ■  John  S.  Reidy  •  Robert  and  Ruth  Remis  • 

Dr.  and  Mrs.  George  B.  Reservitz  ■  Sharon  and  Howard  Rich  • 

Kennedy  P.  and  Susan  M.  Richardson  •  Marcia  A.  Rizzotto  +  •  Judy  and  David  Rosenthal  • 

Mr.  and  Mrs.  Henry  Rosovsky  •  William  and  Kathleen  Rousseau  •  Arnold  Roy  • 

Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Walter  J.  Salmon  •  Stephen  and  Eileen  Samuels  • 
Norma  and  Roger  A.  Saunders  •  Betty  and  Pieter  Schiller  •  Mr.  and  Mrs.  Marvin  G.  Schorr  • 
David  and  Marie  Louise  Scudder  •  Robert  E.  Scully,  M.D.  • 

Mr.  and  Mrs.  Richard  F.  Seamans  •  Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  • 

The  Shane  Foundation  •  Mr.  and  Mrs.  Ross  English  Sherbrooke  •  Maggie  and  Jack  Skenyon  • 
Mr.  and  Mrs.  Joseph  D.  Spound  •  Mr.  and  Mrs.  George  R.  Sprague  • 

Mr.  and  Mrs.  David  Steadman  •  Maximilian  and  Nancy  Steinmann  ■ 

Mr.  and  Mrs.  Edward  A.  Stettner  •  Fredericka  and  Howard  Stevenson  • 

Mr.  and  Mrs.  David  Stokkink  •  Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  • 

Louise  and  Joseph  Swiniarski  •  Jeanne  and  John  Talbourdet  •  John  Lowell  Thorndike  • 

Nick  and  Joan  Thorndike  •  Mr.  and  Mrs.  Richard  K.  Thorndike  III  • 

Mr.  and  Mrs.  Samuel  Thorne  •  Mrs.  Donal  B.  Tobin  •  Dr.  Magdalena  Tosteson  • 

Diana  0.  Tottenham  ■  Marc  and  Nadia  Ullman  •  Herbert  W.  Vaughan  •  Martha  Voisin  • 

Mr.  and  Mrs.  Mark  Volpe  •  Eileen  and  Michael  Walker  •  Matt  and  Susan  Weatherbie  ■ 

Mrs.  Mary  Wilkinson-Greenberg  •  J.  David  Wimberly  •  Chip  and  Jean  Wood  • 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T.  Zervas  •  Anonymous  (8) 
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2011-12  Season 

Supporters  of  Named  Concerts  and 
Oh  Guest  Artist  Appearances 

The  Boston  Symphony  Orchestra  wishes  to  thank  the  following  for  naming  a  concert  or  guest 
artist  appearance  during  the  2011-12  season.  Concerts  and  guest  artists  are  available  for  nam¬ 
ing  to  Boston  Symphony  and  Boston  Pops  Annual  Fund  supporters  of  $25,000  or  more  and 
may  also  be  endowed  for  a  minimum  of  ten  years. 


2011-12  NAMED  CONCERTS 

October  6,  2011 

October  7,  2011 

October  20,  2011 

October  22,  2011 

October  28,  2011 

January  6,  2012 

January  7,  2012 

January  14,  2012 

January  28,  2012 

February  8  -  11,  2012 

February  10,  2012 

February  11,  2012 

February  18,  2012 

February  25,  2012 

March  9,  2012 
(Carnegie  Hall) 

March  27,  2012 

March  30,  2012 

April  6,  2012 

April  13,  2012 

April  14,  2012 

April  19,  2012 

April  20,  2012 

April  21,  2012 


The  Beranek  Concert 

The  Fanny  Peabody  Mason  Memorial  Concert 

The  Eloise  and  Raymond  H.  Ostrander  Memorial  Concert 

In  memory  of  Charles  Jacobs 

The  Walter  Piston  Society  Concert 

The  Marie  L.  Audet  Gillet  Concert 

The  Fernand  Gillet  Concert 

The  Theresa  M.  and  Charles  F.  Stone  III  Concert 

The  Deborah  and  William  R.  Elfers  Concert 

Donor  Appreciation  Week 

The  Henry  Lee  Higginson  Memorial  Concert 

The  Akiko  Shiraki  Dynner  Memorial  Concert 

The  Gregory  E.  Bulger  Foundation  Concert 

The  Kitte  Sporn  Concert 

Supported  by  the  Billy  Rose  Foundation 

The  George  D.  and  Margo  Behrakis  Concert 

The  Norman  V.  and  Ellen  B.  Ballou  Memorial  Concert 

The  Peter  and  Anne  Brooke  Concert 

The  Ruth  Clayton  Saris  Concert 

The  Mr.  and  Mrs.  Jeffrey  E.  Marshall  Concert 

The  Virginia  Wellington  Cabot  Memorial  Concert 

In  appreciation  of  the  Boston  Symphony  Orchestra's  concertgoers, 
from  Joseph  Hearne  and  Jan  Brett,  on  the  occasion  of  Joe's  50th 
season  as  a  member  of  the  BSO  double  bass  section 

The  Linde  Family  Concert 
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April  24,  2012 

•  The  Boston  Symphony  Association  of  Volunteers  Concert 

April  27,  2012 

•  The  Peter  and  Anne  Brooke  Concert 

April  28,  2012 

•  The  Stephen  and  Dorothy  Weber  Concert 

May  3,  2012 

•  Supported  by  a  generous  bequest  from  Arlene  M.  Jones 

May  4,  2012 

•  The  Carmine  A.  and  Beth  V.  Martignetti  Concert 

May  5,  2012 

•  The  Joseph  and  Deborah  Plaud  Concert 

2011-12  NAMED  SUPPORT  OF  GUEST  ARTISTS 


Yo-Yo  Ma 
(October  15) 

•  Supported  by  a  generous  gift  from  Nancy  and  Richard  Lubin 

Garrick  Ohlsson 
(November  10) 

•  Supported  by  a  generous  gift  from  Cynthia  and  Oliver  Curme 

Garrick  Ohlsson 
(November  12) 

•  Supported  by  the  Elfers  Fund  for  Performing  Artists,  established  in 
honor  of  Deborah  Bennett  Elfers 

Guest  vocalists' 
appearances 
(February  23) 
and  all 

appearances  of 
the  Tanglewood 
Festival  Chorus 

•  Supported  by  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice 
and  Chorus 

Cedric  Tiberghien 
(March  7— 

Carnegie  Flail) 

•  In  memory  of  Mary  Rousmaniere  Gordon 

Guest  vocalists' 
appearances 
(April  5) 

•  Supported  by  the  Roberta  M.  Strang  Memorial  Fund 

Guest  vocalists' 
appearances 
(April  6) 

•  Supported  by  the  Ethan  Ayer  Vocal  Soloists  Fund 

Till  Fellner 
(April  27) 

•  In  memory  of  Flamilton  Osgood 

Till  Fellner 
(April  28) 

•  Supported  by  the  Flelen  and  Josef  Zimbler  Fund 

Guest  vocalists' 
appearances 
(May  5) 

•  Supported  by  the  Nathan  R.  Miller  Family  Guest  Artists  Fund 

If  you  would  like  to  learn  more  about  the  opportunities  to  name  a  concert  or  guest  artist's  appearance, 
please  contact  Elizabeth  Roberts,  Campaign  Director  and  Director  of  Individual  Giving  at  (617)  638-9269 
or  eroberts@bso.org. 
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Real  people.  Real  heroes. 


Vee  Donohue 

teacher  at  an  orphanage,  Naval 
|p  lieutenant  commander  at  Pearl 
f0sr  Harbor,  and  resident  at  Life  Care 
Center  of  Stoneham  Assisted  Livir, 


From  women  who  make  waves  as 
the  first  to  fight  for  our  country,  to 
caregivers  who  make  compassionate 
care  their  life’s  mission,  some  of  our 
country’s  greatest  heroes  live  or  work  at 
Life  Care  Centers  of  America’s  skilled 
nursing  and  rehabilitation  facilities.  It 
is  our  great  honor  to  thank  these  true 
heroes — our  service  women  and  men. 
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Life 
Care, 
Center 

of  Stoneham 


781.662.2545  •  LCCA.COM 

Woodland  Rd.  •  Stoneham,  MA  02180 

Joint  Commission  accredited 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressier  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development— Institutional  Giving,  Events,  and  Administration 

Elizabeth  P.  Roberts,  Director  of  Development— Campaign  and  Individual  Giving 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist  •  Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur/Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  ■  H.R.  Costa, 

Technical  Director  •  Vicky  Dominguez,  Operations  Manager  ■  Jake  Moerschel,  Assistant  Stage  Manager  • 
Julie  Giattina  Moerschel,  Concert  Operations  Administrator  •  Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  B.  Rulison,  Chorus  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Pam  Wells,  Controller 

Sophia  Bennett,  Staff  Accountant  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive 
Assistant  to  the  Business  Management  Team  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon, 
Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  • 
Harriet  Prout,  Accounting  Manager  ■  Mario  Rossi,  Staff  Accountant  •  Teresa  Wang,  Staff  Accountant  • 
Audrey  Wood,  Senior  Investment  Accountant 
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BOSTON  CULTURAL  ICONS  SERIES 


. 


NOR  IN  HILL 


INNOVATIVE  LIVING  F 


I  True  North 

Vibrant  Living  at  North  Hill 

Join  North  Hill  in  celebration  of  arts  and  culture  with  the  Boston 
Cultural  Icons  Series,  a  closer  look  at  the  people,  institutions  and 
history  of  The  City  on  the  Hill. 


THE  SERIES  CONTINUES  WITH: 

The  Kennedy  Brothers  Speak:  Speeches  that  Defined 
a  Generation  with  Professor  Jason  Edwards  and  Mary  Anne  Marsh 
Tuesday,  May  29th  (JFK’s  95th  birthday)  |  10am  -  Noon 
Coolidge  Corner  Theatre  -  Brookline,  MA 

TO  LEARN  MORE  ABOUT  TRUE  NORTH  COURSES  &  EVENTS: 

Visit  www.TrueNorthEvolution.org/Courses 

email  RSVP(a)NorthHill.org  or  call  888-614-6383 

865  Central  Avenue,  Needham,  MA  02492 


EVERYONE  PLAYS  THEIR  PART 


While  our  world-class  musicians  take  the  stage,  hundreds 
of  people,  like  Front  of  House  Manager  Sid  Guidiciannc, 
work  behind-the-scenes  to  ensure  every  concert  experience  is 
memorable.  This  includes  the  Friends  of  the  BSO,  who  help 
play  their  part  to  keep  the  music  playing. 


Play  your  part 


Friends  enjoy  exclusive  privileges  including  access  to  working  rehearsals,  advance 
ticket  ordering,  and  opportunities  to  interact  with  BSO  musicians. 

617-638-9276  or  bso.org/contribute 


friends  on  hi 

J  BOSTON  SYMPHONY  ORCHESTRA 


THE  HIGGINSON  SOCIETY 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


DEVELOPMENT 


Joseph  Chart,  Director  of  Major  Gifts  •  Susan  Grosel,  Director  of  Annual  Funds  •  Nina  Jung,  Director 
of  Development  Events  and  Volunteer  Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  •  Richard  Subrizio,  Director  of 
Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Cara  Allen,  Development  Communications  Coordinator  •  Leslie  Antoniel,  Assistant  Director  of  Society 
Giving  •  Stephanie  Baker,  Campaign  Manager  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • 

Cullen  E.  Bouvier,  Donor  Relations  Officer  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate 
Director  of  Donor  Relations  •  Catherine  Cushing,  Annual  Funds  Project  Coordinator  •  Emily  Diaz, 

Donor  Information  and  Data  Coordinator  •  Laura  Duerksen,  Donor  Ticketing  Associate  • 

Allison  Cooley  Goossens,  Associate  Director  of  Society  Giving  •  David  Grant,  Assistant  Director  of 
Development  Information  Systems  •  Barbara  Hanson,  Major  Gifts  Officer  •  James  Jackson,  Assistant 
Director  of  Telephone  Outreach  •  Jennifer  Johnston,  Graphic  Designer  •  Sabrina  Karpe,  Manager  of  Direct 
Fundraising  and  Friends  Membership  •  Anne  McGuire,  Donor  Acknowledgment  Writer  and  Coordinator  • 
Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  •  Suzanne  Page,  Associate  Director  for  Board  Relations  • 
Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  •  Emily  Reeves,  Assistant 
Manager  of  Planned  Giving  •  Amanda  Roosevelt,  Executive  Assistant  •  Laura  Sancken,  Assistant  Manager 
of  Development  Events  and  Volunteer  Services  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  • 
Alexandria  Sieja,  Manager  of  Development  Events  and  Volunteer  Services  •  Yong-Hee  Silver,  Major  Gifts 
Officer  •  Michael  Silverman,  Call  Center  Senior  Team  Leader  •  Erin  Simmons,  Major  Gifts  Coordinator  • 
Benjamin  Spalter,  Annual  Funds  Coordinator,  Friends  Program  •  Thayer  Surette,  Corporate  Giving 
Coordinator  ■  Szeman  Tse,  Assistant  Director  of  Development  Research 

EDUCATION  AND  COMMUNITY  ENGAGEMENT 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 

Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell, 
Security  and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Judith  Melly,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

maintenance  services  Jim  Boudreau,  Electrician  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier, 
Carpenter  ■  Paul  Giaimo,  Electrician  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 
Michael  Maher,  HVAC  Technician  environmental  services  Landel  Milton,  Lead  Custodian  • 

Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire, 

Custodian  ■  Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi, 

Custodian 

tanglewood  operations  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  ■  Robert  Casey,  Painter  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 
Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

HUMAN  RESOURCES 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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*  THE 

WHITE  MOUNTAIN 

SCHOOL 


An  intentionally  small  boarding  and  day  school 
where  students  make  the  difference  in 
the  classroom,  the  community,  and  the  world. 

We  are  what 
high  school  should  be. 

•  Average  class  size:  10 

•  AP  courses  in  every  discipline  c  M  O  (j 

•  Individualized  college  counseling  V1 

•  Learning  Center  support 

•  Team  &  individual  sports 

•  Off-campus  field  courses 

•  $15,000  sustainability  scholarships  U 

603.444.2928,  26 

www.  whi  temountain.  org 


HANDEL  AND  HAYDN  SOCIETY 

2012-2013 

198TH  SEASON 

BACH  MAGNIFICAT 

PURCELL  THE  INDIAN  QUEEN 

Join  the  Handel  and  Haydn 

Oct  12  &  14,  2012 

Jan  25,  2013  at  NEC’s  Jordan  Hall 

Society  and  Artistic  Director 

at  Symphony  Hall 

Jan  27,  2013  at  Sanders  Theatre 

Harry  Christophers  for 
an  unforgettable  season 

MOZART  JUPITER 

HAYDN  IN  PARIS 

featuring  H&H’s  Period 

Nov  9  &  11,  2012 

Feb  22  &  24,  2013 

Instrument  Orchestra  and 

at  Symphony  Hall 

at  Symphony  Hall 

Chorus  and  a  roster  of 
acclaimed  artists. 

HANDEL  MESSIAH 

BEETHOVEN  SYMPHONY  NO.  7 

Nov  30,  Dec  1  &  2,  2012 

Mar  15  &  17,  2013 

at  Symphony  Hall 

at  Symphony  Hall 

SUBSCRIPTIONS  ON  SALE! 

handelandhaydn.org 

BACH  CHRISTMAS  ORATORIO 

VIVALDI  VIRTUOSI 

617  266  3605 

Dec  13  &  16,  2012 

Apr  5  &  7,  2013 

at  NEC’s  Jordan  Hall 

at  NEC’s  Jordan  Hall 

HANDEL  JEPHTHA 

Handel 

May  3  &  5,  2013 
at  Symphony  Hall 

A 

' 

■■ 

S  O  < 
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INFORMATION  TECHNOLOGY 


Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  •  Stella  Easland,  Switchboard  Operator  •  Michael  Finlan, 
Telephone  Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Snehal  Sheth,  Business 
Analyst  •  Brian  Van  Sickle,  User  Support  Specialist  •  Richard  Yung,  Technology  Specialist 


PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Manager 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications— Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications— Production  and  Advertising 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol, 
Director  of  Corporate  Partnerships  •  Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy, 

Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller, 
Director  of  Ticketing 

Louisa  Ansell,  Marketing  Coordinator  •  Caitlin  Bayer,  Subscription  Representative  •  Susan  Beaudry, 
Manager  of  Tanglewood  Business  Partners  •  Megan  Bohrer,  Group  Sales  Coordinator  •  Gretchen  Borzi, 
Associate  Director  of  Marketing  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle, 
Junior  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass  House  • 
Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  •  Matthew  P.  Heck,  Office  and 
Social  Media  Manager  •  Michele  Lubowsky,  Subscriptions  Manager  •  Jason  Lyon,  Group  Sales  Manager  • 
Richard  Mahoney,  Director,  Boston  Business  Partners  •  Christina  Malanga,  Subscriptions  Associate  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Jeffrey  Meyer,  Manager,  Corporate  Sponsorships  •  Michael  Moore,  Manager  of  Internet  Marketing  • 
Allegra  Murray,  Assistant  Manager,  Corporate  Partnerships  ■  Doreen  Reis,  Advertising  Manager  • 

Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  •  Kevin  Toler,  Art 
Director  •  Himanshu  Vakil,  Web  Application  and  Security  Lead  •  Amanda  Warren,  Junior  Graphic 
Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 
box  office  representatives  Danielle  Bouchard  ■  Mary  J.  Broussard  •  Arthur  Ryan 

event  services  Kyle  Ronayne,  Director  of  Event  Administration  •  Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  •  Luciano  Silva,  Events  Administrative  Assistant 


TANGLEWOOD  MUSIC  CENTER 

Andrew  Leeson,  Budget  and  Office  Manager  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest 
Artists  •  Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 
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From  New  England  Conservatory. 

NEC  alumni  or  faculty  make  up 
one  half  of  the  Boston  Symphony 
Orchestra  and  we’re  training  the  next 
generation  of  BSO  players  right  now. 

This  fruitful  relationship  goes  back  to 
the  very  beginning  of  both  institutions. 
Henry  Higginson  recruited  19  NEC  faculty 
to  start  the  Boston  Symphony  Orchestra 
in  1881.  Good  move,  Mr.  Higginson. 


NEW 

ENGLAND 

CONSERVATORY 

necmusic.edu 


Boston  Symphony  Association  of  Volunteers 

EXECUTIVE  COMMITTEE 

Chair,  Aaron  J.  Nurick 

Chair-Elect  and  Vice-Chair,  Boston  Charles  W.  Jack 
Vice-Chair,  Tanglewood  Howard  Arkans 
Secretary  Audley  H.  Fuller 

Co-chairs,  Boston 

Mary  C.  Gregorio  ■  Ellen  W.  Mayo  •  Natalie  Slater 
Co-Chairs,  Tanglewood 

Roberta  Cohn  •  Augusta  Leibowitz  •  Alexandra  Warshaw 
Liaisons,  Tanglewood 

Ushers,  Judy  Slotnick  •  Glass  Houses,  Ken  Singer 

BOSTON  PROJECT  LEADS  AND  LIAISONS  2011-12 

Cafe  Flowers,  Stephanie  Henry  and  Kevin  Montague  ■  Chamber  Music  Series,  Joan  Carlton  and 
Adele  Sheinfield  •  Computer  and  Office  Support,  Helen  Adelman  and  Gerald  Dreher  •  Flower 
Decorating,  Linda  Clarke  •  Membership  Table/Hall  Greeters,  Elle  Driska  •  Instrument  Playground, 
Margaret  Williams-DeCelles  •  Mailings,  Mandy  Loutrel  •  Newsletter,  Judith  Duffy  •  Recruitment/ 
Retention/Reward,  Gerald  Dreher  ■  Symphony  Shop,  Karen  Brown  •  Tour  Guides,  Richard  Dixon 


Cive  the  gift  of  an  ^  \ 
exciting  musical  experience! 


BOSTON 


« 

Tanglewood 


Gift  Certificates  may  be  used  toward 
the  purchase  of  tickets,  Symphony 
Shop  merchandise,  or  at  the  Symphony 
Cafe.  To  purchase,  visit  bso.org,  the 
Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  617-266-1200. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF  EM 

Follow  any  lighted  exit 
Do  not  use  elevators. 
Walk,  do  not  run. 


HIGGINSON  ROOM 


106 


HUNTINGTON  AVENUE 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  Orchestra  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  infor¬ 
mation  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  visit  bso.org,  or  write  to  the  Boston 
Symphony  Orchestra,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

The  BSO's  web  site  (bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and  at 
Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9241,  or  write  the  Director  of  Event  Administration, 
Symphony  Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (12  noon  until  6  p.m.  on  Saturday). 

On  concert  evenings  it  remains  open  through  intermission  for  BSO  events  or  a  half-hour  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  12  noon  when  there  is  a  concert  that  afternoon  or 
evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  available  at  the  box  office.  For  most 
outside  events  at  Symphony  Hall,  tickets  are  available  three  weeks  before  the  concert  at  the  box  office  or 
through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  6  p.m.  Monday  through 
Friday  (12  noon  to  6  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets 
can  also  be  purchased  online.  There  is  a  handling  fee  of  $6.25  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail¬ 
able  inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro¬ 
gram  pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday,  Thursday,  and  Friday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through 
the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office 
on  Fridays  as  of  10  a.m.  for  afternoon  concerts,  and  on  Tuesdays,  Thursdays,  and  Fridays  as  of  5  p.m.  for  evening 
concerts.  Please  note  that  there  are  no  Rush  Tickets  available  for  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Symphony  Garage,  Prudential  Center  Garage,  and  Copley  Place  Garage  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies’  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal¬ 
cony,  audience-left,  and  in  the  Cohen  Wing. 

Men’s  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time.  Drink 
coupons  may  be  purchased  in  advance  online  or  through  SymphonyCharge  for  all  performances. 

Boston  Symphony  Broadcasts:  Saturday-evening  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  99.5  All-Classical. 

BSO  Friends:  The  Friends  are  donors  who  contribute  $75  or  more  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org. 

If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  Friends  of  the  BSO,  Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  rmahoney@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Thursday  and  Saturday  from  3  to  6  p.m.,  and  for  all  Symphony  Hall  performances,  including  Open  Rehearsals, 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 


<*»  OLIVER  WYMAN 


I M  PACT 

THROUGH  SPECIALIZATION 

Oliver  Wyman  is  a  leading  global  management  consulting  firm  that 
combines  deep  industry  knowledge  with  specialized  expertise  in 
strategy,  operations,  risk  management,  organizational  transformation, 
and  leadership  development.  Visit  us  at  www.oliverwyman.com. 


►  MARSH  &  MCLENNAN 

COMPANIES 


Are  you  missing  one  or  more  teeth ? 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  Dental  implants  will 
allow  you  to  smile,  speak,  and  eat  with  confidence 
and  comfort.  At  the  Implant  Dentistry  Centre  we  offer 
Bicon  SHORT®  Implants,  which  most  often  avoid 
the  need  for  bone  grafting.  We  are  conveniently 
located  on  the  Arborway  between  the  Arnold 
Arboretum  and  Forest  Hill  Cemetery.  Please  visit  our 
website  for  more  information. 


DENTAL  IMPLANTS  ORAL  SURGERY  PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

Vincent  J.  Morgan,  DMD 

501  Arborway  ■  Boston,  MA  02130 
tel  (617)  524-3900  ■  fax  (617)  390-0043 

www.idcboston.com 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  October  16,  2011,  at  3  p.m.  at  Jordan  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 

with  BSO  members 

Craig  Nordstrom,  bass  clarinet 

Suzanne  Nelsen,  bassoon 

and 

Vytas  Baksys,  piano 


Elizabeth  Rowe,  flute 
John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 


JANACEK  M ladx  (Youth),  Suite  for  flute,  oboe,  clarinet,  horn,  bassoon, 

and  bass  clarinet 

Andante;  Allegro 

Moderato 

Allegro;  Vivace 

Con  moto;  Allegro  animato 

Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS,  SOMMERVILLE, 
SVOBODA,  and  NORDSTROM 

__  o 

MARTINU  Sextet  for  piano  and  winds 

Praeludium.  Poco  andante 
Adagio 

Scherzo  (Divertimento  I) 

Blues  (Divertimento  II) 

Finale 

Mr.  BAKSYS;  Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS, 
and  SVOBODA;  Ms.  NELSEN 


INTERMISSION 

DVORAK  Quintet  in  G  for  two  violins,  viola,  cello,  and  double  bass,  Opus  77 

Allegro  con  fuoco 
Scherzo:  Allegro  vivace 
Poco  Andante 
Finale:  Allegro  assai 

Messrs.  LOWE,  MARTINSON,  ANSELL,  ESKIN,  and  BARKER 


BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


INTRODUCTION  TO  THE  PROGRAM 


This  all-Czech  program  of  the  Boston  Symphony  Chamber  Players  is  the  first  in  a  season  of 
four  regionally  focused  concerts.  On  January  22,  we  travel  musically  to  Vienna  for  music  of 
Mozart  (his  C  minor  Serenade  for  winds,  K.388,  Nachtmusik)  and  Beethoven  (his  rarely 
encountered  Serenade  for  flute,  violin,  and  viola,  Opus  25),  along  with  a  modern-day 
reconstruction  by  Jorge  Rotter  of  the  original,  small-ensemble  version  of  Brahms’s  Serenade 
No.  1,  Opus  11.  After  orchestrating  the  serenade,  Brahms  apparently  destroyed  the  original 
nonet.  On  March  25,  the  Chamber  Players  perform  an  all-Russian  concert.  Soprano  Jessica 
Rivera  is  featured  in  the  great  contemporary  composer  Sofia  Gubaidulina’s  Hommage  a 
T.S.  Eliot  for  soprano  and  ensemble  (a  setting  of  texts  from  the  poet’s  Four  Quartets)  and 
Stravinsky’s  lovely  Pastorale.  Anatoly  Liadov,  from  the  generation  between  Tchaikovsky  and 
Stravinsky,  is  represented  with  his  Eight  Russian  Folksongs  for  wind  quintet,  and  Tchaikovsky’s 
Serenade  in  C  for  strings  completes  the  program. 

The  final  concert  of  the  Chamber  Players’  2011-12  season  is  an  all-English  program 
including  two  early  Benjamin  Britten  pieces:  his  Opus  1,  the  Sinfonietta  for  winds  and 
strings,  and  his  Opus  2,  the  Phantasy  Quartet  for  oboe  and  string  trio.  Edward  Elgar’s  Serenade 
is  also  an  early  work,  dating  from  1892,  several  years  before  his  reputation  was  established. 
Gordon  Jacob  ( 1895-1984)  wrote  his  Sextet  for  piano  and  winds  in  memory  of  Aubrey  Brain, 
father  of  the  horn  player  Dennis  Brain.  Thomas  Ades,  one  of  England’s  most  eminent 
contemporary  musicians,  wrote  his  Court  Studies  as  a  chamber-music  sampling  of  music 
from  his  major  opera  The  Tempest. 


Leos  Janacek  (1854-1928) 

M ladi  (“Youth”),  Suite  for  flute,  oboe,  clarinet,  horn,  bassoon,  and  bass  clarinet 

Young  composers  are  accustomed  to  hope  that  their  first  productions  will  sound  fully  mature; 
no  young  man  is  likely  to  give  a  composition  a  title  like  “Youth.”  So  it  is  not  surprising  to 
learn  that  Leos  Janacek  wrote  his  wind  sextet  Mladi  in  the  month  of  his  seventieth  birthday. 
The  opening  phrase  of  the  first  movement — which  plays  a  continuing  role  throughout  that 
movement  and  recurs  later  in  the  score  as  well — has  been  identified  as  a  setting  of  the 
Czech  words  “Mladi,  zlate  Mladi”  (“Youth,  golden  youth!”).  The  suite  reflects  a  remarkably 
youthful  vigor  on  the  part  of  the  aging  composer.  The  subject  may  have  suggested  itself  to 
him  when  he  spent  some  time  in  the  months  preceding  his  seventieth  birthday  sorting 
out  material  for  his  biographer  Max  Brod.  He  evidently  recalled  at  that  time  the  years  he 
had  spent  as  a  student  at  the  school  of  Brno  monastery.  In  May  1924  he  composed  a  little 
“March  of  the  Blue-Boys”  for  piccolo,  snare  drum,  and  glockenspiel,  the  title  referring  to 
the  color  of  the  uniforms  worn  at  the  monastery  school  in  his  day.  Within  a  few  weeks 
this  march  became  the  basis  for  the  third  movement  of  the  wind  suite,  and  the  rest  of  the 
work  followed  in  short  order. 

Janacek’s  mature  music  is  constructed  in  a  manner  utterly  unique  to  that  composer,  with 
little  in  the  way  of  traditional  thematic  ideas  or  contrapuntal  development.  His  extensive 
studies  of  the  folk  song  of  his  native  Moravia  helped  to  develop  his  theory  of  “speech- 
melody,”  and  his  most  characteristic  works — the  great  operas  and  the  late  instrumental 
compositions — reflect  the  rhythm  and  intonation  of  the  Moravian  dialect  even  in  purely 
instrumental  passages  that  have  no  specific  connection  to  folk  song.  Add  to  this  the  instru¬ 
mental  flair  and  the  high  good  spirits  of  Janacek’s  mature  recollections  of  his  youth,  and 
the  result  is  a  work  of  remarkable  color  and  verve. 

— Steven  Ledbetter 


Bohuslav  Martinu  (1890-1959) 

Sextet  for  piano  and  winds 

Bohuslav  Martinu  was  bom  when  Dvorak  was  at  the  height  of  his  powers  and  before  Leos 
Janacek,  nearly  forty  years  Martinu’s  senior,  had  really  come  into  his  own.  Their  influence, 
particularly  Janacek’s,  was  immensely  important  for  Martinu,  whose  musical  talent  was  rec¬ 
ognized  early  but  whose  isolated  upbringing  and  apparent  lack  of  flair  for  traditional  schol¬ 
arship  led  to  slow  progress  as  a  composer. 

After  a  stint  as  a  violinist  in  the  Czech  Philharmonic,  where  he  encountered  new 
musical  currents,  Martinu  decided  to  broaden  his  horizons,  moving  to  Paris  in  1923  for 
further  study  with  Albert  Roussel.  Soaking  up  the  exhilarating  post-war  atmosphere  of 
the  city  where  Prokofiev,  Stravinsky,  and  the  “Les  Six”  composers  were  ascendant,  Martinu 
honed  his  technical  skills  with  a  vast  range  of  pieces,  including  experimental  forms  suggested 
by  Dada  and  surrealist  explorations  of  the  time.  Primarily,  though,  he  aimed  for  crispness 
and  clarity  in  the  music  itself,  influenced  strongly  by  Roussel,  Ravel,  and  Stravinsky.  Ulti¬ 
mately  his  style  was  a  blend  of  neoclassical  clarity  and  form  with  the  pungent  harmonic  and 
melodic  contours,  as  well  as  touches  of  the  distinct  rhythms,  of  the  folk  music  of  Bohemia. 

For  most  of  his  time  in  Paris,  Martinu  was  able  to  travel  freely  between  there  and 
Prague  and  his  hometown  of  Policka,  but  after  the  start  of  World  War  II  he  found  himself 
blacklisted  by  the  Nazis  for  attempting  to  aid  his  fellow  Czechs.  In  1941  he  and  his  wife 
Charlotte  made  a  difficult  emigration  to  the  United  States,  where  he  found  champions  of 
his  music  including  Boston  Symphony  Orchestra  music  director  Serge  Koussevitzky.  In 
addition  to  commissions,  Koussevitzky  provided  a  teaching  position  for  the  composer  at 
the  Berkshire  Music  Center.  All  told  the  BSO,  during  Koussevitzky’s  tenure  and  that  of 
his  successor  Charles  Munch,  premiered  nine  of  Martinu’s  orchestral  works.  The  composer 
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the  double  bass  in  the  ensemble  is  the  cellist,  who,  freed  from  the  customary  duties  of 
harmonic  support,  has  much  more  opportunity  to  range  widely  in  the  thematic  inteiplay 
of  the  lines.  As  if  to  define  the  unusual  ensemble  from  the  very  outset,  cello  and  double 
bass  open  the  proceedings  with  the  bass  line  descending  in  octaves.  Once  this  unique 
feature  has  been  established  in  the  ear  of  the  listener,  the  cello  parts  company  from  the 
double  bass  and  projects  its  own  personality.  Dvorak’s  first  and  last  movements  are  lively, 
the  bouncy  scherzo  dances  jovially  into  a  gentler  Trio  with  some  welcome  irregularities 
of  phrasing,  and  the  slow  movement’s  lyric  flow  makes  it  in  many  ways  the  expressive 
highpoint  of  the  quintet. 

Dvorak  was  a  late-blooming  composer — he  was  already  in  his  thirty-fourth  year  when 
he  wrote  this  quintet — but  his  talent  was  readily  apparent.  He  always  worked  diligently  to 
develop  and  increase  his  control  of  the  medium  and  was  by  this  time  only  a  few  years  from 
some  of  his  greatest  achievements  in  orchestral,  chamber,  and  vocal  composition.  We  can 
catch  clear  anticipations  of  that  mastery  here. 

— Steven  Ledbetter 

Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  sym¬ 
phony  orchestra  and  made  up  of  that  orchestra’s  principal  players,  the  Boston  Symphony 
Chamber  Players  include  first-chair  string  and  wind  players  from  the  Boston  Symphony 
Orchestra.  Founded  in  1964  during  Erich  Leinsdorf’s  tenure  as  BSO  music  director,  the 
Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber  music  literature, 
expanding  their  range  of  repertory  by  calling  upon  other  BSO  members  or  enlisting  the 
services  of  such  distinguished  artists  as  pianists  Leif  Ove  Andsnes,  Emanuel  Ax,  and  Andre 
Previn.  The  Chamber  Players’  activities  include  an  annual  four-concert  series  in  Boston’s 
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longed  to  return  to  his  homeland  after  the  war  and  accepted  a  position  at  the  new  Prague 
Conservatory,  but  recuperation  from  an  injury,  and  then  the  worsening  political  situation 
in  Czechoslovakia  under  the  Soviet  influence,  derailed  his  hopes.  He  spent  most  of  the  rest 
of  his  life  shuttling  between  the  U.S.  and  Europe,  with  relatively  brief  stays  in  France, 
Italy,  and  Switzerland,  where  he  died  in  1959. 

Although  comfortable  in  every  medium  and  particularly  drawn  to  works  for  the  stage, 
Martinu  professed  a  special  fondness  for  composing  chamber  music.  During  his  Paris  years, 
as  his  star  began  to  rise  in  the  late  1920s,  the  publishing  firm  Alphonse  Leduc  suggested  he 
concentrate  on  chamber  music  for  publication,  with  pieces  ranging  from  pedagogical  exer¬ 
cises  to  those  of  more  sophisticated  artistic  goals.  The  Sextet  for  piano,  flute,  oboe,  clarinet, 
and  two  bassoons  was  completed  during  this  period.  In  1928-29  Martinu  was  also  deeply 
involved  in  working  on  the  complicated  and  experimental  “film  opera”  Three  Wishes.  He 
took  time  out  from  his  labors  to  spend  the  week  from  January  29  through  February  4,  1929, 
writing  the  five-movement  Sextet.  (We  have  no  information  on  its  premiere  performance, 
and  the  piece  wasn’t  published  until  1960,  the  year  after  the  composer’s  death.) 

Jazz  in  the  1920s  was  a  major  preoccupation  for  progressive  Parisians,  and  by  1929 
Martinu  himself  had  already  written  his  brief  orchestral  work  Le  Jazz  as  well  as  his  Jazz 
Suite — which,  incidentally,  featured  a  syncopated  “Musique  d’entracte”  movement  subtitled 
“Boston,”  an  homage  probably  triggered  by  the  BSO’s  enormously  successful  performances 
of  his  Le  Bagarre  and  La  Rhapsodie  (called  La  Symphonie  for  the  BSO’s  1928  premiere). 
The  Sextet’s  five  movements  are  brief.  The  Prelude’s  slow  introduction  precedes  the  contra¬ 
puntal,  ensemble-driven  main  part  of  the  movement;  a  quicker  episode  infuses  a  syncopation 
that  infects  the  remainder  of  the  movement.  The  Adagio  is  sighingly  melodic,  shading 
toward  darkness  with  the  piano’s  bass-weighted  chords.  The  third-movement  scherzo — 
unexpectedly  a  duet  for  flute  and  piano,  subtitled  Divertimento  I — becomes  explicitly 
jazzy.  The  fourth  movement,  Blues  (Divertimento  II),  has  two  perspectives:  a  slow,  funereal 
blues  march  brackets  a  very  brief  sprightly  episode  with  a  Gershwinesque  piano  solo.  The 
lighter  finale  remains  in  a  popular  mood,  but  in  its  counterpoint,  including  a  brief  fugal 
episode,  Martinu  shows  the  formal  origins  of  his  craft. 

— Robert  Kirzinger 


Antonin  Dvorak  (1841-1904) 

Quintet  in  G  for  two  violins,  viola,  cello,  and  double  bass,  Opus  77 

To  judge  from  its  opus  number,  the  G  major  string  quintet  must  have  been  composed  after 
the  Scherzo  capriccioso,  Opus  66,  the  Seventh  Symphony,  Opus  70,  and  the  second  set  of 
Slavonic  Dances,  Opus  72 — in  short,  a  work  of  the  mature  Antonin  Dvorak.  That  is  exactly 
what  Dvorak’s  publisher  Simrock  wanted  prospective  purchasers  to  think.  Actually  it  was 
written  more  than  ten  years  earlier  than  its  published  opus  number  would  suggest  (the 
composer  himself  called  it  Opus  18  and  objected  violently,  if  fruitlessly,  to  Simrock’s 
deceit).  Dvorak  turned  to  the  quintet  with  double  bass  after  finishing  his  one-act  opera 
The  Stubborn  Lovers  early  in  1875.  The  quintet  was  completed  by  March  and  submitted 
(anonymously,  as  the  rules  required)  to  a  musical  competition;  the  manuscript  bore  only 
the  inscription  “To  his  country.”  Selected  unanimously  by  the  judges,  the  work  received 
its  first  performance  the  following  March.  At  that  time  it  had  five  movements,  with  an 
Intermezzo  in  B  major  standing  in  second  place;  but  Dvorak  decided  that  two  slow  move¬ 
ments  overdid  it,  so  he  removed  the  Intermezzo,  later  publishing  it  separately  as  the  Noc¬ 
turne  for  strings,  Opus  40. 

The  judges  who  first  saw  the  manuscript  of  the  quintet  awarded  it  the  prize  on  account 
of  its  “noble  theme,  the  technical  mastery  of  polyphonic  composition,  the  mastery  of  form 
and. ..knowledge  of  the  instruments.”  The  player  benefiting  most  from  the  presence  of 


Jordan  Hall  at  the  New  England  Conservatory,  regular  appearances  at  Tanglewood,  and  a 
busy  touring  schedule.  In  addition  to  their  appearances  throughout  the  United  States, 
they  have  performed  in  Europe,  Japan,  South  America,  and  the  Soviet  Union.  In  September 
2008,  sponsored  by  Cunard®  Line,  the  Boston  Symphony  Chamber  Players  performed  on 
the  Queen  M ary  2’s  transatlantic  crossing  from  New  York  to  Southampton,  England. 
Among  their  many  recordings  are  the  Brahms  string  quintets  and  works  by  John  Harbison, 
Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for  clarinet  and 
strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold  Wright, 
on  Philips.  Their  previous  recordings  on  BSO  Classics  include  a  disc  of  Mozart  chamber 
music  for  winds  and  strings  (the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the 
F  major  Oboe  Quartet,  and  the  Flute  Quartet  in  A,  K.298)  and  a  disc  of  chamber  music  by 
American  composers  William  Bolcom  ( Serenata  Nottuma),  Lukas  Foss  (For  Aaron),  Michael 
Gandolfi  ( Plain  Song,  Fantastic  Dances ),  and  Osvaldo  Golijov  ( Lullaby  and  Doina ).  Their 
new  album  of  20th-century  French  chamber  music  by  Ravel,  Debussy,  Tomasi,  Fran?aix, 
and  Dutilleux  will  be  released  on  BSO  Classics  next  month. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  2011-2012 
COMING  CONCERTS  AT  JORDAN  HALL 

Sunday,  January  22,  2012,  3  p.m.  ♦  MOZART  Serenade  No.  12  in  C  minor  for 
winds,  K.388  ♦  BEETHOVEN  Serenade  in  D  for  flute,  violin,  and  viola,  Op.  25  ♦ 
BRAHMS  (arr.  ROTTER)  Serenade  No.  1  in  D  for  winds  and  strings 

Sunday,  March  25,  2012,  3  p.m.,  with  Marcelo  Lehninger,  conductor,  and  Jessica 
Rivera,  soprano  ♦  GUBAIDULINA  Hommage  a  T.S.  Eliot,  for  soprano,  clarinet,  bas¬ 
soon,  horn,  two  violins,  viola,  cello  and  double  bass  ♦  LIADOV  Eight  Russian  Folksongs, 
for  wind  quintet,  Op.  58  ♦  STRAVINSKY  Pastorale,  for  soprano,  oboe,  English  horn, 
clarinet,  and  bassoon  ♦  TCHAIKOVSKY  Serenade  in  C  for  strings,  Op.  48 

Sunday,  April  22,  2012,  3  p.m.  ♦  BRITTEN  Phantasy  Quartet  for  oboe  and  string 
trio,  Op.  2  ♦  ADES  Court  Studies  from  The  Tempest,  for  clarinet,  violin,  cello,  and 
piano  ♦  JACOB  Sextet  in  B-flat  for  piano  and  winds,  Op.  6  ♦  ELGAR  Serenade  in 
E  minor  for  strings,  Op.  20  ♦  BRITTEN  Sinfonietta  for  winds  and  strings,  Op.  1 

Single  tickets  at  $37,  $28,  and  $21  can  be  purchased  at  the  Symphony  Hall  box  office, 
by  calling  SymphonyCharge  at  (617)  266-12 00,  or  at  bso.org.  On  the  day  of  the  concert, 
tickets  are  available  only  at  the  Jordan  Hall  box  office. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  January  22,  2012,  at  3  p.m.  at  Jordan  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Elizabeth  Rowe,  flute 
with  BSO  members 
Mark  McEwen,  oboe 
Michael  Wayne,  clarinet 


John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 

Richard  Ranti,  bassoon 
Rachel  Childers,  horn 


MOZART  Serenade  in  C  minor  for  two  oboes,  two  clarinets, 
two  horns,  and  two  bassoons,  K.388(384a) 

Allegro 

Andante 

Menuetto  in  canone;  Trio 
Allegro 

Messrs.  FERRILLO  and  McEWEN;  Messrs.  HUDGINS  and 
WAYNE;  Mr.  SOMMERVILLE  and  Ms.  CHILDERS; 

Messrs.  SVOBODA  and  RANTI 

BEETHOVEN  Serenade  in  D  for  flute,  violin,  and  viola,  Opus  25 
Entrata.  Allegro 

Tempo  ordinario  d’un  Minuetto 
Allegro  molto 
Andante  con  Variazioni 
Allegro  scherzando  e  vivace 
Adagio — Allegro  vivace  e  dis  in  volta 
Ms.  ROWE,  Mr.  LOWE,  and  Mr.  ANSELL 

INTERMISSION 

BRAHMS  Serenade  No.  1  in  D,  Opus  11,  arranged  for  chamber  ensemble 
by  Alan  Boustead 
Allegro  molto 

Scherzo:  Allegro  non  troppo; 

Trio:  Poco  piu  mosso 
Adagio  non  troppo 
Menuetto  I;  Menuetto  II 
Scherzo:  Allegro 
Rondo:  Allegro 

Ms.  ROWE;  Messrs.  HUDGINS,  WAYNE,  SVOBODA,  and 
SOMMERVILLE;  Messrs.  LOWE,  ANSELL,  ESKIN,  and  BARKER 


BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


INTRODUCTION  TO  THE  PROGRAM 

This  program  of  serenades  by  the  Vienna-based  composers  Mozart,  Beethoven,  and  Brahms 
is  the  second  in  a  season  of  four  regionally  focused  concerts  by  the  Boston  Symphony 
Chamber  Players,  the  first  being  an  all-Czech  program  this  past  October  of  music  by 
Janacek,  Martinu  and  Dvorak. 

On  March  25,  the  Chamber  Players  will  perform  an  all-Russian  concert,  with  soprano 
Jessica  Rivera  to  be  featured  in  the  great  contemporary  composer  Sofia  Gubaidulina’s 
Hommage  a  T.S.  Eliot  for  soprano  and  ensemble  (a  setting  of  texts  from  the  poet’s  Four 
Quartets )  and  Stravinsky’s  lovely  Pastorale.  Anatoly  Liadov,  from  the  generation  between 
Tchaikovsky  and  Stravinsky,  is  represented  by  his  Eight  Russian  Folksongs  for  wind  quintet, 
and  the  program  will  conclude  with  Tchaikovsky’s  Serenade  in  C  for  strings. 

The  final  concert  of  the  Chamber  Players’  2011-12  season  will  be  an  all-English  program 
including  two  early  Benjamin  Britten  pieces:  his  Opus  1  Sinfonietta  for  winds  and  strings, 
and  his  Opus  2  Phantasy  Quartet  for  oboe  and  string  trio.  Edward  Elgar’s  Serenade  is  also  an 
early  work,  dating  from  1892,  several  years  before  his  reputation  was  established.  Gordon 
Jacob  (1895-1984)  wrote  his  Sextet  for  piano  and  winds  in  memory  of  the  horn  player 
Aubrey  Brain,  father  of  the  even  more  famous  horn  player  Dennis  Brain.  Thomas  Ades, 
one  of  England’s  most  eminent  contemporary  musicians,  wrote  his  Court  Studies  as  a 
chamber-music  sampling  of  music  from  his  major  opera  The  Tempest. 


A  NEW  BOSTON  SYMPHONY  CHAMBER  PLAYERS 
CD  OF  20th-century  FRENCH  MUSIC 


Through  much  of  its  history,  the  Boston 
Symphony  Orchestra  has  been  celebrated 
for  its  tradition  of  performing  French 
orchestral  repertoire.  This  new  CD 
showcases  the  versatility  of  the  Boston 
Symphony  Chamber  Players  in  five 
flavorful  works  of  20th-century  French 
chamber  music  by  Ravel,  Debussy,  Tomasi, 
Frangaix,  and  Dutilleux,  a  sampling  of 
distinctly  French  compositional  voices 
from  the  last  century. 

AVAILABLE  AT  BSO.ORG  AND 
THE  SYMPHONY  SHOP 
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Wolfgang  Amade  Mozart  (1756-1791) 
Serenade  in  C  minor  for  winds,  K.388(384a) 


The  Serenade,  K.388,  is  at  once  among  the  most  profound  and  most  mysterious  of  Mozart’s 
works.  It  is  scored  for  an  ensemble  generally  used  for  light  entertainment,  yet  it  is  anything 
but  light  in  character.  We  do  not  even  know  for  sure  when  it  was  composed.  The  only  ref¬ 
erence  to  the  piece  in  Mozart’s  correspondence  is  very  oblique.  In  the  summer  of  1782,  the 
composer’s  father  wrote  to  ask  if  he  had  anything  suitable  for  a  Salzburg  festivity  in  the  home 
of  the  Haffners.  Wolfgang  replied  on  July  27:  “I  have  had  to  compose  in  a  great  hurry  a 
serenade,  hut  only  for  wind  instruments.”  (For  the  Haffner  party,  he  would  have  needed  to 
use  strings.)  In  fact,  Mozart  scholarship  suggests  that  Mozart  was  more  likely  referring  to 
the  E-flat  serenade,  K.375,  since  the  manuscript  of  that  work  indeed  suggests  great  haste, 
something  not  true  of  K.388.  If  that  is  so,  it  is  likely  that  the  C  minor  serenade  was  not 
composed  until  later  in  1782  or  even  1783.  In  any  case,  the  traditional  designation  Nacht 
M usique  (“Night  Music”),  which  has  been  applied  to  this  work  on  the  strength  of  Mozart’s 
reference  in  the  July  27  letter,  would  not  apply. 

Mozart  was  not  the  composer  to  write  music  without  a  reason  and  a  guarantee  of  per¬ 
formance.  Why  did  he  write  this  somber,  powerful  masterpiece?  As  Alfred  Einstein  wrote, 
“We  know  nothing  about  the  occasion,  nothing  about  the  person  who  commissioned  it, 
nothing  about  whether  this  client  desired  so  explosive  a  serenade  or  whether  that  is  simply 
what  poured  forth  from  Mozart’s  soul.” 

A  serenade  in  Mozart’s  day  normally  consisted  of  a  string  of  loosely-connected  move¬ 
ments,  mostly  in  dance  meters,  with  a  sonata  form  opening  movement  and  a  lively  finale. 
There  were  most  often  six  (or  even  more)  movements,  but  in  the  C  minor  serenade  Mozart 
composed  only  four,  thus  making  the  piece  virtually  a  symphony  for  wind  octet.  The  extra¬ 
ordinary  first  movement  is  dense  and  closely  argued,  with  chromatic  motives  and  a  tight 
rhythmic  continuity.  Its  astonishing  emotional  resonance  links  it  with  such  other  Mozart 
masterpieces  as  the  G  minor  symphony  (K.550),  the  G  minor  string  quintet  (K.516),  and 
the  C  minor  piano  concerto  (K.491). 

The  Andante,  in  E-flat,  sets  a  sweetly  solemn  main  theme  against  a  relatively  light- 
humored  second  theme  (though  in  this  very  serious  composition  it  is  far  from  high-spirited!). 
Three  times  during  the  development  the  main  theme  attempts  to  reassert  itself,  each  time 
to  be  interrupted  with  a  more  elaborate  detour;  in  the  end  the  recapitulation  takes  place 
with  telling  economy.  The  Menuet  is  striking  for  its  consistently  contrapuntal  character. 
It  is  severe  rather  than  lighthearted  in  mood,  and  carries  its  canonic  accompaniment 
almost  throughout. 

The  finale  is  a  magnificent  theme-and-variations  movement  that  begins  by  maintaining 
the  dark  character  of  the  first  movement  through  four  variations — poignant,  mysterious, 
and  passionate  by  turns — before  it  changes,  like  a  ray  of  sunshine  in  the  darkness,  to  E-flat 
major.  This  would  seem  to  portend  a  brightening  for  the  end,  but  Mozart  returns  instead  to 
the  tonic  minor  for  two  more  intense  variations.  Only  when  it  appears  as  if  all  hope  is  lost 
does  the  sun  come  out  to  stay  in  a  brilliant  C  major  close. 

— Steven  Ledbetter 


Ludwig  van  Beethoven  (1770-1827) 

Serenade  in  D  for  flute,  violin,  and  viola,  Opus  25 

Very  little  is  known  of  the  Opus  25  Serenade.  It  was  almost  certainly  written  before 
Beethoven’s  string  trio  serenade  published  as  Opus  8  in  1797,  so  it  is  assumed  that  Opus  25 
was  composed  in  1795  or  1796.  The  score  bears  no  dedication  to  help  us  learn  why  or  when 
it  was  composed,  but  it  seems  likely  that  the  combination  of  flute,  violin,  and  viola  was 


intended  for  performance  in  some  specific  household,  aristocratic  or  bourgeois,  where 
Beethoven  knew  the  performers  to  be  available.  (The  fact  that  there  is  no  dedication 
argues  against  an  aristocratic  patron,  who  might  be  expected  to  pay  for  the  privilege  of 
having  his  name  immortalized  on  the  cover  of  the  sheet  music.) 

In  any  case,  the  Serenade  is  really  a  little  divertimento  in  the  traditional  mold,  a  series  of 
varied  movements,  none  of  great  profundity,  all  with  their  quota  of  charm.  Certain  standard 
practices  apply:  there  are  almost  always  a  couple  of  dance  movements,  a  set  of  variations, 
and  a  movement — only  one! — in  the  minor  key.  The  first  movement  is  a  small  march. 
(“E ntrata”  means  a  piece  to  enter  by;  in  a  Serenade  composed  for  use  at  a  social  event, 
the  performers  might  well  play  this  music  while  taking  their  places  in  the  room.)  This  is 
followed  by  a  minuet  with  two  Trios,  each  performed  in  alternation  with  the  original  minuet; 
then  comes  a  scherzo-like  movement  in  the  minor  key.  The  slow  movement  is  a  theme  with 
variations;  these  feature  flute,  then  violin,  then  violin  and  viola,  respectively,  before  con¬ 
cluding  in  a  soft  coda.  Though  not  so  labeled,  the  next  movement  is  again  dancelike  in 
character,  though  its  tempo  makes  it  a  “modem”  scherzo  and  not  an  “old-fashioned”  minuet. 
Finally,  a  slow  introduction  yields  to  the  tuneful  and  chipper  finale. 

— Steven  Ledbetter 


Johannes  Brahms  (1833-1897) 

Serenade  No.  1  in  D,  Opus  11,  arranged  for  chamber  ensemble  by  Alan  Boustead 

It  was  only  in  1876,  when  he  was  forty-three,  and  had  finally  overcome  his  fear  of  following 
in  Beethoven’s  footsteps,  that  Brahms  completed  his  First  Symphony,  which  had  its  premiere 
that  year  on  November  4.  But  Brahms  already  had  several  works  for  orchestra  behind 
him:  the  Serenade  No.  1  in  D,  Opus  11  (composed  1858-59);  the  D  minor  piano  concerto, 
Opus  15  (1854-58,  and  which  may  have  emerged  from  an  attempt  at  a  symphony);  the 
Serenade  No.  2  in  A,  Opus  16  (1858-59),  and  that  masterwork  of  orchestral  know-how 
and  control,  the  Variations  on  a  Theme  by  Haydn,  Opus  56a  (1873). 

The  two  serenades  are  unfamiliar  to  most  listeners.  Running  nearly  fifty  minutes  in 
length,  the  D  major,  Opus  1 1,  is  a  sprawling  work  modeled  after  the  multi-movement 
serenade  form  of  the  Classical  era  and  clearly  evocative  of  airy,  wide-open  spaces.  It  is  for 
large  classical  orchestra  (two  each  of  flutes,  oboes,  clarinet,  and  bassoons,  four  horns, 
two  trumpets,  timpani,  and  strings)  and  has  six  movements,  including  a  broad  central 
Adagio  that  runs  as  long  as  the  big,  brilliantly  scored  opening  Allegro.  By  way  of  contrast, 
the  two  scherzos  and  minuet  are  not  just  shorter,  but  strikingly  chamber-musical  in  their 
scoring. 

The  darker-hued,  five-movement  A  major  serenade,  Opus  16,  runs  about  half  an  hour. 
This  is  for  a  smaller  orchestra  (two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two 
horns,  violas,  cellos,  and  basses,  with  piccolo  added  in  the  last  movement)  that  entirely 
omits  violins — leaving  the  violas  to  provide  the  predominant  string  tone — as  well  as 
trumpets  and  drums.  Brahms  apparently  took  inspiration  for  both  works  from  hearings  of 
serenades  and  divertimentos  of  Mozart  as  performed  by  the  Detmold  orchestra  during  his 
employment  in  that  principality  as  pianist,  chorus  director,  teacher,  and  general  all-round 
musician  in  the  late  1850s,  as  well  as  from  his  study  of  numerous  Classical  scores  in  the 
Detmold  library. 

It  is  doubtless  the  considerable  length  of  the  D  major  Serenade  that  works  against  its 
being  programmed  on  orchestral  concerts  with  any  frequency.  The  solution  for  some  con¬ 
ductors  has  simply  been  to  leave  out  portions  of  the  music.  In  his  years  with  the  New  York 
Philharmonic  and  NBC  Symphony,  Toscanini  most  often  programmed,  independently, 
either  the  opening  Allegro  or  the  minuet.  When  Charles  Munch  played  the  piece  with 
the  Boston  Symphony  in  the  late  1950s,  he  simply  omitted  the  Adagio  and  minuet 


movements!  The  BSO  has  not  played  the  complete  work  in  Symphony  Hall  since  1984  or  at 
Tanglewood  since  1996. 

Though  Brahms’s  early  biographer  Florence  May  cites  an  “octet  for  winds  and  strings  in 
three  movements,”  most  later  commentators  have  pointed  to  a  nonet  for  winds  and  strings 
as  the  likely  original  precursor  to  the  final  work.  Whatever  the  original  form,  documentary 
evidence  suggests  that  it  was  performed  privately  by  and  for  the  composer’s  friends  (includ¬ 
ing  Clara  Schumann  and  the  violinist  Joseph  Joachim)  in  the  summer  of  1858.  Always 
scrupulous  about  destroying  sketches  and  music  he  did  not  want  circulated  or  preserved, 
Brahms  left  nothing  behind  of  the  earliest  version,  so  we  can  expect  no  definitive  answer. 
Nor  do  we  have  any  way  of  knowing  how  much  Brahms  may  have  changed  the  actual 
music  and  shape  of  the  piece  (as  opposed  just  to  the  scoring)  as  he  continued  to  work 
on  it. 

In  any  event,  Brahms  soon  felt  that  Clara  Schumann  was  right  in  her  suggestion,  fol¬ 
lowing  the  1858  reading,  that  his  musical  ideas  required  orchestral  dress.  That  December  he 
wrote  his  friend  and  adviser  Joachim  (who  had  declined  comment  on  whether  an  orchestral 
version  might  be  preferable)  asking  for  large  manuscript  sheets  of  music  paper:  “I  need  the 
paper  to  change  my  first  serenade,  now  and  finally,  into  a  symphony.  I  can  see  that  it  is  not 
right  to  have  it  in  this  mongrel  state.”  But  Brahms  knew  that  he  was  still  not  writing  a  sym¬ 
phony;  though  he  wrote  the  heading  “Symphony-Serenade”  on  the  manuscript,  he  retained 
only  the  latter  term.  In  late  March  of  1859  a  Hamburg  concert  included  what  Brahms’s 
recent  biographer  Jan  Swafford  calls  “the  small-orchestra  version”  of  the  piece,  which  may 
already  have  been  heard  in  a  Detmold  court  concert.  The  final  version  for  large  orchestra 
received  its  first  performance  in  March  1860,  in  Hamburg,  under  Joachim’s  direction. 

In  today’s  concert,  the  Boston  Symphony  Chamber  Players  perform  Brahms’s  D  major 
Serenade  as  arranged  by  Alan  Boustead  for  a  chamber  ensemble  of  nine  wind  and  string 
instruments  (flute,  two  clarinets,  bassoon,  horn,  violin,  viola,  cello,  and  double  bass). 
Ultimately  it  is  impossible  to  establish  the  relationship  between  Brahms’s  first  effort  and 
this  or  other  “reconstructions”  (there  is  another  nonet  version  arranged  by  Jorge  Rutter). 
Based  on  what  we  know,  these  20th-century  chamber  versions  are  more  likely  closer  to  the 
“small-orchestra  version”  than  to  the  shadowy  “original  version.”  But  they  at  least  provide  a 
welcome  opportunity  to  hear  music  of  Brahms  that  is  filled  with  youth  and  vitality,  and 
rarely  played  in  the  definitive  form  ultimately  published  by  the  composer. 

— Marc  Mandel 

Program  notes  copyright  ©  Boston  Symphony  Orchestra,  Inc.  All  rights  reserved. 
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Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  chamber  music  ensembles  sponsored  by  a  major 
symphony  orchestra  and  made  up  of  principal  players  from  the  orchestra,  the  Boston 
Symphony  Chamber  Players  include  first-chair  string  and  wind  players  from  the  Boston 
Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf’s  tenure  as  BSO  music 
director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber 
music  literature,  expanding  their  range  of  repertoire  by  calling  upon  other  BSO  members 
or  enlisting  the  services  of  such  distinguished  artists  as  pianists  Leif  Ove  Andsnes,  Emanuel 
Ax,  and  Andre  Previn.  The  Chamber  Players’  activities  include  an  annual  four-concert 
series  in  Boston’s  Jordan  Hall  at  the  New  England  Conservatory,  regular  appearances  at 
Tanglewood,  and  a  busy  touring  schedule.  In  addition  to  their  appearances  throughout  the 
United  States,  they  have  performed  in  Europe,  Japan,  South  America,  and  the  Soviet 
Union.  In  September  2008,  sponsored  by  Cunard®'  Line,  the  Boston  Symphony  Chamber 
Players  performed  on  the  Queen  Mary  2’s  transatlantic  crossing  from  New  York  to  Southamp¬ 
ton,  England.  Among  their  many  recordings  are  the  Brahms  string  quintets  and  works  by 
John  Harbison,  Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for 
clarinet  and  strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late 
Harold  Wright,  on  Philips.  Their  recordings  on  BSO  Classics  include  an  album  of  Mozart 
chamber  music  for  winds  and  strings  (the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat, 
the  F  major  Oboe  Quartet,  and  the  Flute  Quartet  in  A,  K.298);  an  album  of  chamber  music 
by  American  composers  William  Bolcom  ( Serenata  Notturna),  Lukas  Foss  ( For  Aaron), 
Michael  Gandolfi  ( Plain  Song,  Fantastic  Dances ),  and  Osvaldo  Golijov  ( Lullaby  and  Doina), 
and  an  album  of  20th-century  French  chamber  music  by  Ravel,  Debussy,  Tomasi,  Fran^aix, 
and  Dutilleux  released  this  past  fall. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  2011-2012 
COMING  CONCERTS  AT  JORDAN  HALL 

Sunday,  March  25,  2012,  3  p.m.,  with  Marcelo  Lehninger,  conductor,  and  Jessica 
Rivera,  soprano  ♦  GUBAIDULINA  Hommage  a  T.S.  Eliot,  for  soprano,  clarinet,  bas¬ 
soon,  horn,  two  violins,  viola,  cello  and  double  bass  ♦  LIADOV  Eight  Russian  Folksongs, 
for  wind  quintet,  Op.  58  ♦  STRAVINSKY  Pastorale,  for  soprano,  oboe,  English  horn, 
clarinet,  and  bassoon  ♦  TCHAIKOVSKY  Serenade  in  C  for  strings,  Op.  48 

Sunday,  April  22,  2012,  3  p.m.  ♦  BRITTEN  Phantasy  Quartet  for  oboe  and  string 
trio,  Op.  2  ♦  ADES  Court  Studies  from  The  Tempest,  for  clarinet,  violin,  cello,  and 
piano  ♦  JACOB  Sextet  in  B-flat  for  piano  and  winds,  Op.  6  ♦  ELGAR  Serenade  in 
E  minor  for  strings,  Op.  20  ♦  BRITTEN  Sinfonietta  for  winds  and  strings,  Op.  1 

Single  tickets  at  $37,  $28,  and  $21  can  be  purchased  at  the  Symphony  Hall  box  office, 
by  calling  SymphonyCharge  at  (617)  266-1200,  or  at  bso.org.  On  the  day  of  the  concert, 
tickets  are  available  only  at  the  Jordan  Hall  box  office. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  March  25,  2012,  at  3  p.m.  at  Jordan  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 


Elizabeth  Rowe,  flute 
John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 


with 

JESSICA  RIVERA,  soprano  (Gubaidulina;  Stravinsky) 
GIL  ROSE,  conductor  (Gubaidulina) 


and  BSO  member  Robert  Sheena,  English  horn  (Stravinsky) 


GUBAIDULINA  Hommage  d  T.S.  Eliot  (1987) 

I.  (violin  I  and  II,  viola,  cello,  double  bass) 

II.  (clarinet,  bassoon,  horn) 

III.  “Time  and  the  bell  have  buried  the  day” 

(soprano) 

IV.  (violin  I  and  II,  viola,  cello,  double  bass) 

V.  “The  chill  ascends  from  feet  to  knees” 

(soprano,  clarinet,  bassoon,  horn,  violin  I  and  II,  viola, 
cello,  double  bass) 

VI.  (clarinet,  violin  I,  viola,  cello) 

VII.  “Sin  is  Behovely,  but” 

(soprano,  clarinet,  bassoon,  horn,  violin  I  and  II,  viola, 
cello,  double  bass) 

JESSICA  RIVERA,  soprano 
GIL  ROSE,  conductor 

Messrs.  LOWE,  MARTINSON,  ANSELL,  ESKIN,  and  BARKER; 
Messrs.  HUDGINS,  SVOBODA,  and  SOMMERVILLE 

Texts  are  on  page  4. 

INTERMISSION 

Program  continues. . . 
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LIADOV  Eight  Russian  Folksongs,  for  flute,  oboe,  clarinet,  horn, 

and  bassoon 

Religious  Chant 
Christmas  Carol 
Plaintive  Song 

Humorous  Song  (“I  danced  with  a  flea”) 

Legend  of  the  Birds 
Cradle  Song 
Round  Dance 
Village  Dance 

Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS,  SOMMERVILLE, 
and  SVOBODA 


STRAVINSKY  Pastorale,  for  soprano,  oboe,  English  horn,  clarinet,  and  bassoon 

Ms.  RIVERA;  Messrs.  FERRILLO,  SHEENA,  HUDGINS,  and 
SVOBODA 


TCHAIKOVSKY  Serenade  in  C  for  Strings,  Opus  48 

Pezzo  in  forma  di  Sonatina:  Andante  non  troppo — 

Allegro  moderato 
Valse:  Moderato,  tempo  di  valse 
Elegia:  Larghetto  elegiac 

Finale,  Tema  Russo:  Andante — Allegro  con  spirito 
Messrs.  LOWE,  MARTINSON,  ANSELL,  ESKIN,  and  BARKER 


BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


A  NEW  BOSTON  SYMPHONY  CHAMBER  PLAYERS 
CD  OF  20th-century  FRENCH  MUSIC 


Through  much  of  its  history,  the  Boston 
Symphony  Orchestra  has  been  celebrated 
for  its  tradition  of  performing  French 
orchestral  repertoire.  This  new  CD 
showcases  the  versatility  of  the  Boston 
Symphony  Chamber  Players  in  five 
flavorful  works  of  20th-century  French 
chamber  music  by  Ravel,  Debussy,  Tomasi, 
Frangaix,  and  Dutilleux,  a  sampling  of 
distinctly  French  compositional  voices 
from  the  last  century. 

AVAILABLE  AT  BSO.ORG  AND 
THE  SYMPHONY  SHOP 
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PROFANES  ET  UCREEI 

20tk-Ocr\tury 
‘Treack  Gkamber  TTUisic 


INTRODUCTION  TO  THE  PROGRAM 


This  all-Russian  program  is  the  third  in  a  season  of  four  regionally  focused  concerts  by  the 
Boston  Symphony  Chamber  Players,  being  preceded  by  an  all-Czech  program  of  music  by 
Jandcek,  Martinu  and  Dvorak  in  October,  and  a  January  program  of  serenades  by  the 
Vienna-based  composers  Mozart,  Beethoven,  and  Brahms. 

The  final  concert  of  the  Chamber  Players’  2011-12  season  will  be  an  all-English  program 
including  two  early  Benjamin  Britten  pieces:  his  Opus  1  Sinfonietta  for  winds  and  strings, 
and  his  Opus  2  Phantasy  Quartet  for  oboe  and  string  trio.  That  program  will  also  include 
Edward  Elgar’s  Serenade,  an  early  work  dating  from  1892,  several  years  before  his  reputation 
was  established;  the  Sextet  for  piano  and  winds  of  Gordon  Jacob  (1895-1984),  written  in 
memory  of  the  horn  player  Aubrey  Brain,  father  of  the  even  more  famous  horn  player  Dennis 
Brain;  and  Court  Studies,  a  chamber-music  sampling  of  music  from  the  Shakespeare-inspired 
opera  The  Tempest  by  Thomas  Ades,  one  of  England’s  most  eminent  contemporary  musicians. 


Sofia  Gubaidulina  (b.  193 1 ) 

Hommage  a  T.S.  Eliot 

Sofia  Gubaidulina  grew  up  in  Kazan,  the  capitol  of  the  Tatar  state  in  the  Soviet  Union, 
where  her  family  moved  when  she  was  young.  She  began  learning  the  piano  at  age  five,  and 
almost  as  immediately  began  composing.  She  attended  the  Kazan  Conservatory  and  the 
Moscow  Conservatory,  and  early  on  made  her  living  by  composing  for  film,  allowing  her 
to  experiment  with  style  and  technique.  She  is  a  deeply  spiritual  composer  whose  compo¬ 
sitional  techniques  are  tied  fundamentally  to  her  Christianity.  She  seeks  architectural 
perfection,  using  forms  based  on  the  proportions  of  the  Golden  Mean  and  other  rigorous 
techniques,  and  feels  particularly  close  to  the  music  of  Webern  and  Bach.  In  the  early 
1980s,  Gubaidulina’s  stature  in  the  West  was  greatly  enhanced  by  worldwide  performances 
of  her  violin  concerto,  Offertorium,  written  for  violinist  Gidon  Kremer,  who  recorded  it 
with  the  Boston  Symphony  Orchestra  in  1989. 

Gubaidulina’s  1987  Hommage  a  T.S.  Eliot  for  octet  and  soprano  sets  three  fragments 
from  Eliot’s  Four  Quartets.  Gidon  Kremer  instigated  its  commission  for  the  opening  of  the 
Philharmonie  in  Cologne,  with  scoring  to  match  that  of  the  Schubert  Octet  on  the  same 
concert;  Gubaidulina  added  soprano  to  that  ensemble.  Given  the  composer’s  preoccupation 
with  time,  she  was  drawn  to  Eliot’s  Four  Quartets,  which  she  read  in  1986  and  which,  in 
both  their  subject  matter  and  their  cyclic,  recursive  structures,  are  a  deep  meditation  on 
time  passing.  The  start  of  the  poem  cycle  sets  the  stage  for  its  themes:  “Time  present  and 
time  past/Are  both  perhaps  present  in  time  future, /And  time  future  contained  in  time  past.” 

Of  these  four  medium-length  poems,  Gubaidulina  uses  only  fragments  of  three,  to  be 
sung  by  soprano  in  three  of  the  seven  movements.  The  movements  feature  different  group¬ 
ings  of  ensemble  instruments,  changing  the  sonority  from  one  movement  to  the  next.  The 
full  ensemble  (with  soprano)  is  only  used  in  movements  V  and  VII.  The  musical  content  is 
also  strongly  differentiated.  Abstract,  almost  static  string  music  of  the  first  movement  cedes 
to  a  winds  fanfare  in  the  second  movement.  (Note  the  horn’s  use  of  natural  harmonics  here, 
which  clash  with  the  Just-intoned  and  equal-tempered  intervals  of  the  other  instruments.) 
The  lyrical  third  movement  is  for  soprano  alone,  with  text  from  “Burnt  Norton,”  full  of  pic¬ 
torial  and  sonic  imagery.  In  the  fourth  movement,  strings  again,  but  with  harmonics  and 
pizzicato  creating  a  delicate  scrim  of  sound.  The  fifth  movement,  setting  text  from  “East 
Coker,”  is  a  dark  processional;  the  soprano  vocalizes  (singing  without  text)  at  first,  joining 
the  winds  as  a  melodic  soloist  over  the  strings’  inexorable  chords.  The  final  lines  of  the  text 
setting  are  for  soprano  alone.  The  sixth  movement  is  a  quartet  for  clarinet  and  strings,  a 


monody — a  single  line  of  melody — with  sparse,  echoing  imitation  creating  harmonic  fric¬ 
tion.  The  last  movement  sets  text  from  “Little  Gidding”  quoting  the  15th-century  English 
mystic  Julian  of  Norwich’s  message  to  her  from  God:  “And  all  manner  of  thing  shall  be  well.” 
This  movement  is  the  most  texturally  varied.  After  a  modernist  passage  without  voice,  the 
setting  of  the  poem  reacts  to  its  medieval  origin  with  archaic  tones,  embodying  in  the 
soprano’s  voice  the  piercing  intensity  of  the  entranced  mystic. 


SOFIA  GUB AIDULIN A  “Hommage  a  T.S.  Eliot” 
Texts  from  Eliot’s  Four  Quartets 

[IV.] 

Time  and  the  bell  have  buried  the  day, 
the  black  cloud  carries  the  sun  away. 

Will  the  sunflower  turn  to  us,  will  the  clematis 
Stray  down,  bend  to  us;  tendril  and  spray 
Clutch  and  cling? 

Chill 

Fingers  of  yew  be  curled 

Down  on  us?  After  the  kingfisher’s  wing 

Has  answered  light  to  light,  and  is  silent,  the  light  is  still 

At  the  still  point  of  the  turning  world. 

(from  “Burnt  Norton”  IV) 

[V.] 

The  chill  ascends  from  feet  to  knees, 

The  fever  sings  in  mental  wires. 

If  to  be  warmed,  then  I  must  freeze 

And  quake  in  frigid  purgatorial  fires 

Of  which  the  flame  is  roses,  and  the  smoke  is  briars. 

The  dripping  blood  our  only  drink, 

The  bloody  flesh  our  only  food: 

In  spite  of  which  we  like  to  think 

That  we  are  sound,  substantial  flesh  and  blood — 

Again,  in  spite  of  that,  we  call  this  Friday  good. 

(from  “East  Coker”  IV) 

[VII.] 

Sin  is  Behovely,  but 
All  shall  be  well. . . 

And  all  shall  be  well  and 

All  manner  of  thing  shall  be  well. . . . 

When  the  tongues  of  flame  are  in-folded 
Into  the  crowned  knot  of  fire 
And  the  fire  and  the  rose  are  one. 

( from  “Little  Gidding"  III,  V) 


Anatol  Liadov  (1855-1914) 

Eight  Russian  Folksongs,  for  flute,  oboe,  clarinet,  horn,  and  bassoon 

Anatol  Liadov  was  a  St.  Petersburg-based  composer  with  ties  to  Rimsky-Korsakov,  Mus¬ 
sorgsky,  and  the  rest  of  the  Russian  nationalist  “Mighty  Handful,”  who  were  interested  in 
characterizing  a  particularly  Russian  strand  in  concert  music  toward  the  end  of  the  nine¬ 
teenth  century.  He  was  an  excellent  pianist,  a  capable  conductor,  and  a  lifelong  educator, 
teaching  at  the  St.  Petersburg  Conservatory  from  age  twenty- three.  (Prokofiev  was  one  of 
his  students.)  As  a  composer  he  was  an  enthusiastic  contrapuntist,  but  most  of  his  works  are 
based  on  pre-existing  music  and  on  narrative  programs. 

Liadov  was  also  a  collector  of  folk  song,  and  published  numerous  collections  of  arrange¬ 
ments  including  this  1906  set,  originally  for  orchestra,  which  were  transcribed  for  wind 
quintet  by  one  V.  Gurfinkel.  The  songs,  which  vary  widely  in  their  original  purpose  from 
religious  to  absurd,  were  assembled  with  an  ear  to  a  satisfying  musical  shape.  With  the  ex¬ 
ception  of  relatively  straightforward  imitative  counterpoint  and  a  few  unexpected  harmonies, 
the  arrangements  are  simple,  picking  up  on  the  repetitive  nature  of  the  original  material. 
There  are  some  little  touches  of  coloristic  instrumental  writing,  such  as  in  the  buzzing 
gnat’s  trills  of  No.  4  (which  one  sees  in  English  as  either  “I  danced  with  a  flea”  or  “I  danced 
with  a  gnat”;  the  latter,  given  this  buzzing,  seems  plausible)  and  the  bird  commentary 
accompanying  the  staid,  repetitive  melody  of  No.  5. 


Igor  Stravinsky  (1882-1971) 

Pastorale,  for  soprano,  oboe,  English  horn,  clarinet,  and  bassoon 

Although  Stravinsky’s  father  was  a  famous  operatic  bass,  Stravinsky  himself,  growing  up  in 
St.  Petersburg,  was  pushed  to  study  law  when  it  came  time  for  him  to  matriculate  to  the 
university.  He  nevertheless  continued  to  study  music  and  in  1902  became  a  pupil  of  Nikolai 
Rimsky-Korsakov  via  the  elder  composer’s  son.  He  studied  with  Rimsky  for  several  years, 
and  through  him  also  attended  many  of  the  events  in  St.  Petersburg’s  thriving  concert  season. 
There  were  concerts,  too,  given  each  Wednesday  evening  at  the  Rimsky  home,  where 
Stravinsky  heard  the  first  public  performances  of  the  works  he  wrote  at  that  time,  including 
Pastorale  for  soprano  and  piano.  He  also  attended  the  St.  Petersburg  Evenings  of  Contem¬ 
porary  Music,  an  iconoclastic  and  informal  series,  where  Pastorale  was  first  performed  outside 
the  family  circle  (as  it  were).  He  later  made  other  transcriptions  of  the  piece,  including 
the  present  version  for  soprano,  oboe,  English  horn,  clarinet,  and  bassoon,  which  he  ac¬ 
complished  when  living  in  Biarritz,  Switzerland,  in  1923,  where  he  was  busy  composing,  and 
learning  to  play,  his  Concerto  for  Piano  and  Winds.  Pastorale  is  a  small,  single-movement 
piece  featuring  a  lovely  melody  over  a  busy  and  charming  countertheme.  Unexpected 
chromatic  sidesteps  keep  the  music  from  becoming  simplistic,  and  serve  to  heighten  its 
loveliness. 


Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

Serenade  in  C  for  strings,  Opus  48 

Tchaikovsky  spent  most  of  the  year  1880  in  the  country,  part  of  the  time  installed  at 
Simaki,  a  small  house  on  one  of  the  estates  of  his  patroness,  Nadezhda  von  Meek,  where, 
as  always,  he  carefully  avoided  personal  contact  with  the  woman  whom  he  addressed  as 
“Dearest  Friend”  in  a  long  and  intensely  personal  series  of  letters  covering  the  years  of  her 
support.  He  was  supposed  to  write  a  piece  of  music  for  the  twenty-fifth  anniversary  of  Tsar 
Alexander  IPs  accession  to  the  throne,  as  the  government  hoped  to  generate  some  enthusi¬ 
asm  for  the  ruler,  who  had  recently  been  the  object  of  assassination  attempts.  The  original 


plan  was  for  a  series  of  staged  tableaux  accompanied  by  music,  each  scene  to  be  set  by  a 
different  composer,  chosen  by  lot.  Tchaikovsky,  to  his  chagrin,  drew  as  his  subject 
“Montenegrin  villagers  receiving  news  of  Russia’s  declaration  of  war  on  Turkey.” 

It  is  not  surprising  that  he  felt  unable  to  do  anything  with  such  a  topic,  and  his  creative 
inertia  was  expressed  in  a  variety  of  activities  to  help  him  avoid  composing:  revising  earlier 
works,  proofreading  scores,  making  fair  copies  of  recently  composed  songs,  and  renewing  his 
study  of  English  in  hopes  of  eventually  being  able  to  read  his  favorite  English  authors, 
Dickens,  Thackeray,  and  Shakespeare.  Finally,  while  living  at  Kamenka,  the  home  of  his 
sister  and  her  family  (and  long  one  of  Tchaikovsky’s  favorite  retreats),  he  began  work  on  a 
composition  for  the  Silver  Jubilee  Exposition,  an  overture  dealing  with  Napoleon’s  invasion 
of  Russia  in  1812.  At  the  same  time,  and  purely  for  his  own  satisfaction,  he  wrote  a  Serenade 
for  string  orchestra,  a  late  19th-century  equivalent  of  the  Classical  divertimento.  The 
Serenade  was  written  between  September  21  and  November  4,  and  the  1812  Overture 
followed  it  two  weeks  later.  Tchaikovsky  summed  up  his  own  feelings  about  the  autumn’s 
harvest  of  music  in  a  blunt  comparison: 

The  Overture  will  be  very  loud,  noisy,  but  1  wrote  it  without  any  warm  feelings  of  love 
and  so  it  will  probably  be  of  no  artistic  worth.  But  the  serenade,  on  the  contrary,  I 
wrote  from  inner  compulsion.  This  is  a  piece  from  the  heart  and  so,  I  venture  to  say, 
it  does  not  lack  artistic  worth. 

Both  works  have  long  been  among  the  popular  favorites  of  Tchaikovsky’s  output — the 
1812  Overture  with  all  its  glorious  bombast,  and  the  Serenade  for  Strings  with  its  freshness 
and  charm,  its  brilliant  string  writing,  its  graceful  waltz  of  a  character  that  Tchaikovsky 
made  entirely  his  own,  its  richly  expressive  elegy,  and  its  lively  finale  based  on  one  of  those 
Russian  folk  tunes  that  reiterates  over  and  over  a  simple  melodic  gesture,  allowing  the 
composer  to  deploy  his  substantial  skills  as  an  arranger  to  ring  the  changes  on  the  obstinate 
little  fragment  of  tune  as  it  gets  ever  livelier. 

— Notes  by  Robert  Kirzinger  (Gubaidulina,  Liadov,  Stravinsky) 
and  Steven  Ledbetter  (Tchaikovsky) 

Program  notes  copyright  ©  Boston  Symphony  Orchestra,  Inc.  All  rights  reserved. 


ARTISTS 

Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  chamber  music  ensembles  sponsored  by  a  major 
symphony  orchestra  and  made  up  of  principal  players  from  the  orchestra,  the  Boston 
Symphony  Chamber  Players  include  first-chair  string  and  wind  players  from  the  Boston 
Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorfs  tenure  as  BSO  music 
director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber 
music  literature,  expanding  their  range  of  repertoire  by  calling  upon  other  BSO  members 
or  enlisting  the  services  of  such  distinguished  artists  as  pianists  Leif  Ove  Andsnes,  Emanuel 
Ax,  and  Andre  Previn.  The  Chamber  Players’  activities  include  an  annual  four-concert 
series  in  Boston’s  Jordan  Hall  at  the  New  England  Conservatory,  regular  appearances  at 
Tanglewood,  and  a  busy  touring  schedule.  In  addition  to  their  appearances  throughout  the 
United  States,  they  have  performed  in  Europe,  Japan,  South  America,  and  the  Soviet  Union. 
In  September  2008,  sponsored  by  Cunard®  Line,  the  Boston  Symphony  Chamber  Players  per¬ 
formed  on  the  Queen  M ary  2’s  transatlantic  crossing  from  New  York  to  Southampton, 
England.  Among  their  many  recordings  are  the  Brahms  string  quintets  and  works  by  John 


Harbison,  Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for  clar¬ 
inet  and  strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold 
Wright,  on  Philips.  Their  recordings  on  BSO  Classics  include  an  album  of  Mozart  chamber 
music  for  winds  and  strings  (the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the 
F  major  Oboe  Quartet,  and  the  Flute  Quartet  in  A,  K.298);  an  album  of  chamber  music 
by  American  composers  William  Bolcom  (Serenata  Notturna),  Lukas  Foss  (For  Aaron), 
Michael  Gandolfi  ( Plain  Song,  Fantastic  Dances),  and  Osvaldo  Golijov  ( Lullaby  and  Doina), 
and  an  album  of  20th-century  French  chamber  music  by  Ravel,  Debussy,  Tomasi,  Fran9aix, 
and  Dutilleux  released  this  past  fall. 

Jessica  Rivera 

Jessica  Rivera  enjoys  unique  artistic  collaborations  with  many  of  today’s  most  celebrated 
composers,  including  John  Adams,  Osvaldo  Golijov,  and  Nico  Muhly;  she  has  performed 
with  such  esteemed  conductors  as  Bernard  Haitink,  Sir  Simon  Rattle,  Esa-Pekka  Salonen, 
Robert  Spano,  and  Michael  Tilson  Thomas.  Ms.  Rivera  earned  acclaim  as  Kumudha  in  the 
world  premiere  of  John  Adams’s  A  F lowering  Tree,  subsequently  performing  that  work  with 
the  Berlin  Philharmonic  under  Sir  Simon  Rattle  and,  with  the  composer  conducting, 
Cincinnati  Opera,  the  San  Francisco  Symphony,  Los  Angeles  Philharmonic,  the  Orchestra  of 
St.  Luke’s  at  Lincoln  Center,  and  the  London  Symphony  Orchestra  at  the  Barbican  Centre, 
as  well  as  on  the  Nonesuch  recording.  She  made  her  European  operatic  debut  as  Kitty 
Oppenheimer  in  Adams’s  Doctor  Atomic  with  Netherlands  Opera,  a  role  that  also  served  for 
her  Lyric  Opera  of  Chicago  debut.  She  also  performed  the  role  in  the  Metropolitan  Opera’s 
production  of  Doctor  Atomic  under  Alan  Gilbert,  gave  concert  performances  with  Robert 
Spano  and  the  Atlanta  Symphony,  and  appears  on  the  BBC/Opus  Arte  DVD.  The  2011-12 
season  brings  debuts  with  Finnish  National  Opera  as  Kitty  Oppenheimer  and  with  Madrid’s 
Teatro  Real  as  Margarita  Xirgu  in  Golijov’s  Ainadamar.  She  returns  to  the  Atlanta  Sym¬ 
phony  for  concert  performances  of  A  Flowering  Tree,  to  Colombia’s  Cartagena  Festival  for 
Golijov’s  La  Pasion  segun  San  Marcos,  and  to  the  Boston  Symphony  for  Beethoven’s  Sym¬ 
phony  No.  9,  which  she  also  sings  with  the  Houston  Symphony,  and  with  the  Chamber 
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Orchestra  of  Europe  at  the  Amsterdam  Concertgebouw  and  in  Paris’s  Salle  Pleyel.  Other 
season  highlights  include  the  world  premiere  of  a  new  work  by  Gabriela  Lena  Frank  with 
the  Berkeley  Symphony,  Mahler’s  Symphony  No.  2  with  the  Kansas  City  Symphony,  and 
a  solo  recital  presented  by  San  Francisco  Performances.  Jessica  Rivera  is  now  in  her  second 
year  of  the  Artist  Residency  Program  with  San  Francisco  Performances,  where  she  conducts 
workshops  for  young  people  throughout  the  Bay  Area. 

Gil  Rose 

Gil  Rose  is  a  conductor  helping  to  shape  the  future  of  classical  music.  In  1996  he  founded  the 
Boston  Modern  Orchestra  Project  (BMOP),  the  foremost  professional  orchestra  dedicated 
exclusively  to  performing  and  recording  symphonic  music  of  the  twentieth  and  twenty- 
first  centuries.  Under  his  leadership,  BMOP  has  garnered  thirteen  ASCAP  awards  for  adven¬ 
turous  programming  and  the  John  S.  Edwards  Award  for  Strongest  Commitment  to  New 
American  Music.  Mr.  Rose,  who  has  made  several  appearances  with  the  Boston  Symphony 
Chamber  Players,  made  his  Tanglewood  debut  in  2002  and  his  Netherlands  Radio  Symphony 
debut  as  part  of  the  2003  Holland  Festival.  He  has  led  the  American  Composers  Orchestra, 
Warsaw  Philharmonic,  National  Symphony  Orchestra  of  the  Ukraine,  Cleveland  Chamber 
Symphony,  Orchestra  della  Svizzera  Italiana,  and  National  Orchestra  of  Porto.  He  has 
curated  the  Fromm  concerts  at  Harvard  University  and  served  as  artistic  director  of  the 
Ditson  Festival  of  Contemporary  Music  at  Boston’s  Institute  of  Contemporary  Art.  He 
collaborated  with  the  American  Repertory  Theatre  and  MIT  Media  Lab  in  creating  the 
world  premiere  of  Tod  Machover’s  Death  and  the  Powers,  directed  by  Diane  Paulus.  In 
2010-1 1  he  led  the  world  premiere  of  this  multi-media  work  at  Opera  Gamier  in  Monte 
Carlo,  its  United  States  premiere  at  Boston’s  Cutler  Majestic  Theatre,  and  its  Chicago 
premiere  at  Chicago  Opera  Theater.  His  acclaimed  discography  includes  world  premiere 
recordings  of  music  by  numerous  contemporary  composers.  Having  joined  Opera  Boston  as  its 
music  director  in  2003,  he  was  appointed  artistic  director  in  2010.  He  led  Opera  Boston 
in  several  national  and  New  England  premieres,  including  Shostakovich’s  The  Nose,  Weber’s 
Der  Freischiitz,  and  Hindemith’s  Cardillac,  as  well  as  the  world  premiere  of  Zhou  Long’s 
Pulitzer  Prize-winning  Madame  White  Snake.  During  his  tenure  there,  Mr.  Rose  also  served 
as  artistic  director  of  Opera  Unlimited,  a  contemporary  opera  festival  that  he  also  founded. 
With  Opera  Unlimited  he  led  the  world  premiere  of  Elena  Ruehr’s  Toussaint  Before  the 
Spirits,  the  New  England  premiere  of  Thomas  Ades’s  Powder  Her  Face,  the  revival  of  John 
Harbison’s  Full  Moon  in  March,  and  the  North  American  premiere  of  Peter  Eotvos’s  Angels 
in  America. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  2011-2012 
REMAINING  CONCERT  AT  JORDAN  HALL 

Sunday,  April  22,  2012,  3  p.m.  ♦  BRITTEN  Phantasy  Quartet  for  oboe  and  string 
trio,  Op.  2  ♦  ADES  Court  Studies  from  The  Tempest,  for  clarinet,  violin,  cello,  and 
piano  ♦  JACOB  Sextet  in  B-flat  for  piano  and  winds,  Op.  6  ♦  ELGAR  Serenade  in 
E  minor  for  strings,  Op.  20  ♦  BRITTEN  Sinfonietta  for  winds  and  strings,  Op.  1 

Single  tickets  at  $37,  $28,  and  $21  can  be  purchased  at  the  Symphony  Hall  box  office, 
by  calling  SymphonyCharge  at  (617)  266-1200,  or  at  bso.org.  On  the  day  of  the  concert, 
tickets  are  available  only  at  the  Jordan  Hall  box  office. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  April  22,  2012,  at  3  p.m.  at  Jordan  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Malcolm  Lowe,  violin  John  Ferrillo,  oboe 

Haldan  Martinson,  violin  William  R.  Hudgins,  clarinet 

Steven  Ansell,  viola  Richard  Svoboda,  bassoon 

Edwin  Barker,  double  bass  James  Sommerville,  horn 

Elizabeth  Rowe,  flute 

with  MARTHA  BABCOCK,  BSO  assistant  principal  cello 
VYTAS  BAKSYS,  piano 


BRITTEN 

Phantasy  for  oboe,  violin,  viola,  and  cello,  Opus  2 

Andante  alia  Marcia — Allegro  giusto — 

Molto  piu  lento — Molto  piii  presto — 

Tempo  1°  Andante  alia  marcia 

Messrs.  FERRILLO,  LOWE,  and  ANSELL;  Ms.  BABCOCK 

ADES 

Court  Studies  from  The  Tempest  for  clarinet,  violin,  cello,  and  piano 
Con  brio — 

I.  The  False  Duke — 

II.  The  Prince  (Pesante,  molto  energico;  Dolce) — 

III.  The  King  (Slow) — 

IV.  The  False  Duke’s  Defeat  (Spettrale) — 

V.  The  Counsellor  (comodo,  con  espressione) — 

VI.  The  King’s  Grief  (Largo;  Pesante) 

Mr.  HUDGINS,  Mr.  LOWE,  Ms.  BABCOCK,  and  Mr.  BAKSYS 

JACOB 

Sextet  for  piano,  flute,  oboe,  clarinet,  horn,  and  bassoon 

I.  Elegiac  Prelude 

II.  Scherzo 

III.  Cortege 

IV.  Minuet  and  Trio 

V.  Rondo  with  Epilogue 

Mr.  BAKSYS,  Ms.  ROWE,  Mr.  FERRILLO,  Mr.  HUDGINS, 

Mr.  SOMMERVILLE,  and  Mr.  SVOBODA 

INTERMISSION 

ELGAR 

Serenade  in  E  minor  for  Strings,  Opus  20 

Allegro  piacevole 

Larghetto 

Allegretto 

Mr.  LOWE,  Mr.  MARTINSON,  Mr.  ANSELL,  Ms.  BABCOCK, 
and  Mr.  BARKER 

Program  continues. . . 


BRITTEN  Sinfonietta,  Opus  I 

Poco  presto  e  agitato 
Variations.  Andante  lento  — 

Tarantella.  Presto  vivace 

Ms.  ROWE,  Mr.  FERRILLO,  Mr.  HUDGINS,  Mr.  SVOBODA, 
and  Mr.  SOMMERVILLE;  Mr.  LOWE,  Mr.  MARTINSON, 
Mr.  ANSELL,  Ms.  BABCOCK,  and  Mr.  BARKER 


BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


INTRODUCTION  TO  THE  PROGRAM 

This  final  program  of  the  Boston  Symphony  Chamber  Players’  2011-12  season  is  an  all- 
English  program,  the  last  of  four  regionally  focused  concerts  by  the  ensemble,  being 
preceded  by  an  all-Czech  program  of  music  by  Janacek,  Martinu  and  Dvorak  in  October, 
a  January  program  of  serenades  by  the  Vienna-based  composers  Mozart,  Beethoven,  and 
Brahms,  and  an  all-Russian  program  in  March  of  music  by  Gubaidulina,  Liadov,  Stravinsky, 
and  Tchaikovsky. 

The  present  all-English  program  is  bookended  by  two  early  Benjamin  Britten  pieces: 
his  Opus  1  Sinfonietta  for  winds  and  strings,  and  his  Opus  2  Phantasy  Quartet  for  oboe 
and  string  trio.  In  between  come  Edward  Elgar’s  Serenade,  an  early  work  dating  from 
1892,  several  years  before  his  reputation  was  established;  the  Sextet  for  piano  and  winds 
of  Gordon  Jacob  (1895-1984),  written  in  memory  of  the  horn  player  Aubrey  Brain, 
father  of  the  even  more  famous  horn  player  Dennis  Brain;  and  Court  Studies,  a  chamber- 
music  sampling  of  music  from  the  Shakespeare-inspired  opera  The  Tempest  by  Thomas 
Ades  (b.  1 97 1 ),  one  of  England’s  most  eminent  contemporary  musicians. 


Benjamin  Britten  (1913-1976) 

Phantasy  for  oboe,  violin,  viola,  and  cello,  Opus  2 

Sinfonietta  for  flute,  oboe,  clarinet,  bassoon,  horn,  and  string  quintet,  Opus  1 

Today  we  think  of  Britten  primarily  as  a  composer  of  vocal  music — of  operas,  choral  works, 
church  parables,  canticles,  folksong  arrangements,  the  War  Requiem,  and  so  on.  Even  works 
with  “instrumental”  titles,  like  the  Spring  Symphony,  are  in  fact  primarily  vocal  compositions, 
however  brilliant  and  colorful  the  instrumental  part  may  be.  But  in  the  early  years  of  his 
career,  Britten  was  regarded  primarily  as  an  instrumental  composer.  In  fact,  eighteen  of  his 
first  twenty-five  large  works  are  for  instruments  alone,  and  they  are  generally  bigger  and 
more  noticeable  pieces  than  the  vocal  works  of  the  time. 

The  Phantasy  quartet,  which  opens  this  program,  began  to  make  the  young  composer’s 
name  both  in  his  homeland  and  in  wider  musical  circles  as  well.  Composed  in  1932,  the 
same  year  as  his  Opus  1  Sinfonietta,  it  was  performed  in  Florence  at  the  1934  festival  of 
the  International  Society  of  Contemporary  Music.  (Few  composers  are  lucky  enough  to  be 
heard  at  an  international  forum  with  only  the  second  work  they  deem  worthy  of  their 
craft.)  The  single  subdivided  movement  of  the  Phantasy  aims  to  suggest  flexibility  within 
architectural  constraint.  The  very  term  “fantasy,”  a  common  one  in  the  English  consort 
music  of  the  sixteenth  and  seventeenth  centuries,  implies  imaginative  freedom,  but,  like 
many  composers  of  his  time,  Britten  is  also  concerned  to  shape  the  work  in  a  coherent  way 
derived  from  the  sonata  principle.  The  work  as  a  whole  forms  a  large  arch  beginning  and 
ending  with  a  lyric  melody  in  the  oboe  undercut  by  a  more  sharply  rhythmic  march  figure 


in  the  strings;  this  frames  a  sonata  design,  with  clearly  perceptible  sections  of  statement 
and  recapitulation,  though  the  expected  development  section  turns  unexpectedly  into  a 
central  “slow  movement.”  Britten’s  musical  language  grows  out  of  the  modal  scales  of  such 
composers  as  Vaughan  Williams  and  Holst,  who  recovered  the  heritage  of  English  folk 
song  and  Elizabethan  polyphonic  song  for  20th-century  musicians,  but  it  moves  beyond 
that  in  implying  extended  tonal  centers  to  characterize  the  sections  that  shape  his  piece. 
Though  it  is  relatively  little-known  in  this  country  and  far  from  prepossessing,  the  Phantasy 
reveals  in  an  attractive  early  score  the  textural  imagination  and  the  richness  of  thematic 
artifice  that  were  two  of  the  composer’s  greatest  strengths. 

Composed  the  same  year  as  the  Phantasy,  while  he  was  still  at  the  Royal  College  of 
Music,  the  Sinfonietta  was  Britten’s  first  published  work.  He  dedicated  the  score  to  his 
teacher  Frank  Bridge.  Already  the  young  composer  had  demonstrated  a  natural  gift  of 
melodic  invention.  The  Sinfonietta  was  in  part  an  attempt  to  harness  this  gift  into  a  more 
intricately  constructed  treatment.  Specifically  influenced  by  Schoenberg’s  Chamber  Sym¬ 
phony  No.  1,  particularly  in  its  elaborate  thematic  working-out  of  motivic  germs,  Britten 
clearly  wished  to  create  an  English  music  with  a  greater  thematic  intricacy  than  the  some¬ 
times  meandering  tunefulness  of  the  tradition  he  had  inherited. 

A  pentatonic  horn  call  (reminding  the  listener  of  Schoenberg’s  opening,  though  the 
latter’s  perfect  fourths  are  more  dangerous  in  their  destruction  of  a  tonal  sense)  provides 
the  material  from  which  the  young  composer  mines  the  tiny  germinal  elements  that  make 
up  the  Sinfonietta’s  thematic  language.  Already  Britten  is  willing  to  expand  the  tonal 
procedures  of  his  free  sonata-form  first  movement,  to  play  with  harmonic  ambiguities,  but 
never  to  dispense  with  tonality  altogether.  The  slow  movement’s  variations  bring  an  air  of 
nostalgia  and  gentler,  triadic  harmonies.  The  finale  is  a  Tarantella  cast  as  a  moto  perpetuo 
in  which  the  fast  surface  activity  unwinds  the  musical  material  slowly  and  gradually. 

While  the  Sinfonietta  may  not  yet  reveal  the  expressive  possibilities  of  Britten’s  melodic 
poignancy — especially  as  it  came  to  be  revealed  in  his  operas — it  certainly  demonstrates  a 
command  of  structure  and  form  that  can  only  be  envied  in  a  composer  not  yet  turned  twenty. 


Thomas  Ades  (b.1971) 

Court  Studies  from  The  Tempest,  for  clarinet,  violin,  cello,  and  piano 

As  a  child  the  London-born  Thomas  Ades  was  a  sponge  with  a  voracious  appetite  for  listen¬ 
ing  to  all  kinds  of  music,  but  he  waited  until  late  in  his  teens  to  start  composing  seriously.  He 
began  as  a  percussionist,  later  winning  recognition  as  a  pianist.  He  attended  the  Guildhall 
School  of  Music  and  went  on  to  King’s  College,  Cambridge,  where  he  earned  high  honors 
upon  his  graduation  in  1992.  His  parents — his  mother  an  art  historian,  his  father  a  trans¬ 
lator— evidently  instilled  in  him  a  tendency  toward  aesthetic  exploration  as  well  as  craft. 
Although  his  poetics  are  his  own,  the  pragmatic  luminosity  in  both  his  use  of  instruments 
and  the  imagination  of  his  musical  depictions  recalls  Richard  Strauss  and  Hector  Berlioz. 
Like  both  of  those  innovators,  Ades  is  also  an  accomplished  conductor;  he  led  the  Boston 
Symphony  Orchestra  for  the  first  time  in  March  2011  in  a  program  that  included  his  own 
Violin  Concerto  and  music  from  his  opera  The  Tempest  (along  with  other  Tempest-oriented 
music  by  Tchaikovsky  and  Sibelius).  He  returns  to  conduct  the  BSO  in  November  2012  in  a 
program  featuring  his  own  Piano  Concerto  with  Kirill  Gerstein  as  soloist. 

Ades’s  first  big  splash  as  a  composer  came  with  his  Chamber  Symphony,  Opus  2.  Written 
in  his  school  years  when  he  was  only  nineteen,  the  score  was  taken  up  by  the  BBC  Phil¬ 
harmonic  and  includes  features  that,  in  increasingly  refined  ways,  are  present  in  all  of  his 
works,  including  pastiche  of  popular  music  from  jazz  to  electronica  and  a  deft,  precise 
sense  of  instrumental  capability  and  sonority.  His  largest  and  most  prominent  pieces  are 
his  two  operas:  The  Tempest  (2004),  commissioned  and  premiered  by  the  Royal  Opera, 


Covent  Garden,  and  the  outrageous  chamber  opera  Powder  Her  Face  (1995).  Along  with 
the  recent  large-scale  violin  and  piano  concertos,  orchestral  works  include  his  symphony- 
like  A syla,  the  single-movement  Tevot,  and  Polaris,  written  for  the  New  World  Symphony 
and  premiered  in  January  2001.  His  chamber  music  catalogue  includes  two  large  string 
quartets,  Arcadiana  and  the  recent  The  Four  Quarters,  the  latter  commissioned  by  Carnegie 
Hall  for  the  Emerson  String  Quartet. 

Ades  wrote  the  Court  Studies  following  the  completion  of  The  Tempest,  drawing  on — and 
not  simply  excerpting  and  rescoring — music  from  the  opera  to  create  a  new  piece  based  on 
the  same  materials.  It  is  unnecessary  to  know  the  music  of  the  opera,  or  even  Shakespeare’s 
play,  to  enjoy  Court  Studies.  The  piece  is  a  miniature  tone  poem,  its  moods  and  characteri¬ 
zations  reflected  in  the  titles  of  its  movements.  (Interestingly,  the  major  characters  Prospero, 
Miranda,  and  the  spirit  Ariel  are  not  represented  here.)  A  tiny  fanfare-like  introduction 
launches  us  into  the  scherzo-like  “The  False  Duke,”  referring  to  Antonio,  the  Duke  of  Milan, 
who  usurped  Prospero’s  place  and  had  him  exiled  to  the  magical  island.  The  music  is  related 
to  that  of  Antonio’s  first  appearance  in  the  opera.  The  syncopated  second  movement,  “The 
Prince,”  refers  to  Ferdinand,  son  of  Alonso,  King  of  Naples,  and  soon  to  be  enamored  of 
Prospero’s  daughter  Miranda,  whose  oblique  presence  is  illustrated  in  a  dolce  (“sweet”) 
passage.  “The  King”  conjures  Alonso’s  staid  gravity;  his  premature  grief  over  his  son’s  pre¬ 
sumed  drowning  informs  the  lamenting  final  movement  (“The  King’s  Grief’).  “The  False 
Duke’s  Defeat”  takes  music  from  near  the  end  of  the  opera,  at  Antonio’s  final  admission  to 
Prospero  of  his  guilt.  “The  Counsellor”  is  the  kind  Gonzalo,  whose  aid  allowed  the  exiled 
Prospero  and  Miranda  to  escape  well-provisioned  to  their  exile.  This  lyrical  movement  is 
taken  from  Gonzalo’s  reassurance  of  Alonso  that  Ferdinand  was  likely  still  alive. 

Following  “The  King’s  Grief,”  a  brief  epilogue,  balancing  the  brief  opening  measures, 
completes  the  frame  around  the  piece.  Court  Studies  was  premiered  by  the  Composers 
Ensemble  during  the  Aldeburgh  Festival  on  June  16,  2005. 


Gordon  Jacob  (1895-1984) 

Sextet  for  piano,  flute,  oboe,  clarinet,  horn,  and  bassoon 

Gordon  Jacob  was  bom  in  London  and  educated  at  Dulwich  College  in  London.  At  the  start 
of  World  War  I  he  enlisted  in  the  field  artillery  and  in  1917  was  taken  prisoner.  A  brother 
(one  of  seven  boys  in  the  family)  died  in  the  war.  Gordon  enrolled  in  the  Royal  College  of 
Music  after  the  war  and  studied  with  several  iconic  English  composers,  including  Stanford 
and  Vaughan  Williams.  In  1926  he  took  a  position  at  the  RCM,  where  he  would  remain  for 
forty  years.  Along  with  several  hundred  musical  works,  he  also  wrote  four  books  on  music. 
He  was  a  respected  and  often-performed  composer,  and  provided  music  for  the  coronation 
ceremonies  of  Queen  Elizabeth  II  in  1953.  Among  his  large  output  of  works  are  film  scores, 
incidental  music  for  the  theater,  five  symphonies,  and  numerous  concertos,  including  those 
for  bassoon,  horn,  violin,  cello,  double  bass,  trombone,  bass  trombone,  organ,  timpani,  and 
two  each  for  oboe,  viola,  piano,  and  flute,  as  well  as  a  concertino  for  accordion  and  orchestra. 

In  the  score  for  the  Sextet  (published  in  1962),  Jacob  writes: 

This  work  was  written  in  memory  of  Aubrey  Brain,  the  great  hom-player  and  father 
of  the  equally  distinguished  Dennis  Brain.  Very  shortly  after  its  first  performance  by 
the  Dennis  Brain  Ensemble  Dennis  Brain  himself  was  killed  in  a  motor  accident.  The 
work  can  therefore  be  regarded  as  a  double  tribute  to  the  memory  of  father  and  son. 

The  musical  notes  A,  B,  E,  B,  A,  taken  from  the  name  Aubrey  Brain,  are  used  as 
a  thematic  basis  for  all  the  movements  except  the  Cortege,  which,  however  is  in  B- 
flat  minor  and  is  therefore  centred  round  the  note  B-flat  (=B  in  continental 
nomenclature),  thus  bringing  into  prominence  the  initial  B. 

Jacob  completed  the  Sextet  in  March  1956.  It  was  first  performed  by  the  Dennis  Brain 


Ensemble  with  pianist  George  Malcolm  on  April  30  of  that  year.  (Aubrey  Brain,  longtime 
principal  of  the  BBC  Symphony  Orchestra,  had  died  the  previous  September;  Dennis 
Brain  died  in  September  1957.)  The  Sextet  is  in  five  movements,  none  of  which  is  very 
long.  The  Elegiac  Prelude,  with  its  dotted-note  unison  figures,  seems  to  refer  to  the  French 
overture  genre  in  Baroque  music;  the  interludes  between  these  fanfare-like  figures  establish 
a  mood  of  impressionistic  melancholy.  In  the  quick  second-movement  scherzo,  the  piano  at 
times  has  nearly  the  status  of  a  concerto  soloist.  The  flutist’s  momentary  switch  to  the 
piccolo  brightens  and  makes  more  urgent  the  texture  of  the  ensemble.  A  languorous  section 
in  the  middle  of  the  movement  provides  contrast. 

The  third  movement  Cortege  (meaning  a  ceremonial  procession,  often  funereal  in 
nature),  literally  as  well  as  emotionally  the  centerpiece  of  the  Sextet,  combines  a  dotted- 
note  melody,  as  in  a  slow  march,  with  an  almost  chant-like  melodic  passage  stated  in  the 
piano  in  octaves.  The  bassoon  plays  a  brief,  highly  ornamented  phrase  leading  to  a  majesti¬ 
cally  chorale-like  final  episode.  The  Minuet  and  Trio  has  the  piano  alternating  with  the 
winds,  a  chordal  theme  sparkling  now  and  then  with  sixteenth-note  counter-figures.  The 
Trio’s  theme  is  a  legato  falling-scale  idea.  In  the  Rondo  with  Epilogue  finale,  brilliant, 
slightly  circus-like  music  gives  each  instrument  a  chance  to  sing  in  brief  solo  phrases;  a 
longer,  lyrical  turn  for  horn  and  a  free  near-cadenza  for  flute  are  prominent.  The  Epilogue 
revisits  the  thoughtful  music  of  the  Cortege. 


Edward  Elgar  (1857-1934) 

Serenade  in  E  minor  for  Strings,  Opus  20 

Elgar  was  himself  a  violinist,  and  for  many  years,  before  achieving  fame  as  a  composer,  he 
earned  a  substantial  part  of  his  income  playing  in  the  orchestras  of  the  Three  Choirs  Festival 
that  took  place  annually  in  one  of  the  three  cathedral  towns  of  the  English  west  country, 
where  he  lived.  Even  after  he  ceased  playing  actively,  he  continued  to  love  the  sound  of 
the  stringed  instruments,  and  he  wrote  the  most  wonderously  refined  string  parts  in  all  his 
works,  not  least  in  his  compositions  for  strings  alone. 

The  Serenade  for  Strings  is  one  of  the  most  important  of  his  works  composed  before 
Elgar  finally  (and  belatedly)  achieved  the  fame  he  deserved  with  the  Enigma  Variations 
for  orchestra  (1899)  and  the  oratorio  The  Dream  of  Gerontius  (1900).  Until  then  he  was 
generally  considered  a  worthy  provincial  composer,  but  hardly  one  of  the  glories  of  English 
music.  In  its  present  form  the  Serenade  dates  from  1892,  when  Elgar  was  thirty-five,  but 
its  three  movements  may  well  come  originally  from  a  work  called  “Three  Pieces  for  String 
Orchestra,”  played  in  May  1888.  Elgar  was  always  fond  of  this  Serenade,  and  with  good 
reason,  for  he  is  clearly  a  master  of  his  medium.  As  he  wrote  to  the  editor  at  his  publisher’s, 
the  Serenade  is  “Really  stringy  in  effect.”  He  knows  how  to  vary  massed  chords  with  contra¬ 
puntal  lines,  solo  instruments  against  the  full  ensemble,  and  subtle  divisions  of  the  melodic 
line  into  octaves  to  project  it  more  clearly  (whether  in  a  powerful  or  delicate  mood)  through 
the  texture  of  the  full  ensemble. 

Already  the  elegiac  tone  that  is  so  characteristic  of  the  composer  appears  at  the  outset, 
and  the  slow  movement  is  an  early  example  of  that  eloquent  nobility  that  is  Elgar’s  great 
strength.  Following  that  deeply  expressive  middle  movement,  Elgar  returns  to  the  graceful 
tone  of  the  opening,  even  recalling  the  dotted  rhythm  of  the  very  beginning  to  round  out 
his  score. 

— Program  notes  by  Steven  Ledbetter  (Britten,  Elgar) 
and  Robert  Kirzinger  ( Ades,  Jacob) 
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Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  chamber  music  ensembles  sponsored  by  a  major 
symphony  orchestra  and  made  up  of  principal  players  from  the  orchestra,  the  Boston 
Symphony  Chamber  Players  include  first-chair  string  and  wind  players  from  the  Boston 
Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf’s  tenure  as  BSO  music 
director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber 
music  literature,  expanding  their  range  of  repertoire  by  calling  upon  other  BSO  members 
or  enlisting  the  services  of  such  distinguished  artists  as  pianists  Leif  Ove  Andsnes,  Emanuel 
Ax,  and  Andre  Previn.  The  Chamber  Players’  activities  include  an  annual  four-concert 
series  in  Boston’s  Jordan  Hall  at  the  New  England  Conservatory,  regular  appearances  at 
Tanglewood,  and  a  busy  touring  schedule.  In  addition  to  their  appearances  throughout  the 
United  States,  they  have  performed  in  Europe,  Japan,  South  America,  and  the  Soviet  Union. 
In  September  2008,  sponsored  by  Cunard®  Line,  the  Boston  Symphony  Chamber  Players 
performed  on  the  Queen  Mary  2’s  transatlantic  crossing  from  New  York  to  Southampton, 
England.  Among  their  many  recordings  are  the  Brahms  string  quintets  and  works  by  John 
Harbison,  Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for  clar¬ 
inet  and  strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold 
Wright,  on  Philips.  Their  recordings  on  BSO  Classics  include  an  album  of  Mozart  chamber 
music  for  winds  and  strings  (the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the 
F  major  Oboe  Quartet,  and  the  Flute  Quartet  in  A,  K.298);  an  album  of  chamber  music 
by  American  composers  William  Bolcom  ( Serenata  Notturna),  Lukas  Foss  (For  Aaron), 
Michael  Gandolfi  ( Plain  Song,  Fantastic  Dances),  and  Osvaldo  Golijov  (Lullaby  and  Doina), 
and  an  album  of  20th-century  French  chamber  music  by  Ravel,  Debussy,  Tomasi,  Fran^aix, 
and  Dutilleux  released  last  fall. 

Vytas  Baksys 

Pianist  Vytas  J.  Baksys  is  an  active  freelance  collaborator  performing  in  a  variety  of  recitals, 
competitions,  and  other  musical  settings  employing  various  styles  and  genres  throughout 
North  America,  Europe,  and  Asia.  Since  1989  he  has  been  the  faculty  pianist  of  the  Fellow¬ 
ship  Conducting  Program  at  Tanglewood.  He  is  a  frequent  keyboardist  with  the  Boston 
Symphony  and  Boston  Pops  orchestras,  has  performed  on  several  occasions  with  the  Boston 
Symphony  Chamber  Players,  and  works  with  such  other  area  ensembles  as  the  Boston 
Secession,  Concord  Chamber  Music  Society,  and  the  Rivers  School  Conservatory.  Of 
Lithuanian  descent,  Mr.  Baksys  is  a  graduate  of  the  New  England  Conservatory  of  Music 
and  State  University  of  New  York  at  Stony  Brook.  He  has  participated  in  recordings  for 
RCA,  CRI,  Golden  Crest,  Sony  Classical,  Deutsche  Grammophon,  Warner  Brothers, 
Nonesuch,  Reference  Recordings,  and  BSO  Classics. 


SAVE  THE  DATES 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  AT  JORDAN  HALL 
2012-13  Season  -  4  Sunday  afternoons  at  3  p.m. 

Sunday,  November  18,  with  Thomas  Ades  and  Kirill  Gerstein,  pianos  -  Music  of 
Carter  and  Brahms,  plus  music  for  piano  four-hands  ♦  Sunday,  January  13 -Music  of 
Lutoslawski,  Frank,  and  Copland  ♦  Sunday,  March  10  -  Music  of  Dvofak,  Schulhoff, 
and  Brahms  ♦  Sunday,  April  28  -  Music  of  Jan3£ek,  Martinu,  and  Mozart 

4-concert  subscriptions  are  available  at  $128,  $92,  and  $72.  For  more  information, 
please  call  1-888-266-7575  or  visit  bso.org. 


